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Mrs.  Billington  

Mrs.  Coote  Martin   

Mrs.  Kenyon 
Mrs.  Sandys 

Mrs.  Towry   

Portrait  of  a  Lady   

Morland,  G.  A  Christmas  Gambol,  by  J.  R.  Smith 
Parenzo,  Bernardo  da.  Adoration  of  the  Shepherds 
Pope,  Alexander. 

Miss  Annesley  ... 

Miss  Elizabeth  Ponsonby   

Miss  Kate  Fleming 
Mrs.  Annesley  ... 

Mrs.  Crouch   

Mrs.  Oakley   

Mrs.  Pope 
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Artists  and  Engravers — continued. 
Pope,  Alexander — continued. 

Mrs.  Pope  (M.  A.  Campion)  

Mrs.  Stoner   

Mrs.  Westby   

Pastel  (Mrs.  Pope)   

Portrait  of  a  Lady   

Portrait  of  Caroline  Wheatley 

Portrait  of  Lady  Ducie 

Portrait  of  Mrs.  Raikes   

The  Misses  Moneyhill  at  the  Spinet 
Poynter,  Sir  E.  J.    The  Message 
Rembrandt    (attributed    to).  Portrait 
Woman   

Reynolds,  Sir  Joshua.    Portrait  of  Catherine,  Lady 

Bampfylde   

Ross,  Sir  W.  C,  R.A.    Miniature  of  Lord  Mel 

bourne   

Sala,  Paolo.  -The  Strand   

Saliba,  Antonello  da.    A  Pieta   

Smith,  J.  R. 

A  Christmas  Gambol,  after  G.  Morland  ... 

A  Christmas  Holiday  ... 

Smith,  Joshua,  R.B.A.    The  Bather  

Smith,  L.    Mrs.  Tumor,  after  Sir  G.  Kneller 
Stradanus.    Amerigo    Vespucci    taking  possession 

(1497)  of  America   

Sullivan,  Luke.    Miniature  of  an  Officer 
Thomson,  J.  (of  Duddingston). 

Fast  Castle  :  A  Storm  

Urquhart  Castle   

Tiepolo. 

Building  of  the  Trojan  Horse 

Procession  of  the  Trojan  Horse 
Tintoretto. 

A  Philosopher  

Portrait  of  the  Doge  Marcantonio  Trevisan 
Ugolino. 

A  Prophet  (part  of  the  great  Altar-piece)  ... 
The  Deposition  (part  of  the  great  Altar-piece) 
Two  Angels  (part  of  the  gTeat  Altar-piece) 
Two  Apostles  (part  of  the  great  Altar-piece) 
Veronese,  Paul. 

The  Adoration  of  the  Shepherds   

The  Annunciation 

The  Saints  Geminiano  and  Severo  ... 

Vivarini,    Bartolommeo.     St.    Ambrose  with 
Saints         ...       ...       ...  ... 

Ward,  J.    Selling  Rabbits,  by  W.  Ward  ... 

Ward,  W. 

Sailor's  Orphans,  after  \V.  R.  Bigg 
Selling  Rabbits,  after  J.  Ward   
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Bronze. 

Bronze   Figures   of  Deities 

Dynasty)   

Bronze  Incense  Burner,  decorated  with  Deities  in 
Relief  (Ch'ien-Lung  Dynasty)   

Bronze  Incense  Burners  (formed  of  various  beasts 
and  birds  (Han  Dynasty)   

Bronze  Incense  Burners  (formed  of  various  mon- 
sters)  (Ming  Dynasty)   ... 

Bronze  Lions,  sometimes  called  Kylins   

Bronze  Sacrificial  Vase,  Ancient  Chinese  (Han 
Dynasty)   

Tankard,  The  Wenlock  Bronze,  Fifteenth  Century... 


33 
38 
34 

34 

33 

31 
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Index 


Chinese  (See  also  under  "  Bronze  ").* 

Boxes  of  Pekin  or  Soochow  Red  Lacquer  (Ch'ien- 

Lung  Dynasty) 
Cloisonne  Incense  Burners,  round  vessels  on  tripod 
feet,  with  pierced  covers  (Ch'ien-Lung  Dy- 
nasty)    • 

Cloisonne  Vases,  Large  (Ch'ien-Lung  Dynasty) 
Long-necked  Bottles  of  Pekin  or  Soochow  Red  Lac- 
quer (Ch'ien-Lung  Dynasty)   

Monsters  coated  with  Lacquer  (Ming  Dynasty) 
Red  Lacquer  Vase  decorated  with  Dragons 
T'Ang  Figure  (Simpson  Bequest) 
Clocks,  Etc. 

Grandfather  Clock,  by  Stuart  Watts  

Watch  Stands   
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39 
32 
40 
100 


Decoration. 

Alstonefield  Pulpit 
Mahommedan  Arch 


..  147 

235-239 

..  107 
••  253 


Embroidery,  Etc. 
Gloves — 

Ecclesiastical  Glove,  French,  Sixteenth  Century...  87 

Ecclesiastical  Glove,  Italian,  Fifteenth  Century  ...  87 

Ecclesiastical  Glove,  Spanish,  Seventeenth  Century  8g 

Elizabethan  Period  Mittens   ...       ...       ...       ...  90 

English  Seventeenth-Century  Glove         ...       ...  91 

French  "  Directoire  "          ...       ...       ...       ...  91 

French  Sixteenth-Century  Glove      ...       ...       ...  92 

French  Seventeenth-Century  Glove           ...         90,  92 

Greek  Eighteenth-Century  Glove    ...       ...       ...  87 

Hungarian  Seventeenth-Century  Glove     ...       ...  88 

Italian  Seventeenth-Century  Glove  ...       ...         88,  91 

Italian  Eighteenth-Century  Mitten   88 

Knights  Templar  Glove        ...       ...       ...       ...  87 

Man's  Glove,  Seventeenth  Century  ...       ...         89,  90 

Queen  Anne  Period  Lady's  Glove                      ...  8g 

Stay-busks,  Decorated    ...       ...       ...       ...       ...  77-80 

Stomachers,  English,  Embroidered     ...       ...       ...  74 

Tapestry,  English  Seventeenth-Century,  "  Boys  among 

Vines  "       ...    98 

Engravers  (See  Artists  and  Engravers). 

Fans. 

Chinese  Hand  Screen  of  Carved  Wood       ...       ...  20 

Fan  of  Eagles'  Feathers,  carried  by  Wise  Men    ...  20 

Fan,  White  Flying  Phoenix    28 

Fan-leaf,  Bugako  Dance,  Tosa  School        ...       ...  29 

Fan-leaf,  Crouching  Shishi,  Kano  School  ...       ...  30 

Fan-leaf,  Jittoku,  Sweeper  of  the  Temple  Garden, 

Kano  School        ...       ...       ...       ...       ...  30 

Fan-leaf,  Peacock  and  Peonies,  Kano  Schoo        ...  29 
Fan-leaf,  Siebo,  the  Chinese  long-lived  Lady  and  her 

Attendants,  Tosa  School           ...       ...       ...  28 

Fan-leaf,  Story  of  Gengi-Monogatau,  Tosa  Scheel  ...  24 
Flat  Iron  Hand-Screen,  used  by  Umpires  in  Wrest- 
ling Matches         ...       ...       ...       ...       ...  23 

Folding  War  Fan  (Iron  Stick  with  Silver  Inlay)  ...  23 

Lady's  Court  Fan  (Okome  Ogi)        ...       ...       ...  21 

Modern  Ivory  Fan  with  Gold  Lacquer         ...       ...  24 

Rigid  Battle  Fan   23 

Furniture. 

Bureau,  Mahogany,  Marqueterie  Decoration  with  the 

Duke  of  Somerset's  Monogram         ...       ...  215 


Furniture — continued. 
Cabinet,  Chinese  Lacquer 

Cabinet  or  Bookcase,  Mahogany  (Wm.  Kent) 
Cabinet,  Mahogany,  Slight  Inlay  (R.  Adam) 
Cabinet,  Straight-fronted,  Inlaid  Various  Woods  on 
•  Harewqod  (R.  Adam) 

Cabinet  Table,  Marqueterie  (French)  

Cabinet,  Walnut-wood  and  Marqueterie   

Chair,  circa  1700  ... 

Chair,  Hepplewhite  (Cream-coloured,  Painted  with 

Green  Decoration) 
Chest  of  Drawers,  Chippendale  Mahogany  ... 
Chest,  with  Carving  of  later  date 

Chippendale  Pole-Screen  with  Panel  of  Mortlake  or 

Soho  Tapestry 
Commode,  French  Marqueterie 
Commode,  French,  of  the  Bombe  type 
Dressing-table,  with  Floral  Inlay 
Dumb  Waiter,  Chippendale  Mahogany 
Escritoire,  Circular-topped,  with  Tambour  Slide  (R. 

Adam) 

Fire-Screen,  Chippendale  Mahogany,  with  Needle- 
work Panel  ...       ...  ...   

Mirror,  Carved,  Chippendale  Period  ... 

Mirrors  (Carved  and  Gilt  and  "  Gesso  "  Work) 
(R.  Adam)    

Panels,  Carved. 

Abraham  and  Isaac     ...       ...  ...   

Adam  and  Eve  ... 

The  Annunciation 
•Table,  Apple-wood,  Sheraton  Period  ... 
Table,  Gate-leg,  with  Arched  Frame  ... 
Table  (probably  made  in  Dublin) 
Table  de  Nuit  (probably  by  CEben  or  Riesner 
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219 
221 
212 

211 
222 
220 
143 

213 
16 
146 

42 
1 1 
12 
15 
17 

214 

17 
142 

216 


Glass. 

Air-twist  Cordial-Water  Glass  ... 
Cordial-Water  Glass 
Cream  Jug 

Cream  Jug  with  Coin  in  Stem  ... 
Masonic  Firing  Glasses  ... 
Opaque-twist  Cordial-Water  Glass 
Salt-cellar 
Sugar-basin 

Sugar-basin  with  Coin  in  Stem 
Gloves  (See  Embroidery). 


...  142 

141,  142 

...  141 

...  147 

...  145 

...  18 
10 


83 
83 
81 
82 
84 
83 
83 
83 
82 


Metal  (other  than  Silver). 
Christmas  Box  (Brass),  Presented  by  H.R.H.  Prin- 
cess Mary  to  the  Soldiers  and   Sailors  on 
Active  Service,  1914       ...       ...       ...       ...  60 

Font,  Dulwich  College  Chapel...       ...       ...      244,  245 

Mace  Rack  (Exeter)   148,  151-154 

Miniatures. 

Englefield,  Sir  H.  C,  F.R.S   Q4 

Harlow,    G.    H.,    Member   of    the    Academy  of 

St.  Luke   

Melbourne,  Lord,  by  Sir  W.  C.  Ross,  R.A  

Officer,  by  Luke  Sullivan  ...   


93 
94 
94 


Pictures. 

Adoration  of  the  Shepherds,  by  Bernardo  da  Parenzo  175 

Adoration  of  the  Shepherds,  by  Paul  Veronese     ...  72 

Algernon,  Seventh  Duke  of  Somerset,  by  G.  Knapton  8 
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PicTLkKS — continued.  page 
Amerigo    Vespucci    taking    possession    (i497)  of 

America,  after  a  drawing  by  Stradanus  (1523)  41 
Angels,   Two   (part   of   the   great   Altar-piece),  by 

Ugolino       ...       ...       ...       •••       •••       •••  l72 

Annesley,  Miss,  by  Alexander  Pope   138 

Annesley,  Mrs.,  by  Alexander  Pope   135 

Annunciation,  The,  by  Carpaccio    70 

Annunciation,  The,  by  Paul  Veronese    71 

Apostles,  Two  (part  of  the  great  Altar-piece),  by 

Ugolino       ...       ...       ...       •-•    l72 

Baron  Schwiter,  by  Eugene  Delacroix    179 

Bather,  The,  by  Joshua  Smith,  R.B.A   265 

Billington,  Mrs.,  by  J.  J.  Masquerier    257 

Bleeding  Christ,  by  Vittore  Carpaccio    67 

Bonaparte  as  First   Consul,  by  J.   J.  Masquerier 

(Colour)    i94 

Building  of  the  Trojan  Horse,  by  Tiepolo   17S 

Catherine,   Lady  Bampfylde,  by  Sir  Joshua  Rey- 
nolds          ...       ...       ...       ...       ...       •■•  159 

Christ  carrying  the  Cross         ...       ...       ...       ••■  101 

Christmas  Gambol,  by  J.  R.  Smith,  after  G.  Mor-  - 

land  (Colour)    66 

Christmas    Holiday,    by    and    after    J.    R.  Smith 

(Colour)    105 

Claudian  Aqueduct,  by  Corot   176 

Crawford,  Elizabeth,  by  J.  J.  Masquerier    ig7 

Crouch,  Mrs.,  by  Alexander  Pope    ...       ...       ...  138 

Deposition,  The  (part  of  the  great  Altar-piece),  by 

Ugolino       ...       ...       ...       ...       ...       ...  173 

Doge   Marcantonio   Trevisan,   Portrait   of   the,  by 

Tintoretto    ...       ...       ...       ...       ...       ...  75 

Ducie,  Portrait  of  Lady,  by  Alexander  Pope  (Colour)  130 
Dulce  Domum,  by  John  Jones,  after  W.  R.  Bigg 

(Colour)      ...                                              ...  2 

Exmouth,  by  T.  Girtin  (Colour)        ...       ...       ...  201 

Fast  Castle  :  A  Storm,  by  J.  Thomson,  of  Dudding- 

ston   .'   247 

Fleming,  Miss  Kate,  by  Alexander  Pope     ...       ...  132 

Garden  Scene,  by  A.  Van  Borssum    ...       ...       ...  176 

Goatley,  Miss,  by  j.  J.  Masquerier    ...       ...       ...  203 

Hinchcliffe,  Miss,  by  J.  J.  Masquerier    249 

Houses  on  the  Place,  Etaples,  by  T.  Austen  Brown  125 
Hugh,   First  Duke  of  Northumberland,  by  James 

Barry    9 

Italian  Marine,  Portrait  of  H.E.  the  Minister  of, 

by  Aldo  Carpi      ...       ...       ...       ...       ...  187 

James,  Duke  of  Vork,  by  Sir  Peter  Lely     ...       ...  5 

James,  Duke  of  Vork,   and  King  Charles  I.,  by 

Sir  Peter  Lely    3 

Kenyon,  Mrs.,  by  J.  J.  Masquerier  (Colour)  ...  2r7 
King  Charles  I.  and  James,  Duke  of  Vork,  by  Sir 

Peter  Lely   3 

Lady,  Portrait  of  a,  by  Adam  Buck  (Colour)       ...  85 

Lady,  Portrait  of  a,  by  Alexander  Pope       ...       ...  137 

Lady,  Portrait  of  a,  by  Alexander  Pope  (Colour)  ...  149 

Lady,  Portrait  of  a,  by  J.  J.  Masquerier     ...       ...  igj 

Lady,  Portrait  of  a,  by  Van  Dyck    ...       ...       ...  55 

Liverpool,  Portrait  of  the  Earl  of,  by  Sir  Thomas 

Lawrence,  P.R.A.           ...       ...       ...       ...  gg 

Madonna  of  the  Orange  Grove,  by  Cima  da  (^one- 

gliano          ...       ...       ...       ...       ...       ...  6g 

Man,     Portrait    of    an    Unknown,     Inigo  Jones 

(ascribed  to)          ...       ...       ...       ...       ...  7 

Man,  Portrait  of  an  Unknown,  by  Sir  Peter  Lely  ...  6 

Martin,  Mrs.  Coote,  by  J.  J.  Masquerier    ...       ...  igg 


P  ictlres — continued.  PAGE 

Martyrdom  of  San  Marco,  by  Vittore  Belliniano  ...  67 

McKay,  Miss  Stanton,  by  J.  J.  Masquerier  ...       ...  204 

Mellon,  Miss,  by  J.  J.  Masquerier     ...       ...       ...  198 

Moneyhill,  The  Misses,  at  the  Spinet,  by  Alexander 

Pope    134 

Morrison,  Miss,  by  J.  J.  Masquerier  ...       ...       ...  200 

Xorvins,  M.,  by  Ingres  ...       ...       ...       ...       ...  174 

Oakley,  Mrs.,  by  Alexander  Pope      ...       ...       ...  134 

CEdipus  and  the  Sphinx,  by  Ingres    ...       ...       ...  175 

Paintings,  Unidentified            ...       ...    43,  44,  181,  243 

Philosopher,  by  Tintoretto       ...       ...       ...       ...  73 

Pieta,  by  Antonello  da  Saliba  ...       ...       ...       ...  68 

Ponsonby,  Miss  Elizabeth,  by  Alexander  Pope      ...  135 

Pope,  Mrs.  (Pastel),  by  Alexander  Pope       ...       ...  133 

Pope,  Mrs.  (M.  A.  Campion),  by  Alexander  Pope  136,  137 

Pope,  Mrs.  (Pastel)  by  Alexander  Pope               ...  133 

Portraits,  Unidentified    ...       ...       ...         44,  178,  240 

Prince  of  Orange,  Portrait  of,  by  J.  de  Heem  ...  35 
Princess  Amelia  of  Brunswick  and  her  Daughter, 

Princess  Charlotte,  by   Sir   George  Hayter 

(Colour)                           ...       ...       ...       ...  169 

Procession  of  the  Trojan  Horse,  by  Tiepolo         ...  175 

Prophet  (part  of  the  great  Altar-piece),  by  Ugolino  173 
Queen  Charlotte  and  the  Princess  Royal  (Pastel), 

by  Francis  Cotes   ...       ...       ...       ...       ...  13 

Raikes,  Portrait  of  Mrs.,  by  Alexander  Pope       ...  139 

Roger  delivering  Angelica,  by  Ingres         ...       ...  175 

Sailor's  Orphans,  by  W.  Ward,  after  W.  R.  Bigg 

(Colour)    45 

St.   Ambrose   with   four    Saints,   by  Bartolommeo 

Vivarini      ...       ...       ...       ...       ...       ...  71 

St.    Catherine    of    Alexandria,    by  Domenichino 

(Colour)    233 

Ste.  Veneranda  and  other  Saints,  by  L  Bastiani  ...  95 

Saints  Geminiano  and  Severo,  by  Paul  Veronese  ...  6g 

Sandyn,  Mrs.,  by  J.  J.  Masquerier                          ...  200 

Selling  Rabbits,  by  W.  Ward,  after  J.  Ward  (Colour)  25 

Simpson,  Miss,  by  J.  J.  Masquerier  ...       ...       ...  203 

Soldier  examining  his  Rifle,  by  Manet  (Detail)      ...  177 

Stirling  Castle,  by  D.  V.  Cameron,  A.R.A.         ...  g7 

Stoner,  Mrs.,  by  Alexander  Pope       ...       ...       ...  135 

Strand,  The,  by  Paolo  Sala    ...       ...       ...       ...  57 

Study,  A.,  by  Leonardo  da  Vinci      ...       ...      25g,  261 

Testa  di  Bimba,  by  Angiolo  Alebardi        ...       ...  117 

The  Message,  by  Sir  E.  J.  Poynter    ...       ...       ...  51 

Towry,  Colonel,  by  J.  J.  Masquerier  ...       ...       ...  ig6 

Towry,  Mrs.,  by  J.  J.  Masquerier    ...       ...       ...  209 

Tumor,  Mrs.,  by  L.  Smith,  after  Sir  G.  Kneller    ...  11$ 

Unidentified  Paintings    ...       ...       ...    43,  44,  181,  243 

Unidentified  Portraits                         ...       ...44,  r78,  240 

Urquhart  Castle,  by  J.  Thomson,  of  Duddingston  ...  251 

Westby,  Mrs.,  by  Alexander  Pope     ...       ...       ...  133 

Wheatley,  Caroline,  by  Alexander  Pope       ...       ...  135 

Woman,  Portrait  of  an  Old  (attributed  to  Rembrandt)  104 
Plates. 

Baron  Schwiter,  by  Eugene  Delacroix         ...       ...  179 

Billington,  Mrs.,  by  J.  J.  Masquerier          ...       ...  257 

Bonaparte  as  First  Consul,  by  J.  J  Masquerier     ...  ig4 

Catherine,  Lady  Bampfylde,  by  Sir  Joshua  Reynolds  i5g 

Christmas  Gambol,  by  J.   R.   Smith,  after  Geo. 

Morland                          ...                           ...  66 

Christmas  Holiday,  by  and  after  J.  R.  Smith       ...  105 
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Plates — continued.  face 


Doge   Marcantonio  Trevisan,   Portrait  of  the,  by 

Tintoretto    ...       ...       ...       ...       ...       ...  75 

Ducie,  Portrait  of  Lady,  by  Alexander  Pope       ...  130 

Dulce  Domum,  by  John  Jones,  after  \Y.  R.  Bigg  ...  2 

Exmouth,  by  T.  Girtin   201 

HinchclifTe,  Miss,  by  J.  J.  Masquerier    249 

Kenyon,  Mrs.,  by  J.  J.  Masquerier   217 

Lady,  Portrait  of  a,  by  Adam  Buck   85 

Lady,  Portrait  of  a,  by  Alexander  Pope    149 

Lady,  Portrait  of  a,  by  Van  Dyck    55 

Prince  of  Orange,  Portrait  of,  by  J.  de  Heem       ...  35 
Princess  Amelia  of  Brunswick  and  her  Daughter, 

Princess  Charlotte,  by  Sir  George  Hayter  ...  i6y 
Queen  Charlotte  and  the  Princess  Royal  (Pastel),  by 

Francis  Cotes       ...       ...       ...       ...       ...  13 

Raikes,  Portrait  of  Mrs.,  by  Alexander  Pope         ...  T3g 

Sailor's  Orphans,  by  W.  Ward,  after  W.  R.  Bigg  ...  45 

St.  Catherine  of  Alexandria,  by  Domenichino      ...  233 

Ste.  Veneranda  and  other  Saints,  by  L.  Bastiani  ...  gs 

Selling  Rabbits,  by  W.  Ward,  after  J.  Ward      ...  25 

Towry,  Mrs.,  by  J.  J.  Masquerier      ...       ...       ...  209 

Tumor,  Mrs.,  by  L.  Smith,  after  Sir  G.  Kneller    ...  115 

Wedgwood  Medallions    ...       ...       ...       ...       ...  225 

Worcester  Porcelain  Shaped  Mug      ...       ...       ...  241 

Pottery  and  Porcelain. 

Caeretan  Hydria  Cups  of  Laconian  Ware  ...       ...  123 

Caldwell  China     ...       ...       ...       ...       ...       ...  143 

Castleford  China           ...       ...       ...       ...       ...  T43 

Davenport  China  ...       ...       ...       ...       ...       ...  143 

Greek  Unguent  Vase  in  the  Form  of  two  Modelled 

Heads         ...       ...       ...       ...       ...       ...  123 


Pottery  and  Porcelain — continued.  page 

Jug,  Napoleonic    ...       ...       ...       ...       ...       ...  ro8 

Leeds  China         ...       ...       ...       ...       ...       ...  143 

Mug,  Shaped,  Worcester  Porcelain  (Plate,  Colour)  241 

Mugs,  Memorial  (1856)    ...       ...       ...       ...       ...  108 

Ridgway  China     ...       ...       ...     •  ...       ...       ...  143 

Salopian  China  '(descriptive  illustrations)     ...  223-232 

Toilet  Pots,  Old  Menecy  Porcelain    ...       ...       ...  222 

Wedgwood  Medallions  (Plate,  Colour)         ...       ...  225 

SCULPTURE. 

Da  Vinci.    Study  of  a  Horse  in  Wax  ...       ...       ...  263 

Silver. 

Beaker,  Covered,  Sixteenth  Century  ...       ...  168 

Beaker,  Set  with  Rock  Crystal  and  Enamel   168 

Casket    167 

Coffee-pots  (Plain  and  Fluted)    207 

Cream  Jug  (once  the  property  of  R.  B.  Sheridan)  ...  145 

Cup,  Nautilus-shell         ...       ...       ...       ...       ...  166 

Cup,  Tall  German  Silver-gilt  ...       ...       ...       ...  166 

Cup  and  Cover,  Carved  Crystal       ...       ...       ...  166 

Cup  and  Cover,  Silver  (John  Swift,  London,  1756)  208 

Ewer,  by  Nicolaus  Schmidt      ...       ...       ...       ...  r64 

German  Drinking  Horn  (Augsburg)  ...       ...       ...  165 

Punch-bowl,  Plain,  Silver  (in  the  Nat.  Mus.,  Wash- 
ington)   208 

Silver-gilt  Dish,  by  Christoph  Lencker    163 

Tankards,  Silver-gilt  (Early  German)    165 
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The  Connoisseur  with  regard  to  any  sales  effected 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


For 


Wanted.— Old  War  Medals,  Epaulettes,  Gorgets, 
and  Belt  Plates.  Must  be  in  fine  condition. 
(No.  R8,5i6.) 

Wanted.  —  Fine  Aquatints,  particularly  Sporting  and 
Shipping;  also  i8th-Century  Coloured  Prints, 
English  or  French.  Parcels  of  old  Water- 
colour  Drawings  wanted.  Private  collector. 
High  prices  offered.    (No.  R.8,517.) 

Wanted. — Signed  Le  Blond  Prints,  especially  those  with 
blue  ticket  on  back.    (No.  R8,5i8.) 

Etchings  for  Sale. — Choice  representative  collection,  in- 
cluding Bone,  Cameron,  Dodd,  McBey,  Strange, 

etc.    No  dealers.    (No.  R.8,519.) 

For  Sale. — Connoisseur,  from  first  number,  Septem- 
ber, 1901,  to  December,  1905,  inclusive.  Perfect 
condition.    (No.  R8,520.) 

Sale. — Grandfather  Clock,  engraved  brass  dial, 
30-hour  action,  by  Dolly  Rolleston,  Halton.  Unrestored 
oak  case.  Jacobean  style  ;  height,  6  ft.  6  in.  What 
offers?    (No.  R8,52i.) 

Wanted.— Information  regarding  W.  Kay  Black- 
lock's  "Water=colour  Mill,  Houghton,  Hunts." 

Size  about  \o\  in.  by  15  in.  Wheel-house,  swans  sailing 
down  stream,  two  children  standing  on  bank,  right 
forefront.    (No.  R8.522.) 

For  Sale.— Collection  of  Antique  Bead  Purses,  Bags, 
etc.  ;  also  fine  Lace.    (No.  R8.523.) 

Advertiser  (aged  46),  lover  of  Antiques,  but  with  no 
experience,  wishes  to  enter  Business  where  he  could 
obtain  practical  knowledge  of  antique  furniture,  pictures, 
prints,  porcelain,  etc.,  with  a  view  to  subsequent  part- 
nership or  purchase,  or  as  learner  merely.  (London 
only.)    (No.  R8.524.) 

Tankard.— Queen  Anne,  1706,  32^  ozs.,  plain  good  mark 
and  condition.  Take  £70.  Cash  or  exchange  for  pieces 
of  Georgian  silver.    (No.  R8,525.) 

World's  Atlas,  22  in.  by  32  in.,  date  1815  ;  sixty  coloured 
prints.   Ancient  boundaries.  What  offer  ?  (No.  R8, 526.) 

For  Sale.— A  few  very  fine  Persian  Carpets,  beauti- 
ful designs  and  soft  colours.  Seen  by  appointment. 
(No.  R8.527.) 
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For  Sale.— "  The  Flagellation,"  by  Albrecht  Durer  ; 
also  "Mrs.  Jordan  as  Country  Girl."  Tinted 
print  after  Romney.  Highest  offer  for  both.  (No.  R8,528. 

To  Napoleonic  Collectors.— For  Sale,  a  Miniature 
of  Jerome  Bonaparte,  by  Mansion.  What  offers? 
No  dealers.    (No.  R8,529.) 

Rare  Collection  of  old  Village  Club  Brass  Emblems, 

mounted  on  oak  and  named.    (No.  R8,530.) 

For  Sale. — Valuable  Collection  of  61  signed  and 
121  unsigned  English  Lottery  Tickets;  also 
73  Lottery  Advertisements  and  Caricatures, 

with  five  engravings  of  the  Drawing  of  State  Lotteries. 
Clean  and  in  excellent  condition.    (No.  R8,53i.) 

Pewter. — Small  Collection  for  sale.  Can  be  seen  by 
appointment  in  London.    (No.  R8,532.) 

Wanted. — Printed  Worcester  China,  particularly  signed 
Worcester;  Battersea  Enamels,  especially  Por- 
traits, Plaques,  Dresden,  or  English  Red 
Flying  Fox  designs.    (No.  R8.533.) 

For  Sale.— Lady  wishes  to  sell  beautiful  old  Oak 
Normandy  Cupboard,  for  large  hall  or  wardrobe. 
Perfect  condition,  lovely  colour,  richly  carved  ;  six  brass 
hinges  ;  two  long  pieces  on  doors.  Photo.  No  dealers. 
(No.  R8,534.) 

For  Sale.— Freeman's  "  Norman  Conquest,"  6  vols. 
Pickwick  Papers,  1837.  Price  £3.    (No.  R8.535.) 

Indian  Ivory  Hackery  for  sale. — Viewed  by  appoint- 
ment, London.    (No.  R8,536.) 

Continued  on  Page  L 

ANTIQUES  FOR  SALE. 

Chippendale  and  Sheraton  Wardrobes,  Tallboys,  Jacobean 
Chests,  Chippendale  and  Queen  Anne  Chairs,  Sheraton 
Sideboards,  Chippendale  and  Sheraton  Bookcases, 
Bureaux,  Convex  Mirrors,  Grandfather  and  Bracket 
Clocks,  etc. 

Mrs.  F.  A.  TIGHE, 
31,  Sidney  Road,  Brixton,   London,  S.W.  9 

PT  A  U  no  we  bo'd  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  MlfirO    from  common  kinds  to  rarities.    Want  lists  a  speciality. 

80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street  London,  E.G. 
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BY-  APPOINTMENT 


Antique  Silver 

'""T^HE    Goldsmiths  and   Silversmiths  Company's 
collection  of  Antique  Silver  includes  many 
rare  specimens  of  authenticated  date  and  origin. 

The  Goldsmiths  and  Silversmiths  Company 
will  be  pleased  to  send  particulars  of  their 
collection    of    Antique    Silver   upon  application. 


The  Goldsmiths  and  Silversmiths 
Company  offers  good  prices 
for  pieces,  or  collections  of 
Antique    Silver   of  any  period. 


Beaker. 
Date,  William  &  Mary, 
1689. 


Cream  Ewer. 
Date,  George  II.,  1749. 
Maker,  John  Lamfret. 


Sugar  Caster. 
Date,  George  I.,  1715. 
Maker,  C.  Adam. 


Tobacco  Box. 
Date,  Queen  Anne,  1709. 
Maker,  E.  Cormick. 


mm 
mm- 


Mustard  Pot. 
Date,  George  HI.,  1766. 
Maker,  B.  Ai.uridge. 
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PORTRAITS  AT  SYON  HOUSE.      By  C.  H.  Collins  Baker.     (With  six  illustrations)      -       -  3 

OX  SOME  OF  THE  FURNITURE  BELONGING  TO  MR.  AND  MRS.  MANGO.     Part  II. 

By  Percy  Macquoid.      (With  eight  illustrations)  10 

LT.-COL.    L.   C.   R.    MESSEL'S    COLLECTION   OF   FANS.      Part   L— Japanese.      By  G. 

Woolliscroft  Rhead.      (With  thirteen  illustrations)  -  -19 

THE  FERMOR  HESKETH  COLLECTION.    By  Archibald  Phillips  and  Frederick  Litchfield. 
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ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &-  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S.W.  1 


AN  OLD  JACOBEAN  COURT  CUPBOARD. 
5  ft.  2  in.  iMgh.  4  ft.  9  in.  wide.  I  ft.  7~  in.  deep. 
September,  1919. — So.  ccxvii 


COLLECTORS'  GUIDES 

Written  by  experts,  and  finely  illustrated  by  choice  reproduc- 
tions of  authentic  specimens,  these  books  are  indispensable 
for  all  Connoisseurs,  Art  Collectors,  and  Antique  Dealers. 


SHEFFIELD  PLATE:  Its  Technique  and  History  as  illustrated 
in  a  single  private  collection.    By  J.  W.  Torrey.  With  65  plates 
of  choice  pieces  of  the  best  types  and  periods.    £1  16s.  net 
(by  post.  £1  17s.). 
FURNITURE  IN  ENGLAND  from  1660-1760.     By  Francis 

Lenygon.    £2  5s.  net  (by  post,  £2  6s.). 
DECORATION    IN    ENGLAND   from    1660   —   1770.  By 

Francis  Lenygon.    £2  5s.  net  (by  post.  £2  6s.). 
OLD  ENGLISH  FURNITURE    By  F.  Fenn  and  B.  Wyllie. 

8s.  6d.  net  (by  post.  9s.). 
OLD  FRENCH  FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 

8s.  6d.  net  (by  post.  9«. ). 
SHEFFIELD  PLATE.    By  B.  Wyllie.  8s.  6d.  net  (by  post.  9s.). 
OLD  PEWTER.    By  M.  Bell.    8s.  6d.  net  (by  post,  9s.). 
EARLY  STAFFORDSHIRE  POTTERY.    By  Major  Cyril  Earle. 

£2  2s.  net  (by  post,  £2  3s.). 
DUTCH  POTTERY  AND  PORCELAIN.    By  W.  P.  Knowles. 

8s.  6d.  net  (by  post,  9s.). 
ENGLISH  EMBROIDERY.    By  A.  F.  Kendrick.    8s.  6d.  net 
(by  post.  9s.). 

RUGS  IN  THEIR  NATIVE  LAND.     By  E.  Dunn.  With 
38  plates.  15  of  which  are  in  colour.  12s.  6d.  net  (by  post.  13s.). 
HISTORY  OF  ENGLISH  PLATE.    By  C.  J.  Jackson,  F.S.A. 
Containing  over  1.500  magnificent  illustrations.    2  vols.,  4to. 
£10  10s.  net  (carriage.  3s.  6d.  extra). 
THE  BARBIZON  PAINTERS.    By  Arthur  Hoeber.    10s.  6d. 

net  (by  post,  lis.). 
THE  LURE  OF  THE  ANTIQUE.   By  W.A.Dyer.  Price  I2s.6d. 

net  (by  post.  13s.). 
ENGLISH  TABLE  GLASS.    By  Percy  Bate.    8s.  6d.  net  (by 
post,  9s.). 

COLLECTORS'  MARKS.  A  facsimile  of  Fagan's  rare  handbook, 

with  numerous  additions.     35s.  net  (by  post,  35s.  9d.). 
FRENCH  RENAISSANCE  SCULPTURE  from  the  XVIIth  to 
the  XlXth  Century.    By  D.  C.  Eaton.  With  190  illustrations. 
10s.  6d.  net  (by  post,  lis.). 

•.•  1  he  cost  of  postage  abroad  is  extra. 

B.  T.  BATSFORD,  Ltd.,  94,  High  Holborn,  LONDON.  W.C.  L 

Publishers  of  Books  on  Fine  &  Applied  Art,  also  Dealers- 
in  Old  and  New  Books  on  all  branches  of  these  subjects. 
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Old  English  Furniture 


For  many  years  past  Hamptons  have  made  a  specialty  ot  Old  English  Furniture  in  original 
condition  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen  in  their 

Galleries  for  Antiques  in  Pall  Mall  East. 


Same  Bureau  Bookcase  closed. 
O969 

Old  Dutch  Marquetry  Bureau  Cabinet. 
In  the  upper  part  are  three  adjustable 
shelves  and  three  drawers.  These  are 
enclosed  by  shaped  doors,  both  of  which 
are  fitted  with  shaped  and  bevelled  mirrors. 
The  Secretaire  is  fitted  with  numerous 
drawers,  pigeon-holes,  and  a  well.  All  the 
small  drawers  in  the  Bureau  and  upper  part 
are  shaped  and  the  fronts  are  marquetried. 
In  the  lower  part  are  three  large,  deep 
drawers.  The  entire  front 
and  much  of  the  interior,  is 
enriched  with  marquetry  in 
manner.  The  craftsmanship 
is  of  first-class  quality.     4  ft. 


and  sides, 
handsomely 
the  Dutch 
throughout 
6  in.  wide, 


8  ft.  6  in.  high,  and  2  ft.  3  in.  deep. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


AMPTONS 


Decorators  •  Furnishers 


PUBLIC 
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NOTES.      (With  two  illustrations)   41 

NOTES  AND  QUERIES.     (With  five  illustrations)    -       -       -       ■   43 

IN  THE  SALE  ROOM   47 

CURRENT  ART  NOTES.      (With  three  illustrations)   50 

THE  CONNOISSEUR  BOOKSHELF   62 

CORRESPONDENCE   64 

PLATES. 

DULCE  DOMUM.      By  John  Jones,  after  W.  R.  Bigg  Frontispiece 

QUEEN  CHARLOTTE  AND  THE  PRINCESS  -ROYAL.     Pastel.     By  Francis  Cotes  -  Page  13 

SELLING  RABBITS.     By  W.  Ward,  after  J.  Ward   ,,25 

PORTRAIT  OF  THE  PRINCE  OF  ORANGE.     By  J.  de  Heem   „  35 

THE  SAILOR'S  ORPHANS.     By  W.  Ward,  after  W.  R.  Bigg   ,,45 

PORTRAIT  OF  AN  UNKNOWN  LADY.     By  Van  Dyck   „  55 


©16  /Masters 

— owners — 

possessing  FINE  EXAMPLES  by 

DE  HOOCH  GAINSBOROUGH 
HALS  RAEBURN 
REMBRANDT  REYNOLDS 
VERMEER  TURNER 

or  PRIMITIVES  OF  THE 
ITALIAN  &  FLEMISH  SCHOOLS 

and  disposed  to  sell  privately  should  communicate 
with  Mr.  ARTHUR  RUCK,  who  has  Collector 
Clients  prepared  to  entertain  immediate  purchase 

Pictures  must  be  of  the  highest  quality 

ARTHUR  RUCK 

Galleries — 4  Berkeley  Street, 
LONDON,  W.  1 


ESTABLISHED    PARIS,  1848 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  de  l'Echelle 


NEW  YORK 
725  Fifth  Arenue 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


THE  XMAS-DECEMBER  CONNOISSEUR,  1919 

21-  nett. 

This  Number,  in  commemoration  of  the  successful  end  of  the 
Great  War,  will  surpass  anything  so  far  published  by  The  Connoisseur. 
The  advertisement  pages  will  include  a  Coloured  Supplement,  for 
which  the  charge  will  be  £50  for  two  pages,  or  £35  for  one.  The 
1918  Number,  although  a  very  large  edition,  sold  out  immediately, 
and  Publishers'  price  is  now  7/6. 

Space  should  now  be  booked  for  the  Advertisement  pages. 

For  further  particulars  application  should  be  made  to 

The  Advertisement  Manager, 

The  Connoisseur,  1,  Duke  Street,  St.  James's,  S.W.I 
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Antique 
English 
Silver 

Pierced  Circular  (Basket, 
9i  in.  diameter,  5\  in.  high. 
Queen  Anne,  A.T>.  1711. 
Made  by  Thomas  Folfangham 


IMPORTANT 
PIECE  FROM  THE 
COMPANY'S  COLLECTION 


(Dapping  U)cbb 


LONDON : 

158-162  Oxford  St.,  W.I  -  2  Queen  Victoria  St.,  E.C.4  -  1  72  Regent  St., W.  1 
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Following  the  Sale  of  the  Estate  to  the  Swansea  Corporation. 

WORKS  OF  ART,  etc. 

By  direction  of  the  Right  Honourable  Lord  Swansea. 


The  Contents  of  the  Historic  Mansion, 

SINGLETON  ABBEY,  SWANSEA. 

Close  to  Swansea  Station  (G.W.R.). 


First  Day's  Sale,  Monday,  October  13th. 

The  Furniture  of  the  Reception  Rooms,  including  Eliza- 
bethan and  Jacobean  Court  Cupboards,  Dower  Chests, 
Cabinets,  Sideboards,  Chairs  and  Settees ;  Louis  XV. 
and  XVI.  kingwood,  ormolu-mounted,  and  marqueterie 
Encoigneurs,  Commodes,  and  Writing  Tables,  many 
bearing  the  signatures  of  the  maitres-ebenistes ;  William 
and  Mary,  Hepplewhite,  Sheraton,  and  Chippendale 
Chairs,  Settees,  Mirrors,  Cabinets;  a  set  of  four 
Jacobean  walnut  Chairs;  a  XVth-century  painted  and 
gilt  alabaster  Triptych ;  Three  early  Panels  of 
Brussels  Tapestry,  and  three  smaller  panels ;  an 
eight-fold  black  and  gilt  Lacquer  Screen  ;  Stuff  ed  Birds  in 
cases;  Natural  History  specimens;  Marble  Statuary, 
Figures,  Groups,  etc. 


Fourth  Day's,  Sale,  Thursday,  October  16tb. 

The  important  Library,  including  History  and  Topography 
of  Wales  and  Cornwall ;  Works  on  Architecture,  Orni- 
thology, Art,  Heraldry,  Voyages  and  Travels  ;  Naval  and 
Military  Books,  Coloured  Plates  of  Military  Costumes, 
Sporting  Books,  etc.  ;  a  XVth-century  MS.,  "  Y  Drych 
Cristnogol,"  folio.  1493;  "  The  Book  of  St.  Albans, "  extra 
illustrated.  2  vols.,  1810;  "Military  Achievements," 
coloured  plates,  4to,  1814;  "Naval  Achievements." 
coloured  plates,  4to,  1817;  Meyer's  "British  Birds."  7 
vols.;  Kininger's  '"Coloured  Military  Costume,"  folio; 
Sir  R.  Burton's  "Arabian  Nights,"  10  vols.;  Coloured 
Caricatures,  Water-colour  Drawings,  etc. 


Second  Day's  Sale,  Tuesday,  October  14th. 

The  Collection  of  rare  Swansea  Porcelain,  in  dessert,  tea, 
and  coffee  services  ;  Chelsea,  Worcester.  Sevres,  Dresden, 
Frankenthal,  Crown  Derby,  Spode,  Nankin,  and  old  Delft 
blue  and  white  bowls,  vases,  figures  and  groups  ;  famille 
rose  and  verte  Dishes  and  Beakers  ;  Sang  de  Boeuf  Vases, 
with  old  French  ormolu  mounts  ;  early  Italian  and  other 
Carvings  in  Ivory  ;  Stuart  Caskets,  China  and  Cut  Glass. 


Third  Day's  Sale,  Wednesday,  October  15th. 

Armour  and  Weapons  ;  an  early  miniature  steel  cap-a-pie 
suite  of  Equestrian  Armour,  Morions,  Gauntlets,  etc.  ; 
early  Italian  and  French  Bronzes,  including  a  cinque- 
cento  Inkstand,  pricket  Candlesticks,  standing  Salts. 
Figures,  and  Groups;  Louis  Seize  Clocks,  Candelabra, 
early  Italian  majolica  Vases,  Pharmacy  Jars  and  Dishes, 
old  Roman  and  Venetian  Glass ;  Greek  and  Roman 
Vases  and  Ewers,  in  various  forms  of  Hydria,  Oinochoe, 
Kylix.  Stamnos,  Amphora,  and  Olpe ;  Corinthian  and 
Graeco-Asiatic  Vases,  Black  and  Red  Figure  Vases ; 
Greek  and  Roman  objects,  including  Tanagra  Statuettes, 
Tiles,  Mosaics,  fragments  of  Fresco  Work,  Terra  Cotta 
Lamps,  Etruscan  Bronze  Patera.  Mirrors,  Roman  Fibulae, 
Steelyards,  Cinerary  Urns,  etc.  ;  Egyptian  Figures  and 
Vessels,  with  offerings  to  Osiris  ;  Antique  Marble,  includ- 
ing a  Graeco-Roman  Head  of  Apollo,  others  of  Athene  and 
a  Roman  Empress,  a  Marble  Cinerarium,  etc. 


Fifth  Day's  Sale,  Friday,  October  17th. 

THE  COLLECTION  OF  PICTURES.  Examples  of  the 
English,  Continental,  and  Italian  schools,  attributed 
to : — Bronzino,  Breughel,  Le  Brun,  Bonifazio,  Braden- 
burg,  Canaletto,  Caravaggio,  Guardi,  Greuze,  Guercino, 
Murillo,  Carlo  Muratti,  Metzu,  Le  Nain,  Palma  Vecchio, 
Salvator  Rosa,  Ruysdael,  Stephanoff,  Tiepolo,  Titian, 
Teniers,  Vinckenbooms,  Paolo  Veronese,  Vandyck. 
Zuccarelli,  Zorg,  and  others  ;  Mezzotint  Portraits  and 
other  Engravings,  Drawings,  etc. 


Sixth  and  Seventh  Days'  Sale, 

Monday  and  Tuesday,  October  20th  and  21st. 

English  and  French  Furniture,  the  contents  of  the  Royal 
Bedroom,  comprising  a  Louis  XV.  ormolu-mounted  king- 
wood  Writing  Table,  a  William  &  Mary  Armoire ;  a 
William  &  Mary  oyster  walnut  oblong  Table;  a  Jacobean 
Armoire ;  William  &  Mary,  Chippendale,  and  Sheraton 
Wardrobes,  Dressing  Chests,  Four-post  Bedsteads, 
Chairs,  English  and  Oriental  Carpets,  Curtains,  the 
equipment  of  the  servants'  and  secondary  bedrooms, 
domestic  offices.  Wines,  Copper,  Kitchen  Utensils,  a  few 
outdoor  effects,  etc. 


Messrs.  KNIGHT,  FRANK  &  RUTLEY,  in  conjunction  with  Messrs.  JOHN  M.  LEEDER  &  SON, 

will  Sell  by  Auction,  on  the  premises  as  above, 
on  Monday,  October  13th,  and  (omitting  Saturday)  the  six  following  days,  at  one  o'clock  precisely  each  day. 

Solicitors:  Messrs.  HUNTER  &  HAYNES,  9,  New  Square,  Lincoln's  Inn,  London,  W.C. 
On  view  Friday  and  Saturday  prior.         Private  view,  by  cards  only,  Thursday,  October  9th.         10  to  5  o'clock  each  day. 

Admittance  by  Catalogue  only,  price  1/-  each  (illustrated  edition,  10/-  each),  of  the  Auctioneers,  Messrs.  John  M.  Leeder 
and  Son.  46,  Waterloo  Street,  Swansea  ;  or  Messrs.  Knight,  Frank  &  Rltlev,  20.  Hanover  Square,  London,  W.  ; 
100,  Princes  Street,  Edinburgh;  78,  St.  Vincent  Street,  Glasgow;  and  41,  Bank  Street,  Ashford,  Kent. 
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STONER    &  EVANS 

(Members  of  the  British  Antique  Dealers-  Association) 

Telegram,  i  FTNF        ART        OAT    I    FRIFS  Telephone: 

"  Talofa,  8t.  Jamea's,  London »  V  M.        MLt  -TV  eeSS  Qarrard 

3,  King  Street,  St.  James's  Square,  LONDON,  S.W.I 


SET   OF   THREE   AND   A   PAIR   OF   OLD   CHELSEA  VASES. 

SPECIALITY. — Choicest  examples  of  Old  English  Porcelain  and  Pottery.    Collections  valued,  arranged,  or  purchased 

The  illustrated  "Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  Plates,  Royal  Suarto,  251-  nett. 
ALSO  OLD   MASTERS.   DUTCH   AND   FLEMISH   SCHOOL  (XVII.  Century). 
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SPINK  &  SON  LT? 


Esfabliahmd  1772 


By  Royal  Appointment 


Rare  Oriental Anti.ques 


TWO  OUT  OF  A  SET  OF 
THREE  EARLY  CARVED 
WOOD  FIGURES  _  lO'HIGH. 


TWO  OUT  OF  A  SET  OF 
THREE  EARLY  CARVED 
WOOD  FIGURES  _I0"HIGH. 


-  r 


OLD  CHINESE  GREEN  JADE 
SACRIFICIAL  CUP  &  COVER 
CARVED  WITH  HYDRA  IN 
RELIEF  ON  BOTH  SIDES 
RARE  FORM  _  6"  HIGH. 


GREEN  JADE  TRIPOD 
SACRIFICIAL  CUP 
DATED.  KIEN  -  LUNG 
4V  HIGH. 


FINE  CHINESE  CARVING 
RICH  GREEN  JADE,  ENTIRELY 
FROM   ONE  PIECE  _  IO"  LONG. 


CHINESE  CARVING  OF  A  RECLINING  HORSE  IN 
GREY  &  WHITE  JADE.  PROBABLY  MING  PERIOD. 


ALL  ANTIQUES  GUARANTEED. 


69   KING  STREET,  ST.  JAMES'S,   LONDON,  S.W.1 
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SPINK  &  SON  LTP 

Diamond  and  Pearl  Merchants,  Antiquarians,  Etc., 
16,  17  &  18,  Piccadilly,  LONDON,  W.I. 

Established  1772. 

(By  Royal  Hppotntment.) 

VALUE    OR  PURCHASE 

Fine  Diamonds,  Pearls,  Emeralds,  &c. 
Choice    Antique    or    Modern  Silver 

Coins,    Medals,  &c. 
Gold,  Enamel,  Pique,  or  other  Snuff  Boxes. 

Rare  and  Interesting  Curios. 
Oriental   Enamels,    Jade,    Crystal  and 
Amber  Carvings,  &c. 

Single  specimens  or  collections  purchased  at  best  market  prices. 

Competent  Valuers  sent  to  any  part  of  the  United  Kingdom  by 
appointment,  or  articles  may  be  safely  sent    by   registered  post. 
Large  consignments  by  rail  insured. 


SPECIAL  NOTICE 

TO  THE  LEGAL  PROFESSION,  BANKERS,  EXECUTORS  AND  OTHERS. 

In  cases  where  it  becomes  necessary,  or  it  is  preferred  to 
dispose  of  goods  by  Public  Auction,  Spink  &  Son  Ltd.  have 
had  for  many  years  a  Special  Department  for  cataloguing 
and  protecting  goods  for  public  sale.  The  charge  for  this 
service,  which  includes  expert  listing,  valuing,  auctioneers' 
charges,  and  arranging  large  or  small  consignments  for  sale 
in  the  best  rooms  in  London,  is  5  per  cent,  inclusive. 


Spink  &  Son  Ltd.,  16, 17  &  is,  Piccadilly,  London,  w.i 
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WARING 


& 


G    I    L    L    O  W 


FURNITURE 
DECORATION 


Faring  &GILLO 

<S?c/r/2Js/zers  decorators  £oJ£Ji£fieJ%in<?>  -"^^  ^TP. 
164-180  OXFORD  STREET,  LONDON,  W.  1 


Telephone  :  Museum  5000. 


Telegrams  :  "  Warison.  London." 
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OLD  WORCESTER  PORCELAIN,  TRANSFER  AND  PENCILLED. 


.1 


A  large  Collection  of  Objects-of-Art,  Old  English  Pottery, 
Porcelain  and  Glass  is  held  by 

LAW,  FOULSHAM  &  COLE 

•  Members  of  the- British  Antique  Dealers'  Association, 

7,  SOUTH  MOLTON  STREET 

T-wo  minutes'  walk  from  Bond  Street  Tube  Station.  London.  W. 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and  guaranteed  genuine. 
A  visit  will  amply  repay  Provincial  Dealers,  who  are  cordially  invited  to  call. 


COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  IMMEDIATE  CASH. 


A  VISIT  OF  INSPECTION  SOLICITED. 


kr4 


wmm 

PUBLIC 

LIB. 
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A  few  Specimens  of  Early  English  Opaque  and  Air-twist  Stemmed  Glasses. 


GOODHOMES  &  CO. 

DEALERS  IN  ANTIQUE  GLASS, 
Old  English  Furniture,  &  Works  of  Art 

43    DUKE    STREET,    Manchester    Square,    LONDON,  W.l 
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EDWARDS  &  SONS 


THE  REGENT  GALLERIES 

161  and  159  REGENT  STREET 


TELEPHONE:     GERRARD  458  1 


(OF  REGENT  STREET),  LTD 


LONDON,  W.  I 


JUL. 


Specialists  in  Old  Waterford  Glass  and  Queen  Anne  Walnut. 

Choice  Collection  of  Chinese,  English, 
and    French  Lacquer  now  on  View. 


Very  rare  Chippendale  Serpentine  Sideboard,  with  tambour  front,  fine  rich  colour  and  beautifully  figured  Mahogany. 

Length,  4  ft.  6i  ins.;   depth,  I  ft.  I0J  ins.;   height,  3  ft.  4  ins. 

SURJL1NGAME 
PUBLIC 

Lia 
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Old  World   Chintzes  and  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


A  beautiful  Bird  and  Basket  design,  50-inch  double  warp  on  green  ground. 


MARSHALL 


SNELGROVE, 


Vere  Street  Sf  Oxford  Street,  London,  W.i 
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DRUCE  &  CQ 

Baker  Street 
Portman  Square  W.  i 

ANTIQUES   AND  REPRODUCTIONS 


A  fine  Carved  Mahogany  four-post  Bedstead  with  Drapery. 

Photographed  from  stock. 
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ESTABLISHED  1760 


W.  Williamson  &  Sons 


LARGEST    COLLECTION  OF 


Old  English  Furniture  GUILDFORD 


IN    THE  KINGDOM 


SURREY 


QUEEN    ANNE    WING    CHAIR    IN    OLD  NEEDLEWORK. 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


William  Williamson  Martin  Williamson 


Open  Saturday  27  miles  from  London 

Half-day  Wednesday  telephone  No.  19  Vang  Deliver  Free 

September.  1919.— No.  ccxvii  XVIII 
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DEBENHAM  &  FREEBODY 

A  very  fine  collection  of  Ancient  Needlework,  chiefly  of  the  Queen  Anne  and  Georgian 
periods,  well  known  to  amateur  collectors  and  art  connoisseurs,  now  on  Sale  in  our 
Antique  Gallery.  Specially  interesting  are  some  splendid  Stuart  Panels  and  Caskets, 
beautifully  wrought,  and  in  almost  perfect  condition.    A  visit  of  inspection  is  invited 


A  rare  panel  of  Stuart  Needlework.    Size  21  x  23  inches. 
In  old  gilt  frame. 

DEBENHAM  6  FREEBODY 

Wigmore  Street  <3  Welbeck  Street,  London,  W. 


PUBLIO 

li  a 
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OLD  ENGLISH  SILVER. 

OLD  FOREIGN  SILVER  OF  ALL  COUNTRIES. 
FINE  MINIATURES  AND  SNUFF  BOXES. 

SECOND-HAND  PEARLS  AND  JEWELS 


Collections  or  single  articles  Valued  or  Purchased. 


Silver  Gilt.      Height,  4  inches.      Diameter,  6J  inches.      By  Pierre  Harache,  London,  1692. 


S.  J.  PHILLIPS 

113,  New  Bond  Street,  LONDON,  W.I 


Telephones:  6261  and  6262  Mayfair. 
September,  1919. — No.  ccx\ii 


Telegrams:  "  EUCLASE,  WESDO,  LONDON. 
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Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

ARTHUR  EDWARDS 

59  &  61,  Wigmore  St.,  Cavendish  Sq.,  LONDON,  W.l 


There  is  always  an  interesting  collection  to  be  seen  in  the  windows  of  the  Stratford  Galleries. 

This  particular  section  contains  an  assembly  of  fine  old  marqueterie  furniture  all  at 
very  moderate  prices  and  guaranteed  absolutely  genuine. 

A  visit  to  the  galleries  is  solicited  to  inspect  the  contents  of  the  various  rooms  replete 
with  choice  examples  of  the  best  periods  of  Old  English  Furniture 

FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 

aURtft*GAMfc 
PUBLIC 
LIS. 
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J.  ROCHELLE  THOMAS 

ESTABLISHED  1859  (Member  or  the  Br.t.sh  Ant.que  Dealers*  Assoc.at.on>  PURCHASER  OI 


A  magnificent  old  Italian  gilt  carved  Chair  in  fine  needlework,  an  exceptional  example. 

Price  £125. 

September,  1919.— No.  ccxvii  XXI* 
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Telephone:  Gerhard  6441 
Telegrams:  "rochomas,  London 


rHE  GEORGIAN  GALLERIES 

.0,  11,  12,  King  Street,  St.  James's,  S.W.I 

I J  C\Ty  ~\T  O      CW2       A  H>T         Membre  de  la  Cmambre  Syndicale  des  Neoociants  . 

V  V_/l\J\.0      W-IT      .tVjIY  1  en  Objets  d'Art  anciens  et  Tableaux,  Paris  (Adjoining  Messrs.  Christie  s  Auction  Rooms) 


A  remarkably  fine  piece  of  Queen  Anne  Silk  Needlework  in  gros  and  petit  point. 
Superb  colourings.      Perfect  preservation.     33  in.  by  27  in.      Price  £165. 
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J.  ROCHELLE  THOMAS 

ESTABLISHED  1859  (M ember  cf  the  British  Antique  Dealers-  Association  PURCHASER  OF 


A  fine  painting  attributed  to  John  Hoppner.  Portrait  of  His  Royal  Highness  the  Duke  of 
Cumberland,  wearing  the  regalia  as  Grand  Master  of  English  Freemasons.     He  was 

Grand  Master  from  1782  to  1790.    Size  of  portrait,  50  in.  by  40  in.    Price  £100. 
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The  Connoisseur 


Telephone:  gerrard  64A1 
Telegrams:  "Rochomas,  London 


THE  GEORGIAN  GALLERIES 

10,  11,  12,  King  Street,  St.  James's,  S.W.I 

WORKS  OF  ART 


Membre  de  la  Chambre  Syndicale  de  Necociants 
en  Objets  d-Art  anciens  et  Tableaux.  Paris 


(Adjoining  Messrs.  Christie's  Auction  Rooms* 


Painting  attributed  to  Abbot.    Portrait  of  the  great  Statesman,  Charles  James  Fox,  with 

view  of  St.  Paul's  Church,  Covent  Garden,  in  the  background.    In  fine  preservation.  ^.r%Aiiafc 

Size  35  in.  by  26  in.     Price  £65. 


jafeteUG 
LIB. 
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J.  ROCHELLE  THOMAS 


ESTABLISHED  1859 


(Member    of    the    British    Antique    Dealers'  Association) 


PURCHASER  OF 


Pair  of  Queen  Anne  Walnut  Chairs  from  the  collection  of  the  late  Major  Francis  Gregson,  of 
Tilliefoure,  Aberdeenshire.    In  fine  preservation.        Price  £95. 
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Telephone:  gerrard  6441 
Telegrams:  "Rochomas,  London" 


THE  GEORGIAN  GALLERIES 

10,  11,  12,  King  Street,  St.  James's,  S.W.I 

WORtCS  OP  ART*  Membre  de  la  Chambre  Svndicale  des  Negociants  (adjoining  Messrs.  Christie's  Auction  Rooms) 
»'  v— '  •■-        ■*  ■■■  en  Objets  D'Art  anciens  lt  Tableaux,  Paris 


A  XVIth-century  Augsburg  Silver  Cup 
repousse  "  and  the  inscription  "  Non  vi 
besques,  etc.,  finely  marked  at  top  and 
Weight,    19  oz.  ;    height,  9|  in. 


with  three  subject  panels,  chased  "  en 
patientia  solertia,"  and  with  fruit,  ara- 
upon  foot,  in  brilliant  preservation* 
Price  £150. 


XXVI  t 
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J.  ROCHELLE  THOMAS 


Established  1869 


(Member    of   the    British    Antique    Dealers  Association) 


PURCHASER  OF 


pl'rinoH  Chailic'a  Shoe  Hueklen.  "They  wore  the  nronerly  of  Join] 
Roy  Stuart,  one  of  IVmcc  Charlea  Sumi  I'k  CcueraU,  who  i;ot  them 
m  a  limwnt  from  the  Prince.  After  the  liattlr  of  CnUoVkii  John 
Uoy  Stuart  cntne  u>  my  ^reat-Krainiiuother's  home,  who  wai  bhj 
aunt,  and  uwi  without  delay  put  into  hiding.  A  fare  wal  nude  for 
him  in  tint  roek*  of  AulUliraocloui,  (low  to  the  Iwuks  of  the  Ivuu, 
in  HaulHiirc,  and  there  he  «'M  hidden  until  nuch  lime  a-  it  w.v 
known  tliat  the  Prince' «a*  Lo  go  la  France,  when  wy  Kreat.-j^and- 
father  found  the  Prince;  chiuy,  nnd  Lochid.  Tlicn  he  relumed 
homv.  and  u|mu  his  arrival  John  Uoy  Sttiail  |ircu»'ed  for  the 
journey,  and  my  grandmother.  Anne  Stuai-t.  then  a  gjiVjuitl  her 

uiolher.  escorted  him  through  the  Grampian*  to  the  llr.t  f 

LbelnuVr.  owl  at  parting  he  had  not  hint;  else  togive  her  hut  the 

bockleii,  and  m  Ult  grand  uolher  |£  »t  them,  and  that  "he  wan  In  keep 
them,  and  give  them  to  her  ehfe.t  eon,  who  MM  my  father,  and  I 
trot  them  from  him  :  and  now  that  I  have  no  family,  I  tru*d  that 

you  will  take  rare  of  them."  •  Signed— Wll.  Smith,  Kal  lille. 

liodin,  2Mh  Kei.ruary..  ISW.'   ti.',,..,".  ~ 


A  Miniature  Portrait  from  life  of  Mrs.  Elizabeth  Barrett  Browning,  dated  at  back,  July  1st,  1852.  Beautifully 
drawn  and  in  fine  colouring  ;    artist  unknown.     Size,  3f-  in.  by  3£  in.,  with  papier  mache  and  ormolu  frame. 

Price  £22  10s. 

A  superb  Miniature  Painting,  in  oil  upon  boxwood.  Portrait  of  Mary  Queen  of  Scots  at  the  age  of  20,  inscribed 
at  top,  "  Aetatis  XX.''     Size,  4y  in.  by  3  in.     In  narrow,  carved  pear-wood  frame.     A  unique  little  gem  of  the 

XVIth-century.    In  fine  preservation.    Price  £45. 
The  Crystal  Shoe  Buckles  worn  by  Prince  Charlie,  and  a  part  of  Prince  Charlie's  colours  taken  at  the  battle  of 
Culloden  (see  newspaper  cutting   for  pedigree).    From   the   collection  of  the  late   Major   Francis  Gregson,  of 

Tilliefoure,  Aberdeenshire.    Height,  2{-  in.    Price  £45. 
Five  pieces  of  XVlIth-century  English  Cromwellian  Armour.    Price  £35. 
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Telephone:  gerraro  6A4i 
Telegrams:  "rochomas,  London" 


THE  GEORGIAN  GALLERIES 

10,  11,  12,  King  Street,  St.  James's,  S.W.I 

WORKS  OF  ART 


Membre  oe  la  Chambde  Syndicale  des  Negociants 
en  Objets  O'Art  anciens  et  Tableaux.  Paris 


(Adjoining  Messrs.  Christie's  Auction  Rooms1 


Old  Scottish  Masonic  Apron,  embroidered  with  emblems  in  coloured  silks,  etc.    Inscribed  "  St.  Paul's 

Lodge,  Ayr."    Price  £12  10s. 

A  XVIth-century  carved   Maple-wood  Tankard.      Height,  1  1  in.     From  the  celebrated  Hailstone 

collection.    Price  £37  10s. 

An  Old  English  Fan  with  engraved  and  coloured  subjects  of  the  Duke  of  Cumberland  receiving 
Highlanders.  Highland  prisoners  handcuffed,  an  encampment,  and  (?)  view  of  Culloden.  Presumed  to 
have  been  made  soon  after  the  battle  of  Culloden.    Mounted  with  rosewood  sticks  inlaid  with  pearl. 

Probably  unique.    In  splendid  preservation.    £12  10s. 

PUBLIC 

Lia 
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J.  ROCHELLE  THOMAS 


ESTABLISHED  1«B9 


(Member   of  the    British   Antique    Dealers'  Association) 


PURCHASER  OF 


One  of  a  set  of  five  X Vllth-century  Portuguese  Chairs  "with  leather  seats  and  leather  backs, 
"beautifully  tooled  with  coats  of  arms,  etc.,  brass  mounts  and  studs.    In  very  fine  condition. 

Height,  54  in.    Price  £  125. 
An  English  XVIIth-century  Carved  Oak  Lectern,  removed  some  years  ago  from  an  old  London 
church.     In  very  fine  preservation.     Height,  72  in.  ;  width  across  wings,  26i  in.    Price  £50. 
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THE  GEORGIAN  GALEERTFS 

telephone:  gerrard  &aa\ 

f  f\  -ji  1  f\         T7~  •  r^i  telegrams:  "rochomas.  London  •• 

1U,  11,  12,  King  Street,  St.  James's,  S.W.I 

WORKS  OF  ART    M%MNBR0^ETCL\crAMBRE  s™di«"  «»"  negoc,anTS 

-r-a.*Vl  en  Objets  dArt  amci ens  et  Tableaux,  Paris  <Ad.io.ning  Messrs.  Chr1Sties  Auct.on  Rooms* 


An  Early  English  Carved  Oak  Chest  of  Drawers,  period  James  I.,  with  original  brass  handles. 
Width,  55  in.  ;  height,  45  in.  ;   depth,  19  in.    Removed  from  the  Old  Moated  House,  Strensham 

Court,  Strensham,  Worcestershire. 
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J.  W.  NEEDHAM  LTD. 

Telephone  2330  CENTRAL.  Established  30  Years.  (Members  of  the  British  Antique  Dealers'  Association) 

21,  Deansgate  Arcade,  and  2,  St.  Ann's  Square,  Manchester. 


One  pair  Fine  Baluster  Stem  Goblets, 
engraved  "Liberty,  Fraternity, 
Equality."    Height,  7J  ins. 


One  pair  Waterford  Cut  Candlesticks, 
dome  feet.    Height.  10  ins. 


One  pair  Fine  Baluster  Stem 
Candlesticks,  dome  feet. 
Height,  7\  ins. 


List  of  Rare  Antiques  removed  from  Historical  Old  English  Mansions,  including  Hopwood 
Hall,  Bramhall  Old  Hall,  Hassop  Hall,  Acton  Manor,  Eaton  Manor,  Reesheath  Hall, 
Combermere  Abbey,  Bothamsall  Hall. 


FINE  Early  Jacobean  Chest,  with  raised  moulds ; 
Exceptionally  Fine  Early  Jacobean  Court  Cupboard 
and  Two  Chairs  to  match,  with  raised  moulds  and 
carvings,  in  beautiful  original  colour  and  condition, 
rare  lot ;  Fine  Early  Carved  Oak  Two-tier  Side  Table ; 
Seven  Beautiful  Early  Carved  Oak  Yorkshire  Chairs ; 
Three  Very  Rare  Carved  Oak  Arm  Chairs ;  Fine  Set  of 
Four  Small  and  One  Arm  Early  Carved  Oak  Derbyshire 
Chairs;  Pair  Henry  VIII.  Oak  Arm  Chairs;  Two  Rare 
Early  Carved  Oak  Court  Cupboards,  in  original  condition  ; 
Two  Early  Carved  Oak  Baronial  Side  Tables  ;  One  Rare 
Early  Oak  Baronial  Centre  Table,  in  original  condition  ; 
Fine  Early  Oak  Small  Centre  and  Side  Tables :  Four 
Pairs  Early  Oak  Chairs ;  Six  Earlv  Oak  Gate  Tables  ; 
also  Two  Very  Fine  Early  Oak  Gate  Tables,  with  twisted 
legs  and  rails  ;  Three  Early  Oak  Slope  Desks  ;  a  Fine 
Lot  of  Early  Oak  Carved  Chests,  various  sizes ;  Four 
Rare  Early  Carved  Oak  Settees,  in  fine  condition  ;  Two 
Early  Oak  Double  Corner  Cupboards,  Three  Bow-front 
Oak  Corner  Cupboards,  Four  Early  Oak  Grandfather 
Clocks,  Two  Early  Walnut  Grandfather  Clocks,  Four 
Very  Fine  Carved  Chippendale  Grandfather  Clocks,  in 
original  condition ;  Two  Early  Oak  Jacobean  Long-case 
Clocks,  Three  Rare  Lacquer  Long-case  Clocks,  One  Very 
Fine  Early  Lacquer  Long-case  Clock,  Two  Early  Chime 
Bracket  Clocks,  Three  Chippendale  Bracket  Clocks,  with 
brackets  ;  Rare  Early  Carved  Oak  Four-post  Bedstead, 
Two  Rare  Early  Oak  Stump  Bedsteads ;  Three  Early 
Oak  Enclosed  Dressers,  Three  Early  Oak  Drawers  with 
cabriole  legs,  all  in  original  condition  ;  Three  Rare  Early 
Oak  Wardrobes,  Two  Early  Oak  Chests  of  Drawers  ; 
the  Finest  Early  Carved  Jacobean  Linen  Pijess  in  the 
country,  with  fine  bulbous  legs,  in  beautiful  condition. 

Numerous  Sets  of  Chippendale  Chairs  ;  One  Set  Antique 
Carved  Shield-back  Chairs  ;  Six  Small  and  Two  Arm 
Chairs,  in  original  condition  ;  One  Set  Antique  Carved 
Fiddle-back  Chippendale  Chairs,  original  condition  ;  One 


Set  Six  and  One  Arm  Antique  Chippendale  Chairs  ;  Two 
Sets  of  Six  Antique  Chippendale  Chairs  ;  Set  of  Rare 
Early  Queen  Anne  Chairs,  seven  small,  one  arm,  in 
original  condition ;  Five  Early  Walnut  Chairs  ;  Three 
Early  Walnut  Ladder-back  Chairs  ;  Numerous  old  Chip- 
pendale Arm  Chairs  ;  Four  Rare  Antique  Chippendale 
and  Sheraton  Sideboards,  Dining  Tables,  Occasional  and 
Side  Tables ;  One  Fine  Antique  Carved  Adams  Side 
Table ;  Two  Antique  Carved  Chippendale  Side  Tables ; 
Three  Antique  Cellarettes  ;  Numerous  Small  Antique 
Centre,  Side,  and  Occasional  Tables  ;  Numerous  Antique 
Chippendale,  Sheraton,  and  Adams  Card  and  Fall-leaf 
Tables  ;  Very  Rare  Antique  Queen  Anne  Three-top  Card 
Table,  carved  on  knee  and  foot,  a  rare  piece. 

Three  Very  Fine  Antique  Chippendale  and  Sheraton 
Gents'  Wardrobes  ;  Three  Serpentine  Chests  of  Drawers  ; 
Four  Antique  Bow-front  Chests  of  Drawers  ;  Numerous 
Antique  Corner  Cupboards,  bow  and  flat  fronts,  some 
with  glass  doors  ;  Fine  Sheraton  Corner  Cabinet ;  Fine 
Chippendale  Double  Corner  Cupboard  ;  Good  Early 
Georgian  6  ft.  6  in.  Wardrobe,  beautifully  figured  wood  ; 
Nice  Gent's  Queen  Anne  Wardrobe  ;  Fine  Bow-front 
Gent's  Wardrobe. 

Six  Fine  Portraits  of  the  EYRE  FAMILY,  of  HASSOP 
HALL;  Good  Selection  of  Rare  Prints;  Three  Fine 
Oil  Paintings  by  W.  SHAYER,  Sen.  ;  A  Very  Fine 
Painting  by  G.  MORLAND  ;  Oil  Painting  by  R.  WILSON, 
R.A.  ;  Painting  by  VICKERS,  &c.  ;  Water-colour  by 
T.  B.  HARDY,  HERRIN,  Jun.,  ALFRED  BALL.  &c.  ; 
Numerous  Toilet  Mirrors,  Stand  Mirrors,  Corner  Mirrors, 
Hanging  Mirrors,  &c. 

Collection  of  Early  Staffordshire  Figures,  Early  China 
and  Pottery,  Early  Chinese  Porcelain,  Rare  Glass,  Rare 
Old  Silver,  Sheffield  Plate,  &c. 

Everyone  interested  in  the  antique  should  not  fail  to 
inspect  our  Selection  of  Genuine  Antiques. 


J.  W.  NEEDHAM  :       :        Antique  and  Fine  Art  Galleries 

2,  St.  Ann's  Square,  and  21,  Deansgate  Arcade,  MANCHESTER 


BEST  CASH   PRICE   GIVEN  FOR   GENUINE  ANTIQUES. 


COLLECTIONS  VALUED,  ARRANGED  OR  PURCHASED 
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By  Speoial  Appointment 
to  H.M.  The  King. 


Wjt  (Bib  $  ottej  flkltraes  r~ 


Speoial  Appointment 
The  Queen. 


31  «to  32  (©rrljarb  ^tmt,  (©sfflrfl  gimt,  ImtiUm,  UK.  1 

(BstabltSljiiJ    1746  Telegram*:  MORTLOCKS,  LONDON 


Telephone:  MAYFAIR  6776. 


CHELSEA.  — 1.  dark  blue  border,  marked.  DR.  WALL'S  WORCESTER  --2,  enamelled  figures  ;  3  and! 5 ,  4Wa _6A«./  4  6  Pa  and  7  Jar*  Otoe 
sorter,  Sir  Joshua  Reynolds  pattern.    8.  9.  1  1  and  12,  Mm  and  wh,te  Chmese  marks  rare  f  10   13   14   1      1 7  and  IB.  ft«WOf ^ 

19  (16  eflameZ/etf,  co/o«rerf  a»rf  gilt,  rare);  (25.  27,  28.  29.  31.  Blank  Transfer);  30,  Stgned  gH.MCfcW-J  Q8H  1^-22  i/Mte't'rt/M 

20  and  24  r/'a/rj,  pa/Vrterf  «/e«/«,  i/n</W  «/mpe.        ORIENTAL.-21  and  23,  very  rare  dated  1756.        STAFFORDSHIRE.    -2,  stgnea  voyez, 

1788,  translucent  glazes,  rare.        BOW.— 26. 
Collectors  are  invited  to  call  and  inspect  our  enormoul  stock  of  Antique*,  and  are  reminded  ttytt  the 

collection  is  varied  from  day  to  day.  XXXIII 

C 


The  Connoisseur 


A  STUDY  IN  BLACK  AND  WHITE. 


Yi 


OU  have  been  led 
probably  to  under- 
stand that  August 
is  a  bad  month  to  sell. 
Don't  you  believe  it. 
Certainly  in  pre  -  w  ar 
days  August  was  not 
the  month  to  sell,  but 
this  study  in  black  and 
white  explodes  that  fal- 
lacy now  that  the  war  is 
happily  over. 

Now  for  a  word  about 
the  pearl  necklace  de- 
picted here.  I  strongly 
urged  the  ve*ndor  to  have 
it  included  in  my  next 
great  sale,  which  took 
place  on  August  25th 
and  four  following  days, 
but  the  lady  preferred  to 
have  the  cash  on  the 
spot,  so  I  paid  it  in 
Bank  of  England  notes. 

The  whole  world  has 
read  of  the  historic  Red 
Cross  Pearl  Necklet 
which  was  sold  for 
^22,000  at  Christie's 
on  December  19th.  It 
was,  so  to  say,  the  pick 
of  the  market.  The 
one  here  depicted,  how- 
ever, was  brought  to  my 
office  (170-3,  Piccadilly, 
W. — lift  to  third  floor) 
in  a  most  unobtrusive 
way,  and  in  half  an 
hour  the  business  was 
completed.  I  sold  it 
the  very  same  day. 

The  Jewellers'  Com- 
mittee which  had  under- 
taken the  great  labour 
involved  in  the  repro- 
duction of  the  famous 
Red     Cross  Necklet 

consisted  of  Messrs.  Garrard,  Messrs.  Boucheron,  Messrs.  Carrington,  Messrs.  Cartier,  The  Goldsmiths  Com- 
pany, Messrs.  S.  J.  Phillips,  Messrs.  Tiffany.  One  of  these  famous  firms  bought  the  historic  row  of  pearls,  and 
one  of  them  bought  my  row.  It  is  interesting  to  note  that  just  before  the  war  one  of  these  firms  sold  a  lady  a 
pearl  bracelet  for  ^60,  and  that  last  July  I  sold  the  same  bracelet  by  auction  for  ^368. 

There  is  just  time  to  include  anything  you  may  have  to  sell  from  ^5  to  ^25,000  in  my  next  sale,  whether 
it  be  jewels,  antique  or  modern  silver,  watches,  snuff-boxes,  &c.    The  catalogue  is  now  in  preparation. 

"STARVING  PEARLS." 

The  absurd  story,  which  I  have  frequently  contradicted,  that  pearls  depreciate  unless  worn  is  once  more  going 
the  round  of  the  papers.  Under  the  heading  to  this  paragraph  the  following  story  appeared  in  one  of  the 
London  daily  papers  : — 

"Now  that  pearls  are  so  rapidly  increasing  in  value,  it  is  sad  to  think  that  some  are  perishing  in  the  Louvre. 
Mme.  Thiers  bequeathed  to  that  institution  a  marvellous  pearl  necklace  which  within  a  few  years  fell  a  victim  to 
the  mysterious  disease  defined  by  experts  as  a  form  of  starvation.  Pearls  live  by  contact  with  humanity,  and  for 
this  reason  jewellers  maintain  that  they  should  be  worn  on  the  bare  skin.  If  the  Louvre  necklace  could  be  worn 
for  a  time  the  pearls  would  recover  their  lustre.  But,  according  to  the  will  of  Mme.  Thiers,  it  must  not  be 
removed  from  its  case,  so  the  pearls  are  gradually  becoming  more  unsightly  and  shrivelled,  and  must  be 
ultimately  lost  to  the  world."    Absolute  piffle! 


A  row  of  pearls  bought  by  Mr.  W.  B.  Hurcomb  for  £22,250.     By  a  singular  coincidence  it  weighs 
exactly  the  same  as  the  famous  necklet  sold  on  behalf  of  the  Red  Cross.    Although  there  are  fewer 
pearls  than  in  the  Red  Cross  one,  they  are  somewhat  larger  in  the  one  pictured  above. 
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The  Connoisseur 


12th  Auguot  1919. 


If  you  are  afraid  to  trust  your 
jewels  or  treasures  to  me  which  you 
are  wanting  to  sell  while  the  market 
is  up,  then  ask  your  country  bank 
to  send  them  to  the  head  office  in 
London,  or  your  local  solicitor  to 
forward  them  to  his  London  agents 
(who  are  always  solicitors),  and  I 
will  inspect  the  goods  at  either 
place  without  charging  a  fee,  and 
will  make  written  cash  offers. 
Should  the  amount  rrach  ^100,000, 
my  cash  offers  will  hold  good  after 
you  have  tried  any  other  firm,  or 
even  half  a  dozen.  I  shall  do  my 
best  to  get  your  sanction  to  submit 
your  property  to  auction  with  my 
cash  offers  fixed  as  the  reserves,  so 
that  you  will  know  that  you  are 
certain  of  that  amount  at  least. 
No  fear  of  the  goods  being  sold  for 
the  proverbial  mere  song  at  the 
sale,  and  in  the  very  unlikely  event 
of  one  or  two  lots  not  selling,  there 
will  be  no  buying -in  or  other 
charges  to  pay — just  the  fees  for 
selling,  which  will  be  \\  per  cent. 
less  than  the  usual  auctioneers'  fees. 

I  value,  buy,  and  sell  at  auction,  jewels,  ancient  plate,  old  Sheffield,  modern  silver,  &c.  Rare  stamps  and  stamp  col- 
lections purchased.  Special  experts  for  porcelain,  engravings,  pictures,  works  of  art.  Auction  and  Estate  Agents.  Valua- 
tions for  all  purposes,  inventories  made  for  probate,  fire,  and  other  insurances,  household  effects,  «S:c. — castle  or  cottage. 

N.B.— On  no  account  address  your  parcels  otherwise  than  :— 

W.  E.  HURCOMB,  170-173,  Piccadilly,  W.  1  (lift  to  third  floor).  Telephone:  Regent  475. 

Special  labels  supplied  for  heauy  railway  boxes. 


Received  of  W.B.  Hurcomb  the  sum 


of 


£23,250  (UNrenty  "two  thousand  two  hundred 
and  fifty  pounds)  in  payment  of  a  very  fine 
rov/  of  forty  six  pearls. 

The  above  is  a  reproduction  of  the  actual  receipt  with  stamp  and  vendor's  name  omitted. 


WANTED 

A  Set  of  12  or  14 
Chippendale  Chairs  in 
original  condition,  must 
he  of  fine  quality.  Also 
Early  English  Walnut 
Furniture. 


R.  LAUDER 

16  &  17,  Charing  Cross  Mansions 

GLASGOW 


50-inch  Cretonne,  Chinese  Design 


Harvey  Nichols  &  Co.  Li 

Knightsbridge  : 


London,  S.w.  i 

PUBLIC 

LIB, 


The  Connoisseur 


BRONZE  AND  GILT  (EMPIRE).  CLOCK  AND  PAIR  VASES.     HEIGHT  OF  CLOCK.  21  INS. 

J.  ELLETT  LAKE  &  SON, 


Interesting 

Collection 

o!  Old  China, 

Antique 

Silver  Plate, 

Jewels, 

Miniatures, 

Enamels, 

Works  of 

Art,  Old 

Sheffield 

Plate,  &c. 

(Guaranteed 

Genuine) 


Also  give  utmost 
value  (or  above, 
either  in  Cash  or 
Exchange 


Established  1833 


Telephone  -  320 


J.  H.   ELLETT  LAKE,  PROPRIETOR 


Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


ANTIQUES 

at  Reasonable  Prices 


Very  pretty  old  Spode  Tea  Service,  white  ground 
decorated  with  sprays  of  flowers.      34  pieces. 
Every  piece  marked       ...      Price  £37  10s.  Od. 
Sample  sent  on  approval. 

Exceptionally  fine  pair  of  Old  Sheffield  Plate  Wine 
Coolers,  in  perfect  condition.      Price  20  guineas. 

Old  Sheffield  Epergne,  with  glass  centre  dish  and 
four  branch  candle-holders,  in  perfect  condition. 


Height,  21  inches 


Price  £18  0s.  Od. 


Handsome  pair  of  Old  Sheffield  three-light 
Candelabra         ...        ...        Price  £16  10s.  Od. 

Handsome  Rockingham  China  Vase,  apple-green 
ground  painted  with  panels  of  flowers  on  both  sides, 
with  richly  gilt  side  handles.      Price  £22  0s.  Od. 

Pretty  oval  Silk  Picture,  in  original  frame,  with 
black  glass    ...        ...        ...    Price  £4  10s.  Od. 


REGINALD  S.  CROSS 

14,  Lord  Street,  Liverpool 

Telephone  3546  Bank 
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J.  &  J.  SHAW 

Antique  Dealers.        Fine  Arts. 
Glass  Specialists. 

/COLLECTORS  are  invited  to  inspect  our  inter- 
esting  Collection  of  Early  English  &  Irish  Glass. 
At  present  we  have  in  Stock  the  Finest  Collection 
of  Waterford  Glass  in  the  North  of  England. 
Connoisseurs  wishful  to  dispose  of  their  col- 
lections, whether  furniture  or  glass,  are  invited 
to  communicate  with  Messrs.  J.  &  J.  Shaw, 
who   are   open   to    purchase    to   any  amount. 

SPECIAL  GLASS. 

Three  exquisite  Cordials.    Fine  colour. 

Two  Enamelled  Wine  Glasses.  Perfect. 

10y  inch  Goblet.    Folded  Foot.    Big  Tear-drop. 

Very  rare  type  Norwich  Bowl  Wine  Glass. 

A  trio  of  Waterford  Candlesticks.     Lovely  colour. 

SPECIAL   FURNITURE.    All  Guaranteed. 

Bow-front  Secretaire  Wardrobe.  Finely  figured  Mahogany. 
Four  richly  moulded  Jacobean  Chests. 

Six-leg  Elizabethan  t  aronial  Table.    Richly  Carved  Legs. 

and  Rails,  and  in  wonderful  condition.  Fine  colour. 
Two  Serpentine  Chests.   Faded.  Brown  Mahogany  Colour. 

Fully  fitted  top  drawer. 
Set  of  Walnut  Queen  Anne  Chairs.     Fine  condition. 
WE  REGRET  WE  HAVE  NO  PHOTOS. 

The  Oxford  Galleries, 
70,  Oxford  St.,  MANCHESTER 
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Old  Irish  Silver  and  Pewter 

arc  my  specialities,  so  write  stating  your  wants;  or  shall  I  send  my  regular  lists? 
This  month  I  offer  some  very  rare  Cork  Silver,  the  kind  that  is  so  seldom 
seen  on  the  market.       You  can  have  any  piece  on  approval  against  cash. 


beaded  band  around  centre  and 

London, 


open  scroll 
1750 


handles 


-the 


SILVER 

Tazza  with  reeded  border.    Cork,  ciica  1700 
Tankard  with  reeded  border.    Cork,   circa  1750 
Muffineer  with  reeded  border.     Dublin,  1718 
Loving  Cup,  the  most  perfect  ever  seen,  with 

chased  with  foliage.     Dublin,   circa  1750 
A  George  II.  plain  Loving  Cup,  reeded  borders,   open  scroll  handles. 

SPECIAL 

A  Roman  Catholic  Chalice  and   Paten.     Dublin,    1793.     A  very  rare  example   for   this  period- 
penal  times  in  Ireland,  and  five  years  before  the  Wexford  Rebellion 

GLASS 

Early  moulded  Irish  Glass  Sugar  Bowl,  cn  pedestal,  with  Creamer  to  match 
An  Irish  Bowl  with  two  handles  and  stand,  moulded  and  cut 

A  nice  English  Sugar  Bowl,  on  pedestal,  with  Cover.    Body  of  bowl  and  cover  muffed 
A  pair  of  English  Crimson  Wine  Bottles,  engraved  vine  leaves  and  grapes 

BOOKS    PRINTED    IN  DUBLIN 

First  Edition  Goldsmith's  "  Animated  Nature,"  full  calf,  loose  in  covers,  and  stained.  Title-page 
First  complete  Edition  Pope's  Works  , 
Keating's  "History  of  Ireland,"  O'Connor's  translation 

"The  Netherlands  in  Miniature."     18  coloured  plates.    Ackerman,   London,  1823 

PORCELAIN 

An  early  Minton  Dessert  Service  of  12  Plates,  6  shaped  Dishes  and  6  Fruit  Plates  with  reeded 
and  decorated  with  sprays  of  flowers.    Gilt,   blue,  pink,  brown,  light  and  dark  green 

Seven  modern   Malay  Saucers,  fluted.     Would  make  nice  plaques.     Painted  with  a  moonlight 
a  riverside  village  under  the  shadow  of  a  hill.. 

While  on  the  Eastern  question,  what  do  you  say  to  a  pair  of  genuine  old  Chinese  Black  Lacquer  Panels, 
with  raised  scenes  in  red  and  gold  ?   .  . 

PEWTER 

Five   17  in.  Pewter  Dishes  ..  ..      £20     0    0  One  II 

One   1 5  in.   Pewter  Dish  . .  . .  3     0    0  Twelve 

Five  10  in.  Pewter  Plates 

All  in  sound  condition,  bright  and  marked  X,  crowned  with  the  initials  of  the  original  owners,  as  customery  on 
Irish  pewter.  They  are  of  the  1700  to  1725  period,  with  plain  flat  rims.  As  requested  by  many  readers,  I 
will  send  full  instructions  for  bringing  pewter  to  the  brilliancy  of  silver — with  very  little  work  and  no  acid  for  £1 


gone 


borders 
view  of 


in.  Pewter  Dish 

10  in.  Pewter  Plates 
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£250 
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21 

0 

0 

12 

0 

0 

£4 

10 

0 

15 

0 

0 

6 

10 

0 

Old  Irish  MahoganyJSide  Table,  8  ft.  long.    Fine  Old  Rich  Dark  Mahogany,  in  perfect  condition,  circa  1750  £250 

OTHER  FURNITURE 

Two  fine  late  Georgian  Mahogany  Tables,  with  falling  leaves  and  square  legs.    Fine  example  of  the 

simplicity  of  old  Irish  provincial  workmanship  £10  10    0  and  £7     7  0 

Sheraton  Card  Table,  opening  to  3  ft.  square    T  apered  legs  and  satinwood  banding  ..  ..  ..  i>   I  0  0 

Antique  Oak  Chest  of  Drawers 

Mahogany  Table,   3  ft.   in  diameter,   on  pedesial  with  three  reeded  legs   and   brass  toes 


8  10  0 
10     0  0 


rvpWIC        T       ri  VNN       Antique  Dealer, 

DLfllO    d.    uLYnil,    1,  Pery  St.,  LIMERICK 


XXXVM 


ONE  OF 


H  E 


The  Connoisseur 
SIGHTS    OF  SCOTLAND 


Telephone  74. 

Telegrams  : — "  Upholsterers,  Inverness.' 


Well  known  to  Connoisseurs  and  Collectors 
all  over  the  world  for  the  magnificent 
Collection  always  on  view  (admitted  to  be 
one    of    the    largest    in    the    country)  of 

ANTIQUE  FURNITURE, 
OLD  PRINTS, 
PAINTINGS, 
HIGHLAND  CURIOS, 
OLD    SILVER,  CHINA 
AND  BRASSWARE. 


Showrooms:  UNION  STREET. 
Works  and  Depository  Stores  : 

DEMPSTER  GARDENS  AND  MILLBURN. 
Auction  Salerooms :  BARON  TAYLOR'S  STREET. 


Two  very  superior  Antique  Sheraton  Gents'  Wardrobes — in  original  condition — FOR  SALE. 

Visitors  to  Inverness  and  the  Highlands  should  visit 

Messrs.  A.  FRASER  &  Co.'s  Extensive  Warehouse  and  Stores, 

UNION   STREET,   INVERNESS.       (Near  the  Railway  Station.) 


Picture  Exportation 


3 


As  we  said  last  month,  we  are  willing  to  act  as 
English  buying  agents  and  experts  for  a  considerable 
number  of  Colonial  and  Foreign  Dealers  and  Experts 
in  high-class  Old  Italian,  Dutch,  French,  and  English 
Oil  Paintings.  We  declare  ourselves  as  being  expert 
and  reliable  judges,  and  are  prepared  to  purchase 
pictures  for  export  from  many  private  collections  in 
England,  and  also,  bien  entendti,  from  the  famous 
Christie's  Salle  des  Ventes. 

For  years  we  have  exported  old  violins,  but  the  idea 
of  exporting  pictures  on  a  large  scale  occurred  to  us 
owing  to  the  avidity  with  which  an  Italian  colleague 
purchases  works  of  art.  During  the  last  fortnight  we 
have  sold  him  a  fine  Guardi,  and  a  handsome  lady's 
portrait  by  Drouais.  We  have  two  others  ready  for 
him,  by  Perugino  and  Calcar. 

We  are  in  negotiation,  at  the  present  moment,  with  a 
Buenos  Aires  importer  to  be  sole  representative  for 
the  Argentine  Republic.  We  shall  be  willing,  also,  to 
represent  a  large  buyer  of  pictures  for  each  of  the 
American  Republics,  which,  notwithstanding  their 
growing  wealth,  are  singularly  devoid  of  important 
works  of  art. 

There  is  an  extraordinary  number  of  fine  pictures  in 
English  country  houses.  We  purchased  several  at  a 
mansion  in  a  village  in  Surrey.  The  prices  realised 
were  not  high,  but  the  oil  paintings  were  numerous 
and  important,  the  whole  realising  over  £9,000.  We 
invite  all  foreign  readers  of  The  Connoisseur  who 
wish  for  our  assistance  in  this  matter,  to  write  to  us 
at  once. 

DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 

(Members  or  the  British  Antique  Dealers'  Association). 
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Norfolk 


Rackheath  Park 


4  miles  from  Norwich,  and  2  miles  from  Salhouse  Station 

MESSRS.  SPELMAN  have  received 
instructions  from  Sir  Edward  Stracey, 
Bart,  (the  Estate  being  sold),  to  sell 
by  Auction  on  TUESDAY,  SEPT. 
23rd,    and   three    following  days,  the 

Contents  of  the  Mansion 

Comprising  the  Antique  and  Modern 
Furniture  for  6  Reception  Rooms  and 
24  Bedrooms.  Magnificent  Chippen- 
dale Mirror  in  the  Chinese  Style. 
Cabinets,  Escritoires,  Bookcases, Chairs, 
Tables,  Settles,  and  Stools,  in  Oak, 
Maho  gany,  and  Walnut,  etc.  Billiard 
Table  and  accessories,  in  nearly  new 
condition.  Turkey,  Wilton  and  Brus- 
sels Carpets.  Carpets,  Curtains,  and 
Hangings.  A  large  collection  of  Paint- 
ings and  Drawings.  Statuary,  Cl:cks, 
and  Ornaments.  All  in  most  excellent 
condition. 

Keepers'    Huts,    Pheasant    Coops,    Sawn    Timber,  etc. 

Catalogues  (1/-  each)  may  be  had  of  Messrs.  Spel.man, 
Norwich,  and  Great  Yarmouth. 
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ANTIQUES 


Decorations 


By  Appointment 


Tredegars  Ltd. 

5  &  7  Brook  Street 
W.  i 


I 


2 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  WEEKLY  SALES  THROUGHOUT  THB 
SBASON    OF    THE    FOLLOWING  PROPERTIES: 


Porcelain  Antique  Furniture 

Pottery  Silver 

Objects  of  Art  Jewellery 

Old  Glass  Textiles 

Postage  Stamps  Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


Different  classes  of  property  are  classified  and  included  in  separate  sales,  thus  attracting  the 
undivided  attention  of  Collectors  and  obtaining  for  owners  the  highest  value  for  their  possessions. 
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furniture 


Silver 


Oriental  porcelain 


EDWARDS 


3  CROWN  PLACE 
HARROGATE 


itiiiiiiniiitiiiiiiiiiiiiiiii 


WANTED  TO  PURCHASE — 
White  Opaque  Glass  Bristol 


Colour,  from  2  to  6 


WE   HAVE  A  LARGE 
COLLECTION  OF 

OLD   NAILSEA  GLASS. 

COMPRISING:— 
BEER   JUGS.  HARVESTING 
BOTTLES.     MUGS.  FLASKS. 
ROLLING  PINS.  PIPES. 
AND  VASES. 

Com  and  see.    A  fine  collection. 


AaS|-iaefc  Baluster  Stem  Glass, 
the  bowl  beautifully  engraved  in 
an  allegorical  representation  of 
Asia,  depicting  the  lioa  on  one 
siJe  of  the  figure  and  the  word 
ASIA  on  the  reverse,  izxnz.ng  on 
a  folded  foot.  Circa  1730.  Ia 
perfect  condition. 


CHAS.  DAWSON  &  Co. 

(Proprietor:  C  F.  DRCSUtOSD) 
MEMBER  OF  THE  BRITISH  A5TTQCE  DEALERS'  A5S0CIAMBB 

(Blase  Specialists 
3S  George  Street,  Manchester  Square, 

LONDON,  W.l 

September.  IJU. — So.  ccxni 


COLLECTORS  of  OLD  OAK 

are  advised  to  consult  the  unrivalled  series  of  finely 
illustrated  articles  by  Fred  Roe,  RI.,  which  have 
appeared  in  The  Connoisseur,  as  much  of  the 
information  embodied  is  quite  exclusive. 


COPIES  OF  THESE  NUMBERS  CAN  STILL 
EE  SUPPLIED  AT  THE  PRICES  AFFIXED. 


Post  free. 


The  Art  of  Collecting  Old  Oak   No.  I  4/6 

Sidelights  on  Oak  Collecting   No.  141  2/6 

Old  Oak  Collecting  ...  Extra  Xmas  Number,  1914  3/- 
Antiqne  Furniture  and  Woodwork  in  Northern  France 

and  Flanders       ...        ...    No.  163  2/6 

The  Art  of  the  Cofferer        ...         Nos.  170,  175  (each)  2/6 

The  Small  Collector  of  Old  Oak   No.  183  2/6 

Oak  Joint  Stools   ...  No.  187  2/6 

Earlv  Furniture  and  Carvings  in  the  Collection  of  Sir 

Edward  Holden,  Bart  No.  19S  2/6 

:?        Cur; :u-  Arr -que  Coffers    ...       ...       ...  No.  202  2/6 

Some  Notes  on  Two  Piters      Old  Oak  Furniture  in  the 

possession  of  Col.  H.  C.  T.  Littledale     ...  No.  203  2  6 

Antique  Furniture  bearing  Dates  ...       ...  No.  213  4/6 

Since  its  inception  in  1901  The  Connoisseur  has  contained 
articles  by  most  of  the  leading  experts  of  the  day,  and  has  a 
circulation  throughout  the  civilised  globe. 

Other  lists  will  be  published  in  due  course. 

THE   CONNOISSEUR  MAGAZINE, 

Published  monthly,  2  -  net  (post  free,  2  6). 
1,  Ehike  Street,  St.  James's,  London,  SAY.  1. 
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rftVEITCHfc  s 

■y.W  I-        I   Tel.tfddresr  VE1TCHIUS. CHARLES. LONDON  O^fe/ VElTGilUS.LONDCfN  Telephone  GERRARD8174  I  INVtKNb^ 


Fine  Georgian  Epergne,  London,  1760.    Maker.  Eliza  Godfrey.    Weight,  201  ozs. 


Carlton  Street  is  Opposite  the  junior  army  and  navy  Stores. 


JEWELS  :  DIAMOND  ORNAMENTS 
PEARLS  and  PLATE 


DEBENHAM    STORR    &    SONS,  Ltd., 

of  26  King  Street,  Covent  Garden,  London,  W.C.2, 
the  well-known  Chattel  Auctioneers,  established  1813, 
hold  sales  of  Jewellery  and  Plate  three  days  in  each  week, 
in  which  large  or  small  consignments    can    be  included 


The  extraordinary  advance  in  (he  price  of  VALUATIONS   for    Probate.  Insurance 

Jewellery    and    Tlate    is    still    maintained.  and    other    purposes    a  SPECIALITY. 

Vendors  waited  on  in  Town  or  Country  by  one  of  their  experts,  and  advised  as  to  value  free  of  charge. 


tSURUWGAMfe 

PUBUO 

li  a 
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ANTIQUE 
ORIENTAL 
PORCELAIN 


AT 


HARRODS 


Owing  to  the  steady  and  increasing 
demand  for  genuine  Antique  Oriental 
Porcelain,  Harrods  have  recently  opened 
a  special  section  in  their  Antique  Galleries, 
which  now  contains  probably  the  finest. 
&  most  varied  collection  of  Oriental  Por- 
celain in  England,  all  at  moderate  prices 


HARRODS  LTD 
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LONDON  SW  1 


Fine  Old  Carved  Oak  Court  Cupboard.  6  feet. 

We  hold  a  Large  Stock  of  Antique  and  Second-hand 
Furniture  of  all  Periods  and  Descriptions. 


DAVIS  &  SONS,  Ltd. 

{Members  of  the  British  Antique  Dealers'  Association) 

209  Tottenham  Court  Rd.,  LONDON,  W.  1 

Established  1830.  (opposite  Goodge  Street  Station) 

Telephone  No.  2046  Museum 


firnest  ^theridge, 

Birmingham. 


"Pbone,  923  XCid. 
BAXTER  SPECIALIST 

3,    Queen's    Hotel  Buildings, 
New   Street  Station, 
Dealer  in  Genuine  Antique  Furniture,  China.  Glass.  Pictures,  etc. 


A  very  fine  perfect  specimen  Earlj  Cut  Glass  Chandelier,  £6o. 
Also  another  in  stock. 
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Earl^  Bnglteb  Silver  at  Davrobs 

Harrods  famous  Collection  of  Early  English  Silver  is  an  ever-increasing  source  of  interest  to  Connoisseurs 
from  all  parts  of  the  world.  A  most  fascinating  hour  can  always  be  spent  inspecting  the  choice  specimens 
on  view.  The  following  are  examples  from  the  collection  of  Antique  Silver  now  being  shown  in  the 
Silver  Salon  on  the  ground  floor. 

Prices  and  full  particulars  on  request. 


HARRODS  LTD  BROMPTON  ROAD  LONDON  SWi 

The  Treasure  House  for  Antiques 

_     Examples  of  - 

CHIPPENDALE,  QUEEN  ANNE, 
AND  JACOBEAN  FURNITURE 

=========  always  in  stock  ===== 

Private  Collectors  and   Dealers  should  not  fail  to  call  here  on  their  way 

to  or  from  the  North. 

FRED  TREASURE    Kay  street  Mills 

(Member  of  the  British  Antique  Dealers'  Association)  ±  JL~S  X  1^1 

Telephone  414  Telegrams:  "Fred  Treasure,  Preston"  Lanes. 
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GEORGIAN 

Overall  dimensions  :    7  ft.  x  5  ft.  6  in. 


Mantelpiece. 

Size  of  opening  : 


4  ft.  1 1  in.  x  4  ft.  4  in. 


BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
.  Decorators  . 

WORKERS  IN 
FIBROUS  PLASTER  AND 
CARTON  PIERRE 

CEILINGS,  CORNICES, 
CHIMNEYPIECES 

47  New  Cavendish  St. 

London,  W.l 


Telephone : 
2869  Mayfair 


I.  STAAL  &  SONS 


Dealers  in 
English 
Furniture, 
Pottery  and 
Porcelain, 
Glass,  etc. 
Large  Stock 
of  Antique 
Dutch  Tiles 


Fine  old  panelled 
Oak  Hanging  Ward- 
robe, with  3  drawers 
under,  in  original 
condition,  with 
dentil  cornice  and 
reeded  ends. 
Length,  4  ft.  6  in. 
Depth,  2  ft.  0  in. 
Height,  6  ft.  6  in. 

A  large  stock  of 
Dressers,  Ward- 
robes* Court 
Cabinets,  Chests, 
etc.,  of  the  same 
period  on  view. 


::  36,  South  Molton  St.,  W.l,  and  :: 
9,  Brownlow  St.,  HOLBORN,  W.C.I 


Telephone  No.  Central  4868 
September,  1919. — No.  ccxvii 


Tine  Examples  of 
Genuine  Antique  furniture 

 ^  

IN  addition  to  an  extensive  stock  of  High-grade 
Second-hand  Furniture,  there  is  always  on  view 
in  our  vast  showrooms  a  fine  display  of  Antique 
Furniture— the  work  of  a 
bygone  age,  yet  possess- 
ing an  artistic  merit 
in  striking  contrast  to 
that  of  modern  times. 
□ 

INSPECTION 
INVITED.  .. 
□ 

Our  collections  com- 
prise some  of  the  finest 
work  of  the  Master 
Craftsmen  of  the 
Jacobean,  Queen  Anne 
and  Georgian  periods. 
□ 

A  visit  will  interest  you. 

W.  JELKS  &  SONS, 

263-275,  Holloway  Road,  London,  N.7 

(  Tratn.  Sits,  or  Piccadilly  Tube  to  the  door.) 
Removals  by  Motor  Pantechnicon  to  all  parts  of  the  country. 
Estimates  free. 
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%opley 


CECIL  DAVIS 


A  remarkable  Ale  Glass,  13  inches  high.    Circa  1740. 

(Member  of  the  British 
Antique  Dealers'  Association), 

Specialist  in  Early  English  Glass 

"BATHBOURNE," 
6,  St.  Paul's  Road,  WESTON-SUPER-MARE 

INSPECTION  INVITED  of  the  large  collection  of  old  English  Glass  of  all  kinds. 
PHOTOGRAPHS  and  particulars  free  to  collectors  stating  th°ir  requirements. 
LICENSED  VALUER  for  Insurance,  etc.  Detailed  TN VENTORIES  prepared  at 
special  rates.  HIGHEST  PRICES  given  for  collections  and  single  specimens. 
Large  business  done  with  the  trade.   DEALERS  CORDIALLY  INVITED  TO  CALL. 


W.  F.  GREENWOOD  8  SONS,  Ltd. 


Established  1829 


"William  and  Mary"  Walnut  aid  Gilt  Commode. 
2  ft.  7  in.  long  by  2  ft.  9  in.  high.    194  in-  deep  in  centre. 


24,  Stonegate, 
YORK 


10,  Royal  Parade. 
HARROGATE 


Jintique  Furniture 
and  Fabrics 


Antique  Inlaid  Statuary-Marble  Chimney  Piece, 
5  ft.  3J  in.  wide  by  4  ft.  10}  in.  high. 
Size  of  opening,  3  ft.  10  in.  wide  by  3  ft.  9  in.  high. 
Antique  Italian  Landscape  arranged  as  Picture  Mirror, 
with  gilt  gesso  frame  and  three-panel  mirror  below. 
Size,  3  ft.  10  in.  wide  by  3  ft.  Hi  in.  high. 
Pair  Antique  Carved  and  Gilt  Georgian  Single-Arm  Appliques. 


35,  "Duke  Street, 

Manchester  Square,  W.  1 

and  at  19  JXCoiint  Street, 

Qrosvenor  Square,  W.  I 
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BY  APPOINTMENT 


f  hnnnlp  Rt  Manfpll  55'57>  MAD°ox  street 

VlltiJJJJlV     VA     I'lClllLCll     — One  Dojr  from  NEW  BOND  STREET,  W.l  — 


ESTABLISHED    HALF   A  CENTURY 


TELEPHONE  '.     6863  MAYFAIR 


TO   H.M.  THE  QUEEN 


Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


1.  —fi^  in.,  1763 

2.  -9  in.,  1832 

3.  -8  in.,  1769 

4.  — 9i    in.,  Irish, 

about  1760 

5.  -3  in.,  1766 

6.  — 12  in.,  1759 

7.  — 14  in.,  176S 

8.  — 12  in.,  1754 

9.  -7  in.,  1743 

10.  — 6^  in.,  1795 

11.  — 6 "in.,  Geo.  III. 

12.  — 1748 

13.  — 9  in.,  1776 

14.  — 6  in.,  1774 


£  s.  d. 
16  16  0 
11  11  0 
18  18  0 


25  0  0 
21  0  0 
52  10  0 
68  10  0 
47  10  0 

26  0  0 
14    0  0 

9  15  0 

14  14  0 

25    0  0 

13    0  0 


THE  SPECIMENS 
ILLUSTRATED  ARE 
SELECTED  FROM  THE 
VERY  FINE  STOCK  OF 
ANTIQUE  SILVER  TO 
BE  SEEN  AT  55-57, 
MADDOX  STREET 


Ola  Staffordshire  very  rare  Equestrian  figure  of 
Washington.     15i  in.  high. 


Established 
.  1856. 


H.  RYTE 

■     ANTIQUES     ■  ■ 


Telephone  : 
5138  Nat. 


23,    West    Street,  BRIGHTON 


BRIGHTON 

Che  Carlton  Art  Gallerp 

99,  Queen's  Road,  BRIGHTON 


(Proprietor.  Mr.  H.  TESTER.) 


(Close  to  Station.) 
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OVER   200  PICTURES 

now  on  exhibition,  including  works  by 

Wouverman,  Teniers,  Van  der  Velde,  Droogsloot,  Both, 

etc.  ;  also  early  French  and  English 
Schools,  a  few  large  gallery  pictures. 

THIS  Gallery  offers  unique  facilities  to  connoisseurs, 
collectors  and  vendors.  As  a  small  private  Exhibi- 
tion of  genuine  old  Pictures  it  will  always  repay 
a  visit,  and  as  an  introductory  medium  to  buyer  and 
seller  alike  it  should  prove  a  boon.  The  advantages  of 
privacy,  etc.,  over  the  ordinary  public  auction  room 
will  be  apparent  to  all. 

Approved  pictures  exhibited  free  of  charge. 
Only  works  of  highest  quality  received. 
10%  commission  charged  on  actual  sales. 
Guarantees  (where  owner  agrees)  allowing 

time  for  expert  opinion. 
The      strictest     privacy     is  guaranteed. 
Xo  fancy  prices. 

 Send  for  Full  Particulars.  

NOTE. — Although  the  Gallerv  is  intended  principallv 
for  Pictures.  WORKS  OF  ART  OF  EVERY 
DESCRIPTION  may  be  included  by  arrangement. 
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FROST  &  REED'S  ART  PUBLICATIONS 


This  block  gives  a  rough  idea  only  of  the  composition.    A  proof  should  be  inspected. 


Startled." 


EXHIBITED   AT   THE    ROYAL   ACADEMY.  1919. 

Herbert  Dicksee,  R.E. 


We  have  pleasure  in  announcing 
a  new  Original  Etching  by 
Herbert  Dicksee,  R.E., 
entitled  : 

"STARTLED." 

A  most  powerful  and  appealing 
subject,  which  we  shall  shortly 
be  issuing. 

The  etched  work,  exclusive  of 
margins,  measures  29i"  x  19". 

Signed  Artist's  Proofs  on 
Japanese  Vellum  (limited 
edition).    £8    8    O  each,  nett. 

Lettered   Proofs  (limited 
editionj  ..    £2     2  0 


Prints 


£111  6 


The  Signed  Proofs  are  nearly  all 
subscribed. 

Impressions  may  now  be 
inspected  at  our  Galleries. 


Ask  for  circular  giving  particulars, 
chief  Print  Shops. 


If  more  convenient,  a  Proof  of  this  beautiful  work  may  be  seen  at  any  of  the 

Established  1808 


Address:   8,  Clare  Street,  Bristol,  or  Albany  Court  Yard,  London,  W.  1 


C.  ANGELL,  Hnt*™'  34,  Milsom  Street,  BATH 


Large  Stock  of  Genuine  Antiques.  Photographs 
submitted.    State  requirements.    Trade  supplied 


ONE  OF  A  SET  OF  SIX  VERY  FINE  GENUINE 
ANTIQUE  QUEEN  ANNE  CHAIRS,  with  fine 
spoon  backs  and  bell-shaned  feats.  Fine  wood.  Cross- 
banded  around  edge  of  seats  and  back  lejfs.  Old 
Cross-stitched  Seats.  CHARMING  SET. 


IN  STOCK— 

FINE  OAK  REFRACTORY  TABLE 

SHERATON  SECRETAIRE  BOOKCASE 

OAK  SPIRAL  GATE-LEG  TABLES 

CHARLES  II.  OAK  BUFFET 

SEVERAL  MAHOGANY   DINING  TABLES 
and  SIDEBOARDS,  fte. 
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RAPHAEL 


Furniture  ■  China  and  Pottery 
Persian  Rugs,  Tapestries 
Pictures,  Bronzes 
Sheffield  Plate 
Early  English  Glass 
Pewter,  Iron,  Brassv  etc. 
Embroideries,  Shawls,  Lace 
Coloured  Prints  •  Objets  d'Art 


Galleries : — 

18  LOWER  SEYMOUR  ST 
PORTMAN  SQUARE,  W.  1 

67  WELBECK  STREET 
CAVENDISH  SQUARE,  W.l 


Exceptionally  fine  Adams  Bookcase,  in  original  condition. 


A  remarkably  fine  Old 
DRESDEN  CLOCK  on 
stand.     Height,  2  ft.  3  in. 

Of  the  Early  period. 

In  perfect  condition. 


Also  choice  specimens  in 
groups,  figures,  etc,  of  the 
following  factories  : — 

Hochst.  Frankenthal. 
Berlin.  Ludwigsburg. 
Vienna.  Furstenburg, 
and  N^mphenburg. 


H.  VAN  KOERT 


at 
the 


EATON  GALLERY,  167  Ebury  St.,  and  at  149  Ebury  St. 
BELGRAVIA    .-.     LONDON,  S.W.1 


Tel.  No.  3596  Victoria. 
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Expert  Valuer  for  Probate. 


Sebastiano  del  Piombo's  Guiditta.    ^     :  33 

CAT)   QATF   Great  private  collection  of  very  important  pictures 

rUK  Ot\LiU.  by  Italian,  Spanish,  French,  and  Flemish  Masters 
of  the  XlVth  to  the  XVlIIth  Centuries.  Sculptures,  terra  -  cotta, 
furniture,  inlaid  works,  ivory,  ebony  engraved  of  the  XVIth  century. 
Very  rare  pieces.    Please  "write  to : — 

M.   CHARLY  PLANET, 

Via  Monforte  50,  MILANO,  Italy, 


for  Further  Particulars  and  to  View. 
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George  L.  Reynolds,  Ltd 


(Members  of  the  British  Antique  Dealers  Association) 


4]r6  5,  Dogpole 
SHREWSBURY 


36,  Davies  St. 
LONDON,  W.l 


Carved  and  Inlaid  Oak  Armchair.   Two  Jacobean  Stools. 


CHARLES  J.  SNEYERS 


Old 

English 
Furniture 

Old 

Pictures 

■ait 


Rare  Kent  Cabinet  of 
magnificent  workman- 
ship. 7  ft.  7  ins.  by  3ft. 
3  ins.  by  I  ft.  8  ins. 

£140 


2,  Carlton  Street,  Regent  Street 

LONDON   Telephone  :  Gerrard  B732.   S.W.  1 


After  George  Morlami. 


Tut  Last  Littkr. 


By  J.  K.  Smith. 


C.  &  C.  ROSOM  AN 

(Members  of  the  British  Antique  Dealers'  Association) 

38  DUKE  ST.,  Manchester  Sq.,  L0ND0N.W.1 

The  above  is  part  of  an  extensive  collection  of  Old  English 
COLOUR  PRINTS,  including  some  of  the  best  works  of 
Morland,  Ward,  Whcatley,  Hoppner,  Bartolozzi,  etc. 

We  solicit  an  inspection  of  these  Engravings,  also  of  some 
rare  decorative  pieces  of  Amber,  lilac  and  apple  green  (/lass. 
Old  English  Clocks,  and  Antique  Bijoux. 


TELEPHONE:    PAOD.  478 


TELEGRAMS  !    BAROQUES,  LONDON 
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139,  REGENT  STREET,  LONDON,  W.i 


WILSON    &    GILL'S    AERO    CLOCKS,    made  from 
genuine   Propellers   of   famous  types  of  British  Aeroplines, 
finely  carved  in  solid  walnut  and  fitted  with  reliable  8-day 
lever  movement.       Height,  14  in.     PRICE  £14. 

OTHER   DESIGNS   FROM   £7    10  0 


TO  LOVERS  OF  THE  ANTIQUE 


The  Old  Farm  House  Salon — a  quaint  and  charming 
relic  of  bygone  London. 

A  FINE  COLLECTION  of  choice  ANTIQUE  FURNI- 
TURE and  WORKS  OF  ART  obtained  from  all 
parts  by  private  enterprise  is  now  on  view  and  for 
sale  at  strictly  moderate  prices  at 

—  CIk  Old  Farm  Rouse  Salon  — 
18a,  Queen's  Road,  fipde  Park,  W. 

(nearly  opposite  Central  London  Tube  Station). 

Of  special  interest  are  the  following  unique  specimens 
now  on  offer  : — 

Genuine  Historic  Jacobean  Cabinet,  from  the  Queen 
Mary  Room,  Branches  Park. 

Fine  Four-post  Chippendale  Bedstead,  with  panel  back 
and  remarkable  carved  pillars. 

Carved  Pine  Church  Screen  of  15th  century,  Gothic 
design,  in  perfect  condition. 

Visitors  are  cordially  invited  to  inspect  our  Galleries 
in  their  interesting  old-world  setting.    Teas  are  served 
every  afternoon  including  Sundays. 
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Continued  from  Page  II. 

For  Sale.— Gentleman  has  for  disposal  valuable 
Collection  of  genuine  Old  Masters,  including 
Turner,  Romney,  Murillo,  Kneller,  Nasmyth, 
Rembrajldt,  Hals,  and  others.  Can  be  seen  by 
appointment.    No  dealers.    Particulars.   (No.  1*8,537.) 

Wanted.— Connoisseur  extra  number,  "Old  Sport- 
ing Prints,"  by  Ralph  Nevill;  also  "Life  of 
George  Stubbs,"  by  Gilbey.   (No.  118,538.) 

Wanted.— Pictures  by  H.  Fantin  Latour:  Flower 
Subjects.    No  dealers.    (No.  R8.539.) 

Pair  of  Chelsea-Derby  Plates,  perfect,  gold  mark; 
also  William  and  Mary  Lambeth  Plate,  dated. 
(No.  R8.540.) 

For  Sale.— Fine  Antique  Florentine  Oval  Mirror, 

magnificently  carved  and  gilded  frame,  size  .5  £  ft.  by  4^  ft. 
Seen  by  appointment.    Photo  sent.    (No.  R8.54I.) 

For  Sale.— Jacobean  Oak  double  Gate-leg  Table, 

6  ft.  9  in.  by  5  ft.  9  in.,  perfect  condition,  £60;  also 
two  Chippendale  Chairs,  backs  carved  ribbon 
pattern,  ,£250.    Photos  sent.    (No.  R8,542.) 

Connoisseur,  unbound,  except  10  to  43,  29,  30,  31  and  42, 
excellent  condition  ;  also  Edition  of  Peerages,  with 
plates  (1785).    What  offers?    (No.  R8.543.) 

For  Sale.— Landscape  by  Paul  Potter;  ditto,  by 
Corot;  three  ditto,  by  de  Fleury;  one  ditto,  by  G. 
Poussin  ;  "A  Wayside  Cottage,"  by  Crome  ; 
44  Finding  of  Moses,"  by  Paul  Veronese,  or 
School;  two  Seascapes  by  Calvert;  Seascape 
by  Copley  Fielding,  and  others  in  private  collection. 
(No.  R8.544.) 

For  Sale— Americana.  Nine  Mezzotint  Portraits  of 
special  interest  to  Americans,  and  above  all 
to  Bostonians.  In  good  order,  with  full  margins  : 
size  18  in.  by  I2§  in.  Mostly  by  J.  W.  White,  and  pub- 
lished between  1774  and  1777.  Some  extremely  rare. 
George  Washington,  Benjamin  Franklin, 
David  Wooster,  Col.  Arnold,  Israel  Putnam, 
the  Hon.  John  Hancock,  Charles  Lee,  Com- 
modore Hopkins,  Major-Gen.  John  Sullivan. 
Also  a  Humorous  Print  of  the  same  period,  4 'The 
Bostonians  in  Distress."  What  offers  ?(No.R8, 545.) 

For  Sale.— Collection  interesting  War  Souvenirs, 

many  very  rare.    List  by  return.    (No.  R8.546.) 

For  Sale.— A  New  Zealand  Cross.  Private  collectors 
only.    (No.  R8,547.) 

Private  Collector  wants  Old  Worcester  Scale  and 
Powder   Blue   Old  Hand  -  painted  Plaques. 

(No.  R8,548.) 

Wanted.— An  Empire  Wardrobe,  with  character- 
istic  ormolu  decoration,  by  private  collector.  Full 
description.    (No.  R8,549.) 

For  Sale.  — Eight-day  Grandfather  Clock,  Queen 
Anne,  restored,  brass  oval  dial,  working  order,  ^20; 
also  Eight-day  Sheraton  ditto,  oak  case,  inlaid 
with  mahogany  and  shell,  white  oval  dial,  £19. 
(No.  R8,550.) 

Wanted.— A  few  fine  Ivories,  fine  Silver,  and  good 
Pictures;  also  Specimen  China.    (No.  R.8,551.) 

To  Collectors. — For  sale  by  collector,  who  is  making 
alterations.  All  these  pieces  are  genuine  antiques. 
Four  Chippendale  Girandoles;  Louis  XIV. 
Gilt  four-fold  Screen  ;  ten  English  Gilt  Chairs, 
in  pairs ;  English  Gilt  Card  Table ;  Inlaid  Work 
Table  ;  Apple  Green  Worcester  Dinner  Service 
(Chamberlain)  ;  Carved  wood  Gilt  Settee ; 
Fire  Screen,  English  Gilt,  and  other  articles ;  Old 
Satinwood  Cabinet  ;  Old  Satinwood  Piano 
(Mazzio  Clementi) ;  Inlaid  Corner  Cupboard  ; 
Aubusson  Carpet  and  Rug.    (No.  R8.552.) 
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BRITISH  &  FOREIGN  ORDERS  &  DECORATIONS 

 Naval.  Military  &  Civil  


UNIQUE  &  RARE  WAR  MEDALS  IN  GOLD  &  SILVER 


1st 


THE  GLORIOUS 
TRAFALGAR. 
PENINSULAR  WAR. 
WATERLOO. 
EARLY  INDIAN. 


JUNE,  1794. 
CHINA. 
AFRICA. 
CRIMEA. 
NEW  ZEALAND. 


CANADA,  &c. 


SPINK  &  SON  LTD 17  &  18  Piccadilly,  London,  W.1.  ^Z'^JZ 


FOR  SALE 

Six  Genuine 
Stuart  Chairs 
and  a  Day  Bed 

Apply  : 

Mrs.H.T.Wickham 

The  Close, 

Newport  Pagnell, 

Bucks. 


WAY'S  ANTIQUE  ART  GALLERY,  41,  Park  St.,  BRISTOL 


(MEMBER    Or  THE    BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 


Set  of  fine  old  Chelsea  Seasons,  decorated  in  colours.  8J  in.  high. 


Dl 


OLD  FURNITURE. 

Jacobean,  Chippendale. 
Sheraton,  Empire.  Adam,  etc. 

OLD  CHINA. 

Marked  Specimens  Fine  Old 
Bristol,  Worcester,  Swansea, 
Nantgarw.  Chelsea,  Coalport, 
Old  Chinese  Blue  and  White, 
etc. 

OLD  PAINTINGS  AND 
ENGRAVINGS. 

Genuine  Antiques  Only 

Licensed  Valuer  for  Insurance, 
Probate,  etc. 

Telephone  3491 


LI 


The  Connoisseur 


Exhibition  of 

Pidures  by  Modern  Artists 


During  February,  March 
and  April,  1920  ...  In 


VICTORIA 
DUNDEE 


ART  GALLERIES 
SCOTLAND 


For  particulars  apply  to 
Dr.  A.  H.  Millar 
Albert  Institute,  Dundee 


One  of  Six  Louis  Carved  Gilt 
Chairs,  in  fine  condition.  Also 
a  very  fine  pair  of  Louis  Carved 
Gilt  Settees.  Photos  on  applica- 
tion, 1/-  each. 


E.  EGGINGTON 

Hntiquc  Dealer 
6,  High  Stmt,  Merton 
London  S.W.  19 


HERBERT  E.  EPPS,  at  "Kingsley," 

Godwin  Road,  Cliftonville,  Margate. 

Visitors  to  Margate  should  inspect  the  following  goods  : 

Walnut  Queen  Anne  Escritoire,  almost  original 

condition  . .        . .        . .        . . 

4  Single  Lacquer  Chairs,  and  1  Arm  ditto, 

(3  seats  covered  in  good  needlework). . 

4  ft.  inlaid  Sheraton  Sideboard,  with  4 

tapering  legs 

5  ft.  8  in.  Spanish  .Mahogany  Pembroke 

Dining  Table,  round  ends,  thimble  leet 
Small  James  Oak  Gate-leg  Table 
Queen  Anne  W  alnut  Chest  of  Drawers,  on 

original  stand,  with  the  old  brass  handles 
A  very  fine  Davenport  Dessert  Service 

(19  pieces),  all  marked,  and  with  a  different 

hand-painted  view  on  each  piece 


£60 

0 

(» 

£12 

0 

0 

£50 

0 

0 

£10 

0 

0 

£10 

0 

0 

£35 

0 

0 

£25 

0 

B 

PAPIER-MACHE  FURNITURE 


For  Sale 

from  the  unique 

collection  of 

Papier-Mache 

Furniture  and 

Bric-a-Brac 

owned  bv 
■  - 

MISS  MABEL 

SOLOMON 

Inspection  incited 
of  this  interesting 

collection. 


A  Papter-Mache  Side  Tabic  «rith  painted 
noacK  and  inlaid  mother -of -pearl. 
A  unique  example,  in  fine  condition. 
3  ft.  8  m.  by  2  ft.  2  im. 


21,  Davies   Street,  Berkeley   Square,  W.  1 

FIXE  SPECIMENS  PLRCHASEU 
Specialitk— Shawls.  Needlework.  Early  Victorian,  of  every  description. 
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TEL.   NO.:  4955  MAYFAIR. 

VERA  MORGAN 

Hntiques 
Country  Collage  furniture  a  speciality. 

Painted  and  Lacquer  Furniture  a  speciality. 
Genuine  Jacobean  and  other  periods  n&w 
in  stock.       ::       ::       Old  English  Glass. 

69A  Duke  Street,  Grosvenor  Sq. 
LONDON,  W.  I 


Cfje  Reader's  Jpouse 


(The  Old 

Church-House « 
ST.  LAWRENCE'S 
CHURCHYARD 

LUDLOW 

Antiques 

FOR  SALE 

Open  to  purchase 
single  pieces,  or 
collections,  privately 

Address 
Miss  R.  blain 


FOLKARD  <S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques.  Old  China,  Cut  Glass.  Silk 
needlework.  Old  Silcer.  Sheffield 
Plate,  Paintings  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,  W.l 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 

EXPERT  IN  PEARLS. 

LI1 
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A  Choice 
Collection 
of  Fine 
Antique 
Silver. 


George  II.,  1734.       Pair  of  7",  1772. 


George  II.,  1747. 


Pair  of  7",  1772. 


Geo.  I.,  1726. 


Highest  prices 
paid  for 
Fine  Old 
Silver  Plate. 

Valuations  for 

Probate, 
Division,  Fire, 
Insurance,  etc. 


JOHN  VINCENT  ,  86,  St.  Mary  St.,  WEYMOUTH 


Genuine  Tudor  House, 

CARVED  OAK  CEILINGS, 

FOR  SALE,  with  or  without  50  acres 
well-cultivated  land. 

Good  residential  neighbourhood,  pretty  villages, 
near  two  market  towns  (Suffolk). 

POSSESSION    NOW   OR  MICHAELMAS. 

Apply — Owner,  Box  2232,  c/o  The  Connoisseur, 
1  Duke  Street,  St.  Jamess,  London,  S.W.  1 


H.  T.  SIMMONDS 

Antique  Art  Dealer. 


ESTABLISHED  1883. 


Centre  of  the   Wye  Valley  Scenery. 

Antique  Silver, 
Early  Porcelains, 
Old  Furniture, 
Bric-a-Brac. 

AGINCOURT  SQUARE, 
MONMOUTH. 

(Birthplace  of  King  Henry  V.) 


By  direction  of  Sir  Frederick  Milbank,  Bart. 

Norton   Manor,  Radnorshire. 

2J  miles  from  Presteign. 

TV/TESSRS.  BRUTOX.  KNOWLES  &  Co.  will  Sell  by 
Auction,  on  Wednesday  and  Thursday,  September 
17th  and  18th,  1919,  a  portion  of  the  costly 

CONTENTS  OF  NORTON  MANOR. 

Catalogues  (illustrated  copies,  price  2/6)  may  be  had  of 
the  Auctioneers,  Albion  Chambers,  Gloucester. 


The  sale  of  the  FREEHOLD  ESTATE,  3.600  acres  in 
extent,  will  be  held  at  the  Green  Dragon  Hotel,  Hereford, 
on  Wednesday,  September  10th,  1919,  at  3  o'clock. 


THOMAS  WYATT, 

(Member  of  the  British  Antique  Dealers'  Association) 


YE  OLDE  KING 
CHARLES  HOUSE 


29  New  St. 
WORCESTER 

Repairing 

and  .  . 

Restoring 
ylntiques 


Entrance.  Showing  Original  Oak  Beams 
an o  Oak  Panelling 


SPECIAL  NOTICE 


A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoissbur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Bxpert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  day*  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  SpeciaJ  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  m  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  Dune  Street,  St.  James's,  London,  S.W.I. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON.  tcl.  No.  799B  Qcrrand 
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ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  Jambs  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

Genuine  Unrestored  Traie  s°™u<d 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Weeh  Street.  MAIDSTONE 

Antique*  in  Glasgow. — E.  Fountaike-Brodie  has  several  Showrooms 
in  which  is  displayed  an  interesting  collection  of  Antique  Furniture,  China, 
Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery  and  Lace,  at 
286  &  288,  Renfrew  Street,  Charing  Cross  ;  and  at  254  &  258,  Wood- 
lands Road.  London  Branch  :  "The  Neuk."  26,  Portugal  Street.  Lincoln's  Inn  Fields, 
London,  W.C.    Foreign  Agency:  Calle  Libertad  1249.  Buenos  Aires,  The  Argentine 


A.  E.  PERRY 


25  CROMWELL  PLACE, 


RADY  &  SONS 


(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 

DEALER  IN 

GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY, 
GLASS,    FURNITURE,    PICTURES.    CLOCKS,  etc. 

WANTED  to  Purchase.— OLD  ENGLISH  CHINA 

Fin*  pieeei  of  Eighteenth  Cintary 
and   IrUh   Furniture  of 
I»t»bli»hed  orer  50  rem  tnqsMtlOBSbl*  authenticity. 

Telephone  3929 

8.    UPPER    LIFFEY    STREET.  DUBLIN 

Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush-seated  Chairs. 

fi.  E.  TREASURE  &  SON,  3,  North  fioad,  PfiESTON 


B 


HENTY&HILL 

"The  Treasure  House" 

(Close  to  Bargate) 

178   HIGH  STREET 

SOUTHAMPTON. 


CIRCULAR 

FRUIT 

PICTURE 


w. 


by 

DUFFIELD 

1854 


ARDLEWORTH  &  CO. 


—  ANTIQUE  AND  — 
MODERN   FINE  ARTS 


FOR  SALE  :  Very  im- 
portant pair  of  SEVRES 
VASES,  apple  green  ground, 
containing  paintings  after 
Boucher,  and  mounted  in 
heavy  ormolu  ;  3  ft.  6  in.  high. 


Choice  Restorations  of  Valu- 
able Pictures  and  Decorative 
Antiques  by  a  specially 
qualified  member  of  the  firm. 


13  BRIDGE  STREET  and  10  KING  STREET  WEST,  MANCHESTER 

X.   MILLER  &  SON  Antiques 

.     GENUINE  GOODS  AT  REASONABLE  PRICES 
GRANDFATHER    CLOCKS    A  SPECIALITY 
T9,    Bridge    Street  MANCHESTER 

WANTED  for  private  collection  anything  old  or  interesting  parti- 
cularly relating  to  Freemasonry,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses,  Sunderland  jugs,  etc. 

Thomas   Stewart    Hayward,   Stewart  House,  Swanage. 

JOHN  TIBBENHAM,  ^ea£ale, 

32  &  34,  Car-r-  Street,  IPSWICH. 


Always  Something  Choice  for  the  Collector. 


TEL.  497. 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  Ensland. 


FOR  THE  RARE  GENUINE  ANTIQUES 

  VISIT   

FRANK  J.  EARLE 

THE.  "KENSINGTON"  GALLERIES, 
56    HAMMERSMITH    ROAD,    KENSINGTON,   W.  14 

and  the  "Curfew  Lodge,"  129  Earlham  Road,  Norwich,  England. 
Overseas  and  other  visitors  are  specially  invited  to  visit  the  quaint 
old  Gothic  Residence,  "Curfew  Lodge,"  and  its  fine  old  collection. 
AN  UNUSUAL  COLLECTION  OF  FINE  OLD  GLASS. 

A.    E.   JAMESON    &  CO., 

Dealers  in  all  kinds  of  Hnttques, 
257,  Glossop  Road,  SHEFFIELD. 


I  SHOP     Genuine  Antiques 


of 


in 


IDEFORD      Furniture,  China,  Glass 


fll  n  flAK  IN  I  AKFT  AVTV— The  borne  of  Ruskin  and  of  the  Poets 
ULU  UAlk  1W   LA&tLAPHr-^i,^^    Southey.  a„d  Wordsworth 

FOR  SALE— Fine  Old  Jacobean  Cabinet*.  Chests. 
Tables.  Chairs,  Settles,  Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 


FRANKS  &  CO.,  High  St.,  ST.  NEOTS, 


Hunts., 


have  now  on  show  a  good  selection  of 
Genuine  Antique  Furniture,  in  Oak  &  Mahogany ; 
::    also  China,  Glass,  Sheffield  Plate,  etc.  :: 


E.  A.  JOHNSON     Choice  Collection  of  Pieces 


(Member  of  the  British  Antique 
Dealers'  Association), 

  ANTIQUES   

49  :  MUSEUM  :  STREET, 
New    Oxford    Street,  W.C. 

Telephone  No.  Museum  5142. 
—  VA  LUAT  IONS  — 


of  Early  Oriental  China. 

10/6  to  10  Gns. 
(Snitable  for  Presentation.) 

Quantity  of  Carved 
Wood  Stands  and  Covers. 


(Required.— Blue  and  White  Oriental  Dinner  Service,  about  130  pieces.) 

Arthur  Johnson  51  Wigmore  St,  London,  W.  1 

(Member  of  the  E.A.D.A.),  (Corner  of  Marylebone  Lane). 

ON  SALE.— A  small  collection  of  fine  coloured  Ming  Jars.  Several 
Oak  Dressers  and  Gate-leg  Tables.   WANTED.— Chinese  Porcelain 


CLEMENTS, 


Crown  S  Mitre  Buildings, 
Castle  Street,  CARLISLE. 

16th  Century  Walnut  on  Oak  Armoire  Cupboard,  7  ft.  long,  9  ft.  high, 
from  Castle  near  Edinburgh  in  1852,  supposed  design  by  Rubens,  with 
pistol  lock,  no  hinges,  doors  swing  on  pins,  all  panelled,  and  fits  together 
in  grooves,  made  in  seven  sections.  Also  very  fine  Chippendale  Spanish 
Mahogany  Sideboard,  7  ft.  6  in.  on  legs,  three  drawers,  cellarette  and 
cupboards,  bowed  and  runners,  recess  on  back  for  crystal.  Queen  Anne 
figured  English  Walnut  Chiming  Clock,  9  ft.  high,  long  door,  narrow  case, 
gold  balls  on  top.  Chamberlain  Worcester  Gold  and  Red  Tea  and  Coffee 
Set:  also  a  very  fine  set  of  Chinese  Chessmen  with  loose  carved  balls 
inside  each  stand  ;  Lacquer  Box  Table. 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


SEPTEMBER, 
1919. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss) 
Address  in  full  


Date  1919.       Subject  of  enquiry...    —    

N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 

September,  1919 — No.  ccxvii 


LIV 


The  Connoisseur 


Ensure  a  I  comfortable  warmth  in  the  home 
jby  using  Carron  Electric  Fires. 

<fl  A  touch  of  the  switch  gives  an  instant 
ruddy  "fire-like"  glow,  without  ash, 
dust,  smoke,  or  fumes,  thus  making  for 
cleaner  and  healthier  homes. 


By  Appoi  ntment. 

mm 


No.  21 K  lllustrattd  and 
descriptive  Electric  > 
Appliance  Pamphlet 
free  on  request. 


<][  Heat  is  under  perfect  control — no  flue  is 
required — no  labour  involved,  and  no  risk  of 
fire.  Carron  Electric  Fires  are  economical  in 
use,  tasteful  in  design,  and  made  in  numerous 
attractive  finishes.  Many  of  the  models  are 
portable,  and  can  be  moved  from  room  to 
room — only  electric  connection  required. 
Sold  by  all  Electrical  Engineers,  Contractors,  etc. 

QlRRON  (jOMMNy 

WORKS:  CARRON,  STIRLINGSHIRE. 
Branch  Works  :  Phoenix  Foundry,  Sheffield. 

Showrooms— London  (City)— 15.  Upper  Thames  St.. 
E.C. ;  (West  End)— 50.  Berners  St.,  Oxford  St.,  W. : 
Liverpool— 12-30,  Redcrois  St. ;  Glasgow— 135,  Buchanan  St. ; 
Edinburgh— 114.  George  St.;  Bristol— 6.  Victoria  St. ;  Newcastle  on- 
Tyne— 13,  Prudhoe  St. ;  Birmingham— 218,  220,  222,  Corporation  St. 


of  the  Switch  does  it  ,  " 


0 


OLIVER  BAKER 

Dealer  ui  Old  Gnglisb  furniture 
and  Hnctent  Household  Implements 

Stratford-on-Avon 


ALLEN  &  DAWS, 

122,  London  Street, 
NORWICH. 

Establithed  over  half  a  Century. 


PURCHASE 

OLD  GOLD, 

JEWELLERY, 
DIAMONDS, 

PEARLS. 

Send  by  Registered  Post 
for  Cash  Offer. 
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FENTON  &  SONS, 


ii,  New  Oxford  Street, 
LONDON 

(BlTABLIIMID  1880), 

UAVB  a  Large  Collection  of 
*  *    Old  E ngli8h  &  Foreign 

Arms  %  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  ail  kinds. 


ii     New  Oxford  Street  (Near  Hudie's  Libwy 


Xea  &  Go. 


Telephone 
Number  267 


ANTIQUES 

IRortbaate  .  Gloucester 


We  are  offering  a  fine  Carved  Oak  Bookcase 
for  ^ioo.    Owner  leaving  the  neighbourhood. 
Details  on  applicatio?i. 


Queen  Anne  Walnut  Knee- 
hole  Bureau  Book  Cabinet. 
Height,  7  ft.     Length,  3  ft. 
Price  £80. 
Photo  on  approval. 


SPECIALISTS  IN  ANTIQUE 
ENGLISH  &  FRENCH  FURNITURE 

A  few  of  the  pieces  in  stock  are  : 

Queen  Anne  Walnut  Knee-hole  Table,  with  three 
drawers.  Height,  2  ft.  3  in. ;  length,  2  It.  5  in. ; 
depth,  1  ft.  7  in.    Price  £25  10s.  , 

Queen  Anne  Walnut  Linen  Press  on  Stand,  with 
turned  spiral  legs.  Height,  5  ft.  9  in. ;  length, 
2  ft.  4  in. ;  depth,  1  ft.  7  in.    Price  £.18. 

Louis  XIII.  Cherry-wood  Chest  on  turned  legs. 
Height.  2  ft.  5  in. ;  length,  4  ft.  10  in. ;  depth,  2  ft. 
Price  £40. 

Louis  XIV.  Cherry-wood  Bed.  Length,  6  ft.  6  in.: 
breadth.  4  ft.  2  in.    Price  £20. 

Seventeenth-century  Dutch  China  Cabinet  of  pollard 
elm,  on  three  shaped  drawers,  resting  on  claw 
feet.    Height.  7  ft. ;  length,  4  ft.  9  ilk    Price  £59. 

Spinet,  mahogany  and  rose-wood.  £14. 

Inspection  cordially  invited.  All  articles  marked 
in  plain  figures.  Telephone:  Victoria  5795. 

ESTC0URT  ANTIQUES  Ltd 

16,  Eccleston  Street, 
Belgravia    ::    London,  S.W.  1 


MAKI 


Hnttques 


IRare  Persian  IRugs, 

periofc  furniture, 

anfc  pewter,  etc.,  etc. 


Persian  IRugs  ano  antique  TXapestnes 
3w>tsibl£  IRestoreo.     (Estimates  given). 

13,  CECIL  COURT,  ST,  MARTIN'S  LANE, 
LONDON,  W.C,  2 


Hntiques  tti  Berkshire. 

LAWRENCE'S  STORES,  Ltd.,  of  the  ANTIQUE 

GALLERIES,     BRACKNELL,  BERKSHIRE, 

have  on  view  in  their  showrooms  at  the 
present  time  a  number  of  very  choice 
pieces  of  Early  English  Furniture,  including  : 

A  Bureau  Bookcase  in  Walnut,  Queen  Anne 
Kneehole  Writing  Desk,  several  fine  pieces  in 
Lacquer,  including  Grandfather  Clocks,  Oak 
Court  Cupboards,  Carved  Chests,  Chippendale 
Tables,  Chairs,  etc.,  and  many  fine  specimens 
of  Grandfather  Clocks ;  also  a  fine  Marquetry 
 Clock  in  Walnut.  

These  are  all  genuine  Antiques  well  worth  the  attention  of  Collectors, 
and    for  sale    at    considerably    below    London  prices. 


Visit  Scarborough  and  Call  Upcn 


C.  T.  FOWLER 

8  8i  10,  CASTLE  ROAD 


See  our  Showrooms 


(near  g.p.o.) 


Unique  and  very  rare  old  Trailed  Glass  Dessert  Service. 

Handsome  8  ft.  6  in.  Sheraton  Bookcase.    Fine  diamond 

doors.    Unrestored,  perfect  condition. 
Also   on    show :    Unusually   fine    Chippendale  Bureau- 
Bookcase,  beautifully  carved  cornice,  diamond  glass  doors, 
rare  cluster  columns  to  bureau  and  finely  carved  feet  and 
base.    In  untouched  and  perfect  original  condition. 

Also  large  and  varied  stock  Old  China,  Glass,  Pewter,  etc. 


TRADE    SPECIALLY  INVITED 


FOR  SALE. 


Properties  of  a  great  Chinese  Scholar  Resident 

in  PEKING. 


UNIQUE  OPPORTUNITY. 
Chinese  Statues,  Chinese  Scroll  Paintings, 
Chinese    Porcelain,    and  Chinese  MSS. 

The  Statues  can  be  seen  at  Mr.  Arthur  Ruck's,  4,  Berkeley  Street,  Piccadilly. 

The  Porcelain  and  some  Paintings  at  Evans  &  Co.  (Goldsmiths),  Ltd.,  8  and  9,  Great  Pulteney 
Street,  Regent  Street,  W.i. 

Information  can  be  given  by  letter  on  application  to 

Messrs.  MINCHIN,  GARRETT  &  Co.,  4,  Stone  Buildings,  Lincoln's  Inn,  W.G.2 
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H.  IliliSIiEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 
LONDON,  w.c.  i 


Antiques 


Old  £bina 


The  Collection  now  on  view  includes  marked  pieces  of 

WORCESTER,     SWANSEA,    NANTGARW,  BOW, 
DERBY,  CHELSEA,  ROCKINGHAM,  SPODE. 


A  fine  Spode  Tea  Service  for  sale. 

Painted  views.    Marked.    41  pieces. 


A.  S.  BRASS 


Antique  and  Artistic 
FURNITURE, 
PICTURES,  CHINA,  etc. 


48,  George  Street,  EDINBURGH 


' PHONE  2585. 


Harry  Armstrong, 

GLASSENSI KES, 

GRANGE  ROAD,  DARLINGTON 


Valuations  for1  Probate  and  Insurance. 


CHIPPENDALE  BOOKCASE. 

Glazed  doors,  carved  pediment,  6  feet 
wide,  9  feet  high.  Break-fronted,  small  drawers 
sides,  secretaire,  with  carving  in  doors  enclosing 
drawers  to  centre.  Original  Handles  and  un- 
restored. 


LEADER'S  GALLERY 

226  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


pictures,  Old  porcelain, 
Hntique  Furniture 

Closed  on  Thursdays     I  Open  all  day  on  Saturdays 
at  one  o'clock.  until  6  o'clock. 


Telephone  :  Kensington  7007. 


What 


€oerp  Connoisseur 


every  Collector  and  every  Dealer 


wants  to  know 


"  English  Furniture  of  the  Eighteenth  Century" 

By  Herbert  Cescinskv, 

The  greatest  living  authority  on  Furniture 
Values,  with  over  1,000  helpful  illustrations, 
presents 

Specialist  Information 


FURNITURE  VALUES— 

that  expert  knowledge  which  enables  the  Connoisseur 

to  detect  fraud 

and  to  recognise  genuine 
and     valuable  "Pieces." 

The  respective  dates  of  mahogany  Lion  furniture  and 
walnut  Lion  furniture — How  to  recognise  veneered  furniture — 
When  it  appeared  and  how  it  differed  from  the  previous  "solid  " 
styles — How  to  recognise  the  rare  "riband  back"  chair  of 
Chippendale  as  differing  from  the  numerous  reproductions  that 
abound — What  is  the  advantage  of  tripod  furniture,  and  how 
to  prove  that  the  fashion  for  this  style  had  not  begun  in  1754 — 
The  cause  of  the  rarity  of  chairs  inlaid  with  marqueterie  in 
veneers — The  date  when  we  first  see  the  development  of  the 
sideboard  as  a  substitute  for  the  heavy  table  with  the 
marble  top — The  age  of  the  eagle  in  carved  mirror  frames — 
How  to  recognise  a  cabinet  in  which  the  stand  and  the  actual 
cabinet  are  not  of  the  same  period — In  what  wood  did  Chippen- 
dale work  almost  exclusively — The  earliest  date  at  which  the 
lantern  clock  with  balance  escapement  appears — Why  the  years 
between  1689  and  1740  produced  finer  wall-panelling  than 
furniture — How  to  prove  the  Italian  influence  of  Grinling 
Gibbons — Why  the  English  chairmakers  were  later  than  the 
cabinetmakers  in  adopting  the  fashion  for  walnut  furniture 
elaborately  inlaid  with  marqueterie — When  did  the  fashion  for 
decorating  the  legs  of  tables,  chairs,  and  stools  with  heads  and 
feet  of  Lions  first  appear  in  English  furniture  and  why  the 
fashion  never  amalgamated  with  any  of  the  design-fashions  of 
the  period — These  are  but  a  few  of  the  thousand-and-one  points 
of  interest  and  usefulness  which  you  may  study  in  Mr. 
Cescinsky's  standard  work  on  English  Furniture. 

"Most  Instructive" 

MESSRS.  HOOYDONK  &  SAYER,  Decorative  Artists, 
New  Cavendish  Street,  London,  \V.,  write  : — "  More  than 
delighted  with  the  work    .    .    .    most  instructive." 


Gratis 


A  descriptive'  booklet  showing  a 
few  of  the  educative  illustrations 


To  the  WAVERLEY  BOOK  Co.,  Ltd.  (C.I.  Dept.), 

7,  8  H  9,  Old  Bailey,  London,  E.C.4. 

Please  send  me,  free  of  charge,  and  without  any  obligation 
to  buy,  a  copy  of  your  Illustrated  Booklet  on  *'  English 
Furniture  of  the  Eighteenth  Century,"  with  full  partic- 
ulars as  to  your  special  discount  terms  and  your  offer  to  deliver 
the  complete  work  for  a  nominal  first  payment. 

Xiinte 


{Send  this  form  or  a  post  caul.) 


Address 


C.I.  1919 


sJURUrtGAME 
PUBLIC 

Li  a 


The  Connoisseur 


Our  Specialities  are : 

(Dept.  A) 

Old  English  Porcblain, 
Silver  and 
Sheffield  Plate, 
Old  Sevres  Porcblain, 
Old  Oriental  Porcblain. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


OLD  CHINESE. 

ftCCL-Aitt  AMD 

«40S 


TEL. 
2*2 


R.  A.  SERAPHIN 

CHINA  RESTORER 
88  Newman  Street,  Oxford  Street,  W.  1 


FINE  ART  METAL  WORK —  Original  work  to  special  designs 
and  accurate  reproductions  from  designs,  models  or  antiques 
in  all  metals.     High-class  repousse,  engraving,  enamelling  and 
carving ;   Memorial  Tablets  and  Panels. 

OSBORNE,  27,  Eastcastle  Street,  Oxford  Street,  London,  W.  1 


QUANTRELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  GEORGIAN  FURNITURE, 

Eeoma,  Haaistplsoas,  Stalraaau,  Soon,  Oirrlags,  A*. 

ESTABLISHED  OVER  H  ALF-A-CRXTURY 


Antique 
Chippendale  Table. 


GENUINE    UNRESTORED  ANTIQUES 

10  ft.  Long  Refractory  Table,  6  Legs  ..  ..  £35 

Chippendale  Bedstead,  Complete  £14 
Queen  Anne  Gate-Leg  Walnut  Table,  Pretty  Turned  Legs  £14 
Chippendale  Wine  Cooler,  on  Chest  of  Drawers  Stand  £20 

HADDY  DIYSilN  ye olde retbeate,  tele.: 

Hrlliit  I    tilAJUn     DUNSTABLE,  BEDS.  25 

E.  LESLIE,  8,  Bath  Street,  JERSEY,  C.I., 


HAS  FOR  SALE 


A  few  Old  English  Colour  Prints,  including: — "The 
Father's  Darling,"  by  Freeman  and  Stadler,  after  A.  Buck  ; 
"The  Clean  Face  Rewarded,"  by  and  after  J.  Ward; 
"A  St.  Giles's  Beauty,"  by  Bartolozzi,  after  Benwell. 

C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

(near  the  Castle).  Visitor*  to  Nottingham  should  no)  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture,  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 

GENUINE  EARLY  OAK 
FURNITURE 
R.  SHENKER, 


In  Original  Condition, 
at  lowest  possible  prices 

70,  Red  Lion  Street, 
Holborn,  LONDON 


CHAS.  W.  BROWN 

Dealer  in  Works  of  Art, 

30  Dorset  Street,  Baker  Street, 

Established  1851.      LONDON,  W.1 


BARGAINS  IN  ANTIQUES 

Expert  buying  allows  me  to  offer 
my  interesting  Collection  at  Pre-War 
Prices  until  present  stock  is  exhausted 


M.  JAMES 

Antique  Furniture, 
China  and  Glass, 


(late  J.  Madden), 

8,  Lansdowne  Road, 
BOURNEMOUTH 


KATE  FRESCO,   68,  Lincoln's  Inn  Fields,  W.C.2 

(BRITISH  SUBJECT)  which  i*  the  only  Addreu 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  laree  quantity  of  Old  Oak  Panelling.  Fine 
Old  Nankin  Porcelain,  English  Pottery,  Worcester,  Delft  Ware,  Glass, 

Brassware,  &c,  &c.     Special :  Fine  Collection  of  Old  Glass.  Enquiries. 

Jacobean  OaR   Chair   with  Arms 

Original  condition.    FOR  SALE. 

The  Colson  Collection,  10  The  Square,  Winchester 


FIRE  ARMS 


Genuine  Antique  and  Eastern  Weapons, 
Savage  Curiosities.  Lists. 

OLDMAN,  77  Brixton  Hill.  LONDON,  S.W.  2 

Mr.    Sandra    invites    Connoisseurs    to    inspect  several 
fine  examples  of 

ENGLISH  AND   FRENCH  FURNITURE 


EDWARD  SANDRA 

24    HIGH    STREET,    NOTTING    HILL   GATE,    W.  11 

TWO  FINE  FLORENTINE  CARVED  &  GILT  MIRRORS. 

Okl  Silks  and  Braids.    A  blue  and  gold  Florentine  Carved  Bedstead  of  fine  design. 
A  big  collection  of  Altar  Candlesticks. 

E.  SUCCIO  &  CO.,  9>  F,TZT0oYNDON.FwziROvS0  , 
C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,    Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 

5,  Victoria  Parade,  TORQUAY 

Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

Warwick  House,  SIDMOUTH,  Devon. 


T>T7  A  nri?  Tf^T?  ENGLISH  &  ITALIAN 
5  .  £££ rJ^r*"""*  *  ANTIQUES 

CAMERON16,  MOUNT  ST.,  MAYFAIR 


POWELL  &  POWELL  L™ 

18  OLD  BOMB  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 

Dealers  in  Hntiques,  oid  Prims,  &c. 

  Genuine  Examples  always  on  hand.  


•  ANTIQUE  PEWTER  :' 

A  large  stock,  comprising  articles  of  every 
description    made    in    old    Pewter -ware. 

K  I  M  B  E  LL      182,  Aldersgate  Street, 

LONDON,  E.C.I 


( Member  of  the 

Britith  Antique  Dealers'  Astociation) 
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THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.C.  1 
DERBY  -  -  Midland  Place 
LEEDS  -       ■        Pott-Office  House 

BIRMINGHAM 
Chamber    of    Commerce  Buildings 


MARGATE 
WANTED 


Prints,  Engravings,  etc.,  plain  or  coloured, 
large  or  small. 

Will  dealers  and  others  kindly  look  through 
their  stocks  and  report  or  send  anything. 
F.  R.  PARKER.  24.  Approach  Road,  MARGATE. 

THAMES  HOUSE,  with  Old  Chippendale.— Owner,  going 
abroad,  offers  charming  house  above  Cleeve  Lock,  overlooking  sylvan 
scenery  of  Streatley,  etc.,  and  near  old-world  village  of  South  Stoke. 
Thatched  boat. house  ;  a  acres.  High,  dry.  healthy;  suitable  for  winter  and  summer. 
Seven  bed.  four  sitting  rooms,  billiard,  bath,  and  d-irk  rooms.  Price  (possession), 
with  five  piecet  old  Chippendale,  many  years  in  family.  £3,700. — "Willow,"  Box  2233, 
c  o  THE  CONNOISSEUR,  r,  Duke  Street.  St.  James's.  London,  S.W.  1. 

COUNTRY  COTTAGE  SITE. — Very  beautiful  site,  in  pure 
country  district,  convenient  to  London,  bracing,  over  600 
feet  above  sea  ;  finely  timbered  ;  pure  water  ;  offered  at 
pre-war  price  of  £110  for  £-acre  plot,  freehold,  free  con- 
veyance. When  building  material  cheapens,  land  will  be 
in  still  more  demand,  and  land  prices  will  rise,  therefore 
advisable  to  buy  now. 

SALMON,  "THE  RETREAT,"  CATERHAM  VALLEY 

GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproduction!  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.  Letter* — Merrivale,  Abbey  Foregate.  Shrewsbury. 

-  THE  — 

XMAS-DECEMBER  CONNOISSEUR,  1919 

21-  nett 

THIS  Number,  in  commemoration  of  the  successful  end 
of  the  Great  War,  will  surpass  anything  so  far 
published  by  The  Connoisseur.  The  advertisement  pages 
will  include  a  Coloured  Supplement,  for  which  the  charge 
will  be  £50  for  two  pages,  or  £35  for  one.  The  1918 
number,  although  a  very  large  edition,  sold  out  im- 
mediately, and  Publishers'  price  is  now  7/6. 

Space  should  now  be  booked  for  the  Advertisement  pages. 
For  further  particulars   application   should   be   made  to 

THE  ADVERTISEMENT  MANAGER, 
THE  CONNOISSEUR,  I,  DUKE  STREET,  ST.  JAMES'S.  S.W.I 


HIT 


ARADAY 

&  SON 

ELECTRIC 

LIGHT 

FITTINGS 


146-150  Wardour  street, 

LONDON,  W. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
  Established  1871   

S.  M.  HARRIS,  13  Montpdlicr  Parade,  HARROGATE 

(Member  of  the  British  Antique  Dealers'  Association) 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  Sc. 

Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.) 
Valuations  for  Probate.  Showrooms  : — Montpellier  Square. 

Small  Walnut  Knee-hole  Desk,  unrestored ;  Memorial 
Glass  Goblet  to  Queen  Caroline. 

H.  HOPKIN,  19  &  20,  Westgate,  GRANTHAM. 

'Phone  135. 

£.  A.  LIND0W,  1  Sandgate  Road,  Folkestone 

Old  Engravings,  English  Pottery  and 
China,    and    Old    English  Glass. 

Speciality:  Fine  Impressions,  Old  Mezzotints.  &  Coloured  Engravings 


X 


ANTIQUE 
DEALERS 


O'BOYLE   81  NIELD 

223,  Corporation  Street,  PRESTON 


Telephone  244. 


Enquiries  invited  for  all  classes  nf  Antiques. 


AlMTTfMTF  PFWTFR    <>f   all   descriptions  offered 
/\lillV£UEi  I£iVT1£i1\    FOR  SALE.     Collectors  and 
the  trade  should  write  for  lists  and  photos. 
REPAIR  AND  RESTORATION  OF  PEWTER  A  SPECIALITY. 

Commissions  personally  undertaken. 

PEWTER  OF  ALL  DESCRIPTIONS  WANTED. 

Wm.  LEE,  The  Hagg,  Kirkheaton,  HUDDERSFIELD 


We  specialize  in  the 
Photccraphy  of 
Pictures,  either  in 
colour  or  monochrome 

®*£  BR0SELEY  STUDIO 


PHOTOGRAPHY 

of  Objects  of  Art,  China,  Glass, 
Furniture,  Tapestries,  etc. 

HIGH-CLASS  WORK  at 
MODERATE  CHARGES 

Tel.,  HMborn  4807     55  is  56  CHANCERY  LANE,  W.C.2 

LIX 


SURLINGAML 
PUBLIC 

li  a 


Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


The  Connoisseur 

J.  ROGERS 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class. 
Licensed  Valuer.  Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 

Rare  dated  and  other  pieces  of  Bristol  Delft.  Also  fine  marked  Specimens  by  R.  Wood. 


Superb  pair  of  Worcester  Plates,  square  mark. 
Worcester  Mug,  rare  type. 


Chelsea  Plates,  gold  anchor.  Worcester  Cream  Ewer  and 
Cup  and  Saucer.         Chelsea  Cup,  raised  anchor  mark. 


5.  MUSEUM  AVENUE.  PARK  STREET,  BRISTOL 


SPECIAL  ANNOUNCEMENT 

a  very  limited  number  of  many  issues  of  The  Connoisseur  are  now 
available,  and  readers  who  wish  to  complete  their  sets  are  warned  that  it 
may  be  necessary  to  raise  the  price  of  any  of  these  issues  without  further  notice. 
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Portraits  at  Syon  House        By  C.  H.  Collins  Baker 

The  pictures  at  Syon  House  may  conveniently       collected  from  time  to  time  by  members  of  the  family, 
be  divided  into  English  historical  portraits  and  pictures       In  the  first  category  come  not  only  ancestral  portraits 


The  Connoisseur 


of  Seymours,  Percys,  and  the  ducal  house  of  North- 
umberland, but  also  a  series  of  royal  portraits,  unique 
in  interest  on  iconographic  grounds  and  capitally 
important  to  our  knowledge  of  one  period  of  portrait 
painting  in  England.  In  the  second  category  are 
numerous  examples  of  the  Dutch  minor  masters; 
many  works  of  the  late  Venetian  school ;  a  few  pic- 
tures by  German  and  Netherlandish  Primitives ;  some 
English  canvases  and  drawings.  Obviously  all  this 
varied  ground  cannot  be  covered  in  the  space  at  my 
disposal,  which  will  more  profitably  be  devoted  to  the 
outstanding  works  in  each  category. 

We  will  begin  with  the  portraits  of  Charles  I.  and 
his  sons,  James,  Uuke  of  York,  and,  as  will  be  sug- 
gested, Charles,  Prince  of  Wales,  by  Lely.  These 
portraits  may  fairly  be  said  to  be  of  cardinal  import- 
ance as  likenesses  and  as  irrefutable  evidence  on 
Eely's  first  English  manner  and  his  relation  to  Van 
Dyck.  For,  generally  speaking,  our  only  idea  of 
Charles  I.  is  a  refined,  rather  lean  and  mildly  melan- 
choly but  serene  gentleman,  typically  Van-Dyckian, 
and  in  the  second  place  the  portrait  of  him  now  in 
question  is  still  passed  as  a  Van  Dyck  by  hardened 
experts.  Their  knowledge  of  the  Lely  of  1660- 1680 
not  containing  the  Lely  of  the  1640's,  they  confound 
him  with  his  model,  to  whom,  indeed,  he  closely 
approximated  in  technical  skill. 

The  student  of  Lely,  from  the  early  40's  till  his 
death  in   1680,  may  see  Lely  very  clearly  in  this 
double  portrait  of  Charles  I.  and  fatties,  Duke  of  York. 
But  as  his  word,  reinforced  by  no  more  tangible 
evidence,  would  not  convince  the  doubtful,  it  will  be 
well  to  emphasise  that  no  picture  can  be  more  soundly 
authenticated  than  this  Syon  House  portrait.  The 
proofs,  in  short,  are  these  : — (1)  The  receipt  for  it  is 
in  the  archives  of  the  house.    (2)  It  is  the  work  to 
which  Lovelace  addressed  his  ode,  "  To  my  worthy 
Friend,  Mr.  Peter  Lilly,  on  that  excellent  Picture  of 
his  Majesty  and  the  Duke  of  Yorke,  drawn  by  him  at 
Hampton  Court,"  beginning,  "See  what  a  clouded 
Majesty !  and  eyes/whose  glory  through  their  mist 
doth  brighter  rise."    (3)  It  is  the  picture  recorded  by 
Richard  Symonds  at  "Suffolke  Howse,"  "the  Collec- 
tion of  the  Earl  of  Northumberland,  27  Dec,  1652. 
Mr.  Stone  who  coppyes  showed  them.  ...  By  Lilly, 
the  Duke  of  York  and  King  Charles,  done  at  Hamp- 
ton Court."    (4)  It  is  the  picture  mentioned  by 
Walpole  at  Sion,  "a  remarkable  picture  of  King 
Charles  I.  holding  a  letter  .  .  .  and  the  Duke  of 
York,  aet.  14,  presenting  a  penknife  to  him."  Walpole 
would  have  attributed  it  to  Fuller  or  Dobson  ;  but,  he 
adds,  "it  is  certainly  by  Lely  :  the  Earl  of  Northumber- 
land has  Sir  Peter's  receipt  for  it,  the  price  ,£30." 
Lely's  authorship  is  thus  proved  up  to  the  hilt ;  and 


yet,  as  has  been  said,  so  unaccustomed  to  his  early 
manner  are  even  picture  experts,  that  within  the 
present  year  the  proof  that  convinced  Walpole  had  to 
be  adduced  to  convert  those  who  would  have  thought 
Van  Dyck  the  correct  attribution. 

Some  stress  is  laid  on  this  tendency  to  confound 
Lely  with  Van  Dyck  or  Dobson,  because  it  is  im- 
portant to  distinguish  between  these  painters  when 
they  were  in  conjunction  as  regards  style.  Lely  was 
in  England  while  Van  Dyck  was  alive,  and,  like 
Dobson,  did  his  best  to  imitate  the  fashionable  master. 
But  even  at  his  most  imitative  he  differs  noticeably 
in  the  temper  or  expression  of  his  heads.  Van  Dyck 
could  never  have  painted  Charles  in  this  dour,  almost 
harsh  image  ;  such  was  not  the  courtly  Fleming's 
type.  It  is,  rather,  a  Dutch  conception,  more  realistic 
and  less  well  bred,  coarser  and  heavier,  more  akin  to 
Briot's  coronation  medal. 

To  those  eyes  that  see  in  Van  Dyck's  likeness  of 
Charles  I.  an  image  coinciding  with  their  ideal  (even 
though  that  ideal,  unconsciously  perhaps,  be  derived 
from  that  same  likeness),  Lely's  rougher,  more  material 
version  of  the  king  may  prove  detestable.  Those,  on 
the  other  hand,  whose  view  of  Charles  is  less  idealistic 
and  more  historically  true,  will  find  new  light  shed  on 
that  inferior  monarch  by  Lely's  portrait.  But  they 
must  bear  in  mind  that  the  troubled  and  deteriorated 
king  of  1647,  beaten  and  harassed,  must  have  pre- 
sented a  very  different  aspect  from  that  offered  ten 
years  earlier  to  Van  Dyck,  when  all  went  more 
successfully. 

The  next  portrait  in  this  important  little  group  of 
Stuart  likenesses  is  that  of  James,  Duke  of  York,  at 
ten  years  old,  also  by  Lely.  This  remarkably  Dobson- 
esque  portrait  is  signed,  ".  .  .  ly  Fecit  1643."  No 
better  examples  of  early  Lely  can  be  seen  than  these, 
especially  in  respect  of  his  closeness  to  Dobson.  The 
only  ground  for  discrimination  between  Dobson's  and 
Lely's  work  at  this  time  is,  again,  rational  temper  or 
expression.  One  cannot  easily  define  the  difference  : 
one  can  only  say  that  Dobson's  temper  is  English, 
Lely's  Dutch. 

In  these  two  portraits  we  have  Charles's  second  son 
twice  represented.  This  naturally  suggests  to  the 
mind  a  lack  as  regards  his  eldest  boy  Charles,  Prince 
of  Wales.  At  one  time  I  hoped  that  this  want  might 
be  met  by  another  Lely  portrait  at  Syon  House, 
wrongly  attributed  to  Cornelius  Johnson,  and  quite 
recently  christened,  "  Lionel  Cranfield,  3rd  Earl  of 
Middlesex"  (1625-1674).  In  period  this  portrait  is 
somewhat  later  than  the  signed  fames,  Duke  of  York 
(1643),  to  which  in  size  and  arrangement  it  forms  a 
pendant,  but  it  is  about  contemporary  with  the  double 
portrait  of  the  king  and  young  Duke  of  York  painted 
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in  1647.    Whether  it  be  signed  I%  cannot  say,  but  In  passing  from  this  portrait,  which  is  one  of  the 

beyond  question  it  is  by  Lely  in  his  first  manner.        most  characteristic  and  accomplished  of  Lely's  first 


BY  SIR  PETER  LELY,  1643 


JAMES,  DUKE  OF  YORK 

Compared  with  the  Duke  of  York,  it  is  less  Dobson- 
esque  and  more  characteristic  of  the  later  Lely ;  it  is 
more  positive,  virile,  and  unromantic,  thus  correspond- 
ing with  the  Charles  I.  in  the  double  portrait  already 
described.  One  would  have  liked,  for  symmetrical 
ends,  to  have  concluded  that  this  portrait  of  a  dark 
young  man,  labelled  Lionel,  Earl  of  Middlesex,  really 
depicted  Charles,  Prince  of  Wales ;  one  might  have 
read  into  the  face  a  likeness  to  the  familiar  counte- 
nance of  Charles  II.  in  the  numerous  post-Restoration 
portraits  by  Lely,  Michael  Wright,  and  others.  But  I 
am  advised  by  an  authority  whose  verdict  I  would  not 
challenge  that  such  fond  hopes  are  in  fact  groundless. 


or  Vandyck-Dobson  manner,  it  is  interesting  to  note 
that  some  one  within  recent  years,  obviously  puzzled 
by  it,  cast  about  in  his  mind  until  Cornelius  Johnson 
occurred  as  a  reasonable  attribution.  At  no  time  in 
his  career  does  Johnson  approximate  to  this  type  of 
portrait :  nor  for  that  matter  does  Dobson.  But  in 
the  portrait  there  is  a  curious  blend  of  that  Knglishness 
of  temperament  which  was  native  to  Cornelius  Johnson 
and  Dobson,  and  which  influenced  both  Van  Dyck 
and  Lely  during  their  stay  in  England.  After  1650, 
however,  Lely  outgrew  this  influence,  and  thence- 
forward remained  essentially  Dutch  in  fibre. 

Reverting  for  one  moment  to  the  Syon  House 
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royal  portraits  by  Lely,  it  may  be  noted  in  parenthesis 
that  the  group  of  Charles  f.'s  Children,  containing  the 


Perhaps  the  sitter  was  once  reputed  to  be  the  famous 
architect  whose  likeness  might  well  be  found  in  the 


PORTRAIT  OF  AN  UNKNOWN  MAN 


CY  SIR  PETER  LELY 


Duke  of  York,  the  Princess  Elizabeth,  and  the  Duke 
of  Gloucester,  which  Symonds  noticed  in  the  Earl  of 
Northumberland's  house  in  1652,  descended  to  the 
other  branch  of  the  Percy  family,  and  is  now  in  Lord 
Leconfield's  collection  at  Petworth. 

While  our  attention  is  turned  to  Stuart  portraiture, 
we  will  consider  a  puzzling  picture  at  Syon,  ascribed 
to  Inigo  Jones.  Why,  is  not,  apparently,  known. 
Recently  it  has  been  christened  Clifford,  Earl  of 
Cumberland.  On  what  grounds,  again,  I  am  not  sure. 


house  which  he  altered  and  added  to.  TraditionaJ 
portraits  of  Inigo  Jones  were  known  to  Walpole,  who 
drily  says,  "  Lord  Burlington  had  Jones's  head  by 
Dobson  ;  at  Houghton  it  is  by  Van  Dyck."  This 
Houghton  picture  used  to  be  in  the  Hermitage,  and 
assuming  it  represents  Jones,  the  picture  we  are  dis- 
cussing is  obviously  no  portrait  of  him.  But  if  in 
error  Jones's  name  had  ever  been  attached  to  this 
portrait,  in  time  it  might  have  been  taken  as  the 
painter's  rather  than  the  sitter's  name.    However  this 
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may  be,  we  freely  confess  our  ignorance  of  the  painter, 
w  ho  was  neither  Dobson  nor  Van  D.yck.    There  is, 


out,  not  on  account  of  special  merit,  but  because  the 
painter,  George  Knapton,  is  rarely  recognised.  A 


PORTRAIT  OF  AN  UNKNOWN  MAN  ASCRIIiED  TO  INIGO  JONES 


moreover,  a  quality  of  amateurishness  about  the 
painting  that  leads  us  yet  further  into  the  unascer- 
tained. That  the  author  was  English  and  a  follower 
of  Van  Dyck  or  Dobson  is  clear,  and  if  Inigo  Jones 
painted  a  little  in  the  intervals  between  planning 
buildings,  staging  masques,  and  writing  sonnets,  he 
might  have  done  this  kind  of  thing.  There  is  no 
evidence  on  the  other  hand  that  he  ever  plied  the 
brush. 

The  Georgian  period  is  sparsely  represented  at  Syon 
in  comparison  with  the  Stuart.  Indeed,  of  the  early 
Georgian  painters  only  Kneller  is  well  shown.  One 
portrait,  Algernon,  7th  Duke  of  Somerset,  may  be  singled 


pupil  of  Richardson,  he  is  known  by  his  portraits  of 
the  dilettanti,  painted  after  1765.  The  best  work 
I  have  seen  by  him  is  the  Mrs.  Ebberton,  once  in 
Mr.  Fairfax  Murray's  collection.  The  Fitzwilliam 
Museum,  too,  has  a  pleasant  portrait  of  a  youth 
by  him.  Neither  has  much  in  common  with  this 
Duke  of  Somerset,  which  more  nearly  resembles  the 
dilettanti  portraits.  Judging  by  a  list  of  portraits 
engraved  from  Knapton's  originals,  his  clientele  was 
chiefly  literary  or  musical.  Walpole  states  that  he 
painted  mostty  in  pastels,  and  was  a  considerable 
connoisseur. 

Among  the  best  of  Cotes's  pastels  is  the  Syon  Queen 
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Charlotte  and  the  Princess  Royal,  done  about  1767.  James  Barry  may  be  versed  in  his  |  portraits, ; of  which 
Larger  than  the  ordinary  pastel,  it  does  not  thereby  .    he  exhibited  a  few  at  the  Royal  Academy.  But 


ALGERNON,  SEVENTH  DUKE  OF  SOMERSET  BY  G.  KNAPTON 


suffer,  and  is  so  well  preserved  that  it  has  none  of 
that  rubbed,  pallid  aspect  incidental  to  this  medium. 
The  red  curtain,  the  queen's  silver-giey  and  gold 
dress,  and  the  baby's  blue  and  white,  have  a  quiet 
solidity  of  colour  not  too  frequent  in  Cotes's  pastels. 

Perhaps  of  all  these  Syon  portraits  the  most  un- 
expected and  arresting  is  Barry's  monumental  Hugh, 
jst  Duke  &f  Northumberland.    Particular  students  of 

# 


unless  the  name  had  been  attached  to  this  dignified 
and  spirited  work,  I  should  have  been  quite  at  a  loss 
for  an  attribution.  The  pendant  to  this  portrait  is 
Reynolds's  Duchess  of  Northumberland,  and  one  must 
admit  that  it  suffers  in  comparison.  The  Barry  has 
an  incisiveness  of  character,  an  individuality  of  de«- 
sign  and  vision  that  we  seem  to  miss  in  many  of 
Reynolds's  portraits.    Barry  was  painting  here  in  the 


Syon  House  and  its  Treasures 


grand  or  classical  style,  and,  far  from  falling  into  theme  with  a  personal  grandness  and  classic  spirit 
absurdity  or  incongruity,  he  managed  to  invest  his       of  design. 


HUGH,  FIRST  DUKE  OF  NORTHUMBERLAND  BY  JAMBS  BAR R  V 
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On  Some  of  the  Furnit 
Part  II.  By  Percy 

The  previous  article 
on  the  furniture  belonging 
to  Mr.  and  Mrs.  Mango, 
at  27,  Palace  Court,  dealt 
entirely  with  English  ex- 
amples, but  their  collec- 
tion also  includes  many 
well-chosen  specimens  of 
French  furniture.  It 
should  always  be  remem- 
bered that  the  so-called 
"  meubles"  of  the  French 
invariably  supplied  the 
English  designer  and 
craftsman  with  most  of 
his  original  ideas.  The 
latter  certainly  imbued 
them  with  his  own  senti- 
ments, but,  with  the  ex- 
ceptions of  joinery,  dove- 
tailing, and  needlework, 
he  was  inferior  in  tech- 
nique to  his  foreign  neigh- 
bour. At  times  the  styles 
of  the  two  nations  ap- 
proximate sufficiently  to 
justify  their  arrangement 
together  in  a  harmonious 
manner.  For  instance,  the 
French  and  English  fur- 
niture of  the  sixteenth 
century,  which  is  all  more 
or  less  homogeneous,  and 
again,  later,  with  the  Res- 
toration of  Charles  II. 
and  the  arrival  of  Daniel 


No.  I.  — TABLE  DE  NUIT 


ure  belonging  to  Mr.  and  Mrs.  Mango 
Macquoid 

Marot  in  this  country  in 
1689,  the  styles  of  the  two 
countries  again  amalga- 
mated ;  the  tall,  very 
finely  carved  walnut  chairs 
of  Restoration  type,  with 
their  twisted  uprights  and 
caned  backs,  being  for  a 
short  period  almost  iden- 
tical with  those  of  France, 
as  are  the  twisted-leg 
tables  decorated  with  mar- 
queterie  or  silver  plaques. 
Marot's  early  work  in  Eng- 
land  can  be  traced 
directly  to  his  education 
at  the  Court  of  Louis  XIV. 
Later,  Chippendale,  al- 
though working  in  maho- 
gany instead  of  walnut, 
borrowed  quite  half  h  i  s 
style  from  France,  and  in 
his  book  openly  acknow- 
ledges this  source  of  in- 
spiration. It  may  be  safely 
assumed  that  the  French 
have  at  all  times  excelled 
on  the  points  of  elegance 
and  grace,  and  though 
their  productions  may  not 
be  sogpicturesque  and 
domestic  as  those  of  Eng- 
land, scholastic  knowledge 
of  style,  combined  with 
great  facility,  can  always 
probably  by  ceben  or  riesner  be  recognised  in  their 
10 
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work.  Much  of  this  excellence  was  due  to  the  almost 
academical  recognition  of  their  celebrated  "menui- 
siers  "  and  "  ebenistes,"  who  worked  in  conjunction 
with  their  contemporary  architects.  Even  from  1608 
a  long  list  has  been  preserved  of  these  craftsmen 
working  for  royalty  and  others,  until  the  Revolution, 
but  no  such  documents  existed  in  England  before 
1745.  The  term  "  ebeniste,"  eventually  given  to 
all  cabinet-makers,  was  originally  confined  to  those 
working  in  ebony.  One  of  these,  Laurent  Stabre, 
"  menuisier  en  dbene  "  to  Henry  IV.,  was  the  first 
to  obtain  royal  recognition  and  the  grant  of  lodg- 
ings in  the  Louvre  by  letters  patent  of  the  King, 
in  1608.  It  is  remarkable  how  very  many  of  this 
same  craft  were  housed  in  the  Royal  Palace  shortly 
after  this  date,  for  we  find  that  Pierre  Boulle,  the 
father  of  Andre  Charles,  was  admitted  to  the  Louvre 
in  1642,  and  that  the  celebrated  Jean  Mace,  a 
native  of  Blois,  left  France  for  Flanders  in  order  to 


circa  1758 

learn  new  methods,  and,  on  returning  to  France  in 
1641,  was  admitted  to  lodgings  in  the  Louvre  in 
1644,  where  he  occupied  the  apartments  of  the  widow 
of  Laurent  Stabre.  It  was  about  this  time  that  the 
magnificent  cabinets  at  Windsor  Castle  were  pro- 
duced by  this  school.  Andre  Charles  Boulle  occupied 
Mace's  apartments  in  1672.  The  celebrated  Jean 
Francois  (Eben  was  lodged  in  the  royal  factories  of 
the  Gobelins  in  1754,  and  became  chief  furnisher  to 
Madame  de  Pompadour.  His  best  and  most  cele- 
brated pupil  was  Riesner.  Both  these  artists  being  of 
German  origin,  the  exquisite  little  table  de  nuit  (No.  i.) 
is  probably  from  their  workshops.  It  is  11  inches  in 
diameter  and  2  feet  5  inches  in  height,  cylindrical  in 
form,  standing  upon  three  elegant  five-sided  legs, 
enclosing  a  circular  shelf  surrounded  by  a  brass  gallery. 
The  sides  of  the  piece,  top,  and  shelf  are  inlaid  with 
Chinese  scenes  and  figures  in  coloured  marqueterie. 
Originally  the  colour  must  have  been  brilliant,  for 
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CIRCA  I748 


remnants  of  blue  exist  in  the  sky,  whilst  the  greens 
and  reds  of  the  trees  and  drapery  all  suggest  a  scheme 
of  bright  colours.  The  borders  to  the  panels  are  of 
king-wood.  This  class  of  marqueterie  was  entirely 
different  to  anything  of  the  kind  existing  in  England, 
for  it  aimed  at  a  pictorial  representation  of  scenery, 
peopled  by  strange  inhabitants,  generally  clothed  in 
fantastic  Oriental  costumes.  Its  origin  was  probably 
South  German,  the  taste  passing  thence  to  Holland 
towards  the  end  of  the  seventeenth  century. 

No.  ii.  is  of  a  better-known  type,  but  not  so  fine  in 
quality.    Both  pieces  are  within  a  few  years  of  each 


other,  and  are  very  representative  of  French  marque- 
terie work  circa  1 75 S.  In  No.  ii.,  bunches  of  flowers 
and  a  group  of  musical  instruments  are  inlaid  in 
coloured  woods ;  these  are  surrounded  by  cornered 
bandings  of  tulip-wood  and  what  was  originally  a 
bright  turquoise-green  border.  The  brass  cornerings 
and  feet  are  not  of  very  high  quality,  but  the  laurelled 
and  circular  handles  are  interesting  as  dating  the 
piece.    The  top  is  of  fine  Sienna  marble. 

Chippendale  largely  imitated  this  style  of  commode 
inlaid  with  flowers  and  musical  instruments.  In  his 
invoices  they  are  invariably  described  as  "  antique  in 
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style."  At  first  he  sent  to  France  for  his  brass  orna- 
ments, but  later,  with  Robert  Adam's  assistance  and 
his  imported  Italian  workmen,  the  difficulties  of 
modelling  and  casting  were  overcome. 

An  earlier  form  of  commode  is  the  "  bombe  "  type 
(No.  iii.),  also  much  copied  by  Chippendale,  where 
the  metal-work  spreads  itself  over  the  curved  sur- 
faces. The  shape  of  such  a  commode  was  entirely 
French.  It  had  originated  at  the  end  of  the  period 
known  as  Regence  (circa  1730),  a  period  which 
continued  almost  ten  years  after  Philippe,  Duke  of 
Orleans,  the  Regent's,  death,  for  the  French  were 
well  ahead  of  other  nations  with  new  shapes  of  furni- 
ture. The  present  specimen  is  of  later  date.  The 
top  is  a  conglomerate  red  and  green  marble,  prettily 
serpentined  ;  the  bombe  front  is  veneered  in  tulip- 
wood,  with  a  king-wood  border  ;  the  ormolu  ornamen- 
tation is  simple  and  in  fine  taste,  the  design  being 


scrolled  at  the  extremities  to  form  the  handles,  and 
dropping  towards  the  centre  in  the  traditional  apron 
or  pendant.  The  fine  quality  of  the  metal  shoulder- 
pieces  travelling  down  the  legs  to  the  feet  give  great 
distinction  to  the  piece,  which  is  circa  1748. 

Another  charming  example  is  the  dressing  table 
(No.  iv.),  where  the  top  opens  in  a  well.  The  refine- 
ment of  construction  again  suggests  the  (Eben-Riesner 
workshops.  It  is  impossible  in  a  photograph  to  do 
justice  to  the  colour  of  the  floral  inlay,  but  the  delicacy 
of  the  long  shoulder  and  leg  ornamentation  is  remark- 
able and  most  restrained.  The  top  is  edged  by  a  fine 
acanthus  border.  It  is  interesting  to  see  how  far 
these  types  influenced  Chippendale,  even  in  his  simple 
motives. 

No.  v.  is  an  English  mahogany  chest  of  drawers, 
evidently  made  by  this  firm,  circa  1752.  The  lines 
are  entirely  French,  the  long  sweep  of  the  console  leg 
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starting  immediately  underneath  the  moulded  top  and 
finishing  in  scroll  feet ;  but  if  it  had  been  made  in 
France  the  mouldings  and  carvings  would  have  been 
of  metal.  The  highly-finished  curves  of  the  base  line 
are  very  cleverly  emphasised  by  the  deep  gadrooning. 

The  mahogany  frame  to  a  fire-screen  (No.  vi.)  is 
another  very  good  example  of  how  entirely  Chippen- 
dale depended  on  France  for  his  rococo  motives  ;  in 
fact,  whenever  he  departs  from  the  French  version  of 
this  particular  style,  the  result  is  laboured  and  theatri- 
cal, and  he  appears  to  lose  all  sense  of  dignity  in  the 
icicles,  pagodas,  gaufferings,  cockle-shells,  and  birds 
that  surround  the  Chinese  figures  enshrined  amidst 
this  confusion.  The  screen,  which  is  4  ft.  '8  in.  high 
and  2  ft.  6  in.  wide,  is  in  large  flowing  rococo  pattern, 
carved  on  both  sides,  and  is  of  rather  unusual  size  for 
its  period.  The  type  originated  towards  the  end  of 
Charles  II. 's  reign,  the  frame  decreasing  in  weight 


circa  1752 

after  the  death  of  George  I.  This  floral  execution  is 
found  on  mirror  frames  of  1740-45,  which  is  the  date 
of  the  present  specimen.  The  needlework  is  exceed- 
ingly good. 

The  furniture  of  the  drawing-rooms  in  Mr.  and  Mrs. 
Mango's  house  is  entirely  French,  the  walls  being 
hung  with  French  prints,  and  these  have  already  been 
described  in  The  Connoisseur.  But  the  taste  of  the 
dining-room  is  English,  the  furniture  and  the  plate 
filling  the  glass  cabinets  at  each  end  of  the  room 
being  all  representative  pieces  acquired  from  impor- 
tant sources.  One  of  the  most  representative  tables 
in  this  room  is  No.  viii.,  probably  made  in  Dublin, 
circa  1728,  and  possesses  all  the  characteristics  of  this 
Irish  pre-Chippendale  furniture.  The  ornament  is 
far  more  gracefully  distributed  than  is  usual  on  these 
Irish  tables,  and  there  is  a  large  design,  with  the 
usual  disconnection  found  on  such  specimens.  The 
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general  motives  had  travelled  from  England  to  Ireland 
with  the  advent  of  mahogany,  and  then,  as  a  rule,  the 
Irish  craftsman  introduced  his  own  barbaric  version 
of  these  patterns.  But  in  this  instance  his  alterations, 
such  as  the  simple  palm-leaves  facing  the  shoulders, 
the  large  single  roses  that  extend  these  into  the  convex 
apron,  are  carried  out  in  the  double  C  monogram 
and  the  strong  archaic  treatment  of  the  lion  mask. 
The  rather  delicate  legs  are  angular,  and  the  claws  to 
the  lion's  paws  are  five  in  number.  All  these  Irish 
idiosyncrasies,  combined  with  a  fine  technique,  have 
succeeded  in  creating  a  very  remarkable  table. 

The  dumb  waiter  was  originally  made  in  Chippen- 
dale's time,  and  probably  invented  by  him.  During 
the  second  half  of  the  eighteenth  century  these  useful 
pieces  of  furniture  stood  at  the  corners  of  the  dining 
tables,  and  Chippendale  managed  to  invest  them  with 


NO.   VII. — CHIPPENDALE  MAHOGANY  DUMB  WAITER 

a  strength,  sense  of  balance,  and  proportion  that  no  one 
has  ever  quite  rivalled.  No.  vii.  is  an  exceptionally 
fine  specimen  in  three  tiers,  which  decrease  in  thirds, 
the  great  purity  of  the  upper  portion  being  carried  out 
into  the  restrained  carving  on  the  tripod.  A  most 
interesting  pole-screen  is  shown  on  page  42.  Many 
varieties  of  these  screens,  mounted  on  tripods  with 
plain  shoe  or  ball-and-claw  feet,  were  made  by  Chip- 
pendale and  his  school,  and  rather  supplanted  the 
carved  frame  screens  of  the  type  shown  in  No.  vi. 
The  legs  of  the  tripod  were  generally  headed  by  an 
elaborately  carved  baluster,  or  sometimes  by  three 
open-work  flanges,  decorated  with  birds  and  flowers. 
The  pole  on  which  the  screen  works  is  invariably 
topped  by  an  acorn  or  pine-cone.  In  this  instance 
the  entire  construction  is  unusual ;  the  creature  sup- 
porting the  pole  in  its  mouth  is  a  wyvern  sejant  upon 
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.a  dolphin.  The  wyvern,  an  heraldic  beast,  of  different 
significance  to  the  dragon,  is  borne  as  a  crest  in  some 
Irish  families,  such  as  the  Earl  of  Meath,  and  the 
execution  of  the  animal  here,  with  the  palmated  legs 
and  feet,  resembles  Irish  work.  The  very  beautiful 
panel  of  tapestry  is  either  from  the  factories  of  Mort- 
lake  or  Soho,  the  florid  scrolling  of  the  arch  suggesting 
the  former  manufacture.  The  whole  piece  is  of  Cuban 
.mahogany,  circa  1740. 


circa  1728 

There  are  many  other  representative  objects  in  this 
collection  that  could  well  be  included  here,  but  most 
of  the  examples  have  been  selected  with  a  view  of 
pointing  out  the  relative  resemblances  existing  at 
certain  times  between  English  and  French  work.  It 
may  be  possible  in  another  paper  to  show  some  of 
the  fine  Louis  XVI.  furniture,  where  the  designs 
of  Joubert  and  Leleu  trod  hard  upon  the  heels  of 
Piranesi  and  Adam. 


iS 


It  is  not  usual  in  the  countries  of  the 
Occident  to  associate  the  fan  with  the  masculine  gen- 
der, neither  with  regard  to  its  use  nor  as  forming 
the  material  for  a  collection,  the  prevailing  idea  being 
to  invest  this  dainty  article  of  feminine  attire  with  a 
certain  sense  of  triviality.  Lt.-Col.  Messel,  however, 
whose  very  extensive  collection  of  fans  is  here  in  part 
under  review,  understands  his  subject  thoroughly,  and 
knows  that,  properly  regarded,  so  far  from  being  trivial, 
it  is  as  serious  as  anything  that  could  occupy  the 
attention  of  a  collector. 

In  considering  the  subject  of  Japanese  fans,  we 
therefore  concern  ourselves  with  but  a  small  portion 
of  a  widely  extended  theme  which  ramifies  in  many 
directions.  On  the  one  hand,  the  fan  is  intimately 
connected  with  primitive  tree-worship,  as  in  the  in- 
stance of  the  Sanchi  Tope,  on  which  is  figured  the 
sacred  flowering  sal  tree  (beneath  which  Gautama 
Buddha  died  at  Kasia),  surmounted  by  two  chhatras. 
Also  with  the  fly-flap  and  the  umbrella,  as  in  a 
Thibetan  picture  of  the  death  of  Gautama,  given  in 
Dr.  Waddel's  Buddhism  of  Thibet,  in  which  we  see  a 
garlanded  and  festooned  umbrella  in  the  centre  over 
Buddha,  with  attendants  waving  fly-flaps,  and  on  the 
right  a  large  standard  fan,  these  three  instruments — 
the  fan,  fly-flap,  and  umbrella — being  regarded  as  the 
most  solemn  symbols  of  regal  power  and  state  through- 
out the  East.  In  another  direction,  it  merges  into 
those  disc  and  variously  shaped  standards  used  either 
in  ceremonial  procession  or  carried  to  battle ;  these, 
again,  having  a  direct  affinity  with  the  cruciferal  discs 


employed  at  a  comparatively  recent  date  in  Christian 
church  observances.  In  still  another  direction,  the 
winnowing  fan  was  held  sacred  by  all  the  peoples  of 
the  ancient  world,  together  with  the  fire-fan  used  by 
the  priestesses  of  Isis  to  fan  the  flames  of  their 
altars. 

The  universal  reverence  paid  to  these  objects  may 
be  traced  to  one  primal  cause — the  overpowering  in- 
sistence of  the  sun's  rays,  and  the  sense  of  grateful 
relief  afforded  by  shade  and  disturbance  of  the  air. 

Thus  we  see  on  Egyptian  monuments  a  Pharaoh 
attended  by  a  company  of  princely  fan-bearers  with 
servitors  carrying  the  long  semicircular  fans. 

In  Assyria  also,  the  "  mystica  vannus  Iacchi  "  was 
introduced  into  the  ceremonies  connected  with  the 
worship  of  this  god,  whose  sacred  rites  pertained  to 
the  purification  of  souls.* 

In  India  we  have  representations  of  the  Puranic 
snake-gods  overshadowed  with  the  sacred  umbrella, 
and  attended  by  cherubim  waving  the  fan  and  the 
fly-flap,  just  as  in  the  Book  of  Kells  and  other  ancient 
missals  cherubim  wave  the  flabellum,  held  to  signify 
the  wafting  o(  divine  influence  upon  the  particular 
ceremonial,  its  movements  symbolising  the  quivering 
of  the  wings  of  the  seraphim. 

It  will  thus  be  seen  that  this  instrument,  commonly 
regarded  in  the  West  as  merely  a  lady's  plaything, 
though  the  direct  and  more  intimate  association  of 
women  with  the  fan  covers  the  comparatively  brief 

•  La  yard,  Nineveh. 
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period  of  two  centuries  and  a  half,*  is,  with  the  Eastern 
nations,  an  object  of  the  deepest  import ;  its  ritual 


*  That  is,  from  the  middle  of  the  sixteenth  to  the  end  of  the 
eighteenth  century,  when  it  gradually  fell  into  disuse.  It  has,  of 
course,  been  used  to  an  extent  by  women  during  most  periods. 
It  was  not  in  general  use  secularly  by  Egyptian  women,  simply 


FAN  OF  EAGLES'  FEATHERS,  CARRIED  BY  WISE  MEN 

and  observances,  together  with  its  various  forms,  are 
absolutely  fixed,  and  may  not  be  departed  from. 
In  the  country  of  Dai  Nippon,  as  in  China,  it  enters 


because  the  Egyptians  observed  climatic  conditions  in  their  style 
of  attire,  and  had,  therefore,  less  need  for  it.  There  appear  to 
be  no  representations  of  the  secular  fan  in  medixval  MSS., 
though  there  are  isolated  records  of  such  use,  and  the  proba- 
bility is  that  during  the  whole  of  the  Middle  Ages  it  was  regarded 
as  an  appanage  of  religious  observance. 


Collection  of  Fans 


lady's  court  fan 


AKOME  OGI 


into  almost  every  circumstance  of  the  daily  life  of  the 
people,  from  Emperor  to  peasant.  It  is  used  as  a 
means  of  greeting  between  friends  ;  it  is  one  of  the 
gifts  that  the  bride  most  cherishes  ;  it  is  presented  to 
a  male  child  at  his  birth,  in  the  temple  of  his  father's 
particular  deity,  and  to  the  youth  on  the  attainment 
of  his  majority.  The  condemned  man  does  not 
appear  on  the  scaffold  without  this  accompaniment ; 
the  executioner  does  not  relinquish  his  fan  during 
the  performance  of  his  duty.  * 

The  leading  types  of  Japanese  fans — those  with 
which  we  are  at  present  more  directly  concerned — 
are  the  following  : — 

Rigid  fans  or  hand-screens,  introduced  from  China, 

seventh  century. 
Camp  fans  (Jin  Sen),  seventh  century. 

*  From  the  deposition  of  Laurent  Bas  at  the  trial  of 
Charlotte  Corday  for  the  murder  of  Marat,  it  appeared  that 
the  prisoner  carried  a  fan  in  her  left  hand  at  the  moment  of 
striking  the  fatal  blow,  thus  showing  that  in  Europe,  during 
the  latter  part  of  the  eighteenth  century,  the  fan  was  regarded 
as  just  as  indispensable  an  article  of  costume  as  it  has  always 
been  in  Asia,  though  in  the  West  it  possessed  no  significance 
other  than  a  mere  fashion. 


Court  fans  (Akome  Ogi),  seventh  century. 
Court  fans  (Hi  Ogi),  eleventh  century. 
Flat  iron  battle  fans  (Gumbai  Uchiwa\  eleventh 
century. 

Folding  iron  battle  fans  (Gun  Sen),  twelfth  century. 
Dancing  fans  (Mai  Ogi),  seventeenth  century. 
Tea  fans  (Rikiu  Ogi),  seventeenth  century. 
Water  fans  for  kitchen  use  (Mizu  Uchiwa),  eigh- 
teenth century. 

The  early  history  of  the  fan  in  Japan  presents  no 
material  difference  from  that  of  the  other  countries 
of  the  Far  and  Nearer  East,  the  earliest  type  being 
formed  either  of  the  natural  palm-leaf,  or  of  feathers, 
numbering  seven,  the  sacred  number,  corresponding 
to  the  constellation  of  seven  stars  on  the  left  of  the 
moon,  the  seat  of  the  supreme  deity  in  the  Taoist 
heaven. 

The  rigid  hand-screens  received  from  China  at  the 
close  of  the  sixth  century  are  seen  in  the  hands,  among 
others,  of  Hotei,  the  fat  god  of  prosperity,  and  of 
Juro,  the  god  of  longevity,  being  represented  as  an 
invariable  accompaniment  of  those  divinities.  The 
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carved  wood  example,  illustrated  with  portrait  of  a 
lady,  is  Chinese,  and  represents  one  of  the  most  usual 
and  characteristic  types. 

Camp  fans  (Jin  Sen)  were  originally  introduced  from 
China  in  the  seventh  century,  and  were  generally 
constructed  of  the  feathers  of  the  pheasant  or  peacock, 
the  handle  usually  lacquered  red,  black,  or  blue.  Fans 
of  a  similar  character  were  carried  by  wise  men.  The 
one  figured  from  Col.  Messel's  collection  is  formed  of 
eagles'  feathers  with  horn  handle,  and  is  a  most  un- 
usual and  interesting  example. 

The  Japanese  regard  the  folding  fan  as  an  emblem 
of  life,  which  widens  and  expands  as  the  sticks  radiate 
from  the  rivet,  and  for  this  reason  it  is  selected  as  a 
New  Year's  gift.  The  native  poets  frequently  employ 
this  form  reversed  or  hanging  upside  down  as  a  simile 
in  describing  their  "peerless"  mountain  Fujiyama. 

The  claim  of  this  ingenious  race  to  the  invention 
of  the  folding  fan  can  scarcely  be  substantiated, 
•since  this  fan-form  is  found  on  Assyrian,  Phoenician, 
and  Persian  monuments,  though,  doubtless,  in  these 
instances,  rigid.  The  principle  of  its  construction 
may,  however,  be  traced  to  Nature  herself,  not  only 
in  the  case  of  the  bat's  wing,  from  which  the  Japanese 
are  supposed  to  have  derived  their  fan-form,  but 
in  the  more  perfect  and  complete  instance  of  the 
natural  packing  of  the  young  palm-leaf  previous  to  its 
unfolding. 

The  Akome  Ogi  is  the  earlier  court  fan,  dating 
from  the  seventh  century.  It  consists  of  38  blades 
of  thin  wood  painted  white,  decorated  with  cherry, 
pine,  plum,  or  chrysanthemum,  on  a  ground  of  gold 
and  silver  powder,  "among  the  mist."  It  is  orna- 
mented at  each  corner  with  a  bunch  of  artificial 
flowers  or  tassels  in  silk,  together  with  twelve  long 
streamers  of  different  coloured  silks.  The  example 
illustrated  is  minus  the  streamers. 

Pierre  Loti's  charming  description  of  these  fans 
has  more  merit  of  poetic  imagery  than  of  strict  con- 
formity with  fact.  "They  wave,"  says  he,  "with 
constant  motion,  or  carry  shut  their  court  fans,  on  the 
pleated  silk  (?)  of  which  are  delicately  painted  dreamy 
fancies  of  inexpressible  charm,  picturing  the  reflection 
in  the  water  of  cloud-forms,  of  moons  wintry  pale, 
the  flight  of  birds,  or  showers  of  peach  blossom 
wafted  by  the  wind  in  April  mists.    At  each  angle  of 


the  mount  is  tied  an  enormous  tassel  with  shades  of 
chenille,  the  ends  of  which  trail  along  the  ground, 
brushing  the  fine  sand  at  each  movement  of  the  fan." 

The  Hi  Ogi  court  fan,  carried  by  the  Empress, 
consists  of  25  blades  of  the  Hi-wood,  or  Japanese 
cedar,  fastened  together  with  white  silk,  the  decoration 
being  chrysanthemum,  pine  tree,  orange  blossom, 
plum,  or  camellia  japonica.  The  corners  are  fitted 
with  tassels  four  feet  long,  and  consist  of  seven  cords 
of  seven  colours,  tied  with  knots  in  keeping  with 
the  ornament  of  the  fan.  The  rivet  is  exclusively 
paper-string.  The  fan  of  the  Emperor  had  flexible 
outside /rames,  which  gave  the  appearance  of  being 
partially  open  when  folded  up.  Courtiers  carried 
similar  fans,  differing  only  in  details. 

Battle  fans  are  of  two  kinds,  the  flat,  rigid  screen 
(Gumbai  Uchiwa),  dating  from  the  eleventh  century, 
and  the  folding  fan,  introduced  a  century  later.  They 
were  for  the  use  of  generals  in  time  of  action,  and 
were  used  for  offence  and  defence,  and  also  for  direc- 
tion, as  signals.  The  first-named  was  made  of  double 
leather  with  iron  handle  or  with  iron  alone,  and 
usually  assumed  the  pear-shaped  form.  They  were 
ornamented  in  various  ways  with  dragons,  the  sun  and 
moon,  inscriptions,  and  other  devices. 

Similar  flat  iron  screens  were  used  by  umpires  in 
wrestling  matches.  The  extremely  interesting  one 
illustrated  (the  larger  example)  figures,  on  the  right- 
hand  side,  the  Buddhistic  divinity  Fudo,  identical 
with  Achala  the  Immovable,  and  on  the  left  his  two 
attendants,  Sietaka  Doji  and  Kongara  Doji,  the  last- 
named  shown  as  a  weird  individual  who  brandishes 
an  iron  club. 

The  folding  war  fan  was  also  of  iron,  often  with 
delicate  inlay  of  the  more  precious  metals.  The 
mount  was  of  stout  paper,  decorated  with  the  sun, 
moon,  or  north  star,  generally  in  red,  but  also  in  gold 
on  a  black  or  coloured  ground  ;  the  more  usual 
examples  have  the  large  red  sun  alone  in  the  centre 
of  the  fan.  The  specimen  illustrated,  acquired  by 
Lt.-Col.  Messel  from  the  Ernest  Hart  collection,  has 
two  flying  birds,  together  with  the  sun  and  clouds. 
These  fans  constantly  appear  in  representations  of 
battle  scenes  :  the  general,  on  his  war-horse,  in  the 
heat  of  battle  brandishing  in  his  right  hand  the  fan, 
the  symbol  of  his  authority  and  command. 
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Mr.  Ernest  Hart 
gives  an  interesting 
instance  of  the  use 
formerly  made  of  the 
folding  iron  fan  by 
travelling  fencing  stu- 
dents, w  h  o  wandered 
from  province  to  pro- 
vince, and  pri  d  ed 
themselves  upon  being 
able  to  ward  off  any 
sword-cuts  with  the 
iron  fan.  With  them 
it  was  a  point  of 
honour,  if  they  met  an 
assailant  of  low  degree, 
or  were  suddenly  at- 
tacked on  the  road,  to 
defend  themselves  with 
this  instrument,  and 
to  draw  the  sword 
only  against  a  worthy 
enemy.* 


*  Japan  Society  Tran- 
sactions, vol.  ii. ,  1892-3. 
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FLAT  IRON  HAND-SCREEN,  USED  BY  UMPIRES 

IN  WRESTLING  MATCHES  RIGID  BATTLE  FAN 


Dancing  fans  (Mai 
Ogi)  date  from  the  be- 
ginning of  the  seven- 
teenth century,  the 
sticks  being  ten  in 
number,  the  mount,  of 
thick  paper,  often  bear- 
ing a  family  crest. 

Tea  fans  (Rikiu 
Ogi)  date  from  the 
same  period  as  the 
last-named,  and  were 
used  for  the  tea  cere- 
monies celebrated  in 
every  province  in 
honour  of  tea,  on  the 
first  day  of  the  first 
month.  These  cere- 
monies commemorate 
the  curing  of  a  certain 
Emperor  of  the  tenth 
century  of  a  disease 
against  which  the 
physicians  were  power- 
less, by  partaking  of 
tea  made  as  an  offering 
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to  the  goddess  Kwanyin.  The  sticks  of  these  fans 
were  three  in  number  ;  the  decoration  of  the  mount 


of  a  class  made  largely  for  exportation.  These  fans, 
although  they  bear  no  sort  of  relation  to  the  daily  life 


MODERN  IVORY  FAN  WITH  GOLD  LACQUER 

of  a  simple  character.  The  fans  were  used  as  trays  to 
hand  round  little  cakes  at  the  ceremony. 

Water  fans  (Mizu  Uchiwa)  are  similar  to  the  bamboo 
hand-screens  so  well  known,  varnished  or  lacquere  d 
so  as  to  allow  of  the  fan  being  dipped  in  water  for 
coolness. 

The  modern  ivory  fan  (illustrated)  is  a  good  example 


of  the  Japanese,  afford  eloquent  testimony  of  their 
skill  of  artistry  in  the  matter  of  gold-lacquered  orna- 
mentation. Many  specimens  occur  in  collections  both 
public  and  private. 

With  respect  to  the  fan-leaves  (illustrated),  selected 
from  a  number  of  specimens  in  Col.  Messel's  collec- 
tion, perhaps  it  will  be  well,  while  describing  their 
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storiation,  to  deal  briefly — necessarily  with  brevity, 
since  the  subject  of  Japanese  painting  is  a  very 
extended  one — with  the  two  schools  of  painting  re- 
presented by  these  leaves,  viz.,  the  Tosa  and  Kano 
schools. 

It  has  come  to  be  generally  understood  that  Japanese 
painting  is  in  no  sense  photographic — that  it  makes 
no  attempt  at  illusion  except  so  far  as  idea  is  con- 
cerned, notwithstanding  those  ingenuous  stories  of 
such  an  artist  as  Tadahira,  who  is  said  to  have 
painted  a  cuckoo  upon  a  fan  which  uttered  its  charac- 
teristic note  whenever  the  fan  was  opened ;  and  of 
Tsunenori,  who  drew  a  lion  so  life-like  that  other 
beasts  fled  from  it ! — that  a  distinct  convention  is 
always  adopted,  that  the  recorded  image  represents 
the  impression  or  sentiment  inherent  in  the  mind  of 
the  artist,  and,  moreover,  that  this  impression  repre- 
sents the  sum  of  concentrated  knowledge  and  experi- 
ence rather  than  a  mere  imitative  copy  of  an  object 
or  scene. 

It  is  a  commonplace  to  say  that  Japanese  painting 
was,  in  the  first  instance,  derived  from  Chinese 
sources.  Their  first  great  artist  was  a  Chinese,  Nanriu 
byname,  of  the  fifth  century,  of  whose  work  there  are 
no  known  examples. 

From  the  sixth  to  the  ninth  century  Japanese 
painting  is  more  or  less  clouded  in  doubt.  One  name, 
however,  towers  above  the  rest,  that  of  Kanaoka, 
although  the  few  examples  extant  attributed  to  this 
artist  are  doubted  by  the  best  experts. 

The  Yamato-Tosa  school,  the  native  school  of 
Japan,  though  the  direct  outcome  of  the  study  of 
Chinese  methods,  was  founded  by  Kasuga  Motomitsu 
at  the  beginning  of  the  eleventh  century.  In  the 
thirteenth  century,  Fujiwara  No-Tsunitaka  assumed 
the  name  of  Tosa,  and  this  Yamato-Tosa  school, 
though  bound  by  a  strict  convention,  possessed  great 
power  of  characterisation,  richness  of  colour,  and 
delicacy  of  handling. 

The  fan-leaf  illustrating  the  story  of  Gengi-Mono- 
gatau  may  be  accepted  as  a  typical  example  of  the 
Tosa  school,  though  of  considerably  later  date — early 
eighteenth  century.  The  story,  a  somewhat  lengthy 
work  in  fifty-four  volumes,  was  written  by  the  poetess 
Murasaki  Shikibu  to  amuse  the  Empress  Jioto  no  nin, 
wife  of  Ichigo  Tenno,  who  reigned  towards  the  close 


of  the  tenth  century.    It  records,  among  other  things, 
the  various  adventures  of  Prince  Genji. 

It  would,  perhaps,  be  too  much  to  assert  that  all  the 
fan-leaves  painted  at  various  periods  were  intended 
for  the  purpose  of  mounting,  though  that  is,  of  course, 
their  primal  purpose.  The  Japanese  are  born  deco- 
rators, and  are  quick  to  perceive  the  ornamental 
possibilities  of  this  fan-form,  which  is  applied  to  all 
manner  of  purposes,  as  screens,  pottery,  printed  fabrics, 
and  stencilling  of  various  application.  The  fan-form 
was  therefore  adopted  upon  occasion  as  a  variation  of 
the  ordinary  form  of  a  picture.  An  earlier  example, 
however,  of  this  school  is  the  fan-leaf  illustrating  the 
Chinese  fairy-story  of  Siebo,  the  long-lived  lady,  and 
her  attendants.  The  white  flying  phcenix  is  an  excep- 
tionally fine  rendering  of  this  sacred  bird,  which  was 
derived  from  China,  where  it  made  its  first  appear- 
ance during  the  Han  dynasty,  and  always  figures  as 
king  of  the  feathered  tribe.  It  is  a  purely  imaginary 
bird  —  something  between  a  peacock  and  an  argus 
pheasant. 

The  Kano  fan-leaf  (illustrated)  is  simply  given  for  its 
artistic  qualities,  which  are  considerable.  The  sub- 
ject has  no  particular  significance,  except  that  with 
the  Japanese,  peacocks  are  commonly  associated  with 
peonies,  the  motif  being  a  favourite  one.  The  Bugako 
dance  was  a  warriors'  dance,  anterior  to  the  dances  of 
the  No  drama. 

In  no  form  of  Japanese  painting  is  the  sense  of 
direct  impressionism  more  manifest  than  in  those 
rapid,  cursive,  and  calligraphic  drawings  in  Chinese 
ink,  which  are  with  the  Japanese  the  most  highly 
esteemed  of  any  form  of  painted  work,  practised  in 
Japan  from  a  very  early  period,  and  represented  here 
by  two  examples  of  the  Kano  school,  founded  by 
Kano  Masanobu  in  the  middle  of  the  fifteenth  century, 
though  his  son,  Motonobu,  is  regarded  as  its  actual 
head.  This  quality  of  directness  of  graphic  statement 
receives,  perhaps,  its  highest  expression  in  the  work 
of  Motonobu,  upon  whom  was  conferred  the  honorary 
title  of  Hogen,  and  known  as  Ko-Hogen,  or  ancient 
Hogen,  to  distinguish  him  from  later  artists  who  were 
similarly  honoured. 

By  the  sixteenth  century  the  work  of  the  Kano 
school  had  sensibly  declined,  to  be  revived,  however, 
in  the  early  part  of  the  succeeding  century  in  the 
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persons  of  the  three  brothers  Tanyu,  Naonobu,  and 
Yasunobu,  who  were  trained  separately  in  order  that 
they  might  not  fall  into  servile  imitation  of  each  other. 

Of  the  subjects  of  the  two  fan-leaves  of  this  class 
(illustrated),  Jittoku,  the  Chinese  Sennin,  Shih  Te,  is 
one  of  the  four  Taoist  Rishi,  who  are  generally  repre- 
sented together  in  a  cavern,  and  form  the  group 


known  as  "  The  Four  Sleepers."  Jittoku  was  dis- 
covered in  the  mountains  by  Buken  Zenshi,  another 
Rishi,  who  had  received  a  divine  message  to  the  effect 
that  his  foundling  was  an  incarnation  of  the  Buddha. 
Jittoku  and  his  fellow  Rishi,  Kanyan,  lived  in  the 
monastery  of  Kno  Ching  Ssu,  like  madmen,  speaking 
a  language  unknown  to  anyone  else,  and  making 


FAN 


WHITE  FLYING  PHCENIX 


28 


Collection  of  Fans 


ISUGAKO  DANCE 


TOSA  SCHOOL 


friends  only  with  Buken  Zenshi  and  his  tiger.  He  is 
the  sweeper  of  the  temple  garden. 

Shishi  is  the  Japanese  counterpart  of  the  Chinese 
Kylin,  or  dog  F6,  often  placed  in  the  gates  of  the 
temples,  and  usually  associated  with  rocks,  waterfalls, 
and  peonies.  In  Japanese  legend,  the  Shishis  tested 
the  vitality  of  their  progeny  by  throwing  a  young  one 
from  the  top  of  a  cliff.  If  the  animal  survived,  it  was 
regarded  as  a  proof  that  it  would  be  long-lived. 

The  impressionistic  idea  has,  perhaps,  been  carried 


to  an  extreme  by  the  more  recent  artists  of  Japan, 
and  has,  doubtless,  not  been  without  its  influence  on 
the  later  developments  of  the  more  advanced  schools 
of  decoration  and  painting  in  the  West. 

By  way  of  concluding  a  too  brief  survey  of  this 
bypath  of  Japanese  art,  which,  as  already  hinted, 
forms  only  a  section,  though  a  very  important  one, 
of  the  great  subject  of  the  fan,  just  as  Japanese  fans 
include  but  a  small  portion  of  Col.  Messel's  very 
comprehensive  and  well- chosen  collection  of  fans,  it 
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may  be  stated  that  the  Japanese  have  always  gene- 
rously acknowledged  the  magnitude  of  the  debt  of 
their  pictorial  art  to  that  of  China.  "  Our  painting,1' 
they  say,  "  is  the  flower,  that  of  China  is  the  fruit  in 
its  maturity."    Nevertheless,  all  students  of  the  art  of 


KANO  SCHOOL 

Japan  will  recognise  in  it  a  fresh  and  charming  indi- 
viduality that  lifts  it  at  once  from  the  category  of  mere 
plagiarism,  while  the  story  of  the  fan  itself  in  this 
land  of  the  Rising  Sun  is  the  direct  expression  of,  and 
is  intimately  bound  up  with,  the  daily  life  of  the  people. 


The  Fermor  HesKeth  Collection 

By  Archibald  Phillips  and  Frederick  Litchfield 


Some  specimens  of  considerable  interest, 
especially  to  collectors  of  ancient  Chinese  bronzes, 
selected  for  illustration  from  the  Fermor  Hesketh 
collection,  are  described  in  this  article.  They  are 
among  the  numerous  instances  of  the  wealth  that 
England  possesses  in  her  private  collections — treasures 
of  great  value  and  of  striking  interest,  hidden  away 
in  the  country  houses  of  old  families,  some  members 
of  which  have  either  by 
purchase  during  foreign 
travels,  or  by  inheritance, 
contributed  to  the  house- 
hold gods. 

Rufford  Hall,  near 
Ormskirk,  in  Lancashire, 
is  the  ancestral  home  of 
the  Heskeths,  and  the 
collection  of  Chinese 
and  Japanese  objets 
d'ari  has  been  princi- 
pally gathered  together 
by  Major  and  Mrs. 
Fermor  Hesketh. 

The  first  illustration  is 
that  of  a  Chinese  bronze 
vase  of  great  antiquity. 
The  decoration  consists 
of  interlaced  bands  in 
high  relief,  which  are 
profusely  inlaid  with 
gold  and  silver,  and  ter- 
minate in  four  monster 
heads.  An  inscription  on 
one  side  of  the  interior 
of  the  neck,  which  is 
partly  obliterated  by  the 
formation  of  metallic 
oxides,  leads  to  its  attri- 
bution to  the  time  of 
the  Han  dynasty,  lasting 


NO.   I.— ANCIENT  CHINESE  BRONZE  SACRIFICIAL  VASE 
DECORATED  WITH  INTERLACED   BANDS  OF  ORNAMENTAL 
SCROLLS  IN  GOLD  AND  SILVER 

ATTRIBUTED  TO  HAN   DYNASTY,   B.C.  221 — A.D.  221 


from  B.C.  221  to  a.d.  22 t.  Its  height  is  17  inches. 
The  patina  of  this  specimen  is  remarkable,  being  of  a 
reddish  brown  and  green  colour,  and  the  malachite 
tint  mingled  with  the  reddish  brown  enhances  the 
charms  of  this  rare  bronze.  Dr.  Bushell,  writing  about 
this  curious  patina  which  has  been  acquired  by  ancient 
Chinese  bronzes,  says  :  "The  white  metal  combined 
with  copper  in  ancient  Chinese  bronzes  is  rarely,  if 

ever,  composed  of  pure 
tin,  but  contains  in 
addition  notable  propor- 
tions of  zinc  and  lead, 
which  produce  certain 
alterations  in  the  colour 
of  the  body.  They  also 
influence  the  colour  of 
the  patina,  which  is 
gradually  developed  on 
the  surface  of  all  bronzes 
which  have  lain  lorn* 
buried  underground,  by 
natural  chemical  pro- 
cesses. The  soil  of 
China,  charged  as  it  often 
is  with  nitre  and  am- 
monium chloride,  materi- 
ally conduces  to  this 
kind  of  decomposition, 
and  the  Chinese  anti- 
quary notes  carefully  the 
crystalline  coating  of 
many  colours  veined 
with  red  malachite  green 
and  turquoise  tints,  as  a 
valuable  test  of  antiquity. 
The  natural  patina  is 
occasionally  counter- 
feited with  artificial 
colours  laid  on  with 
wax,  but  the  deception  is 
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at  once  revealed  by  scraping  the  surface  with  a  knife  or 
by  immersing  the  suspected  piece  in  boiling  water." 

The  bronze  vessels,  of  which  this  is  an  example, 
were  made  for  sacrificial  purposes,  and  were  of  two 
kinds,  the  one  to  contain  wine  or  alcoholic  liquor 
fermented  from  millet  and  mixed  with  herbs,  and  the 
other  for  food.  These  were  placed  in  the  tombs  of 
the  departed,  and  chemical  action  as  described  by 
Dr.  Bushell  took  place.  It  was  not  until  the  begin- 
ning of  the  Sung  dynasty,  in  a.d.  960,  that  these  old 
sacrificial  bronzes  were  no  longer  considered  as  sacred, 
and  the  tombs  of  noble  families  were  excavated  and 
rifled  for  the  enrichment  of  museums  and  private 
collections.  Dr.  Bushell,  whose  studies  during  a  long 
residence  in  China  have  rendered  him  a  reliable 
authority,  tells  us  that  the  human  figure  never  occurs 
in  these  earlier  and  primitive  bronzes,  but  the  artist 
preferred  to  draw  upon  "a  mythological  zoology  of 
his  own  conception,  peopled  with  dragons,  unicorns, 
phoenixes,  and  hoary  tortoises.  The  Chinese  genius 
is  unrivalled  in  its  conception  of  monsters,  fantastic 
and  gigantic  beings  more  powerful  than  man,  and  re- 
sembling the  most  fearful  visions  of  a  bad  nightmare." 

It  is  difficult  to  make  correct  attributions  as  to  dates 
# 


ATTRIBUTED  TO  MING  DYNASTY,  1368-1628 

of  some  very  old  Chinese  art  objects  without  inscrip- 
tions to  assist  us,  and  the  pair  of  massive  seated  mon- 
sters which  form  the  subject  of  the  next  illustration 
are  probably  of  the  Ming  period,  1368-1628.  They 
are  of  unusual  size,  42  inches  high,  and  are  composed 
of  some  kind  of  wood  covered  with  canvas,  which  is 
coated  with  lacquer  of  a  blackish  brown  colour.  The 
eyes  are  of  glass,  teeth  of  gold  lacquer,  and  the  red 
cord  with  tassels  round  the  neck  support  bronze  bells. 

The  same  room  also  contains  the  pair  of  enormous 
bronze  lions  playing  with  balls.  These  curious 
monsters  are  generally  described  as  kylins,  a  mythical 
animal  regarded  as  an  omen  of  good  fortune  ;  but  the 
real  kylin  was  of  composite  form,  having  the  body 
and  legs  of  a  deer,  the  horned  head  of  a  dragon,  with 
a  bushy  tail  (see  No.viii.).  The  lion,  a  conventional 
animal,  somewhat  resembling  a  Pekinese  dog,  is  a 
very  favourite  ornament  in  Chinese  art,  particularly 
in  Ming  pottery  and  porcelain. 

This  pair  of  bronze  lions  are  of  great  size,  nearly 
4  feet  high,  and  measuring  64  inches  from  tip  of  tail 
to  the  base  of  the  balls  with  which  they  are  playing, 
and  they  weigh  5  cwt.  each,  or  half  a  ton  the  pair. 

The  set  of  five  bronze  figures  of  deities,  25  inches 


The  Fermor  Hesketh  Collection 


NO.   III.  — PAIR  OF  BRONZE  LIONS,  SOMETIMES  CALLED 

high,  are  also  of  the  Ming  period.  They  are  said  to 
be  part  of  an  original  set  of  thirteen,  and  to  represent 
the  gods  and  goddesses  presiding  over  the  five  moons 
in  the  year.  Their  history  as  given  to  the  writer  is 
interesting.    During  the  Taiping  rebellion  they  were 


YLINS 

buried  for  safety,  and  exhibited  at  the  Vienna  Exhibi- 
tion in  1873,  when  ,£3,000  was  offered  for  the  whole  set 
of  thirteen  figures  and  refused.  They  again  appeared 
at  the  Paris  International  Exhibition  in  1878,  and  at 
the  special  request  of  our  Government  were  lent  to 


NO.   IV. — FIVE  BRONZE  FIGURES  OF  DEITIES  OF  THE  MOON  ATTRIBUTED  TO  MING  DYNASTY,  1368-1628 
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NO.  V.  -  BRONZE  INCENSE  BURNERS,  FORMED  OF  VARIOUS  BEASTS  AND  BIRDS 
ATTRIBUTED  TO  A  VERY  EARLY  DATE,  (?)  HAN  DYNASTY 


» 


• 


The  Fermor  Hesketh  Collection 


art! 


No.  VII. — PAIR  OF  EARLY  CHINESE  CLOISONNE  INCENSE  BURNERS,  ROUND  VESSELS  ON  TRIPOD  FEE T,  WITH 
PIERCED  COVERS  PROBABLY  CH'lEN-LUNG  DYNASTY,    1 73^_95 


the  Victoria  and  Albert  Museum,  and  transferred  to 
Bethnal  Green,  where  they  remained  until  room  was 
required  for  the  exhibition  of  the  Jubilee  presents  of 
the  late  Queen  Victoria.  This  was  the  opportunity 
for  purchase,  and  they  passed  into  the  possession  of 
their  present  owners. 

As  the  photographs  show,  the  figures  are  full  of  ex- 
pression, and  the  modelling  shows  great  artistic  ability. 


The  introduction  of  Buddhism  into  China  did  not 
take  place  until  the  end  of  the  first  century  a.d.  The 
legend  runs  that  the  emperor  Ming-Ti,  having  seen 
in  a  dream  a  golden  figure  floating  in  a  halo  of  light 
across  his  position,  was  told  by  his  council  that  this 
was  an  apparition  of  Buddha,  and  a  special  mission 
of  enquiry  was  sent  to  India.  The  envoys  returned, 
bringing  with  them  books  and  pictures  of  Buddhist 


NO.  VIII.  —  PAIR  OF  CHINESE  CLOISONNE  INCENSE  BURNERS 
PROBABLY  CH'lEN-LUNG  DYNASTY,   1 736~95 
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scenes  and  ceremonies,  and  a  new  influence  became 
apparent  on  the  industrial  and  pictorial  arts  of  China. 
Among  other  in- 
novations caused 
by  the  new  re- 
ligion was  the 
advent  of  the  in- 
cense  burner, 
which  now  took 
a  somewhat  pro- 
nounced  place 
among  Chinese 
bronze  and  cloi- 
sonne produc- 
tions, and  these 
are  found  in  a 
great  variety  of 
forms  —  the 
plain  round, 
square  or  shaped 
receptacle  of  in- 
cense with  per- 
forated cover, 
such  as  the  two 
shown  in  our 
illustration,  and 
the  various 
bodies  of  birds, 
beasts,  and  mon- 
sters adapted  as 
incense  burners 
by  the  native 
bronze  designer 
and  artist.  The 
different  exam- 
pi  e  s  photo- 
graphed  are  re- 
presentative of 
this  great  variety 
of  form  and  de- 
s i g n.  Fo u r  of 
them  are  attri- 
buted to  a  very 
early  period.  The 
one  with  a  bird 
of  prey  seated 
on  the  back  of  a 
mythical  monster 
was  illustrated  in 
a  former  number 
of  The  Con- 
noisseur, and 
was  c  o  n  s  i  dered 
by  the  writer  of 


Villa.  — BRONZE  INCENSE  BURNER,  DECORATED  WITH  DEITIES 
IN  RELIEF  CH'lEN-LUNG  DYNASTY,   1 736-95 


an  article  in  which  this  specimen  was  included  as 
part  of  a  collection  at  the  time  in  the  possession 

of  the  late  Mr. 
Larkin  to  be  as 
early  as  the  Han 
dynasty,  B.C. 
221-A.D.  221.  It 
is  certainly  an 
example  of  an- 
cient bronze 
work,  but  whe- 
ther as  of  so  re- 
mote a  date  as 
this  dynasty  it  is 
impossible  to  say. 


Carved 
Lacquer. 
There  are 
several  descrip- 
tions of  lacquer, 
varying  in  com- 
position and  in 
colour.  The 
pair  of  red  lac- 
quer boxes  and 
covers,  also  the 
pair  of  bottles 
illustrated,  are 
of  the  kind  of 
lacquer  termed 
Pekin  lacquer, 
and  sometimes 
Soochow,  both 
places  having 
been  noted  for 
this  class  of  lac- 
quer, which  dif- 
fers materially 
from  the  lacquer 
of  Canton  and 
Foochow,  which 
is  used  as  a 
decorative  cover- 
ing  of  wooden 
articles  such  as 
cabinets,  and  is 
repeatedly  ap- 
plied i  n  succes- 
sive coatings  and 
then  decorated. 
The  prevailing 
colour  of  the 
carved  variety  is 
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NO.  IX. — PAIR  OF  LONG-NECKED  BOTTLES  OF  PEKIN  OR 

red,  and  its  composition  not  unlike  red  sealing-wax. 
The  Chinese  colour  is  derived  from  cinnabar,  finely 
ground  and  mixed  with  the  peculiar  gum  which 
jexudes  from  the  lac-tree.  Readers  who  take  an  in- 
terest in  lacquer  should  visit  the  exhibition  at  Kew, 
where  they  will  find  arranged  specimens  of  the  raw  lac, 
trays  showing  the  different  processes  and  colourings. 
The  pair  of  boxes  in  the  Hesketh  collection  are 


SOOCHOW  RED  LACQUER  CH'lEN-LUNG  DYNASTY,   1 736-95 

elaborately  carved.  A  view  of  a  garden,  with  figures 
seated  at  a  table  under  a  tree,  ornaments  the  inner 
circle  of  the  cover,  while  the  reverse  of  the  box  is  deco- 
rated with  H6-ho  birds  and  foliage.  They  are  57  in. 
in  circumference,  and  9  in.  in  depth,  and  are  attri- 
buted to  the  time  of  the  Ch'ien-Lung  dynasty  ( 1736-95), 
which  is  the  latest  period  for  good  Chinese  lacquer. 
The  bottle-shaped  vases  are  similar  in  material  and 


NO.   X. — PAIR  OF  BOXES  OF  PEKIN  OR  SOOCHOW  RED  LACQUER         CH'lEN-LUNG  DYNASTY,   1 736-95 
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NO.  XI.  —  PAIR  OF 
CLOISONNE  VASES  OF 
OR  LATER 

workmanship;  the  pan- 
els of  garden  scenes  on 
the  bowls  are  surround- 
ed by  a  diaper  pattern, 
neatly  carved,  and  this 
subsidiary  ornament 
also  decorates  the 
necks  of  the  vases,  save 
for  two  panels  of  flow- 
ers. These  vases  are 
19  inches  high,  and 
rest  on  carved  teak- 
wood  stands. 

A  very  important 
specimen  of  carved  lac 
is  the  large  vase,  also 
of  red  lacquer,  the 
body  and  stand  of 
which  are  decorated 
with  numerous  dra- 
gons in  the  waves  of 
the  sea,  with  eyes  of 
mother-of-pearl.  The 
handles  are  formed 
of  dragons'  heads,  with 


NO.  XII.  —  RED  LACQUER  VASE 
DECORATED  WITH  DRAGONS 


26  INCHES  HIGH 


LARGE  CHTNESE 
THE  CH'lEN-LUNG  PERIOD 
28  INCHES  HIGH 

protruding  eyes  com- 
posed of  ivory.  This 
vase  is  26  inches  high. 

Cloisonne  Enamel. 

Every  collector 
knows  that  cloisonne 
enamels  are  those 
which  are  formed  by 
having  the  decorative 
design  outlined  by  nar- 
row strips  of  metal  fixed 
to  the  surface  of  the 
vase  or  object  to  be  en- 
amelled, and  then  fill- 
ing up  the  spaces  with 
different  coloured  en- 
amels. The  vases  illus- 
trated are  28  in.  high 
.^and  elaborately  deco- 
rated with  birds  and  but- 
terflies in  bright  colours, 
and  are  probably  some- 
what later  than  the 
Ch'ien-Lung  dynasty. 
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A  Drawing  of 
Amerigo  Vespucci 
taking  possession 
of  America 


A  couple  of  years  ago  (Jan.  and  Feb.,  1916)  The 
Connoisseur  hospitably  gave  space  to  Mr.  A.  Thomp- 
son's account  of  my  collection  of 
prints  and  drawings,  and  Mr. 
Thompson  was  good  enough  to 
gratifya  collector's  vanity  bydrawing 
special  attention  to.some  sixteenth- 
century  drawings  by  the  Florentine  artist,  Stradanus,  the 
most  noteworthy  of  which  represents  the  scene  of  Ves- 
pucci's first  landing  on  American  soil,  "which  drawing, 
he  said,  was  probably  the  earliest  picture  of  that  con- 
tinent's fauna  that  has  come  down  to  us."  I  would  now 
like  to  draw  attention  to  a  sufficiently  rare  engraving 
after  it,  of  which  the  present  illustration  is  a  reproduction. 

Your  readers  may  probably  welcome  some  more  detailed 
account  of  this  print.  Extraordinary  nescience  concern- 
ing America's  fauna  prevailed  in  Europe  for  practically 


one  hundred  years  after  Columbus  set  foot  on  what  was 
almost  certainly  Watling  Island,  and  the  landing  of 
Vespucci  on  the  continent  itself  five  years  later.  There 
exists  in  a  few  collections  a  rude  wood-cut  issued  by  an 
Augsburg  printer  in  the  first  half  of  the  sixteenth  century, 
which  can  claim,  I  believe,  to  be  the  first  picture  on  the 
subject  of  America.  It  was  only  in  1590  that  Thomas 
Hariot's  first  illustrated  edition  of  A  brief  and  true  report 
of  the  new  found  land  Virginia  burst  upon  an  amazed 
and  ravenously  picture-hungry  world.  Its  illustrations, 
"  cott  in  copper  the  most  diligentlye,"  were  the  work  of 
Theodore  de  Bry's  graver,  after  the  famous  designs  by 
John  White,  drawn  five  years  earlier  while  he  was  residing 
on  the  island  of  Roanoke — England's  first  settlement  on 
what  is  now  United  States  territory.  It  is  probable  that 
our  print  originated  about  the  same  time  in  the  famous 
art  emporium  of  Antwerp,  founded  by  Philip  Galle,  and, 


AMERIGO  VESPUCCI  TAKING  POSSESSION  (U97)  OF  AMERICA 


AFTER  A  DRAWING  BY  STRADANUS  (1523) 


c 


41 


The  Connoisseur 


as  the  inscription  on  the  en- 
graving itself  tells  us,  the 
founder's  eldest  son,  Theo- 
dore Galle,  executed  it.  Of 
how  much  earlier  origin  my 
drawing  which  served  as 
original  can  claim  to  be,  it  is 
impossible  to  say — probably 
two  or  three  decades.  We 
know  that  Stradanus,  who 
was  born  in  Bruges  in  1523, 
after  studying  in  several 
celebrated  artists'  studios  in 
Bruges,  Lyons,  Venice,  and 
Rome — in  the  latter  place  he 
became  an  enthusiastic  pupil 
of  Michael  Angelo,  whose 
mannerisms  he  also  copied — 
reached  Florence  in  or  before 
1553.  There  he  soon  gained 
the  favour  of  Co  si  mo  the 
Great,  that  ardent  Medician 
art-patron.  Yasari  tells  us 
that  Stradanus  used  to  be 
helped  bythismuch-travelled 
prince,  and  it  was  probably 
owing  to  this  assistance  that 
Stradanus,  who  had  never 
been  out  of  Europe,  was 
enabled  to  draw  such  com- 
paratively correct  pictures  of 
America's  fauna.  It  was 
material  more  useful  than 
that  which  Theodore  de  Bry 
had  before  him  when  he  illus- 
trated the  already  named 
work  of  travel.  As  no  por- 
tion of  Vespucci's  much  dis- 
cussed diary,  the  Quatire 
Giornale,  has  come  down  to 
us,  we  lack  all  definite  infor- 
mation respecting  this  not 
unimportant  point.  On  the 
back  of  my  drawing  there 
are  written  in  Stradanus's 
crabbed  hand  numerous 
notes  in  Flemish  relating  to 
the  animals  and  plants  de- 
picted on  the  other  side  in 
the  drawing,  and  in  these 
notes  Stradanus  allu  des  to 
Petrus  Moffe's  Historiarum 
Indicarum,  published  in 
Florence  in  1588,  but  as  he 
may  have  added  these  re- 
marks in  years  much  subse- 
quent to  the  period  of  its 
origin,  these  notes  afford  no 
guide  in  this  respect.  On  the 
other  hand,  the  following  cir- 
cumstance speaks  for  its  early 
origin,  probably  in  the  fifties 
or  sixties  of  the  century.  In 
the  later  years  of  his  half- 
century's  residence  in  the 
city  on  the  Arno,  Stradanus 
became  quite  Italianised,  call- 
ing himself  Giovanni  della 
Strada,  and  using  the  Italian 
language,  as  can  be  seen  in  his  drawings  "and  writings, 
preserved  in  the  Laurenzian  Library.  Hence,  were  the 
drawing  of  a  date  near  to  that  of  Moffe's  book,  his  notes 
would  have  been  most  probably  in  Italian. 

Regarding  the  representation  of  Vespucci's  person,  the 


CHIPPENDALE  POLE-SCREEN 

WITH  PANEL  OF  MORTLAKE  OR  SOHO  TAPESTRY 
IN  MRS.  MANGO'S  COLLECTION 


drawing  can,  of  course,  not 
claim  to  be  a  portrait  from 
life,  for  Vespucci  was  no 
longer  alive  when  the  artist 
was  born.  But  probably 
there  existed  about  the  mid- 
dle of  the  century  in  Florence 
good  portraits  of  the  great 
navigator,  and  many  citizens 
who  knew  him  must  still  have 
been  alive.  To-day  the  only 
authentic  portrait  of  the  man 
after  whom  the  new  world 
was  named  is  the  famous 
fresco  of  the  whole  Vespucci 
family  by  the  master -hand 
of  Ghirlandajo,  in  which  the 
great  Amerigo  is  repre- 
sented as  qiiite  a  young 
man. 

A  comparison  between 
Vespucci  as  he  is  represented 
in  our  drawing  and  print, 
viz.,  of  a  man  of  middle  age 
(he  was  forty-five  in  1497), 
and  Ghirlandaj o's  youthful 
likeness  of  him,  shows  a  strik- 
ing likeness,  bearing  out  the 
presumption  that  Stradanus 
would  not  have  dared  to  im- 
pose an  imaginary  likeness 
of  his  fellow-citizen  on  a 
critical  public,  some  of  whom 
must  have  remembered  his 
appearance  when  he  returned 
from  his  journeys. 

Having  said  so  much  about 
the  subject,  let  me  add  a  few 
remarks  concerning  the  en- 
graving here  reproduced.  It 
forms  the  second  plate  in  an 
interesting  series  of  twenty 
prints,  all  after  Stradanus, 
to  which  the  Galles  gave  the 
name  of  Nova  Reperta,  as 
all  the  pictures  deal  with  sup- 
posedly new  discoveries,  such 
as  printing,  gunpowder,  the 
compass,  the  use  of  quinine 
in  medical  science,  the 
invention  of  watches,  of 
spectacles,  of  drawing  from 
models,  and  of  the  art  of  en- 
graving, of  olive-oil  presses, 
of  sugar-making  and  silk- 
spinning. 

It  is  an  attractive  series 
even  to  us  of  the  twentieth 
century,  and  the  fact  that  it  is 
very  difficult  to  obtain  a  com- 
plete set  appears  to  show  that 
one  or  the  other  of  its  plates 
were  often  filched.  I  have 
examined  in  the  course  of 
years  quite  a  score  of  Nova 
Reperta  sets  in  the  great 
continental  libraries  and 
print-rooms,  and  most  were 
incomplete,  and  it  took  me 
years  to  find  a  complete  one.  The  Print  Room  in  the 
British  Museum,  curiously  enough,  does  not  possess  any 
of  the  Nova  Reperta  set,  and  the  Library's  set  is  short  of 
no  less  than  four,  one  of  them  being  the  Vespucci  print.— 
William  A.  Baillie-Grohman. 
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Notes  and  Queries 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 

The  colours  are  very 


Unidentified  Painting  (No.  310). 

Sir, — This  picture  is  painted  on  parchment,  and 
represents  a  hunting  scene.  Its  size  is  16  centimetres 
high  by  25!  centimetres  broad.  The  colouring  is 
very  rich.    It  has  been  in  the  family  for  a  long  time. 

Several  artists  have  given  their  opinion  on  it.  Some 
said  it  was  a  Titian  (which  I  doubt  by  its  style,  unless 
it  belongs  to  his  early  work) ;  others  do  not  agree 
with  this  statement,  but  all  believe  it  to  be  the  work 
of  an  Italian 
master  of  the 
Renaissance 
period. 

In  the  left 
top  corner  of 
the  painting 
appears  "  Au- 
rora "  in  her 
chariot,  and 
in  the  top 
right  corner 
"Night"  and 
her  chariot.  — 

Charles 
Dotesio 

(Barcelona). 

Unidentified 
Painting 
(No.  311). 
Sir, — I  en- 
close photo  of 
oil  painting  in 
my  possession, 
and  shall  feel 
much  indebted 
to  you  for  in- 
sertion in  The 
Connoisseur 
for  identifica- 
tion, as  I  can- 
not find  any 
trace  ofa 
painter's  name 
upon  it.  It  is 
painted  on 
panel,  and  has 
a  bad  crack,  as 
you  will  notice, 


(310) 


unidentified  painting 


(3") 


unidentified  painting 


but  not  affecting  the  faces, 
brilliant. — Geo.  Gloyne. 


Unidentified  Portraits  (Nos.  312  and  313). 
Sir, — The  portrait  of  The  Lady  has  been  in  the 
family  upwards  of  fifty  years.  It  was  believed  to  have 
been  Sarah,  Duchess  of  Marlborough  (1 660-1 744). 
The  identity  of  the  painter  has  never  been  known  by 
the  family.  The  colouring  is  very  rich  ;  the  broad  folds 

of  the  drapery 
are  most  grace- 
fully arranged ; 
the  eyes  have 
a  dreamy,  lan- 
guid expres- 
sion ; the  hands 
are  most  deli- 
cately rounded, 
and  the  taper- 
ing fingers  are 
exquisite.  The 
canvas  meas- 
ures 30  in.  by 
25  in.;  inclusive 
frame  measure- 
ment, 40  in.  by 

35  in- 

The  Boy. — 
This  painting 
has  also  been 
in  the  family 
about  fifty 
years.  The 
eyes  are  drea- 
my. Size of can- 
vas, 21  in.  by 
17  in. ;  inclu- 
sive frame  mea- 
surement,  27 
in.  by  22  J  in.  I 
should  be  much 
obliged  for  any 
information 
that  would  lead 
to  the  identifi- 
cation of  theart- 
istof  these  por- 
traits.—  H.  W. 
Constable. 
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;  12) 


UNIDENTIFIED  PORTRAIT 


(313) 


UNIDENTIFIED  PORTRAIT 


Unidentified  Painting  (No.  314). 

Sir, — I  am  enclosing  a  photograph  of  an  old  oil 
painting,  at  present  in  the  possession  of  my  father. 
It  is  on  a  panel,  24^  in.  by  17  in.,  and  is  signed 
"G.  Morland,  1778." 

I  am  afraid  the  photograph  hardly  does  it  justice, 
the  second  horse  in  the  background  not  showing  up 
well.    Up  to  now  I  have  never  come  across  any 
illustration  of 
this  stable  scene 
by  Morland. — 

Gilbert 
Harding. 


Academie 
de  St.  Luc. 

Sir, — Mme. 
Vigee-  Lebrun, 
at  the  end  of  the 
eighteenth  cen- 
tury, presented 
two  pictures  to 
the  Academie 
d  e  St.  Luc, 
Paris. 

I  shall  be  in- 
debted to  any  of 


\ 


(314) 


UNIDENTIFIED  PAINTING 


your  readers  who  are  able  to  inform  me  as  to  whether 
this  association  of  artists  still  exists,  or  as  to  the  date 
of  its  dissolution  and  the  consequent  disposal  of  its 
collection.  —  C.  Harrison  Townsend. 

Unidentified  Painting  (No.  294,  April,  1919). 
Sir,  —  It  may  be  taken  for  granted,  I  believe, 
that  no  ordinary  stretch  of  imagination  could  allow 

that  the  dying 
person  is 
Shelley,  had 
he  been  ever 
so  effeminate. 
From  the 
print  you  give, 
the  treatment 
reminds  me 
of  that  of 
Goya;  but,  of 
course,  one 
must  inspect 
the  picture  to 
enable  one  to 
pronounce  the 
authorship. — 
Francis  H. 
Clarke. 
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Pictures  and 
Drawings 


The  June  and  July  picture  sales  included  so  many 
items  of  extraordinary  interest  that  it  is  somewhat  difficult 
to  make  a  discriminative  selection. 
At  Christie's,  Turner's  drawing  of  Le 
Havre,  7  in.  by  10  in.,  made  £[368  on 
June  13th;  but  more  general  excitement  was  aroused  on 
the  26th  and  27th,  when  the  late  Sir  George  A.  Drum- 
mond's  collection  of  paintings  came  under  the  hammer. 
The  three  Corots  were  very  prominent,  H  He  Heureuse, 
74  in.  by  55^  in.,  fetching  ,£7,140;  Evening,  octagonal, 
48  in.  by  32  in.,  £5,045  ;  and  Ville  dAvray,  panel,  10  in. 
by  i8£  in.,  £1,627  10s.    Daubigny's  Le  Re tour  de  Trou- 
peau,  1877,  4ii  in.   by  75  in.,  realised  ,£8,190;  and 
Degas's  clever  little  The  Artist  in  his  Studio,  15^  in.  by 
\o\  in.,  £[2,205  ;  whilst  The  Woodland  Path,  by  N.  Diaz, 
1874,  16  in.  by  22  in.,  went  for  £1,627  10s.;  a.n&  Moon- 
light, by  Harpignies,  1889,  44  in.  by  33^  in.,  £1,470. 
Age  and  Infancy,  by  J.  Israels,  44^ in.  by  33^  in.,  brought 
in  £5,040  ;  The  Home  Pastures,  by  E.  Van  Marcke, 
19J  in.  by  28  in.,  £1,050;  The  Cottage  on  the  Dunes,  by 
Jacob  Maris,  \6\  in.  by  24^  in.,  .£1,575  ;  Girl  with  Goat 
and  Kid,  by  Matthew  Maris,  1872,  9  in.  by  \\\  in., 
£3,780;  Ploughing,   by  A.   Mauve,  19  in.  by  33  in., 
,£2,625  ;  The  Shepherdess,  by  J.  F.  Millet,  21  in.  by  175  in., 
,£945  ;  The  Poppy- Field,  by  Claude  Monet,  1887,  29  in. 
by  36  in.,  ,£1,312  10s. ;  and  A  Summer  Storm,  by  C. 
Troyon,  1874,  51^  in.  by  78  in.,  £1,575.    Of  the  three 
drawings  by  Turner,  Zurich,  \\\  in.  by  17J  in.,  made 
£6,510;  Chepstow  Castle,  2\\ in.  by  31$  in.,  £262  10s.; 
and  Dudley  Castle,  11  in.  by  \6\  in.,  £2,310.  Amongst 
the  oils  was  the  famous  Port  Ruysdael,  36  in.  by  48  in., 
on  which  splendid  example  of  Turner's  art  the  hammer 
fell  for  £6,720;  whilst  £[2,205  purchased  the  smaller 
Sun  of  Venice  leaving  Port,  I2i  in.  by  18  J  in.    In  marked 
contrast  were  Etty's  The  Rescue,   35  in.  by  25$  in., 
£430  10s. ;  and  Whistler's  tiny  La  Note  Rouge,  panel, 
8£  in.  by  12  in.,  £945.    Two  canvases  represented  Goya  : 
a  Portrait  of  Pepe  Illo,  the  Bull-fighter,  of  Madrid, 
25  in.  by  19$  in.,  £2,625  ;  and  Head  of  a  Lady,  \7\  in. 
by  14$  in.,  ,£367  10s.    Other  lots  included  a  River  Scene, 
by  J.  Van  Goyen,  signed  with  initials  and  dated  1643, 
13  in.  by  23$  in.,  £651  ;  A  Fete  on  the  Grand  Canal, 
Venice,  by  F.  Guardi,  \6\  in.  by  26  in.,  £6,510  ;  and  Two 
Children,  by  J.  G.  Cuyp,  30J  in.  by  37  in.,  £1,102  10s. 
The  clou  of  the  collection  was  undoubtedly  the  Portrait 
of  foseph  Coy  mans,  Lord  of  Bruchem  and  Nieuwaal,  by 
Franz  Hals,  yj\  in.  by  29  in.,  which  was  greeted  with 


applause.  The  rarity  of  Hals's  work  provoked  a  stiff 
tussle  for  the  possession  of  this  specimen,  only  culmina- 
ting in  a  bid  of  £26,775.  After  this'  one  felt  almost 
inclined  to  consider  P.  de  Hooghe's  Woman  cutting 
Bread  and  Butter  for  a  boy  who  is  saying  grace,  26  in. 
by  2o£  in.,  cheap  at  a  beggarly  £7,980.  To  detail  only 
a  few  more  prices,  £1,627  IOS-  was  given  for  Reynolds's 
Portrait  of  Sir  Brooke  Boothby,  29  in.  by  24  in.;  £3,885 
for  Van  Dyck's  Queen  Henrietta  Maria,  49  in.  by  39  in. ; 
and  £4,095  for  Velasquez's  Mariana  of  Austria,  wife  of 
Philip  IV.  of  Spain,  26\  in.  by  21  in.  The  total  realised 
by  the  two  days'  sale  was  ,£150,899  13s. 

The  next  event  took  place  on  July  4th,  when  the  Duke 
of  Westminster's  historic  canvas,  Portrait  of  Mrs.  Siddons 
as  "the  Tragic  Muse,"  by  Sir  J.  Reynolds,  was  put  up 
in  the  presence  of  a  packed  and  applauding  company. 
By  slow  degrees  the  bidding  crept  up  to  ,£54,600,  at 
which  it  was  bought  in. 

Mr.  L.  Neumann's  collection  of  Dutch  masters,  many 
on  panels,  preceded  this,  and  formed  an  interesting  study. 
A  View  on  the  Scheldt,  by  A.  Cuyp,  \\\  in.  by  13^  in., 
realised  £[1,312  10s. ;  View  in  Holland,  by  J.  Van  der 
Heyden,  15  in.  by  18J  in.,  £[3,255  ;  Gentleman  at  a 
Window,  by  F.  Van  Mieris,  signed  and  dated  1660, 
\\\  in.  by  8  in.,  £1,207  IOS-;  Portrait  of  the  Artist  in 
his  32nd  year,  by  the  same,  1667,  7^  in.  by  6  in.,  £[735  ; 
Two  Figures  at  a  Cottage  Door,  by  A.  Van  Ostade, 
11^  in.  by  10  in.,  £[1,102  10s. ;  Cattle  in  a  Pasture,  by 
P.  Potter,  signed  and  dated  1647,  12$  in.  by  13^  in., 
£[2,835  ;  Landscape,  by  J.  Van  Ruysdael,  with  figure 
by  A.  Van  de  Velde,  37 J  in.  by  50$  in.,  £[12,600  ;  View 
on  the  Coast  of  Norway,  by  J.  Van  Ruysdael,  394  in.  by 
48  in.,  £[9,975  ;  The  Cornfield,  by  the  same,  10  in.  by 
I3i  in.,  £[735  ;  The  Spendthrift,  by  Jan  Steen,  signed 
and  dated  1661,  36  in.  by  40J  in.,  £17,010;  The  Tric- 
Trac  Players,  by  D.  Teniers,  signed  and  dated  1647, 
copper,  16  in.  by  20  in.,  £[1,522  10s. ;  Soldiers  Bourgeois, 
by  the  same,  1647,  copper,  16  in.  by  20  in., £1,207  IOS-> 
The  Seven  Acts  of  Mercy,  by  the  same,  copper,  22$  in.  by 
3oi  in.,  £1,575  ;  Sea-piece,  by  W.  Van  de  Velde,  signed 
with  initials,  13J  in.  by  14J  in.,  ^525  ;  and  A  Halt  of 
Sportsmen  at  a  Country  Inn,  by  Ph.  Wouverman,  1 3 J  in. 
by  1 8 J  in.,  £[1,102.  From  other  sources  came  a.  Portrait 
of  Miss  Giorgiana  Musgrave,  by  J.  Ward,  1797,  34  in.  by 
27  'n->  £li  '4°,  a  record  for  this  artist ;  Two  Boys,  by  F. 
Hals,  26  J  in.  by  23  \  in.,  ,£1,995  '■>  two  Heads  of  Old  Men, 
by  Rembrandt,  on  panels,  11  in.  by  9  in.  and  10J  in.  by 
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8&  m->  £Ai 200  and  £lt  102  10s.  respectively  ;  La  Gazette, 
by  D.  Teniers,  panel,  165  in.  by  25  in.,  £840;  The 
Gipsies'  Tent,  by  G.  Morland,  33  in.  by  42$  in.  (engraved 
by  J.  Grozer),  £3,255;  Portraits  of  Ladies,  by  Gains- 
borough, 48  in.  by  37$  in.,  £546,  and  by  Lawrence,  30  in. 
by  25  in.,  ^2,520  ;  Sir  Walter  Scott,  by  Sir  J.  Watson 
Gordon,  29J  in.  by  24J  in.,  £840  ;  and  a  View  of  an  Open 
Country,  by  J.  Wynants  (figures  by  J.  Lingelbach),  signed 
and  dated  1659,  20  in.  by  24  in.,  £399.  Two  drawings 
by  Downman  comprised  The  Dyson  Children,  oval, 
zo\  in.  by  16  in.,  .£1,050;  Mrs.  Wells,  the  actress,  8£  in. 
by  6f  in.,  £441  ;  whilst  The  Mushroom  Girl,  by  Gains- 
borough, in  black-and-white  chalk,  15^  in.  by  \\\  in., 
made  £934  10s. 

On  July  1  ith,  Lady  Horner's  Virgin  adoring  the  Infant 
Saviour,  by  B.  Luini,  panel,  29  in.  by  22 \  in.,  secured 
£682  1  os. ;  and  Major  Cornwallis-West's  Portrait  of  a 
Gentleman,  German  school,  dated  1533,  panel,  ib\  in.  by 
19  in.,  £1,365.  On  the  18th,  a  miscellaneous  collection 
of  drawings  included  Turner's  Staubbach  Falls,  Lauier- 
brunnen,  1809,  11  in.  by  15*  in.,  £714;  his  Rokeby : 
Bowes  Tower,  vignette,  £157  10s. ;  and  Copley  Fielding's 
Oban,  1845,  12  in.  by  i6iin.,  £567.  Among  the  pictures, 
considerable  interest  centred  in  Holman  Hunt's  Lady  of 
Shalott,  72%  in.  by  56J  in.,  £3,360;  and  May  Morning 
on  Magdalen  Tower,  Oxford,  1890,  59J  in.  by  78  in., 
£1,995.  A  Portrait  of  Mrs.  Chalmers,  by  Sir  J.  Rey- 
nolds, 29  in.  by  24$  in. ,  fetched  £693. 

Messrs.  Robinson,  Fisher  &  Harding  secured  £357  for 
a  Landscape  with  huntsmen  and  hounds,  by  G.  Morland, 
signed  and  dated  1803,  42  in.  by  32  in. ;  £472  10s.  for 
Peonies  in  a  Glass  Vase,  by  Fantin  Latour,  19  in.  by 
17  in.  ;  and  £525  for  Stratford-on-Avon,  by  E.  M. 
Wimperis,  1891,  50  in.  by  34  in.,  on  the  17th. 

A  Portrait  of  a  Lady,  by  Ingres,  signed  and  dated 
1814,  23  in.  by  19  in.,  ran  up  to  £1,417  10s.  at  Christie's 
on  the  25th  ;  whilst  a  Portrait  of  Sir  Wm.  fames,  Bart., 
F.R.S.,  -by  Reynolds,  48  in.  by  39  in.,  made  £546. 
July  31st,  the  last  day  of  the  season,  saw  Romney's 
Wormald  Children,  55  in.  by  47  in.,  fetch  £682  10s. 


The  Bedgcbury 
Sale 


The  contents  of  the  mansion  of  Bedgebury,  near 
Goudhurst,  were  dispersed  by  Messrs.  Knight,  Frank  and 
Rutley  on  eight  days,  commencing 
May  1 2th.  The  pictures  included  a 
set  of  four  hunting  scenes  by  J.  N. 
Sartorius,  14  in.  by  17  in.,  £315  ;  and  a  Racehorse  with 
fockey  up,  by  the  same,  17  in.  by  20  in.,  £152.  By  Sir 
T.  Lawrence,  portraits  of  Lady  Beresford  hope,  99  in. 
by  60  in.,  £315  ;  Lord  Beresford  Hope,  49  in.  by  39  in., 
£115  ios.,  and  the  companion,  Lady  Beresford  Hope, 
£304  ios.;  Archbishop  of  Armagh,  55  in.  by  43  in.,  £105  ; 
and  Lady  Peel,  30  in.  by  24  in.,  £325  ios.,  were  observ- 
able. A  Portrait  of  Lord  Fitzgibbon,  by  Ssuart,  85  in. 
by  59  in.,  was  knocked  down  at  £609.  An  engraving  of 
the  work  was  included  in  the  lot.  £367  purchased  F.  P. 
Gerard's  Reception  of  the  Empress  fosephine,  68  in.  by 
83  in.;  whilst  £231  secured  a  Portrait  of  the  Electress  of 
Saxony  and  her  son,  Frederick  II.,  panel,  with  the  cypher 
of  Lucas  Cranach,  and  dated  1535,  22  in.  by  15^  in.  A 


fine  17th-century  panel  of  Brussels  tapestry,  woven  with 
a  Kermesse,  10  ft.  11  in.  by  18  ft.  2  in.,  realised  £2,625. 
Amongst  the  furniture,  a  mahogany  commode  with  mosaic 
embellishments,  8  ft.  2  in.  high,  5  ft.  3  in.  wide,  made 
£525  ;  a  Louis  XV.  ormolu  circular  table,  set  with  minia- 
tures of  celebrated  beauties,  5  ft.  3  in.  diam.  (ALB 
fecit),  £[504;  a  Louis  XV.  kingwood  writing-table,  54  in. 
by  31  in.,  £420;  another,  similar,  £220  ios.;  and  a 
Louis  XV.  kingwood  and  tulipwood  kneehole  pedestal 
cylinder  secretaire,  4  ft.  2  in.,  £504. 

MESSRS.  Sotheby  sold  an  interesting  collection  01 

Greek  pottery  on  May  22nd  and  23rd,  the  highest  price 

„  „  being  £850  bid  for  an  Attic  red-fi<rured 

Pottery  and  ?  •  .  0 

Po  celain  amphora,  16J  in.  high,  circa  480  B.C. 

The  Worcester  porcelain-^belonging  to 
Lady  Fowler  was  offered  at  Christie's  on  the  13th,  when 
£220  1  os.  was  given  for  a  coffee-pot  and  cover,  and 
£71  8s.  for  a  milk-jug  in  similar  pattern.  A  Nantgarw 
dessert  service,  of  some  forty  pieces,  realised  £504  on  the 
29th.  The  Earle  collection  of  Staffordshire  pottery  was 
dispersed  by  Messrs.  Chas.  Butters  &  Sons  on  the  27th, 
28th  and  29th,  when  £100  was  paid  for  a  slip  decorated 
dish,  with  heads  probably  of  Charles  II.  Other  items 
ranged  from  £70,  for  a  salt-glaze  agate  cat,  downwards. 
A  salt-glaze  toy  tea  service,  in  the  manner  of  Chinese 
famille-rose,  23  pieces,  made  £102  18s.  at  Puttick's  on 
June  6th.  Mr.  A.  C.  Clarke's  collection  of  English  pot- 
tery, amongst  which  was  a  Ralph  Wood  group  of  "Roman 
Charity,"  £120,  made  over  £4,390  at  Sotheby's  on 
June  i8th-2oth.  On  the  27th,  Puttick's  secured  £483  for 
a  pair  of  Bow  figures  of  a  lady  and  gentleman.  Mr.  L. 
Neumann's  porcelain  at  Christie's  on  July  2nd  included 
a  Hague  service  of  over  150  pieces,  £1,071  ;  two  pairs  of 
Kien-Lung  famille-rose  cisterns,  £892  ios.  and  £525  ; 
and  a  pair  of  Kang-He  famille-verte,  £1,207.  F. 
Robson's  collection  was  sold  on  July  8th :  £546  was  bid 
for  a  pair  of  Chelsea  figures  of  Jupiter  and  Juno  ;  and 
£4,620  for  a  pair  of  large  vases  and  covers,  painted  with 
the  "  Swing,"  after  Fragonard,  20  in.  high.  An  Urbino 
dish,  painted  with  the  Choice  of  Paris,  and  with  the  arms 
of  Cardinal  Tiberio  Crispo  at  the  back,  17!  in.  diam., 
made  £399  on  the  31st. 

With  July  closed  an  exceptionally  notable  season, 
to  which  all  the  London  and  many  provincial  firms  con- 
tributed their  share  of  interest.  So  far 
back  as  May  30th,  Messrs.  Puttick  and 
Simpson  were  securing  good  prices,  such  as  £178  ios.  for 
an  old  French  red  lacquer  commode,  and  £105  for  a  red 
lacquer  cabinet.  The  Earl  of  Lovelace's  Chippendale 
mahogany  suite  had  been  knocked  down  for  ,£4,200  at 
King  Street  on  the  previous  day,  whilst  a  winged  arm- 
chair of  the  same  period  went  up  to  £483.  Mrs.  Baring's 
pair  of  Sheraton  satinwood  tables,  41  in.  wide,  sold  for 
£1,470;  whilst,  from  another  source,  a  Louis  XVI.  mar- 
queterie  secretaire  fetched  £1,029.  The  late  Earl  of 
Camperdown's  Empire  suite  of  14  pieces  ran  up  to  ,£1,995  ; 
a  Queen  Anne  walnut  suite  of  10  pieces,  removed  from 
the  Master's  lodge  of  a  Cambridge  college,  £1,050;  and 
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a  pair  of  Persian  silk  rugs,  13  ft.  by  5  ft.  9  in.,  ,£13,650. 
The  total  netted  by  this  remarkable  sale  was  over  ,£50, 660. 
On  June  12th  we  find  ,£2,362  bid  for  a  Louis  XVI.  cir- 
cular mahogany  table,  set  with  Sevres  plaques,  15J  in. 
wide,  at  King  Street  ;  and  Mr.  L.  Neumann's  collection 
of  furniture,  porcelain,  and  objets  d'art  totalled  more  than 
,£70,272  on  July  2nd  and  3rd,  when  ,£8,925  purchased  a 
Louis  XV.  suite  of  13  pieces,  and  £6,090  a  secretaire 
of  the  same  period.  Six  17th-century  Italian  boxwood 
armchairs  realised  ,£1,522  103.  when  Messrs.  Christie's 
dispersed  the  effects  of  Oakley  Hall,  Eye,  Suffolk,  on  the 
10th  ;  whilst  a  similar  sum  secured  a  Louis  XV.  marque- 
terie  table,  stamped  L.  Boudin  IvE,  on  the  24th. 

Provincial  sales  of  note  included  Messrs.  Hampton  and 
Sons'  dispersal  of  the  Hassop  Hall  heirlooms  (Bakewell) 
on  April  29th  and  two  days  following,  when  respective 
bids  of  ,£315  obtained  an  Elizabethan  table  on  bulbous 
legs,  58  in.  by  32  in.,  and  an  old  Florentine  boule  cabinet 
on  caryatid  stand.  Messrs.  Dann  &  Lucas  did  well  in 
their  sale  at  "  Ravenswood,"  Bexley,  in  June,  when  a 
marble  statue  of  a  woman,  by  J.  Gibson,  made  150  gns. 
Messrs.  Mabbett  &  Edge  (of  Grosvenor  Square)  realised 
very  satisfactory  sums  at  the  dispersal  of  the  Winchester 
heirlooms  at  Amport  St.  Mary's,  which  extended  over  a 
week.  An  inlaid  Queen  Anne  commode  brought  in 
280  gns.,  and  a  Louis  XIV.  kneehole  table  260  gns. 

Tapestry  has  been  attaining  high  prices  at  Christie's. 
At  the  June  24th  sale  the  late  Duke  of  Norfolk's  15 
Flemish  panels  netted  over  ,£7,937. 

Messrs.  Sotheby  sold  three  lots  of  Stuart  furniture 
belonging  to  Mr.  H.  Martin  Gibbs  on  June  20th.  A  fine 
armchair  reached  ,£190  ;  a  set  of  4  single  chairs,  ,£240  ; 
and  a  day-bed,  ,£53. 

The  silver  sales  which  were  held  at  King  Street  during 
May  realised  prices  which  rose  to  about  650s.  per  oz.  in 
the  case  of  a  plain  dredger,  by  Chas. 
Adam,  1706  (2  oz.  11  dwt.),  on  the  12th, 
and  no  important  variations  took  place  in  June.  Messrs. 
Debenham,  Storr  &  Sons,  Ltd.,  held  a  sale  of  old  family 
plate  in  July,  when  the  following  characteristic  prices  were 
paid  : — A  George  II.  chased  cream  ewer,  2  oz.  n  dwt., 
80s.  per  oz. ;  a  pair  of  Chester  tumbler  cups,  1778,  66s.; 
honey-pot,  by  Paul  Storr,  65s. ;  pair  Georgian  muffineers, 
63s.;  coffee-pot  and  lattice  design  cake  basket,  1753,  52s.; 
silver-gilt  sweet  stand,  1637,  50s.;  Georgian  Newcastle 
mustard-pot,  38s.;  and  a  George  III.  tea  service  and 
stand,  37s.  A  set  of  8  Georgian  candlesticks  realised 
,£180  "all  at";  a  pair  of  George  III.  epergnes,  ,£147; 
and  a  set  of  4  Corinthian  column  candlesticks,  1772,  ,£92. 
The  clou  of  the  July  auctions,  however,  made  its  appear- 
ance at  King  Street  on  the  23rd.  This  was  the  celebrated 
silver-gilt  Drake  cup,  belonging  to  Capt.  G.  F.  Thomas- 
Peter,  on  which  the  hammer  fell  for  ,£3,800.  This  cup, 
by  Abraham  Gessner,  Zurich,  Master  in  1571,  measures 
2o£  in.  high  (weight,  42  oz.  18  dwt).  It  belonged  origi- 
nally to  Drake,  who  is  said  to  have  received  it  from  the 
Virgin  Queen,  and  who  ordered  it  in  his  will  to  be  sold  in 
part  payment  of  his  debts.  It  then  passed  into  the  pos- 
session of  Thomas  Peter,  in  whose  family  it  descended. 


Silver 


Colonel  E.  D.  Malcolm's  silver-gilt  nef,  20  in.  high, 
Strasburg,  late  16th  century  (98  oz.),  did  not  fall  far  short 
of  the  latter  article  with  its  ,£3,300. 

The  engraver's  art  has  well  maintained  its  standard  in 
all  the  principal  sale-rooms,  and  especially  at  Christie's, 
Sotheby's,  and  Puttick's.  The  last- 
ly hinVin§:S  named  firm  disPersed  a  large  C°UeC" 

°  mgS  tion  of  Baxter  prints  on  June  23rd, 

when  the  popular  Parting  Look  kept  its  value  up  to 
,£23.  On  July  4th,  the  same  house  received  ,£220  10s. 
for  a  set  of  eight  aquatints  of  the  Grand  Leicestershire 
Steeplechase,  by  C.  Bentley,  after  H.  Aiken  ;  whilst  on 
the  18th  it  secured  .£157  10s.  for  a  proof  copy  of  BoydelPs 
Shakespeare  Gallery,  with  also  the  etchings,  some  in 
two  states. 

On  the  1 6th,  Christie's  sold  the  pair  of  The  Fisherman's 
Hut  and  The  Weary  Sportsman,  by  W.  Bond,  after  G. 
Morland,  for  ,£514  10s.  ;  and  La  Premier  Pas  d  la 
Fortune  and  L'Auteur  Favorise,  by  L.  Bonnet,  after 
Ste.  Marie,  for  ^241  10s.  The  Earl  Spencer's  etchings 
were  offered  on  June  25th.  Many  of  them  bore  the 
signature  of  Pierre  Mariette,  the  most  important  Parisian 
bookseller  in  the  second  half  of  the  17th  century.  The 
Nativity  (B.  2),  from  Lely's  collection,  ,£399  ;  St.  Hubert 
(B.  57),  ,£378,  were  both  by  Diirer  ;  whilst  Rembrandt 
was  represented  principally  by  a  second  state  of  Rem- 
brandt leaning  on  a  stone  sill  (B.  21),  ,£535  10s.;  fourth 
state  of  The  Three  Crosses  (B.  78),  ,£210;  second  state 
of  Christ  healing  the  Sick  (B.  74),  ,£736  ;  The  Three 
Trees  (B.  212),  ,£1,155;  and  Rembrandt's  Mill  (B.  233), 
,£241  10s.  A  pair  of  prints  in  colours  of  The  Dam  and 
The  Storm,  by  W.  Ward,  after  Morland,  secured  ,£147 
on  July  28th. 

Louis  XVI.  gold  snuff-boxes  were  in  great  demand 
at  Christie's  on  July  3rd,  when  the  Neumann  collection 
was  dispersed.  Prices  varied  from 
,£1,260  downwards.  A  selection 
from  Mr.  W.  H.  P.  Leslie's  collection 
ot  glass  netted  ^3,932  10s.  at  Sotheby's  on  June  27th, 
the  highest  individual  price  being  ,£155  for  a  pair  of 
candlesticks,  probably  made  at  Bristol.  The  late  T.  K. 
North's  armour,  which  came  up  at  King  Street  on 
July  29th  and  30th,  included  a  North  Italian  arquebus, 
c.  1560,  ^609;  a  German  pistol,  c.  1580,  ^173  5s.;  and 
a  combined  war  hammer  and  pistol,  German,  c.  1600, 
,£136  10s.  The  Earl  of  Home's  weapons  comprised  an 
early  16th-century  Scottish  Claid-heamh  -  Mor,  incised 
with  the  running  wolf  mark  and  a  heart-shaped  orb, 
,£357  ;  a  Pa'r  Of  silver  cavalry  trumpets,  Glasgow,  late 
17th  century,  ^231  ;  and  a  Landsknecht  dagger,  dated 
1569,  ,£141  15s.  To  the  late  Colonel  W.  Wetherby 
belonged  a  complete  suit  of  armour  with  reinforcing 
pieces,  c.  1 560,  ,£609  ;  another  suit,  probably  German, 
first  half  16th  century,  ,£682  10s. ;  and  another,  ditto, 
about  middle  of  16th  century,  .£346  10s.  Belonging  to 
the  Marchioness  of  Graham,  a  morion  used  by  the  Tra- 
banten  Guardia  of  the  Electors  of  Saxony,  early  17th 
century,  realised  ,£199  10s. 
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The  War  Memorials  Exhibition  at  the  Victoria  and 
Albert  Museum  may  be  described  as  an  admirable  project 
marred  by  difficulties  of  execution. 
One  of  the  chief  of  these  is  want  of 
space.  The  Government  is  still  in 
possession  of  the  larger  portion  of  the 
building  it  commandeered  for  offices,  leaving  a  sadly 
circumscribed  space  to  be  utilised  for  the  orthodox  work 
of  the  institution.  Under  these  circumstances,  it  was  a 
bold  venture  for  Sir  Cecil  Harcourt  Smith  and  his  assis- 
tants to  attempt  to  make  room  for  an  exhibition  of  such 
an  important  character.  In  many  instances  the  exigencies 
of  space  have  compelled  them  to  substitute  small  models 
for  large  ones,  and  altogether  leave  out  many  important 
examples  which  could  otherwise  have  been  secured ;  yet, 
despite  these  precautions,  the  exhibition  is  uncomfortably 
crowded,  and  few  works  are  seen  to  the  best  advantage. 

The  exhibition,  however,  is  fully  justified,  for  it  is  a 
highly  instructive  display,  and  fulfils  the  intention  of  its 
promoters  in  providing  suggestions  for  memorials  which 
may  be  of  assistance  to  artists  and  public  who  are  in- 
terested in  their  promotion  and  execution.  When  the 
writer  visited  the  exhibition,  he  noticed  more  than  one 
deputation  from  memorial  committees  carefully  scrutini- 
sing the  works  on  view,  and  apparently  they  were  deriving 
many  useful  ideas  from  their  visit. 

The  smallest,  yet  one  of  the  most  interesting  of  the 
sections,  is  that  devoted  to  "  Drawings  and  Prints  given 
to  the  Victoria  and  Albert  Museum  as  War  Memorials." 
So  far,  it  must  be  considered  as  a  section  in  embryo, 
for  only  eight  items  have  been  presented.  Two  of  these 
are  the  work  of  artists  who  have  fallen  in  the  war,  the 
remainder  being  memorials  to  men  not  specifically  con- 
nected with  art.  Thus  a  drawing  of  a  Belgian  Plough 
and  Horses — a  study  for  The  Dialogue  at  Waterloo — by 
Sir  Edwin  Landseer,  which  was  presented'by  Mr.  Land- 
seer  MacKenzie,  perpetuates  the  memory  of  his  son, 
Lieut.  Colin  Landseer  MacKenzie  ;  while  five  drawings 
by  Lionel  P.  Smythe,  W.  E.  Dighton,  H.  J.  Johnson,  and 
W.  L.  Price,  have  been  given  by  a  member  of  the  Walpole 
Society  to  commemorate  the  Battle  of  Jutland.  Memorials 
of  this  kind  are  always  beautiful,  while  those  of  the  more 


ordinary  type  frequently  are  not,  and  are  seen  and 
noticed  by  a  far  larger  number  of  people  than  monuments 
or  tablets  in  churches,  chapels,  or  cemeteries.  For  an 
artist,  of  course,  there  could  be  no  better  way  of  keeping 
his  memory  green  than  that  a  typical  example  of  his 
work  should  be  placed  permanently  on  view  in  a  national 
gallery  or  museum.  The  late  Gerard  Chowne  and  Luke 
Taylor  are  thus  commemorated  at  South  Kensington, 
the  former  by  a  luminous  and  pleasing  water-colour,  An 
Evening  Landscape,  presented  by  Mr.  A.  E.  Anderson, 
and  the  latter  by  a  strong  and  effective  etching,  Le  Chateau 
Gaillard,  the  gift  of  Miss  E.  P.  McGhee.  Unfortunately, 
there  were  many  other  artists  who  fell  in  the  war,  and  it 
maybe  hoped  that  collectors  and  admirers  of  their  works 
will  honour  and  perpetuate  their  memory  by  securing 
that  they  are  worthily  represented  in  the  Victoria  and 
Albert  or  other  national  museums. 

The  exhibition  was  formed  in  two  divisions,  one  being 
devoted  to  retrospective  and  the  other  to  modern  work. 
The  former  was  largely  filled  with  objects  or  reproduc- 
tions taken  from  the  permanent  collection  of  the  Museum, 
which  more  or  less  fully  epitomised  the  artistic  produc- 
tions of  Europe  pertaining  to  memorial  work  during 
the  entire  Christian  era.  Reproductions  of  Greek  stelae 
and  Roman  cinerary  urns  illustrated  the  classical  period. 
Early  Celtic  art  was  represented  by  several  casts  of  large 
stone  crosses,  and  Gothic  and  Renaissance  with  casts  of 
monuments,  effigies,  tomb-slabs,  and  memorial  tablets. 
Generally  speaking,  these  showed  that  Italian  work  and 
English  gothic  work  are  fairly  well  represented  in  the 
Museum,  but  that  specimens  illustrating  the  art  of  Great 
Britain  during  the  three  centuries  succeeding  the  advent 
of  the  Renaissance  are  almost  entirely  absent. 

The  specimens  of  old  stained  glass  shown,  though  not 
numerous,  are  interesting  and  varied^;  the  latter  remarks 
also  apply  to  the  retrospective  metal-work,  which  includes 
the  fine  set  of  silver-gilt  church  plate  (sixteenth  and 
seventeenth  centuries),  lent  by  the  rector  and  church- 
wardens of  St.  Augustine's  with  St.  Faith's.  In  the  sec- 
tion devoted  to  textiles  are  Mrs.  Coutts-Michie's  fine  set 
of  The  Quest  of  the  Holy  Grail,  designed  by  Sir  Edwin 
Burne-Jones  in  1888,  and  woven  by  Messrs.  Morris  ;  and 
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the  palls  belonging  to  the  Sadlers'  and  the  Ironmongers' 
Companies.  These  are  very  beautiful  specimens  of  Eng- 
lish sixteenth-century  needlework,  and  are  interesting  as 
relics  of  the  most  picturesque  period  of  London  history. 
Originally,  all  the  important  City  Companies  possessed 


on  wood,  but  one  is  doubtful  how  these  would  stand  the 
dirt  and  grime  of  a  modern  industrial  atmosphere,  and 
one  would  suggest  that  provision  should  be  made  for 
glazing  the  pictorial  portions  of  such  works.  A  triptych 
memorial  to  2nd-Lieut.  J.  H.  Baker  showed  nice  feeling 
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similar  palls,  to  honour  the  obsequies  of  deceased  mem- 
bers, but  the  large  majority  of  them  perished  in  the  Great 
Fire. 

Naturally,  the  Modern  Section  is  by  no  means  confined 
to  works  which  were  not  previously  exhibited,  and  many 
important  items  have  already  been  described  in  The  Con- 
noisseur. Mr.  R.  Anning  Bell  appears  in  various  metiers. 
A  design  for  a  Memorial  Window  to  the  late  Ernest 
Brudenell- Bruce  illustrates  his  work  in  stained  glass  ;  a 
couple  of  rubbings  from  clearly  lettered  and  well-spaced 
memorial  brasses,  made  in  conjunction  with  Mr.  M.  C. 
Oliver,  and  two  bronze  tablets  executed  by  Mr.  P.  W. 
Davidson  from  Mr.  Bell's  designs,  show  his  feeling  for 
decorative  metal-work,  while  he  also  contributes  an 
effective  design  for  tapestry,  entitled  The  Daughters  oj 
England.  Mr.  Reginald  Frampton's  tapestry  panel,  The 
Communion  at  the  Front,  an  attempt,  not  unsuccessful, 
to  adapt  the  modern  khaki  uniform  of  the  British  soldier 
to  decorative  ends,  has  been  described  when  shown  pre- 
viously, as  has  also  Professor  Moira's  Wall  Painting  for 
a  Niche,  perhaps  the  most  important  example  of  its  kind 
in  the  exhibition.  A  design  for  a  tapestry  border  to  sur- 
round an  inscription  for  the  Highland  Light  Infantry 
memorial,  by  the  late  Byam  Shaw,  is  noteworthy  as 
utilising  a  tartan  plaid  for  its  motif,  but  the  artist  has 
hardly  overcome  the  difficulties  inseparable  from  such  a 
venture.    There  are  several  effective  memorials  executed 


in  its  painting,  executed  by  Mr.  James  Guthrie,  and  Miss 
Estella  Canziani's  Memorial  to  John  Alexander  Macaskill 
was  a  well-balanced  design  characterised  by  rich  colour. 
Mr.  Gilbert  Bayes's  most  important  contribution  is  his 
memorial  figure  "  anatkh,  "  a  finely  conceived  piece  of 
sculpture,  large  in  feeling  and  simple  and  dignified  in 
pose — one  of  the  few  examples  in  the  modern  section  that 
bears  comparison  with  Alfred  Stevens'.  Mr.  Albert  Toft 
sends  a  working  model  for  the  statue  of  a  modern  soldier 
on  the  East  Suffolk  South  African  War  Memorial,  which 
illustrates  the  difficulties  a  sculptor  has  to  contend  with 
in  rendering  modern  military  costume.  It  is  one  of  the 
best  works  of  its  kind,  the  pose  of  the  figure  being  easy 
and  dignified,  but  it  must  be  confessed  that  the  result 
induces  one  to  suggest  that  wherever  it  is  not  necessary 
to  make  actual  portraits,  allegorical  figures  should  be 
substituted  for  representations  of  men  or  officers  of  the 
present  day.  Few  modern  medals  were  shown,  and  the 
examples  included  were  not  specially  attractive  ;  even 
the  "National  War  Memorial,"  with  its  buxom  figure  of 
Britannia,  accompanied  by  a  lion  hardly  larger  or  more 
formidable-looking  than  a  St.  Bernard  dog,  failing  to  be 
impressive.  On  the  other  hand,  there  were  a  number  of 
good  designs  for  rolls  of  honour,  those  by  Mr.  Graily 
Hewitt  being  noteworthy  for  the  simplicity  and  legibility 
of  their  lettering.  Other  good  work  was  by  Miss  M.  M. 
Baker  and  Mr.  E.  Milne. 
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The  death  of  Sir  Edward  John  Poynter,  on  Saturday, 
July  26th,  cuts  off  an  important  link  with  the  past,  for 

Sir  Edward  was  the  best  known 
Sir  Edward  John  r c     x?     v  \      s  * 

_  „  '  .  survivor  of  those  few  English  artists 

Poynter,  P.R.A.,         ,     .  .   .  f,  . 

who  began  their  career  in  the  early 

Victorian  period.  Born  in  1836,  he 
came  into  the  world  when  Constable  was  still  living, 
Turner  at  the  height  of  his  reputation,  and  the  engrav- 
ings after  Landseer  and  Wilkie  monopolised  the  print- 
shop  windows.  When  a  boy,  Poynter  came  under  the 
influence  of  Lord  Leighton,  who,  only  seven  years  his 
senior,  was  then — in  1852 — engaged  on  his  famous  pic- 
ture, Cimabue's  Madonna  carried  through  the  streets  of 
Florence.  Later  on,  he  studied  with  Whistler  and  Du 
Maurier  in  Paris,  returning  home  in  i860  to  find  Ros- 
setti,  Millais  and  Holman  Hunt  waging  the  battle  of  Pre- 
Raphaelitism  against  all  the  orthodox  art  authorities  of  the 
time.  Poynter  was  not  absorbed  by  the  new  movement ; 
his  instincts  were  academic,  he  followed  the  seven  classi- 
cal traditions  of  Ingres,  and,  though  greatly  influenced  by 
Leighton,  adopted  a  more  austere  and  precise  style.  His 
first  popular  success  was  the  Faithful  until  Death  (1865), 
representing  a  Roman  sentinel  standing  immovable  at 
his  post  amidst  the  destruction  of  Pompeii.  It  is  now 
in  the  permanent  collection  at  the  Walker  Art  Gallery, 
Liverpool,  and  is  probably  the  most  widely  known  pic- 
ture of  a  classical  subject  ever  painted  in  England.  The 
Israel  in  Egypt  of  1867  increased  the  artist's  reputation, 
and  this  being  followed  up  in  the  next  year  by  The  Cata- 
pault,  a  picture  marked  by  fine  draughtsmanship  and 
wonderful  archaeological  knowledge,  secured  his  election 
as  an  Associate  of  the  Royal  Academy.  Poynter  mean- 
while was  showing  his  powers  in  other  directions.  Intro- 
duced by  Du  Maurier  to  the  editor  of  Once  a  Week,  he 
contributed  a  number  of  illustrations  to  that  journal,  to 
Dalziel's  Bible,  and  other  of  the  best  publications  of  the 
time,  taking  high  rank  among  the  black-and-white  artists 
then  at  work — a  famous  coterie,  including  Millais,  Fred 
Walker,  Rossetti,  Leighton,  Houghton,  Pinwell,  and 
others.  Another  phase  of  his  activities  was  in  mural 
decoration.  He  executed  many  designs  for  the  restora- 
tion of  Waltham  Abbey,  then  being  carried  out  by  Bur- 
gess, the  architect,  helped  Leighton  in  beautifying  the 
South  Kensington  Museum,  and  made  some  important 
contributions  to  the  decoration  of  the  Houses  of  Parlia- 
ment. Between  1871  and  1875  he  was  Slade  Professor 
of  Art  to  University  College,  London,  a  position  for 
which  his  attainments  as  an  artist  and  wide  scholarship 
admirably  fitted  him.  The  succeeding  year  saw  him 
elevated  to  full  membership  of  the  Academy,  his  import- 
ant picture  of  Atalanta 's  Race,  shown  in  the  same  year, 
doing  much  to  secure  him  that  honour.  He  was  repre- 
sented also  with  a  portrait,  the  first  of  a  number  that  he 
exhibited  from  time  to  time,  but,  though  he  achieved  a 
fair  popularity  in  this  branch  of  art,  his  outlook  was 
too  impersonal  to  permit  his  becoming  a  great  portrait 
painter.  The  Nausicaa  and  her  Maidens  of  1879,  and 
the  Visit  to  sEsculafiius  of  1 880,  more  than  maintained 
his  reputation.  The  latter  work,  which  Sir  Edward  con- 
sidered his  chef  d  'ceuvre,  was  purchased  for  the  Chantrey 


Bequest  for  1,000,  and  now  hangs  in  the  National 
Gallery  of  British  Art.  In  the  meanwhile  he  had  become 
director  of  the  National  Art  Training  School  at  South 
Kensington,  resigning  the  post  in  1881.  The  picture  of 
The  Ides  of  March,  now  in  the  Manchester  Art  Gallery, 
was  painted  "two  years  later.  It  shows  Calpurnia  plead- 
ing with  Caesar  not  to  leave  his  palace  while  the  heavens 
above  them  blaze  with  fiery  portents,  and  was  a  second 
essay  in  what  maybe  described  as  classic  sensationalism, 
of  which  the  Faithful  unto  Death  was  the  first  example. 
It  is  equally  well  'painted,  but  less  popular  in  its  appeal. 
In  1884  Sir  Edward  was  represented  at  the  Academy  with 
four  pieces  of  sculpture  besides  pictures,  but  the  success 
he  attained  in  this  branch  of  art  was  not  sufficient  to 
induce  him  to  practise  in  it  regularly.  *The  Queen  of 
Sheba 's  Visit  to  King  Solomon,  a  subject  which  allowed 
the  artist  to  display  his  unrivalled  archaeological  know- 
ledge to  advantage,  was  one  of  the  chief  pictures  of  the 
Academy  of  1 89 1 ,  and  afterwards  toured  the  country.  A 
couple  of  sets  of  designs  for  the  new  coinage,  shown  at 
the  Academy  of  1894,  exemplified  Poynter's  ability  in  yet 
another  phase  of  art.  In  1896  the  death  of  Sir  John 
Millais  left  the  presidency  of  the  Royal  Academy  vacant, 
and  Poynter  was  elected  to  that  position.  Public  opinion 
ratified  the  choice  of  the  academicians,  for  Sir  Edward, 
if  hardly  the  greatest  English  artist  then  living,  was 
among  the  most  able,  while  his  knowledge  of  art  in  all 
its  phases,  his  wide  scholarship,  and  his  ability  as  a 
speaker  and  lecturer,  eminently  qualified  him  to  assume 
the  official  leadership  of  British  art.  The  Message,  ex- 
hibited in  the  year  following  his  election,  showed  Sir 
Edward  adopting  a  more  popular  and  less  scholastic 
style  of  classical  painting.  It  was  one  of  his  most  suc- 
cessful pictures  in  this  vein,  and  is  well  known  from 
the  engraving.  Since  then  he  contributed  a  number  of 
similar  works  to  the  Academy,  though  of  recent  years 
the  increasing  infirmities  of  age  prevented  him  executing 
them  with  the  same  precision  and  fine  handling  as  here- 
tofore. From  1894  to  1905  he  became  director  of  the 
National  Gallery  in  succession  to  Sir  Frederick  Burton, 
but  his  regime  was  not  an  unqualified  success,  less  per- 
haps owing  to  any  deficiencies  on  Sir  Edward's  part  than 
to  the  system  of  divided  control  inaugurated  during  his 
directorship,  and  which  gives  the  director  little  more 
authority  than  one  of  the  trustees.  Last  year  Sir  Edward 
resigned  the  presidency  of  the  Academy,  though  he  still 
continued  to  exhibit,  being  represented  by  several  works 
in  the  present  display.  A  man  of  cultured  taste  and 
catholic  sympathies,  his  influence  on  British  art  has  been 
far-reaching  and  beneficial,  and  he  occupies  a  distin- 
guished place  among  those  painters  who  have  helped  to 
elevate  modern  England  into  the  first  rank  of  artistic 
nations.  Perhaps  his  position  can  be  best  determined 
by  comparing  him  with  his  predecessor  as  President  of 
the  Royal  Academy.  Millais's  art  was  the  more  vital, 
his  technique  was  the  more  robust  and  spontaneous,  and 
he  was  the  greater  colourist ;  but  many  of  Millais's 
pictures  appeared  like  improvisations  beside  the  best 
of  Poynter's,  in  which  arrangement  and  balance  were 
thought  out  to  the  minutest  detail,  and  the  whole  realised 
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with  a  symmetrical  completeness  that  recalled  the  high- 
est traditions  of  Greek  art.  It  is  as  an  exponent  of  the 
classical  tradition  that  Poynter  will  live.  He  was  a  great 
academic  painter,  forming,  with  Leighton  and  Tadema, 
a  triumvirate  who  raised  the  standard  of  classical  acade- 
mic painting  to  a  higher  standard  than  it  had  previously 
attained  in  England. 

The  death  of  Mr.  G.  A.  Storey,  R.A.,  which  occurred 

at  his  Hampstead  home  early  on  July  29th,  removed 

_  »  «  «  ,         another  familiar  figure  from  our 

George  Adolphus  .     ~,    ,  ^  „  , 

„  t»  «  midst.    The  late  Mr.  Storey,  whose 

Storey,  R.A.,  ,  .  _  " 

_  father  was  James  Payne  Storey,  was 

1834-1919 

born  on  January  7th,  1834.  His 
introduction  to  art  took  place,  when  still  a  child,  at  the 
studio  of  Behnes,  the  sculptor,  in  Osnaburgh  Street,  where 
he  also  saw  Dickens.  After  receiving  some  education  at 
a  Surrey  school,  the  art-master  at  which  was  H.  P.  Ashby, 
who  presented  him  with  a  silver  palette,  he  was  sent  to 
Paris,  and  placed  under  M.  Morand,  Professor  of  Mathe- 
matics. This  was  in  1848.  The  same  year  witnessed 
the  revolution  and  coup  d'etat  which  gave  young  Storey 
something  to  remember  for  life,  as,  having  gone  out  with 
his  master  and  friends  to  see  the  fun,  he  was  carried  into 
the  Tuileries  by  the  mob,  and  became  a  spectator  of  the 
wanton  havoc  which  raged  in  the  state  apartments.  Whilst 
in  Paris,  Storey  started  studying  at  the  Louvre  under  the 
guidance  of  J.  L.  Dulong,  although  he  then  regarded 
painting  as  being  little  more  than  a  pastime.  On  his 
return  to  England  in  1850,  however,  he  decided  definitely 
upon  his  career,  and  became  a  student  at  Leigh's  School 
and  at  the  Royal  Academy.  In  1852  he  exhibited  his 
first  picture,  A  Family  Portrait,  at  Burlington  House, 
and  thenceforward  continued  to  be  represented  there 
with  almost  unfailing  regularity  until  the  year  of  his  death. 
Although  the  preponderance  of  Storey's  paintings  were 
of  the  historical-genre  variety,  his  zenith  was  reached  in 
portraits.  Of  these,  priority  must  be  accorded  to  The 
Painter's  Mother,  which  was  not  exhibited  at  the  Royal 
Academy  until  1910,  nearly  four  decades  after  its  comple- 
tion. It  attracted  considerable  attention,  and  was  after- 
wards purchased  for  the  Tate  Gallery  by  the  National 
Art  Collections  Fund,  as  was  also  the  Portrait  of  his 
Father.  Another  portrait  was  a  juvenile  head  of  himself, 
notable  for  the  sympathetic  treatment.  On  one  occasion, 
when  this  had  been  remarked  on,  Storey  acquiesced  and 
said,  in  the  writer's  hearing,  that  he  was  in  love  when 
he  painted  it.  One  of  his  more  important  subjects  was 
Scandal  ( 1 873),  which  was  the  ultimate  cause  of  his  election 
to  the  Associateship  in  1876.  Of  his  other  pictures,  men- 
tion may  be  made  of  The  Widowed  Bride,  1858;  The 
Bride's  Burial,  1859;  Mistress  Dorothy,  1873;  and  The 
Connoisseur,  1883.  He  had  to  wait  until  1914  for  full 
honours,  however,  when  he  became  also  Professor  of 
Perspective,  in  which  position  his  powers  found  ample 
scope.  Like  many  other  painters,  Storey  had  occasional 
resource  to  the  pen,  publishing  amongst  other  works  his 
autobiographical  Sketches  from  Memory  in  1899,  and  a 
Theory  and  Practice  of  Perspective  in  1910.  The  former 
volume  is  full  of  reminiscences  of  an  earlier  generation, 


and  contains  numerous  references  to  the  great  men  of  his 
time  both  within  and  without  the  St.  John's  Wood  clique, 
to  which  Storey  himself  belonged. 

The  industrial  and  minor  decorative  arts  are  receiv- 
ing considerable'  attention  in  artistic  circles  at  present. 

,  .         .  Brighton  p o s s esses  a  very  vigorous 

Brighton  Art         „    .,  ,    r  .       ..    ,   .  ,.  , 

^  ,,    .  Guild  of  Applied  Art,  which  was 

Galleries  . 

founded  in  1909,  its  objects  being  to 

encourage  sound  craftsmanship.  By  invitation  of  the 
Brighton  Fine  Arts  Committee,  the  Guild  has  just  held 
its  fourth  exhibition  in  these  galleries.  Previous  shows 
were  held  in  1912,  1914,  and  1916,  in  conjunction  with 
the  two  local  art  clubs,  but  this  is  the  first  occasion  on 
which  the  Guild  has  had  the  galleries,  entirely  to  itself. 
The  results  have  been  eminently  satisfactory,  although, 
with  many  members  still  away,  and  others  only  recently 
released  from  war  services,  the  Committee  of  the  Guild 
have  not  been  able  to  produce  such  an  important  exhibi- 
tion as  they  had  originally  planned.  Nevertheless,  the 
general  effect  has  been  one  of  considerable  excellence, 
and  the  prospects  for  the  continuation  and  extension 
of  the  work  of  the  Guild  are  very  good.  A  section  of 
one  of  the  galleries  was  devoted  to  suggestions  for  a 
girl's  sitting-room,  with  exhibits  by  Miss  Kate  Cochran, 
Miss  Frances  Richardson,  Miss  Mildred  Cash,  and  the 
Misses  Dorothy  C.  and  Gwynedd  M.  Hudson.  One 
feature  of  the  exhibition  has  been  the  originals  of  many 
artistic  advertisements,  which  have  attracted  considerable 
attention  during  the  last  year  or  so.  These  included 
designs  by  Miss  G.  M.  Hudson,  Mr.  Edmund  Lucchesi, 
etc.  The  latter  showed  a  series  of  nineteen  drawings  in 
his  own  inimitable  style,  which  consisted  of  pen-and-ink 
drawings,  decorative  designs,  wood  engravings,  etc.,  the 
whole  being  exhibited  with  good  effect  on  one  wall. 
Specimens  of  printing  by  the  Dolphin  Press,  illustrations 
by  Miss  Stella  Langdale,  basket-work  by  the  Barclay 
Home  for  the  Blind,  were  other  important  items  in  this 
exhibition,  which  also  included  designs  for  war  memorial 
crosses,  a  considerable  amount  of  embroidery,  silver  work, 
inlaid  work,  etc. 

During  the  month  of  August  the  galleries  were  given 
up  to  a  photographic  exhibition,  including  the  originals 
from  which  Photograms  of  the  Year  for  191 8  were  pro- 
duced, as  well  as  a  fine  series  of  photographs,  showing 
the  Roman  ruins  at  Timgad,  Algeria. 

A  guild  to  teach  wounded  and  partially  disabled 
soldiers  old  English  handicrafts  is  being  established  at 
Stratford-on-Avon.  The  old  Shot- 

G^for  ten'  Man0r  House  has  been 

purchased,  studios  and  workshops 

Wounded  Soldiers  ,        ,  , 

started,  and  competent  teachers 

engaged.  The  institution,  which  will  be  known  as  the 
Shottery  Guild  of  Handicrafts,  will  be  conducted  under 
the  direction  of  the  Ministry  of  Labour,  and  courses  of 
training  in  the  production  of  stained  and  painted  glass 
windows,  wood- work  and  carving,  plaster- work,  enamel- 
ling, lead-work,  weaving,  and  other  artistic  crafts,  will 
be  given.    Sir  Frank  Benson  will  be  the  first  Warden  of 


53 


The  Connoisseur 


the  Guild,  which  will  be  under  the  control  of  a  board  of 
governors,  representing  the  governors,  the  men,  and  the 
subscribers  to  and  supporters  of  the  Guild. 


Drawings  by 
Birket  Foster 


In  these  days,  when  almost  every  auction  comprises 
at  least  one  real  or  reputed  Birket  Foster,  it  is  doubly 
interesting  to  e  x  a  m  i  n  e  his  work  and 
methods  under  conditions  unaffected 
by  the  stress  of  the  sale-room.  Messrs. 
Frost  and  Reed  (Albany  Courtyard,  Piccadilly)  have 
limited  their  exhibition  to  a  few  judiciously  selected 
water-colours  from  the  hand  of  the  artist.  This  little 
collection  is  chosen,  moreover,  with  a  view  to  including 
both  figure  subjects,  such  as  a  scene  of  rustic  children, 
Sailing  the  Boat  in  a  wayside  pool,  and  also  some  very 
delicate  landscapes.  Of  the  latter,  prominence  must  be 
accorded  to  The  Farm,  and  its  ancient  outbuildings, 
midst  the  gathering  gloom  of  evening,  with  the  after- 
math of  a  sunset  touching  the  clouds  to  a  ripe  plum  tint. 
Not  the  least  valuable  feature  of  the  drawing  is  the 
sentient  suggestion  of  silence.  In  a  different  key  is 
a  picturesque  waterside  view  of  the  Palazzo  d'Aruna, 
Posilippo,  Naples,  and  a  Bay  of  Naples  hanging  pen- 
dant to  it,  whilst  a  tiny  Sunset  on  the  Beach  is  remark- 
able for  the  infinity  of  detail  which  Birket  Foster  has 
managed  to  compress  into  so  small  a  space. 

Although  beyond  the  scope  of  the  exhibition,  mention 
must  be  made  of  some  fine  pictures  and  drawings  by 
Wimperis,  which  Messrs.  Frost  and  Reed  have  collected. 
All  are  dignified  by  the  markedly  national  nature  of  the 
subjects,  a  trait  which  has  endeared  the  work  of  Wim- 
peris to  many  Britons.  An  admirable  instance  is  given 
in  a  scene  of  flocks,  Changing  Pastures,  whilst  a  wet 
wind  rustles  the  reeds  in  the  ditches.  Those  who  appre- 
ciate infinity  of  distance  will  find  it  in  Across  the  Moor, 
to  name  but  one  other  canvas.  Perhaps  the  great  secret 
of  Wimperis'  popularity  lies  in  the  fact  that  his  pictures 
are  so  easily  understood. 


Works  by 
Wyndham  Tryon 


Although  it  has  been  urged  that  Mr.  Wyndham 
Tryon's  style  is  quite  original,  one  can  hardly  support 
the  theory.  He  is  a  good  colour- 
ist,  possessing  a  keen  sense  of 
decoration,  but  at  least  one  of  his 
mannerisms  takes  us  back  to  a  class  of  work  once  com- 
paratively popular  in  the  provinces.  For  instance,  in 
certain  subjects  he  prefers  to  depict  foliage  by  touches  of 
light  green  on  a  darker  background,  rather  than  by  actual 
modelling.  His  exhibition  at  the  Twenty-one  Gallery 
(Durham  House  Street)  was  composed  of  Spanish  scenes, 
with  a  strong  percentage  of  mountain  views.  Having 
made  due  allowance  for  the  fact  that  the  atmosphere  of 
his  locales  was  so  dry  and  clear  as  to  sender  a  certain 
amount  of  inflexibility  inevitable,  it  must  be  confessed 
that  there  was  a  lack  of  mystery  militating  against  entire 
success.  This  might  have  been  rectified  by  a  relaxation 
of  Mr.  Tryon's  allegiance  to  a  self-imposed  law  of  hard- 
and-fast  line,  permitting  of  no  "accident."  On  the 
same  basis  of  reasoning,  one  might  suggest  that  a  little 
vibration  would  improve  his  backgrounds  now  and  again, 


although  this  was  accomplished  in  the  cases  of  White 
Poplars  on  the  Ebro,  and  a  Japanese-like  coup  d'm'l  of 
the  Castle  and  Bell-Tower  of  Guadalest,  Prov.  Alicante. 
Very  good,  too,  was  The  Castle,  Carmona,  Seville,  whilst 
several  romantic  rock  -  forms  glowing  in  the  southern 
sun  caught  the  eye  by  their  truthful  colour.  If  Mr. 
Tryon  would  come  down  from  his  decorative  peg  more 
often,  he  might  improve  many  weak  passages  in  his 
handling.  Above  all,  he  has  to  master  one  great  secret 
— the  secret  of  knowing  what  to  leave  out. 

The  Eldar  Gallery  (40,  Great  Marlborough  Street) 

has  arranged  an  exhibition  of  paintings  and  drawings  of 

„  ,    ,  ,         sufficiently  varied  styles  as  to  in- 

raintings  and  ,    ,      .  ... 

~       .         r  elude  the  antithetic  sentiments  ot 

Drawings  of  the  T 

nu     j  wr  j  Burne-Jonesand  Mr. Walter Sickert. 

Old  and  Modern  J  , 

Schools  resultant  effect,  without  detract- 

ing from  the  interest  of  individual 
items,  is  heterogeneous  in  the  extreme.  To  take  the 
paintings  first :  the  most  important  of  the  older  works 
is  a  Portrait  of  RembrandVs  Mother,  dated  1635,  an<^ 
bearing  an  initial,  thought  to  be  that  of  a  little  known 
follower  of  Rembrandt,  for  whom  the  name  of  Jean  de 
Rousseau  has  been  suggested.  Superficially,  the  head 
bears  considerable  resemblance  to  the  style  of  the  great 
master,  but  a  closer  inspection  reveals  an  underlying 
uncertainty  of  purpose  which  one  would  not  expect  to  find 
in  the  handling  or  drawing  of  Rembrandt  himself.  It 
is  unfortunate  that  James  Ward  should  be  represented 
solely  by  a  Portrait  of  a  Child  in  a  white  dress,  holding 
a  red-bound  book,  as  he  is  not  shown  at  his  best  in  it.  On 
the  other  hand,  in  a  Portrait  of  an  Old  Lady,  A.  T.  Ribot 
justifies  his  title  as  the  "  French  Ribera"  by  his  striking 
draughtsmanship  and  square  touch.  The  more  modern 
painters  are  less  inspiriting,  as  in  many  cases  they  have 
sacrificed  everything  to  sensationalism.  There  is  a  cer- 
tain dramatic  intensity  in  Miss  Therese  Lessore's  Despair, 
but  the  less  said  the  better  of  an  Interior,  with  its  peculiar 
inmates.  Mr.  P.  Wilson  Steer  exhibits  a  single  canvas 
— a  Vista  in  a  forest,  which,  although  pleasing  in  many 
ways,  seems  to  lack  the  life  which  the  footlights  might 
give  it.  On  the  other  hand,  Miss  Nina  Hammett's  head 
ot  Louise  does  not  suffer  from  being  hung,  rather  wisely, 
in  a  dark  corner.  Mr.  Bernard  Sickert  presents  a  series 
of  small  landscapes,  which,  if  somewhat  after  Whistler, 
still  possess  an  air  of  sincerity  not  always  observable  in 
the  productions  of  Mr.  Walter  Sickert,  which  form  a 
feature  of  the  collection.  The  latter's  most  important 
canvas,  The  Integrity  of  Belgium,  is  not  ineffective,  the 
figures  being  well  and  naturally  posed ;  but  the  same 
cannot  be  said  of  In  the  Orchestra,  a  representation  of 
a  startled-looking  female  head  appearing  above  a  cur- 
tain, wherein  Mr.  Sickert  has  tried  to  ignore  all  artistic 
canons,  with  poor  result.  An  extraordinary  contrast  to 
the  latter  is  provided  by  a  most  careful  little  study  of  The 
Salute  (Venice),  which  proves  that  the  artist  could  rise 
high  if  he  chose  to  do  so.  In  the  main,  it  does  not 
seem  necessary  to  take  his  drawings  seriously,  and  a 
comparison  with  some  highly  refined  pencil  sketches  by 
Burne-Jones  does  not  tell  in  Mr.  Sickert's  favour.    It  is 


54 


Current  Art  Notes 


THE  STRAND 


BY    PAOLO  SALA 


unfortunate  that  the  ultra-moderns  will  persist  in  what 
they  consider  to  be  originality  at  any  price  ;  attempts  to 
transfer  the  least  interesting  phase  of  the  stage  to  the 
studio  are  so  seldom  satisfactory. 


The  Society  of 
Pewter  Collectors 


By  the  kind  permission  of  the  members  of  the  London 
Sketch  Club,  a  meeting  of  this  Society  was  held  at  their 
studio  on  Wednesday,  July  9th, 
191 9,  at  8.30  p.m.,  when  the  fol- 
lowing members  were  present: — 
Mr.  Antonio  F.  de  Navarro,  F.  S.A.,  President,  in  the 
chair  ;  and  Messrs.  T.  Charbonnier  ;  Walter  G.  Churcher, 
joint  Hon.  Sec.  ;  Herbert  M.  Cooke  ;  Howard  H.  Cot- 
terell,  F.R. Hist.S.,  Vice-President  and  joint  Hon.  Sec.  ; 
Col.  G.  B.  Croft-Lyons,  V.P.S.A.;  Dr.  P.  Seymour  Price, 
and  Alfred  B.  Yeates,  F.R. LB. A.  Messrs.  Alban  L.  G. 
Distin  and  C.  Reginald  Grundy  were  at  the  last  moment 
prevented  by  illness  from  being  present.  It  was  decided 
to  issue  the  following  invitations  : — to  C.  Walton  Saw- 
bridge,  Esq.,  of  London,  who  for  many  years  has  occupied 
the  positions  of  Solicitor  and  Clerk  to  the  Worshipful 
Company  of  Pewterers,  to  become  an  Honorary  Member ; 
and  to  R.  N.Green-Armytage,  Esq., of  Weston-super-Mare, 
and  Major  S.  J.  Thompson,  U.S.O.,  of  Wolverhampton, 
to  become  Ordinary  Members.  The  congratulations  of 
the  Society  were  accorded  unanimously  to  the  President, 
Mr.  Antonio  F.  de  Navarro,  on  his  election  to  a  Fellow- 
ship of  the  Society  of  Antiquaries,  and  to  Mr.  Walter  G. 
Churcher  on  his  election  to  membership  of  "The  Sette 
of  Odd  Volumes."  The  thanks  of  the  Society  were  ex- 
pressed to  Mr.  Churcher  for  having  designed  a  special 


Membership  Diploma,  and  the  meeting  accepted  the  offer 
of  himself,  Mr.  Cooke,  and  Mr.  Cotterell  to  present  fifty 
copies  to  the  Society.  It  is  hoped  these  may  shortly  be 
ready  for  issue  to  members.  It  was  decided  to  hold  the 
winter  meetings  in  future  on  the  Wednesday  nearest  to  the 
14th  January  in  London,  and  the  summer  meetings  in  the 
provinces  on  the  Wednesday  nearest  to  the  14th  July. 


Works  by  J. 
Finnemore,  R.I., 
and  others 


The  main  feature  of  the  tenth  exhibition  of  the  United 
Guild  of  Arts  and  Crafts  and  Letters  at  the  Maddox  Street 
Galleries  (23A,  Maddox  Street,  W.  1) 
is  a  series  of  etchings  printed  in 
colours  by  Mr.  J.  Finnemore,  but 
although  almost  every  plate  is  ren- 
dered with  great  conscientiousness  and  due  regard  for  de- 
tail, it  must  be  confessed  that  no  new  note  is  struck.  The 
happiest  facet  of  the  artist's  efforts  in  this  direction  is  to 
be  sought  in  the  moonlight  scenes  of  Louvain  Cathedral 
and  the  Hotel  de  Ville,  Alost,  which  are  impregnated 
with  mediaeval  atmosphere,  whilst  a  daylight  view  of  St. 
Martin's  Cathedral  and  Cloth  Hall,  Ypres,  attracts  the 
eye  by  its  unusual  lighting.  In  addition  to  his  work  with 
the  graver,  Mr.  iFinnemore  shows  some  water-colours,  as 
does  also  Mr.  J.  Burleigh  Bruhl,  whose  principal  exhibits 
are  a  quaintly  realised  aspect  of  Dordrecht  and  a  typical 
scene  on  The  Blackwatcr.  A  word  may  be  said  for  a 
fanciful  study  of  still-life  and  flowers,  entitled  Cupid  and 
the  Christmas  Roses,  by  Mr.  D.  Pender  Davidson.  The 
second  part  of  the  title  is  the  less  convincingly  set  down, 
but  otherwise  the  picture  is  full  of  colour  and  is  a  tuneful 
lyric  in  paint. 
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Lithographs  by 
T.  S.  Boys 


The  proprietor  of  Walker's  Galleries  (118,  New  Bond 
Street)  has  done  well  to  display  Thomas  Shotter  Boys' 
lithographs  of  Picturesque  Architec- 
ture in  Paris,  Ghen  t,  Antwerp, 
Rouen,  and  elsewhere.  Since  this 
is  the  second  exhibition  of  the  artist's  work  to  be  formed 
in  London  lately,  it  may  be  assumed  that  Boys  is  to 
achieve  genuine  popularity  after  a  period  of  comparative 
neglect.  Boys  was  a  highly  capable  draughtsman,  en- 
dowed with  a  keen  eye  for  colour,  and  it  is  only  fair  to 
his  memory  that  his  place  in  art  should  be  more  widely 
recognised.  The  series  of  lithographs,  printed  in  colours 
by  C.  Hullmandel  in  1839,  and  shown  at  Walker's  Gal- 
leries, is  an  intellectual  treat  through  its  determined  and 
even  subtle  sense  of  line,  so  marked  in  examples  like 
the  distant  view  of  Notre  Dame,  Paris,  or  the  exterior 
of  the  Hotel  Cluny,  which  cannot  fail  to  charm  anyone  to 
whom  technical  mastery  allied  to  artistic  feeling  has  any 
significance.  In  these,  as  also  in  the  Laon  Cathedral 
and  Rue  Notre  Dame,  Paris,  the  broad,  almost  brilliant 
colour  treatment  is  fearless  and  convincing.  Every  plate 
in  the  series  has  something  to  recommend  it,  if  only  as  a 
record  of  architectural  details  now  either  destroyed  or 
improved  out  of  existence  in  many  instances. 


Princess  Mary's 
Christmas  Box 


The  custom  of  sending  gifts  to  English  soldiers  en- 
gaged at  the  front  is  of  ancient  origin  ;  though  in  former 
times  these  presents  generally  took 
the  form  of  what  would  be  now  con- 
sidered as  necessaries,  to  be  pro- 
vided by  the  home  government,  and  even  these  were  only 
forthcoming  when  the  apparent  imminence  of  an  actual 
invasion  by  the  enemy  stimulated  both  the  patriotism 
and  gratitude  of  the  community.  Thus  in  1745,  w'hen 
Prince  Charlie  and  his  army  were  being  shepherded 
back  from  Derby  over  the  Scotch  border,  the  citizens  of 
London  subscribed  funds  to  present  to  the  loyal  troops — 
"12,000  pair  of  breeches,  12,000  woollen  caps,  10,000 
pair  of  woollen  stockings,  1,000  blankets,  12,000  pair  of 
"knit  woollen  gloves,  and  9,000  pair  of  woollen  spatter- 
dashes." Funds  proving  plentiful,  the  breeches  were 
increased  to  15,000,  and  the  stockings  to  16,500,  which 
were  supplemented  by  12,000  shirts,  with  ,£5,000  in  cash 
for  rewards  to  the  maimed  and  wounded,  and  ,£6,000  for 
rewards  to  such  private  soldiers  and  non-commissioned 
officers  whose  bravery  shall  merit  it.  On  various  occa- 
sions since  the  "  forty-five  "  gifts  have  been  bestowed  on 
British  soldiers  and  sailors,  but  in  the  war  just  ended 
they  transcended  all  records.  Among  the  most  inter- 
esting were  the  two  million  boxes  distributed  by  the 
Committee  of  H.R.  H.  the  Princess  Mary's  Sailors' and 
Soldiers'  Christmas  Fund,  each  filled  with  appropriate 
gifts,  and  containing  a  personal  message  from  the  Prin- 
cess. The  boxes  are  of  brass,  and  are  interesting  as 
being  among  the  few  of  their  kind  made  in  England 
during  recent  years,  the  manufacture  of  similar  articles 
having  been  practically  transferred  to  Germany  before 
the  war.  It  was  only  after  the  utmost  difficulty  that  the 
Committee  induced  English  manufacturers  to  attempt 
the  work,  as  they  did  not  think  that   their  existing 


machinery  could  be  applied  to  it.  This  was  found  to  be 
a  mistake,  and  the  boxes  as  ultimately  turned  out  were 
both  artistic  in  design  and  thoroughly  well  made  and 
finished.  These  were  struck  off  from  several  different 
dies,  which  vary  very  slightly  in  the  size  of  Princess 
Mary's  head  on  the  cover.  No  boxes  so  far  have  been 
issued  to  anyone  but  sailors  and  soldiers,  but  at  a  recent 
meeting  of  the  Committee  it  was  suggested  to  the  Princess 
Mary  by  Sir  Edward  Coates  that  a  general  issue  of  the 
surplus  boxes  would  probably  be  very  acceptable.  Her 
Royal  Highness  at  once  graciously  adopted  the  sug- 
gestion, and  it  was  decided  that  the  boxes  should  be 
distributed  to  the  British  museums  interested  through 
the  Local  War  Museums  Association,  who  will  shortly 
issue  them. 

Much  Interest  has  been  aroused  by  two  bequests  of 
valuable  old  pictures  that  have  recently  enriched  the 
collections  of  the  Musee  Royaux 
Belgian  Art  de  peinture  m  Brussels.   The  late 

Notes 

Madame  Jacques  Errera,  who  died 
before  the  end  of  the  war,  has  bequeathed  to  the  Bel- 
gian Government  four  wonderful  sketches  in  oils  by  P.  P. 
Rubens,  forming  part  of  the  series  painted  for  the  decora- 
tion of  the  hunting  lodge  at  Torre  della  Parada,  in  Spain. 
Formerly  the  Brussels  Gallery,  which  was  celebrated  for 
its  numerous  sketches  by  Rubens — by  the  way,  it  also  owns 
the  celebrated  Martyrdom  of  St.  Ursula  and  her  Virgin 
Companions,  a  priceless  masterpiece — contained  three 
compositions  for  the  same  set.  The  Errera  gift  adds 
four  panels  to  the  series,  and  now  by  an  unique  stroke  of 
good  fortune,  among  several  very  valuable  pictures  be- 
queathed by  the  late  Countess  de  Valencia  de  Don  Juan, 
five  more  of  the  same  set  of  sketches  have  come  into 
the  possession  of  the  Brussels  Gallery.  These  autograph 
works  of  the  greatest  Flemish  master  of  the  seventeenth 
century  are  in  a  splendid  state  of  preservation.  They 
show  all  the  brilliancy  and  freedom  of  his  brush,  and 
summarise  his  many-sided  individuality.  Wonderful 
improvisations,  designed  for  enlargement  into  big  deco- 
rative panels  by  his  pupils,  they  are  very  broadly  painted 
in  glorious  colours,  that  time  has  mellowed  into  an  enamel 
characterised  by  the  most  refined  and  exquisite  harmony. 

To-day  very  few  museums  can  compete  with  the 
Brussels  Gallery  in  its  representation  of  Rubens'  small 
easel  pieces,  sketches,  portraits,  studies  from  life,  and 
fancy  works.  Besides  the  Rubens,  the  Valencia  gift 
includes  several  valuable  pictures,  among  which  should 
be  mentioned  two  panels  from  an  altar-piece  by  Geert- 
gen  Tot  St.  Jans  (Gerard  de  St.  Jean),  an  early  Haarlem's 
master,  very  important  in  connection  with  the  history  of 
Dirk  Bouts  and  our  early  school  of  Louvain  ;  a  triptych 
by  Adriaen  Ysenbrant  (  History  of  St.  John)  ;  a  triptych 
by  Antoine  Claiys,  of  Bruges  (History  of  St.  Anthony)  ; 
and  two  portraits  by  Francois  Pourbus  the  Younger. 
A  study  on  these  pictures  has  been  published  by  J.  O. 
Kronig  in  the  magazine  Les  Arts  (March,  1909).  In  fact, 
the  Countess  de  Valencia  de  Don  Juan,  who  was  the  wife 
of  Mr.  Guillermo  de  Osma,  the  well-known  Spanish 
statesman,  lived  in  Paris,  where  she  had  her  precious 
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collections  inherited  from  her  family.  During  the  war 
the  anti-German  feelings  of  the  Countess  were  so  strong 
that  she  refused  to  go  to  Spain,  where  she  knew  that 
many  of  her  country  -  people  entertained  pro  -  German 
sympathies.  By  her  will  the  Countess,  in  conjunction 
with  her  husband,  has  founded  the  Instituto  Valencia  at 
Madrid,  where  all  her  art  treasures  of  Spanish  origin  will 
be  housed.  On  the  other  hand,  she  presented  the  Musee 
des  Arts  decoratifs  de  Paris  with  antique  tapestries, 
enamels,  and  furniture  made  in  France  ;  while  the  Flemish 
pictures  were  bequeathed  to  the  Brussels  Gallery  under 
the  special  condition  that  Belgium  was  totally  freed  from 
the  German  rule,  otherwise  the  bequest  was  to  be 
cancelled. 

Brussels  had  recently  a  few  important  sales  of  Old 
Masters,  chiefly  from  the  Porges  collection  (Paris),  which 
realised  rather  high  prices.  At  the  sale  of  the  remaining 
works  of  the  former  collection,  consisting  of  pictures  by 
deceased  Belgian  painters  of  the  nineteenth  century 
(Baron  Leys,  H.  de  Braekeleer,  and  Eugene  Smits), 
good  prices  were  obtained. 

The  exhibition  of  etchings  presented  by  Sir  Frank 
Brangwyn  to  the  Belgian  Government  is  just  closed, 
after  having  drawn  thousands  of  visitors.  Now  the  etch- 
ings, before  they  find  their  permanent  place  in  the  State 
collections,  are  to  be  shown  first  at  Charleroi,  and  later 
at  Antwerp.  There  is  a  strong  demand  from  all  the  pro- 
vincial towns  for  short  exhibitions  of  these  coveted  prints. 
By  special  invitation,  a  representative  selection  of  works 
by  the  most  modern  artists  of  the  young  Belgian  school  is 
going  to  be  exhibited  at  Bayonne  (France),  under  royal 
patronage.  The  painter,  Michel  Sterckmans,  has  been 
chosen  by  the  Director  of  Fine  Arts  of  Belgium  to  arrange 
the  display. — P.  L. 

In  our  last  Paris  chronicle  it  was  impossible  to  obviate 

the  omission  of  what  proved  to  be  one  of  the  most  inter- 

_       ,  est  in  g  of  the  current  exhibitions, 

French  Art  .       .         r         .      ..   ,  .  , 

j^otes  namely,  that  of  the  Applied  Arts  of 

Alsace  -  Lorraine.  This  w  a  s  h  e  1  d  at 
the  Galliera  Museum,  and  included  noteworthy  examples 
of  the  artistic  activities  displayed  by  the  redeemed  pro- 
vinces in  regard  to  porcelain,  faience,  glass,  furniture, 
fabrics,  goldsmiths'  works,  and  other  arts  and  crafts, 
incidentally  bearing  testimony  to  the  tenacity  of  purpose 
and  depth  of  artistic  feeling  which  endured  so  character- 
istically throughout  the  two  and  forty  years  of  oppression 
to  which  they  were  subjected.  Nor  must  mention  be 
omitted  of  certain  exhibitions  of  the  ultra-modern  type, 
such  as  are  becoming  constant  occurrences  in  the  French 
capital.  Of  these,  the  most  striking  are  those  held  at 
Druet's,  where  the  work  of  such  men  as  Othon,  Friecz, 
Marquet,  Puy,  Camoin,  and  Othman  is  shown.  At 
Bernheim's  was  to  be  seen  work  by  Edward  Adet,  the 
recently  deceased  sculptor,  who  studied  his  art  under 
Bourdelle.  Rosenberg's  afforded  an  opportunity  of  study- 
ing the  work  of  Picasso,  the  designer  of  the  scenery  and 
accessories  used  by  the  Russian  ballet.  No  matter 
what  may  be  one's  views  as  to  this  artist's  theories  in 
regard  to  painting,  one  cannot  but  pay  homage  to  his 


undoubted  genius  in  the  direction  of  colour.  A  further 
exhibition  of  drawings,  cartoons,  and  plans  in  connection 
with  the  Russian  ballet  took  place  at  Barbazanges,  and 
attracted  considerable  attention.  In  the  small  room  at 
the  same  gallery,  a  particularly  successful  show  was  held 
of  the  somewhat  eclectic  art  of  Mile.  Dufau. 

Among  other  exhibitions  which  met  with  approbation 
during  the  season  was  that  of  Matisse  at  Bernheim's, 
while  at  Druet's  the  Sala  exhibit  of  wonderful  glass-work 
excited  the  greatest  interest.  In  reviewing  the  season's 
activities,  mention  must  not  be  forgotten  of  admirable 
shows  of  pictures  by  Manguin,  Flandrin,  Segonzac,  and 
Laprade.  In  regard  to  sales,  the  Marcel  Cottreau  dis- 
persal saw  the  change  of  ownership  of  many  an  interest- 
ing canvas  belonging  to  the  Dutch  and  Flemish  schools. 
Mention  has  already  been  made  last  month  of  the 
Labceuf  de  Montgermon  sale,  which  made  a  grand  total 
of  3,000,000  francs,  the  highest  price  being  that  of 
177,000  francs  paid  by  the  veteran  dealer,  Sedelmayer, 
for  the  picture  by  De  Hoogh. 

Among  other  sales  of  interest  which  took  place  towards 
the  close  of  the  season  was  the  Atelier  Courbet  dispersal, 
which  included  some  thirty  pictures  of  the  master  of  dis- 
tinctly unequal  merit.  Of  these  the  finest  sold  well,  fetch- 
ing excellent  figures  in  proportion  to  their  quality,  though 
two  or  three  admirably  painted  heads  (of  men)  were 
bought  for  as  little  as  six  or  seven  thousand  francs.  The 
most  important  item  was  the  famous  picture,  La  Source, 
purchased  by  the  Louvre  Museum  for  150,000  francs, 
and  depicting  a  very  beautifully  and  powerfully  painted 
female  nude.  The  last  Degas  sale  was  marked  by  further 
record  prices  for  certain  comparatively  slight  sketches, 
which  did  not  by  any  means  possess  the  importance  which 
those  prices  might  appear  to  indicate.  It  must,  however, 
be  borne  in  mind  that  this  was  to  be  the  last  sale  at  the 
famous  studio,  and  that  collectors  were  bent  on  securing 
an  example  of  the  work  of  this  extraordinary  subtle 
master,  no  matter  at  what  cost. 

In  the  sale  of  Dr.  Pozzi's  collection  there  was  a  really 
remarkable  display  of  Greek  and  Roman  marbles  as  well 
as  of  other  statuary.  Of  these  perhaps  the  finest  was 
the  Young  Man,  from  the  Via  de  Babugnan.  Hardly  less 
noteworthy  were  the  terra-cotta  of  a  standing  woman, 
theTanagras,and  a  numberof  exceedingly  beautiful  vases. 
In  spite  of  the  advertised  anonymity,  the  sale  of  Mr.  X's 
Dutch  pictures  was  fairly  generally  known  to  be  that  of 
Dr.  Melville  Wasserman's  collection.  But  those  who 
attended  it  were  nevertheless  disappointed  of  a  sight  of 
his  famous  Rembrandt,  which,  having  been  privately  dis- 
posed of  beforehand,  was  not  included.  In  spite  of  the 
undeniably  high  quality  of  the  other  pictures,  they  failed 
to  realise  good  prices,  an  instance  of  those  sale-room 
vagaries  for  which  it  is  impossible  to  find  any  adequate 
explanation. 

At  the  sale  of  Mme.Cibiel's  collection,  the  most  impor- 
tant lot  was  a  Beauvais  tapestry  taken  from  Boucher's 
famous  Loves  of  the  Gods,  which  fetched  435,000  francs. 
This  was  exactly  similar  to  the  piece  bought  ten  years 
ago  at  the  same  figure  at  the  Polovtsoff  sale  by  our 
American  friend,  Robert  Goelet.     In  the  important  sale 
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of  engravings  belonging  to  the  collection  L.  L.  were  to 
be  found  fine  examples  by  Rembrandt,  Durer,  Israels,  and 
Van  Meckenem,  the  best  of  which  fetched  high  prices. 
Worthy  of  mention  likewise  was  the  interesting  dispersal  01 


Gate  of  Hell,"  which  was  shown  on  this  occasion  for  the 
first  time  in  a  position  where  it  could  be  studied  to  the 
greatest  advantage,  and  where  it  could  command  meed 
of  appreciation  which  its  qualities  deserve. — R.  R.  M.S. 
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the  Greek  and  Roman  coins  belonging  to  the  collection 
of  W.  Talbot  Ready,  the  eminent  medallist,  who  repro- 
duced the  medals  in  Galvano — for  the  British  Museum, 
marking  them  with  his  initial  R.  So  exquisitely  was  his 
work  carried  out,  that  unscrupulous  dealers  have  in  the 
past  frequently  benefited  by  its  excellence  to  sell  his 
reproductions  as  originals. 

Lack  of  space  forces  me  to  postpone  until  next  month 
several  events  of  interest,  among  which  are  certain  private 
transactions  which  have  taken  place,  such  as  the  private 
sale  of  the  famous  .Beauvais  suite  of  furniture  adorned 
with  floral  bouquets,  belonging  to  the  Count  de  la  Riboi- 
siere,  a  marvellous  set  in  spite  of  the  important  fact  that 
it  is  mounted  upon  modern-  woods.  There  was  also  the 
private  sale  of  the  late  Baron  de  Schickler's  collection, 
which  comprised  several  important  items. 

An  occurrence  of  moment  in  the  art  world  was  the  open- 
ing of  the  Rodin  Museum  in  the  Hotel  Biron.  This  long 
anticipated  event  took  place  under  the  able  administration 
of  M.  Beneditte,  and  gave  the  public  their  first  opportunity 
of  fully  appreciating  the  truly  stupendous  inspiration 
which  animated  the  master.  It  presented,  indeed,  an 
extraordinary  array  of  masterpieces,  into  the  details  of 
which  it  is  unnecessary  to  enter,  since  the  exhibitions  at 
South  Kensington  Museum  have  rendered  my  readers 
familiar  with  the  main  achievements  of  this,  the  foremost 
sculptor  of  the  nineteenth  century.  Mention  must,  how- 
ever, be  made  of  his  great  sculptural  conception,  "The 


Notes  from 
Italy 


The  eighth  exhibition  of  the  Society  of  Lombard 
Water-Colour  Artists,  opened  at  Milan  this  summer,  in- 
cludes many  of  the  names  which  con- 
tributed to  last  year's  success.  We 
find  that  fine  master  of  modern  water- 
colour,  who  has  been  president  of  this  "  Societa  degli 
Acquerellisti  Lombardi "  since  its  foundation,  now  nearly 
ten  years  ago,  Comme.  Paolo  Sala.  Last  year  he  exhi- 
bited a  figure  subject,  most  appropriate  to  that  moment 
of  the  struggle  between  Austria  and  young  Italy,  in  a 
group  of  refugees,  Profughi,  wearily  resting  on  the  steps 
of  some  Italian  church,  while  a  monk  descends,  within  his 
left  hand  a  capacious  bag,  which  suggests  some  form  of 
succour.  This  year  Paolo  Sala  presents  five  large  water- 
colour  paintings  under  the  general  title  of  Impressions  of 
London.  Sala  is  no  stranger  to  the  capital  of  our  Empire. 
A  great  traveller,  having  not  only  visited  but  lived  in 
South  America  and  Russia,  he  spent  many  months  in 
London  in  the  past,  brought  away  his  charming  wife 
from  among  us,  and  achieved — among  other  records  of 
his  stay  —  his  fine  water-colour  of  Piccadilly  Circus, 
painted,  as  well  as  The  Strand,  in  those  more  peaceful 
days  when  the  two-horse  omnibus  was  still  a  leading 
feature — and,  as  we  may  judge  here,  not  such  an  entirely 
inartistic  one — of  our  London  thoroughfares.  Sala's  tech- 
nique in  water-colour  is  unsurpassed  ;  loose  and  clean, 
absolutely  modern  in  the  best  sense  of  that  misabused 
word,   he  excels  in  cool,  delicious  harmonies  of  lucid 
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grey,  and,  even  in  his  studies  of  Lago  Maggiore,  near 
which  he  has  his  summer  home,  prefers*  often  this  cool 
and  silvery  note  to  the  full  blaze  and  wealth  of  Southern 
colour.  We  may  imagine,  then,  that  our  cloudy  English 
summer  skies,  even  our  wind  and  rain-swept  autumn  with 
its  golden  glimpses,  find  in  him  a  sympathetic  and  ap- 
preciative observer  ;  and,  in  fact,  these  Impressions  of 
Londoti  are  charming  melodies,  possessing  all  that  limpid 
freshness  which  is  a  feature  of  his  art  in  both  mediums. 

Among  the  Venetian  artists  who  exhibit  in  this  Society, 
one  of  the  most  interesting  is  that  really  fine  painter 
and  etcher,  V.  Zanetti  Zilla.  Last  year  his  Santa  Rosa 
showed  the  white  front  of  some  Italian  church,  guarded 
by  great  cypresses,  which  cast  deep  shadows  into  the 
water  in  the  foreground.  This  year  he  has  three  water- 
colours  at  the  Mostra  degli  Acquerellisti,  among  which 
Sails  Drying  (  Vele  ad  asciugare ),  boldly  handled,  is  one 
of  the  best.  Landscape  art  in  Lombardy  finds  expression 
here  in  the  work,  often  poetic  in  its  outlook,  of  Emilio 
Borsa ;  of  Giuseppe  Galli  (Lungo  il  Lambro )  ;  of  Giu- 
seppe Amisani,  who  follows  up  his  success  of  last  year 
with  a  Summer  (Estate),  almost  as  boldly  handled;  of 
Ferrari,  in  his  studies  of  Milan,  past  and  present ;  and 
lastly  of  Renzo  Weiss,  for  many  years  the  indefatigable 
secretary  of  this  excellently  organised  Society,  and  who 
this  year,  in  his  Valle  del  Lys,  strikes  a  new  note  from 
that  of  his  five  water-colours  of  last  year,  among  which 
his  Baite  was  to  be  noted.  In  figure  work  in  these 
exhibitions  Ermenegildo  Agazzi  generally  comes  to  the 
front :  this  year  he  exhibits  Madre  ( Mother )  ;  while 
Sig.  Biasi  gives  an  interesting  series  of  studies  of  life  in 
Corsica —  Wedding  Procession,  and  others — where  the 
presence  of  costume  gives  an  attractive  note  of  colour. 

We  are  glad  to  find  that  fine  water-colour  painter, 
Onorato  Carlandi,  is  again  this  year  one  of  those  invited 
to  contribute  from  without  Lombardy  itself.  Carlandi 
has  devoted  himself,  like  Raggio,  though  not  so  exclu- 
sively, to  the  Roman  Campagna,  and  his  exhibition  at 
Messrs.  Walker's  Galleries  in  the  year  preceding  the 
war  was  an  immense  artistic  and  financial  success,  every 


painting  being  well  disposed  of.  His  palette  is  rich  ;  his 
technique,  free  and  masterly,  places  him  absolutely  in  the 
front  of  modern  Italian  water-colour. 

A  subject  of  interest,  which  has  not  yet  been  fully 
treated  in  these  columns,  is  that  of  the  paintings  by  old 
Italian  masters  returned  to  Italy  from  Austria  since  the 
conclusion  of  peace,  or  perhaps  we  should  say  of  actual 
hostilities.  For  the  Italians  very  wisely  lost  no  time  in 
putting  in  their  claim  for,  and  actually  securing,  these 
important  works,  to  the  number  of  some  160  in  all, 
mainly  from  the  Imperial  Academy  and  the  Academy  of 
Fine  Arts  in  Vienna.  These  seem  to  have  included  the 
famous  tapestries  of  Mantua,  which  it  may  be  hoped  will 
now  return  to  their  old  home  in  the  Reggia  of  the 
Gonzaghi  in  that  city.  Among  the  paintings,  those  of  the 
Venetian  masters  were  in  the  majority,  for'  most  of  these 
were  removed  when  Venice  was  under  the  Austrian  domi- 
nation, and  choice  examples  of  such  artists  as  Cima  da 
Conegliano,  Bartlommeo  Vivarini,  and  others,  were  among 
these. 

A  subject  of  considerable  artistic  as  well  as  architec- 
tural interest  is  that  of  the  restoration  of  the  famous 
Abbey  Church  of  S.  Maria  of  Pomposa.  Efforts  have 
been  made  by  the  Benedictines  of  Montecassino  for  this 
purpose,  as  the  church  has  been  now  for  some  time  un- 
used, and  is  also  by  no  means  easy  of  access.  These 
efforts  were  not  successful  ;  but  I  now  understand  that 
the  Government  has  granted  a  subsidy  of  800,000  lire, 
and  appointed  a  commission  to  go  into  the  question  of 
the  restoration  of  the  building,  which  is  one  of  the  oldest 
and  most  interesting  in  Italy.  The  Italians  cannot  be 
charged  with  neglecting  the  art  treasures  of  the  past, 
which  are  their  national  heritage.  They  have  the  advan- 
tage— which  we  have  not,  and  may  well  envy  them  in  this 
particular — of  a  thoroughly  well-organised  department  of 
fine  arts,  now  for  many  years  under  the  energetic  and 
experienced  direction  of  Comme  Corrado  Ricci,  and 
placed,  as  it  should  be,  under  the  general  control  of  the 
Ministry  of  Public  Instruction,  as  a  part,  and  an  important 
part,  of  the  educational  effort  of  the  country. — S.  B. 


"Symphonie 
Symbolique,"  by 
Edmund  John, 
illustrated  by 
Stella  Langdale 
(Erskine  Mac- 
donald.    5s.  net) 


The  late  Mr.  Edmund  John  was  one  of  the  victims 
of  the  war.  A  poet  of  rare  promise,  he  was  gradually 
achieving  a  true  and  full  utterance, 
when  he  was  immerged  in  the  vortex 
of  the  conflict,  and  his  life  sacrificed 
in  a  brave  but  vain  endeavpur  to 
train  a  delicate  constitution  to  un- 
dergo the  hardships  inseparable  from 
a  soldier's  life.  He  died  in  1 9 1 7, 
aged  thirty-three,  having  published 
one  book  of  poems,  The  Flute  of  Sardonyx,  which  won 
high  praise  from  discerning  critics,  and  left  behind  him 
another,  Symphonie  Symbolique,  now  issued  posthumously. 
The  work  was  begun  under  the  influence  of  Tschaikow- 
ski's  Symphonie  Pathetique.  But  it  is  no  mere  attempt 
to  translate  Tschaikowski's  wonderful  music  into  words  ; 
the  poem  can  be  read  with  equal  enjoyment  by  those  who 
do  not  know  the  piece  as  by  those  who  do.  It  is  strongly 
suggestive  of  Keats  ;  there  is  the  same  feeling  for  rich 
colour  and  beautiful  form,  the  same  sense  of  melody  and 
the  same  liking  for  unfamiliar  and  unhackneyed  words. 
The  resemblance,  coming  as  it  does,  not  from  conscious 
imitation  by  the  younger  poet,  but  from  a  close  affinity 
of  outlook,  heightens  one's  enjoyment  of  the  book.  It  is 
as  though  the  spirit  of  Keats  was  speaking  to  us  on  the 
problems  of  modern  life,  and  investing  them  with  the 
atmosphere  of  mystery  and  magic  and  beautiful  sugges- 
tion which  characterised  the  poems  of  his  lifetime.  The 
charm  of  the  book  is  greatly  heightened  by  the  addition 
of  Miss  Stella  Langdale's  illustrations.  These  are  in 
thorough  unison  with  the  spirit  of  the  poems,  resolute  in 
their  avoidance  of  anything  that  is  commonplace,  highly 
imaginative,  and  translating  into  form  and  colour  the 
abstract  images  of  the  poet,  without  dwarfing  their 
spiritual  significance.  Miss  Langdale's  art  is  in  its  way 
unique  ;  it  derives  its  charm  from  its  imaginative  qualities, 
its  power  of  suggestion,  and  its  remoteness  from  the 
commonplace  materialism  of  everyday  life. 

"Catalogue  of  the  Royal  United  Service  Museum, 
Whitehall"  » 
(Royal  United  Service  Institution.     2s.  6d.  net) 

The  oldest  war  museum  in  the  country  is  the  Royal 
United  Service  Museum,  founded  by  William  IV.  in  1 83 1 , 
and  now  located  in  the  Banqueting  House  of  Old  White- 
hall Palace,  the  only  portion  of  the  building  that  survives, 


and  famous  as  being  perhaps  the  finest  existing  example 
of  Inigo  Jones's  architecture,  and  the  scene  of  the  exe- 
cution of.  Charles  I.  The  latest  edition  of  the  official 
catalogue  of  the  Museum,  compiled  by  Lieut. -Colonel 
Sir  Arthur  Leetham,  shows  that  the  contents  of  the  museum 
vie  with  the  building  itself  in  interest,  many  of  the  most 
intimate  relics  of  British  naval  and  military  history  being 
gathered  together  in  the  institution.  They  begin  with 
the  period  that  England  first  possessed  a  standing  army, 
and  continue  to  the  present  time.  Of  typical  arms, 
armour,  and  trophies  won  in  all  quarters  of  the  world, 
there  are  some  thousands  of  examples,  but  more  precious 
to  the  ordinary  sightseer  will  be  the  personal  mementoes 
of  those  commanders  by  land  or  sea  whose  achievements 
were  the  main  factor  in  building  up  England's  greatness. 
There  is  scarcely  one  of  the  great  admirals  who  is  not 
represented  :  Drake  by  his  snuff-box  and  walking-stick — 
articles  almost  ludicrously  peaceful  for  so  great  a  fire- 
eater  ;  Blake  by  his  cabin  chest  ;  Rodney  by  his  silver 
shoe-buckles  ;  and  Jervis  by  his  signal-book,  perhaps  the 
one  used  at  that  victory  at  St.  Vincent  which  gave  him 
his  title  and  established  Nelson's  fame.  Of  the  latter 
there  are  dozens  of  relics,  including  his  dirk,  worn  when 
he  was  a  delicate  midshipman  dreaming  of  future  renown, 
and  his  fighting  sword,  once  the  property  of  Admiral 
Walpole,  and  descending  from  him  to  Captain  Suckling, 
who  gave  it  to  Nelson.  The  latter  wore  it  at  the  battles 
of  St.  Vincent  and  Teneriffe.  Cochrane  and  Exmouth 
are  also  well  represented,  and  there  are  relics  of  the  ex- 
plorers Cook  and  Franklin.  Among  the  military  relics 
is  the  cocked  hat  of  the  Duke  of  Wellington,  with  its 
cockade  of  five  colours,  denoting  that  he  was  Field 
Marshal  in  four  different  armies,  black  standing  for 
Great  Britain,  scarlet  for  Spaim  red  and  blue  for  Portugal, 
and  orange  for  Holland.  Both  the  Duke  and  his  great 
rival,  Napoleon,  are  represented  with  numerous  personal 
items,  as  are  most  of  the  well-known  English  generals. 
Then  there  are  mementoes  of  famous  battles  by  land  or 
sea— the  trumpet  which  sounded  the  death-charge  at 
Balaclava;  the  flag  of  the  Chesapeake  when  she  sur- 
rendered at  the  conclusion  of  her  duel  with  the  Shannon/ 
one  of  the  despatches  smuggled  through  the  lines  of  Luck- 
now  ;  and  a  variety  of  objects  all  connected  with  those 
great  deeds  which  make  splendid  the  record  of  English 
history.  The  catalogue  is  prefaced  with  an  interesting 
introduction,  giving  a  full  account  of  the  Banqueting 
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Hall  and  its  famous  Rubens  ceiling.  It  is  well  indexed, 
and  every  one  of  the  six  thousand  and  odd  items  enume- 
rated is  clearly  and  accurately  described.  Altogether  it 
is  an  admirably  compiled  production,  and  does  much 
credit  to  Sir  Arthur  Leetham  for  the  thorough  and  accurate 
manner  in  which  it  has  been  carried  out. 

An  admirable  Catalogue  of  Old  Historical  Prints,  mostly 

relating  to  Naval  and  Military  Matters,  has  been  issued 

by  Mr.  T.  H.  Parker  (12A,  Berke- 

'  Catal°8ue L°f  01d,  ley  Street,  Piccadilly),  forming  one 
Historical  Prints  ,  ,     ,    ,  ,       ,      c  , 

p    k    x  of  a  most  valuable  and  useful  series 

emanating  from  this  old-established 
firm.  The  present  book  contains  lists  of  nearly  two 
thousand  portraits  of  naval  and  military  celebrities,  three 
hundred  engravings  of  naval  battles,  one  hundred  and 
eighty  of  military  battles,  and  a  large  number  of  prints 
illustrating  historical  events,  costumes  of  the  British 
Army,  ships  in  the  Navy  or  Mercantile  Marine,  yachts, 
and  old  views  of  places  at  home  or  abroad,  as  well  as  a 
selection  of  fancy  subjects,  caricatures,  and  sporting  en- 
gravings, including  a  large  proportion  printed  in  colours. 
The  military  and  naval  portraits  comprise  numerous  im- 
portant and  rare  plates,  as  well  as  smaller  examples 
suitable  for  extra  illustration.  Thus  there  are  twenty-five 
portraits  of  Nelson,  ranging  in  price  from  2s.  6d.  to  ^35, 
of  which  several  examples  are  not  duplicated  in  the  British 
Museum  collection.  Other  naval  and  military  heroes  are 
represented  nearly  as  profusely,  and  there  are  numerous 
portraits  of  men  less  widely  known,  though  they  all  as- 
sisted to  establish  their  country's  greatness.  From  the 
engravings  of  battles  one  could  form  a  practically  com- 
plete naval  and  military  history  from  the  earliest  times. 
Altogether  it  is  one  of  the  most  complete  catalogues  of  its 
kind  that  has  been  issued,  and  forms  a  valuable  work  of 
reference. 

"  L.  Dc  Mauri "  (Ernesto  Sfarasino),  the  Amateur 
of  Miniatures  on  Ivory,  Seventeenth,  Eighteenth,  and 
Nineteenth  Centuries.  (Milan,  Ulrico  Hoepli,  1918. 
Lire  15.) 

This  work,  under  the  title  of  Z' A matore  di  Miniature 
su  Avorio,  forms  part  of  an  excellent  little  series  by  the 
same  author,  whose  earlier  numbers  include  within  their 
field  objects  of  art  and  vertu  (L'Amalore  di  Oggetti 
(Parte  e  di  Curiosita),  tapestries  and  antique  carpets 
(L'Amatore  di  Arazzi  e  Tappeti  antichi),  and  majolica 
and  china  ( D Amaiore  di  Majolica  e  Porcellane),  being 
intended,  as  the  editor  points  out,  to  be  an  almost  indis- 
pensable vade-mecum  for  the  collector,  the  antiquarian, 
and  the  artist. 

In  fact,  if  the  other  volumes  are  up  to  the  level  of  this 
Amatore  di  Miniature,  this  bids  fair  to  prove  a  very 
useful  series  ;  for  the  author  in  the  present  volume  both 
knows  and  handles  his  subject  well.  The  prefatory  notice 


and  general  survey  of  the  history  of  miniature,  and  the 
biographical  notices  which  follow,  are,  in  the  first  instance, 
both  wide  and  sound  in  outlook  ;  in  the  last,  fairly  com- 
plete and  accurate. 

As  these  notices  are  arranged,  for  the  reader's  greater 
convenience,  alphabetically,  the  work,  apart  from  the 
prefatory  matter  and  survey  just  mentioned,  really 
amounts  to  a  dictionary  of  miniaturists  ;  and  this  is  ob- 
viously such  a  practical  and  useful  contribution  to  art 
knowledge  that  the  question  at  once  occurs  as  to  whether 
any  similar  work  has  yet  appeared  in  the  English-speaking 
countries — and,  if  not,  why  not  ? 

The  writer  runs  very  briefly  through  the  development 
of  miniature  painting  in  Italy,  especially  in  its  connection 
with  purely  pictorial  art,  from  Oderigi,  called  by  Dante 
"  l'onor  d'Agobbio,"  to  Giulio  Clovio,  and  even  to  Stefa- 
neschi  and  Angelo  Colomboni ;  but  does  full  justice  to 
the  claims  of  France,  and  still  more  of  England,  as  the 
two  great  schools  of  miniature  in  its  modern  form. 

His  survey  of  the  English  school  is  of  special  interest, 
and  he  does  equal  justice  to  the  French  school,  and 
to  the  claims  of  such  masters  of  the  art  as  Augustin 
or  Isabey.  We  may,  however,  fairly  question  whether 
the  author  is  justified  in  including,  as  he  does,  the  great 
engraver  Bartolozzi  in  his  biographical  notices  of 
miniaturists,  even  though  he  guards  himself  by  saying 
"his  miniatures  are  very  few  and  very  rare."  This  is 
saying  at  once  too  little  and  too  much  :  too  little,  because 
we  should  have  liked  this  assertion  to  have  been  followed 
by  some  precise  information  as  to  subjects  and  dates  of 
these  rare  works  in  miniature  ;  too  much,  because  we  are 
very  strongly  inclined  to  question  whether  they  ever 
existed  at  all. 

Another  point  of  minor  importance,  but  which  is  worth 
correcting,  is  Sig.  De  Lauri's  reference,  under  Richard 
Cosway,  to  Mrs.  Fitzherbert  as  the  "famous  and  most 
beautiful  actress,"  whose  portrait  by  Cosway  brought 
"the  friendship  and  protection  of  the  Prince  Regent." 
The  beautiful  Mrs.  Fitzherbert  had  at  no  time,  to  our 
knowledge,  any  connection  with  the  stage.  She  married 
when  only  nineteen,  and  was  left  a  second  time  a  widow 
in  1 78 1,  when  scarcely  twenty-five ;  and  four  years  later 
became  acquainted  with  the  Prince  of  Wales,  to  whom 
she  was  privately  married  in  the  same  year. 

These  are,  however,  not  very  serious  mistakes  in  an 
otherwise  careful  and  valuable  work  ;  what  is  more 
serious  is  the  very  poor  quality  of  the  colour  illustrations. 
We  may  judge  how  bad  these  are  by  comparing  Fiiger's 
"Princess  Lictenstein "  here  with  the  same  in  Dr. 
Williamson's  smaller  Portrait  Miniatures,  where  it  has 
been  properly  reproduced.  This  is  unfortunately  not  one 
instance,  but  applies  to  quite  two-thirds  of  the  colour- 
work  here,  though  the  black-and-white  is  passable.  It 
forms  a  drawback  to  a  work  which  in  itself  possesses 
very  great  merit  and  usefulness. 
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Enquiries  should  be  made  on  the  Enquiry  Coupon. 
See  Advertising  Pages. 


Sunderland  Lustre  Jug.— 32,577  (Toronto).  Assuming 
the  jug  to  be  of  similar  decoration  as  that  in  the  illustration,  we 
should  estimate  its  value  at  about  £4  or  ^'5. 

Vase,  etc.  —  B2,66i  (Canterbury).  The  vase  bears  the 
registration  mark,  which  shows  that  it  is  not  earlier  than  about 
1850,  and  is  therefore  of  no  importance,  as  is  also,  we  suspect, 
the  jug  mentioned.  The  spoons  appear  to  bear  the  London 
mark,  but  we  must  know  the  shape  of  the  shields  before  we  can 
say  any  more.  We  regret  that  we  cannot  value  them  from  the 
description. 

Secretaire. — B2,664  (Hawkhu.rst).  This  is  a  secretaire 
(not  a  stool)  for  placing  on  a  table.  From  the  photograph,  it 
seems  to  be  continental,  not  improbably  Tyrolese,  but  dis- 
playing a  certain  amount  of  Italian  influence,  and  is  presumably 
of  seventeenth-century  date.  It  is  not  an  important  piece,  and 
its  value  is  debatable. 

Clock. — B2,685  (Worcester).  So  far  as  can  be  told  from 
the  photograph,  your  clock  is  a  good  specimen,  and  may  be 
worth  ^40.  Britten  records  a  bird  and  flower  marqueterie  long- 
case  clock  by  George  Shute,  London,  circa  1705. 

Furniture.  — B2, 704  (Sheffield).  Judging  from  the  photo- 
graphs, the  chest  is  of  the  time  of  Charles  I.,  value  about  ^20  ; 
the  chest  of  drawers,  a  typical  specimen  of  about  1680,  £10; 
and  the  sideboard,  not  impossibly  by  a  successor  of  Sheraton, 
^40.  These  prices  are  consequent  upon  the  authenticity  of  the 
pieces,  which  appears  to  be  correct  in  each  case. 

Sevres  Toilet  Box,  etc.  — 62,707  (Bradford).  Unfor- 
tunately, it  is  impossible  to  value  the  box  from  a  photograph. 
The  German  print  is,  we  should  say,  valueless  except  as  a 
curiosity,  for  which,  however,  there  would  be  a  very  limited 
demand.  The  second  edition  of  Rowlandson's  Sketches  of  Scar- 
borough might  fetch  ^3  or  £4,  but  the  remaining  volumes  are 
of  comparatively  small  interest. 

Sporting  Prints.— B2,727  (Kingstown).  These  may  be 
of  value,  but  we  must  inspect  a  specimen  before  deciding.  If 
you  will  send  one  of  them,  unframed,  we  shall  be  pleased  to 
obtain  an  expert  opinion  for  a  fee  of  5s.,  and  the  return  postage. 
At  the  same  time,  we  should  wish  to  see  a  detailed  list  of  the 
remainder  of  the  series. 


Enquirers  are  asked  to  see  that  their  subsequent  letters 
bear  the  reference  number  allotted  to  them.  Pictures 
and  prints  should  be  unframed  before  being  sent  up  for 
inspection. 


Heraldic  Correspondence 

Readers  of  The  Connoisseur  who  desire  to  take 
advantage  of  the  opportunities  offered  herein  should 
address  all  letters  on  the  subject  to  the  manager  of 
the  Heraldic  Department,  1,  Duke  Street,  St.  James's, 
London,  S.W.i. 

Only  replies  that  may  be  considered  to  be  of  general 
interest  will  be  published  in  these  columns.  Those 
of  a  directly  personal  character,  or  in  cases  where  the 
applicant  may  prefer  a  private  answer,  will  be  dealt 
with  by  posty 

Readers  who  desire  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise to  make  use  of  the  department,  will  be  charged 
fees  according  to  the  amount  of  work  involved. 
Particulars  will  be  supplied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desirable  that  the  fullest  details,  so 
far  as  they  may  be  already  known  to  the  applicant, 
should  be  set  forth. 


LaNGSTON. — Robert  Langston,  Prothonotary  to  the  Arch- 
bishop of  Canterbury  and  Doctor  of  Laws.  Grant  by  Sir  C. 
Barker,  Garter.  Per  pale  gules  and  azure  a  cross  argent  between 
an  escallop  shell  and  a  demi  St.  Catherine's  wheel  upon  a  box 
(i.e.  of  ointment)  of  St.  Mary  Magdalen,  all  of  the  third  ;  on  a 
chief  or,  a  cross  patonce  gules  between  two  torteaux,  that  on  the 
dexter  charged  with  a  chief,  that  on  the  sinister  with  a  sword, 
both  gold. 

Morewood. — John  Morewood,  of  Alfreton,  co.  Derby,  late 
High  Sheriff  for  the  county,  son  of  Rowland  Morewood,  of 
Oakes  in  Bradfield,  co.  York,  deceased,  son  of  John  Morewood, 
of  Oakes,  whose  ancestors  owned  that  estate  from  the  time  of 
Edward  II.  Grant  to  the  said  John  Morewood  and  to  Andrew, 
Joseph  and  Francis  Morewood,  uncles  to  the  said  John  the 
younger  by  W.  Dugdale,  Garter,  and  Sir  H.  S.  George,  Norroy 
28  June,  1678.  Vert,  an  oak  tree  argent,  acorned  or.  Crest — A 
dexter  and  sinister  arm  in  armour  proper,  embowed  holding  a 
chaplet  of  oak  vert  acorned  or. 

TlNNEY. — William  Henry  Tinney,  son  of  William  Tinney,  of 
Salisbury,  gent.  Matriculated  27  July,  1801,  aged  17;  B.  A.  1S05, 
Fellow  of  Oriel  College  1806-28,  M.A.  1808.  Barrister-at-Law, 
Inner  Temple,  181 1,  and  of  Lincoln's  Inn  1812.  K.C.  and  a 
Bencher,  1829  ;  a  Master  in  Chancery,  1847-60.  Deputy  Recorder 
of  Salisbury.    He  died  30  Nov.,  1871. 

WROUGHTON. —  Sir  Thomas  Wroughton,  of  Broad  Hinton, 
knighted  1574,  married  secondly  Ann,  daughter  and  co-heir  of 
John  Barwick,  or  Berwick,  of  Wilcot,  co.  Wilts,  and  died  4  June, 
1597,  aged  fifty-six,  leaving,  with  other  issue,  a  son,  Sir  George 
Wroughton. 
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\niiqueSilvei  Coffee  Pol  Datel759.      Antique  Silver  Cake  Basket  pierced &«  hased  Antique  Si  fvei  Coffee  Pol 

28ots90  35  0  0  Date  1796.  WeigJit39o3s,  58  0  0  Finely  chased 

Date  1772  Ifejghi  26oy>70.  4500 
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The  pieces  illustrated  include  further  examples  from  the  well-known  Sheldon  Collection  of  Early  English  Pottery  and  Porcelain  (see  also  June 
and  July  issues  "The  Connoisseur");  also  interesting  examples  of  Old  English  Pottery  recently  purchased. 

Salt-Glaze— 1,  3,  4,  5,  7,  8,  14,  15,  19,  21,  22,  24,  25.        Whieldon— 2,  6,  9,  11,  12,  13,  16,  17,  18,  20,  23,  26,  28,  30.         Nantgarw— 27,  31,  36,  40. 
Newhall— 37,  39.      Rodney — 10.      Worcester— 32.      Ralph  Wood— 29,  33.      Staffordshire— 34,  38.       Bow— 35. 


CYRIL  AND  RAD  E 

Dalmeny  Galleries,  8  Duke  Street,  St.  James's,  S.W.  1 


Telephone: 
Regent  1980 


(Member  of  the  British 
Antique  Dealers'  Association) 


September,  1919. — No.  ccxvii 
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WALTER  •  H  •  WILLSON 


(From  ELKINGTON  S) 


(Sxpert  in  Old  English  Silver  &  Sheffield  'Plate 

28  KING  STREET  ■  St.  JAMES'S  •  LONDON,  S.W.I 


Telephone:  GERRARD  6463 


telegrams:  "Aurifabro,"  St.  James's.  London 


I  of  4  Silver  Entree  Dishes. 
Date  1826  8.    £157  (4) 

Silver 

Tea  and  Coffee  Service 
(4  pieces). 
Date  1809. 

Silver  Tea  Caddy 
Date  1 809.  £30 


Silver  Tea  Tray. 
Date  1 798.  £118 

I  of  pair  Fine  George  I. 
Sauce  Boats. 
Date  1726. 

Fine  George  II.  Calce  Basket, 
Date  1737.     Maker,  I'aul  Crespin. 


I  of  pair  George  I. 
Sauce  Boats. 
Date  1726. 


I  of  pair  Silver  Soup  Tureens. 
Date  1784.    £125  (pair) 


I  of  4  Small  Gilt  Sweet  Dishes. 
Silver  Tea  Urn.  Date  1809/13.  £25(4) 

Date  1790.    £64  I  of  pair  Muffineers.  I  of  4  Salt  Cellars 

Date  1760.    £13   1  Os   (pair)  Date  1 763. 

George  I.  Sweet  Dish. 
Date  1 7 1 8.  £48 

2  of  4  Adams  Candlesticks.  Fine  Adams  pierced  Epcrgne 

Date  1 778.  Date  1 775. 


Plain  Silver  Tea  Kettle 
and  Stand. 
Date  I8I6. 

Fine  Engraved  Tea  Set 
Date  1 788  99. 

Engraved  Tea  Caddy. 
Silver  3-Cup  Egg  Frame.  Date  1 782.    £32  . 

Date  i8i7  8  £n  ayr^fTOGAME 

I  of  pair  Muffineers.  Engraved  Hotjtfatrr  Jug,  _ 

Date  1 760  Date  \792P^SU\Q 

Charles  I.  Sweet  Dish.  .  . 

Date  1 639.  MB* 
2  of  4  Adams  Candlesticks. 
Date  1 778. 


I   AM   ALWAYS   PLEASED   TO    BUY  SIMILAR   SPECIMENS   AT  A   LITTLE   UNDER   THESE  PRICES 


SPINK  &  SON  HD 


Eatabliahed  1772 


HISTORICAL   MEDALS   AND  BADGES 


A  Cavalier's  Badge  worn  in  the 
Civil  War  for  the  cause  of  Charles 


MANY  RARE 
MEDALS 


AND 

BADGES 
IN  STOCK. 

INSPECTION 
INVITED. 


Charles  I.  and  Henrietta  Maria. 
Royalist  Badge  in  Silver-Gilt. 


A  Silver  Badge  for  Distinguished 
Service  in  the  Puritan  Army. 


"The 
Sword  of 
the  Lord 

and  of 
Cydeon." 


Earl  of  Essex.    General,  1642. 
Commander-in-Chief  of  the  Parliamentary  Forces 


FINE  AND  RARE  COINS  AND  MEDALS 

OF    ALL  PERIODS. 


CHOICE  COLLECTION  OF  SNUFF  BOXES  IN  , 
GOLD.  SILVER,  ENAMEL  &  TORTOISESIIELL  PIQUE. 


17  &  18  Piccadilly,  London,  W.  1 


BY  APPOINTMENT 


TO   H.M.  THE  KING 


ANTIQUE  DEPT.  Jacobean  Oak  Chest  of  Drawers,  finely  inlaid  with  ivory  and  mother-o'-pearl  ; 
height,  3  ft.  7  ins.;  width,  3  ft.  7  ins.;  depth,  2  ft.    We  have  also  a  very  interesting  Cabinet,  en  suite, 

restored  and  with  new  stand  adapted 


G 


ILL  & 

The  Soho 


R 


EI  GATE  L^ 

Galleries. 


73  to  85,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.I 


(Carriage  entrance,  7,. Soho  Square) 

and  31,  East  57th  Street,  NEW  YORK 
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BY  APPOINTMENT 


TO   H.M.  THE  KING 


MODERN   DEPT.    Reproduction  ''William  and  Mary"  Style  Walnut  China  Cabinet  or  Bookcase,  with 
"seaweed"  marqueterie  panels;  height,  7  ft.;  width,  6  ft.  3  ins. :  depth,  1  ft.  5  ins.  This  is  an  examp'e 
of  the  finest  type  of  present-day  cabinet  work  in  which  we  specialise.    Having  finished  our  Contracts 
for  the  Ministry  of  Munitions,  our  Factories  are  now  organised  for  post-war  work. 


G 


ILL  & 

The Soho 


R 


EIGATE  lto 
Galleries. 


73  to  85,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.I 

{Carriage  entrance,  7,  Soho  Square) 

and  31,  East  57th  Street,  NEW  YORK 

A  I 


October,  1919 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
  sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  Hd.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoi68enr  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Wanted.— Old  War  Medals,  Epaulettes,  Gorgets, 
and  Belt  Plates.  Must  be  in  fine  condition. 
(No.  R8.553.) 

Wanted. — Signed  Le  Blond  Prints,  especially  those  with 
blue  ticket  on  back.    (No.  R.8,554.) 

For  Sale. — The  Connoisseur  monthly  parts  for  1906, 
1907,  1908,  and  1909.    New.    (No.  1*8,555.) 

For  Sale. — Genuine  Old  Pewter,  about  70  pieces;  some 
very  rare.    Prefer  to  sell  entire.    (No.  R8,556.) 

For  Sale.— Small  choice  private  collection  of  modern 
Etchings  and  Engravings,  artist's  proofs.  Perfect 
condition.    Particulars  on  application.    (No.  R.8,557.) 

Fine  carved  genuine  Oak  Four-poster  Bedstead. 
Probably  sixteenth  century.    ^125.    (No.  R8.558.) 

Twelve  Le  Blond  Prints  for  13s.  Wanted. — Patch  = 
boxes,  with  views  of  Bath.    (No.  R8.559  ) 

Wanted.— Situation  as  Assistant  to  Art  Collector  by 
skilled  draughtsman,  designer,  and  wood-carver.  Special- 
ist high-class  Georgian  reproductions.    (No.  R8,56o.) 

Wall  Clock  by  Etienne  Lenoir,  Paris.  Case  by 
Germain.  In  going  order.  £20.  Photo  sent. 
(No.  R8,56i.) 

Picture  for  Sale,  by  G.  Morland,  date  1774.  On  view 
between  5.30  and  8  p.m.  any  day.    (No.  R8.562.) 

For  Sale.  — Remarque  Proof  Etching,  "The  Man 
with  the  Muck  Rake,"  signed  by  Sir  Noel  Paton 
and  C.  Ganjean  ;  published  price  £\2  12s.  Also  fine 
impression  engraving,  subject  "  Adam  and  Eve,"  by 
Massard,  graveur  du  Roi,  after  Carlo  Cignani.  24  in. 
by  i8£  in.    What  offers  separate?    (No.  R8,563.) 

Perfect  Antique  Bronze  Bacchus,  23I  in.  from  plinth  to 
crown.   Fine  specimen  Greco-Roman  art.   (No.  1*8,564.) 

Fine  Cabinet  on  stand,  veneered  and  inlaid.  Height 
5  ft.  8  in.  Excellent  preservation.  Date  about  1683. 
Price  £450.    (No.  R8,565.) 

For  Sale.— An  Aubusson  Carpet,  16  ft.  by  14  ft.,  of 
specially  delicate  colouring,  and  a  Louis  XV.  Chaise 
Longue.    (No.  R8.566.) 

For  Sale. — French  Panel  by  Pater,  1  ft.  by  9  in.  Good 
condition.    What  offers  ?    (No.  R8.567.) 

For  Sale. — Connoisseur,  parts  1  to  200,  complete  to 
April,  1918,  as  new.    (No.  R8.568.) 

For  Sale. —Japanese  Book,  containing  sixty  colour- 
prints,  several  thereof  diptychs,  by  Kunishiro,  Yeisen. 
Kuniyasu,  Kunisada,  Yoshikuni,  etc.  What  offers? 
(No.  R8,569.) 
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Old  Japanese  Curios  for  disposal,  including  lacquer, 
metal-work,  netsukes,  and  other  miscellaneous  Oriental 
objects,  mostly  of  good  quality.    (No.  R8,570. ) 

For  Sale. — Connoisseur,  first  16  vols.,  bound.  Ordered 
before  publication.    What  offers?    (No.  R8,57i.) 

For  Sale.— Fine  Aubusson  Tapestry  Panel,  14  ft.  by 
9  ft.  6  in.  Hunting  scene  ;  beautiful  colouring.  Perfect 
condition.    £200.    (No.  R.8,572.) 

For  Sale. — Two  Baxter  Prints,  "Landing"  and 
"Death  of  Williams."    Perfect.    (No.  R8,573.) 

For  Sale. — Choice  collection  of  Engravings,  Por= 
traits,  Landscapes.  Subjects,  black  and  white. 
Line:  English,  French  -  Dutch.  Stipples:  Barto- 
lozzi,  Haward,  Jones,  Simon,  Ryland,  Caroline  Wat- 
son, Facius,  Tomkins,  Watts,  Scriven.  Mezzotints:. 
J.  R.  Smith,  Ward,  I.  Smith,  Faber,  McArdell,  Earlom, 
V.  Green,  Watson,  Sav,  S.  W.  Reynolds,  Houston, 
Blackmore,  Turner,  Haid,  Hodges,  Murphy,  Baillie, 
Purcell,  Burke.  Etchings,  Aquatints  and  Sport- 
ing Prints.    No  dealers.    (No.  R8,574.) 

Ex-officer,  experienced  collector,  able  to  acquire 
silver,  porcelain,  glass,  Sheffield  plate,  paint- 
tings,  from   private  sources.      Collectors  interested 
please  communicate.     References  given  and  required. 
(No.  R8,575.) 

First  twenty-eight  volumes  of  The  Connoisseur, 

bound  in  lambskin.  Good  condition,  £20,  or  close  offer. 
(No.  R8.576.) 

Sir  Henry  R.  Bishop.  Wanted.— A  Reynolds  En- 
graving of  Foster's  "  Portrait  of  Sir  Henry 
Bishop";  also  Autograph  Letters,  written  by 
this  English  composer  and  his  wife  Anna  Bishop. 
(No.  R8.577.) 

Continued  on  Page  LVf 


Genuine  Old  Sheraton  Sideboard  (6  ft.)    ..       ..       £48   0  0 

Old  Chippendale  Dining  Table                                    £12  15  0 

Antique  Queen  Anne  Oak  Bureau                              £16  10  0 

Fine  Old  Chippendale  Wardrobe  (Gent's         ..       £55   0  0 

Chippendale  Settee,  original  condition        ..       ..       £15  15  0 

Genuine  Old  Chippendale  Bureau  Bookcase     ..       £50   0  0 
Chippendale,   Queen   Anne    Chairs  and  Tables, 
Oak  Chests,   Dressers    and    Mirrors   for  Sale. 

Mrs.  F.  A.  TIGHE,  31.  Sidney  Road,  Brixton,  London,  S. W.9. 

QTAM  DQ  We  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
O  I  Mlflr  O    from  common  kinds  to  rarities.    Want  lists  a  speciality. 

80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street  London,  E.O.. 

II 


The  Connoisseur 


THE   Goldsmiths  and  Silversmiths  Company 
have  a  choice  collection  ot  Antique  English 
and    French    Clocks    of    all    periods,  including 
examples   by  Tompion,   Quare  and  Knibb. 

The  Goldsmiths  and  Silversmiths  Company  will 
be  pleased  to  send  particulars  of  their  collection 
upon  application. 


ANTIQUE  CLOCKS  & 
BRONZES  RESTORED. 


THE 
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'TO 
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mtfi  w/iicfi  is  incorporated 
TheGoCfcmithsJUtianeeE  Esifffil 
jfcwcllcre  to  f)ta  Majesty  the  King. 

112  Regent  Street,  London,  W.i 
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The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Assistant, Editor:  W.  G.  MENZIES. 

1,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 


TEL.  No.  7995  GERRARD 


Cables  and  Telegrams— NOVEDAD,  ST.  JAMES'S. 


Vol.  LV. 


Contents. 


October,  ioio. 


No.  CCXVIII. 


PICTURES    RESTORED   BY   AUSTRIA   TO   VENICE.      By  A.  J.  Rusconi.     (With  eleven 

illustrations)    -       -       -       '-  *  v"**£r^  - 

CONCERNING  DECORATED  STAY-BUSKS.     By  W.  Ruskin  Butterfield.     (With  twenty-one 
illustrations)    -       -       -  "       -       -  .    -  '    -       - ,    *     •>  'Xw^tS  *- • 

SOME  EIGHTEENTH-CENTURY  GLASS.     By  S.  G.  Hewlett.     (With  eleven  illustrations)  - 

SOME   GLOVES  FROM  THE  COLLECTION  OF  MR.  ROBERT  SPENCE.     Part  I.  By 
Eugenie  Gibson.     (With  eighteen  illustrations)  

MR.  LIONEL  U.  GRACE'S  COLLECTION  OF  MINIATURES.     By  F.  Gordon  Roe.  (With 
four  illustrations)  -       -       -       -       -       -       -       -       -       -       -'     -  - 

Continued  on  page  V/.] 
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50-inch  Cretonne,  Chinese  Design 


Harvey  Nichols  &  Co.  K 


Knightsbridge 


October,  1919.— No.  ccxviii 


:   London,  S.W.  i 


COLLECTORS'  GUIDES 

Written  by  experts,  and  finely  illustrated  by  choice  reproduc- 
tions of  authentic  specimens,  these  books  are  indispensable 
(or  all  Connoisseurs,  Art  Collectors,  and  Antique  Dealers. 

1  SHEFFIELD  PLATE :  Its  Technique  and  History  as  illustrated 

in  a  single  private  collection.  By  J.  W.  Torrey.  With  65  plates 
of  choice  pieces  of  the  best  types  and  periods.  £1  16s.  net 
(by  post.  £1  17s.). 

2  FURNITURE  IN  ENGLAND  from  1660-1760.     By  Francis 

Lenygon.    £2  5s.  net  (by  post,  £2  6s.). 

3  DECORATION   IN   ENGLAND   from   1660  -   1770.  By 

Francis  Lenygon.    £2  5s.  net  (by  post.  £2  6s.). 

4  OLD  ENGLISH   FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 

8s.  6d.  net  (by  post.  9s.). 

5  OLD  FRENCH  FURNITURE.     By  F.  Fenn  and  B.  Wyllie 

8s.  6d.  net  (by  post,  9s.). 

6  SHEFFIELD  PLATE.    By  B.  Wyllie.  8s.  6d.  net  (by  post,  9s.). 

7  OLD  PEWTER.    By  M.  Bell.   8t.  6d.  net  (by  post,  9s  ). 

8  EARLY  STAFFORDSHIRE  POTTERY.    By  Major  Cyril  Earle. 

£2  2s.  net  (by  post.  £2  3s.). 

9  DUTCH  POTTERY  AND  PORCELAIN.    By  W.  P.  Knowle.. 

8s.  6d.  net  (by  post,  9s.). 

10  ENGLISH  EMBROIDERY.    By  A.  F.  Kendrick.    8s   6d.  net 

(by  post.  9s.). 

11  RUGS  IN  THEIR   NATIVE  LAND.      By  E.  Dunn.  With 

38  plates.  15  of  which  are  in  colour.  12s.  6d.  net  (by  post,  13s.). 

12  HISTORY  OF  ENGLISH  PLATE.    By  Sir  C.  J.  Jackson,  F.S  A. 

Containing  over  1.500  magnificent  illustrations.  2  vols.,  4to 
£10  10s.  net  (carriage.  3s  6d.  extra). 

13  THE  BARBIZON  PAINTERS.    By  Arthur  Hoeber.    10s.  6d. 

net  (by  post.  1 1s.). 

14  THE  LURE  OF  THE  ANTIQUE.   By  W.  A.  Dyer.   Price  12s.  6d. 

net  (by  post,  13s.). 

15  ENGLISH  TABLE  GLASS.    By  Percy  Eate.    8s  6d.  net  (by 

post,  9s.). 

16  COLLECTORS'  MARKS.  A  facsimile  of  Fagan's  rare  handbook. 

with  numerous  additions.     35s.  net  (by  post,  35s.  9d.). 

17  FRENCH  RENAISSANCE  SCULPTURE  from  the  XVIIlh  to 

the  XlXth  Century.  By  D.  C.  Eaton.  With  190  illustrations. 
10s.  6d.  net  (by  post,  lis.). 

*.*  The  cost  of  postage  abroad  is  extra. 

B.  T.  BATSFORD,  Ltd.,  94,  High  Holborn,  LONDON,  W.C.  1. 

Publishers  of  Books  on  Fine  &  Applied  Art,  also  Dealers 
in  Old  and  New  Books  on  all  branches  of  these  subjects. 
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Old  English  Furniture 


For  many  years  past  Hamptons  have  made  a  specialty  of  Old  English  Furniture  in  its 
original  condition  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen 

in  their  Galleries  for  Antiques  in  Pall  Mall  East. 


1705.  A  set  of  six  very  fine  Mahogany  Chippendale 
hairs.  Shaped  fronts.  Seats  covered  in  Hard  Grain 
rown  Morocco,  finished  with  leather  banding  ana  studs. 


O.618.  7  ft.  6  in.  Sheraton  Sideboard,  of  Mahogany, 
finely  inlaid.  Shaped  front,  with  three  drawers  in 
recessed  centre  and  a  deep  drawer  at  each  end.  Left- 
hand  drawer  is  fitted  with  a  Cellarette.  The  right-hand 
one  has  been  restored. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1 ; 
and    at    Buenos  Aires. 


AMPTONS 


Decorators  •  Furnishers 
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©16  /Rasters 

— owners — 

possessing  FINE  EXAMPLES  by 

DE  HOOCH  GAINSBOROUGH 
HALS  RAEBURN 
REMBRANDT  REYNOLDS 
VERMEER  TURNER 

or  PRIMITIVES  OF  THE 
ITALIAN  &  FLEMISH  SCHOOLS 

and  disposed  to  sell  privately  should  communicate 
with  Mr.  ARTHUR  RUCK,  who  has  Collector 
Clients  prepared  to  entertain  immediate  purchase 

Pictures  must  be  of  the  highest  quality 

ARTHUR  RUCK 

Galleries — 4.  Berkeley  Street, 
LONDON,  W.  1 
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ESTABLISHED    PARIS,  1848 


THE  F.  KLEIN  BERGER 
GALLERIES  INC. 

PARIS  NEW  YORK 

9,  rue  de  1'Echelle  725  Fifth  Avenue 

Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


The  Christmas-December  Issue  (Peace 
Number)  of  The  Connoisseur 

WILL  BE  PUBLISHED  DECEMBER  1st,  1919. 

Though  including  special  features,  and  many  beautiful  plates,  the  price 
will  be  only  2/-  net. 

Advertisers  desirous  of  taking  space  should  communicate  at  once  with 
the  Advertisement  Manager. 

Booksellers  and  readers  should  send  in  their  orders  at  once  to  avoid 
disappointment,  as  there  will  be  no  reprint. 

1,  Duke  Street,  St.  James's,  London,  S.W.  1 
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FURNITURE 
DECORATION 


^RING&GlLLO 


LTD 


164-180  OXFORD  STREET,  LONDON,  W.  1. 

Telephone  :  Museum  5000.  Telegrams  :  "Warison.  London." 
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SPINK  &  SON  LTP 


Establiahmd  1772 


By  Royal  Appointment 


A 


A— Pair  of  Green  Straw  Porphyry  Vases,  known 
as  "  Holy  Porphyry."  23  in.  high.  16th-17th 
Century. 

B— Pair  of  Green  and  Red  Triangular  Porphyry 
Columnar  Table-Pedestals.   30|  in.  high. 

C—  Pair  of  Egyptian  Porphyry  Vases  and  Covers 
from  the  Hope  Collection.    14  in.  high. 


A    CHOICE     SELECTION  OF 


EGYPTIAN,  GREEK,  AND  ROMAN  VASES 

IN    POTTERY,    ALABASTER,    PORPHYRY,    DIORITE,  ETC. 
Inspection   Respectfully  Invited. 


6,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.1 


AND  AT   16,    17   &   18,   PICCADILLY,   LONDON,  W.1 
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SPINK  &  SON  I_t? 

Diamond  and  Pearl  Merchants,  Antiquarians,  Etc., 
16,  17  &  18,  Piccadilly,  LONDON,  W.I. 

Established  7772. 

(By  Royal  Hppouitment.) 

VALUE    OR  PURCHASE 

Fine  Diamonds,  Pearls,  Emeralds,  &c. 
Choice    Antique    or    Modern  Silver 

Coins,    Medals,  &c. 
Gold,  Enamel,  Pique,  or  other  Snuff  Boxes. 

Rare  and  Interesting  Curios. 
Oriental    Enamels,    Jade,    Crystal  and 
Amber  Carvings,  &c. 

Single  specimens  or  collections  purchased  at  best  market  prices. 

Competent  Valuers  sent  to  any  part  of  the  United  Kingdom  by 
appointment,   or  articles  may  be  safely  sent    by   registered  post. 
Large  consignments  by  rail  insured. 


SPECIAL  NOTICE 

TO  THE  LEGAL  PROFESSION,  BANKERS,  EXECUTORS  AND  OTHERS. 

In  cases  where  it  becomes  necessary,  or  it  is  preferred  to 
dispose  of  goods  by  Public  Auction,  Spink  &  Son  Ltd.  have 
had  for  many  years  a  Special  Department  for  cataloguing 
and  protecting  goods  for  public  sale.  The  charge  for  this 
service,  which  includes  expert  listing,  valuing,  auctioneers' 
charges,  and  arranging  large  or  small  consignments  for  sale 
in  the  best  rooms  in  London,  is  5  per  cent,  inclusive. 


Spink  &  Son  Ltd.,  16, 17  &  is,  Piccadilly,  London,  w.i 
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"DER  TAG" 

THE  PICTURE  OF  THE  WAR. 


Being  the  Official  Painting  by  Major 
Charles  Pears,  R.M.,  of  the  surrendered 
German  Ships  off  Inchkeith,  at  sun- 
down, 22nd  November,  191 8.  Issued 
by  special  authority  of  the  Imperial 
War  Museum.  In  facsimile  colour  by 
the  Medici  process. 

Prints,  £2  2s.  200  Signed  Artist's 
Proofs,  £5  5s.  (postage  is.  9d.).  Ready 
early  in  October. 

ALSO  200  REMARQUE  PROOFS,  EACH  SIGNED  BY  THE  ARTIST,  AND 
BY  ADMIRAL  OF  THE  FLEET,  EARL  BEATTY,  O.M.,  G.C.B.,  £10  10s. 


44 


"A  CONVOY," 

NORTH  SEA,  FROM  N.S.  7,  1917." 


By  Sir  John  Lavery,  A.R.A.  Reproduced  by 
the  Medici  process  of  colour-collotype. 

Prints,  £2  2S.  (postage  is.  9d.).  Also  150 
Signed  Artist's  Proofs,  £5  5s.  (postage  2s.). 
Ready  early  in  October. 

A  Special  Illustrated  Prospectus,  giving  full 
particulars  of  both  of  these  pictures  and  of  the 
series  of  Six  "Sea  Power"  pictures,  .named 
on  the  opposite  page,  may  be  had  post  free. 


THE  MEDICI  MODERN  ART  SOCIETY  (ENGLAND)  LTD. 


Sole  (temporarily)  Director :    P.   H.   Lee  Warner. 


LONDON  :  7,  Grafton  Street,  W.i  ;   63,  Bold  Street,  LIVERPOOL 


October,  1919. — No.  ccxviii 
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SEA  POWER 

A  SERIES]  OF  SIX  PICTURES,  each  of  about  180  square 
inches  (nominal,  15  by  12  ins.),  in  Medici  quality  four-colour 
process,  suitably  mounted.  Size  of  mount  print,  21  by  28  ins. 
Each  15s.  (16s.  6d.  post  free);  or  £4.  4s.  the  set  (post  free),  in  a 
strong  wrapper.  Of  each  picture,  100  copies,  signed  by  the  Artist, 
price  ^'1  lis.  6d.  each.  Postage  of  proofs,  each  2s.  6d.  (or 
3s.  6d.  the  set).  Ready  early  in  October. 


SIR  JOHN  LAVERY,  A.R.A.  : 

(1)  Anti-Aircraft,  Tyneside,  191 7. 

(2)  Scapa  Flow. 

MAJOR  C.  PEARS,  R.M. : 

(3)  Dazzled— H. M.S.  "  Ramillies  " 
in  a  Gale. 

(4)  Camouflage-H.M.S.  "Fearless," 
Mother  Ship  to  Submarines. 

(5)  Steam  Pinnaces  at  Forth  Bridge 
and  Hawes  Pier. 

LIEUT.  R.  SMITH,  R.N.V.R.  : 

(6)  The  Battle  of  Jutland. 


No.  4-    CAMOUFLAGE— H.M.S.  "  FEARLESS." 
BY  MAJOR  CHARLES  PEARS,  R.M. 


No.  2.   SCAPA  FLOW— THE  GRAVE  OF  THE 
GERMAN   NAVY,    23rd  JUNE,  1919. 
BY  SIR  JOHN  LAVERY,  A.R.A. 


No.  6.    THE  BATTLE  OF  JUTLAND 
BY  LIEUT.  R.  SMITH,  R.N.V.R. 


PUBLISHED   BY  THE   MEDICI  MODERN  ART  SOCIETY 

(ENGLAND)  LTD. 
LONDON:  7,  Grafton  Street,  W.i  ;  63,  Bold  Street,  LIVERPOOL 
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Two  Fixe  Worcester  Vases  and  Rockingham  Spill  Vases. 
Also  Examples  of  Miniature  Rockingham  Pieces. 


GOODHOMES  &  CO. 

DEALERS  IN  ANTIQUE  GLASS, 
Old  English  Furniture,  <Sf  Works  of  Art 

43    DUKE    STREET,    Manchester    Square,    LONDON,  W.l 
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OLD  ENGLISH  SILVER. 

OLD  FOREIGN  SILVER  OF  ALL  COUNTRIES. 
FINE  MINIATURES  AND  SNUFF  BOXES. 

SEOOND-HAND  PEARLS  AND  JEWELS. 

Collections  or  single  articles  Valued  or  Purchased. 


Length,  1  3  inches. 
By  Thomas  Farrer,  London,  1737. 


Length,  1  3  inches. 
By  John  Pero,  London,  1739. 


Length.  15  inches. 
By  James  Montgomery,  London,  1748. 


Length,  1  5  inches. 
By  Samuel  Key,  London,  1750. 


S.  J.  PHILLIPS 

113,  New  Bond  Street,  LONDON,  W.I 


Telephones:  6261  and  6262  Mayfair. 
October,  1919.— No.  ccxviii 


Telegrams:  "  EUCLASE,  WESDO,  LONDON." 
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A  FINE  PANEL  OF  NEEDLEWORK,  60  in.  x  50  in.,  by  MISS  MARY  LINWOOD.  Artist  in  Needlework. 

The  subject  is  taken  from  Gainsborough's  celebrated  picture  "COTTAGER'S  GIRL  AND  HER  CAT,"  and  is  one 
of  the  very  best  specimens  of  Miss  Linwood's  work  entirely  in  worsted.     It  is  signed  "  M.  Linwood,  1809." 

Exhibited  in  London  1810  and  1830,  and  catalogues  of  the  exhibition, 
with  details  of  this  specimen,  are  preseived  in  the  British  Museum. 

DEBENHAM  &  FREEBODY 

Wigmore  Street  and  Welbeck  Street,  London.  W.  1 
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Old   World   Chintzes  and  Cretonnes 

PRINTED  FROM  THE  ORIGINAL  OLD  WOOD  BLOCKS 


A  beautiful  Bird  and  Basket  design,  50-inch  double  warp  on  green  ground. 


MARSHALL   &  SNELGROVE, 

Vere  Street  &  Oxford  Street,  London,  W.i 
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COMING  EVENTS  CAST  THEIR  SHADOWS  BEFORE. 


I 


T  is  not  generally 
known  that  I  was 
favoured  with  the 
valuation  for  prohate 
and  also  for  the  insur- 
ance of  the  contents  of 
Arundel  Castle  and 
Norfolk  House  by  the 
executors  of  the  Great 
Duke.  My  readers  will 
be  interested  to  know- 
that  when  we  were  at 
work  in  the  library 
valuing  the  priceless 
treasures  there,  such  as 
first  folios,  of  Shake- 
speare, &c,  we  abo 
discovered  in  the  Bible 
which  was  used  by  the 
Duke  of  Norfolk  in 
Queen  Elizabeth's  time, 
when  in  the  Tower,  a 
letter,  which  turned  out 
to  be  a  love-letter  from 
the  Duke  to  Maty 
Queen  of  Scots — one 
which  had  never  reached 
her,  and  the  existence 
of  which  was  probably 
never  known.  I  had 
the  pleasure  of  showing 
it  to  the  Duchess. 

Now  for  a  word  about 
the  pearl  necklace  de- 
picted here.  I  strongly 
urged  the  vendor  to  have 
it  included  in  my  next 
great  sale,  which  took 
place  on  August  25  th 
and  four  following  days, 
but  the  lady  preferred  to 
have  the  cash  on  the 
spot,  so  I  paid  it  in 
Bank  of  England  notes. 

The  whole  world  has 
read  of  the  historic  Red 

Cross  Pearl  Necklet  which  was  sold  for  ^£2  2,000  at  Christie's  on  December  19th.  It  was,  so  to  say,  the  pick 
of  the  market.  The  one  here  depicted,  however,  was  brought  to  my  office  (170-3,  Piccadilly,  W. — lift  to  third 
floor)  in  a  most  unobtrusive  way,  and  in  half  an  hour  the  business  was  completed.    I  sold  it  the  very  same  day. 

It  is  even  possible  that  before  the  next  issue  of  The  Connoisseur  is  published  another  row  of  pearls  of 
tremendously  greater  value  will  have  passed  through  my  hands. 

If  you  are  afraid  to  trust  your  jewels  or  treasures  to  me  which  you  are  wanting  to  sell  while  the  market  is  up, 
then  ask  your  country  bank  to  send  them  to  the  head  office  in  London,  or  your  local  solicitor  to  forward 
them  to  his  London  agents  (who  are  always  solicitors),  and  I  will  inspect  the  goods  at  either  place  without 
charging  a  fee,  and  will  make  written  cash  offers.  Should  the  amount  reach  ^100,000,  my  cash  offers  will 
hold  good  after  you  have  tried  any  other  firm,  or  even  half  a  dozen.  I  shall  do  my  best  to  get  your  sanction 
to  submit  your  property  to  auction  with  my  cash  offers  fixed  as  the  reserves,  so  that  you  will  know  that  you 
are  certain  of  that  amount  at  least.  No  fear  of  the  goods  being  sold  for  the  proverbial  mere  song  at  the  sale, 
and  in  the  very  unlikely  event  of  one  or  two  lots  not  selling,  there  will  be  no  buying-in  or  other  charges  to  pay 
— just  the  fees  for  selling,  which  will  be  ii  per  cent,  less  than  the  usual  auctioneers'  fees. 

I  value,  buy,  and  sell  at  auction,  jewels,  ancient  plate,  old  Sheffield,  modern  silver,  &c.  Rare  stamps  and  stamp  col- 
lections purchased.  Special  experts  for  porcelain,  engravings,  pictures,  works  of  art.  Auction  and  Estate  Agents.  Valua- 
tions for  all  purposes,  inventories  made  for  probate,  tire,  and  other  insurances,  household  effects, &c— castle  or  cottage. 

N.B.— On  no  account  address  your  parcels  otherwise  than  :— 

W.  E.  HURCOMB,  170-173,  Piccadilly,  W.  1  (lift  to  third  floor).  Telephone:  Regent  475. 

Special  labels  supplied  for  heavy  railway  boxes. 
C  XXXI 1 1 


A  row  of  pearls  bought  by  Mr.  W.  E.  Hurcomb  for  £22,250.     By  a  singular  coincidence  it  weighs 
exactly  the  same  as  the  famous  necklet  sold  on  behalf  of  the  Red  Cross.    Although  there  are  few  er 
pearls  than  in  the  Red  Cross  one,  they  are  somewhat  larger  in  the  one  pictured  above. 
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REGENT  ST. 
LONDON 


Catalogue  of  Lovely  Gifts  and  Novelties 
Post  Free  on  Application 


A  Charming  Wedding 
Gift 

Beautiful  Onyx  and    Silver  Gilt 
Smoking  Set 

comprising  Cigarette  Box,  Match 
Box  and  two  Ash  Trays,  complete 
on  plain  Onyx  Tray,  size  13"  x  9' 

1     £32   0  0 


l/.  CVICKCRT 


VALUATIONS  FOR  INSURANCE 
PROBATE  TRANSFER,  Etc. 

Hampton  &  Sons 

(The    Originators   of  Insurance  Valuations) 

Large  permanent  Staff  of  Expert  Valuers 
enables  them  to  undertake  at  short  notice  the 
Valuation  of  Furniture,  Pictures  and  Works  of 
Art  of  every  description  for  any  purpose  for 
:::    which   a  Valuation   may   be   required  ::: 


FURNITURE  SALES 

(on   the   premises   only)   form    a   speciality  of 
their   extensive  practice 

ADVICE  GIVEN  AS  TO  THE  DISPOSAL 
OF  SINGLE  ITEMS  OF  IMPORTANCE 

AUCTION    AND     VALUATION  OFFICES 

3,  Cockspur  Street,  London 

Tele  :— 37  Gerrard.  S.W.  1 
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5 The  fact  of  a  Bond  Street  Firm  of  Experts  and 
Collectors  being  willing  to  act  as  London  Agents  for 
a  considerable  number  of  Foreign  and  Colonial 
Importers  and  Dealers,  in  high-class  Oil  Paintings, 
Tapestries,  Bronzes,  Marble  Statuary,  Porcelain,  and 
Meubles,  has  aroused  great  interest,  and  we  have  just 
undertaken  to  act  for  a  famous  Swiss  collector  of 
Works  of  Art.  He  may  rest  assured  that  our  ability 
is  considerable,  and  our  integrity  beyond  dispute. 

3 We  can  give  high-class  references  in  almost  every 
country,  and,  as  to  our  financial  status,  every  reader 
of  The  Connoisseur  is  at  liberty  to  procure  our  bank 
references  from  either  "The  National  Provincial 
Bank,  Park  Row,  Leeds,"  or  "  The  National  Provincial 
Bank,  Oxford  Street,  London."  It  will  save  time  if 
our  bank  references  be  taken  up  at  once. 

3 As  is  well  known,  we  have  for  years  been  large 
exporters  of  old  Violins,  and  the  difficulty  we  now 
find  in  procuring  high-class  goods  prevents  us  from 
extending  this  branch  any  further.  Happily,  the 
quantity  of  old  pictures  and  other  works  of  art  in 
this  country  is  enormous.  We  hope  to  attend  all 
important  sales  in  London  and  the  Provinces. 

3 We  have  business  relations  with  a  well-known  firm 
of  packers  of  Works  of  Art,  and  goods  forwarded  will 
arrive  without  a  scratch.  We  have  left  the  most 
important  item  until  the  last.  It  is  this — We  have 
arranged  to  become  the  English  Agents  for  a  Shanghai 
Collector  of  Old  Chinese  Porcelain.  The  wonderful 
pieces  that  we  shall  receive  will  be  illustrated  in  due 
course. 

DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 

■  Members  or  the  British  antique  Dealers'  Association). 
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The  Suite  shewn  above  is  one  of  Whiteley's  latest  productions  in 
Lacquered    Furniture.       The   Lacquer  work  is   black  and  gold, 
the   sides   are   caned   antique,  the  damask 
covering  in  black  and  stone  or  putty  shade.    COO     1  7 

The  Suite  complete,  price    <**SS     A  /  U 


FURNISH  OUT  OF  INCOME  AT  WHITELEY'S. 
Furnishing  Goods  over  £20  are  supplied  at  CASH  PRICES. 
Deposit— one-tenth  of  the  total  value.   Interest  at  2J%  per  annum 
only  is  added  to  the  balance.     Instalments  are  spread  over 
1,  2,  or  3  years,  according  to  the  value  of  the  goods  selected. 


AN  BXAMPLE  OF  WHITBLBY'S  EASY  PAYMENT  TERMS: 

Goods  at  CASH  PRICES    £100  :   0  :  0 

Deposit— one-tenth  of  total  value   10:  0:0 

Balance         90  :  0:0 

Add  interest  at  !i%  for  J  years    4:10:0 

24  monthly  payments  of  £3  I  18  I  9   £94  :  10  :  0 


Wm.  Whiteley  Ltd.,  Queen's  Road,  London,  W.2 
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y  w  I  TelUddrcss  VElTCHlUS.CilARLES  LONDON  (^/ftfef  VE1TQ11US.L0NDCW  Telephone  GERRARD8ir4  I  lNVtKM:» 


Veitch  is  cdmvs  prepared  to  purchase       ^  7 Carlton  Sired  .  S.W.I . 

for  cash  large  or  small  quantities  of  both  Leopards  Carlton  Sheet  is  opposite  the  Junior 
m  ana  modern  silver  and  Shefipld Plate     Head       Army& Navy  Stores,  Reocnl  St.  S.W.I. 


MR.  VEITCH    DEALS    SPECIALLY  IN 
EARLY  ENGLISH,  SCOTTISH  AND  IRISH  SILVER,  AND  SHEFFIELD  PLATE. 

Author  of  "Sheffield  Plate,  its  history,  manufacture  and  art.  '        Published  in  1908  by  Geo.  Bell  &  Sons. 


J.  &  J.  SHAW 

Antique  Dealers.        Fine  Arts. 
Glass  Specialists. 

COLLECTORS  are  invited  to  inspect  our  inter- 
esting Collection  of  Early  English  &  Irish  Glass. 
At  present  we  have  in  Stock  the  Finest  Collection 
of  Waterford  Glass  in  the  North  of  England. 
Connoisseurs  wishful  to  dispose  of  their  col- 
lections, whether  furniture  or  glass,  are  invited 
to  communicate  with  Messrs.  J.  &  J.  Shaw, 
who   are   open    to   purchase   to   any  amount. 

SPECIAL  GLASS. 

Tlree  exquisite  Cordials.     Fine  colour. 

Two  Enamelled  Wine  Glasses.  Perfect. 

10-  inch  Goblet.    Folded  Foot.    Big  Tear-drop. 

Very  rare  type  Norwich  Bowl  \^  ine  Glass. 

A  trio  of  Waterford  Candlesticks.     Lovely  colour. 

SPECIAL   FURNITURE.    All  Guaranteed. 

Bow-front  Secretaire  Wardrobe.  Finely  figured  Mahogany. 
Four  richly  moulded  Jacobean  Chests. 

Six-leg  Elizabethan  Baronial  Table.  Richly  Carved  Legs 
and  Rails,  and  in  wonderful  condition.     Fine  colour. 

Two  Serpentine  Chests.  Faded.  Brown  Mahogany  Colour. 
Fully  fitted  top  drawer. 

Set  of  Walnut  Queen  Anne  Chairs.     Fine  condition. 

WE  REGRET  WE  HAVE  NO  PHOTOS. 

The  Oxford  Galleries, 
70,  Oxford  St.,  MANCHESTER 

October.  1919. — No.  ccxviii 


ANTIQUES 

at  Reasonable  Prices 


Old  Xankin  Blue  and  White  Sugar  Jar,  with 
original  cover  and  blackwood  stand.  Height, 
17  inches    Price  £20  0s.  Od. 

Set  of  9  Old  Imari  Plates,  red,  blue  and  gold  deco- 
ration.   Diameter,  84  inches.       Price  £10  0s.  Od. 

Beautiful  pair  of  Old  Cut-Glass  Dessert  Dishes. 

Price  £6  10s.  Od. 

Very  handsome  Sheraton  Grandfather  Clock, 
finely  inlaid  with  oval  panels  and  shells. 

Price  £35  0s.  Od. 

Carved  Antique  Chinese  Red  Lacquer  Fire 
Screen,  with  silk  panels.     A  collector's  piece. 

Price  £35  0s.  Od. 

A  Large  Collection  of  Fine  Old  Sheffield  Plate, 
Wine  Coolers,  Candelabra,  Cake  Dishes, 
Candlesticks,  etc.,  at  very  reasonable  prices. 


REGINALD  S.  CROSS 

14,  Lord  Street,  Liverpool 


Telephone  3546  Bank 
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Kidney-shaped  French  Writing  Table,  with  exquisitely  chased  ormolu  mounts. 
Height,  2  ft.  6  in.  :  Length,  4  ft.  6  in. 


ANTIQUES       „A<       Tred  egars  Ltd. 

<0SsP&         5  &  7  Brook  Street 

Decorations  Wi 

^liiiiHniiimtiiiiiinHi  hiiki  [iinitti  h  mitiiiitui  mi  itm  iiHitif  ituiitniti  in  iiti  tin  iiuiii  iiiim  in  muuiinnuiiiiiiiiuiii  ui  iiuiiuiuiitiHiHtHiiitiitiiiHuiiiHHiiuiiuiiiuiiHim  miiiitni|^ 

[  Thomas  Edwards  J 

|  Crown  Place  :  :  Harrogate  § 
|  wishes  to  purchase  I 

|  Antique  Furniture,  | 

|  Old  English  Silver,  j 

|     Second-hand  Diamond  Jewellery  | 

1  HIGHEST  PRICES  GIVEN    ::    CORRESPONDENCE  INVITED 

ittWIIIMIM^ 
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<Rftpley 


ylntique  Furniture 
and  Fabrics 


Antique  flXCahogany  £%Cirror 
with  carved  gilt  enrichments. 
Height,  3'  I  I"  ;  width,  2'  4" 


35,  Duke  Street, 
Manchester  Square,  W.  I 

19  JXCount  Street,  Qrosvertor  Square,  W.  / 


AND  AT 


WANTED 

A  Set  of  12  or  14 
Chippendale  Chairs  in 
original  condition,  must 
he  of  fine  quality.  Also 
Early  English  Walnut 
Furniture. 


R.  LAUDER 

16  &  17,  Charing  Cross  Mansions 

GLASGOW 


FINE  FRENCH 

FUT(NITUT{F. 

Amongst  the  valuable  articles  dealing  with  Old  French  Furniture  which 
have  appeared  in  The  Connoisseur,  the  following    will    be  found 
particularly  useful  by  collectors. 

COPIES  OF  THESE  NUMBERS  CAN  STILL 
HE  SUPPLIED  AT  THE  PRICES  AFFIXED. 

Post  Free. 

Frenxh  Furniture,  by  Gaston  Gramont 

No.  37  4/6 
Before   Reign   of   Louis   XIV.,  by 

Gaston  Gramont  No.  39  4/6 

Period   of   Louis   XIV'.,    by  Gaston 

Gramont        Nos.  41  and  43  (each)  4  6 

Regency  and  Louis  XV.,  by  Gaston 

Gramont        Nos.  46  and  48  (each)  4/6 

Louis  XVI.,  by  Gaston  Gramont   No.  52  4/6 

Directoire    and    First   Empire,  by 
Gaston  Gramont  Xo.  57 


Sir  John  Murray  Scott's  )  lQg 
Collection  in  the  Rue  - 
LAFiTTE,by A.  F.  Morris  j  No-116 


4/6 
46 
2  6 
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Since  its  inception  in  10,01,  The  Connoisseur  has  contained 
contributions  by  most  of  the  leading  experts  of  the  day,  and  has  a 
circulation  throughout  the  civilised  globe. 

Other  lists  will  be  published  from  time  to  time. 

THE    CONNOISSEUR  MAGAZINE 

Published  monthly,  2/-  net  (post  free,  2/6). 
1,  Duke  Street,  St.  James's,  London,  S.W.i. 
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Antique  Irish  Furniture,  Silver,  &  Pewter 


Old  Irish  Mahogany  Side  Table,  8  ft  long.    Fine  Old  Rich  Dark  Mahogany,  in  perfect  condition,  circa  1750  £250 

OTHER  FURNITURE 

Two  fine  late  Georgian   Mahogany  Tables,  with  falling  leaves  and  square  legs.     Fine  example  of  the 

simplicity  of  old  Irish  provincial  workmanship              ..           ..           ..             ..        £10  10  0  and  £7     7  0 

Sheraton  Card  Table,  opening  to  3  ft.  square    Tapered  legs  and  satinwood  banding          . .            . .  .  .  6  10  0 

Antique  Oak  Chest  of  Drawers      ..           ..           ..           ..           ..           ..           ..  ..  8100 

Mahogany  Table,  3  ft.  in  diameter,   on  pedestal  with  three  reeded  legs  and   brass   toes    ..  ..  10     0  0 

Old  Irish  Silver  and  Pewter 

arc  my  specialities,  so  write  stating  your  wants ;  or  shall  I  send  my  regular  lists  ? 
This  month  I  offer  some  very  rare  Cork  Silver,  the  kind  that  is  so  seldom 
seen  on  the  market.      You  can  have  any  piece  on  approval  against  cash. 


SILVER  AND  SHEFFIELD  PLATE 

Tazza  with  reeded  border.    Cork,  circa  1700 
Tankard  with  reeded  border.    Cork,  circa  1750 
Muffineer  with  reeded  border.     Dublin,  1718 

Loving  Cup,  the  most  perfect  ever  seen,   with  beaded  band  around  centre  and   open   scroll  handles 

chased  with  foliage.     Dublin,   circa  1750 
A  George  II.  plain  Loving  Cup,  reeded  borders,  open  scroll  handles.    London,  1750 
Old  Sheffield  Dish  Cover,  oval,    18  in.  x  15  in.,  in  perfect  original  condition,  and  engraved  "  North 

Cork  Rifles,  116,"  bell  mark 

PEWTER 

0  One  18  in.  Pewter  Dish 

0  Twelve  10  in.  Pewter  Plates 


£20 

3 


marked  X,  crowned  with  the  initials  of  the 
:   1700  to   1725  period,  with  plain  flat  rims. 


original  owners, 
As  requested  by 


Five   17  in.   Pewter  Dishes 
One   15  in.   Pewter  Dish 
Five  10  in.  Pewter  Plates  .. 

All  in  sound  condition,   bright  and 
Irish  pewter.     They  are  of  th 

will  send  full  instructions  for  bringing  pewter  to  the  brilliancy  ot  silver — with  very  little  work  and  i 

GLASS 

Early  moulded  Irish  Glass  Sugar  Bowl,  on  pedestal,  with  Creamer  to  match 
An  Irish  Bowl  with  two  handles  and  stand,  moulded  and  cut 

A  nice  English  Sugar  Bowl,  on  padestal,  with  Cover.    Body  of  bowl  and  cover  muffed 
A  pair  of  English  Crimson  Wine  Bottles,  engraved  vine  leaves  and  grapes 

BOOKS    PRINTED    IN  DUBLIN 
First  Edition  Goldsmith's  "  Animated  Nature,"  full  calf,  loose  in  covers,  and  stained.     Title-page  gone 
First  complete  Edition  Pope's  Works  ••  ..  ..  ••  •  •  *****  •• 

Keating's  "  History  of  Ireland,"  O'Connor's  translation 

"The  Netherlands  in  Miniature."     18  coloured  plates.    Ackerman,  London, 

PORCELAIN 

An  early  Minton  Dessert  Service  of  12  Plates,  6  shaped  Dishes  and  6  Fruit  Plates  with  reeded  borders 
and  decorated  with  sprays  of  flowers.    Gilt,   blue,  pink,   brown,   light  and  dark  green 

Seven  modern  Malay  Saucers,  fluted.  Would  make  nice  plaques.  Painted  with  a  moonlight  view  of 
a  riverside  village  under  the  shadow  of  a  hill..  ..  •■ 

While  on  the  Eastern  question,  what  do  you  say  to  a  pair  of  genuine  old  Chinese  Hack  Lacquer  Panels, 
with  raised  scenes  in  red  and  gold?  ..  ..  ..  ••'.•»•»•• 
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BY  APPOINTMENT 


f  hannlp  Ri  Manfpll  55"57'  ma°dox  street 

vlli*  jJJJIv  l"li*lllvll    — One  Door  from  ItEW  BOND  STREET,  W.l — 

ESTABLISHED    HALF   A   CENTURY  TELEPHONE  \    6863  MAYFAIR 

HTTkh  Driers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


Fine  Old  Sheffield       Old  Sheffield  "Turtle"  Soup  Tureen,  in  use  since  Georgian 
Globular  Urn  times  at  a  famous  city  tavern,  the  "Ship  and  Turtle," 

£21  Leadenhall  Street 

Old  Sheffield  Fluted  Soup  Ladle 


Fine  specimen  Old  Sheffield  Soup 
Tureen  and  Stand,  lions'  heads  and 
ring  handles,  chased  festoons 
£52  lOs. 


THE   SPECIMENS    ILLUSTRATED    ARE   SELECTED   FROM   THE   VERY   FINE   STOCK  OF 
ANTIQUE  SILVER  TO  BE  SEEN  AT  55-57,  MADDOX  STREET 


PUBLIC  SALE  of 

Antique  Chinese  Porcelain 

  BY   

Messrs.  EASTWOOD  &  HOLT 

On  TUESDAY,   OCTOBER   28th,  at  the 
London    Commercial    Sale    Rooms,  Mincing 
Lane,  E.C,  at  1.30  o'clock 

ANTIQUE  CHINESE  PORCELAIN  and 
POTTERY,  including  interesting  specimens 
newly  arrived  from  CHINA  of  the  early 
periods:  Han,  Tang,  Sung  and  Yuan,  also 
Ming,  Kang  Shi  and  Kien  Lung  Blue  and 
White  and  Coloured  Porcelain  and  Curios. 


On  WEDNESDAY,  OCT.  29th 

A  large  assortment  of  JAPANESE  CURIOS 
just  arrived  from  JAPAN,  including  Carved 
Ivory  Figures,  etc.,  Bronzes,  Cloisonne, 
Lacquer  Screens,  Panels,  Trays,  etc.,  etc. 


The  Curios  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate, 
daily,  from  Thursday,  October  23rd. 

Catalogues  can  be  obtained  from  the  Brokers  and 
Auctioneers, 

EASTWOOD   &  HOLT, 
Dunster  House,  Mincing  Lane,  E.C.  3. 
October,  1919.— No.  ccxviii 


Rare  Baluster-stem  Drinking  Glasses  of  the  finest  type  (several 
with   domed  feet).  From  a  collection  recently  purchased 

CECIL  DAVIS 

(Member  the  of  British  Antique  Dealers'  Association) 

6xpe*t  in  Garly  engliab  61as9 

"  RATHBOURNE" 

6  ST.  PAUL'S  ROAD,  WESTON-SUPER-MARE 

Telephone  No.  315 

The  above  glasses  are  from  the  FIFTH  Private 
Collection   1   have  purchased  since   February  last 

HAVE  YOU  A  COLLECTION    OF  GLASS   FOR  DISPOSAL  Z 

I  pay  the  highest  prices  for  either  single  specimens 
or  collections.  Inspection  invited.  Photographs 
and  particulars  free  to  Collectors.     Trade  supplied 
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KATE    DELOMOSNE      4  Campden  Hill  Road, 

Dealer  in  Antiques  telephone,  ibo4  park       Kensington  High  Street,  W.  8 


s  s  r 


f 


A  Good  Selection  of  Old  English  Wine  Glasses.  Fine  pieces  of  Irish  and  English  Glass  always  on  View. 
Also  Furniture.  China,  and  Needlework.  All  specimens  guaranteed  genuine. 

A  SPECIALITY— Electric  Light  Fittings  made  from  Old  Glass. 


Consult 

Mr.  Leonard  Partridge 

28,  BAKER  STREET, 
LONDON,  W.  1 

about  anything  which  you  wish  to  purchase 

or  dispose  of. 

TELEPHONE:    3962  MAYFAIR 


h: 
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THOMAS  WYATT 


I  have  recently 
secured  an  early 
Jacobean  room 
of  exceptionally 
line  panelling.  S 
ft.  3  in.  high,  in- 
eluding  Oak 
Cornice  :  it  is  in 
perfect  condition 
and  one  of  its 
features  is  the 
splendid  figure 
shown  in  the 
panels,  and  can 
be  seen  in  the 
original  room  by- 
making  appoint- 
ment. 


I  solicit  your 
esteemed  patron- 
age for  period 
pieces  of  Furni- 
ture, Architect- 
ural Woodwork. 
Mantelpieces 
and  Panelling. 


Section  of  the  room  showing  panelling  for  sale. 


King  Charles'  House,  New  St.,  Worcester 

CHARLES  J.  SNEYERS 


Very  Fine  Quality  Sheraton  Satinwood  VI  riling 
Cabinet,  in  Original  Condition. 


Old 

English 
Furniture 

Old 

Pictures 


2,  Carlton  Street,  Regent  Street 

LONDON        Telephone  :  Gerrard  67S2.         S.W.  1 


'pbonc  :  Ocrraro.  2102 

Collectors'  Curio  Corner 

15  I?  over  street  &  7a  Stafford  Street 
flMccaeillv  Xonftcn,  IU.  I 


Olo  fveneb  Ormolu  Jortrcrr  Clock,  bf  t>.  flParc  of  pan* 
Sbcvnna  Jortrcrr  witb  IRollflla  Sbips  m 
^orcarouno.  in  tborou«b  uoma  oroer.  On 
carvco  woo  rtano.      Collector";  piece 

Cbc  above  Sbowroonis  comprise  main? 
mterestuni  pieces  of  Olo  furniture.  Siuiravunis 
m  colour.  "Karc  Glass,  ano  most  curious  Olo 
JBcae  IRccfclaccs.  jacc  ano  antique  amber  m 
particular 
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2^  Appointment. 

Your  Bathroom 

will  become  more  attractive 
and  efficient  if  installed 
with  Carron  Fittings. 

BATHS 

are  spacious  and  comfort- 
able in  shape,  have  bold 
roll  edge,  and  are  faultless 
in  finish. 

The  clean  sparkling  enamel 
lining  of  Carron  Baths  and 
Lavatories  is  at  once  inviting, 
and  is  a  constant  assurance 
of  their  hygienic  properties, 
besides  possessing  special 
wear-resisting  qualities. 

Sold  by  all  Ironmongers,  Plumbers 
and  Hardware  Merchants. 

Write  for  No.  2IL  Bath  Catalogue  free. 

C/IRRON  PDMR4NY 


Works :—  CARRON,  STIRLINGSHIRE. 
Branch  Works :  Phoenix  Foundry,  Sheffield. 

Shotirooms  .  —London— 15,  Upper  Thames  Street. 
E.C..  and  50,  Bemers  Street,  Oxford  Street,  W. 
Liverpool— m,  23.  Kcdcrr^s  Street.  Glasgow— 115, 
Buchanan  Street.  Edinburgh — 114,  George  Street. 
Bristol— 6.  Victoria  Street.  Newcastle-on-Tjrne— 13. 
Prudhoe  Street.  Birmingham — 218-223,  Corporation 
Street. 
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Genuine 
Old   Devonshire  Dresser 

Lovers  of  old  English  furniture  will  be  charmed 
with  this  genuine  Devonshire  dresser.  It  is  in 
splendid  condition,  and  on  view  at  10,  Dover 
Street,  W.l.  Width,  6  ft.  ;  height,  exclusive 
of  back  rail,  33  ins.  ;   depth,  19  ins. 

Exact  Replica  of  same  may  be  had  made 
of  old  oak  from  H.N.S.  "Britannia." 

"  BRITANNIA  "  SOUVENIRS. 

Naval  Officers  and  other  members  of  families  associated 
with  the  Navy  will  be  greatly  interested  in  our  stock  of 
Souvenirs  made  from  the  actual  timbers  of  the  "  Britannia.' 
About  1 00  varieties,  including  smokers'  ash  bowls,  cigar 
boxes,  special  line  in  copper  cigarette  boxes  (3  sizes), 
candlesticks  of  different  styles,  fireside  stools,  stationery 
racks,  the  new  pentagon  ruler  (which  can't  roll  off  the  desk), 
and  larger  pieces,  such  as  armchairs,  old  oak  chests,  gate- 
leg tables,  etc.    Prices  of  smaller  articles  from  1 0/-  upwards. 

"  Britannia  "  Souvenirs.  In  Memory  of  the 
Greatest  Day  in  the  History  of  the  British 
Navy,  21st  November,  1918.    Surrender  of 
the  German  Fleet. 

Souvenirs  of  the  "  Old  Britannia  "  have  even  greater 
sentiment  and  interest  now.  Jellicoe,  Beatty,  Sturdee.  and 
all  but  the  very  youngest  naval  officers  of  to-day  learned 
the  rudiments  of  their  glorious  calling  on  the  "  Britannia.'' 

WEST  END  SHOWROOMS 

At  10,  Dover  Street,  W.,  you  are  invited  to  make  leisurely 
inspection  of  Choice  Antiques,  also  of     Britannia  "  Garden 
and  Indoor   Furniture,   War  Shrines  and  Souvenirs,  all 
made  from  materials  taken  from  H.M.S.  "  Britannia." 


HUGHES  BOLCKOW&  CO  LTD 

ir\  doveMj-reetw/ 

II  /  Dover  Street  •'J»^&^J^  Shipbreaking  \A/ 1 
IV-/         •'Phone:        ^W  ^aa?  Yard,  at  &lyth.      H  1 

"  Regent  2297"  -  _  Northumberland, 
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OLD   IRISH  GLASS 

MRS.    GRAYDON    STANNUS'    UNRIVALLED  COLLECTION 

SPECIAL  EXHIBITION  of  RARE  and   BEAUTIFUL  SPECIMENS   suitable  for  Birthday  and  Wedding 

Gifts,  etc.,  on  view  daily  at  23,  Earl's  Court  Square,  S.W.5,  from  9  to  1  p.m.,  or  by  appointment. 
Wonderful  Show  of  Waterford  Candelabra  (Adam  period),  Boat-shaped,  Turn-over,  and  Round  Bowls. 
Draped  and  Plain  Candlesticks. 

COXXOISSEURS   AXD    COLLECTORS   CORDIALLY   IXVITED    TO  IXSPECT. 


Dishes,  Plates.  Honey  Pots,  Jam  Dishes,  Salt  Cellars.  Decanters,  Spirit  Bottles,  Goblets.  Fruit 
Dishes,  Jugs,  Wine  Glasses.  Cruet  Bottles.  Finger  Bowls,  Tea  Caddies,  Various  Collectors' 
Specimens,  and  a  Wonderful  Set  of  Early  Tumblers.  Also  Three  Magnificent  Waterford  Chandeliers. 

MRS.  GRAYDON  STANNUS,  23,  Earl's  Court  Square,  LONDON,  S.W. 


WANTED    TO    PURCHASE    BY    A    PRIVATE  COLLECTOR 

CHAIRS 

of  the  patterns  illustrated  below.  Arms  or  Singles.  Good  Prices  given.  Must  be  genuine  examples 
of  Eighteenth-Century  Period  and  must  match  patterns  exactly.      Also  wanted,  a  fine  Mahogany 

Bookcase  up  to  15  ft.  wide,  Latticed  Dcors. 


Send  Photos,  Full  Particulars  and  Prices,  to 

"R.H."  c/o  The  Connoisseur^  I,  Duke  Street,  St.  James's,  S.W.  i. 
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RAPHAEL 


18  LOWER  SEYMOUR 
STREET,  W. :  PERIOD  FUR- 
NITURE (ENGLISH  AND 
FRENCH),CHINA,  PERSIAN 
RUGS  AND  POTTERY,  PIC- 
TURES &>  BRONZESvSHEF- 
FIELD  PLATE,TAPESTRIES 
AND  OBJETS  D'ART    s  © 


67  WELBECK  STREET,  W. 
O/r/ENGLISH  FURNITURE, 
ENGLISH  POTTERY  AND 
CHINA,  PEWTER,.  BRASS, 
COPPER  Sf  IRON,  EMBROI- 
DERIES, SHAWLS,  LACE, 
COLOURED  PRINTS,  ETC. 

EARLY    ENGLISH  GLASS 


Telephone:  Regent  3535. 

OSBORNE 

2,  Grafton  St.,  W.  1 

(Established  in  Hanover  Square  in  1908) 

Antique  Furniture 
Works  of  Art 


Many  interesting  pieces 
on  view  at  moderate  prices 


DECORATION 
LIGHTING  : 


PAINTING 
FABRICS 


Six  genuine  Georgian  Rooms 
in  Stock. 


Exceptionally  interesting  Early  English  Bureau,  in  stained  satin-wood,  inlaid 
holly,  walnut,  etc.  Fitted  with  large  number  of  drawers,  secret  recesses,  etc.  An 
unusual  and  very  useful  piece  in  perfect  condition,   4  ft.  wide,  3  ft.  10  in.  high,  2  ft.  deep. 


PUBLIG 

Lta 
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Oetzmann 


Antique  and  Modern  | 
Furniture  I 


The  illustration  depicts  a  very  fine  old 
figured  Mahogany  and  Inlaid  Wardrobe, 
fined  with  sliding  trays  enclosed  by  two 
oral  inlaid  doors  with  drawers  under, 
and  hanging  compartments  each  side 
enclosed  by  panelled  doors. 
175  Guineas. 


This  very  fine  piece  came 
from  Am  port  St-  Mary, 
and  was  formerly  the 
property  of  tbe  Marquis 
of  Winchester. 


Book   to  Warren  Street   Station  H 

TOTTENHAM    COURT    ROAD  j 

Postal  Address:  Oetzmann  &  Co.  Ltd.,  London,  = 

N.W.I.  = 


JAMES  RIMELL  9  SON    FENTON  &  SONS, 

antiquarian  £ccfc  anfc  printsellers 

53,  SHAFTESBURY  AVENUE,  W.  1 


&  39,  DUKE  STREET.  ST.  JAMES'S.  S.W.  1 


LONDON 


A  large  stock  of  Books  on  the  FINE  ARTS.  Illustrated 

Works  on  the  Great  Artists.  Local  Topography. 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues. 
Mezzotints.  Aquatints.  Stipples.  Etchings,  and  otner  En- 
gravings classified  and  arranged  in  easily  accessible 
portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 


H 


1 1.  New  Oxford  Street. 

LONDON 

(Established  ISSOj. 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 


Arms  *  Armour, 

Antique  China,  Furniture. 
Metal-work,  Caned  Oak. 
Cariosities  and  Antiquities 
of  all  kinds. 


Books  and  Engravings  bought,  exchanged,  op  Valued  for  Probate,  etc         II,    New  Oxf OI*d  Street  '^SJe^k  w£^Z 

W.  F.  GREENWOOD 
and  SONS,  LIMITED 

Established  1829 

24,  Stonegate 
:      YORK  : 

lO,  Royal  Parade 

Rare  Old  Oa*  Refectory  Gate-leg  Table.    8  ft.  long,  2  ft.  5  in.  high,  ¥  ¥    A    D  T3  A   T"  TT 

n  /\  rv  rv  \j  v_»  j\  1  Hi 
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The  Connoisseur 


FROST  &  REED'S  ART  PUBLICATIONS 


Tbis  block  gives  a  rough  idea  only  of  the  composition.    A  proof  should  be  inspected. 


"  Startled." 


EXHIBITED    AT   THE    ROYAL   ACADEMY.  1919. 

Herbert  Dicksee,  R.E. 


We  have  pleasure  in  announcing 
a  new  Original  Etching  by 
Herbert  Dicksee,  R.E., 
entitled  : 

"STARTLED." 

A  most  powerful  and  appealing 
subject,  which  we  shall  shortly 
be  issuing. 

The  etched  work,  exclusive  of 
margins,  measures  29£"  x  19". 

Signed  Artist's  Proofs  on 
Japanese  Vellum  (limited 
edition),    £8    8    0  each,  nett. 


Lettered    Proofs  (limited 
edition)      ..        .  .     £2  2 


Prints 


£1  11 


The  Signed  Proofs  are  nearly  all 
subscribed. 

Impressions  may  now  be 
inspected  at  our  Galleries. 


Ask  for  circular  giving  particulars.  If  more  convenient,  a  Proof  of  this  beautiful  work  may  be  seen  at  any  of  the 
chief  Print  Shops.  Established  1808 

Address:  8,  Clare  Street,  Bristol,  or  Albany  Court  Yard,  London,  W.  1 


Set  of  Three  Fine  George  II.  Tea  Cuddies. 

WANTED 

Choice   Antique   Silver  Plate 

LICENSED  VALUER  for  PROBATE  DIVISION, 

ETC. 

JOHN  VINCENT 

86  St.  Mary  Street 
WEYMOUTH 

LONG-CASE  OLD    ENGLISH  CLOCKS 


139,  REGENT  STREET,  LONDON,  W.i 


WILSON   &   GILLS   AERO  CLOCKS,   made  from 

genuine    Propellers  of   famous  types  of  British  Aeroplanes, 
finely  carved  in  solid  walnut  and  fitted  with  reliable  8-day 
lever  movement.       Height.  14  in.     PRICE  £14. 

OTHER   DESIGNS   FROM   £7    10  0 


XLVII      _  . 

BUWJNGAMfc 

PUBLIG 

li  a 


Telephone- 
City  3937 


Please  note 
new  address — 


F.  R.  MEATYARD 

32  Museum  Street,  London,  W.C.  1 


LIST  C3 
October,  1919 


(Late  of  59  HIGH  HOLBORN) 


(Near  British  Museum) 


PRESENTS   AN    EXCEPTIONALLY  INTERESTING 

Catalogue  of  fine  engrauings  and  Original  Drawings 

Including  choice  old  Portraits  and  Views  (many  of  which  are  in  colours),  Drawings  and  Sketches 
by  Eminent  Artists  of  all  schools,  and  a  selection  of  First-class  Modern  Etchings  and  Lithographs, 
mostly  signed  proofs.  EVERY  ENGRAVING  GUARANTEED  GENUINE, 

The  following  abbreviations  are  used  in  this  list  : —  Pubd. — Published.  Mezzo.  Mezzotint. 

H.L. — Half  length.  T.Q.L. — Three-quarter  length.  Sizes.— The  measurements  are  given   in   inches,  upright 

N.W.L.— Nearly  whole  length.  W.L. — Whole  length.  measurement  first,  and  are  exclusive  of  inscription  space 

Del.  —  Delineator.  Sc. — Sculpsit  (engraver).  and  margins. 


Charles  II.  H.L.,  in 
finely  printed  in  colours. 


10 


1 1 


12 


13 


14 


OLD    ENGRAVED  PORTRAITS. 

Bedford  (Lucy  Harrington,  Countess  of).  Died  1627. 
Wife  of  Edward  Russell,  Third  Earl.  Patroness  of  Poets. 
.Mentioned  by  Ben  Jonson  and  Drayton.  T.Q.L.,  standing, 
in  flowered  dress  and  veil.  Circle.  Stipple,  finely  printed 
in  colours.  From  miniature  in  the  possession  of  the  Marquis 
of  Buckingham.    5*  x  5},  on  large  paper.    £3  3s. 

N.  Hilliar d — R.  Cooper. 
Carcavy  (Peter  de),  French  Mathematician.  Died  1684. 
Line  :  H.L.,  in  cloak,  wearing  white  collar.  Oval  within  a 
square  border  on  pedestal,  with  arms  beneath.  Fine  im- 
pression. 13*  x  9].  £3  3s.  G  Tetelin — G.  Edelinch,  1675. 
Carlyle  (Thomas),  1704-1881,  Eminent  Author.  Mezzo.; 
W.L.,  seated  in  chair,  hand  resting  on  stick,  hat  on  kn  e. 
Proof.  Signed  in  pencil  by  J.  M.  If".  Whistler,  and  R.  Joseg, 
the  Engraver.    14  x  11}.    £4  10s. 

Catherine  II.,  Empress  of  Russia,  1729-1796.  Stipple; 
H.L.,  seated  in  armchair,  in  ermine-trimmed  robes,  wearing 
jewelled  collar,  crown  on  table  to  left.  Oval.  Fine  im- 
pression, with  margins.    Pubd.  1781.    9i  x  8.    €2  5s. 

Rosselin — C.  Watson. 
Charlotte  Augusta,  H.R.H.  Princess  Royal,  1766-1828. 
Daughter  of  George  III.  Oval  stipple;  H.L.,  in  low-neck 
dress  with  fichu,  and  pearl  necklace.  Finely  printed  in 
colours,  in  old  gilt  frame,  with  black  and  gold  glass.  Pubd. 
1806.    71  x         £4  4s.  Beechey — Cheesman. 

Chiffinch  (William),  Page  of  the  Bedchamber  to 
cloak  with  lace  collar.  Stipple, 
Pubd.  1793.    51  x  4|.    £2  10s. 

»S'.  Harding  sr. 

Cowper  (William  Cowper,  First  Earl).  Died  1728. 
Barrister  at  Middle  Temple.  First  Lord  Chancellor  of  Great 
Britain.  Presided  at  the  trial  of  the  Earl  of  Winton  for 
rebellion.  Mezzo.  :  H.L.,  in  wig  and  robes.  Oval  in  a 
square.    Fine  second  state,  with  margins.    15  x  112-  £3  10s. 

G.  Kneller — J.  Smith. 
Cox  (Richard),  D.D.,  1500-1581,  Bishop  of  Ely. 
Educated  and  was  Head  Master  at  Eton.  Lord  Almoner. 
Tutor  to  Prince  Edward.  Vice-Chancellor  of  Oxford.  Rector 
of  Harrow.  H.L.,  in  cap  and  rochet.  Oval  stipple,  in 
colours.  From  a  picture  in  Trinity  Hall.  Cambridge.  Pubd. 
1794.    4i  x  3  ,'.    £3  .is.  s.  Harding— R.  Chum,. 

Dysart  (Anna  Maria  Lewis,  Countess  of),  1746-1804. 
Wife  of  Wilbraham  Tollemache,  Fifth  Earl.  When  the 
Hon.  Mrs.  Tollemache-.  Mezzo.  :  W.L.,  standing,  in  low-neck 
white  dress,  in  a  landscape,  as  Miranda.  Caliban  at  her  feet. 
From  picture  belonging  to  Lord  Iveagh.  Fine  impression, 
with  margin  at  bottom  of  print  only.  Suitably  mounted 
and  framed.    Pubd.  1814.'   23  x  14J.    20  guineas. 

Sir  J.  Retinoids — ./.  Joins. 
Essex  (Robert  Devereux,  Third  Earl  of),  1591-1646, 
Parliamentary  General.  Vice-Admiral  in  the  Cadi/, 
expedition  ;  fought  at  Edgchill.  H.L.,  in  armour  with  sash, 
wearing  ruff.  Stipple,  in  colours.  Arms  within  inscribed 
oval  beneath.    8i  x  5S.    Very  rare.    £2  2s. 

No  name  of  Painter  or  Engraver. 
Essex  (Catherine  (Stephens),  Countess  of),  1794-1882, 
Celebrated  Actress  and  Vocalist.  Second  wife  of  the 
Fifth  Earl.  When  Miss  Stephens.  Stipple  :  ILL.,  in  low  - 
neck  dress  and  short  sleeves.  Proof.  Beautifully  printed  in 
colours.  Pubd.  1818.  £7  10s.  G.  II.  Harlow — R.  Cooper. 
Fauconberg  (Thomas  Belasye,  Lord),  1627-1700. 
Supporter  of  Cromwell.  Married  Mary,  Cromwell's  daughter. 
Privy  Councillor.  Line;  H.L.,  in  wig  and  armour,  wearing 
lace  cravat.  Oval  in  a  square,  with  arms  beneath.  Brilliant 
impression.    15}  x  11}.    Rare.    £7  7s. 

Maria  Becdc — .1.  Blooteling. 
Foster  (Lady  Elizabeth),  1759-1824.  Second  wife  of 
William,  Fifth  Duke  of  Devonshire.  Oval  stipple,  in  brown  ; 
ILL.,  in  light  dress  with  sash,  hair  in  curls,  wearing  frilled 
head-dress  ;  within  oval  border.  Fine  impression,  but  with 
} -inch  margin  only  over  engraved  surface.    12  J  x  9.  £12  12s. 

Caroline  Watson^J .  Downman. 
A  most  pleasing  portrait. 
Gawler  (John),  1727-1803,  Attorney,  of  Rambridge 
House,  Hants.  Barrister  of  Inner  Temple.  Aged  50. 
Mezzo.  ;  T.Q.L.,  seated,  holding  quill  pen.  Fine  impression, 
with  margins.    13!  x  10  4.    £2  10s. 

Sir  J.  Rei/nolds — J.  R.  Smith. 
Gilbert  (William),  1540-1602,  M.A.,  M.D.  Physician 
to  Queen  Elizabeth  and  James  I.  Fellow  of  St.  John's 
College,  Cambridge.  P. B.C. P.  T.Q.L.,  standing  in  hat  and 
cloak,  wearing  white  ruff,  right  hand  resting  on  globe. 
Stipple,  in  colours.  From  picture  in  Bodleian  Library, 
Oxford.    Pubd.  1796.    5i  x  4j.    Rare.    £2  10s. 

Harding — R.  Clamp. 
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16  Gloucester  (H.R.H.  the  Duchess  of).  Daughter  of 
George  III.  Mezzo.  ;  W.L..  standing  on  steps  of  a  terrace, 
hair  dressed  with  pearls,  right  elbow  on  pedestal  on  which 
are  a  vase  and  pair  of  doves,  landscape  in  distance  to  right. 
Fine  impression,  but  without  margins.    24  x  15.    £10  10s. 

H  Br  tier  ftd  vivum  fee.  ef  e-rc 
*»*  Qnly  two  plates  by  this  engraver  are  known. 

17  Gwynn  (Eleanor),  1650-1687,  Actress.  Mistress  of 
Charles  II.  Mezzo.  ;  T.Q.L.,  seated,  in  low-neck  dress, 
hair  falling  over  shoulders,  trees  in  background.  Brilliant 
impression.    Very  rare.    11 J  x  9L    £7  10s. 

P.  Lely—P.  Van  Bleeel,: 

18  Hamilton  (Anthony),  1647  (?  )-1720.  Author  of  "  Memoirs 
du  Comte  de  Grammont."  Governor  of  Limerick.  Com- 
manded Jacobite  Dragoons  at  Enniskillen  :  present  at  the 
Boyne.  ILL.,  in  armour,  wearing  wig  and  lace  cravat. 
Stipple,  finely  printed  in  colours.  From  a  picture  in  the 
collection  of  Lord  Beaulieu  at  Ditton  Park.  Pubd.  1794. 
4i  x  4J.    Rare.    £3  3s.  S.  Harding— W.  N.  Gardiner 

19  Hamilton  (Emma,  Lady),  1761-1815.  Wife  of  Sir  Wm. 
Hamilton,  K.B.  Mistress  of  Lord  Nelson.  As  a  Bacchante. 
Mezzo.  :  full  half  length,  flowers  in  hair  which  falls  down 
her  back,  right  hand  raised  and  touching  left  cheek,  landscape 
background.  Black  border  surrounding  the  portrait,  with 
title  "  A  Bacchante  "  beneath.  A  brilliant  impression  of 
perhaps  the  most  charming  of  all  her  portraits.  Very  rare. 
10 J  x  8i,  exclusive  of  small  margins.    60  guineas. 

Sir  J.  Retinoids — J.  R.  Smith. 

20  Hammond  (Henry),  1605-1660,  of  Eton  and  Magdalen 
College,  Oxford.  Archbishop  of  Chichester.  Chaplain  to 
Charles  I.  H.L.,  in  cap,  loose  gow  n,  and  w  hite  collar.  Stipple, 
in  colours.  From  picture  in  Magdalen  College,  Oxford. 
5*  x  4j.    £2  10s.  Harding — R.  Clamp. 

21  Harrington  (Maria  (Foote),  Countess  of),  1797-1867. 
Actress  wife  of  Charles  stanhope,  Fourth  Earl.  Appeared 
with  great  success  at  Covent  Garden,  also  at  Drury  Lane. 
When  Miss  Foote,  as  Maria.  Darlington  in  "  A  Roland  for 
an  Oliver."  Stipple  ;  H.L.,  in  low  -neck  dress,  flowers  in 
hair.  Beautifully  printed  in  colours.  Pubd.  by  W.  Cribb, 
1822.    £12  12s.  G.  Clint— C.  Pirarf. 

22  Henderson  (John),  1747-1786,  Celebrated  Actor.  Con- 
sidered second  only  to  Garrick.  Wrote  poems  with  Thomas 
Sheridan,  etc.  Mezzo.;  H.L.,  in  plain  coat,  white  cravat, 
holding  book.  Brilliant  etched  lettered  impression,  with 
margins.    Pubd.  by  J.  Jones,  1783.    13  J  x  10L    £2  10s. 

Gainsboi  oug.'i — ./.  Jont  s. 

23  Kenyon  (Lord  Kenyon,  First  Baron),  1732-1802,  Lord 
Chief  Justice.  Stipple  ;  N.W.L.,  seated  in  robes  of  Chief 
Justice,  holding  pen  and  paper.  Fine  impression,  with  arms 
beneath.    17      13}.    £2  2s.  G.  Romney — H.  Iloll. 

24  Lambton  (Master),  1818-1831.  Eldest  son  of  John 
George,  First  Karl  of  Durham.  Mezzo.  ;  W.L.,  seated  on 
a  high  rock  overlooking  a  river,  black  velvet  suit  with  lace 
collar,  right  hand  on  rock,  left  hand  raised  to  head.  Fine 
impression,  with  good  margins.     15}  X  llf.  £20. 

Sir  T.  Lawrence — S.  Cousins,  1827. 
***  Considered  by  connoisseurs  to  be  the  finest  of  the  works 
of  Samuel  ( iousins. 

25  Lunsford  (Sir  Thomas),  1610-1653,  Royalist  Com- 
mander. Lieutenant  of  the  Tower.  Went  to  Virginia, 
where  he  died.  ILL.,  in  cuirass  and  white  collar.  Oval 
stipple,  beautifully  printed  in  colours.  Pubd.  1794.  4i  3f. 
£3  pis.  f?.  Harding— W.  2V.  Gardiner. 

26  Marlborough  (John  Churchill,  First  Duke  of),  1650- 
1722,  K.G.,  Famous  General.  Chief  instrument  in 
crushing  Monmouth's  rebellion.  Line;  X.W.L.,  standing 
in  armour  and  mantle,  holding  truncheon.  Latin  inscription 
beneath.    Fine  decorative  print.    18s  x  154.    £8  10s. 

A.  V.  Werff—P.  V.  Gunst. 

27  Morland  (George),  1763-1804,  Eminent  Painter  of 
Rustic  Scenery.  Mezzo.  ;  ILL.,  in  plain  coat  and  white 
cravat,  holding  crayon.  Within  engraved  border.  Brilliant 
open  letter  impression,  with  large  margins.  Pubd.  by 
J.  Harris,  1805.    15  x  11.    Rare.    £9  9s. 

/,'.  Muller—W.  Ward. 

28  Moore  (Sir  John),  1620-1702,  Lord  Mayor  of  London. 

Rebuilt  Grocers'  Company's  Hall,  London.  N.W.L.,  seated, 
in  robes,  with  insignia  of  Lord  Mayor.  Stipple,  finely  printed 
in  colours.    Fine  and  rare.    Pubd.  1796.    xt  X  6|.    £4  UK 

Harding — R.  <  lamp. 

29  Morgan  (Louisa).  Wife  of  Charles  Morgan.  Stipple; 
T.Q.L.,  seated,  in  low-neck  dress,  hair  in  curls,  holding 
infant  daughter  in  her  lap.  Oval,  in  brown.  Nice  impression 
of  a  pleasing  print,  with  .'.-inch  of  margin  over  engraved 
surface  only.    Ill  x  9.    £6  6s.   J.Russell — P.W.  Tomhius. 
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The  Connoisseur 
OLD    ENGLISH  POTTERY 


A  large  Collection  of  Objects-of-Art,  Old  English  Pottery, 
Porcelain  and  Glass  is  held  by 

LAW,  FOULSHAM  &  COLE 

Members  of  the  British  Antique  Dealers'  Association, 

7,    SOUTH    MOLTON  STREET 

Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.  i 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and  guaranteed 
genuine.    A  visit  will  amply  repay  Provincial  Dealers,  who  are  cordially 

invited  to  call. 


COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  IMMEDIATE  CASH. 


A   VISIT   OF    INSPECTION  SOLICITED 


The  Connoisseur 


J.  ROCHELLE  THOMAS 


C  STAB  LI  SHED  1S69 


(Member    of    the    British    Antique    Dealers  Association) 


PURCHASER  OF 


Marble  Bust  of  King  George  IV.,  by  the  great  English  sculptor,  Sir  Francis  Chantrey. 
Signed  and  dated    1 822.     Height,   34  inches.     In    perfect    preservation    and  without 

blemish.    Price  £100. 
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llic  Connoisseur 


telephone:  gerrard  64*i 
telegrams!  " rochomas,  london' 


THE  GEORGIAN  GALLERIES 

10,  11,  12,  King  Street,  St.  James's,  S.W.I 

WORKS  OF  ART 


Membre  de  la  Chambre  Syndicale  des  Negoc.ants  (Adjoining  Messrs  Christie  s  Auction  Rooms) 

en  Objets  d  Art  anciens  et  Tableaux.  Par's 


A  Chippendale  Mahogany  Master's  Chair,  fine  original  preservation.    Height,  56  inches. 

Price  £275. 
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Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

WILL  HOLD  THE  FOLLOWING  SALES  BY 
AUCTION    AT    THEIR    LARGE  GALLERIES 

34  &  35,  NEW  BOND  STREET,  LONDON,  W.i 

Each  Sale  commencing  at  10  o'clock  precisely. 

On  Monday,  October  20th,  and  following  day 

The  third  and  final  portion  of  the  extensive  and  important  collection  of  Prints,  the 
property  of  Archibald  Cameron  Norman,  Esq.,  of  Bromley  Common,  Kent,  comprising  Naval, 
Military  and  Sporting  Prints  (some  in  colours),  Woodcuts  and  Engravings  by  Old  Masters,  etc. 

On  Wednesday,  October  22nd,  and  two  following  days 

Valuable  Old  English  and  Irish  Glass,  including  the  property  of  Sir  James  Bruton,  M.P., 
Wotton  Hill,  Gloucester  ;  the  property  of  G.  F.  Berney,  Esq.,  84,  Wimbledon  Hill,  S.W.;  and 
a  very  choice  collection  the  property  of  Captain  M.  Savile,  of  6,  Wellington  Court,  S.W.,  and 
comprising  fine  Candle  and  Taper  Sticks,  Sweetmeat  Glasses  and  Stands,  Wine  and  Ale  Glasses 
(some  with  coloured  twists),  a  rare  17th  Century  Posset  or  Syllabub  Cup  and  Cover,  Masonic 
Glasses,  Nevers  Figures,  Opaque  Bristol  Glass,  etc.  (sec  illustration). 


Illustrated  Catalogues,  containing  seven  Plates,  price  2/6. 

On  Monday,  October  27th,  and  three  following  days 

The  third  portion  of  the  important  stock  of  the  late  Mr.  W.  J.  Leighton  (who  traded  as 
Messrs.  J.  &  J.  Leighton),  of  40,  Brewer  Street,  Golden  Square,  W.  (sold  by  order  of  the 
Executors),  including  valuable  manuscripts,  early  printed  Books,  and  fine  bindings. 

On  Thursday,  October  30th,  and  following  day 

Works  of  Art,  including  the  well-known  collection  of  Old  Pewter  the  property  of  Mrs. 
Gerald  Walker,  of  Dorman's  Cross,  Lingfield,  Surrey,  and  comprising  one  of  the  Pewter  Cups 
engraved  by  Baron  Trenck  during  his  imprisonment.     Illustrated  Catalogues  may  be  had. 

Each  Sale  may  be  viewed  two  days  prior.  Catalogues  of  each  may  be  had. 
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EDWARDS  &  SONS 


THE  REGENT  GALLERIES 

161  and  159  REGENT  STREET 


(OF  REGENT  STREET).  LTD 

LONDON,  W.  1 


TELEPHONE:     GERRARD  4-581 


Extremely    rare  William  and  Mary 
Hanging  Wardrobe,  in  original  black 
lacquer  ;  very  fine  specimen.  The 
sides  are  also  decorated.  Extreme 
height.  7  ft.  5  in.;  width,  4  ft.  3  in.;  depth,  I  ft.  9}  in. 
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The  Treasure  House  for  Antiques 


Two  very  fine  Chippendale  Chairs,  with  Carved.  Mask  Heads,  in  genuine  unrestored  condition 


  Also  in  Stock   

Set  of  Six  Single  Charles  Chairs,  and  four  others,  almost  similar  ; 
Stuart  Day  Bed  ;  Ten  Square  Taper-leg  Sideboards  ;  and 
an     Extensive     Stock     of    Genuine    Antiques    of    all  Periods 

Private  Collectors  and  Dealers  should  not  fail  to  call  here 
 on  their  way  to  and  from  the  North  

FRED  TREASURE    £aJ  street  muu 

Member  of  die  Hnnsn  Antique  Dealers'  Association  \  »  -«  X  A^l 

Telephone  414         Telegrams:  "Fred  Treasure,  Preston"  Lanes. 

HOME  ADDRESS     -   "  MELBECKS,"  ANSDELL.  LYTHAM 
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DRUCE  &  CQ 

Baker  Street 
Portman  Square  W.  i 

ANTIQUES   AND  REPRODUCTIONS 


A  fine  Carved  Mahogany  four-post  Bedstead  with  Drapery. 

Photographed  from  stock. 
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The  Mantelpiece  as  illustrated  is  on  sale.  It  was  designed  by  Wm.  Burgess,  Architect,  of 
15,  Buckingham  Street,  Strand,  London,  August,  1855,  and  reputed  to  have  been  executed  by  the 
Morris  Bros.  It  is  unpainted,  and  in  a  perfect  state  of  preservation  ;  built  entirely  of  stone,  except 
the  pillars  and  curb,  which  are  of  green  marble.  The  height  is  11  ft.  ;  width,  9  ft.  1  in.  ;  back  to 
front,  3  ft.  I  in.    The  original  signed  designs,  with  the  colour  scheme,  will  be  delivered  with  it. 

This  is  an  unique  opportunity,  as  similar  pieces  are  very  few.  Can  be  inspected  any  day 
by  appointment.  Apply 

FRAXK  SUTCLIFFE 


DECORATOR,  &c,  8  Hill  St.,  BIXGLEY,  Yorks. 
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Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone:  MAYFAIR  3627 

Arthur  Edwards 

THE  STRATFORD  GALLERIES 


59  8  61,  WIGMORE  STREET,  CAVENDISH  SQUARE 


Two   very    fine  examples   of    Early    Chippendale,  in    perfect    condition    and    original  state. 

The  Chair,  with  mask  on  knees  and  paw  feet,  is  of  the  period  1730.  The  Table  is  a  very  massive  example,  and 
the  gallery  in  perfect  condition.    Date  about   1750.    Height  of  Table,  2  ft.  4  in.  ;  diameter  of  top,  2  ft.  6  in. 


A  visit  to  the  galleries  is  solicited  to  inspect  the  contents  of  the  various  rooms  replete 
with  choice  examples  of  the  best  periods  of  Old  English  Furniture. 


FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 
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BRONZE   AND  GILT  (EMPIRE).  CLOCK   AND   PAIR   VASES.     HEIGHT  OF   CLOCK.   21  INS. 

J.  ELLETT  LAKE  &  SON, 


Interesting 

Collection 

of  Old  China, 

Antique 

Silver  Plate, 

Jewels, 

Miniatures, 

Enamels, 

Works  of 

Art,  Old 

Sheffield 

Plate,  &c. 

(Guaranteed 

Genuine) 


Also  give  utmost 
value  for  above, 
either  in  Cash  or 
Exchange 


Established  18SS 


Telephone  -  S20 


J.  H.   ELLETT  LAKE,  PROPRIETOR 


Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 


47,  LEICESTER  SQUARE,  LONDON 

HOLD  WEBKLY  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 


Porcelain  Antique  Furniture 

Pottery  Silver 

Objedts  of  Art  Jewellery 

Old  Glass  Textiles 

Postage  Stamps  Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


Different  classes  of  property  are  classified  and  included  in  separate  sales,  thus  attracting  the 
undivided  attention  of  Collectors  and  obtaining  for  owners  the  highest  value  for  their  possessions. 
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By  Speolal  Appointment 
to  N.M.  The  King. 


0rtl0£lt8  Jttl 

mit  (Bib  fntterj  daltotsH  ^ 


Speolal  Appointment 
".  The  Queen. 


31  anii  32  (©rdjarir  %txtttf  <&xlotb  %tmt  Wanban,  M.  X 

Telephone:  MAYFAIR  6775.  (EjStftbltSlUll     1746  Telegrams;  MORTLOCKS,  LONDON. 

A   FEW  SPECIMENS   FROM   OUR  COLLECTION   OF  OLD   POTTERY  AND   PORCELAIN  ANIMALS. 


3  *  5 


'£8 


^2 


7  g  9  10  ||  u  II  14 


22  23 


STAFFORDSHIRE  POTTERY. -1  and  15  (Pair).  2.  30.  32,  34,  36  and  38  (Pair),  37.  ROCKINGHAM.— 3,  4,  5,  1  1 ,  1  2.  1  3.  19land  21  (Pair). 
26,  28.        STAFFORDSHIRE  CHINA.-16  and  24  (Pair).  35,  39.        CHELSEA- DERBY.— 6,  10.        ORIENTAL.— 7.  CHAMBERLAIN 

WORCESTER  8  and  9  (Pair),  20.        DERBY.— 1  4,  17  and  18  (Pair).  22  ard  23  (Pair).  31  and  33  (Pair).         BOW. -25  and  29  (Pair). 

SALT-GLAZE. -27. 

Collectors  are  invited  to  call  and  inspect  our  enormous  stock  of  Antique*,,  and  are  reminded  that  the 

collection  is  varied  from  day  to  day. 
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ANTIQUE  FURNITURE  AT 
Harvey  Nichols  &-  Co.  Ltd.,  Knightsbridge,  London,  S.W.  1 


FINE   REFECTORY  TABLE 
9  ft.  7  ins.  long,   2  ft.  10£  ins.  wide,   2  ft.  11  ins.  high. 


JEWELS  :  DIAMOND  ORNAMENTS 
PEARLS  and  PLATE 


DEBENHAM    STORR    &    SONS,  Ltd., 

of  26  King  Street,  Covent  Garden,  London,  W.C.2, 
the  well-known  Chattel  Auctioneers,  established  1813, 
hold  sales  of  Jewellery  and  Plate  three  days  in  each  week, 
in  which  large  or  small  consignments    can    be  included 


The  extraordinary  advance  in  the  price  of 
Jewellery    and    'Plate    is    still  maintained. 

Vendors  waited  on  in  Town  or  Country  by  one  of 


VALUATIONS  for  Probate,  Insurance 
and    other    purposes    a  SPECIALITY. 

their  experts,  and  advised  as  to  value  free  of  charge. 
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Sale  of 


ntiqura 


BEGINS  MONDAY,  OCTOBER  27 

Harrods  will  ofter  the  Finest  Collection  of  Antiques  ever  gathered  under  one  roof.  Included 
in  the  Sale  will  be  Furniture  Masterpieces  of  all  periods,  in  Oak,  Mahogany,  Walnut,  Satinwood, 
and  Lacquer,  by  English,  French,  and  Flemish  Masters:  Fine  Old  Tapestries  and  Needle- 
work, and  a  large  collection  of  fine  Oriental  China. 


Sale  begins 
October  27. 
Write  for 
Illustrated 

Sale 
Catalogue 
of 

Antiques 
to-day  ! 


Sale  ends 
November  1 . 
Be  advised 
to 

come  earlv 

or  to 
place  your 
orders  early 
by  post. 


Walnut  Chest  on  Stand,  fitted  with  three  long  and  two  short  drawers. 
The  Stand  is  formed  of  an  arched  apron  frieze  (fitted  with  three  small 
drawers),  and  is  supported  on  six  turned  legs,  carved  with  inverted  cup 
ornaments,  and  fitted  with  shaped  stretcher  on  flattened  feet. 
3  ft.  6  in.  wide,  5  ft.  2  in.  high.     Trice  £"jg  ins.    Sale  Price,  oC/  V/ 

HARRODS  LTD  LONDON  SX^KSSo* 

xxxfcJB. 
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BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
.  Decorators  . 

WORKERS  IN 
FIBROUS  PLASTER  AND 
CARTON  PIERRE 

CEILINGS,  CORNICES, 
CHIMNEYPIECES 

47  New  Cavendish  St 


CHIMNEYPIECE,    ADAM    DESIGN,    IN    CARVED  WORK. 

Opening:   4  ft.  |  in.  wide  x  3  ft.  9  in.  high.         Overall  dimensions  :    6  ft.  10?  in.  x  5  ft.  6  in. 


TELEPHONE  : 
2869  Mayfaih 


London,  W.I 


SPECIAL  ANNOUNCEMENT 

/'"^vNLY  a  very  limited  number  of  many  issues  of  The  Connoisseur  are  now 
available,  and  readers  who  wish  to  complete  their  sets  are  warned  that  it 
may  be  necessary  to  raise  the  price  of  any  of  these  issues  without  further  notice. 

The  prices  of  the  216  back  numbers  of  The  Connoisseur  to  August,  1 9 1 9, 
are  as  follows  : — 

Nos.  1  to  65,  68,  71,  72,  74,  76,  79,  81,  83  to  85,  88,  89,  92  to  97,  100,  101 
to  no,  112,  113,  122,  127,  129,  131,  136,  137,  144,  151,  153,  154, 
207  to  214,  4/-  each  ;  Nos.  196  and  200,  6/-  each  ;  the  remaining 
Nos.  are  all  2/-  each. 

The  price  of  a  complete  set  of  bound  volumes  up  to  the  end  of  August,  19 19 

(54  vols.),  is,  in  cloth  binding,  £52  .6.6. 
In  parts,  Nos.  1  to  216,  the  price  is  £33  .  8  .  0. 

All  the  Indexes  can  be  obtained  at  6d.  each. 
Single  ones  8d.,  including  postage. 

Annual  Subscription,  24/-  ;  including  Postage,  Inland,  30/-  ;  Abroad,  31/-  ;  Canada,  26  -. 

The  Connoisseur  is  to  be  obtained  from  all  news  and  booksellers,  but 
if  there  is  any  difficulty  orders  should  be  sent  direct  to  the  Publisher. 

PUBLISHING,  EDITORIAL,  AND  ADVERTISEMENT  OFFICES: 

I,  Duke  Street  (corner  of  King  Street),  St.  James's,  London,  S.W.  1,  England. 
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F.  R.  MEATYARD,  32  Museum  Street,  LONDON,  W.C.  1 


Telephone 
City  13937 


ENQRfVED  PORTRAlTS-coniinued. 

30  O'Brien  (Nelly).  Died  1768.  A  celebrated  lady  of  the 
demi-monde ;  special  favourite  with  Sir  Joshua  Reynolds. 
Mezzo.  ;  T.Q.L.,  in  low-neck  dress,  seated  in  a  garden,  left 
arm  resting  on  pedestal.  Fine  impression.  17  J  x  13}. 
£10  10s.  J.  Reynolds — J.  Wilson. 

31  Ogden  (Samuel),  1716-1778,  D.D.,  Woodwardian  Pro- 
fessor at  Cambridge.  Master  of  Free  School,  Halifax. 
Classical  Scholar  and  Orientalist.  H.L.,  in  wig,  gown,  and 
hands.  Oval  stipple,  in  colours.  From  a  drawing  by 
C.  Sharp,  of  Cambridge.  Pubd.  1793.  5}  x  4}.  Rare. 
£2  15s.  F.  Vander  Myn—G.  Scott. 

32  Ossory  (Amelia,  Countess  of).  One  of  the  Windsor 
beauties  of  Charles  II. 's  reign.  Mezzo.  ;  T.Q.L.,  standing, 
in  low-neck  dress,  loose  robe  fastened  by  a  string  of  pearls 
across  shoulder,  right  elbow  on  pedestal,  staff  in  left  hand, 
curtain  above,  trees  in  background.  Brilliant  proof  before 
the  title,  with  painter's  and  engraver's  names  only.  Cut 
to  plate -mark  at  top  and  sides,  and  1  inch  below  engraved  sur- 
face at  bottom.  Rare.  16}  x  13.  £9  9s.  SirP.Lely — T.Watson. 

33  Overbury  (Sir  Thomas),  1581-1613,  Poet.  Of  Queen's 
College,  Oxford,  and  the  Middle  Temple.  Slowly  poisoned 
in  the  Tower  by  agents  of  Lady  Essex.  H.L.,  in  lace  band 
and  cloak.  Oval  in  a  square  stipple,  in  colours.  From  a 
picture  in  the  Bodleian  Gallery,  Oxford.  Pubd.  1796.  5  x  4. 
Rare.    £3  3s.  S.  Harding — E.  Harding. 

34  Parkyns  (Mrs.  Elizabeth  Anne).  Afterwards  married 
Thomas,  First  Baron  Rancliffe.  Stipple  ;  N.W.L.,  standing 
near  a  tree  in  a  park,  glove  in  hand,  wearing  dark  shawl  over 
white  dress.  Very  pleasing  print.  Fine  impression.  In 
Old  English  gold  frame.    Pubd.  1795.    £7  10s. 

John  Hoppner — C.  Wilkin. 

36  Pitt  (Rt.  Hon.  William),  1759-1806,  M.P.,  Prime 
Minister.  Stipple;  T.Q.L.,  standing,  in  plain  coat  and 
frilled  cravat,  right  arm  leaning  on  chair.  "Fine  impression, 
with  small  margins  only  over  engraved  surface.  17}  x  13}. 
£3  10s.  Gainsborough  Dupont — Bartolozzi. 

37  Richmond  and  Lenox  (Charles  Stuart,  Duke  of),  1640- 
1672.  Son  of  George  Lord  D'Aubigny,^  grandson  of  Esme 
Stuart.  Third  Duke  of  Lennox.  Married  Frances  Teresa 
(La  Belle)  Stuart.  Head  and  shoulders,  in  armour.  Oval 
stipple,  beautifully  printed  in  colours.  Engraved  by  E. 
Harding  from  a  miniature  by  Samuel  Cooper.  Rare.  Pubd. 
1796.    2}  x  2.    £2  10s. 

38  Robinson  (Sir  William),  1703-1785,  Bart.  Elder 
brother  of  Richard  Robinson,  Archbishop  of  Armagh.  Mezzo. ; 
H.L.,  seated  at  a  table,  hand  on  knee,  in  ruffles  and  dark 
velvet  coat.  Brilliant  impression,  second  state,  with  large 
margins.    13  J  x  10  S.    £3  10s.  W.  Peters— J.  Watson. 

39  Rochester  (Henrietta  (Boyle),  Countess  of).  Daughter 
of  the  First  Earl  of  Burlington.  Wife  of  Laurence  Hyde, 
First  Earl.  Mezzo. ;  N.W.L.,  standing,  leaning  against  pedestal 
and  plucking  a  flower.  Fine  impression  of  a  decorative  portrait. 
Pubd.  1779.    16  x  13.   £7  7s.  Sir  P.  Lely—T.  Watson. 

40  Rupert  (Prince),  1619-1682.  One  of  the  earliest  intro- 
ducers of  mezzotint  engraving  into  England.  General,  on 
sea  and  land,  and,  later,  Admiral  of  the  Fleet.  Line  ;  H.L., 
in  armour,  wearing  lace  collar.  Oval,  with  corners.  Fine 
impression.  Very  rare.  81  x  7}.  £8  8s.  VanDyck — Faithorne. 

41  Ryder  (Henry),  1777-1836,  D.D.,  Bishop  of  Qloucester, 
Lichfield,  and  Coventry.  Mezzo.  ;  N.W.L.,  seated  in 
armchair,  in  rochet.  Brilliant  proof  before  letters.  17 1  x  13}. 
£1  5s.  H.  Pickersgill — W.  Say. 

42  Seaforth  (Harriot  (Powell),  Countess  of).  Actress. 
Died  1779.  Second  wife  of  Kenneth  Mackenzie,  Earl  of 
Seaforth.  When  Miss  Powell.  Mezzo.  ;  T.Q.L.,  seated,  in 
lace  cap,  tuning  a  guitar.  Fine  impression,  with  margins. 
Pubd.  1769.    18  x  13 1.    £10  10s.        C.  Read—R.  Houston. 

43  Sheldon  (Gilbert),  1598-1677,  D.D.,  Archbishop  of 
Canterbury.  Attended  Charles  I.  Dean  of  Chapel  Royal. 
Built  the  Sheldonian  Theatre.  N.W.L.,  seated  in  armchair, 
in  cap  and  rochet,  resting  open  book  on  knee.  Stipple, 
finely  printed  in  colours.    Pubd.  1795.    71  x  5j.    £2  15s. 

Harding — R.  Clamp. 

44  Sheppard  (John),  1702-1724,  Highwayman.  Mezzo.  ; 
T.Q.L.,  seated  at  a  table  in  cell,  handcuffed.  Fine  impression. 
Very  rare.    12*  x  10.    £3  10s.        J.  Thornhill—O.  White. 

45  Siddons  (Mrs.  Sarah),  1755-1831,  Celebrated  Actress. 
Daughter  of  Roger  Kemble.  Stipple  ;  H.L.,  in  dress  with 
fichu,  wearing  cap  with  ribbons.  Oval  in  border,  with  good 
margins.  Fine  impression  in  brown.  Pubd.  by  Cribb,  1797. 
8}  x  7}.    £18  18s.  J.  Downman — P.  W.  Tomkins. 

*»*  A  charming  print. 

46  Sprott  (Mrs.).  Wife  of  Mark  Sprott,  Financier.  Mezzo.  ; 
H.L.,  in  cap  and  low-neck  dress.  Brilliant  proof  before  inscrip- 
tion space  was  cleaned.  13  xlO}.  £8  8s.  A.Skirving—W.  Ward. 

47  Tromp  (Cornelius  van),  1629-1691,  Eminent  Dutch 
Admiral.  Created  a  Baron  by  Charles  II.  Distinguished 
himself  under  the  Prince  of  Orange  in  the  expedition  against 
St.  Omer.  Line  ;  H.L.,  hair  falling  on  shoulders,  lace  cravat, 
embroidered  sash.  Oval  within  square  border  of  masonry, 
arms  in  centre  beneath.  Brilliant  impression.  17 J-  x  13}. 
£10  10s.  Sir  P.  Lely—A.  Blootcling,  1676. 

48  Tucker  (Josiah),  1712-1799,  D.D.,  Dean  of  Qloucester. 
Economist  and  Divine.  T.Q.L.,  seated,  in  wig,  gown,  and 
bands.  Oval  stipple,  finely  printed  in  colours.  Pubd.  1793. 
6}  x  5}.    Rare.    £3  3s.  <S.  Harding — R.  Clamp. 

49  William  III.,  1650-1702,  King  of  England.  Bfezzo.  i 
N.W.L.,  in  Garter  robes,  seated  by  table,  on  which  are  crown 
and  sceptre.  Fine  proof  before  any  letters.  15}  x  12  8. 
£3  15s.  J.  Verkolje — J.  Verkolje. 

50  Wray  (Sir  Christopher),  1524-1592,  Chief  Justice  of 
the  King '8  Bench.  Educated  Cambridge.  M.P.  for 
Boroughbridge,  Yorkshire,  etc.  H.L.,  in  robes  of  Chief 
Justice.  Stipple,  finely  printed  in  colours.  From  picture 
in  the  possession  of  Sir  Cecil  Wray,  Bart.  Pubd.  1791. 
6  x  4|.  Very  rare.  £2  2s.  Engraved  by  S.  Harding. 
An  additional  list  of  100  Fine  Old  Engraved  Portraits  will  be 

sent  (post  free)  on  application. 


ORIGINAL  ETCHINGS  (by  Eminent  Modern  Artists). 

Including  many  Signed  Proofs. 
ANSDELL  (RICHARD). 

51  Waiting  for  Help.  Two  dogs  and  a  dead  deer,  in  a  landscape 
Signed  proof.    7  x  9}.  10s. 

52  The  Shepherd's  Revenge.  Signed  proof.  7}  x  9i.  10a 
ANSELL  (WM.),  R.S.P.E. 

53  St.  Ouen,  Rouen.  River  scene,  with  old  buildings,  and 
men  fishing.    Fine.    7}  x  8  J.    £2  2j. 

APPIAN  (ADOLPHE),  1819-1898.  A  French  etcher  of 
individuality..  His  landscape,  light,  and  distance  convey 
both  dignity  and  quietude. 

54  Au  Valromey  (Ain).  Printed  by  Delatre.  Pubd.  by 
Cadart  &  Luce,  Paris.    Fine  impression.    4  x  7|.    12s  6d 

55  A  Gorge  de  Loup  (Environs  de  Lyon),  1863.  Road,  cottage! 
trees,  and  a  solitary  figure.    2}  x  4.  8s. 

56  Le  Village  de  Chanaz  (Savoie),  1866.  Printed  by  Delatre 
Paris.    Fine  impression.    4}  x  7}.    12s.  6d. 

57  A  River's  Bank,  with  boats,  and  a  figure  near  the  shore 
1864.    Proof  before  the  title.    3  x  6f.  15s. 

58  Le  Port  de  Monaco.  1870.  Pubd.  by  A.  Cadart,  Paris. 
Fine  impression.    5}  x  8}.    12s.  6d. 

59  Un  Rocher  dans  les  Communaux  de  Rix  (Ain)  1862 
Printed  by  Delatre,  Paris.    Fine  impression.    4}  x  9J.  15s 

60  L'Etang  Neuf  pres  de  Creys  (Isere).  A  very  pleasin" 
landscape.    5}  x  10}.    12s.  6d.  ^ 

61  River  Scene,  with  path  along  the  bank,  on  which  a  man  is 
walking,  tall  trees  in  background.  Dated  1865.  Proof 
before  letters.    2}  x  4}.  10s. 

62  The  Same,  with  another  river  scene,  with  boat  near  the 
shore,  and  two  figures  on  the  bank.  Both  proofs.  2}  x  41 
12s.  6d.  the  two. 

63  Flotille  de  Barques  marchandes  (Monaco).  1872  Fine 
proof.    4}  x  8}.    12s.  6d. 

BASKETT  (C.  H.),  A.R.E. 

64  Poole  Harbour,  with  shipping.  Aquatint.  Fine  signed 
proof.    5}  x  10.    £1  10s. 

BESNARD  (ALBERT).    French  Painter-Etcher.    Born  1849. 

65  Boy  with  Donkey.  1S88.  Fine  proof  before  letters. 
Si  x  6|.  10s. 

BRACQUEMOND  (FELIX).  One  of  the  foremost  artists  of 
the  French  School.    Born  1833. 

66  Perdrix.  A  bird  study.  Fine  impression.  Printed  by 
Delatre.    8}  x  11}.  15s. 

67  The  Hare.  One  of  the  artist's  most  characteristic  plates 
Proof  before  letters.    7  x  10.  10s. 

68  Les  Cigognes.  Printed  by  Delatre.  Fine  impression 
6}  x  5h    10s.  6d. 

69  Les  Taupes.  Printed  by  Delatre.  Fine  impression 
9J  x  7}.    10s.  6d. 

70  Margot  la  Critique.  Fine  impression  on  India  paper 
8}  x  7*.    12s.  6d.  P  v 

71  The  Boar  Hunt.  Fine  and  important  plate.  Signed  proof. 
17}  x  12}.    £1  Is. 

CHAIQNEAU  (F.),  1863. 

72  Moutons  en  Plaine.  Shepherdess  with  flock  of  sheep.  Fine 
proof  before  letters,  on  Holland  paper.    7}  x  12J.  10s 

DELATRE  (AUQUSTE),  1822-1907. 

73  A  Farm.  1872.  Original  proof,  dry-point,  on  India  paper. 
An  interesting  example  of  the  original  work  of  the  greatest 
of  French  printers.    7}  x  11}.  15s. 

DODD  (FRANCIS).    Born  1874. 

74  Lord  Alverstone  (late  Lord  Chief  Justice  of  England). 
H.L.,  in  wig  and  robes  of  office.  Characteristic  portrait. 
Fine  signed  proof.    6}  x  5}.    £1  Is. 

*»*Only  a  few  copies  printed. 
H ADEN  (SIR  FRANCIS  SEYMOUR),  1818-1911.    One  of 
the  greatest  Painter-Etchers  of  the  English  School. 

75  Cranbrook,  Kent.  1863.  A  woman  and  child  with  dog 
on  the  slope  of  a  hill  in  foreground,  the  village  in  a  vallev 
in  mid-distance,  river  and  hills  beyond.  Spirited  and 
characteristic  etching.  Fine  proof,  signed  in  pencil.  Rare. 
5}  x  8  3.    £8  18s.  6d. 

76  Little  Calais  Pier.  1865.  A  charming  little  plate.  Un- 
signed.   3x6}.    £2  2s. 

77  The  Castle  Bridge.  1877.  Etched  on  zinc.  Stoned 
proof.    5}  x  8.    £2  2s. 

HAIQ  (AXEL).    Born  1835.    Eminent  Swedish  Etcher. 

78  Limburg  on  the  Lahn.  Very  fine  and  important  plate. 
Signed  proof.    34}  x  24}.    £8  8s. 

HARTLEY  (ALFRED),  R.S.P.E.    Born  1855. 

79  Stokesay  Castle,  Salop.  An  architectural  study.  Fine 
signed  proof.    7i  x  6.    £1  18s. 

80  Mooring  Post,  Lake  Como.  Aquatint,  printed  in  green 
ink.    Signed  proof.    9  x  11  j.    £1  10s. 

HOLROYD  (SIR  CHARLES),  R.S.P.E.    Born  1861. 

81  Fondamenta  Zorgi.  A  Venetian  canal  scene.  Fine  signed 
proof.    5}  x  8.    £2  2s. 

82  The  Beggar  in  the  Portico.  Fine  signed  proof.  9  x  6.  £1  10s. 
LEQROS    (ALPHONSE),    1837-1911.      A    great    etcher  of 

portraits  and  landscapes. 

83  Le  Paysage  au  Rouleau.  Hilly  landscapo,  with  trees,  and 
two  horses  drawing  a  stone  roller  up  a  hill  in  foreground. 
Fine  proof  etching.    Unsigned.    £5  5s. 

MACLAUQHLAN  (DONALD  SHAW),    of    Canada,  lioston 
(U.S.A.),  and  Paris.    An  extremely  promising  painter-etcher. 

84  San  Luca  della  Collini.  On  the  summit  of  a  hill  stands 
the  beautiful  church,  with  gardens  on  the  slopes  beneath,  in 
the  foreground  a  woman  and  three  cows.  Fine  signed  proof. 
8»  x  8|.    £4  15s. 

MAY  (W.  HOLMES),  R  E. 

85  Near  Leith  Hill,  Surrey.  1908.  Signed  proof.  4  2  x  39. 
12s.  Od. 
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QRIMALDI    (GIOVANNI    FRANCESCO),    1606-1680.  Of 

Bologna. 

I  12  Hilly  Landscape,  with  stream,  bridge,  trees,  and  figures. 
Pen  drawing,    it  x  134,    £1  10s. 

From  the  W.  Russell  collection. 
"  GUERCINO  "   (QIOVANNI    FRANCESCO  BARBIERI), 
1591-1666. 

143  Landscape  and  River  Scene,  with  trees,  and  with  figure 
Ashing  on  fche  foreshore ;  buildings,  figures,  and  hills  on 
the  opposite  bank.  Exceptionally  fine  pen  drawing. 
11  t  x  ICS.    £2  12s.  6d. 

HOLLAND  (JAMES),  1800-1870. 

I  16  Sketch  of  an  Italian  Palace,  with  figure-;  outlined  in  front. 

Very  clever  drawing  in  pencil  and  water-colour.  Signed. 

01  x  13J.    £2  10s. 
HUNT   (WILLIAM    HENRY),  1790-1864.     Famous  Still  life 
rainier. 

147  Portraits,  Figure  Subjects,  Landscapes,  Coast  Scenes, 

ete.    A  collection  of  36   delightful  little  pencil  drawings 

(mostly  signed),  each  drawing  mounted  to  10.V  x  8J  in.,  the 

whole  contained  in  a  solander  case.    A  very  interesting 

collection.    £6  (is.  the  lot. 
LEITCH  (W.  L.)i  1804-1833.    Scottish  Landscape  Painter. 
I  18  Lake  Como,  Italy.    Palatial  buildings  lining  the  opposite 

shore,  mountains  in  background,  boats  in  left  foreground. 

Pencil  and  water-colour.  Fine.  Unsigned.   6|  x  10.  €2  2s. 
LE   MIRE   (NOEL),   1724-1801.     Portrait    Painter  and  Illus- 

.  trator  of  Books.    Born  at  Rouen. 
I  111  Two    Heads   of   Young    Women,   each   wearing  a  laurel 

w  reath.  Black  chalk  drawing  on  blue  paper.  61x71.  £1  8s. 
MOLA  (PIETRA  FRANCESCO). 

150  Baptism  of  an  Infant.  Interior  of  a  church,  with  a  group 
of  seven  figures  at  the  font.  Clever  drawing  in  red  chalk. 
7i  x  10*.    £1  10s. 

NALDINI  (BATTISTA  Dl  MATTEO),  1537-1600. 

151  Figure  Study.  A  full-length  figure  of  a  young  man,  standing 
in  the  nude,  holding  a  vase.  Spirited  drawing  in  red  chalk. 
In  wash-lined  mount.    16  x  7.    £1  Is. 

NICHOLSON  (FRANCIS),  1753-1844. 

152  Landscape,  with  stream  crossed  by  a  decayed  stone  bridge, 
with  buildings  and  trees  on  left  bank,  figures  on  right. 
Pleasing  old  drawing  in  sepia  wash.  Unsigned.  82  x  13. 
£2  2s.  r,  From  the  Townshend  collection. 

153  OLD  MASTERS.  A  collection  of  38  fine  drawings  in 
crayon,  red  chalk,  wash,  etc.,  made  by  Thomas  Sunderland 
(a  very  talented  amateur)  in  1796.  The  drawings  are  clever 
copies  of  works  by  the  Old  Masters,  and  include  designs  after 
Julio  Romano,  Eliz  Sirani,  zucchero,  Raphael,  Dominichino, 
Perino  del  Vaga,  Caracci,  Ouido  Reni,  Parmigia.no,  Lc  Bran, 
Cortona,  Rubens,  and  others.  Mounted  in  a  folio  volume. 
£8  8s.  the  lot. 

154  OLD  MASTERS'  DRAWINGS.  Reproductions  in  fac- 
simile of  examples  formerly  in  the  collection  of  the  Earl  of 
Pembroke  and  Montgomery  at  Wilton  House.  66  plates,  in 
6  parts,  loose  in  portfolio,  with  critical  and  explanatory  text 
by  S.  A.  Strong.  Only  250  sets.  Pubd.  at  £6  6s.  ;  now 
offered  at  £4  4s. 

PANNINI  (QIOVANNI  PAOLO),  1691-1764.  Painter  of 
picturesque  architecture  at  Rome. 

155  Picturesque  Architectural  Ruins,  with  a  group  of  figures 
in  foreground.  A  very  fine  and  important  drawing  in  water- 
colours.    18  x  15.    £6  6s. 

POUSSIN  (NICHOLAS),  1594-1665. 

156  Design  for  Time  Rescuing  Truth.  A  sketch  for  the  picture 
at  Rome.  Spirited  drawing.  Pen  and  wash.  13  3x12  8.  £3  10s. 

RENI  (QUI  DO),  1575-1642.    Native  of  Bologna. 

157  Head  of  an  Old  Man,  with  beard,  face  upturned.  Crayon 
drawing  on  grey  paper.    Fine.    13|  x  9}.    £1  10s. 

*»*  From  the  Spengler  collection. 
rowlandson    (THOMAS),   1756-1827.    Celebrated  de- 
signer of  humorous  subjects  and  landscapes. 

158  Sportsmen  Refreshing.  An  inn  parlour,  with  two  gentle- 
men seated  at  a  table  ;  a  pretty  young  maid  is  pouring  out 
liquid  refreshment,  dogs  lie  resting  on  the  floor,  and  an  old 
woman  is  peering  through  the  doorway.  An  exceptionally 
fine  and  characteristic  drawing  in  water-colours.  Unsigned. 
In  wash-lined  mount.    Hi  x  91.    £12  12s. 

Other  characteristic  drawings  by  this  artist  in  stock. 
RUSKIN   (JOHN),  1819-1900.     Artist    and  Art  Critic. 

159  Castle  Ruins  on  a  Hill.  Moonlight  effect,  sketch  in 
water-colours.    Unsigned.    51  x  7  J.    £1  10s. 

SHEPHERD  (THOMAS  HOSMER).    Flourished  1817-1841. 
Eminent  Topographical  Draughtsman. 

1 60  Lancaster.  View  of  the  town,  castle,  and  river  and  shipping, 
taken  from  high  ground.  Clever  finished  drawing  in  sepia. 
Signed,  and  dated  1841.    4x7.    £2  2s. 

TINTORETTO  (JACOPO  ROBUSTI),  1518-1594. 

161  Head  of  a  Man.  Full  face.  Clever  drawing  in  black  chalk. 
112  x  78.    In  wash-lined  mount.    £1  15s. 

vouet  (SIMON),  1590-1649.    French  Historical  Painter. 

1 62  Two  Heads  of  Old  Men.  One  full  face,  the  other  in  profile. 
In  crayon.    6}  x  9  8.    £1  Is. 

WESTALL     (RICHARD),      R.A.,     1765-1836.     Painter  of 
classical  and  religious  subjects.    Book  Illustrator. 

163  Portraits  and  Illustrations.  A  collection  of  38  original 
drawings  (many  signed),  comprising  a  head  of  himself, 
another  of  John  Keats,  4  illustrations  to  Gay's  Fables, 
numerous  other  illustrations  to  the  Bible,  "  Paul  and  Vir- 
ginia," "  Faust,"  etc.,  mostly  in  pencil,  mounted  in  a  half 
morocco  volume,  14  x  11,  with  some  of  the  printed 
illustrations  looselv  inserted.    A  fine  lot.    £12  10s. 

wilson    (Richard),    1714-1782.    Esteemed  Landscape 
Painter. 

I  6  I   Temple  of  Mercury  at  Beya.     Interior  of  a  Hooded  cavern, 
with  two  figures.    Crayon  drawing.     Unsigned,  but  inscribed 
with  the  above  title  in  the  artist's  own  handwriting. 
Hi  x  162.    £2  2s. 

A  large  collection  of  Original  Drawings  altraus  in  slock. 
Inspection  invited. 

Dl 


OLD    VIEWS    AT    HOME    AND  ABROAD 

(Mostly  in  Colours). 

165  AMERICA — View  of  the  Falls  of  Niagara  at  a  distance 
of  eight  miles.  Taken  by  Capt.  Fisher,  R.A.  (inscribed  at 
back  in  contemporary  handwriting).  Fine,  pleasing,  and 
interesting  early  original  water-colour  drawing,  made  on  the 
spot  about  the  year  1800.    8J  x  12i.    £8  8s. 

166  BERKSHIRE — Windsor,  St.  George's  Chapel.  A  set 
of  6  plates,  comprising  four  exterior  and  two  interior  views  of 
the  chapel,  with,  figures  in  each  plate.  Aquatints  in  brown, 
by  Itllis,  Roffe',  Jeakes,  and  Lewis,  after  /•'.  Sash.  Fine 
interesting  set.    Pubd.  1804.    19i  X  14  and  It]  x  18J.  £5. 

167  BELGIUM — Antwerp,  Views  of  the  Town,  after  the 
bombardment  of  1830.  Seven  lithos.  in  colours.  O.Simonau 
del.    Figures  by  Madou.    8i  x  11}.    £3  the  lot. 

168  COLOURED  AQUATINT  VIEWS,  etc. — Cox  (David). 
A  Treatise  on  Landscape  Painting  and  Effect  in  Water- 
colours,  embellished  with  a  series  of  16  beautiful  aquatint 
views  in  colours,  including  Part  of  Battle  Abbey,  A  View 
in  Surrey,  Morning,  Windsor  Castle,  Harlech  Castle,  Hastings 
Fishing  Boats,  Caernarvon  Castle,  View  on  the  Thames  at 
Chertsey,  etc.,  etc.  Besides  the  above,  contained  in  the 
work  are  40  uncoloured  views  of  Conway  Castle,  Snowdou, 
Hastings,  Warwick  Castle,  Eton  College,  etc.,  etc.  Engraved 
by  R.  Reeve.  A  complete  and  very  desirable  set  of  views. 
Pubd.  by  S.  &  J.  Fuller,  1814.  Bound  in  oblong  folio  volume, 
half  morocco.    £16  16s. 

169    Prout   (Samuel).     Rudiments  of  Landscape,  in 

progressive  studies.  Containing  16  very  fine  coloured 
aquatint  views  of  English  landscape  scenery,  river  scenes, 
picturesque  architecture,  castles,  etc.,  and  48  plates  of 
similar  subjects  (uncoloured),  with  descriptive  text.  Oblong 
folio,  half  bound.  Pubd.  by  Ackermann,  101,  Strand,  1813. 
Fine  and  rare.    £10  10s. 

170    Daniell's  Picturesque  Voyage  to  India  by  way 

of  China.  Containing  .30  full-page  coloured  aquatint  plates 
of  places  and  scenes  on  the  way,  with  a  sheet  of  descriptive 
text  to  each.  The  views  include  Gravesend,  Beechy  Head, 
Madeira,  Off  Madeira,  Cape  of  Good  Hope,  A  Gale  off  the 
Cape  ;  several  views  of  Malay,  Macao,  Hotun,  Canton,  Coast 
of  Cochin  China,  Bay  of  Bengal,  Calcutta  ;  views  on  the 
Hoogly,  etc.,  etc.  Each  plate  has  a  wash-lined  border,  and 
measures  6$  x  9  (exclusive  of  margin).  Nicely  bound  in 
half  dark  brown  calf,  gilt  top,  and  with  gilt  lettering  on  back. 
Pubd.  1810.    £10  10s. 

171  FRANCE — Rouen,  Place  de  la  Pucelle,  with  numerous 
figures,  and  statue  of  Joan  of  Arc  in  the  market  square. 
Fine  old  aquatint  in  colours,  by  Sam  Prout,  del.  Pubd.  by 
Bowyer,  1825.    lOi  x  13i.    £1  10s. 

172  NEW  ZEALAND — Charlotte  Sound  and  Morea  (one  of 
the  Friendly  Islands  in  the  South  Seas).  Pair  of  fine  and 
large  aquatints  in  brown,  depicting  coast  scenes,  with  British 
and  native  shipping,  and  with  numerous  figures  in  each 
plate.  By  F.  Jukes,  after  John  Clevely.  Pubd.  1787. 
Rare.     17  V  x  23.    £9  9s.  the  pair. 

173  OXFORD" — Christ  Church  Cathedral.  Exterior  view, 
with  gardener  at  work  in  grounds.  Fine  old  aquatint  in 
colours,  by  Reeve,  after  Turner  of  Oxford.  Pubd.  1807. 
9*  x  llf.  £3. 

174  SPAIN — Seville.  Plaza  de  San  Francisco.  View  of  the 
market,  with  buildings  surrounding.  Fine  original  Lithograph 
in  colours,  by  F.  C.  Lewis.    10i  x  14 i.    £1  10s. 

175    Seville.     Procession   before  a   Bull    Fight,  with 

toreadors,  matadors,  and  gaily  dressed  officers  marching 
round  the  ring.  Fine  original  lithograph  in  colours,  by 
Lake  Price.    10i  x  17 i.    £1  Is. 

176    Seville.     Interior  view  of  the  Ring,  with  bull-fight 

proceeding.  Fine  original  lithograph  in  colours,  by  Lake 
Price.  Hi  x  161.    £1  Is. 

177  Seville.    Interior  of  a  Posada,  with  figures  playing 

cards.  Original  lithograph  in  colours,  by  F.  C.  Lewis. 
11  x  14i.  18s. 

178  Toledo.  "  Lasa  Capitola. "  Interior  view  of  a  library 

of  a  fine  mansion,  with  wonderful  interior  decoration,  and  wit  b 
figure  of  an  old  man  reading.  Original  lithograph  in  colours, 
by  F.  C.  Lewis,  1835.    10i  x  14i.    £1  Is. 

179    Exterior  view  of  the  Quadra  de  la  Plaza,  wit  h  t  liree 

mules  in  rich  trappings,  and  figures  (if  men  and  women  in 
foreground.  Original  lithograph  in  colours,  by  F.  U.  Lewis. 
11*  x  16i.    £1  Is. 

180  ST.  VINCENT-  Kingston.  View  of  the  Town  and 
Harbour,  with  shipping.  Original  drawing  in  water-colours, 
period  1840.    8i  x  13$.    £2  2s. 

181  ST.  HELENA.  A  set  of  6  pleasing  views,  comprising 
St.  Helena  from  the  Sea,  The  Boads,  Scene  from  the  Castle 
Terrace,  Plantation  House,  Country  Residence  of  the 
Governor,  The  Friar  Bock,  and  The  Column  Lot,  Sandy  Hay. 
Aquatints  in  colours,  by  R.  Ilavcll,  after  <•'.  II.  Rellasis. 
Pubd.  1815.    Fine  and  rare.    9  x  13$.    £6  10s. 

182  SURREY — Richmond.  View  of  Richmond  Ferry  as  it 
was,  with  numerous  Watteau-like  figures  embarking  and 
disembarking.  Fine  old  line  engraving  by  Cladelain,  alter 
Marco  Ricci,  circa  1750.     10  x  21  J.     tl  Is. 

183  Richmond.     A    Prospect  of   the    Royal  House, 

with  numerous  figures  promenading.  Fine  old  line  engraving 
by  Vhatclain,  after  Marco  Ricci,  circa  1750.     16  x21J.    £1  Is. 

I  s  |  Painshill,  near  Cobham.    View  of  the  West  Side 

ofthe  Island  in  the  garden  of  the  Hon. Charles  Hamilton, 
with  bridge  and  picturesque  figures  in  middle  distance, 
landscape  and  trees  beyond.  Fine  old  line  engraving,  by 
IV m.  Woallell,  del.  et  sculp.    13  x  20.    £1  10s. 


An    eight-page    Supplementary    List    cf    Engravings  will 

be  sent  to  Collectors  (post  free)  on  applloa£}«jujf^|^|  f^QAMIb) 
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The  Connoisseur 

WAY'S  ANTIQUE  ART  GALLERY,  41,  Park  St.,  BRISTOL 


(MEMBER    OF  THE    BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 


OLD  FURNITURE. 

Jacobean,  Chippendale, 
Sheraton,  Empire.  Adam.  etc. 

OLD  CHINA. 

Marked  Specimens  Fine  Old 
Bristol,  W  orcester,  Swansea, 
Nantgarw,  Chelsea,  Coalport, 
Old  Chinese  Blue  and  White, 

etc. 

OLD  PAINTINGS  AND 
ENGRAVINGS. 

Genuine  Antiques  Only 

Licensed  Valuer  for  Insurance, 
Probate,  etc. 

Telephone  3491 


Set  of  fine  old  Chelsea  Seasons,  decorated  in  colours.  85  in.  high. 


The  Christmas-December  Issue  (Peace  Number)  of  The  Connoisseur 

WILL   BE   PUBLISHED   DECEMBER   ist,  1919 

Though  including  special  features,  and  many  beautiful  plates,  the  price  will  be  only  2/=  net.  Advertisers 
desirous  of  taking  space  should  communicate  at  once  with  the  Advertisement  Manager.  Booksellers  and  readers 
should  send  in  their  orders  at  once  to  avoid  disappointment,  as  there  will  be  no  reprint. 

i,  Duke  Street,  St.  James's,  London,  S.W.  i 


'Paintings,  Drawings 
and  'Pastels 

Owners  of  authenticated  pictures, 
good  condition,  of  (3arly  Flemish  and 
Italian  Schools,  and  1 7th,  J  8th  and 
19th  Century  of  (English,  T)utch 
and  French  Schools,  and  wishing 
to  dispose  of  same,  are  invited  to 
communicate  with 

Chas.  Whitton, 

37  {F}ath  Street,  Qlasgow 
who  has  clients  Waiting  for  immediate 
purchase. 


AUTOGRAPHS 

Finest  Collection  in  the  World 

OBTAINED  BY 

The  Late  MAJOR  HENRY  WRIGHT 

TO    BE    DISPOSED  OF. 

The  Autographs  include  those  of  George  III.,  Queen  Victoria 
and  the  Prince  Consort,  our  own  Royal  Family  and  the 
Sovereigns  of  Europe  ;  Warren  Hastings,  Garibaldi,  Li  Hung 
Chang,  Livingstone,  Byron,  Kingsley,  and  Browning  ;  Turner, 
Gainsborough,  and  Reynolds ;  Punch  men  from  Tom  Taylor  to 
Raven  Hill:  the  Archbishop  of  Canterbury,  and  many  of  his 
predecessors,  as  well  as  over  200  Bishops ;  Spurgeon  and 
"  General  "  Booth,  and  Mr.  Gladstone  and  most  of  the  members 
of  his  Home  Rule  Cabinet.  This  unique  collection  of  over  8,000 
signatures  is  contained  in  a  beautifully-bound  Album,  and 
forms  a  wonderful  Historical,  Religious,  and  Literary  record. 

For  particulars  apply  to  Sparks,  Whitehouse,  Russell  &  Co.,  Solicitors, 
32,  Walbrook,  London,  H.C 


H.  T.  SIMM0NDS 

Antique  Art  Dealer. 


ESTABLISHED  1883. 


Centre  of  the   Wye  Valley  Scenery. 

Antique  Silver, 
Early  Porcelains, 
Old  Furniture, 
Brioa-Brac. 

AGINC0URT  SQUARE, 
MONMOUTH. 

(Birthplace  of  King  Henry  V.) 


October,  1919.— No.  ccxviii 
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George  L.  Reynolds,  Ltd 


ON    VIEW  IN 
SHREWSBURY. 

A  Fine  Carved  Oak  Settle, 
dated  1687. 

Unique  Set  of  5  Chippen- 
dale .Mahogany  Hall  Chairs. 

Jacobean  Desk  on  Stand. 

■100  feet  of  Fine  Jacobean 
Oak  Panelling,  in  original 
condition. 

A  Fine  Stuart  Carved  Oak 
Chest,  dated  1688. 

An  Exceptionally  Fine 
Bow-front  Sheraton  Side- 
board. 

A  Fine  EarlySpodeDinner 
Service  in  Blue  and  White. 
Indian  Hunting  Scenes.  60 
Pieces. 


(Members  of  the  British  Antique  Dealers'  Association) 


Old   Oak  Hutch. 


ON    VIEW  IN 
LONDON. 

A  Fine  Panel  of  Old 
Flemish  Tapestry.  Hunting 
Scenes.    1 1  ft.  long. 

An  Old  Leather  Six  fold 
Screen,  decorated  with 
Birds.  Trees,  Flowers,  etc., 
on  Gold  Ground. 


Old  Oak  Hutch  (illus- 
trated). 

Set  of  4  Fine  Stuart 
Chairs  in  Walnut. 

,An  Exceptionally  Fine 
Small  Gentleman's  Ward- 
robe in  Mahogany. 

Some   RARE  CHINA,  in- 

CLUDING  : — 

A  Few  Pieces  of  Salopian 
in  Colours. 

A   Figure   of  a  Boy 
MARKED  Anchor  and  Bagger 
and  Crescent  in  Blue. 

Chelsea  Plate  (Raised 
Anchor). 

Worcester  Plate  (Gold 
Crescent). 


I 


4  6  5,  DOGPOLE, 
SHREWSBURY 


36,  Davies  St.,  Berkeley  Sq., 

LONDON,  W. 


-  - 
;  .A 

i  ■ 

lii 

mi 

Extraordinary  Fine 

Blanc-de- Chine 
Group  of  Goddess 

Kang-he. 
Height,  12  inches. 
On  carved  wood 
stand. 
Splendid  condition. 
Price  £20. 


Also  choice  specimens 
in  groups,  figures,  etc., 
of  the  following  fac- 
tories:— 

Hochst.  Frankenthal. 
Berlin,  Ludwigsburg. 
Vienna.  Furstenburg. 
and  Nymphenburg. 


H.  VAN  KOERT 


the 


EATON  GALLERY,  167  Ebury  St.,  and  at  149  Ebury  St. 
BELGRAVIA    .*.     LONDON,  S.W.1 

Tel.  No.  3596  Victoria.  Expert  Valuer  for  Probate. 


FOR  SALE. 


The  piece  of  furniture  is  of  ebony  and  ivory.  This  picture  represents 
engraved  with  applique  of  golden  bronzes  St.  Martin  of  Organja. 

and  precious  stones  of  the  XVI.  Century. 

Great  private  collection  of  very  important  pictures 
by  Italian,  Spanish,  French,  and  Flemish  Masters 
of  the  XlVth  to  the  XVlIIth  Centuries.  Sculptures,  terra  -  cotta, 
furniture,  inlaid  works,  ivory,  ebony  engraved  of  the  XVIth  century. 
Very  rare  pieces.    Please  write  to : — 

M.   CHARLY  PLANET, 

Via  Monfortc  50,  MILANO,  Italy 


for  Further  Particular!  and  to  View. 


i.i  i  i 
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JOSIAH  WEDGWOOD  &  SONS 


Ltd. 


Reproduction  of  an  Old  "Rouen"  Pattern  in 
correct  colouring,  retaining  the  old  Delft 
effect,  but  in  a  fine  English  Earthenware. 
The  ground  colour  is  soft  grey,  and  all  the 
decoration  is  under  the  glaze, 
thus  giving  a  very  serviceable 

ware  in  use. 


"VIEUX    ROUEN "  PATTERN 

Made  in  all 
Table  Sets,  Dinner, 
Dessert,  BreaKfast, 
and   Tea  Services, 
also  Bedroom  Ware 


ASK    YOUR    DEALER    FOR    PRICES    AND  PARTICULARS. 


LEADER'S  GALLERY 

226  King's  Road,  Chelsea 

OPPOSITE    THE  TOWN  HALL 


pictures,  Old  porcelain, 
Hntique  Furniture 

Closed  on  Thursdays       Open  all  day  on  Saturdays 
at  one  o'clock.  until  6  o'clock. 


Telephone  :  Kensington  7007. 


'  PHONE  2585. 


BAXTER  AND^LE  BLOND  PRINTS 

(Srnest  £theridge, 

ANTIQUE  DEALER, 

3,  Queen's  Hotel  Buildings, 
^Veur  Street  Station, 

BIRMINGHAM. 

(The  Shop  in  tie  Station  Hotel  Buildings.) 

Holds  a  large  and  varied  selection 
of  these  very  desirable  Prints,  and 
wi.l  be  pleased  to  quote  for  almost 
every  subject  from  stock. 


Rare  items  a  speciality. 


Harry  Armstrong, 

GLASSENSIKES, 

GRANGE  ROAD,  DARLINGTON 


Valuations  for  Probate  and  Insurance. 


Pair  Painted  Chira  Plaques — Lech  Lomond 
and  Loch  Katrine,  signed  R.  Ablott.  Size. 
10  in.  by  8  in. 

Circular  Plaque — The  Watercress  Gatherers, 
by  Ablott.    Size,  12  in. 

Rockingham  Plaque.   Size,  10  in.  by  8  in. 

Fruit.  Flowers  and  Birds.         £45  the  lot. 


W.  PHILLIPS 

492  &  494  Oxford  St.. 
LONDON,    W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


October.  1919 — No.  ccxvjii 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 

EX  PERT   IN  PEARLS. 
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C.  &  C.  Rosoman 


I     MEMBERS   OF   THE  BRITISH 
V ANTIQUE  IJEAl.ERS'  ASSOCIATION 


38,  Duke  St.,  Manchester  Square 

London,  W.I. 

We  specialize  in  Old  Coloured  Engravings  after 
Morland,  Ward,  Romnev,  Wheatley,  etc. 


Rare  Coloured  Old  Glass  (as  illustrated). 
Antique  Silver,  Unique  Old  Jewellery,  Bijoux. 


We  give  Highest  Cash  Prices  or  take  in 
exchange  Fine  Specimens  similar  to  those 
illustrated  above.  Bankers:  LLOYDS, 
Oxford  St.,  &  Union  Bank,  Holborn  Circus. 


PLEASE    NOTE   'Particulars,  etc.,  in  'Chird 
Column. 


Xmas-Dec. 
Connoisseur. 

Readers  and  the 
Trade  should  place  their 
orders  with  the  Pub- 
lishers at  once,  as  in 
1917  and  1918  the  num- 
ber sold  out  before  pub- 
lication. 

Though  the  price 
will  be  2/-  only,  the 
number  will  contain  ex- 
ceptionally interesting 
articles  and  some  very 
beautiful  coloured 
plates. 


Urgently  IV anted. 

The  Publishers  will  pay 
2  6  each  for  Nos.  208  (Dec, 
1918)  and  214  (June,  1919), 
and  5/-  each  for  Nos.  196 
(Dec  ,  1917)  and  200  (April, 
1918). 

They  must  be  delivered 
flat  and  in  good  condition. 

Editorial,  Advertisement 
and  Publishers'  Offices  : 

I,  Dttke  Street,  St.  James's, 
S.W.i. 


No. 

£ 

8. 

d. 

1. 

"  Cake  in  Danger,"  Colourprint  .. 

11 

0 

0 

2 

"  Brotherly  Affection,  "  in  bistre  . .        . . 

7 

0 

0 

:;. 

"  The  New  Sash,"  Fine  Coloured  Engraving 

12 

10 

0 

4. 

Set  of  3  Unique  Amber  Glass  Vases 

32 

10 

0 

5 

Pair  of  Amber  and  Black  Glass  Goblets  . . 

11 

10 

0 

6. 

Dark  Engraved  Amber  Glass  Goblet 

6 

0 

0 

7. 

2  Amber  Glass  Vases.  10  In.  high 

4 

10 

0 

Our    Collection    of    Engraved  Glass 
includes    many    Fine     Specimens  in 
Ruby,    Applegreen,    and  Amber. 


A  Large  Selection  of  Fine  Old  Clear 
&  Clouded  Amber  Necklaces  on  view 


Il'e  shall  be  pleased  to  forward 
illustrated  descriptive  lists  to  Col- 
lectors   in    Provinces    and  abroad. 


Phone:  Padd.  478. 


Telegrams :  Baroquei,  London. 
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For  Sale.  — Fine  Chippendale  Qilt  Mirror,  of  carved 
fruit,  flowers,  and  animals.  Size,  3  ft.  6  in.  high,  2  fi. 
wide.    What  offers?    (No.  1*8,578.) 

Pair  of  Chinese  Bronze  Figures  for  sale;  also  large 
pair  barrel-shaped  Oriental  Blue  and  White  Vases. 

Photos  sent.  (No.  R8.579.) 
For  Sale.  — London  Portfolio  of  sixty  Water-colour 
Drawings,  from  library  of  the  Duke  of  Cambridge. 
Barret,  Fielding,  Havell,  Finch,  Sandby,  Glover,  Starch, 
etc.;  many  unsigned.  Prices  reasonable.  Also  modern 
English  B  racket  Clock,  full  chimes,  magnificent 
example.    (No.  R.8,580.) 

Offers.  — Rembrandt's  Proof  Etching  of  Himself, 

with  sabre.  Square,  before  plate  w  as  cut  to  the  oval.  Full 
margins.  Signed  top  left  corner.  Only  four  others  known. 
Will  submit  to  any  expert  examination.    (No.  R8,58i.) 

Wanted.— One  complete  set  of  "  English  Furniture 
of  the  Eighteenth  Century,"  by  Herbert 
Cescinsky.    Reply  stating  price.    (No.  R8,582.) 

What  Of  fers?— Pair  of  Oil  Paintings  by  W.J.  Shayer, 
20  in.  by  27  in.,  "Gamekeeper's  Horses,  Dogs, 
and  Oak  Tree.''  Also  W.  .shayer,  22  in.  by  30  in., 
"Farmyard  Scene."  Also  David  Roberts,  R.A., 
18  in.  by  22  in.,  "Tomb  of  Bishop  Montague, 
Bath  Abbey."  All  signed  and  in  perfect  condition. 
(No.  R8.583.) 

Advertiser,  Lady  tyoung),  with  art  training  and  University 

certificates  in  History  of  Art,  seeks  post  with  Art 

Collector.    (No.  R8.584.) 
Wanted.— Set  of  eight  or  ten  genuine  Antique 

Chairs.  Full  particulars  with  photograph.  (No.  R8,585.) 
Genuine  old  Oil  Painting  of  Shakespeare,  on  panel,  in 

original  frame,  date  1616.    (No.  R8.586.) 
Bacon's  "History  of  Henry  VII.,"  1st  edition,  1622 

portrait,  Sylvia  Sylvarum,  contains  also  New  Atlantis, 

Novum  Organum  (first  English  translation  1676).  Offers. 

(No.  1*8,587.) 


ow  T^eidu 


SixDence  net 


INDEX  AND 
TITLE  PAGE 

,     —  to  — 

VOLUME  54 

—    OF  — 

^he  Connoisseur 


All  the  previous  Indexes  from 
Volumes  1  to  53  can  also 
be  obtained  at  the  same  price 


From  any  Bookseller  or  Newsagent,  or  post  free  from  the 
Publishers,  I.  Duke  Street,  St.  James's,  London  S.^'.l 


Chippendale  Duet  Stool  for  Sale,  finely  carved  rails  nr.d 
legs,  loose  seat.  Particulars  on  application.  (No.  R8,jS8.) 

First  100  numbers  Connoisseur,  clean  condition,  fcur 
parts  missing.    What  offers?    (No.  R8,58c;.) 

Connoisseur,  complete  set.  Well  bound  to  close  of 
Vol.  48,  remainder  loose.    What  offers  ?   (No.  R8,50C.) 

For  Sale. —Two  old  Panel  Paintings  on  wood,  by 
Fairfax,  16  in.  by  10  in.  (upright).  "Scenes  on 
the  River  Dee."    Offers.    (No.  KS^gi.) 

For  Sale.  — Pair  signed  Byam  Shaw  coloured  Proofs, 
"Crowning  of  Edward  VII.,"  "Anointing  of 
Queen  Alexandra."    10  gns.  pair.    (No.  K3,593.) 

W  anted.  — "  W  ood  Family  of  Burslem"and  "Staf= 
fordshire  Figures,"  byFa.kner.  "Bow,  Chelsea 
and  Derby  Porcelain,"  by  Bemrose.  Aiso  other 
books  on  old  china  and  furniture.    (No.  1x8,594.) 

Wanted.— Old  Zurich  and  Noyon  China,  marked  Z  or 
fish  under  glaze.    Must  be  fine  specimens.    (No.  RS.595-> 

Piano  by  "  Zumpe,"  first  maker  in  England,  1770. 

Oldest  piano  known  in  perfect  preservation,  and  tuned  to 
concert  pitch.    Offers  requested.    (No.  R8.596.) 

£50  offered  for  Baxter's  "Day  before  Marriage." 
1853;  iioo  "  Trafalgar."  Others  wanted. 
(No.  R8,597.) 

For  Sale.— Paintings  by  Leighton,  Pyne,  Niemann, 
Cox,  Rolfe,  Rayner,  and  Raeburn.  (No.  R8,f98.) 

£100  offered   for  good  Water-colour  by  O.B.  L. 

Want  other  fine  Paintings.    (No.  R8.599.) 

Paintings  of  Cathedrals  and  Churches.  Sale  shortly. 
Advertiser  is  willing  to  accept  commissions.  (No.  R8,6oo. ) 

Antique  Carved  Oak  Armchair,  believed  Stuart,  and 

collector's  nest  of  drawers  (13),  rosewood  :  height,  5  ft. 
Photographs  (returnable).  Genuine  collectors  may  view 
same  and  other  Antique  Furniture  bv  appointment. 
(No.  R8,6oi.) 

of  Silver=mounted  Flint-lock  Pistols;  also 
Charles  II.  Rat-tail  Spoon.    (No.  R8,6o2  * 

W  illiam  Martin  =  Hurst,  The  End  House,  Roe= 
hampton,  a  collector  of  Oriental  porcelain,  par- 
ticularly Famille  Rose,  desires  to  get  into  touch  with 
other  collectors,  with  a  view  to  exchanging  duplicate  and 
superfluous  pieces.    (No.  RS,6o3.) 

A  Lady  wishes  to  sell  a  Bronze  Group  by  Clodion, 
signed  "  Clodion,  1762."  Only  a  good  offer  would 
be  entertained.    (No.  RS,6o4.) 

For  Sale. — A  large,  fine  Oil  Painting  (the  owner  thinks 
by  Caravaggio),  Michel  Angiolo  Amerighi,  "The  In- 
spiration of  St.  John,"  5  ft.  by  4  ft.  3  in.,  in  fine 
massive  frame.    No  dealers.    (No.  R8,6c»5.) 

.Miniature  Painter,  Landscape,  etc.,  retouch  Minia- 
tures, desires  position  with  art  dealers.  Photographer. 
Fifteen  years'  experience.  Photographs,  paintings,  fur- 
niture, works  of  art.    (No.  R8,6o6.) 

For  Sale.— A  Collection  of  Engravings,  etc.,  after 
J.  M.  W.  Turner.    ^150.    (No.  R8,6o7.) 

Genuine  Old  Indian  Idol,  old  gilt,  on  casket>shaped 
Stand,  having  a  lar<*e  Indian  cut  diamond,  about  5  caiats, 
in  forehead.  Also  one  Burmah  Ruby,  about  1  carat ; 
one  Opal,  5  carats ;  two  large  Rose  Diamonds. 

Upset  price,  ,£100.  Arrangements  can  be  made  to  inspect 
in  the  City.    (No.  R8,6o9.) 

Wanted. -An  Empire  Wardrobe,  with  character= 
istic  ormolu  decoration,  by  private  collector.  Full 
description.    (No.  R8,6io. ) 

Wanted.— Perfect  Specimensof  Grainger's  Broseley 
Willow=pattern  Worcester  China  are  required  10 
make  up  omplete  Breakfast,  Tea,  and  Dinner  Services. 
(No.  R8,6li.) 

For  Sale.— Freeman's  "Norman  Conquest,"  6  vols. 
£6  6s.  "Pickwick  Papers,"  1837-  Price  £s- 
(No.  R8,6i2.) 


Pair 


Mr. 
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SOUTH  AMERICA 


WEST  INDIES  •  SPAIN  -PORTUGAL 
GIBRALTAR  •  CENTRAL  AMERICA 
MOROCCO  -EGYPT- STRAITS-CHINA 
JAPAN  STC  -  FOR  INFORMATION  APPLY  TO 

THE  ROYAL  MAIL 
STEAM  PACKET  CO. 

18  MOORGATE  STREET-  LONDON  •  EX,£ 


r 


Scarcity  of    .  . 
Fine  Diamonds 

Owing  to  the  scarcity  of  Fine  Quality 
Diamonds,  we  will  pay  £50  per  carat 
for  fine  large  Stones,  free  from  flaws. 
Owners  of  Diamonds  are  invited  to 
submit  their  goods  for  cash  offer. 

VERY  HIGH  PRICES  CAN  BE  OBTAINED  NOW. 


STREET  &  Company,  Ltd..  Jewellers.  16A. 
Street's  Building,  87,  Westgate  Road,  Newcastle- 
upon-Tyne.     Established  62  years. 

References  to  National  Provincial  &  Union  Bank, 
Grainger     Street     West,  Newcastle-upon-Tyne. 


J 


University  of  London,  University  College 

SLADE  SCHOOL  OF  FINE  ART. 

ORNAMENTAL  DESIGN. 


Mr.  Sidney  M  aw  son  will  conduct  a  class  for  the  stud) 
and  practice  of  Ornamental  Design  throughout  the 
Session  1919-20.  The  class  will  work  on  W  ednesdays 
and  Thursdays  from  10  till  1,  and  from  2  till  5. 
There  will  be  a  Lecture  in  connection  with  the  class  on 
Wednesdays  at  .S  p.m. 

FEES  :    Term,  £3  3s.         Session,  £8  18s.  6d. 

Lecture  only  : 
Term,  £1  Is.         Session,  £2  12s.  6d. 
Applications  for  admission  should  be  addressed  to 

WALTER  W.  SETON,  M.A.,  D.Lit.. 

Secretary,  University  College,  London. 

(Gower  Street,  W.C.) 


ARADAY 

&  SON 


ELECTRIC 
LIGHT 
FITTINGS 


146-150  WARDOUR  STREET, 
London ,  w. 
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CHAS.   J.    SAWYER  Ltd. 

rwes^ent  23  New  Oxford  Street.  London.  W.C.1 

London."  


Cbc  IRare  anfc  the  Beautiful  in  Hrt  ant*  literature. 


THE  IX>WI>E<*irELL  CHART.  OF  IXESTIMABLE  TALUE 

TO  A  EE  INTERESTED  MM  ART. 
A  Chronological  Chart  of  Artists  of  the  Dutch,  Flemish, 
French,  German.  Spanish,  and  British  Schools  of 
Painting,  from  1X50  to  1  M»0.  drawn  by  Gerard  Parker  s-mith. 
based  uj»on  the  great  Authorities  :  Berenson.  Bc.de.  Bouebet. 
Bryan.  Dunier.  Friedlander  Justi.  Stirling-Maxwell.  Weale. 
and  Yon  Wurzliach.  with  Beferenee*  To  tbe  Birth.  Length 
of  Life,  Direct  Scholar,  l^wiii  by,  and  Worked,  which 
Master,  and  Pate  of  Death,  printed  in  sold  and  colours,  size 
4;.  in.  in  heisbt  by  2<>i  in.  wide  :  at  the  foot,  an  Alphabetical 
List  of  f»60  Painters  included  in  Tbe  Chart,    dls.  191<». 

mid  I'eaJt-iv  ihit  uiitiut 

IX  HISTORY. 
tural  History  of 
Islands,  with  Tbe 
and  /ae  acrmrateif 
f/7.<*.  -h,**-c1*.  pl.ai.t-. 
^.  original  Edition. 
,  2  large'  rots.,  ray. 
broad  sold  border- 


E-.  : 


The 
Bah: 


Tn  StUi<«d>  ni  Art.  ArusU.  Ccarocijtmmn.. < 
Own  of  I! f-f «t<-tict-  nmst  n]»iiTf  be  (if  intuit 

COLOURED  PLATES  OF  XA 
Americana.     Catesby  (Mark) 
Carolina,   Florida,  and  the 

Supplement,  tBatafnafiad  wiOk 
coloured  plate*  of  bird*,  lx-.net*.  tsiu*.  re 
and  particularly  tin  forest  tree*  and  ahrvi 
with  descriptions  in  English  and  Frene 
folio.  in  massive  old  Bussia  bindins.  -oil 
on  sides.    £14  10*. 

Frimi  i  In  rmUe.  '.  j  t    f  Sir  V  .   i&n  Muvn 
Architecture.    The  Designs  of  Inigo  Jon 

large  and  beautifully  engraved  j>laTes  of  ] 
ornaments  for  public  and  private  buil 
William  Kent,  with  some  additional  desi 
in  English  and  French,  allegorical  fron 
jiortrail  o]  the  Artist.  2  vols,  in  1.  roy.  folio 

Architecture.  Prior  Edward  S.  A  His 
in  England,  -Musi rated  icith  340  large  a), 
plans  by  Gerald  C.  Hordey.  displaying  ■ 
Gotbic  architecture  in  this  country.  A 
4*0  pages,  super  roy.  ;-vo.  cloth.  X« 
31s.  (id.  net  ). 

Bailly  and  Lebrun.     I  ■..  vi-e-  ;  •  -  7 

sonT  rejiresentez  les  yuatre  Elemens  et 
de  ]"Annee.  jieintes  ru  Mignature  j>ar  I. 
S-  Le  Clere.  2  engraved  title*  and  32  pic 
text  :  together  with  8  large  and  ma 
folding  jilates  by  C.  Lebrun.  engraved 
Clere,  dej.icting  tbe  Element-  and  Seasor 
iinj.ressions.  roy.  folio,  boards.  leather 

EDIT! OX  DE  LUXE. 
Boccaccio    Giovanri    The  Decameron,  fa 

J.  M.  Bigs.  Edition  de  Luxe,  beautifully 
upon  Japanese  velluxu.  and  tplrndidly  Hi 
uj  chain  proof  impre**ion*  of  tin.  plate. 
Lam-  Ch.al.on.  artistically  coloured  by  hai 
;-vo.  silk  cloth  extra,  only  1.000  sets  i 
€10  10s.  ).  / 

British  Gallery  of  Engravings,  from  Tic 
Flemish.  Dutch,  and  English  School*.  , 
plates  ensraved  by  Sharp.  Fittler.  Bn 
Burnett.  Enslebeart.  et.c.  suj>erb  origin 
description-  in  English  and  French  by  I 
.  folio,  half  morocco  gilt,  gilt  tops.  line  uncu 

Bryan.  Dictionary  of  Painters  and  Er 
Edition,  Mv*i.ralfd  -irilii  f.n<  photogrnr,n> 
roy.  svo.  cloth,    £f.  17-.  od. 

Coast  Scenery.  A  brilliant  series  (if  40  fine 
in  the  British  Channel,  from  orisinal  d> 
r-t.anfield.  with  letterpress  descriptions. 
j>aj«er  copy  with  choice  spotless  ixupre: 
folio,  half  calf  gilt.    £2  10s. 

AX  IX  T  ALU  ABLE  AID  TO  COL. 

COXXOISSEV  RS. 

Collectors'  Marks,  by  Louis  Fagan,  I>< 
and  Drawings.  British  Museum,  a  new 
valuable  book  (long  out  of  j.rint  and 
including  Fagan 's  Snj.j.leinent  and  the  fur 
200  new  contributions.  The  work  now  cot 
and  descriptions  of  over  HO0  marks,  arr< 
M.  I.  I».  Einstein,  of  New  York,  and  Dr. 
SL  Bows.  8vo,  handsomely  j.rinted  on 
uncut,  only  300  copies  issued  of  this  inc 
book  for  collectors  of  prints  and  drawings, 
soon  be  as  difficult  to  obtain  as  the  oris 
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intoret.  Manaigo.  Andrea  del  tSarto. 
genuine  oricinal  collection  of  early 
lable  engravings.  mounT.ed  <>n  thicli 
3ially  jirinted  title-page,  super  roy. 
ading  worn  but  quite  sound.  £21. 

it  Willi  ni  Mi.vra.rd  u.mau.         CirOH  16  

),  by  R.  R.  M.  See,  Ohubnttied  trith 
rod-act;..- ■  -r^:-  :  ::.r:_  es',^is2t-.- 
ui-es  by  Lawrence.  Gainsborough, 
mphrey.  Cosway.  Bomney.  Peters. 
Efmann.  Lady  D.  Beauclerck.  J.  B. 
rn.  Constable,  and  other  famous 
4To  volume,  bound  in  silt  veJlum. 

mil. 
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French  Scenery.  Bec-oefi]  de  321  des  plus  iWilles  Tnes  de  PalaisI 
Chateaux,  et  Maisws  Boyales  de  Paris  et  de  stes  Kavin-ns, 
deaaneee  d^anres  aitaR  a  lTflS,  et  feinttm  par  J.  ITi,  mmi 
A  masji;.-!  ••  • :  y  .i\Mwimm_t£  very  large  and  fine  copperplate 
eiigra Tins'? .  n-'CJudiTig  iiiterestiLiS  t.^w.  •  ■:  v.--^^  ..-  • 
Ooud, Saint  Germain.  Fontainettfeau.  CtiantiHy.  Fine 
clean  copy,  impeaial  tafia,  boards,  doth  back,  a,  rare  and 
choice  vcilume.  ]  Petri*.  17?*. 

Furniture.  Macquoid  i  Percy  A  Hist.ory  of  EnslisL  FurijTui-e 
aa  4  rohnnes:  the  Ages  of  Oak.  Walnut.  Maaagany.  and 
^.atinwood  :  m.opni_1icem£ly  iE.ustral ec.   "  r.>,  •      ■' amtifml  ccimarei 

plate*  and  al«r*t  i.(K»o  Had;  a-,,d  aUfe  •spaaanafiaaa.  6  aaaa, 
folio,  buckram  sUt.  fine  sest  of  thae  great  wat,  oot  of  priat 
and  scarce.  £12.  IUHML 
Gainsborough  and  his  place  in  English  Art,  by  Sir  Walter 
\r:  to  which  is  added  a  ccanpiele  list  c*f  bis  part  ores, 

fully  descrited.  iHv*i.ra-'     -  u,    >  '  .:  :  ■-•<  '  -  ~    ■■  :1 .  :.e-. 

11  fifauaiapia-  /■roign  in  nliM ,  mmd  21 
Folio,  cloth  gilt-    £7  IPs.  UMfiL 
Ham  House  :  its  History  and  Art  Treasures,  t.T  Mrs.  fliailn 
I: :  tmdeJl :  with  chit  ters  :n  tLt  Library,  by  V 
Fletcher,  and  tbe  Miniature  Boom,  by  G.  C 
:       j  :  ed  work. 

.,:  then,  .„  -'.ea-iC'.i:.: 
varied  tre.a--irer 
Faris  of  Dysan  :  tlte 
rej>roductionj  :'  --L-..e:  •  fc-rtraits  '  y  ivieLrT.  Lely.  Vaz.  I-yc-k. 
JaiiSteii.  Zuoc-bero.  Reynold*.  Hogarth,  e«tc-  enr- 
ol rare  books  and  bindings.  iHusTrbr::  t.-  ::  Id 
.iewels.  and  other  oti.>ocn.s  of  an.  views  of  the  various 
etc..  etc  2  vols.,  folio,  half  veLt^.  sd.t.  Tjftg,,  a 
bareain.  £4  4s.  pub.  £o  5s.  net  i.  HK 
Hamerton's  (P.  O.)  Etching  and  Etchers,  fllaaftaana'  Vila  12 
afltr  RemAnmM.  OMr,  Xmrnrnm.  Cafiaf,  JTerpaa, 
-  Hade*.  <Ac..  rvo.  rl'ti  sir.  witi  desist  ^ 
s-old  on  black  on  side  after  Tunje:.  siit  t.djsj.  nucm.  £4 

3-76. 

Hogarth.  TV  Works  of  William  Hogarth,  from  the  orisinal 
plates  restated  by  James  Heath.  1LA-  witb  the  liililiiia  of 
HianT  suli.iect  -  : i-.-Ilected ;    with  a  Baneiapbaeal 

EssiV  a-.d  vr-i.^,-.  1..  plate*    7  :.—  Nic-Lc-ls.  A 

tall  and  fine  copy  of  the  oriidnal  isswe of  Baldwin  &  Ckaanek's 
edition.  vi&  136  epUidid  large  pfcaVa  laaaafaiap 
350  of  Hopa.rt.h--  ■«  -derful  eompot&km*.  •  rilli=c.t  ear-y 
imjtressions.  Very  huge  ffofio,  oantemporary  nK«rooco  extra. 
— -;.  ;,-ixi.  si  Id -tooled  borders  on  sides.,  gilt  back.  s.r.  '  — 
a  fittte  mhbBi.  etct  £U  lam.  IMhi  *  or  Ciadiii  .  ndL 
Hogarth's  Works  as  c.rismally  publaVed,  aoar  re-engraTed  by 
Thcmas  Cook.  •  :  . :  rising  a  pialiait  and  1PB  engravings 
contained  on  92  plates,  including  m*s"— iargr  jt?- 
plate-  tbe  famous  series  saefc  as  Rake's  and  Harlot's 
Progress,  Itanxage  a  b  Mane,  faalnlrj  and  IdlrneaK.  etc, 
etc..  all  brilliant  impression*.  Lirsr  f i^i-i 
lett.erj.ress  i.    £6  3  5--  Hfcel  I  Ir,  1»12. 

Jacob  Maris,  by  Tn.  !»■  1  .:k.  -rxgnisite  . 

from  bis  works  :  th-iu  printed  as  faH-j.as-  t.^te- 

a  j.ortrait  bv  M.  Tander  MaareL  A  stn  . 
4 to  volume,  beautifully  printed  on  hand-i_i-.r  t.htiet  at  t^r 
L»e  La  M<«e  Press,  bound  in  cream  btarkraaa  gOt.  with  elaborate 
only  100 


£!■  -S. 

Lawrence   Gallery.  EnsraTu.-: 

Sir  Thomas  Lawrence.  P.ILA.  A  na 
collection  of  50  fine  portraits  of  celebrated  royal 
rr.i-t>  T.rr-- includins  '-e.-rsr  tie  T  —~. l .  L^iy  L~  d- 
hurst.  Countes-  of  Wilton.  JoLn  Kemtle.  Mar-lil  i'..-:-i.-ei. 
Master  Lambton.  Pope  Pins  the  Serenth,  J.  P.  Cnrraa,  Sar 
Walter  Scott.  Duke  oi  Weffington.  Lerd  EWom  Laxty  Fane, 
1  -j of  ^utlierland.  Lady  Bover.  etc,  etc,  engraved  in 
the  hisbest  srvle  of  art  by  rsamuel  CKiariM,  John  Boms,  C.  K. 
Wasrsxaff.  Edward  McDjnes,  G.  H.  Phillij*. 
artists,    with    Irtte rt  :  •  - -  tion*.    :  . 

imjiresswns,  some  proofs,  roy.  fahn.  half  naororeo  Bit.  B* 
tops.    £65.    Rare  Hemry  Crate*  4*  C«c  1S3&,  dr. 
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The  Connoisseur 


CHAS.   J.   SAWYER  Ltd. 

■  v..T;J:rr.To„,,  23  New  Oxford  Street,  London,  W.C.  1  ™?c."7., 

London."   <_>l — ^  

Zbc  IRare  anb  tbe  Beautiful  in  Hrt  anb  literature. 


Lenygon  (Francis)  The  Decoration  and  Furniture  of  English 
Mansions  during  the  17th  and  18th  Centuries,  with 
Chapters  on  the  Periods  ol  Inigo  Jones,  Wren,  and  William 
Kent,  Tapestries,  Wood  Panelling,  Plaster  Ornamentation. 
Decorative  Paintings  Velvets  and  Damasks,  Lacquered 
Furniture,  English  Gesso  Work,  Carpets,  Georgian  Chimney- 
pieces,  etc.,  etc.,  with  about  170  finely  reproduced  illustrations, 
many  of  them  full-page  plates.  Large  4to,  buckram,  a  hand- 
some and  instructive  volume.    20s.  1909. 

National  Gallery.  The  richest  storehouse  in  the  world  of  the 
world's  greatest  masterpieces,  and  the  most  completely 
representative  of  the  Schools  of  Painting  of  all  countries  and 
epochs,  edited  by  Sir  Edward  J.  Poynter,  P.R.A.,  illustrated 
tcith  several  hundred  beautiful  reproductions  of  the  most  famous 
exhibits.  3  vols.,  folio,  half  green  levant  morocco  extra,  gilt 
tops.    £10  10s.  1899. 

Old  Masters.  A  remarkably  fine  collection  of  80  genuine 
original  prints  after  the  Old  Masters,  including  many  rare 
and  brilliant  examples  after  P.  de  Cortona,  Lafreri,  Titian, 
Cornelius  Cort  (1571),  H.  Cock  (1551),  Alberti,  Albanus, 
Mattiae  de  Rubeis,  Petrus  Bartolus,  Francia  Brigio,  Theodore 
Bernard,  I.  Bellino,  and  other  great  artists  ;  many  of  the 
prints  are  of  full  gallery  size,  all  mounted  on  thick  plate  paper, 
with  a  specially  printed  title-page.  Sup.  roy.  folio,  full 
morocco  gilt  (binding  a  little  worn,  but  quite  sound).    £18  18s. 

From  the  collection  of  Sir  William  Maynard  Gonini.     Io50-1*  — 

Persian  Manuscript.  Shah  Namah,  or  The  Book  of  Kings, 
the  great  Persian  Epic,  by  Firdusi ;  a  fine  ancient  illuminated 
manuscript,  beautifully  written  on  1,100  pages,  ruled  with 
gilt  and  coloured  lines,  with  hundreds  of  little  illuminated 
panels  (presumably  chapter-headings),  illuminated  title-pages, 
and  other  pages  decorated  in  gold  and  colours,  and  40  large 
miniatures  in  brilliant  colours  heightened  with  gold,  depicting 
quaint  and  curious  scenes  in  Persian  history  ;  the  whole  of 
the  text  is  inlaid  on  native  paper  to  folio  size,  and  the  minia- 
tures laid  down  on  leaves  of  thick  paper  ;  some  of  these 
paintings  measure  as  much  as  10  in.  by  8  in.  (a  few  are  some- 
what worn  with  age).  Bound  into  2  vols,  in  18th-century 
native  binding  of  crimson  leather,  the  sides  and  backs  thickly 
covered  with  gold  tooling.    £70.  loth  or  16th  Century. 

ONLY  A  FEW  COPIES  WERE  PRINTED  OX  J  ELLUM. 

Rembrandt,  The  Complete  Works  of.  History,  Description, 
and  Heliographic  Reproductions  of  all  the  Master's  Pictures, 
with  a  Study  of  his  Life  and  Art,  by  Wilhelm  Bode,  assisted 
by  De  Groot  Horstede,  translated  by  Florence  Simnionds, 
printed  throughout  on  Japanese  vellum,  each  of  the  first 
seven  volumes  preceded  by  a  Critical  Analysis  of  the  Works 
therein  reproduced.  The  eighth  and  last  volume  contains 
a  list  of  Rembrandt's  Etchings  and  Drawings,  an  Dlustrated 
Catalogue  of  various  lost  Works,  and  a  Biography  ;  the  whole 
of  this  superb  work  is  illustrated  with  595  large,  and  permanent 
photogra>~ures  by  Lemercier.  On  Japanese  vellum,  x  vols., 
roy.  folio,  bound  by  Riviere,  in  full  polished  red  levant 
morocco  super  extra,  gilt-lined  sides,  inside  borders  richly 
tooled,  each  volume  preserved  in  a  lambs  wool -lined  buckram 
wrapper.  £200.  1897-1906. 
A  copy  of  the  ordinary  issue  sold  hy  auction  last  year  for  £380. 

Studio  (The).  From  the  commencement  in  1893  to  1918: 
vols.  1  to  73  complete,  42  vols,  of  which  are  artistically  bound 
in  art  green  buckram  gilt,  each  comprising  4  Monthly  Parts, 
including  2  General  Indexes  to  vols.  I  to  21,  1893-1901  ; 
vols.  22  to  42,  1901-1908.  Vols.  43  to  73,  from  Feb.,  1908, 
to  Feb.,  1918,  31  vols.,  each  comprising  4  Monthly  Parts, 
are  in  the  original  wrappers,  in  good  condition.  £17. 

1893-1918. 

Studio  (The).  Special  numbers  in  original  wrappers  as  pub- 
lished, comprising  Modern  Pen  Drawings,  European  and 
American,  1900-1901  ;  Modern  British  Domestic  Architecture 
and  Decoration,  1901  ;  Modern  Jewellery  and  Fans,  1901- 
1902  ;  The  Genius  of  J.  M.  W.  Turner,  1903;  The  Royal 
Academy — from  Reynolds  to  Millais — 1904  ;  Daumier  and 
Gavarni,  edited  by  C.  Holme,  19"4  ;  Art  in  Photography, 
1905  ;  The  Mansions  of  England  in  the  Olden  Times,  by 
J.  Nash,  1905-1906  ;  The  Royal  Institute  of  Painters  in 
Water-colours,  1906  ;  Old  English  Country  Cottages,  edited 
by  C.  Holme.  1906-1907  ;  The  Brothers  Maris,  edited  by 
C.  Holme,  1907.  Altogether  11  vols.  A  bargain,  £10.  1900-1907. 
All  above  are  out  of  print  and  rare. 

THE  HUE  A  TEST  WOItK  OX  OliCIIIDS  EVER 
PRODUCED. 

Sander's    (F.)    Reichenbachia.      Orchids    Illustrated  and 

Described,  the  text  printed  throughout  in  English,  French, 
and  German,  in  fine  clear  type  on  extra  superfine  paper.  The 
illustrations  comprise  192  large  and  truly  magnijicent  plates 
of  every  choice  species  of  the  orchid  family,  drawn  to  life  size 
from  the  original  plants,  a  large  number  brilliantly  coloured  by 
hand,  and  the  remainder  carefully  and  accurately  coloured  by 
lithography,  the  letterpress  being  further  embellished  with 
analytical  drawings  of  the  structural  parts  of  the  (lowers. 
Both seriescomplete, forming!  vols., imperial  folio,  handsomely 
bound  full  green  morocco  super  extra,  broad  gold  tooled 
borders  on  sides,  full  gilt  tooled  backs,  gilt  edges.  A  brilliant 
spotless  copy.    £42.   1888-1891. 


THE    BURNEY  COLLECTION 

of  Water-colour  Drawings,  Sketches  in  Sepia,  Ink,  and 
Pencil,  executed  by  E.  F.  Burney,  R.A.,  and  other  members 
and  friends  of  the  family.  The  collection  consists  of  over 
1 ,000  original  drawings,  the  majority  of  which  are  presumably 
by  the  famous  artist,  and  are  now  offered  for  sale  in  one  lot, 
in  the  same  condition  in  which  they  have  been  preserved  for 
over  one  hundred  years. 

E.  F.  Burner,  R.A.  (1760  1840),  artist,  portrait  painter, 
and  a  most  extensive  book  illustrator,  exhibitor  at  the 
Royal  Academy,  friend  of  Sir  Joshua  Reynolds,  and  cousin 
to  Madame  d'Arblay  (Fanny  Burney,  the  famous  novelist 
and  friend  of  Doctor  Johnson). 

SCRAP  BOOK  NUMBER  1. 
A  magnificent  volume  of  90  large,  highly  finished,  and  very 
brilliant  Water-colour  Drawings  of  superb  quality  (a  few  in 
Sepia),  exhibiting  country  and  farmyard  scenes  :  picturesque 
old  houses  ;  fishing  and  boating  scenes  ;  tent  life  ;  figure 
subjects  (probably  portraits) ;  two  large  and  interesting 
views  of  Brighton,  shewing  Mrs.  Fitzherbert's  house,  the 
Gambling  House,  Royal  Pavilion,  and  fashionable  hotels  of 
the  period  ;  ruins  of  Old  Somerset  House  ;  Farnham  Castle, 
etc.,  etc.  One  signed  in  full  "  C.  R.  Burney,"  some  with 
initials  of  E.  F.  B.,  and  in  all  probability  practically  the 
whole  collection  in  this  volume  (except  the  one  mentioned) 
from  the  facile  brush  of  E.  F.  Burnev,  R.A. 

SCRAP  BOOK  NUMBER  2. 
Consists  of  21  Pencil  Sketches  and  71  Drawings  in  Water-colours 
and  Sepia.    A  very  interesting  collection,  mostly  signed 
with  initials  of  R.  P.  H.  (Hoare). 

SCRAP  BOOK  NUMBER  3. 
Contains  61  Drawings  in  Water-colours,  Sepia,  and  Pencil — figure 
subjects,  shipping  scenes,  copies  of  Flaxman,  etc.,  etc.,  prin- 
cipally by  members  of  the  Hoare  family  ;  a  few  old  views, 
and  a  large  sheet  of  caricature  bv  G.  M.  Woodward. 
SCRAP  BOOK  NUMBER  4. 
Contains  about  50  fine  Drawings  in  Water-colours  and  Sepia, 
principally  by  E.  F.  Burney,  R.A.,  and  signed  with  his 
initials — a  very  large  and  beautiful  drawing  of  Mr.  Thrale's 
house  at  Streatham,  surrounded  with  trees  and  foliage : 
Farnham  Castle  ;  many  delightful  country  scenes  crowded 
with  market  wagons,  farm-carts,  sheep,  oxen,  pigs,  etc.  ;  old 
cottages  ;  a  scene  from  Fanny  Burney's  novel,  "  Cecilia  " 
(very  brilliant) ;  an  elegantly  finished  drawing  entitled  "  Auld 
Robin  Gray  " ;  scenes  from  Shakespeare ;  a  charming 
circular  portrait  of  Ninon  de  l'Enclos ;  and  many  other 
beautiful  specimens  of  the  artist's  work.  At  the  end  of  the 
volume  are  some  highly  ornate  drawings  of  birds  with 
glorious  plumage,  and  a  few  prints. 

SCRAP  BOOK  NUMBER  5. 
Contains  211  highly  finished  Drawings  in  Water-colours  and  Sepia, 
comprising  beautiful  views  of  picturesque  old  villages,  towns, 
churches,  etc.,  principally  in  Devonshire  and  the  surrounding 
country,  including  a  remarkable  number  exposing  the  beauties 
of  Torquay,  Teignmouth,  and  Sidmouth. 

SCRAP  BOOK  NUMBER  6. 
A  very  thick  oblong  folio  volume  containing  237  original  Drawings 
in  Water-colours  and  Sepia,  comprising  interesting  and  highly 
picturesque  views  in  the  Tsle  of  Wight  and  the  West  of 
England,  unsigned,  but  in  nearly  every  instance  dated  1808 
to  1813,  with  the  names  of  the  places  attached.  Exceptionally 
fine. 

SCRAP  BOOK  NUMBER  7. 

A  portfolio  containing  127  original  Drawings  in  Pencil,  Sepia,  and 
Coloured  Chalks,  mainly  small  book  illustrations  of  a 
remarkably  interesting  character,  finished  and  unfinished, 
many  marked  "  used  or  "  unused,"  exhibiting  the  most 
versatile  and  delicate  executions,  in  the  style  of  Bartolozzi 
and  Angelica  Kauffman,  and  including  a  most  beautifully 
finished  Napoleonic  drawing  in  colours,  entitled  "  Peace 
descending  Bony  overturned." 

SCRAP  BOOK  NUMBER  8. 

A  large  portfolio  containing  a  miscellaneous  collection  of  147 
original  Drawings  and  Prints,  including  a  beautifully  finished 
portrait  in  Sepia  of  Dr.  Charles  Burney,  by  P.  Toms,  junr., 
fecit  1754  ;  an  elegantly  engraved  portrait  in  brown  by 
Bartolozzi,  after  Sir  Joshua  Reynolds  ;  a  delightful  circular 
portrait  in  colours  of  Mr.  Hawkins,  with  inscription  on  back. 

Married   to    Burney,  daughter  of   R.   Burney,  of 

Worcester"  (fine  quality);  a  pencil  portrait  of  Paganini  ;  a 
drawing  in  coloured  chalks.  "  Pandeans  at  Vauxhall  "  :  n 
large  and  tine  sepia  drawing  of  Camilla  Cottage,  signed  C.  R. 
Burney  ;  live  huge  and  highly  finished  silhouette  drawings 
in  Indian  ink  of  Monsieur  Bourdois,  Rev.  H.  A.  Burney, 
Edward  Burney.  Admiral  Burney's  wife,  and  the  Kev.  J. 
Williams  (a  small  silhouette  in  white  on  a  black  mount  of 
the  last  named  is  also  included)  ;  two  large  coloured  drawings 
on  one  canvas  of  Clara  Burney  and  Kmma  Hurncy  :  a  study 
book  of  heads  executed  with  pen  and  ink;  and  other  very 
interesting  and  artistic  matter. 

Price  of  the  whole  Collection,  £200. 


We  art  always  desirous  of  purchasing   large  or  small  collections  of  English  and  Continental 

Galleries  and  Books  on   the  Fine  Arts. 
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A  at  «f  sb  mj  rare  HcffAralbffie  Oan  rf  ike  perio*. 


••  •:    "  :  :    ■  Li" 


DAVIS  &  SONS,  Ltd. 


209  Tottenham  Court  Rd.,  L0MD0H,  W.  1 


ANTIQUES    IN    NOfiTH  WALES 


i-  :t  :'         i.zi  e  :  :'i  - :  e  -  1.5 .  i-z 

settee  filfcilili  4  aim).     Upholstered  im 


A- 


£175 


E.  E.  Meacher.  Conway 


Xca  &  Co. 


We  are  ufloiug  a.  fine  Carved  Oik  Bookcase 
for  j£ioq.    Owner  leading  die  netghboorbood. 
Details  0m  apftiemtimm. 


THE  OLD  VICARAGE  GALLERY 

flT.  FSAXOSJ 

21  Prince  Albert  Street 

BRIGHTON 

Wanted  to  purchase — Primitive  Pictures 
and  genuine  works  bv  Old  Masters. 


HAY  11  S£i>  AT  T5!S  lAll-SY 


C^ff  Reader's  Jpouse 


ST.  LA* 
CHURCHYARD 

LUDLOW 

Antiques 


O.V£  OF  7"/Y£  SIGHTS 
OF  SCOTLASD 


Messrs.  A.  FRASER  &  Co.'s  GALLERIES 


UNION  STREET 


INVERNESS 


at  die  largest  oa  t-»e 


r7  :i 


W  S3    =    = .  1 


.ANTIQUE  RTOTTURE 
OLD  PRINTS 
PAINTINGS 


HIGHLAND  CURIOS 
OLD  SILVER.  CHIXA 
.AND  BRASSWARE 


;.~:.rH-    :f  f  —  N: 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Waterford  and  other  Class 


Licensed  Valuer.  Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 


Rare  dated  and  other  pieces  of  Bristol  Delft. 


Also  fine  marked  Specimens  by  R.  Wood. 


Old  Worcester  choice  pieces,  richly  decorated. 


Old  Worcester  blue,  unusual  pieces. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


Catalogues  Issued. 


Established 
1790. 


QUO 


"       etc-  1 


PC*** 


-rues. 

T.  H.  PARKER. 

Historical  Printseiier, 

12a,  Berkeley  St.,  Piccadilly,  London,  W.1. 


II 


II 


Historical  Prints  bought  for  Cash. 


'Phone  :  Mayfair 
3572 


T.  H.  PARKER, 
of^VVSt  Historical  Printseiier, 

12a,  Berkeley  St.,  Piccadilly,  London,  W.I. 


MAKI 


Hnttques 


IRare  Persian  IRugs, 

period  furniture, 

ano  pewter,  etc..  etc. 


{Persian  IRuqs  anD  Hntiqne  ZTapestries 
3m>isibly?  IRestoree-.     (Estimates  given). 


13,  CECIL  COURT,  ST,  MARTIN'S  LANE, 
LONDON,  W.C.2 


BRITISH  &  FOREIGN  ORDERS  &  DECORATIONS 

 Naval,  Military  &  Civil  


UNIQUE  &  RARE  WAR  MEDALS  IN  GOLD  &  SILVER 

THE    GLORIOUS  1st  JUNE,  1794. 
TRAFALGAR.  CHINA. 
PENINSULAR  WAR.  AFRICA. 
WATERLOO.  CRIMEA. 
EARLY  INDIAN.               NEW  ZEALAND. 
 CANADA,  &c.  


SPINK  &  SON  LTD 17  &  18  Piccadilly,  London,  W.1. 


ESTABLISHED  1772 
Medallists  to  H.M.  the  King 
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WANTED  TO  PURCHASE- 
White  Opaque  Glass  Bristol 
Scent  Bottles,  decorated  in 
Colour,  from  2  to  6  inches 
high. 


WE    HAVE   A  LARGE 
COLLECTION  OF 

OLD    NAILSEA  GLASS, 

COMPRISING:  — 
BEER    JUGS.  HARVESTING 
BOTTLES.     MUGS,  FLASKS, 
ROLLING  PINS,  PIPES. 
AND  VASES. 

Come  and  see.    A  fine  collection. 


An  8£-inch  Baluster  Stem  Glass, 
with  stars  showing  promi- 
nently on  the  shoulder  of  the 
stem,  and  a  fine  dome  foot 
engraved  with  an  urn  on  front 

and  I.AUDULO  UNOENTIA  KURA 

exiguum  coi.ito  on  the 
reverse.  » 


CHAS.  DAWSON  &  Co. 


(Proprietor:  C.  F.  DRCMMUSD 


MEMBER  OF  THE  BRITISH  ANTIQUE  DEALERS'  ASSOCIATION 

6lass  Specialists 
38  George  Street,  Manchester  Square, 

T  O  TV  OO IV  W7  1  immediately  behind 
-L*  \JL\  U  U1N  ,     W  .  1  the  Wallace  Collection) 


I.  STAAL  &  SONS 


Dealers  in 
English 
Furniture, 
I''  Pottery  and 
Porcelain, 
Glass,  etc. 
Large  Stock 
of  Antique 
Dutch  Tiles 


Very  fine  carved 
Walnut  Dutch  China 
Cabinet  on  claw- 
and-ball  feet. 

A  large  stock  of 
Dressers,  Ward- 
robes, Court 
Cabinets,  Chests, 
etc.,  on  view. 


36,  South  Molton  St.,  W.l,  and 
9,  Brownlow  St.,  Holborn,  W.C.I 


Telephone  No.  Central  4868 


A  very  fine  example  of  a  Papier 
M&cfae  Cabinet,  finely  inlaid 
mother-of-pearl,  with  Mirror; 

interior  also  decorated. 
3  ft.  9  in.  by  19  in. ;  height.  5  ft. 


PAPIER-MACHE 
FURNITURE 

FOR  SALE 

From  the  Unique  Collection 
of  Papier-Mache  Furniture 
and  bric-a-brac    owned  by 

Miss  Mabel  Solomon 

INSPECTION  INVITED  of 
this   Interesting  Collection 

21,  DAVIES  STREET 

Berkeley    Square,   W.  1 

Fine     Specimens  Purchased 

SPEC1ALITE— Shawls.  Needlework. 
Early  Victorian,  ot'every  description 


H.  ILLS  LEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 
LONDON,  w.c.  i 

Antiques    «    Old  £bina 

The  Collection  now  on  view  includes  marked  pieces  of 

WORCESTER.     SWANSEA,     NANTGARW,  BOW, 
DERBY,   CHELSEA,   ROCKINGHAM,  SPODE. 


Wanted— Old  English  Skeleton  Clock 

under  glass  shade,  full  striking  movement. 


TEL.  NO.:  4955  MAYFAIR. 

VERA  MORGAN 

Hntiqucs 
Country  Cottage  furniture  a  speciality. 

Painted  and  Lacquer  Furniture  a  speciality. 
Genuine  Jacobean  and  other  periods  nonu 
in  stock.       ::       ::       Old  English  Glass. 

69A  Duke  Street,  Grosvenor  Sq. 
LONDON,  W.  I 


SPECIALISTS  IN  ANTIQUE 
ENGLISH  &  FRENCH  FURNITURE 

A  few  of  the  pieces  on  view  are  : 

Mahogany  Bureau  Chest  of  three  drawers,  standing 
on  O.G.  teet.  upper  part  fall  front  fitted  with 
drawers  and  pigeon  holes.  Height,  3  ft.  7  in. ; 
length.  3  ft.  «  in. :  depth,  1  ft.  9  in.    Price  £36. 

Venetian  Glass  Chandelier,  perfect,  six  lights. 
Height,  without  gilt  chain.  3  ft.   Price  £.30. 

Oak  Chest  of  Drawers,  three  long  anil  two  short, 
on  feet ;  brass  handles.  Height,  3  ft.  :  length. 
3  ft.  ;  depth.  1  ft.  7  in.   Price  £m  15s. 

Cedar-wood  Chest  with  royal  arms.  Height.  I  ft. 
9  in.  :  length.  5  ft.  5  in.  :  depth.  2  ft.  Price  £.lo. 

Quantity  of  Chairs,  CSfcarles  II.,  Chippendale, 
Ladder-back.  Wheel-back,  el  a.  from  35,  -.  Also 
Lacquer,  Pewler.  Glass  and  China. 


Inspection  invited, 
figures. 


All  pieces  priced  in  plain 
Telephone:  Victoria  5795. 


Walnut  [linen  Piess,  two 
drawer?.  Height,  5  ft.  9  in.  ; 
length.  2  ft  4  in.;  depth. 
1  ft.  7  in.  Pi  ice  £20 

Photo  on  approval. 
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ESTCOURT  ANTIQUES  Ltd 

16,  Eccleston  Street, 
Belgravia   ::    London,  S.W.  1 

LXII 


The  Connoisseur 


fine  Examples  of 
Genuine  Antique  furniture 

 #  

IN  addition  to  an  extensive  stock  of  High-grade 
Second-hand  Furniture,  there  is  always  on  view 
in  our  vast  showrooms  a  fine  display  of  Antique 
Furniture— the  work  of  a 
bygone  age,  yet  possess- 
ing an  artistic  merit 
in  striking  contrast  to 
that  of  modern  times. 
□ 

INSPECTION 
INVITED.  .. 
□ 

Our  collections  com- 
prise some  of  the  finest 
work  of  the  Master 
C  raf  tsm  en  of  the 
Jacobean,  Queen  Anne 
and  Georgian  periods. 
□ 

A  visit  will  interest  you. 


W.   JELRS  81  SONS, 

263-275,  Holloway  Road,  London,  N.7 

(Tram,  Sits,  or  Piccadilly  Tube  to  the  door.) 
Removals  by  Motor  Pantechnicon  to  all  parts  of  the  country. 
Estimates  Free. 


ANNE  TEEKS,  LTD., 

3,  Ethelbert  Terrace  (facing  the  sea),  Cliftonville, 
MARGATE, 

Have  for  sale  an  interesting  collection  of  Old  English  Furniture. 
Fine  Old  Spanish  Mahogany  Bureau,  with 

Chippendale  Bookcase  over  it 
Hepplewhite  Hanging  Mirror,  carved  black 

wood  frame,  old  Vauxhall  glass 
Bow-front   Sheraton  Mahogany  Chest  of 

Drawers,  with  brass  drop  handles 
Walnut  Queen  Anne  Dressing  Mirror,  with 

three  drawers,  perfect  condition 
Jacobean  Oak  Chest  of  Drawers,  with  hand- 
some raised  panels,  in  splendid  condition 
Original  Inlaid  Sheraton  Pembroke  Table, 

with  tapering  legs 
Large  Walnut  Gate-leg  Tabic,  with  apple 

turned  legs    . . 


£50 

0 

0 

£5 

0 

0 

£15 

15 

0 

£10 

0 

0 

£21 

0 

0 

£10 

0 

0 

£25 

0 

0 

C.  ANGELL  ^Lra 

34   Milsom   Street,  BATH 

FOR  SALE 


i 


a 


PAIR    OF    LARGE    CARVED    MARBLE  BUSTS 
ANTIQUE  ITALIAN 

  We  have  a  Large  Stock  of   


GENUINE  ANTIQUES 

FINE   SET    OF    QUEEN    ANNE  CHAIRS 
SEVERAL     MAHOGANY     DINING  TABLES 

Photos  sent  on  application. 


FOLKARD  6  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques,  Old  China.  Cut  Glass,  Silk 
needlework.  Old  Silcer.  Sbeffield 
Plate,  Paintinas  on  Glass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may  assist  in  solving  them.  Photograph! 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  D u lie  Street,  St.  James's,  London,  S.W.  1. 


SEE    FOLLOWING    PAGE    FOR    ENQUIRY    COUPON.  tel.  No.  7996  Germ 
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ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 


ANTIQUE  PEWTER 


of   all   descriptions  offered 
FOR  SALE.     Collectors  and 
the  trade  should  write  for  lists  and  photos. 
REPAIR  AND  RESTORATION  OF  PEWTER  A  SPECIALITY. 

Commissions  personally  undertaken. 
PEWTER  OF  ALL  DESCRIPTIONS  WANTED. 

Wm.  LEE,  The  Hagg,  Kirkhcaton,  HUDDERSFIELD 

Genuine  Unrestored  Trade  s"ppUed 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street.  MAIDSTONE 


X 


ANTIQUE 
DEALERS 


O'BOYLE   81  NIELD 

223,  Corporation  Street,  PRESTON 

Telephone  244.         Enquiries  invited  for  all  classes  of  Antiques. 


A.  E.  PERRY 


Antiques  in  Glasgow. — E.  Fountaine-Brodie  has  several  Showrooms 
in  which  is  displayed  an  interesting  collection  of  Antique  Furniture,  China, 
Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery  and  Lace,  at 
286  *  288,  Renfrew  Street,  Charing  Cross ;  and  at  251  &  258,  Wood- 
lands Road.  London  Branch  t  "  The  Neuk."  26,  Portugal  Street.  Lincoln's  Inn  Fields, 
London,  W.  C.    Foreign  Agency  :  Calle  Libertad  1249,  Buenos  Aires,  The  Argentine 

Very  fine  enclosed  Sheraton  Washstand,  fitted  with 
2  mirrors  ;  also  original  Old  Oak  Buffet. 

H.  HOPRIN,  19  &  20,  Westgate,  GRANTHAM. 

'Phone  135. 

25  CROMWELL  PLACE, 

(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
DEALER  IN 

GENUINE  OLD  ENGLISH  CHINA  AND  POTTERY, 
GLASS.    PURNITURB,    PICTURES.    CLOCKS,  etc. 
WANTED  to  Purchase.— OLD  ENGLISH  CHINA 

THE  OLDEST  ANTIQUE  DEALER  IX  HARROGATE 
  Established  1871   

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

(Member  of  the  British  Antique  Dealers'  Association) 

Collector  of  Articles  of  Vertu,  Bric-a-Brac,  Antique  Silver,  Sc. 

Large  Collection  of  Genuine  Antique  Furniture. 

(Photos  of  special  pieces  sent  on  application.) 
Valuations  for  Probate.  Showrooms  : — Montpellier  Square. 


B 


RADY  &  SONS 

Established  oyer  50  yaari. 
Telephone  3929 


Pine  pieces  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unquestionable  authenticity. 


8.     UPPER    LIFFEY    STREET,  DUBLIN 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproduction!  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.  Letter*— Merrivale,  Abbey  Foregate,  Shrewsbury. 


Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush-seated  Chairs. 

B.  E.  TREASURE  &  SON,  5,  Worth  Road,  PRESTON 

C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

(near  the  Castle).  Visitors  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture,  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses-a  speciality.  VALUATIONS. 


HENTY&HILL 

"The  Treasure  Housey" 

(Close  to  Bargate) 

178   HIGH  STREET 

SOUTHAMPTON. 


A  VIOLONCELLO, 
known  as  the 
ROYAL  GEORGE,' 
made  for  King  George 
IV.  when  Prince  of 
Wales,  by  Forster, 
Senior.  It  is  painted 
with  the  Royal  Arms 

and  motto,  and 
'  Liberty  &  Loyalty.' 


=  ANTIQUE  PEWTER 

,  A  large  stock,  comprising  articles  of  every 
description    made    in    old    Pewter -ware. 

K  I  M  B  E  LL      182,  Aldersgate  Street, 

LONDON,  E.C.I 


( Member  of  the 

Britith  Antique  Dealers'  Aitociation) 


ARDLEWORTH  &  GO. 


—  ANTIQUE  AND  — 
MODERN   FINE  ARTS 


FOR  SALE  :  Very  im- 
portant pair  of  SEVRES 
VASES,  apple  green  ground, 
containing  paintings  after 
Boucher,  and  mounted  in 
heavy  ormolu  ;  3  ft.  6  in.  high. 


Choice  Restorations  of  Valu- 
able Pictures  and  Decorative 
Antiques  by  a  specially 
qualified  member  of  the  firm. 


13  BRIDGE  STREET  and  10  KING  STREET  WEST,  MANCHESTER 

W.  J.  McC0Y  &  SONS,  LTD. 

BELFAST. 
Dealers  in  HntiqilCS,  Old  Prints,  &c. 

  Genuine  Examples  always  on  hand.  

T.    M I LLE  R  &   SON  Antiques 

GENUINE  GOODS  AT  REASONABLE  PRICES 
GRANDFATHER    CLOCKS    A  SPECIALITY 
T9,    Bridge    Street        ::  MANCHESTER 


POWELL  &   POWELL  LT° 

18  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


WANTED     ^  collection  or  single  pieces  of  Old  Cottages 
*    and  Castles.     Must  be  old  and  undamaged. 

S.C.,  Brook  Cottage,  Hepscott,  Northumberland. 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


OCTOBER, 
1919. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss)      

Address  in  full  

Date  1919.       Subject  of  enquiry    

W.B. — FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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FOR    SALE  Properties  of  a  great  Chinese  Scholar  Resident 

in  PEKING. 

UNIQUE  OPPORTUNITY. 

Chinese  Statues,  Chinese  Scroll  Paintings, 
Chinese    Porcelain,    and  Chinese  MSS. 

The  Porcelain  and  some  Paintings  at  Evans  &  Co.  (Goldsmiths),  Ltd.,  8  and  9,  Great  Pulteney 
Street,  Regent  Street,  W.i. 

Information  can  be  given  by  letter  on  application  to 

Messrs.  MINCHIN,  GARRETT  &  Co.,  4,  Stone  Buildings,  Lincoln's  Inn,  W.G.2 


E.  A.  JOHNSON 

(Member  of  the  British  Antique 
Dealers'  Association), 

  ANTIQUES   

49  :  MUSEUM  :  STREET, 
New    Oxford    Street,  W.C. 

Telephone  No.  Museum  5142. 
-  V  A  LU  AT  IONS  — 


Choice  Collection  of 
Early   Oriental  China 

I  purchase  for  Cash  whole 
collections  or  single  pieces 


Arthur  Johnson  51  Wigmore  St.,  London,  W.I 

(Member  of  the  B.A.D.A.),  (Corner  of  Marylebone  Lane). 

ON  SALE— A  small  collection  of  fine  coloured  Ming  Jars.  Several 
Oak  Dressers  and  Gate-leg  Tables.    WANTED— Chinese  Porcelain 


CHAS.  W.  BROWN 

Dealer  in  Works  of  Art, 

30  Dorset  Street,  Baker  Street, 

Established  1851.       LONDON,  W.1 


BARGAINS  IN  ANTIQUES 

Expert  buying  allows  me  to  offer 
my  interesting  Collection  at  Pre-War 
Prices  until  present  stock  is  exhausted 


FRANKS  &  CO.,  High  St.,  ST.  NEOTS, 

■   Hunts.,  

nave  now  on  show  a  good  selection  of 

Genuine  Antique  Furniture,  in  Oak  &  Mahogany ; 
::    also  China.  Glass,  Sheffield  Plate,  etc.  :: 


GENUINE  EARLY  OAK 

FI  IRNTTIIRF  In  °ri'*,W  Condition, 
*   Vy*YllA  I  \J  rVLi      at  lowest  possible  prices 

RSHFNFCFR  70'  Red  Lion  Street« 
•   »JI  lilill  jrVHirV,        Holborn,  LONDON 


CLEMENTS.  £» 

16th  Century  Walnut  on  Oak  Armoury  Cupboard,  7  ft.  long,  9  ft.  high, 
from  Castle  near  Edinburgh  in  1852,  supposed  design  by  Rubens,  with 
pistol  lock,  no  hinges,  doors  swing  on  pins,  all  panelled,  and  fits  together 
in  grooves,  made  in  seven  sections.  Also  very  fine  Chippendale  Spanish 
Mahogany  Sideboard,  7  ft.  6  in.  on  legs,  three  drawers,  cellarette  and 
cupboards,  bowed  and  runners,  recess  on  back  for  crystal.  Queen  Anne 
figured  English  Walnut  Chiming  Clock,  9  ft.  high,  long  door,  narrow  case, 
gold  balls  on  top.  Chamberlain  Worcester  Gold  and  Red  Tea  and  Coffee 
Set;  also  a  very  fine  set  of  Chinese  Chessmen  with  loose  carved  balls 
inside  each  stand  ;  Lacquer  Box  Table. 

OLIVER  BAKER 

Dealer  in  Old  engltsb  furniture 
and  Hnrient  household  Implements 

Stratford-on-Avon 

E.  LESLIE,  8,  Bath  St.,  JERSEY,  C.I. 

HAS  FOR  SALE 

A  WORCESTER  VASE,   apple -green    ground,  painted 
with  bird  and  flowers,  in  landscape,  in  the  Oriental  taste, 
in  panel,  with  gilt  scroll  borders.    8,}  in.  high. 
Choice  pieces  of  Crown   Derby,    Plymouth,  Nantgarw, 
Bristol  and  Spode. 


li/ANTED  for  private  collection  anything  old  or  interesting  parti- 
cularly  relating  to  Freemasonry,  such  as  aprons,  certificates, 
warrants,  prints,  jewels,  snuff-boxes,  books,  glass  decanters  and  firing 
glasses,  Sunderland  jugs,  etc. 

Thomas   Stewart    Hayward,   Stewart  House,  Swanage. 


BEATRICE    ENGLISH  4JTAL.AN 


Removed  to 


CAMERON  16,  mount  st.,  mayfair 


JOHN  TIBBEIMHAM, 

32  &  34,  Carr  Street,  IPSWICH. 


Always  Something  Choice  for  the  Collector. 


TEL.  49T. 


Antique  Furniture,  Old  China,  Glass,  and  Pictures. 

J.  O'DONOGHUE,  Trade  Supplied. 

Warwick  House,  SIDMOUTH,  Devon. 

C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 
5,  Victoria  Parade,  TORQUAY 

is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR.  Smethwick, 

near  Birmingham,  England. 


Ruskin  Pottery 


TWO  FINE  FLORENTINE  CARVED  &  GILT  MIRRORS. 

Old  Silks  and  Braids.    A  blue  and  gold  Florentine  Carved  Bedstead  of  fine  design. 
A  big  collection  of  Altar  Candlesticks. 

E.  SUCCIO      CO.,  F,TZToVND5N.Fw.2rov8Q-' 

FOR  THE   RARE  GENUINE  ANTIQUES 

  VISIT   

FRANK  J.  EARLE 

THE  "KENSINGTON"  GALLERIES, 
56    HAMMERSMITH    ROAD.    KENSINGTON.   W.  1 4 

and  the  "Curfew  Lodge,"  129  Earlham  Road,  Norwich,  England. 
Overseas  and  other  visitors  are  specially  invited  to  visit  the  quaint 
old  Gothic  Residence,  "Curfew  Lodge,"  and  its  fine  old  collection. 
AN  UNUSUAL  COLLECTION  OF  FINE  OLD  GLASS. 


Prints,  Engravings,  etc.,  plain  or  coloured 
large  or  small. 


MARGATE 

WANTFD  Wi"  dealers  ancl  others  kindly  look  through 
™*  *  l-iL'       their  stocks  and  report  or  send  anything. 

F.  R.  PARKER.  24.  Approach  Road.  MARGATE. 

Genuine  Antique  and  tastern  Weapons,  cipp  Apn/ic 
Savage  Curiosities.        Lists.  rirtc  nnma 

OLDMAN,   77   Brixton   Hill.   LONDON.  S.W.  2 

A.    E.    JAMESON    &  CO.. 

Dealers  in  all  kinds  of  Hntiqucs, 
257,  Glossop  Road,  SHEFFIELD. 

VERY  FINE  MAHOGANY  CHIPPENDALE  TABLE 

WITH   RIBBON  CAPVING 

The  Colson  Collection,  10  The  Square,  Winchester 
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ALLEN  &  DAWS,    OLD  G™SE 
122,  London  Street,  jewellery, 

»^«.«»^>.  DIAMONDS, 
NORWICH.  PEARLS. 

  Send  by  Registered  Post 

Establhhed  over  half  a  Century.  for  Cash  Offer. 

GENUINE    UNRESTORED  ANTIQUES 

10  it.  Long  Refractory  Table,  6  Legs  ••  ••  £35 

Chippendale  Bedstead,  Complete  ••         •  •  *J4 

Queen  Anne  Gate-Leg  Walnut  Table,  Pretty  Turned  Legs  £14 
Chippendale  Wine  Cooler,  on  Chest  of  Drawers  Stand  £20 

HARRY  RIXSON  ?„SBh^£  T  1 


25 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE  OLD  OAK  AND  OEORQIAN  FURNITURE. 

Rooms,    Mantelpieces,   Staireuea,   Doors,   OarrlBfi,  4a 

ESTABLISHED  OVER  HALP-A-CHMTURY 


WANTED.    A  few  Old  Tea  Caddies.    State  descriptions 
and  lowest  price  to 

S.C.,  Brook  Cottage,  Hcpscott,  Northumberland. 

FINE  ART  METAL  WORK.- Original  work  to  special  designs 
and  accurate  reproductions  from  designs,  models  or  antiques 
in  all  metals.     High-class  repousse,  engraving,  enamelling  and 
carving  ;   Memorial  Tablets  and  Panels. 

OSBORNE,  27,  Eastcastle  Street,  Oxford  Street,  London,  W.  1 

RARE  CHANCE.  Genuine  Old  Waterford  Glass,  40  pieces,  and 
other  Antiques.  Apply  M.  P.  HANLEY,  Raven  Terrace,  Galway 


R.  A.  SERAPHIN 

CHINA  RESTORER 
88  Newman  Street,  Oxford  Street,  W.  1 


FOR  SALE.  The  "  Burlington  Magazine  "  for  the  years  1914-5-6-7-8 
complete.    Condition  as  new.    Offers  to 

THE  BOOK  SHOP,  9.  St.  Aldate  Street,  GLOUCESTER. 


A  CONSIGNMENT 
OF   .    .  . 


JUST  ARRIVED 

ORIENTAL  WORKS  OF  ART 

which  have  been  held  up  for  5  years  owing  to  the  War 

AM00RE&S0N  ■  WIMBLEDON  COMMON 


SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Bought  by  T.  STANLEY  JOHNSTON,  C.B.A.D.Ass..  Church  St..  SWANSEA.  S.  Wales 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


ANTIQUES    TO    THE  TRADE. 

Mr.  A.  W.  LITTLE,  Cromwell  House 
::   ::   CASTLE  GREEN,  BRISTOL,  sells   ::  :: 
FURNITURE  of  the  16th,  17th  and  18th  Centuries 

in  original  condition. 

KNOWN  TO  EVERY  IMPORTANT  TRADER  IN  LONDON 

Sketch  es  and  'Photos  on  application. 
October,  1919.  —  No.  ccxviii 


Our  Specialities  are  : 
(Dept.  A) 
Old  English  Porcelain, 
Silvbr  AND 
Sheffield  Plate, 
Old  Sevres  Porcblain, 
Old  Oriental  Porcelain. 


WANTED-  OLD    TUDOR    STONE  DOORWAY, 

for  interior,  with  oak  door  ;  and  Oak  Doorway 
and  Door,  both  about  7  ft.  6  in.  by  3  ft.  6  in. ;  also 
old  Oak  Screen  lor  chapel.  Reply,  enclosing 
sketches  or  photographs,  with  sizes  and  prices,  to — 

KEEBLE  (1914)  LTD.,  CARLISLE  ST.,  SOHO,  W.l 
TO   THE  TRADE. 

A  new  firm,  the  principals  of  which  are  respectively  De- 
signer and  Period  Specialist,  Carver,  Artist,  Cabinet  Maker, 
and  Finishert  will  be  glad  to  hear  from  traders  who  could 
handle  their  productions.  The  firm  is  able  to  undertake 
finest  work  in  all  periods  and  styles  of  Furniture.  Full  infor- 
mation to  trade  only.  Specimens  of  work  may  be  seen. — Box 
2234,  c/o  'Uhe  Con  noisseur,  1,  Duke  St  ,  St.  James's,  S.W.I. 

Ladies  and  Gentlemen  of  social  standing  who  are  in  a  position 
to  introduce  business  in  connection  with  property  are  invited  to 
communicate  in  strictest  confidence  with  Z.K.  827,  c  o  Deacons, 
Leadenhall  Street.  London,  E.C.  3. 

22  Genuine  Old  Chelsea  Plates, 

  a  bargain.   

SLOANE  STREET   FURNITURE   DEPOSITORIES  Ltd., 

Cadogan  Rooms,  25,  Basil  Street,  Knightsbrictge,  S.W. 

IN  STOCK. —Queen  Anne  Walnut  30-inch  Bureau  Bookcase,  Arched  Mirror 
Doors ;  also  Table,  cabriole  legs,  back  and  front :  ditto,  Stool :  ditto.  Carved 
Mirror:  also  Panel  Stuart  Needlework  in  original  frame.  Lead  Figure  of  Lady 
on  Lead  Plinth.   All  Guaranteed  Genuine  Old. 

WILLIAM  RIXON,  Church  Street,  DUNSTABLE 

Near  Old  Priory  Church  G. N JR.  Station 


M.  JAMES 

Antique  Furniture, 
China  and  Class. 


(late  J.  Madden), 

8,  Lansdowne  Road, 
BOURNEMOUTH. 


OLD   OAK  IN    LAKELAND-^he  Home  of  Ruskin  and  of  the  Poets 

  Loleridge,  Southey.  and  Wordsworth 

FOR  SALE— Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,   Settles,   Dressers,  Wardrobes.  &c. 

W  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

K  ATP  FDKSPft  nas  removed  temporarily,  because  of  the  re- 
Il-rl.  t         rnliOvU  building  of  present  premises,  to 

11,  GATE  ST.,  LINCOLN'S  INN  FIELDS,  W.C.2 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD  DELFT  TILES. 
Fine  Old  Nankin  Porcelain,  Delft  Ware,  Glass,  Brasswork,  dc,  Ac. 


ISHOP     Genuine  Antiques 

  of     in   

IDE  FORD      Furniture,  China,  Glass 


E.  LESLIE,  8,  Bath  Street,  JERSEY,  C.I., 


HAS  FOR  SALE 


A  few  Old  English  Colour  Prints,  including: — "The 
Father's  Darling,"  by  Freeman  and  Stadler,  after  A.  Buck  ; 
"The  Clean  Face  Rewarded,"  by  and  after  J.  Ward; 
"A  St.  Giles's  Beauty,"  by  Bartolozzi,  after  Benwell. 

The  Christmas-December  Issue  (Peace 
Number)  of  The  Cojvnoisseur 

WILL   Bl£   PUBLISHED   DECEMBER   1st,  1919 
Though  including  special  features,  and  many  beautiful  plates,  the  price 

v  ill  be  only  2/=  net. 
Advertisers  desirous  of  taking  space  should  communicate  at  once  with 

the  Advertisement  Manager. 
Booksellers  and  readers  should  send  in  their  orders  at  once  to  avoid 
disappointment,  as  there  will  be  no  reprint. 

1,  Duke  Street,  St.  James's,  S.W.I 
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EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
With  ten  full-page  Coloured  Plates  anc 
200  Photo  illustrations  in  sepia,  showing 
700  different  pieces  of  the  Earle  Col 
lection  ;  also  60  illustrations  of  Pre 
historic  and  Early  British  Roman  Pottery 
Royal  4to.  Text  printed  on  hand-madi 
paper  and  the  book  artistically  bound  ii 
cloth  boards  gilt,  £2  2s.  net. 

First  Copy  accepted  by  H.  M.  The  Queen. 
London :  A.  Brown  &  Sons,  Ltd.,  5,  Farringdor 

Avenue,  E.C.  4, 
and  B.  T.  Batsford,  94,  High  Holborn,  London 


^RR°¥SMITHS 

FINE  ART 

BOOK  and 

GENERAL 
PRINTERS 

AND 

PUBLISHERS 
QUAY  STREET 

BRISTOL 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.C.  1 
DERBY  Midland  Place 

LEEDS  -       -         Post-Office  House 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 


£480 


was  obtained  by  us  for  a  rare  MAURI- 
TIUS STAMP,  the  highest  offer  in 
another  auction  being  £205  only. 


If  Selling 


your  collection  or  duplicates  send 
for  inclusion  in  our  WEEKLY 
STAMP  AUCTIONS. 


We  are  the  only  2S±57B 

theWholeWorld 

holding  Weekly  Stamp  Auctions.  We  have  held 
1,150  SALES  during  the  past  20  years. 

Harmer,  Rooke  &  Co. 

J55S„S  69,  Fleet  St.,  LONDON,  E.C.4 


SPECIAL  ANNOUNCEMENT 

The  price  of  a  complete  set  of  bound  volumes  up  to  the 
end  of  August,  1919  (54  vols.),  1  to  216,  is,  in  cloth 
binding,  £52  :  6  :  6. 

In  parts,  unbound,  the  price  is  £33  :  8  :  0. 

All  the  Indexes  can  be  obtained  at  6d.  each. 
Single  ones  8d.,  including  postage. 

Annual  Subscription,  241-  ;     including  Postage,  Inland,  30!  •  ; 
Abroad,  31/-;    Canada,  26/-. 

The  Connoisseur  is  to  be  obtained  from  all  news 
and  book  sellers,  but  if  there  is  any  difficulty 
orders  should    be  sent  direct  to  the  Publishers. 

Publishing,  Editorial,  and  Advertisement  Offices: 

1,  Duke  Street  (corner  of  King  Street),  St.  James's, 
London,  S.W.I,  England. 


STAMPS   STAMPS  STAMPS 

1  make  a  Speciality  of  Rare  British  Colonial  Stamps, 
and  it  will  pay  all  Collectors  to  get  in  touch  with  me. 
Selections  willingly  sent  on  approval 

T.  ALLEN, 

"  Craigard,"  Hermon  Hill,  South  Woodford,  E.  18. 


STAMPS  PURCHASED. 


We  are  desirous  of  purchasing 
to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &   KAY,  71  Fleet  Street,  LONDON 

BOOKS  on  Archzeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.  Books  bought. 

W.  &  G.  FOYLE,  121  Charing  Cross  Road,  LONDON 

WORM-HOLES  in  ANTIQUE  FURNITURE 


"WORMO 


instantly  kills  the  woodworms  and 
permanently  stops  up  the  holes. 
State  what  wood  when  ordering, 
'  Wormo  "  is  made  to  suit  Mahogany,  Walnut,  Oak,  etc.    Price  2/ - 


A.  FLINT,  8,  Norfolk  Street,  SHEFFIELD 


TAYLOR'S  TYPEWRITER  CO.,  Ltd., 

74,  Chancery  Lane,  London,  W.C.  2 
and  at  92,  Queen  Street,  E.C.4 

HI  DC1  BU  Y  EXCHANCE,  Qri  I 
I  »V  C      REPAIR,  AND 

all  makes  of  Typewriters  and  Duplicators. 

Write  Dept.  66.  Holborn  4810.    4  lines. 

OFFICE  FURNITURE.  Bstd.  i.ss; 
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LARGEST  AND  BEST  SELECTED  COLLECTION  OF  GENUINE  OLD 
ENGLISH  MARBLE  MANTELPIECES  CAN  BE  SEEN  AT  THESE  GALLERIES 
ALSO  A  CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  WORKS  OF  ART,  &c. 


A  STATUARY  MARBLE  ADAM  MANTELPIECE,  with 

l  £     mmd  mmkn%  im  Vert  Amt^mr  MvxUe. 
Skd£  6  ft.  4  kn.  laag  by  5  ft-  Zf  «.  Ugh ;    Opeu£  3  ft.  llf 

Width  aver  jimIi.  5  ft.  8$  in- 


fer 3  ft.  9| 


The  above,  with  many  other  fine  FngWi  Marble 
Mantels,  Antiques  and  Works  of  Art,  on  view  at 

LITCHFIELD  £f  CO. 

DEALERS  IN   ANTIQUES  AND  WORKS  OF  ART 

;  BRITON  ST.,  BOND  ST.,  LONDON  Wi 


ESTABLISHED    OVER   FIFTY  YEARS 


una 


October,  1919. 


Pictures 
Restored  by 
Austria  to 
Venice 

By  A.  J.  Rusconi 


THE  MARTYRDOM  OF  SAN  MARCO 


BY  VITTORE  BELLINIANO 


Venice  has  lately  welcomed  with  open  arms 
the  return  of  her  restored  art  treasures.  One  hundred 
and  eighty  pictures  which  Austria  had  illegally  ap- 
propriated during  the  Lombard-Venetian  occupation 
from  1808  to  1866  have  at  last  been  restored  to  their 
native  city  according  to  the  terms  of  the  armistice  of 
November, 
1918.  Many 
manuscripts 
and  autographs 
have  also  found 
their  way  back, 
and  a  series  of 
clear  and  ex- 
haustive docu- 
ments exists 
which  shows 
by  what  illegal 
m^ans  Austria 
possessed  her- 
self of  these 
treasures,  and 
how  just  is  our 
vindicati  on  of 
our  rights.  An 
official  docu- 
ment issued  by 
the  Curator  of 
the  Vienna 
Picture  Gallery 
relating  to  the 
history  of  the 

foundation  of  the  bleeding  christ 


the  gallery  further  reveals  how,  one  by  one,  these  works 
of  art  were  illicitly  exported  from  Italy.  To  all  this 
can  be  added  the  well-known  and  recognised  fact  that 
in  the  peace  treaty  drawn  up  between  Austria  and 
Italy  in  1866,  Italy  was  already  then  to  receive  the 
expropriated  works  of  art.    Legally,  Austria  raised  no 

objection  to  the 
terms  of  this 
agreement,  but 
owing  to  her 
vague  excuses, 
her  temporis- 
ing and  endless 
difficulties  of 
every  kind,  the 
execution  of  the 
treaty  was  made 
impossible.  It 
was  only  owing 
to  our  great  and 
final  victory  of 
Vittorio  Vene- 
to  in  Novem- 
ber, 1918, 
which  com- 
pletely broke 
up  the  Austrian 
Empire,  that 
the  representa- 
tives of  Italy  at 
Vienna  were  at 
last  able  to 
by  vittore  carpaccio  carry  out  the 
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terms  of  the  original  treaty  ;  and  the  pictures  have  at 
last  been  restored  to  Italy. 

This  concession  is  accordingly  not,  as  some  have 


which  was  threatened  for  so  long  a  period  with  des- 
truction, but  is  once  more  at  last  safe  and  free.  The 
admiration  and  the  emotion  are  fully  justified  when 


A  PIETA 


BY    ANTONELLO    DA  SALIBA 


erroneously  supposed,  a  kind  of  compensation  for 
damages  inflicted  by  enemy  aerial  or  direct  bombard- 
ment to  Italian  works  of  art.  Great  damage  has  been 
done  to  Italy's  artistic  heirlooms,  in  spite  of  the  won- 
derful precautions  she  took  to  safeguard  her  treasures, 
and  to  compensate  for  these  damages  Italy  still  hopes 
that  her  rights  will  be  recognised,  and  that  Italian 
works  of  art  from  Austrian  galleries  will  be  restored  in 
compensation  for  some  of  these  irreparable  damages. 
The  pictures  which  have  been  restored  are,  accord- 
ingly, no  indemnity,  but  represent  the  simple  execu- 
tion of  an  old  treaty,  which  has  been  delayed  for  fifty 
years. 

The  pictures  sent  from  Vienna  are  now  exhibited  to 
the  admiration  and  the  emotion  of  the  Venetians,  and 
of  all  those  visitors  who  are  flocking  to  the  divine  city, 


one  considers  that  the  greater  number  of  these  pic- 
tures also  possess  an  historic  meaning,  which  makes 
them  doubly  dear  and  precious  to  Venetian  hearts. 
They  originally  decorated  the  halls  of  the  Ducal  Palace, 
the  offices  of  the  Old  Republic,  churches,  and  con- 
fraternities ;  so  that  each  one,  so  to  speak,  is  now  to 
be  restored  to  the  very  spot  where  it  originally  hung, 
and  to  which  it  will  return  once  more  to  set  off  its 
sublime  beauty.  And  if  some  of  these  treasures  should 
fail  to  find  their  original  home,  possibly  destroyed 
during  the  last  five  years,  they  will,  at  any  rate,  hang 
among  their  fellows  in  the  halls  of  the  Academia, 
where,  until  yesterday,  their  return  was  expected  after 
long  years  of  exile  from  their  native  city.  And  this 
restoration  is  not  only  the  legitimate  glory  and  the 
result  of  our  great  victory,  but  we  also  rejoice  over 
the  beauty,  the  importance,  and  the  intrinsic  value  of 
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BY  CARPACCIO 


many  of  the  pictures,  which  will  allow  us  to  complete 
our  list  of  mutilated  treasures,  and  to  reconstruct 
some  of  the  old  halls  in  the  Uucal  Palace  which  have 
been  robbed  of  every  trace  of  their  original  beauty. 

Besides  the  pictures  restored  to  Venice,  nine 
magnificent  Raphaelesque  tapestries,  from  the  Ducal 
Palace  at  Mantua,  have  also  been  restored.  This 
series  of  tapestries,  one  of  the  most  important  of  Ra- 
phael's productions,  was  executed  for  the  Gonzagas, 
and  woven  with  their  coats  of  arms  and  with  splendid 
edges,  especially  designed  by  Giulio  Romano ;  they 
will  be  restored  accordingly  to  the  beautiful  palace  at 
Mantua,  from  which  they  were  ruthlessly  torn.  The 
pictures  now  in  Venice  are  chiefly  works  by  Venetian 
masters  who  are  already  worthily  represented  in  private 
and  public  galleries,  in  churches,  in  the  "Scuole," 
and  in  the  Ducal  Palace,  so  they  do  not  represent 
any  new  and  precious  contribution  to  the  history  of 


Venetian  art.  But  among  them  are  some  pictures 
worthy  of  the  greatest  attention — as,  for  instance,  the 
Bleeding  Christ,  by  Vittore  Carpaccio,  which  has 
been  considerably  restored,  but  is  characteristic  of 
his  art,  and  worthy  to  be  placed  among  his  master- 
pieces. Then  there  is  the  great  picture  by  Lazzaro 
Bastiani,  St.  Veneranda  and  other  Saints,  which  can 
be  considered  the  most  important  work  by  the  master 
of  Carpaccio,  in  which  he  reveals  all  the  qualities 
which  his  pupil  subsequently  developed  so  broadly 
and  efficiently.  One  detail  of  the  picture  is  of  par- 
ticular interest :  his  maul-stick  lies  at  the  foot  of  the 
Virgin,  as  though  it  were  a  votive  offering  or  a  gift. 

There  is  also  a  great  Pieta,  signed  Anton  Mesanensis, 
which — if  it  is  not  by  Antonello  himself,  but  by  his 
imitator,  Antonio  da  Saliba— is  worthy  of  our  interest, 
both  for  the  painting  and  for  the  memories  which  it 
evokes,  as  it  hung  for  a  long  time  in  the  hall  of  the 
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Council  of  Ten,  as  if  it  were  there  to  invoke  and 
advise  them  to  mercy  and  pity. 

A  polyptych,  by  Bartolommeo  Vivarini,  represent- 
ing St.  Ambrose  with  Four  Saints,  is  one  of  his  finest 
works,  both  for  its  colouring  and  for  its  sculpturesque 
manner. 

The  Madonna  of  the  Orange  Grove,  by  Cima  da 
Conegliano,  is  also  worthy,  for  its  splendid  colouring 
and  for  the  grandeur  of  its  composition,  to  be  placed 
beside  his  other  pictures  in  the  churches  and  galleries 
of  Venice. 

The  Martyrdom  of  San  Marco,  by  Vittore  Belliniano, 
a  commission  given  to  Giovanni  Bellini,  but  executed 
by  Vittore,  is  an  interesting  example  of  the  art  of  this 
uncommon,  if  not  too  characteristic,  artist,  who  fluc- 
tuates between  Carpaccio  and  Bellini,  and  who  ably 
represents  a  period  of  Venetian  art. 

A  beautiful  series  of  pictures  are  those  by  Bonifacio 
de'  Pitati  and  by  Bonifacio  Veronese,  and  which  ably 
represent  these  two  interesting,  but  not  clearly  defined, 
personalities.  But  the  finest  and  most  interesting  pic- 
tures are  those  by  Paolo  Veronese  and  by  Tintoretto. 
The  former  is  represented  by  The  Saints  Geminiano 


and  Severo  (formerly  organ  panels  in  the  church  of 
S.  Geminiano),  and  by  The  Annunciation  and  The 
Adoration  (formerly  on  the  ceiling  of  the  church  of 
the  Umilta),  in  which  Paolo  Veronese  reaches  the 
heights  of  his  power  as  a  broad,  bold,  and  new  painter, 
and  in  which  can  already  be  traced  some  of  Tiepolo's 
boldest  qualities,  in  the  composition  as  well  as  in  the 
delicate  gradations  of  colour,  in  the  charming  effects 
of  light  and  shade,  which  are  especially  characteristic 
of  Tiepolo,  but  which  are  already  to  be  found  in  these 
works  by  Paolo  Veronese. 

Tintoretto  is  represented  by  a  series  of  portraits  of 
doges  and  magistrates,  among  which  are  some  authentic 
masterpieces,  such  as  the  portrait  of  the  Doge  Trevisau; 
by  two  large  canvases,  with  eighteen  portraits  in  each, 
formerly  in  San  Cristoforo ;  and  by  the  Philosophers, 
formerly  in  the  Libreria  of  Sansovino,  which  are 
characteristic  works  of  the  master,  revealing  breadth 
and  vigour  of  drawing  and  sober  colouring.  Round 
these  works  cluster  others  less  important,  but  no  less 
dear  to  the  Italians,  and  especially  the  Venetians,  for 
their  many  associations  with  local  history. 

Among  these  Venetian  works  there  are  also  some 
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by  foreign  masters,  which  represent  an  interesting  pe- 
riod in  the  history  of  Venetian  painting.  There  are 
a  few  pictures  by  Bosch,  of  Aaken  (formerly  in  the 
Ducal  Palace),  and  a  deposed  Christ  of  the  school 
of  Diirer,  formerly  in  the  Scuola  of  San  Giovanni 
Evangelista.  These  pictures  show  how  much  the 
Venetians  of  the  fifteenth  century,  even  with  their 
wealth  of  native  art,  were  interested  in  the  works  of 


A  astria  to  Venice 


A  PHILOSOPHER  BY  TINTORETTO 

those  artists  who  lived  beyond  their  mountains,  and 
how  they  loved  and  honoured  foreign  art.  So  now, 
after  their  long  years  of  exile,  the  works  by  the  dear 
Venetian  artists  have  been  restored  for  ever  to  the 
Queen  of  the  Adriatic.  They  take  their  place  once 
more  among  their  sister  pictures,  to  crown,  as  it  were, 
the  immortal  song  of  beauty  sung  by  Venetian  art 
from  the  fourteenth  century  up  to  to-day. 
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Concerning  Decorated  Stay-busKs      By  W.  RusRin  Butterfield 


In  this  country  nowadays  rustic  wooers 
seldom  make  things  to  give  to  the  object  of  their 
devotion,  but  formerly  this  was  the  usual,  if  not  uni- 
versal, custom.  Often  enough,  indeed,  the  first  "clear 
intimation  of  a  man's  love  for  a  maid  was  the  shy 
offering  of  a  gift;  and  the  acceptance  thereof,  while  by 
no  means  to  be  taken  lightly  as  proof  that  the  tender 
passion  on  the  man's  part  was  reciprocated,  yet  gave 
fair  grounds  for  hope,  since  an  unwilling  maid,  or 
a  maid  whose  affections  were  already  bestowed  upon 
another,  would  seldom  be  at  a  loss  to  find  an  excuse 
for  declining.  And  as  it  is  natural  for  a  man  to  wish 
to  stand  well  in  the  eyes  of  his  choice,  the  gift  was 
never  scamped  in  the  making,  but  wrought  with  all 
the  Care  and  skill  at  command.  Such  love-tokens 
followed  in  the  main  certain  favoured  types,  such  as 
the  stay-busk,  the  love-spoon,  and  the  knitting-sheath. 
Whichever  form  it  took,  the  object  was  almost  always 
enriched  with  ornament,  for  it  was  not  only  intended 


to  form  a. valued  keepsake,  but  was  also  a  witness  that 
its  maker  was  a  man  of  taste.  The  discerning  collector 
sees,  therefore,  in  a  decorated  stay-busk  or  knitting- 
sheath,  an  object  which  throws  light  upon  the  esthetic 
outlook  of  the  common  people  of  this  land  in  times 
past,  besides  being  a  quaint  and  curious  thing.  He 
who  would  judge  truly  the  art  of  a  nation  must  go 
not  alone  to  the  productions  of  academic  and  pro- 
fessional artists,  but  also  to  the  creations  of  the  un- 
lettered peasantry.  Hitherto  students  and  collectors, 
with  some  conspicuous  exceptions,  have  paid  far  too 
little  attention  to  our  peasant  art,  partly  because  of  a 
widespread  but  foolish  notion  that  the  common  people 
are  not  capable  of  achieving  any  art  worth  bothering 
about,  but  chiefly,  perhaps,  because  the  remaining 
examples  are  now,  unhappily,  so  few  in  number. 
Amongst  the  exceptions  it  is  a  pleasure  to  name  Mr. 
H.  H.  Edmondson,  of  Preston  ;  Mr.  John  Sunderland, 
of  Nelson :  Mr.  Edward  Bidwell,  of  Finsbury  Park,  N. : 
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and  Mr.  Miller  Christy,  of 
Chignal  St.  James,  Chelms- 
ford, who  have  spared  nei- 
ther time  nor  trouble  in 
rescuing,  before  the  oppor- 
tunity was  gone  beyond 
recall,  the  relics  of  our  native 
folk-art.  Many  provincial 
museums  have  assisted  in 
the  good  work,  notably 
those  at  Bolton,  Guildford, 
Warrington,  Cardiff,  Col- 
chester, Brighton,  Hull,  and 
Hastings  ;  but  of  the  great 
national  art  museums  in  the 
Metropolis  the  less  said  the 
better. 

To  come,  however,  to  the 
decorated  stay -busk,  the 
subject  of  the  present  arti- 
cle. The  word  busk  would 
appear  to  have  been 
applied  at  first  to  any 
stiffened  body-garment, 
like  the  bodice  or  stays. 
Thus  William  Warner 
(1  5  S8?-i  609)  has  "Her 
face  was  Maskt  ....  her 
body  pent  with  buske" 
{Albion's England) ;  and  John  Marston  (1575  ?-i634) 
writes  in  his  Scourge  of  Villainie : — 

"  Her  long  slit  sleeves,  stiff  buske,  ruffs,  verdingall, 
Is  all  that  makes  her  thus  angelicall. " 

In  the  ballad  Edom  <?'  Gordon,  busk  is  used  for 
the  trunk  of  the  body.  Later,  however,  the  term  was 
restricted  to  the  flat  and  plain  piece  of  wood  or  whale- 
bone (i.e.,  baleen)  passing  down  the  front  of  stays- 
I  have  before  me  as  I  write  a  series  of  such  busks,  as 
well  as  several  old  stays  with  the  busk  in  position. 
The  busk,  or  bone,  as  it  was  also  called,  was  inserted 
in  a  long  pocket-like  receptacle,  and,  being  quite  out 
of  sight,  it  was  not  ornamented  in  any  way. 

There  is  no  reason  to  suppose  that  the  specimens 
here  figured  and  described  were  really  stay-busks  at 
all,  although  they  were  known  by  that  name.  They 
are  decorated  throughout  their  length,  and  obviously 
were  meant  to  be  seen  and  admired.  In  all  likelihood 
they  were  inserted  in  the  V-shaped  opening  of  the 
corset-bodice,  like  the  earlier  embroidered  stomacher, 
of  which  three  illustrations  are  given  for  comparison. 
I  look  upon  the  decorated  stay-busk  as  the  folk- 
parallel  of  the  stomacher,  but  while  representations 
of  the  latter  abound  in  portraits  and  fashion-plates,  a 
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long  search  of  books  and 
prints  has  failed  to  disclose 
a  single  figure  of  the  former. 
It  need  cause  no  surprise 
that  the  stay-busk  continued 
in  use  after  the  stomacher 
had  been  discarded,  for  the 
folk  are  tenacious  of  their 
traditions  and  usages. 

Except  for  three  examples 
made  of  true  whalebone 
(not  the  flexible  baleen 
commonly  known  as  whale- 
bone), all  the  decorated 
stay-busks  examined  by  me 
— some  thirty-seven  in 
number — are  of  wood,  a 
material  easily  carved  with 
an  ordinary  pocket  -  knife, 
In  the  whalebone  stay- 
busks  the  ornament  is  pro- 
duced by  superficial  in- 
cisions filled  in  with  a  black 
pigment,  ships  and  whaling 
scenes  being  the  favourite 
and  appropriate  subjects. 
They  are  without  doubt  the 
work  of  whalers,  and  re- 
mind one  of  the  decorated 
whales'  teeth  which  are  such  familiar  objects  in  old 
whaling  ports  such  as  Whitby  and  Hartlepool.  The 
wooden  stay-busks  are  thicker,  and  mostly  have  a 
prominent  ridge  running  down  the  middle  in  front, 
making  them  triangular  in  cross-section,  while  the 
carving  is  deeper.  The  back  is  flat,  and  almost  always 
plain.  It  may  be  a  mere  fancy  of  mine,  but  I  like  to 
think  that  the  general  shape  is  derived,  in  some 
instances  at  any  rate,  from  the  conventional  figure 
of  the  heart.  Such  appears  to  be  the  case  in  No.  12, 
and,  though  the  resemblance  is  less  pronounced,  in 
Nos.  1  and  2.  Figures  like  those  of  ships  and  sailors 
and  whales  are  never  found  in  the  wooden  specimens. 
By  far  the  most  frequent  device  is  the  heart,  which 
symbolises  the  affection  of  the  producer.  Another 
favourite  ornament  is  the  floral  device  best  seen  in 
No.  3. 

The  stay-busks  illustrated  in  Nos.  1  to  9  form  part 
of  the  wonderful  and  probably  unrivalled  collection 
of  English  bygones  belonging  to  Mr.H.H.Edmondson. 

No.  1  is  14^  in.  long,  2$  in.  across  the  widest  part, 
and  £  in.  in  greatest  thickness.  Near  the  top  are  the 
initials  I.B.,  and  the  date  1781.  It  is  carved  both 
with  a  heart  and  the  tulip-like  device  referred  to  above. 

No.  2  is  plainly  from  the  same  hand,  but  it  is  ten 
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years  later  in  date  and  half  an  inch  shorter.  Occupying 
a  prominent  position  in  the  middle  is  a  design  of  four 
hearts  arranged  with  the  points  inward,  and  in  the 
uppermost  heart  are  two  crossed  arrows.  The  general 
shape,  the  border  of  lozenges,  and  the  Cupid's-bow 
top  follow  closely  No.  1.  In  both  there  is  a  promi- 
nent ridge  down  the  middle. 

No.  3  is  14^  in.  long,  2\  in.  wide,  and  \  in.  thick. 
It  is  inscribed  at  the  top,  "The  30  November,  1779," 
and  below  are  the  initials  A.S.  and  W.W.,  probably 
those  of  giver  and  receiver.  There  is  the  favourite 
flower,  but  the  heart  is  absent. 

No.  4  is  13J  in.  long,  2^  in.  wide,  and  slightly 
more  than  \  in.  thick.  It  is  divided  into  five  panels 
by  zigzag  lines ;  the  panel  at  the  top  has  the  initials 
J.Y.,  and  that  at  the  bottom  the  date,  1785,  in  deco- 
rative figures.  A  heart  enclosing  a  trefoil  is  in  the 
second  panel  from  the  top.  Throughout,  the  incisions 
are  somewhat  deep. 

The  specimens,  so  far,  have  been  straight,  but  the 
next  two  are  bowed  slightly  forward,  both  above  and 
below  the  middle  line.  No.  5  is  13^  in.  long,  if  in. 
wide,  and  \  in.  thick.    It  has  the  initials  M.M.,  and 


the  date  1760,  and  is  decorated  with  a  heart,  floral 
designs,  and  geometrical  patterns. 

No.  6  is  12^  in.  long,  if  in.  wide,  and  \  in.  thick. 
The  front  is  covered  with  formally  arranged  designs, 
the  deep  carving  in  some  places  contrasting  sharply 
with  the  more  superficial  incisions  elsewhere. 

No.  7  is  a  straight  busk,  13^  in.  long,  if  in.  wide, 
and  I  in.  thick.  It  is  dated  on  the  back  1785. 
The  tulip-like  flower  appears  both  at  the  top  and 
bottom  ;  there  is  also  the  figure  of  a  bird,  presumably 
a  peacock. 


No.  8  is  i3f  in.  long,  z£  in.  wide,  and 


f  in.  thick. 


It  has  a  straight  edge  at  the  top,  a  prominent  central 
ridge,  and  pointed  lower  extremity,  and  bears  the 
inscription  LP.,  1791,  P.C.W.W.  In  the  middle  is  a 
large  heart  enclosing  three  others. 

No.  9  is  13^  in.  long,  if  in.  wide,  and  f  in.  thick. 
It  is  dated  1785,  and  has  a  prominent  ridge. 

No.  10  is  from  a  specimen,  13  in.  long,  in  the  excel- 
lent Municipal  Museum  at  Warrington.  It  is  very 
unusual  both  in  form  and  ornamentation.  The  top 
edge  is  cut  straight  across,  the  sides  form  parallel 
lines,  and  the  front  is  flatter  than  that  of  any  other 
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wooden  busk  here  described ;  while  the  ornament  con- 
sists entirely  of  regularly  disposed  patterns. 

No.  ii  is  of  true  whalebone,  \  in.  in  thickness, 


worn,  and  not  merely  keepsakes,  otherwise  they  could 
hardly  "  adorn  a  female  bright." 

No.  12.    This  specimen,  as  already  indicated,  takes 
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and  is  doubtless  the  work  of  a  whaler.    The  central 

panel  has  the  following  inscription  in  lightly  scratched 

characters  : — 

"  Once  I  was  a  sperm  whale  so  gay, 
But  caught  in  an  unlucky  day  ; 
My  body  burnt  to  come  to  light,  . 
My  bone  to  adorn  a  female  bright." 

On  the  back  is  scratched  the  name  R.  Barton.  Before 
commencing  the  decoration  the  whaler  seems  to  have 
turned  the  busk  the  wrong  way  up,  as  the  rounded 
part  appears  to  be  at  the  bottom.  This  specimen  is 
of  special  value  in  proving  that  stay-busks  were  actually 


the  form  of  a  greatly  elongated  heart.    The  design  is 
constructed  from  a  single  element — a  leaf. 

No.  13  has  the  familiar  features,  the  heart  and  the 
floral  design,  the  leaves  being  shaded  by  means  of  a 
dark  pigment ;  it  also  bears  the  initials  M.G.,  and  the 
date  1789. 

No.  14  is  remarkable  in  having  the  ornament  in 
relief,  and  it  is  much  thicker  than  any  of  the  others 
illustrated.  That  it  was  a  love-token  is  plain  from  the 
two  hearts  and  the  altar  with  doves.  Below  the  altar 
is  the  sun  in  glory,  a  basket  of  flowers,  etc.    The  back 
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contains  three  sunk  compartments.  The  uppermost  is 
provided  with  a  sliding  shutter,  and  would  serve  to 
contain  a  lock  of  hair  or  some  such  preciously  intimate 
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thing  ;  the  middle  one  has  a  painted  image  of  a  woman 
protected  behind  a  glass  pane ;  and  the  bottom  one 
contains  a  piece  of  paper — likewise  protected  by  a 
pane  of  glass — with  the  following  inscription  written 
upon  it:— "I.L.,  C.L.,  S.L. 

"  When  this  you  see  Remember  mee, 
And  Bare  this  in  your  Mind, 
Let  all  the  world  say  what  they  will, 
Spake  of  Mee  as  you  find." 

No.  i ;  has  the  incisions  filled  in  'with  a  black 


pigment.  At  the  top  is  a  heart  enclosing  the  initials 
E.C. 

No.  16  is  decorated  with  notched  lines.  Originally 
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the  lines  were  filled  in  with  a  white  substance,  traces 
of  which  remain. 

No.  17  is  inlaid  with  bone,  and  is  the  only  stay- 
busk  thus  treated  known  to  me,  though  I  have 
examined  a  specimen  which  has  a  mother-of-pearl 
inlay. 

In  No.  18  the  ornament  was  formerly  thrown  into 
relief  by  filling  the  incisions  with  a  white  substance, 
which,  however,  has  crumbled  and  fallen  out,  except 
at  the  bottom. 
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Amongst  the  productions  of  the  English 
glass-houses,  dating  from  the  last  quarter  of  the 
seventeenth  to  the  end  of  the  eighteenth  century, 
are  naturally  to  be  found  many  grajdes  of  artistic 
merit,  not  only  in  the  substance  employed,  but  also 
in  its  individual  treatment.  Nor  is  it  difficult  to 
discover  why  workers  in  glass  should  be  less  uni- 
form in  the  quality  of  their  output  than  silversmiths  or 
other  craftsmen,  who  had  a  staple  or  standard  material 
to  manipulate,  and  who  laboured  mainly  for  the 
more  refined  and  richer  members  of  the  community. 


CREAM-JUG  AND  SUGAR-BASIN  POSSIBLY  MADE 


By  S.  G.  Hewlett 

Apart  from  the  fact  that  primitive  give  place  to  more 
elaborate  types  in  the  scheme  of  evolution,  many  ex- 
periments and  failures  were  inevitable  between  the 
introduction  of  "glass  of  lead"  and  the  achievement 
of  the  lustrous  brilliance  shown  in  the  best  speci- 
mens of  the  cut-glass  period,  and  presumably  the 
majority  of  the  less  important  and  wealthy  factories 
were  consequently  forced  to  turn  out  metal  unequal 
in  character  to  that  of  their  more  fortunate  rivals. 
Besides  this,  the  increasing  demands  of  the  humbler 
classes  in  the  way  of  tavern,  kitchen,  or  cottage 
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drinking-vessels,  etc., 
opened  up  a  wide 
field  generally  for 
crude  and  strictly 
utilitarian  forms. 

Whatever  may  be 
the  cause  of  their  in- 
feriority, these  unpre- 
tentious examples, 
though  ignored  to- 
day by  the  collector  of 
"  cabinet  specimens," 
give  interesting  and 
valuable  aid  to  the 
student  of  early  Eng- 
lish glass  ;  and  a  few- 
are  here  illustrated, 
contrasted,  where 
practicable,  with 
pieces  which  an- 
swered the  same  pur- 
pose in  more  exalted 
levels  of  society. 

In  spite  of  their 
slight  opalescence,  it 
would  appear  that  the 
cream-jug  (No.  i )  and 
sugar-basin  (No.  2) 
(4^  in.  and  5  in.  high  cream-jug  with  coin  in  stem 

respectively)  were 
very  possibly  made  at 
Bristol  or  Nailsea. 
Many  collectors,  it  is 
true,  i  n  dealing  with 
white  glass,  hesitate 
to  recognise  any  ex- 
cept the  perfectly 
opaque  as  coming 
from  Bristol,  yet  it 
seems  hard  to  under- 
stand why  a  slightly 
tinted  variety  also 
should  not  have  been 
made  in  that  town,  as 
it  undoubtedly  was 
close  by,  as  the  not  in- 
frequent occurrence 
of  Nailsea  walking- 
sticks  ornamented  by 
an  opalescent  band 
trailed  round  them 
sufficiently  testifies. 
In  addition,^  he  sur- 
vival of  opalescent 
mugs,  inscribed  "A  sugar-basin  with  coin  in  stem 


Present  from  Bristol," 
not  to  mention  other 
evidence,  offers  fairly 
strong  corroboration 
of  their  place  of  origin. 
However,  in  view  of 
the  existence  of  non- 
transparent  white 
miniature  scent  -  bot- 
tles decorated  with 
initials  and  date  in 
various  hues,  and 
composite  salt-cellars 
with  tinted  casings 
surrounding  opaque 
"  fillers,"  i  t  may  be, 
unless  both  opaque 
and  semi  -  opaque  as 
well  as  coloured  ma- 
terial were  produced 
in  each  locality,  that 
Nailsea  supplied 
mugs,  etc.,  to  the 
Bristol  traders,  and 
Bristol  manufacturers 
passed  on  unfinished 
pieces  to  be  com- 
pleted at  Nailsea . 
The  suggestion  some- 
times advanced  that 
such  fragile  and  un- 
important goods  as 
vases,  etc.,  were  sent 
from  the  Midlands 
and  North  of  Eng- 
land to  be  sold  at  a 
place  where  glass- 
houses were  already 
in  full  operation,  ap- 
pears somewhat  im- 
probable. 

No.  3  (5  inches)  is 
a  fine  piece  of  work- 
manship, s  h  o  w  i  n  g  a 
fold  finch  in  breadth 
under  the  foot,  and 
enclosing  a  sixpence 
of  George  II.,  dated 
1757,  in  the  stem. 
Its  fellow,  No.  4 
(4^  in.),  with  a  f  in. 
fold,  contains  a  simi- 
lar coin, of  1 7  45 ,  in  the 
bulb.  The  early  salt- 
cellar, No.  5,  though 


Some  Eighteenth  Century  Glass 


only  2\  in.  high,  scales  ten  ounces  in  weight,  and  is  of 
the  clumsiest;  still,  the  irregular  double  row  of  bubbles 


No.  7  (6|  in.),  is  a  graceful  and  well-made  example, 
though  it  must  be  admitted  that  the  stem  is  very 


*:*  ■*  v*  n  H 


'  SALT-CBLLAR   AND    CORDIAL-WATER  GLASS 

.forms  some  attempt  at  decorative  relief.  No.  6,  a  slightly  out  of  the  perpendicular.  In  No.  8  (6f  in.) 
cordial-water  glass  of  bluish  tint,  is  also  an  early       the  opaque  threads  have  a  distinctly  pink  hue,  owing, 


AIR-TWIST  AND  OPAQUE-TWIST  CORDIAL- WATER  GLASSES 

"■piece,   standing  4  in.  high,  weighing  ten  ounces,       according  to  the  late  Mr.  A.  Hartshorne,  to  accident, 
^and  holding  exactly  two  teaspoonfuls.    The  air-twist,       and  not  design.    No.  9  (2$  in.)  and  No.  n  ^jfA^|flQ/\/V|5 
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two  diminutive  Masonic  firing  glasses,  each  show  an 
unusually  solid  base  in  proportion  to  the  height  of 


Guild,  or  similar  institution,  as  it  bears  the  legend, 
"  Success  to  the  Lether  Tread,"  above  a  wreath 


\  J  * 


if 


TWO  MASONIC  FIRING  GLASSES  AND  TUMBLER 

the  piece,,  that  of  the  former  measuring  f  inch  and 
of  the  latter  i  inch  in  depth.  No.  10  (3^  in.),  a 
tumbler  of  .better  class,  both  of  metal  and  decora- 
tion, seems  to  have  been  engraved  for  a  Shoemakers' 


ENGRAVED  FOR  A  SHOEMAKERS*  GUILD 


II 


surrounding  a  cobbler's  implements  ot  trade.  The 
spelling,  although  nowadays  it  suggests  an  eighteenth- 
century  witticism,  was  apparently  correct  at  the  time 
of  engraving. 
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Some  Gloves  from  the  Collection  of  Mr.  Robert  Spence 
Part  I.  By  Eugenie  Gibson 


Almost  since  time  immemorial  gloves  ("gloues" 
being  the  old  English  spelling  for  them)  have  played 
a  very  important  part  in  the  dress  of  all  nations,  and 
their  history  goes  back  to  the  very  earliest  times, 
always  forming  one  of  the  important  items  in  all 


descriptions  of  wearing  apparel.  Also  there  are  recorded 
the  innumerable  uses  they  were  put  to,  besides  forming 
often  a  beautiful  and  fashionable  addenda  to  the  toilet 
of  both  sexes. 

An  attempt  to  deal  adequately  with  their  history — 


Xos.  J  and  6. — This  pair  of  gloves  and  mittens  are  very  similar.  Both  knitted  in  plain  stitch  in  cream  linen, 
the  pattern  of  the  glove  being  in  blue,  pink,  and  yellow,  and  the  one  of  the  mitten  in  green  and  salmon-pink 
silk.  The  tops  of  both  are  worked  ifi  green  silk.  They  are  both  Italian,  seventeenth  and  eighteenth  centuries, 
worked  under  Oriental  influence,  and  the  needlework  of  the  Greek  Islands,  which  is  inferred  from  the  scheme 
devised  in  carnations,  tulips,  and  foliage,  arranged  in  a  most  graceful  manner,  the  birds  and  animals 
forming  an  interesting  variety. 

No.  7. — Hungarian,  seventeenth  century.   The  embroidery  and  fringe  in  red  silk  on  the  cuffs  and  at  the  bottom 
of  the  fingers  tone  well  with  the  brown  leather  of  the  gloves.     The  cuff  and  top  of  fingers  are  cut  out  in 
scaUops  and  underlaid  with  the  same  coloured  silk  as  the  embroidery,  enriching  the  ornamentation  of  the 
^gloves  vastly. 
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or  fully  enumerate  all  the  ceremonies,  uses,  or  even 
the  minor  customs,  in  which  gloves  played  a  part — 
would  be  futile  in  an  article  like  this,  as  it  is  much 


mentioned  for  this  purpose.  Gloves  were  always  worn 
by  kings,  queens,  and  other  crowned  heads,  as  a 
special  sign  of  their  dignity  at  royal  functions.  In 


No.  S. — Spanish  ecclesiastical  gloves  of  the  late  seventeenth  or  early  eighteenth  century,  worked  in  single 
crochet-stitch  of  dark  red  silk  and  silver  thread.    The  lace  at  top  silver  thread  too. 

Xo.  9. — Very  early  eighteenth  century,  Queen  Anne  period.  White  leather  ornamented  with  cuff  and  rosettes 
of  coral  pink  and  white  and  gold  ribbon.  A  pair  of  lady's  gloves,  which  by  their  daintiness  may  be  assumed 
to  be  a  betrothal  token. 

No.  10. — A  pair  of  men's  gloves  in  faded  lavender  (bishop's)  tint,  knitted  in  silk,  the  pattern  in  raised  pearl- 
stitch  in  fine  gold  thread.  The  fringe  in  gold,  knitted  on  to  the  gloves.  These,  too,  have  the  slits  underneath 
the  top  of  the  Angers,  and  may  have  belonged  to  a  bishop  in  the  late  seventeenth  century. 


too  comprehensive  a  subject.  It  would  also  deter 
and  lead  us  away  from  describing  some  specimens 
from  Mr.  Spence's  most  beautiful,  catholic,  and  in- 
teresting collection,  gathered  together  by  himself, 
with  great  knowledge  and  insight  of  the  subject  and 
thorough  artistic  taste.  But  some  of  these  uses,  cere- 
monies, and  customs  are  too  interesting  to  be  ignored 
entirely  even  here,  as  they  may  form  valuable  infor- 
mation for  the  collector  of  these  old  dress-relics,  and 
therefore  some  of  the  most  useful  ones  may  here  be 


the  Norman  and  Plantagenet  times  in  England  they 
formed  a  special  feature  of  power,  dignity,  and  right 
of  royal  sovereigns,  being  always  white  and  have  very 
wide  cuffs.  Sovereigns,  when  buried  in  their  royal 
robes,  had  habitually  richly  jewelled  gloves.  They  also 
played  an  important  part  in  the  Church,  and  their 
appearance  and  embellishment  denoted  the  status 
of  its  dignitaries,  being  often,  according  to  this, 
adorned  with  precious  stones,  and  were  of  elaborate 
and  magnificent  workmanship,  especially  those  of  the 
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Roman  Catholic  Church.  Further,  gloves  found  from  to  be  mentioned,  practised  by  ladies  and  gentlemen 
the  earliest  times  their  important  place  in  law  pro-  in  the  mediaeval  times,  which  has  supplied  a  sub- 
ceedings  of  all  kinds  and  stages,  even  surviving  till       ject  for  many  pictures  by  old  and  modern  painters. 


Nos.  11  and  11a. — These  two  pairs  of  mittens  of  the  sixteenth  century,  Elizabethan  period,  worked  in  the 
finest  outline-stitch  in  yellow  silk  on  white  linen  ( they  are  bound  with  yellow  ribbon),  were  evidently  the  pro- 
perty of  mother  and  baby.  They  are  of  the  characteristic  work  of  that  period,  when  this  outlining  in  colour 
on  white  linen  was  in  great  vogue  on  all  kinds  of  articles.    They  are  probably  a  unique  pair  of  each  size. 

No.  12. — A  pair  of  men's  buckskin  leather  gloves  with  very  beautiful  and  refined  bouillon  work  of  the 
seventeenth  century,  then  so  perfectly  done  in  France.  The  fringe  surrounding  the  cuffs  is  of  gold,  like  the 
embroidery,  and  there  are  still  some  of  the  spangles  left  on  it. 

No.  13. —  White  leather  gloves,  pierced  all  over  with  little  holes.  The  graceful  needlework  round  the  fingers 
and  the  thumb  and  ribbon  rosettes  are  of  green  silk.  Of  this  colour  is  also  the  ribbon  threaded  through  the 
pinked  leather  of  the  cuffs  and  the  niching  and  bows.  They,  too,  are  of  the  charming  French  work  of  the 
seventeenth  century. 


this  day  at  assizes  and  maiden  assizes.  Those  pre- 
sented to  the  judges  are  white,  to  denote  that 
"nobody  had  done  nothing."  Then  there  is  their 
well-known  use  in  chivalry  and  honour,  that  conse- 
quently denoted  a  challenge,  to  which,  in  former 
days,  it  was  indicated  by  the  challenger  biting  his 
glove,  or  throwing  it  into  his  adversary's  face — men- 
tioned by  Shakespeare  and  many  other  well-known 
poets. 

There  is  also  their  service  in  the  sport  of  hawking 


Robert  Browning  and  poets  of  other  countries  have 
written  stirring  poems  on  the  cruel  act  of  a  lady  daring 
her  suitor  to  show  his  affection  and  constancy  by  fetch- 
ing the  glove  she  had  wilfully  thrown  into  the  pit 
amongst  wild  beasts,  who,  after  returning  safely,  handed 
it  to  her  with  a  dignified  obeisance,  but  at  the  same 
time  renouncing  his  suit  with  the  words,  "The  reward, 
lady,  I  do  not  covet  any  more.':  *  Robert  Browning's 


:i  From  Heinrich  Heine  :  "  Den  Dank  Dame  begehr'  ich  nicht.!l 


Collection  of  Gloves 


version  is  so  well  known  that  it  need  not  be  quoted. 
Gloves  were  given  in  payment,  or  glove-money  was  prof- 
fered in  order  that  the  recipient  might  buy  something 


relations  cf  the  bride  and  bridegroom.  Black  gloves 
were  distributed  at  funerals  to  mourners  who  attended 
them,  a  custom  adhered  to  until  recently. 


No.  14. — A  pair  of  seventeenth-century  Italian  white  leather  gloves,  joined  buttonhole-stitch,  with  gauntlet  of 
black  silk.  Embroidered  also  with  black  silk  in  a  conventional  pattern.  The  sombreness  of  the  whole  scheme, 
and  the  soil  of  gore  on  the  gloves,  indicate  that  they  were  used  in,  and  bore  witness  to  a  sad  plight. 

No.  15. — French  "  dircctoire."  Red  leather  outside,  white  inside.  The  seams  surrounded  with  buttonhole- 
stitch,  and  on  the  back  feather-stitch ,  on  the  top  of  which  are  worked  some  graceful  leaves  in  the  same  silk 
of  a  peculiar  cream  colour. 

No.  16. — Early  English  seventeenth-century  brown  leather  gloves,  ornamented  on  the  cuffs,  round  which  is 
very  well-preserved  gold-bespangled  lace,  and  all  along  the  fingers  with  double  chain-stitch  and  rosettes  in 
fine  gold  thread.    The  loops  between  the  cuffs  are  brown  too,  trimmed  with  narrow  gold  lace. 


with  it  as  a  reward  for  services  rendered.  In  the 
Middle  Ages  the  giving  of  gloves  was  a  ceremony  of 
investiture  in  bestowing  lands  and  dignities ;  and  two 
bishops  were  put  into  possession  of  their  see  by  each 
receiving  a  glove  in  1002.  In  England,  during  the 
reign  of  Edward  II.,  the  deprivation  of  gloves  was  a 
ceremony  of  degradation.  The  Glovers'  Company  of 
London  was  incorporated  in  1556.  At  weddings  it 
was  the  custom  to  distribute  white  gloves  amongst 
the  guests,  or  even  send  them  to  absent  friends  and 


Lastly,  it  is  of  interest  to  mention  here  some  gay 
customs.  Firstly,  the  gift  of  gloves  on  festive  occa- 
sions, such  as  Christmas,  New  Year,  and  St.  Valen- 
tine's Day.  Secondly,  the  two  mischievous  ones — that 
a  woman  may  steal  a  kiss  from  a  man  who  has  gone 
to  sleep  in  her  presence,  for  which  lapse  of  manners 
she  may  claim  the  gift  of  a  pair  of  gloves.  A  variant 
of  this  latter  old  custom  is  that  a  woman  who  first 
saw  the  new  moon  through  glass  could  take  from  the 
nearest  man  a  kiss  and  claim  a  pair  of  gloves.  The 
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first  has  survived  to  this  day,  and,  as  a  matter  of  fact, 
the  two  latter  ones  mar  have  survived  too  !  As  to  the 
ancient  method  of  a  youth  wooing  a  maiden  by  pre- 
senting her  with  a  pair  of  gloves,  to  indicate  that  he 
wishes  to  be  accepted  as  a  suitor,  this  has  given 
rise  in  former  times  to  many  rhymes,  doggerel  and 
others.  One  of  the  most  amusing  ones  of  the  former 
kind  is  worth  being  quoted  here.    An  old  gentleman 


named  Page,  sending  a  young  lady  a  pair  of  gloves, 
wrote  : — 

If  from  "  Glove  "  you  take  the  letter  "  G," 

Then  "Glove"  is  "Love,"  and  that  I  feel  for  "thee  " 

She  wrote  back  : — 

And  if  from  "Page"  you  take  the  letter  "P," 

Then  "Page"  is  "Age,"  and  that  won't  do  for  "me." 

There  are  many  more  other  customs  connected  with 
gloves  which  are  of  less  interest  for  this  article. 


No.  17. — A  most  interesting  and  uncommon  French  sixteenth-century  man's  glove,  the  cuff  in  black  and 
white  on  cream  satin,  and  the  glove  of  white  leather.  The  design  on  the  six  tabs  and  the  band  above  them  is 
a  most  interesting  one,  especially  the  figure  of  the  lady,  which  is  full  of  grace  and  elegance  in  the  costume, 
and  her  face  and  hair  are  in  keeping.  The  lily,  too,  is  graceful,  and  the  snail  with  its  horns  out,  perched  on 
a  tulip,  most  amusing  and  natural.  In  the  medallions  on  the  band  is  a  sea-horse  with  a  snail  sitting  on  its 
back  and  a  butterfly  fluttering  over  it.  In  the  middle  of  these  two  medallions  is  another  outlandish  animal, 
with  a  dragonfly  hovering  over  it.  The  needlework  on  the  cuffs  is  delightfully  carried  out  in  black  silk  and 
hair,  the  surround  of  the  medallions  b$ing  worked  in  silver  bouillon  and  very  finest  cord.  The  whole  scheme 
of  the  cuffs  is  enhanced  by  the  well-preserved  silver  bespangled  lace  surrounding  and  topping  the  cuffs. 
The  scheme  for  these  cuffs  is  reputed  to  be  by  a  well-known  designer  of  playing  cards  who  lived  during  the 
reign  of  Charles  IX. 

No.  18. — Another  interesting  pair  of  gloves  of  the  early  seventeenth  century,  owing  to  the  elaborate paded 
gold  bouillon  work.  They  are  of  brown  leather,  and  glove  and  cuff  are  in  one.  This  bouillon  work  and  other 
stitches  are  carried  out  direct  on  the  leather.  Interesting  is  the  design,  the  main  scheme  of  which  is  a  lyre 
supported  by  conventional  figures,  and  the  ornamentation  of  spangles,  which  latter  brighten  the  otherwise 
sombre  appearance  of  the  gloves. 
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Mr.  Lionel  U.  Grace's  Collection  of  Miniatures 
By  F.  Gordon  Roe 

To  an  artist,  a  portrait  has  no  sex.  With 
him  it  is  not  so  much  a  question  of  pretty  face  and 
form  as  of  personality,  qualities  of  paint,  modelling, 
facial  distinction,  and  what  can  only  be  termed  vaguely 
as  "  interest."  A  similarly  independent  standpoint 
would  seem  to  have  been  adopted  by  Mr.  Lionel  U. 
Grace,  F.R.I. B.A.,  of  Barnes,  when  forming  his  col- 
lection of  miniatures.  Consequently,  he  has  held 
aloof,  almost  austerely,  from  the  popular  taste  which 
sets  high  store  on  feminine  heads  alone,  irrespective 
of  artistic  merit  in  their  portrayal. 

Portraits  of  painters  are  always  interesting,  and  Mr. 
Grace  has  been  fortunate  in  securing  a  brilliant  and 
freshly-coloured  head  of  George  Henry  Harlow,  bear- 
ing so  strong  a  resemblance  to  the  larger  work  in  the 
Metropolitan  Museum,  New  York,  as  to  suggest  a 
connection  between  the 
two.  An  inscription 
mentions  the  fact  that 
Harlow  was  a  member 
of  the  Academy  of 
St.  Luke,  to  which  insti- 
tution, by  the  way,  he 
gave  his  picture  of  The 
Presentation  of  the  Car- 
dinal 's  Hat  to  Wolsey 
in  Westminster  Hall. 

Considerable  merit  in 
breadth  and  draughts- 
manship is  apparent  in 
a  pair  of  a  husband  and 
wife  by  Andrew  Robert- 
son, who  was  one  of  the 
last  miniature  painters 
to  attain  any  consider- 
ablenote.  Born  in 
1777,  his  advance  into 
contemporary  esteem 
was  aided  largely  by  the 
friendlyattitude  of  Ben- 
j  a  m  i  n  West,  which, 
doubtless,  was  partly 


G.  H.   HARLOW,   MEMBER  OF  THE  ACADEMY  OF  ST.  LUKE 


responsible  for  Robertson's  appointment  as  miniature 
painter  to  the  Duke  of  Sussex.  He  died  in  1845  ; 
and  of  the  work  of  his  principal  pupil  we*  find  in  Mr. 
Grace's  collection  an  excellent  Lord  Melbourne,  by 
Sir  William  Charles  Ross,  R.A.  An  inscription  on 
the  back  states  that  it  was  "  //  No.  2.  /  The  Right 
Honourable  /  Lord  Melbourne  /  by  /  W.  C.  Ross  / 
52  Upper  Charlotte  St.  /  Fitzroy  Square.  //,"  which 
in  itself  supports  the  theory  of  a  connection  with  one 
of  that  prolific  painter's  exhibits  at  the  Royal  Academy 
of  1834.  It  is  interesting  to  compare  this  portrait 
with  the  similarly  posed  Sir  Peter  Hesketh-FIeettvood 
in  the  Victoria  and  Albert  Museum. 

It  is  unfortunate  that  the  author  of  the  miniature  of 
Sir  H.  C.  Englefield,  F.R.S.,  should  remain  undeter- 
mined, as  it  is  a  capable  production.    The  shoe  is  on 

the  other  foot,  however, 
in  the  case  of  a  bright 
little  bust  of  an  officer 
wearing  a  red  coat  with 
green  and  gold  facings, 
that,  in  addition  to  a 
date  during  the  1760's, 
bears  the  interlaced  LS 
employed  by  the  Irish 
miniaturist,  Luke 
Sullivan,  who  assisted 
Hogarth  in  the  role  of 
engraver,  and  died  in 
1771. 

Although  one  may 
not  be  prepared  to 
place  implicit  trust  in 
an  attribution  to  Ru- 
bens, it  would  be  unfair 
to  omit  any  mention  of 
a  very  elderly  bearded 
head,  set  by  tradition 
upon  the  shoulders  of 
Inigo  Jones.  Since 
Rubens  died  in  1640, 
and  Inigo  Joncsin  1652, 
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there  i  s  a  considerable 
hiatus  in  the  pedigree, 
which  is,  however, 
worthy  of  repetition. 
"This  portrait  of  Inigo 
Jones  was  in  the  pos- 
session of  His  Royal 
Highness  Frederic  (sic) 
Prince  of  Wales  in  1750, 
and  pass'd  over  to  Mur- 
ray,  his  Highness's 
State  Page ;  Then,  from 
him  to  his  Son-in-law, 
William  Wevindly,  of 
Leicester  Square,  Fan- 
Maker  to  her  late 
Majesty  Queen  Char- 
lotte, 1766,  and  from 
him  to  William  Wood- 
roffe,  his  brother-in-law, 
1809,  and  to  Thomas 
Ray-Woodroffe,  the  son 
of  William,  in  1827." 
The  head  was  sold  to 
Sir  Bedford  Flinton 
W  ilson,  February  22nd, 
1858,  and  came  into  the 
possession  of  the  present  owner  when  Captain  B.  R. 
Wilson's  effects  were  dispersed. 

By  an  unlucky  chance,  one  of  the  finest  miniatures 
in  Mr.  Grace's  cabinets  remains  unidentified  both  as 
to  artist  and  sitter,  though  there  is  strong  reason  to 
suppose  that  it  belongs  to  the  Irish  school  of  the 
first  half  of  last  century.  The  head — of  a  luxuriantly- 
whiskered  man — is  finely  drawn,  and  limpid  in  colour. 
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The  old  French  silver 
frame  which  holds  it  is 
interesting,  but  can 
scarcely  be  the  original. 
Although  the  most  im- 
portant items  of  the 
collection  belong  to 
the  later  periods,  their 
owner  is  by  no  means 
catholic  in  his  tasles. 
Side  by  side  with  draw- 
ings by  Downman  and 
a  bewigged  male  head 
bearing  Cos  way's  cipher 
are  to  be  seen  portraits 
which  carry  the  mind 
back  to  the  early  part 
of  the  seventeenth  cen- 
tury. Of  the  latter,  a 
soundly -conceived 
miniature  o  f  a  gentle- 
man catches  the  eye. 
One  would  like  to  think 
it  represents  a  Villiers, 
but  the  serious  student 
of  the  arts  hesitates  to 
advance  unsupported 
theories,  remembering  how  many  heads  have  been 
christened  with  the  names  of  such  beings  as  Shake- 
speare or  Charles  I.,  simply  because  they  wore  the 
hirsute  appendages  common  to  the  age. 

Lack  of  space  alone  precludes  further  examination 
of  Mr.  Grace's  collection,  which  is  none  the  less 
attractive  because  he  has  declared  with  Agostino 
Depretis — "  Piace  a  me  e  basta  ! " 


BY  SIR  W.   C.  ROSS,  R.A. 


AN  OFFICER 


BY  LUKE  SULLIVAN- 


SIR   H.   C.   ENGLEFIELD,  F.R.S. 
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The  National  Art  Collections  Fund      An  Appeal  by  the  Editor 


The  National  Art  Collections  Fund  has  a 
membership  of  a  little  over  fifteen  hundred  ;  this  is 
a  small  number,  considering  the  multitude  of  art 
collectors  and  connoisseurs  in  the  United  Kingdom, 
and  if  the  claims  of  the  Society  and  the  advantages 
of  membership  were  properly  appreciated,  it  should 
be  augmented  twenty-fold. 

Though  the  advantages  gained  by  joining  the  Society 
may  not  be  a  primary  consideration  to  the  art-lover, 
they  are  important,  but  so  little  known  that  it  may 
be  worth  while  to  begin  by  calling  attention  to 
them.  A  member's  ticket  entitles  the  subscriber  to 
free  admission  to  the  National  Gallery,  the  National 
Portrait  Gallery,  the  National  Gallery  of  British  Art, 
and  the  Wallace  Collection,  on  students'  days  when 
the  ordinary  public  is  charged  an  admission  fee.  It 


furthermore  gains  the  holder  admission  to  those  ex- 
clusive exhibitions  held  at  the  Burlington  Fine  Arts 
Club,  admission  to  which,  in  the  ordinary  way,  can 
only  be  obtained  through  the  introduction  of  a  mem- 
ber of  that  club,  while  several  owners  of  historic  houses 
and  collections  have  afforded  facilities  to  members  of 
the  Society  to  inspect  them.  The  ticket  also  entitles 
the  holder  to  admission  to  the  reading-room,  the 
manuscript  students'  room,  and  the  print-room  of  the 
British  Museum,  without  fulfilling  those  formidable 
requirements  in  the  way  of  obtaining  householders' 
signatures  to  guarantee  the  student's  identity  and  re- 
spectability, which  bar  those  departments  to  the  casual 
visitor  to  the  museum. 

Such  facilities  are  of  considerable  advantage  to  the 
art-lover  who  is  not  a  professed  student,  but  may  want 
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"boys  among  vines" 


occasionally  to  look  up  a  print  or  consult  a  work  of 
reference  which  he  cannot  find  outside  the  national 
library,  and  may  be,  as  often  as  not,  debarred  from  his 
investigations  because  of  the  formalities — most  of  them, 
it  must  be  admitted,  highly  necessary — which  he  must 
comply  with  before  he  can  commence  his  researches. 

Though  these  advantages  may  be  regarded  as  sub- 
stantial equivalents  for  a  guinea  —  the  minimum 
subscription  necessary  to  ensure  membership  to  the 
fund — it  is  not  for  the  sake  of  them,  but  as  a  matter 
of  principle  that  one  urges  art-lovers  to  assist  the 
fund.  More  than  ever  before,  it  is  necessary  to  con- 
serve beauty  for  the  benefit  of  the  community.  The 
town  has  so  invaded  the  country  that  little  of  the 
latter  remains  unspoilt,  while  steam  and  electricity 
have  almost  destroyed  the  old  handicrafts,  with  the 
result  that  workmen  who  once  took  an  artistic  interest 
in  their  work  have  been  converted  into  cogs  in  a 
machine,  performing  tasks  in  which  it  is  impossible 
to  feel  either  pride  or  pleasure,  and  the  result  is  in- 
dustrial discontent  and  conflict.  The  great  palliative 
to  this  condition  of  affairs  is  to  be  found  in  our 
museums  and  art  galleries,  which  keep  before  the 
community  ideals  of  beauty  to  be  followed,  deeds  in 
past  history  to  be  emulated,  and  furnish  models  for 
the  fine  and  applied  arts  of  the  future.  The  museums 
of  to-day  occupy  much  the  same  relation  to  the  artis- 
tic and  industrial  life  of  the  community  as  the  great 
churches  did  in  the  past,  and  possess  almost  as  many 
claims  for  support,  so  that  it  is  with  no  feeling  of 
incongruity  that  one  hears  of  votive  gifts  being  made 
to  them  like  that  of  the  donation  of  six  guineas  to  the 
National  Art  Collections  Fund  with  the  statement 
that  "it  is  a  votive  offering  from  a  submarined  officer. 
When  about  4.30  a.m.  on  the  13th  August,  after  being 
about  five  hours  in  the  water,  I  saw  Venus  rise  like  a 


Sun  and  shine  over  her  own  beloved  Cyprus,  I  swore 
I'd  send  you  something  if  ever  I  got  picked  up,  and 
here  it  is." 

A  distinguished  painter  says  of  the  National  Art 
Collections  Fund:  "There  is  no  more  patriotic  Society 
at  work  in  Britain  to-day,  no  Society  doing  more  to 
make  the  present  worth  living  in,  or  doing  so  much  to 
enrich  the  future  for  those  who  find  the  world  of  art 
their  chief  joy."  This  encomium  is  fully  justified  by 
the  fifteenth  annual  report  of  the  Society. 

This  report,  which  has  lately  been  issued,  shows  a 
wonderful  career  of  utility  considering  the  relatively 
small  membership  and  the  limited  amount  of  funds 
it  has  had  at  its  direct  disposal.  During  the  fifteen 
years  it  has  been  in  existence,  the  Society  has  been 
the  means  of  raising  no  less  than  ^170,000  for  the 
purchase  of  art  treasures  for  London  and  the  provin- 
cial museums  and  art  galleries,  while  besides  this  it 
has  been  the  means  of  securing  gifts  in  kind  which 
may  probably  be  worth  as  much  or  more  again.  What 
considerably  enhances  the  value  of  these  acquisitions 
is  that  the  money  expended  has  been  utilised  for  the 
purchase  of  works  the  artistic  merits  of  which  there 
can  be  no  question. 

Among  the  acquisitions  secured  through  the  instru- 
mentality of  the  fund  in  19 18  are  the  following  : — 

Ariadne  in  Naxos,  by  G.  F.  Watts,  R.A.,  O.M.  Presented  by 
Sir  Marcus  Samuel,  Bart.,  to  the  Guildhall  Art  Gallery. 
(Illustrated  in  The  Connoisseur,  vol.  li.,  p.  168.) 

Robin,  by  Augustus  John.  Presented  by  R.  C.  Witt,  Esq., 
C.B.E.,  F.S.A.,  to  the  National  Gallery  of  British  Art, 
Millbank.  (Illustrated  in  The  Connoisseur,  vol.  1., 
p.  169.) 

Baltersea  Reach,  by  David  Muirhead,  and  Deposition,  by  Charles 

Ricketts.    Presented  by  Sir  Marcus  Samuel,  Bart.,  to  the 

National  Gallery  of  British  Art. 
Sir  Ralph  Abercromby  and  his  Son  (?),  by  John  Downman. 

Presented  by  Louis  Duveen,  Esq.,  to  the  National  Gallery. 

(Illustrated  in  The  Connoisseur,  vol.  li.,  p.  240.) 
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Drawings  by  D.  G.  Rossetti,  James  Holland,  P.  Wilson 
Steer,  Emeritus  Professor  Fredk.  Brown,  D.  S.  MacColl, 


Dirhton   Church,  East  Lothian,  by  I  RoberT  Noble,  R.S.A. 
Presented  to  the  'National  Gallery  of  British  Art. 


# 

4- 


PORTRAIT  OF  THE  EARL  OF  LIVERPOOL 

Panel,  Satan  Smiling  Job,  by  William  Blake.  Presented  by  Miss 
Mary  H.  Dodge  to  the  National  Gallery  of  British  Art. 

Portrait  of  a  Woman  (said  to  be  Princess  Metternich),  by  H.  G.  E. 
Degas.    Presented  to  the  National  Gallery  of  British  Art. 

Robert  Banks  Jcnkinson  (second  Earl  of  Liverpool,  K.G., 
Prime  Minister,  1812-27),  by  Sir  Thomas  Lawrence, 
P.R.A.    Presented  to  the  National  Portrait  Gallery. 

Stirling  Castle,  by  D.  Y.  Cameron,  A.R.A.  Presented  by  Sir 
Marcus  Samuel,  Bart.,  to  the  National  Gallery  of  British 
Art. 

Nothing  to  Do,  by  Frank  Huddlestone  Potter.  Presented  to  the 
National  Gallery  of  British  Art. 


BY  SIR  THOMAS  LAWRENCE,  P.R.A. 

Francesco  Zuccarelli,  R.A.,  and  J.  S.  Cotman.  Other 
items  include  the  last  letter  of  Mary  Queen  of  Scots 
(8th  February,  1587,  written  from  Fotheringay  Castle 
to  her  brother-in-law,  Henry  III.  of  France),  placed 
temporarily  on  loan  with  the  Royal  Scottish  Museum  ; 
a  tapestry  panel,  Boys  among  Vines,  English  work- 
manship, probably  woven  in  the  neighbourhood  of 
London  during  the  second  half  of  the  seventeenth 
century ;  and  a  number  of  works  of  art  and  books,  which 
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formed  part  of  the  bequest  made  to 
the  fund  by  the  late  W.  W.  Simp- 
son, Esq.,  of  Whalley,  Lancashire, 
have  been  presented  to  the  Victoria 
and  Albert  Museum  and  the  British 
Museum.  The  Department  of 
Prints  and  Drawings  of  the  British 
Museum  has  received  woodcuts  and 
engravings  by  the  following  :  Hans 
Sebald  Beham,  Utamaro,  C.  S. 
Cheston,  John  Simon,  Timothy 
Cole,  Michael  Sullivan, and  Niccolo 
Boldini. 

In  many  instances,  perhaps  in 
most,  the  objects  purchased  by  the 
fund  have  been  sold  by  their 
owners  at  considerably  less  than 
their  commercial  value,  with  the 
patriotic  desire  of  allowing  the 
nation  to  secure  them.  Altogether 
the  Society  has  been  instrumental, 
during  its  existence,  in  obtaining  art 
treasures  for  the  country  the  aggre- 
gate value  of  which  cannot  fall  far 
short  of  half  a  million  pounds.  All 
forms  of  art  are  represented,  and  the 
museums  benefited  include  provin- 
cial as  well  as  London  institutions. 

Among  the  most  momentous 
acquisitions  which  the  Society  has 
been  the  means  of  securing  for  the 
nation  in  the  past  are  Venus  and 
Cupid,  by  Velasquez;  Holbein's 
Duchess  of  Milan,  Jan  Gossaert's  The  Adoration  of  the 
Magi,  and  other  important  works  by  great  English 
and  foreign  masters. 

Unfortunately,  the  need  for  its  activities  is  greater 
now  than  ever,  for,  in  view  of  the  great  deficit  shown 
in  the  revenue,  the  Government  is  hardly  likely  to 
increase  the  grant  to  artistic  institutions,  though  in 
many  instances  they  have  not  been  augmented  since 
their  original  foundation,  and  in  some  cases  have 
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been  actually  decreased,  and  this  in 
spite  of  the  fact  that  the  general 
value  of  works  of  art  has  expanded 
prodigiously  during  recent  years. 

It  cannot  be  too  often  repeated 
that  the  future  prosperity  of  England 
is  largely  dependent  upon  its  artistic 
treasures.  The  decrease  in  its  out- 
put of  coal,  and  the  large  increase  in 
the  cost  of  labour  and  of  all  raw  ma- 
terials, conclusively  show  that  the 
English  workman  has  little  chance 
in  competition  with  the  foreigner  in 
cheap  and  common  productions. 
His  one  chance  of  profitable  work 
in  the  future  is  in  the  production 
of  goods  of  high  quality,  and  to  aid 
him  in  this  it  is  requisite  that  the 
best  models  of  past  ages  should  be 
easily  accessible.  As  no  one  will 
own  more  emphatically  than  the 
keepers  and  curators  of  our  various 
museums,  there  are  many  gaps  in 
the  collections  which  must  be  filled 
before  they  can  afford  the  workman 
and  the  student  the  finest  models 
in  every  branch  of  art ;  anda 
Society  like  that  of  the  National 
Art  Collections  Fund,  which  is  in 
close  touch  with  all  the  public  art 
institutions  in  the  country,  is  better 
acquainted  with  their  necessities 
than  any  private  person. 
In  the  past  it  has  done  great  things  to  close  exist- 
ing gaps,  but  its  utility  has  been  greatly  circumscribed 
by  its  want  of  income.  Numerous  objects,  in  every 
way  desirable,  have  from  time  to  time  been  offered  to 
it  without  it  having  the  means  to  secure  them.  One 
cannot  perhaps  hope  that  it  will  ever  be  put  into  a 
position  to  purchase  all  the  desirable  works  that  are 
offered  to  it,  but  at  least  it  might  easily  be  put  into 
a  stronger  position  than  it  is  to-day. 


SIMPaON  BEQUEST 


{Readers  of  The  Connoisseur  should  have  an  especial  interest  in  securing  this  end.  The  Society,  in  its 
acquisitions,  formulates  a  standard  in  retrospective  and  modern  art  which  is  of  practical  benefit  to  all  collectors, 
and  therefore  I  strongly  endorse  the  appeal  of  the  Society  for  adequate  support  both  in  money  and  in  hind.  Full 
particulars  of  the  fund,  and  prints  of  a  summary  of  its  origin,  history,  and  achievements,  and  the  privileges 
attaching  to  membership,  may  be  obtained  on  application  to  the  Secretary,  Hertford  House,  Manchester  Square,  IV.  i. 
Cheques  should  be  sent  to  the  above  address,  and  made  payable  to  the  National  Art  Collections  Fund,  and  crossed 
"  Coutts  &  Co."] 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart 

the  information  required  by  Correspondents^ 


"Christ  Carrying  the  Cross"  (No.  315). 

Sir, — I  should  be  glad  if  any  of  your  readers  could 
assist  in  identifying  the  picture  reproduced  in  these 
pages.  The  painting  is  in  oils,  upon  a  copper  panel, 
and  is  in  very  good  condition.  The  grouping  and 
colouring  are  strongly  suggestive  of  Rubens'  work, 
and  in  the  foreground  there  are  what  appear  to  be, 
very  faintly,  the  initials  P.P.R. 

It  measures  25!  in.  by  2o|  in.,  exclusive  of  frame. 
The  Miereveldt  portrait,  which  you  reproduced  in 
your  August  issue,  measures  25 \  in.  by  19^  in.,  ex- 
clusive of  frame. — A.  Cholmley  Cochrane. 

Lord  Durham  (No.  290,  April,  1919). 
Sir, — It  seems  certainly  not  from  the  hand  of  Sir 
Thomas  Lawrence,  but  might  well  be  ascribed  to 
Samuel  Lawrence.  The  identification  as  inscribed 
cannot  be  correct.  I  hope  to  fix  the  gentleman 
shortly. — Francis  H.  Clarke. 

Unidentified  Painting  (No.  305,  July,  1919). 

Sir, — As  regards  the  unidentified  painting  (No.  305) 
in  your  July  number,  I  venture  to  suggest  that  the 
centre  one  of  the  three  artists  represents  Bartolome 
Esteban  Murillo. — R.  Verbeek  (The  Hague). 

Unidentified  Painting  (No.  309,  August,  1919). 

Sir, — This  is  evidently  intended  to  represent  the 
Penitent  Magdalene,  and  may  be  an  old  copy  after 
one  of  the  vari- 
ants  of  that 
subject  paint- 
ed by  G  uido 
Reni. — Derek 
Darien. 


"Sacrifice'  of  Iphigenia,"  by  Jan  Steen. 
Sir, — Can  you  please  inform  me  of  the  present 
locality  of  Jan  Steen's  Sacrifice  of  Iphigefiia  ?  It  was 
in  the  collection  of  Lady  Cromer  (Smith)  and  Col. 
Rawdon  (Waagen).  I  believe  I  have  this  picture, 
purchased  at  the  auction  of  the  late  Admiral  Burr, 
at  Holyhead.  In  any  case,  it  is  either  by  Jan  Steen 
or  Sir  James  Thornhill. — T.  Slater. 

Zoffany. 

Sir, — As  I  am  preparing  for  publication  The  Life 
and  Works  of  John  Zoffany,  R.A.  (born  1733,  died 
1 8 10),  by  Lady  Victoria  Manners  and  Dr.  George 
Williamson,  it  has  occurred  to  me  that  there  may  be 
several  pictures  by  this  distinguished  artist  in  public 
and  private  collections  in  this  country  of  which  we 
have  no  record. 

I  should  be  glad,  therefore,  if  curators  of  galleries 
or  private  owners  would  communicate  with  me  the 
names  of  the  subjects  of  the  pictures  and  the  measure- 
ments of  the  canvases,  so  that  these  may  be  included 
in  the  list  of  works ;  better  still,  if  the  owners  would 
supply  me  with  silverprint  photographs,  8  in.  by 
6|  in.,  with  a  view  to  including  them  among  the 
illustrations. — John  Lane. 


Sir,- 
15  in-), 


Capt. 

Chester 
Keid. 

Sir,  — We 
shall  be  much 
obliged  if  you 
will  include  a 
query  in  your 
columns  as  to 
"the  where- 
abouts of  a 
portraitofCapt. 
Chester  Reid, 
the  gallant  sail- 
or and  designer 
of  the  Ameri- 
can flag." — C. 
Pratt  &  Sons. 
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"  CHRIST  CARRYING  THE  CROSS" 


Sporting  Subject. 
-I  have  an  old  oil  (size  about  20  in.  by 
representing  a  sportsman  with  staff,  and  on 

the  right  a 
large  shield, 
with  three  don- 
keys painted 
on  it.  On  the 
scroll  under- 
neath, "Askey 
Grand  1772. 
Though  I 
have  tried 
in  several 
places,  I  can- 
not trace  the 
meaning  of 
this  picture.  It 
does  not  be- 
long to  the 
Masons,  For- 
esters, or  Buf- 
falo Orders. 
Have  you  any 
knowledge  of 
the  meaning? 
—  Arthur. 
Marston. 
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This  rare  specimen  of  bronze,  of  English  make 
and  of  Gothic  character,  has  a  very  interesting  record. 

It  was  made  for  John  Baron  Wen- 
lock,  K.G.,  an  honour  conferred 
upon  him  by  Henry  VI.  in  the  last 
year  of  his  reign,  "My  Lord  Wenlock"  being  inscribed 
in  the  Gothic  letters  of  the  period  in  the  fillet  or 
garter  which  surrounds  the  belly  of  the  tankard.  Lord 
Wenlock  was  killed — ten  years  after  being  created 
a  baron  by  Henry 
VI. — atthe  battle 
of  Tevvkes bury, 
by  the  Duke  of 
Somerset,  who, 
suspecting  him 
of  treason,  rode 
at  him  furiously 
and  cleft  his  skull 
with  his  battle- 
axe.  There  are 
four  shields  on 
the  tankard. 
Under  the  spout 
is  a  crown  which 
surmounts  a  coat 
of  arms,  and — as 
the  writer  of  a 
pamphlet  pub- 
lished in  i  83 1 , 
by  Bovvdery  and 
Kerby,  of  Oxford 
Street,  points  out 
— these  armorial 
bearings  are  of  an 
earlier  date  than 
those  borne  by 
Lord  Wenlock. 
He  explains  this 
anachronism  by 
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an  argument  too  lengthy  for  discussion  in  this  article, 
and  which  would  be  a  nice  point  for  an  authority 
upon  heraldry  to  decide.  The  tankard  is  of  a  capacity 
to  accommodate  about  six  quarts;  the  workmanship  is 
somewhat  rough,  but  it  is  a  curiosity  of  much  interest. 

An  American  Artist  of  the  Eighteenth  Century 

By  the  disastrous  policy  of  the  banishment  of  harm- 
less loyalists  from  America  during  the  revolutionary 

war,  many  men  of 
considerable  at- 
tainments in  vari- 
ous walks  of  life 
were  lost  to  the 
United  States  for 
ever.  Among 
these  were  crafts- 
men of  great  use- 
fulness, several  of 
whom,  unwilling 
or  unable  by 
reason  of  age  or 
physical  infirmi- 
ties to  take  any 
active  part  in  the 
war,  sought  what 
they  hoped  and 
believed  might  be 
only  a  temporary 
refuge  in  Eng- 
land. This  arti- 
cle will,  however, 
be  confined  to  the 
publicat  ion  of  a 
few  biographical 
details  of  an  art- 
ist, one  William 
Leslie,  which 
have  been  derived 
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from  the  unpublished  American  Loyalist  MSS.  in  the 
Public  Record  Office. ::  From  these  documents  it 
is  shown  that  he  was  by  birth  an  Englishman,  who 
determined  to  try  his  fortunes  in  the  New  World,  and 
in  1769  set  sail  for  Charleston,  in  South  Carolina, 
which  was  then  rapidly  becoming  a  prosperous  and 
growing  city,  as  the  charming  old  houses  and  their 
contents  amply  reveal,  if  no  other  proof  were  available. 
Here  he  settled  as  a  painter  and  drawing  master. 
Some  time  after  his  arrival  in  that  southern  city,  he 
married  a  widow,  Mary  Stokes,  a  woman  of  educa- 
tion, who,  after  her  previous  husband's  death,  started 
a  boarding-school  for  young  ladies  of  the  best  families 
in  South  Carolina. 

William  and  Mary  Leslie,  by  perseverance  and  in- 
dustry, achieved  considerable  success,  the  one  from  his 
profession  as  an  artist,  and  the  other  from  her  school, 
their  united  income  amounting  to  about  ^1,000  a  year 
sterling,  which  was  a  very  considerable  sum  at  that 
period.  Both  were  uncompromising  loyalists,  and  no 
offers  would  seduce  them  from  their  allegiance  to  the 
British  Crown.  At  the  outbreak  of  war  Leslie  was 
offered  a  captain's  commission  in  an  American  corps 
by  William  Henry  Drayton,  a  member  of  Congress, 
an  offer  which  he  peremptorily  refused.  The  long 
catalogue  of  misfortunes  of  this  unhappy  couple  begin 
with  their  banishment  from  their  home  and  friends 
at  Charleston.  On  the  voyage  to  St.  Augustine,  in 
Georgia,  their  vessel  was  wrecked,  and  all  their  per- 
sonal belongings,  and  believed  to  include  pictures, 
except  some  money  were  lost.  Their  lives  were  saved 
by  the  timely  arrival  of  two  English  war  vessels.  Leslie 
and  his  wife  were  afterwards  taken  prisoners  by  the 
revolutionaries,  and  taken  to  Marblehead,  in  Massa- 
chusetts, thence  to  Boston,  where  they  were  detained 
for  several  months  at  their  own  expense.  Whether  he 
was  permitted  to  practise  his  art  at  Boston,  the  docu- 
ments do  not  disclose.  From  Boston  they  were  allowed 
to  depart  for  England.  On  the  long  passage  here 
Leslie's  son  died  from  want  of  medical  assistance. 
After  his  arrival  in  London,  he  resolved  to  support  his 
wife  and  family  (a  son  and  step-daughter)  by  drawing 
and  painting,  but  the  evidence  reveals  that  he  was  un- 
successful. Undeterred  by  accumulated  misfortunes, 
reduced  as  he  was  from  affluence  to  poverty,  he  moved 
to  Ireland,  where  he  hoped  to  obtain  commissions  for 
pictures,  with  no  better  success  than  in  London.  His 
next  role  was  that  of  an  itinerant  artist  in  England, 
but  this  also  proved  a  failure.  According  to  the  docu- 
ments, Leslie  later  obtained  temporary  employment  in 
London  by  painting  flowers  and  fruit  on  silk,  which 


•  A.O.  12/99,  fo.  290;  A.O.  13/95,  i3/«3°.  and  13/137; 
T.  50/9,  T.  50/23. 


perhaps  gives  a  clue  to  the  subject  of  his  pictures  at 
Charleston.  Allusion  is  made  of  a  little  help  derived 
from  the  Earl  of  Effingham,  whether  by  a  gift  of  money 
or  by  the  purchase  of  a  picture  is  not  revealed.  The 
unfortunate  artist  appears  never  to  have  lost  his 
affection  for  Amferica,  for  in  May,  1779,  he  was  pro- 
posing to  sail  for  the  province  of  Georgia,  which  was 
then  in  possession  of  the  British  ;  and  again,  in  the 
following  year,  he  had  decided  to  return  to  Charles- 
ton, which  had  surrendered  to  the  British,  and  ob- 
tained a  grant  of  ^50  from  the  British  Government 
for  his  passage.  Perhaps  the  places  of  residence  of 
William  and  Mary  Leslie  during  their  exile  in  London 
may  not  be  without  interest.  In  May,  1779,  they  were 
at  No.  132,  Pall  Mall;  in  June,  1786,  in  St.  James's 
Street;  in  March,  1783,  at  No.  124,  Pall  Mall;  in 
February,  1787,  at  No.  127,  in  that  street;  and  in 
March,  1790,  at  No.  7,  St.  John  Street,  Oxford  Street. 
From  1783  until  his  death,  in  or  about  October,  18T2, 
Leslie  received  an  annual  grant  or  pension  from  the 
British  .Government.  His  name  is  not  in  Bryan's 
Dictionary  of  Painters. — E.  Alfred  Jones,  M.A. 

An  old  painting,  on  an  oak  panel,  which  had  come 
in  two  at  the  joint  of  the  boards,  and  had  otherwise  re- 
ceived careless  treatment,  was  shown 
to  me  recently  by  a  friend,  with  the 
information  that  it  had  been  in  his 
family  for  many  years,  and  had,  so  it  was  believed, 
been  brought  to  England  long  ago  by  a  refugee  from 
the  Low  Countries.  The  portrait  shows  an  old  woman 
seated,  in  a  rather  crouching  position,  on  a  low  chair 
of  the  same  type  as  appears  in  the  foreground  of  Rem- 
brandt's Young  Man  at  the  Window,  in  the  Ny  Carls- 
berg,  Copenhagen,  and  in  which  his  Eleazar  Stva/mius, 
of  the  Antwerp  Museum,  and  some  other  of  his  patrons, 
were  painted  sitting.  She  turns  to  the  left,  stooping 
over  a  large  book,  which  lies  open  on  her  lap.  The 
gold  rim  of  her  glasses  catches  the  light  which  falls  on 
her  wrinkled  face  and  the  book,  the  rest  of  the  picture 
being  in  shadow.  Her  head  is  covered  with  a  hood  of 
dark-coloured  velvet,  which  is  trimmed  with  a  band  of 
fur,  and  falls  behind  on  her  shoulders.  The  dress, 
likewise  of  dark  material,  is  cut  low  at  the  neck,  show- 
ing a  pleated  chemisette  at  the  throat;  and  the  bottom 
edge  of  the  skirt  has  a  thick  band  of  fur. 

The  identity  of  the  subject  is  evident,  namely,  Rem- 
brandt's mother,  and  recalls  at  once  the  portrait  owned 
by  the  Earl  of  Pembroke  at  Wilton  House,  but  with 
certain  differences  which  strongly  favour  its  originality. 
In  comparison  with  this,  the  Wilton  House  picture, 
painted  on  canvas,  covers  a  considerably  smaller  field, 
excluding  both  the  chair  and  the  lower  part  of  the 
skirt,  as  well  as  a  certain  amount  of  background  on 
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the  other  edge  and  at  the  top  of  the  picture.  In  view  compared  with  the  25^  ins.  by  19^  ins.  of  the  panel 
of  the  doubt  regarding  the  authenticity  of  the  artist's       picture.   The  oak  panel  bears  even-  evidence  of  being 
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signature,  which  has  been  expressed  bv  the  author  of 
the  work  on  the  Wilton  House  pictures,*  it  now  ap- 
pears likely  that  it  has  been  considerably  cut  down 
and  the  signature  copied  from  the  discarded  portion. 
In  its  present  state  its  size  is  29^  ins.  by  23^  ins.  as 


:  N.  R.  Wilkinson:   Wihon  House  Pictures,  vol.  ii.,  page 
227.  1907. 
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over  two  centuries  old,  and  the  boards  are  tongued  and 
grooved  together.  As  Rembrandt's  mother,  Neeltjen, 
died  in  1640,  and  Rembrandt  hin^elf  in  1669,  this 
would  make  the  picture  practically  contemporary  with 
the  artist  himself.  In  fact,  its  appearance  induces 
the  inference  that  it  is  coeval  with  the  Wilton  House 
picture,  but  which  one  is  the  original,  and  which  the  rep- 
lica, it  is  impossible  to  say. — Herbert  C.  Andrews. 
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The  Alstone- 
ficld  Pulpit 

The  parish 
church  of  Al- 
stonefield,  Staf- 
fordshire,  on 
the  confines  of 
Derbyshire, 
possesses  a 
remarkable 
specimen  of  the 
"three-decker" 
pulpit,  once  so 
prevalent,  and 
now,  alas,  so 
seldom  surviv- 
i  n  g  in  our 
sacred  edifices. 
The  super- 
structure is 
richly  adorned 
with  carving, 
that  on  the 
frieze  being  in 
the  shape  of  a 
tes  sellated 
fringe,  an  un- 
usual form  of 
decoration  in 
England.  The 
panels  have 
semi-circular 
arches,  beneath 
which  appear 
fi  v  e  -  p  o  i  n  t  e  d 
stars,  and  chalices  from  which  spring  conventional 
flowers,  amongst  the  latter  being  the  mysterious 
species  of  pink  which  has  puzzled  archaeologists  so 
often.  The  staircase  into  the  lower  story  is  a  late 
replacement,  but  the  structure  itself  is  in  beautiful 
condition,  being  adorned  with  the  jewel  and  guilloche 
decorations,  and  possessing  on  its  front  the  legend  : — 

ROHERT  .  ROSTORNE  .  THOMAS  .  WESTON  .  ROGER  .  YATE  .  1 637. 
CHURCH 
WARDEN. 

Both  Isaac  Walton  and  Charles  Cotton  worshipped  in 
Alstonefield  church,  and  it  is  pleasing  to  think  that 
they  most  probably  listened  to  many  lengthy  homilies 
preached  from  the  very  quaint  relic. 

A  Napoleonic  Jug 

This  jug  is  an  interesting  addition  to  the  illustra- 
tions of  its  brethren  which  have  appeared  in  these 
pages.  Made  in  pale  buff-glazed  pottery,  the  jug  has 
a  broad  band  of  silver  lustre  round  the  top  and  upper 


THE    ALSTONEFIELD  PULPIT 


part  of  handle, 
and  a  line 
round  the  bot- 
tom. The  sub- 
ject  s  are  in 
colours,  repre- 
senting, on  the 
one  side,  "Jack 
Frost  attacking 
Bony  in  Rus- 
sia"— a  grim 
jest  at  the  ex- 
pense of  the  de- 
bacle of  181 2  ; 
and  on  the 
other,  "Little 
Bony  sneaking 
into  Paris  with  a 
white  feather  in 
his  tail."  Other 
examples  of 
"caricature" 
pottery  were 
dealt  with  on 
page  168,  vol. 
xl.  The  speci- 
men under  no- 
tice belongs  to 
Mr.  B.  W.  G. 
Wright,  of  Col- 
tiehall. 

Memorial  Mugs 

The  mugs 
illustrated  com- 
memorate the  conclusion  of  the  Crimean  war,  and 
will  date  back,  therefore,  to  1856.  They  have  the 
British  and  French  flags  crossed  and  joined  with  a 
true  lover's  knot.  Below  are  two  hands  gripped  in 
token  of  friendship,  and  above  a  laurel  wreath,  the 
whole  being  surmounted  by  a  ribbon,  inscribed  "  May 
they  ever  be  United."  On  the  ribbon  to  the  left 
is  "  God  Save  the  Queen,"  and  to  the  right,  "  Vive 
l'Empereur."  Both  specimens  are  of  porcelain,  and 
on  each  the  engravings  are  coloured.  Neither  bears  the 
maker's  mark.  The  height  is  3^  inches.  Although 
these  pieces  cannot  be  described  as  old  china,  they 
are  ot  especial  interest  at  the  present  time,  when  the 
sentiments  of  cordiality  they  express  are  happily  being 
repeated  again.  British  manufacturers  will  undoubtedly 
seize  the  opportunity  now  of  issuing  mugs,  etc.,  to  com- 
memorate the  conclusion  of  the  Great  War,  which,  if 
appropriately  designed,  should  meet  with  a  considerable 
demand  in  all  the  allied  countries. — C.  L.  EXLBY, 
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The  assumed  power  of  healing  by  the  touch  any 
person  afflicted  with  scrofula,  or  "King's  Evil,"  may 
be  traced  back  to  Edward  the  Con- 

ouc  -piece  fessor,  who  appears  to  have  be- 
for  the  u  j  u 

King's  Evil  queathed  the  supposed  virtue  to  his 

successors,  both  kings  and  queens 
having  claimed  the  power.  Shakespeare  refers  to  it 
in  his  tragedy  of  "Macbeth,"  "the  gracious  Duncan" 
having  been  contemporary  with  Edward  the  Confessor. 
William  Tookes  gives  an  account  of  what  he  witnessed 
in  Elizabeth's  time.  He  states  that  many  persons  from 
all  parts  of  England,  of  all  ranks  and  degrees,  were, 
to  his  own  knowledge,  cured  by  the  touch  of  the 
Queen ;  that  he  conversed  with  many  of  them,  both 
before  and  after  their  departure  from  the  court;  ob- 
served an  incredible  ardour  and  confidence  in  them 
that  the  touch  would  cure  them,  and  understood  that 
they  actually  were  cured.  Charles  II.  evidently  be- 
lieved in  his  power  to  heal,  for  he  is  reported  to  have 
touched  as  many  as  600  cases  at  one  time.  Three 


days  a  week  were  appointed  at  stated  times  for  the 
operation,  and  it  was  often  performed  at  Whitehall 
on  Sundays.  Pepys,  in  his  diary  under  the  date 
Ap.  10,  166  r,  writes:  "I  went  to  the  Banquet  House 
and  there  saw  the  King  heal — the  first  time  that  ever 
I  saw  him  do  it."  Evelyn  also  says  :  "There  was  so 
great  a  concourse  of  people  with  their  children  to  be 
touched  for  the  evil,  that  six  or  seven  were  crushed  to 
death  by  pressing  at  the  chirurgeon's  door  for  tickets," 
which  they  had  to  obtain  before  they  were  admitted  to 
the  royal  presence.*  A  special  form  of  prayer  to  be 
used  at  the  ceremony  will  be  found  in  very  old  prayer- 
books.  Dr.  Johnson  was  touched  by  Queen  Anne  in 
1 7 1 2,  he  being  only  two  years  and  six"  months  old  at  the 
time.  It  appears  to  have  been  customary  to  give  each 
person  touched  a  coin  of  some  kind,  of  gold  or  of  silver 


*  Thackeray,  in  his  History  of  Henry  Esmond,  mentions  that 
the  delicate  little  son  of  Viscount  Castlewood  was  touched  for 
the  evil,  but  died  shortly  after; 
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(when  the  former  was  scarce),  the  gold  "angel"  being 
often  used.  It  was  generally  pierced  so  that  it  could  be 
hung  round  the  neck.*  Charles  II.  was  the  first  king 
to  have  a  special  coin  struck.  One  of  these  is  shown 
in  my  illustration.  It  is  in 
gold,  and  slightly  larger 
than  a  sixpence.  On  the 
obverse  is  the  figure  of  St. 
Michael  and  the  dragon, 
and  on  the  reverse,  a  ship. 
Round  the  front  edge  is 
soli  .  deo  .  gloria,  and  on 
the  back,  car  .  11 .  dg  .  .mi:  . 
kr  .  et  .  hi  .  rex.  These 
touch-pieces  are  curious 
relics  of  a  superstition 
which  had  existed  for  many  centuries,  and  was  only 
stamped  out  on  the  accession  of  George  I. — Maberly 
Phillips,  F.S.A. 

The  medal  struck  in  memory  of  the  immortal  de- 
fence of  Verdun  may  be  regarded  as  being  one  of  the 
proudest  possessions  of  a  French- 
man. The  official  memorandum 
concerning  it  is  embodied  in  the 
Deliberation  du  Conseil  Municipal  de  Verdun,  reuni 
a  Paris  le  20  Novembre  1916,  which  reads  as  follows  : 
"  Aux  Grands  Chefs,  Aux  Officiers,  Aux  Soldats,  A 
Tous, — Heros  connus  et  anonymes,  vivants  et  morts, 
qui  ont  triomphe  de  l'avalanche  des  barbares  et  im- 
mortalise son  nom  a  tra- 
vel's le  monde  et  pour  les 
siecles  futurs,  la  Ville  de 
Verdun,  inviolee  et  debout 
sur  ses  ruines,  dedie  cette 
medaille,  en  temoignage  de 
sa  reconnaissance." 
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Wivenhoe 

I  wonder  how  long  it 
will  be  before  the  local 
authorities  take  steps  to 
preserve  a  fine  specimen  of 
domestic  architecture  standing  in  a  lane  near  the 
church  at  Wivenhoe,  Essex.  This  building,  which  is 
untenanted  and  in  the  last  stages  of  disrepair,  is 
decorated  with  a  remarkable  run  of  pargetting  on 
the  whole  length  of  its  upper  story.  The  design  takes 
the  form  of  strapwork  and  foliated  scrolls,  suggesting 
an  Elizabethan  or  early  Jacobean  origin.  At  one 
time,  Wivenhoe  held  a  considerable  position  in  the 
yachting  world. 

In  the  churchyard  is  a  headstone  to  Philip  Saint- 
ley,  "builder  of  the  Marquis  of  Anglesey's  yacht 
'Pearl,'"  who  died  in  1844,  aged  90.  The  most 
interesting  memorial  outside  the  church  commemo- 
rates a  shipbuilder,  one  George  Wyatt,  who  died  in 
1776,  aged  64;  it  stands  close  under  the  south  wall 
of  the  tower,  and  is  decorated  with  really  fine  scroll 
carving. — Criticus. 


•  The  identical  piece  presented  to  Dr.  Johnson  is  now  in  the 
British  Museum. 


When  visiting  the  picturesque  little  town  of  Burford, 

c.  on  the  Windrush,  several  years 

Rhyming  Signs        agQ)  j  noticed  a  board  aboye  a 

cottage  door,  setting  forth  the  occupant's  vocation  in 

terms  that  caught  my 
fancy: — 

THOMAS  ROWELS 

Lives  here. 

He  will  sweep  your  chimney 
and  is 

Not  dear  with  brush,  scraper 

and  machine, 
lie  will  sweep  your  chimney 

neat  and  clean,  and 
If  your  chimney  is  on  fire,  he  will 
put  it  out  if  you  require. 

At  one  time,  notices  like  this  were  found  fairly  fre- 
quently about  the  countryside.  Probably  some  of  my 
readers  have  been  amused  by  similar  specimens.  I 
wonder  if  there  still  exists  at  Northfleet  the  dignified 
announcement  of  a  cobbler  who 

— will  not  refuse 
To  mend  your  hoots,  likewise  your  shoes. 
His  profits  small,  his  prices  just, 
For  ready  money,  but  no  trust. 

Hone  recorded  a  quantity  of  rhyming  signs,  but  I 
shall  not  do  more  than  quote  one  priceless  gem  from 
his  chatty  pages.  It  was  the  notice  erected  by  a 
barber  in  the  days  of  powder  and  patches,  and  was 

headed  by  a  scene  from 
Biblical  lore.  Underneath 
was  written  : — 

Oh,  Absalom!  Oh,  Absalom! 
Oh,  Absalom  !    My  son, 
If  thou  hadst  worn  a  perri- 
wig, 

Thou  hadst  not  been  un- 
done ! 

Rhyming  inn- signs  are 
almost  entirely  things  of 
the  past.  The  most  fa- 
mous example  is  inscribed 
beneath  the  beehive,  before  the  Grantham  hostelry 
of  that  name  : — 

Stop,  traveller,  this  wondrous  sign  explore, 
And  say  when  thou  hast  viewed  it  o'er  and  o'er, 
Grantham,  now  two  rarities  are  thine, 
A  lofty  steeple  and  a  Living  Sign. 

Less  dignified  diction  was  employed  in  the  drafting 
of  a  notice  at  Knockholt,  which  should  surely  awake  the 
admiration  of  Mr.  Bohun  Lynch's  vorticist  poet : — 

Charles  Collins  liveth  here, 

Sells  rum,  brandy,  gin,  and  beer. 

I  made  this  board  a  little  wider 

To  let  you  know  I  sell  good  cider. 

The  "Gate,"  at  Blean  Hill,  relied  on  a  different 
motif  for  its  appeal : — 

Stop,  brave  boys,  and  quench  your  thirst. 
If  you  won't  drink,  the  horses  must. 

Poor  in  conception,  scansion,  and  vocabulary  as 
are  most  of  these  signs,  they  are  still  interesting  as 
the  ancestry  of  modern  advertising  ;  incidentally,  they 
are  amusing. — Criticus. 
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IN  THE  SALE  ROOM 


Books,  Auto- 
graphs, etc. 


Thic  sales  of  books  and  autographs  held  by  Messrs. 
Sothcby,  Wilkinson  &  Hodge  during  the  latter  part  of  the 
season  included  the  final  portion  of  the 
Morrison  autographs  (£13,658  18s.), 
the  second  portion  of  the  late  Mr.  W.  J. 
Leighton's  stock  of  books  (,£6,835  I2S-  °d.),  and  many 
other  properties.  Taking  these  in  order,  the  Morrison 
autographs  included  a  first  version  of  Burns's  Banks  of 
Boon,  £2,00;  a  series  of  letters  (1648-54)  from  Oliver 
Cromwell  to  Richard  Mayor,  father-in-law  of  the  Pro- 
tector's son,  Richard,  £470;  letters  from  "  Noll  "  to  Co'. 
R.  Norton  (1647-48),  £51,  and  to  Mr.  Robinson,  preacher 
at  Southampton  (1648),  ,£57;  letters  from  Mary  Queen 
of  Scots  to  Charles  IX.  (1568),  £260,  and  to  the  Arch- 
bishop of  Glasgow  (1574),  £255  ;  a  Life  of  Sir  Walter 
Raleigh,  by  P.  F.  Tytler,  grangerised  with  portraits,  let- 
ters, etc.,  £800;  and  many  series  of  letters  whose  prices 
can  hardly  be  regarded  as  indicative.  Considerable  im- 
portance attached  to  the  Hamilton- Nelson  papers.  A 
letter  to  Sir  William  Hamilton  from  Sir  Joshua  Reynolds 
(March  29th,  1769)  made  ,£42  ;  it  referred  to  the  found- 
ing of  the  Royal  Academy,  and  that  "the  rooms,  which 
formerly  belonged  to  Lamb,  the  auctioneer  in  Pall  Mall, 
serve  for  the  present  till  a  proper  building  can  be  erected. " 
Twenty-five  letters  from  Emma  Hart  to  Charles  Greville 
(1782-99)  secured  £105  ;  whilst  eight  to  Sir  William 
Hamilton,  with  locks  of  her  hair,  made  £120.  A  remark- 
able letter  to  Lady  Hamilton  from  Nelson,  saying  that 
he  "never  did  love  anyone  else"  (1801),  £47;  and  an 
important  series  of  letters  relating  to  the  battle  of  Copen- 
hagen, £300,  were  among  the  many  choice  lots  comprising 
this  section  of  the  sale. 

The  principal  prices  paid  during  the  Leighton  sale  were 
£92  for  a  first  edition  of  Bunyan's  Holy  War  (1682),  with 
a  brilliant  impression  of  the  rare  portrait  by  R.  White, 
and  the  folding  plate  ;  ,£97  for  a  fourth  folio  of  Shake- 
speare (1685);  £51  for  a  second  edition  of  the  doubtful 
Shakespearean  Yorkshire  Tragedie  (161 9) ;  and  ,£106  for  a 
first  edition  of  The  Martilogc  in  Englysshe,  by  R.  Whyt- 
ford  (W.  de  Worde,  1526),  bearing  Caxton's  mark,  and 
original  fly-leaf  of  a  Wynkyn  de  Worde  grammar-book 
of  Whitinton's. 

A  very  interesting  Flemish  or  French  block  book  on 
vellum,  coloured  throughout,  made  ,£108  on  May  30th. 
Entitled  the  Nautical  Ephemeris  and  Perpetual  Calendar, 
this  little  volume  was  probably  printed  circa  1500-20. 
An  eighteenth-century  endorsement  states  "  that  this  ap- 
peared to  S.  P.  K.  Hen.  Sth's  own  book,"  and  from  the 
circumstance  of  the  book  having  been  long  preserved  by 
a  descendant  of  Pepys,  it  is  thought  that  the  initials  refer 
to  the  diarist. 

The  Medici  Archives,  sold  at  the  same  rooms,  netted 
nearly  £3,216  for  the  three  days'  sale  ;  whilst  a  miscella- 
neous collection  of  autographs  brought  in  ,£2,750  10s.  A 
prominent  feature  of  the  latter  event  was  the  presence  of 


some  documents  written  by  J.  W.  Graves,  and  relating 
to  his  song,  "D'ye  Ken  John  Peel,"  etc.,  ,£150;  and  a 
series  of  twelve  A.  L.  S.,  by  Washington,  ,£600.  The 
magnificent  collection  of  twenty-eight  illuminated  MSS. 
and  two  illuminated  printed  books,  belonging  to  Mr.  H. 
Yates  Thompson,  were  sold  for  .£52,360.  The  Hours  of 
Jeanne  II.,  Queen  of  Navarre,  which  was  found  in  a 
Paris  convent,  was  the  clou,  making  £i  1,800.  The  late 
Sir  T.  Phillipps'  MSS.  and  autographs  included,  amongst 
other  interesting  items,  a  unique  copy  of  the  earliest 
known  xylographic  picture  relating  to.  America,  circa 
1 500,  £470;  a  series  of  original  letters  of  Sir  John  Fastolf 
(from  whom  was  drawn  Shakespeare's  "  Falstaff "),  ,£690; 
and  a  volume  containing  eight  of  Shakespeare's  quartos 
bound  together,  ,£720.  This  most  valuable  collection 
realised  over  £9,207. 

It  was  a  day  of  note  when  Messrs.  Sotheby  put  up  the 
Log  of  H.M.S.  Victory,  which  was  for  some  time  in  the 
possession  of  the  late  Thomas  J.  Barratt.  This  relic, 
which,  on  account  of  its  vast  historical  importance,  was 
accorded  a  catalogue  to  itself — a  catalogue  for  a  single 
lot — was  knocked  down  for  ,£5,000  to  Mr.  J.  Buchanan, 
who  has  presented  it  to  the  British  Museum.  The  same 
day  saw  the  commencement  of  the  four  days'  sale  of 
Mr.  S.  R.  Miller's  books  (£7,828  13s.). 

A  series  of  Nelson  relics  at  Christie's  on  July  23rd 
included  the  log-books  of  the  Captain,  Agamemnon, 
Vanguard,  and  Foudroyant,  numerous  Nelson  A.  L. S., 
and  an  oval  gold  snuff-box,  set  with  an  enamel  repre- 
senting the  battle  of  the  Nile,  which  was  presented  to 
Captain  (afterwards  Admiral  Sir)  Edward  Berry  in  1799, 
with  the  freedom  of  the  City  of  London.  The  group 
realised  £1,050. 

The  collection  of  colour-prints  sold  by  Messrs.  Sotheby 
on  July  3rd  and  4th  netted  £1,252  16s.  6d.  On  the  8th 
and  three  following  days,  the  eighth  portion  of  the  Huth 
collection  of  printed  books  and  illuminated  MSS.  was 
offered,  totalling  £23,793  os.  6d.  £17°  was  bid  for  a 
twelfth-century  MS.  of  the  Testamenium  Novum  Grcecum  ; 
£340  for  an  illuminated  MS.  of  the  revised  version  of 
the  Wickliffite  translation,  circa  1420,  which  was  lent  to 
Lewis,  who  used  the  text  for  the  Epistles,  Acts,  and 
Apocalypse  of  his  edition  ;  £176  for  a  second  edition  of 
Co\  erdale's  Newe  Testament,  in  English  and  Latin  ; 
£230  for  a  Coverdale  Testament  of  1538;  £260  for  an 
extremely  rare  edition  of  Tyndale's  Testament,  circa 
1536-49;  £100  for  a  second  edition  of  Tyndale's  ver- 
sion in  English  with  the  Latin  of  Erasmus  ;  £300  for  a 
first  edition  of  the  New  Testament,in  French,  circa  1474; 
£270  for  a  first  edition  of  Luther's  translation,  circa  1522  ; 
£124  for  a  fourteenth-century  MS.  of  the  New  Testa- 
ment; and  £160  for  the  fifth  of  the  known  copies  of 
the  first  edition  of  the  New  Testament  in  Spanish,  by 
Francisco  de  Enzinas  (1543),  which  was  suppressed  rigo- 
rously.   Two  copies  of  the  first  edition  of  Teiurdannck 
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( 1 5 1 7)  made  ,£210  and  ,£580  apiece.  One  of  the  few 
known  copies  of  die  1630  edition  of  The  Tincker  of 
Purvey  fell  for  £1 10  ;  the  extremely  rare  Months  Minde 
of  a  Melancholy  Lover,  by  Tofte,  1598,  ,£390;  a  copy  of 
John  Trumbull's  McFingal  (1782),  with  the  autograph 
and  bookplate  of  Geo.  Washington,  ,£225  ;  the  only  per- 
fect copy  yet  discovered  of  G.  Turberville's  Epitaphes, 
Epigrams,  Songs  and  Sonets,  1570,  ,£570  ;  and  his  Book 
of  Faulconrie,  or  Hauking,  1575,  ,£260;  what  is  perhaps 
the  only  perfect  copy  of  Tyros  roring  Megge,  1598,  ,£190; 
Valerius  Maximus,  a  fine  example  of  the  early  Parisian 
Press,  1475,  .£270  ;  the  author's  original  illuminated 
.MS.  of  Ad  honorem  Trinitatis,  etc.,  a  commentary  on 
the  Apostles'  Creed,  by  P.  L.  de  Valtan,  Archdeacon  of 
Anvers,  who  presented  it  to  Isabella,  Queen  of  Spain, 
,£400  ;  De  Re  Militari  Libri  xii.,  by  Robertus  Yalturius, 
1472,  the  second  book  printed  at  Verona,  and  the  first 
in  Italy  with  Italian  woodcuts,  ,£450;  various  editions 
and  copies  of  the  Mundus  Novus  of  Vesputius,  from 
,£665  downwards;  the  third  Roman  edition  of  Virgil's 
Works,  ,£400;  Cax-ton's  Eneydos,  1490,  £380,  and  his 
Golden  Legend,  which  was  completed  by  de  Worde, 
,£340.  July  7th  was  occupied  by  a  Kelmscott  collection, 
which  netted  over  ,£7,550.  Messrs.  Parsons  &  Son,  of 
Brighton,  sold  a  copy  of  the  Whole  Booke  of  Psalmes, 
1636,  for  ,£51  in  June. 


Engravings  and 
Etchings 


MESSRS.  SOTHEbY  held  a  most  interesting  mixed  sale 
on  July  29th  and  30th.  The  engravings  included  The 
Charmes  of  the  Morning,  by  L.  Ma- 
rin, printed  in  colours  and  gold,  which 
made  ,£210  ;  a  pair  of  Le  Concert  and 
Le  Bal  Pare,  by  A.  J.  Duclos,  after  A.  De  St.  Aubin, 
,£50;  La  fardiniere,  by  Demarteau,  after  Boucher,  in 
red  and  black,  ^35  ;  Girl  seated  with  Fowls  and  Dog,  by 
the  same,  after  Huet,  in  red  and  black,  ,£44;  Le  Mouton 
Cheri  and  Le  Plaisir  Innocent,  by  and  after  the  same, 
pair  in  red  and  black,  ,£69 ;  Pheasant  Shooting,  and  the 
companion  plate,  by  and  after  the  same,  in  red  and  black, 
,£48  ;  and  Colonnade  et  fardins  du  Palais  Medicis,  by  F. 
Janinet,  after  H.  Robert,  printed  in  colours,  ,£46.  After 
Reynolds:  a  first  state,  with  uncut  margins,  of  Theophila 
Palmer,  by  J.  R.  Smith,  fetched  ,£260 ;  a  second  state  of 
Lady  Louisa  Manners,  by  Y.  Green,  ,£6o ;  and  Nelly 
O'Brien,  first  state,  by  C.  Phillips,  ,£8o.  A  pair,  printed 
in  colours,  of  Children  Fishing  and  Children  Gathering 
Blackberries,  by  P.  Dawe,  after  G.  Morland,  realised 
,£355.  After  Lawrence:  a  proof  of  Master  Latnbton, 
1827,  made  ,£120;  a  proof  before  title  of  Miss  Croker, 
£bo ;  a  signed  proof  of  Lady  Peel,  ,£58  ;  and  a  proof  be- 
fore letters  of  Countess  Grosvenor,  ,£50.    A  second  state 


Miscellaneous 


of  Rembrandt's  "hundred  guilder  print"  ( Christ  Healing 
the  Sick)  secured  ,£100.  No  less  than  ,£1,650  was  bid  for 
a  grangerised  copy  of  A  Description  of  the  Villa  of  Mr. 
Horace  Walpole  at  Strawberry  Hill,  1 784,  which  incor- 
porated about  45  drawings  and  230  engravings,  after 
Reynolds  and  others.  An  oil-painting  by  Joseph  V'ernet, 
View  of  an  Italian  City,  39  in.  by  71  in.,  was  knocked 
down  for  ,£130.  On  August  1st  a  collection  of  Japanese 
colour-prints  and  works  of  art  netted  nearly  ,£1,050. 

On  June  19th,  Messrs.  Harmer,  Rooke  &  Co.,  the  well- 
known  philatelic  auctioneers,  secured  ,£480  for  a  id.  P.O. 

Mauritius.  An  interesting  sale  was 
held  by  Messrs.  Edwards,  Son  &  Big- 
wood,  of  Birmingham,  during  July,  when  the  late  H.  W. 
Ludlow's  furniture  was  dispersed.  Amongst  other  prices, 
190  gns.  was  bid  for  a  Jacobean  refectory  table,  and 
140  gns.  for  a  Jacobean  bench  of  the  so-called  "monk's" 
variety ;  ,£45  purchased  an  old  leather  black-jack. 

Messrs.  Sotheby  sold  some  collections  of  glass  on  July 
1st  and  2nd.  Pairs  of  candlesticks  on  pressed  baluster 
stems,  10^  in.  high,  brought  in  ,£40  and  ,£45  a  pair;  a 
plain  goblet,  on  double-knop  baluster  stem,  9  in.  high, 
,£45  ;  a  tankard  with  handle,  the  body  with  trailed  ribbed 
and  pressed  decoration,  and  a  Charles  II.  sixpence  em- 
bedded in  the  stem,  8£  in.  high,  ,£25  ;  a  Waterford  oval 
bowl,  8  in.  high,  £37  ;  Jacobite  wine-glasses,  £20,  ^34, 
and  ,£42,  the  two  last  both  bearing  the  word  "  Fiat," 
6  in.  high  ;  and  a  taper-stick,  6\  in.,  ,£6o.  Admiral  the 
Marquess  of  Milford  Haven's  collection  of  British  naval 
medals  occupied  the  same  firm  on  July  24th  and  25th, 
realising  nearly  ,£1,420.  The  first  lot  was  "Drake's  Silver 
Map,"  a  thin  circular  plate  engraved  with  the  hemispheres 
on  each  side,  and  inscribed  "  D.  F.  Dra  Exitus  anno  1577 
id.  Dece. — Reditus  anno  1580.  4  cal.  Oc,"  whilst  the 
course  of  his  voyage  is  indicated  by  a  dotted  line.  This 
was  one  of  the  five  known  examples  of  this  design,  which 
were  all  presumably  made  by  Michael  Mercator,  circa 
1586.  The  highest  bid  for  this  interesting  relic  was  ,£235. 
Mr.  S.  R.  Christie- Miller's  collection  of  twenty  pieces  of 
Italian  majolica  netted  £1,077  on  the  28th,  when  ,£250 
was  given  for  a  Tuscan  "oak-leaf"  jar,  fifteenth  century, 
12%  in.  high  ;  and  ,£200  for  a  Castel-Durante  dish,  with  a 
bust  of  Barbarossa,  19  in.  diameter. 

On  July  1 8th,  a  Greek  silver  situla  (56  oz. ),  belonging 
to  Mr.  G.  H.  Tench,  of  Staplefield,  secured  ,£1,450. 
At  a  sale  on  July  8th,  the  85  original  pencil  drawings 
by  Burne-Jones  for  the  Kelmscott  Chaucer  brought  in 
,£1,600;  and  an  oil-painting  of  the  Infant  Christ  stand- 
ing on  a  serpent  on  a  globe,  by  Van  Dyck,  46J  in.  by 
32$  in.,  ,£1,800. 
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BEFORE  the  war  the  National  Portrait  Gallery  was  the 

most  overcrowded  public  art  collection  in  the  metropolis. 

t,  .  ,  Since  then  something  like  a  hun- 

Keport  of  the  ,     ,  ,      ,  .  .  .  , 

National  fresh  acquisitions  have  been 

Portrait  Gallery        made'  while  an  anonymous  bene" 
factor  has  prom ised  to  present  to 

the  institution  portraits  of  "  certain  large  and  important 
groups  of  persons  distinguished  for  their  services  during 
the  war. "  Little  wonder,  then,  that  the  trustees  of  the 
institution  preface  their  Sixty-second  Annual  Report  with 
an  appeal  for  the  extension  of  the  gallery.  It  may  be 
pointed  out  in  this  connection  that  the  building  is  not 
only  small  for  its  purpose,  but  a  large  portion  of  it  is  so 
badly  lighted  as  to  be  unfitted  for  the  display  of  pictures. 
It  is  obvious  that  it  was  originally  designed  under  the 
impression  that  the  works  it  contained  would  only  be 
interesting  as  portraits,  and  so  that  it  was  unnecessary  to 
illuminate  them  sufficiently  to  adequately  reveal  their 
artistic  qualities.  The  British  school,  however,  has 
always  been  exceptionally  strong  in  portrait  painting, 
and  there  are  few  of  our  capable  artists  who  have  not 
practised  in  the  metier.  Whether  through  accident  or 
design,  the  trustees  of  the  gallery  have  accumulated  a 
collection  of  portraits,  which  includes  many  works  of  high 
artistic  interest,  and  gives  a  more  complete  representation 
of  some  important  phases  of  British  painting  than  even 
the  National  Gallery.  The  educational  value  of  the 
collection  is  immense,  but  it  has  been  largely  nullified  in 
the  past  by  the  necessity  of  relegating  important  works 
"  to  gloomy  corridors  or  staircases,  or  to  such  lofty  p op- 
tions in  the  Reference  Section  as  to  render  their  exhibition 
almost  useless."  It  is  to  be  hoped  that  the  Government 
will  realise  their  responsibility  in  the  matter,  and  not 
waste  national  property  worth  many  thousands  of  pounds 
by  keeping  it  in  places  where  it  cannot  be  utilised  to 
advantage. 

Unfortunately,  the  report  holds  out  no  immediate  pros- 
pect of  the  gallery  being  reopened  to  the  public,  the 
Separation  Allowances  Department  of  the  War  Office, 
who  at  present  occupy  it,  showing  little  or  no  disposition 
to  remove.  It  cannot  be  too  strongly  urged  that  the 
continued  occupation  of  our  national  treasure-houses  by 
overgrown  Government  clerical  departments  is  a  scandal 
which  should  at  once  be  stopped.  If  the  National  Por- 
trait Gallery  were  a  private  concern  and  the  Government 
had  to  pay  compensation  to  the  owners  at  the  rate  of  five 


per  cent  on  the  present  value  of  the  Building  and  its 
contents,  its  rent  would  amount  to  twenty-five  or  thirty 
thousand  pounds  a  year  ;  but  the  loss  to  the  artistic  and 
educational  interests  of  the  country  must  be  regarded  as 
an  equivalent  to  a  sum  far  greater  than  this.  It  should 
be  surely  possible  for  the  War  Office  to  find  premises 
necessitating  a  less  costly  sacrifice  on  the  part  of  the 
nation.  Owing  probably  to  the  long  closure  of  the  gallery, 
there  are  fewer  gifts  and  bequests  of  importance  to  the 
institution  to  be  chronicled  than  usual.  The  following 
list  includes  all  pictures  and  drawings,  while  no  pieces  of 
sculpture  were  received  : — 

George  Jacob  Holyoake,  1817-1906,  oil  painting,  2S|  in.  by 
22J  in.,  by  Walter  Sickert.    Presented  by  the  artist. 

fohn  Linnell,  1 792-1 882,  an  unfinished  painting,  35  in.  by 
27J  in.,  by  himself.  Presented  by  the  late  Mr.  Edward 
Hazell  Vicars. 

Thomas  Hare,   1806-1891,  oil  painting  (1867),  31J  in.  by 

24!  in.,  by  Lowes  (Cato)  Dickinson.    Presented  by  Mrs. 

Westlake,  his  daughter. 
Thoi/ias  Hare,  1806-1891,  drawing  in  black  crayon  (c.  1885), 

paper,  10  in.  by  7%  in.,  by  Mrs.  Westlake,  his  daughter. 

Presented  by  the  artist. 
Thomas  Ken,  D.D.,  1637-1711,  oil  painting,  29!  in.  by  24  in., 

artist  uncertain.    Presented  by  the  Rev.  J.  D.  Clephane 

Wickham. 

Sir  Charles   Wenlworth  Dilke,  Bart.,  P.C.,  1843-1911,  oil 

painting,  24^  in.  by  2o£  in.,  by  George  Fredk.  Watts, 

R.A.    Presented  by  his  executors. 
Emilia  Francis  Strong,   Lady  Dilke  (Mrs.  Mark  Pattison), 

1840-1904,  painting  on  ivory,  5f  in.  by  3 J  in.,  by  C. 

Camino,  1882.    Bequeathed  by  the  late  Kt.  Hon.  Sir 

Charles  Dilke,  Bart. 
Emilia  Francis  Strong,  Lady  Dilke  (Mrs.  Mark  Pattison), 

1840-1904,  water-colour  drawing  on  paper,  9f  in.  by 

7  in.,  by  Lady  Trevelyan.     Bequeathed  by  the  late 

Rt.  Hon.  Sir  Charles  Dilke,  Bart. 
John  Keats,  179^-1821,  original  miniature  on  ivory,  4^  in.  by 

3  in.,  by  Joseph  Severn.    Presented  by  the  executors  of 

the  late  Rt.  Hon.  Sir  Charles  Dilke,  Bart. 
Edmund  Kean,  1 787-1833,  pencil  drawing  on  paper,  3j  in.  by 

2|  in.,  by  Samuel  Cousins.    Presented  by  Ernest  E. 

Leggatt,  Esq. 

Francis,  Fifth  Duke  of  Bedford,  1765-1802,  drawing  on  tinted 

paper,  15^  in.  by  12^  in.,  by  William  Lane.  Presented 

by  E.  E.  Leggatt,  Esq. 
Jonathan  Richardson,  1665-1745,  pencil  drawing  on  vellum, 

6  in.  by  4!  in.,  by  himself.    Presented  by  R.  S.  Budgett, 

Esq. 

The  purchases  made  by  the  authorities  were  not  numerous, 
though  including  some  interesting  items.  Owing  to  the 
suspension  of  the  Government  grant,  it  is  now  impossible 
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SWORDS  OF  HONOUR  PRESENTED  BY  THE  CITY  OF  LONDON  TO  ADMIRAL  THE  EARi-  P.EATTY, 
FIELD-MARSHAL  THE  EARL  HAIG,  AND  GENERAL  PERSHING 


for  the  trustees  to  indulge  in  any  considerable  outlay ;  a 
fact  to  be  the  more  regretted,  as  in  the  past  they  have 
secured  some  of  the  best  bargains  ever  made  on  behalf  of 
a  national  institution.  The  complete  list  of  purchases  is 
as  follows : — 

George   Vincent,  1796-1836.  water-colour  drawing  on  paper, 

9$  in.  by  l\  in.,  by  John  Jackson.  R.A. 
Allan  Cunningham,  1782-1842,  oil  painting,  35  in.  by  27^  in., 

by  Henry  Room. 
William  Russell,  First  Duke  of  Bedford,  K.G.,  P.C.,  1613- 

1700,  crayon  drawing  on  copper,  14^  in.  by  \  \\  in.,  by 

E.  Lulterell. 

Sir  David  Baird,  Bart.,  K.B.,  P.C.,  1757-1829,  water-colour 
drawing  on  paper,  21  in.  by  17  in.,  by  Sir  David 
Wilkie,  R.A. 

Sir  Francis  Seymour  Haden,  F.R.C.S.,  1818-1910,  oil  paint- 
ing, 29J  in.  by  19^  in.,  by  G.  P.  Jacomb-Hood. 

Among  the  engravings  and  photographs  presented  for 
the  reference  portfolios  are  : — 

Alexander,  First  Viscount  Hood,  by  Sir  Joshua  Reynolds. 
Viscount  Trafalgar,  by  Isaac  Pocock. 

Those  pessimistic  about  the  future  of  poster  art  found 
a  tonic  quality  in  Mr.  Hargrave's  display  at  the  Burling- 
ton Gal  lery  (1  5,  Gree  n  Street, 

Hargrave  Posters       T  ,.  tj-  „i„ 

B  Leicester  Square).     His  colour  is 

clean,  clear,  and  well  massed  ;  his  decorative  sense  highly 
developed.  He  is  seen  at  his  best  in  a  spontaneous  study 
styled  The  Indian,  a  classically  conceived  Dancer,  and  The 


Island.  The  last-named,  a  blue  silhouetted  ship  lying  off 
a  sunny  shore,  is  exceptionally  good.  Slightly  less  in- 
spired are  two  drawings  representing  a  Mandrill  and 
a  Ring-tailed  Lemur.  As  is  legitimate  in  a  placard, 
Education  depends  on  sensationalism  for  its  interest — an 
elderly  pedagogue  gloating  over  a  crucified  schoolboy. 
To  a  higher  class  of  work  belongs  War,  as  personified 
by  a  wild-looking  artist  (in  a  typical  tie)  painting  explo- 
sions on  a  canvas.  The  motif,  which  beats  the  Cubists 
on  their  own  ground,  is  provided  by  the  clever  arrange- 
ment of  angles  forming  the  face.  Mr.  Hargrave's  poster 
work  is  sufficiently  satisfactory  to  make  one  wish  that  he 
had  eliminated  two  portrait  studies  in  oils  from  the  exhi- 
bition, as  his  draughtsmanship  and  handling  are  scarcely 
equal  to  the  serious  exactions  of  naturalistic  art. 


Modern  Art  at  the 
Burlington  Gallery 


On  their  own  statement,  the  proprietors  aim  at  mak- 
ing the  Burlington  Gallery  (15,  Green  Street,  Leicester 
Square)  a  "centre  for  the  display 
of  the  best  modern  painting,  with- 
out prejudice  to  schools  or  styles, 
and  with  a  stern  determination  to  be  free  from  all  clique. " 
Such  fine  ideals  deserve  success,  and  it  is  gratifying  to 
find  how  well  they  have  been  upheld  in  a  recent  exhibi- 
tion of  modern  art.  The  collection  is  not  marred  by  the 
introduction  of  some  new  painters  who  prefer  to  follow 
the  saner  paths  of  pictorial  representation  rather  than  to 
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blunder  blindly  into  the  limelight  of  sensationalism,  like 
moths  into  a  flame.  Almost  every  item  is  of  more  than 
usual  interest,  but  the  palm,  for  sheer  merit,  must  be 
awarded  to  Mr.  W.  Wildman;s  drawings.  His  Felpham, 
near  Bognor,  is  luminous,  spacious,  convincing,  and 
belongs  to  the  realms  of  high  art.  Almost  equally 
attractive  is  Constitution  Hill,  erecting  the  Quadriga, 
which  proves  that  Mr.  Wildman  understands  the  mystery 
and  management  of  shadows.  Other  sketches,  including 
an  excellent  Chelsea  Reach,  make  one  look  forward  to 
seeing  more  of  this  artist's  work.  Another  clever  aquarel- 
list is  Mr.  W.  Redworth,  who  exhibits  for  the  first  time 
some  harmonious  and  accomplished  landscapes,  amongst 
which  After  the  Storm  and  Evening  predominate,  al- 
though most  poetic  sympathy  is  manifested  in  a  silent 
Dawn.  Mr.  C.  Hannaford  is  less  uniformly  successful, 
bordering,  as  he  does,  upon  the  amateurish,  but  neverthe- 
less is  gifted  with  the  saving  graces  of  sincerity  and  direct 
treatment.  Some  very  creditable  moorland  and  other  views 
are  contributed  by  Mr.  George  Graham,  whilst  variety 
is  provided  by  Miss  Frances  Drummond's  garden  scenes, 
which  compromise  between  the  decorative  and  natural 
styles  of  expression.  On  the  other  hand,  Mr.  F.  Gregory 
Brown's  manner  is  so  frankly  decorative  as  to  seem 
slightly  garish  in  contrast  to  the  more  refined  tones 
around.  All  the  same,  his  pictures,  which  are  oils,  are 
undeniably  clever,  especially  a  Windsor,  Evening  at 
Knebworth,  Spring,  and  The  Farm,  although  most  of 
them  would  be  more  suited  to  a  poster  exhibition.  In 
the  aggregate,  the  collection  is  worthy  of  the  gallery's 
motto,  and  might  well  be  extended  on  similar  lines  at  an 
early  date. 


French  Art, 
1914-1919 


The  first  exhibition  of  modern  French  art  to  be  col- 
lected in  this  country  since  the  outbreak  of  war  was  held 
at  the  Mansard  Gallery  (Messrs.  Heal's, 
Tottenham  Court  Road).  Fortunately, 
Mr.  Arnold  Bennett's  preface  to  the 
catalogue— quite  the  most  interesting  feature  of  the  dis- 
play— points  out  the  deserving  canvases,  and  confides  that 
some  seem  to  him  "to  have  a  suspicious  resemblance  to 
masterpieces."  Surely  Mr.  Bennett  overstates  his  case. 
A  careful  inspection  of  the  rooms  reveals  the  fact  that  a 
fair  proportion  of  subjects  can  only  be  identified  by  refer- 
ence to  the  catalogue,  whilst  a  few  may  not  be  recognised  at 
all.  For  instance,  Mr.  Pablo  Picasso  shows  a  Still  Life. 
Certainly  there  seem  to  be  signs  of  a  razor-strop  and  a 
bunch  of  bananas,  but  if  Mr.  Picasso  had  called  it  an 
•'Earthquake,"  one  would  not  be  prepared  to  contradict 
him.  Indefaultof  knowing  the  originals,  one  cannot  vouch 
for  the  success  of  Mr.  Modigliani's  portraiture,  even  if 
his  Madame  C.  does  resemble  a  broken-necked  youth  so 
closely.  Taken  as  a  whole,  the  paintings  comprise  nothing 
that  might  not  be  surpassed  by  an  ordinary  able  student 
in  his  third  year.  Mr.  Archipenko  contributes  some 
sculpture,  and  colours  his  materials  very  neatly.  His 
group,  The  Embrace,  looks  like  a  new  puzzle  game,  and 
defies  analysis.  The  lack  of  nature  in  these  and  other 
works  might  be  forgiven,  but  the  want  of  art  cannot  be 
excused.  The  commentator  deplores  the  fact  that  "British 


artists  do  not  travel  enough"  in  the  pursuit  and  study 
of  their  profession.  If  such  are  examples  of  the  highest 
continental  attainments,  it  may  be  as  well  they  do  not. 

The  exhibition  of  selected  works  by  Marius  Bauer  at 

the  French  Gallery  (120,  Pall  Mall)  falls  little  short  of 

_,  ,  being  a  revelation.    Bauer  would 

Pictures  by  M.  0 

■a  ,   .<  seem  to  be  one  of  the  compara- 

Bauer  and  others  \ 

tively  few  who  have  mastered  the 

art  of  unconscious  composition.  His  main  objective  may 
be  said  to  centre  in  the  realisation  of  broad  effects, 
and  his  success  renders  practically  every  canvas  in  the 
gallery  of  more  than  usual  interest.  At  the  same  time, 
his  touch  is  so  slight — so  elusive — as  to  render  apprecia- 
tion almost  difficile  •  but  the  fact  that  his  figures,  though 
presenting  the  appearance  of  being  unposed,  are  always 
correctly  placed,  is  in  itself  sufficient  to  rank  his  art  above 
the  commonplace.  Very  noticeable  is  a  crowded  scene 
of  Hindoos  Bathing  in  the  Ganges,  which  occupies  a 
place  of  honour,  but  a  Fakir  at  the  Ganges  may  be  pre- 
ferred on  account  of  its  absolute  ingenuousness.  The 
absence  of  any  brilliant  passages  to  serve  as  foils  does 
not  detract  from  these  works,  and,  indeed,  only  serves  to 
emphasise  the  extreme  cleverness  of  the  lighting.  Other 
scenes  of  marked  interest  are  an  Oriental  Mosque,  with 
its  adroit  study  of  vaulting  ;  a  smaller  Landscape  with 
Camels ;  and  a  shadowy  Oriental  Street,  piled  up  with 
the  omnium  gatherum  of  the  East.  The  remainder  of 
the  room  is  taken  up  by  Meissonier's  Le  Guide,  painted 
in  1883,  some  homely  scenes  well  realised  by  B.  de  Hoog, 
and  a  number  of  works  from  such  familiar  hands  as  those 
of  Fantin  Latour,  Victor  Dupre,  Harpignies,  L'Hermitte, 
Van  Mastenbroek,  N.  Diaz,  Daubigny,  J.  Scherrewitz, 
and  C.  Jacque,  which  would  form  an  interesting  study  in 
themselves.  But  it  cannot  be  denied  that  Bauer  is  the 
feature  on  this  occasion,  and  his  truth  makes  one  dis- 
inclined to  look  further  afield. 

The  Chester  Gallery  (2,  Chester  Terrace,  Eaton  Square) 
is  the  latest  accession  to  the  ranks  of  the  London  picture 
shows.  The  inaugural  exhibition  con- 
sists of  works  by  contemporary  artists, 
tastefully  selected.  One  of  the  most 
notable  canvases  is  Mr.  F.  Laskoff 's  Quiet  Corner,  which 
contains  many  interesting  passages.  Mr.  Dudley  Hardy 
displays  several  water-colours,  including  a  study  in  sen- 
tient shades  of  grey,  entitled  The  Ferry,  and  Mr.  George 
C.  Haite  is  worthily  represented  by  a  scene  In  the  Woods. 
Mr.  Blamire  Young,  in  addition  to  some  smaller  work, 
presents  a  version  of  The  Flight  into  Egypt,  which  catches 
the  eye  by  the  expedient  of  clothing  Joseph  in  nineteenth- 
century  raiment,  with  a  silk  hat  of  architectural  propor- 
tions. The  idea  is  striking,  if  not  exactly  new,  and  the  able 
treatment,  especially  of  the  vibrated  blue  of  the  night 
sky,  is  noteworthy  on  its  own  account.  The  influence  of 
Brangwyn  permeates  Mr.  E.  A.  Cox's  Meaux  Cathedral, 
whilst  a  corner  of  Whistler's  mantle  would  seem  to  have 
fallen  on  Mr.  J.  Alsop  whilst  executing  his  deft  little  view 
In  Cairo.  Some  country  scenes  form  suitable  themes  for 
expression  by  Mr.  Fred  Hall's  direct,  crisp  handling. 


The  Chester 
Gallery 
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His  Fowls  in  Sun- 
light i  s  particularly 
convincing.  An 
appreciation  of  the 
manifold  values  of 
heavy  darks  is  dis- 
played by  Mr.  Hans 
Hansen  in  a  variety 
of  sketches,  and 
most  worthily  i  n  a 
larger  Spanish 
Dance,  Morocco, 
wherein  the  shadow 
of  an  arched  en- 
trance provides  the 
motif  of  an  upright 
composition.  An- 
other phase  of  water- 
colour  drawing  is 
provided  by  Mr.  Lee 
Han  key's  Slights 
every  borrowed 
charm  that  art  sup- 
plies, with  its  fine 
modellingofthe  girl's 
face.  A  charming 
Freda,  daughter  of 
Lt .-  Col .  Gordon 
Hall,  by  Miss  D. 
Meeson,  a  forcible 
head  of  a  soldier  in 
black  and  white  by 
Mr.  G.  J.  Coates,  and  some  freely  and  sympathetically 
rendered  views  by  Mr.  N.  S.  Glover,  are  also  in  evi- 
dence. Of  other1  exhibits  mention  may  be  accorded  to 
some  very  striking  etchings  by  Mr.  Lee  Hankey,  and 
some  broadly  treated  aquatints  by  Miss  E.  Lalande 
Patterson,  which  convey  a  vague  suggestion  of  Cotman's 
drawings.  Miss  E.  Mass  shows  some  capable  minia- 
tures, and  Mrs.  L.  M.  Glover  a  number  of  pieces  of 
Cremorne  Pottery,  all  marked  by  a  most  sincere  regard 
for  fine  colour. 

Although  less  inclined  towards  the  sensational  than 
usual,  Mr.  Walter  Sickert's  work  at  the  Twenty-One  Gal- 

Wt    u   w  lery  (Durham   House  Street)  still 

orks  by  Walter         /     ,        ,         ,  .  ,  ' 

Sickert  etc  refused  to  s h  o w  him  at  his  best. 

His  figure  drawings,  though  plea, 
sant  in  colour,  were  treated  in  a  nebulous  manner,  more 
suited  to  landscape,  whilst  even  a  faint  far-away  echo  of 
Whistler  could  not  lift  his  oil  of  a  Woman  seated  on  a 
Couch  above  the  commonplace.  Mr.  I).  J.  Ferguson  con- 
tributed a  variety  of  subjects,  of  which  the  pseudo-archaic 
head  of  a  Gipsy  was  the  most  telling.  A  picturesquely 
handled  sepia  drawing  of  the  church  at  Halston,  by 
Mr.  F.  S.  Unwin,  possessed  an  early  nineteenth-century 
flavour;  but  a  couple  of  pen  sketches  by  the  ill-fated 
Gaudier  Brjeska  partook  too  freely  of  the  nature  of  cari- 
catures to  be  suited  to  the  exhibition.  The  best  individual 
item  in  the  gallery  was  undoubtedly  a  beautiful  chalk 
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study  of  a  nu de  fe- 
male figure  byBurne- 
Jones,  which  left  the 
majorit  y  of  other 
works  panting  far 
behind. 

The  Fact  of  Beauty 

Mr.  Ward  Muir 
has  adopted  a  telling 
motto.  "Photogra- 
phy deals  with  facts, " 
he  says.  "Point  your 
camera  at  a  beautiful 
fact  and  you  get  a 
beautiful  photo- 
graph." An  amateur 
may  envy  Mr.  Muir's 
assurance,  but  an 
inspection  of  the  ex- 
hibition at  the  Ca- 
mera Club  (17,  John 
Street,  A  del  phi) 
proves  that  his  is  no 
idle  boasting.  All 
his  scenes  are  clean, 
clear,  and  many  of 
them  display  a  keen 
appreciation  of  the 
picturesque,  whilst 
there  is  none  of  that 
iolo  alebardi  idle  striving  to  imi- 

tate painting  that  irritates  critics  who  prefer  to  see  the 
right  thing  in  the  right  place. 

It  is  a  familiar  fact  that  very  many  of  the  finest  art 
products  find  their  way  to  London  at  last.  No  one  knows 

,  this  better  than  the  writer  of  fiction. 

The  Vicissitudes      „         ^      <         r  t->-  1  j 

r  _         .  From  the  days  of  Dickens  down- 

of  Collecting  ,         .    .      ,      ,  , 

wards,  the  curiosity  shop  has  been 

painted  as  a  crazy  building  with  a  rattling  door,  containing 
all  manner  of  wonderful  relics,  including  (except  in  the  case 
of  Dickens)  the  miraculous  jewel,  amulet,  be  what  it  may, 
that  the  hero  discovers  in  the  first  chapter.  One  of  these 
days,  a  writer  may  feel  tempted  to  move  with  the  times. 
Instead  of  setting  his  scene  according  to  convention,  he 
will  allow'  his  puppets  to  make  their  finds  in  some  such 
business  as  that  of  Messrs.  Oetzmann  &  Co.,  Ltd. 
(Tottenham  Court  Road),  which  combines  the  traditions 
of  over  seventy  years  with  the  essentials  of  modern 
business  requirements.  The  region  round  Tottenham 
Court  Road  is  one  of  the  most  interesting  in  London. 
Not  only  does  it  lie  in  the  shadow  of  the  British  Museum 
— the  Temple  of  Thousands  of  Years,  as  someone  has 
called  it — but  also  its  name  is  associated  irrevocably  in 
the  connoisseur's  memory  with  the  cult  of  collectable 
antiques.  After  all,  there  is  no  real  reason  why  fiction 
should  ignore  the  up-to-date  firm,  where  one  is  quite  as 
likely  to  secure  a  magic  ruby  as  anywhere  else ;  or,  if 
one's  demands  are  less  exacting,  genuine  antique  furniture 
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and  other  articles  of  good  style.  To  many,  the  name  01 
Oetzmann  stands  for  the  artistic  equipment  of  a  home, 
but  the  knowledge  that  their  antique  department  has 
been  extended  opens  up  still  wider  vistas  for  the  ubiquitous 
collector. 


Drawings  and 
Prints 


FROM  the  scene  of  the  last  paragraph,  it  is  no  far  cry  to 
Museum  Street  itself,  where  those  interested  in  the  more 
pictorial  forms  of  art  can  satisfy  their 
appetites  at  the  new  galleries  of  Mr. 
F.  R.  Meatyard  (32,  Museum  Street, 
W.  C.  1),  to  which  he  has  lately  removed  from  Holborn. 
Mr.  Meatyard's  latest  list  contains  many  choice  items. 
Original  drawings  by  the  Old  Masters  are  freely  repre- 
sented. Amongst  the  names,  those  of  Rowlandson, 
Fragonard,  Guercino,  Guido  Reni,  Tintoretto,  and  N. 
Poussin  catch  the  eye,  to  cite  but  a  few.  The  engravings 
maintain  a  high  standard.  Side  by  side  with  a  brilliant 
impression  of  Lady  Hamilton  as  a  Bacchante,  by  J.  R. 
Smith,  after  Sir  J.  Reynolds,  are  found  such  plates  as  The 
Masters  Pattison,  by  Bromley,  after  Lawrence,  and  Mrs. 
Siddons,  by  Tomkins,  after  Downman.  Modern  etchings 
form  another  well-supplied  section,  whilst .  a  series  of 
topographical  prints  appeals  to  the  disciple  of  Granger. 

This  Sword  of  Honour  was  presented  to  General  J.  J. 
Pershing,  G.C.B.,  Commander-in-Chief  of  the  American 
General  P  r  Expeditionary  Forces,  by  the  City  of 

...  c  "s  London,  at  the  Guildhall  on  July  1 8th. 
shing's  Sword       T    .       '  , 

c  it  It  is  of  the  correct  pattern  worn  by 

of  Honour  r  / 

a  States  General,  and  is  mounted  in 

18-carat  gold.    The  hilt  is  ornamented  with  figures  ot 

Britannia  and  Liberty,  whilst  the  bands  bear  the  arms 

of  the  United  States  and  the  City  of  London,  General 

Pershing's  monogram  in  diamonds  and  rubies,  the  British 

and  American  flags,  the  names  of  battles  in  which  the 

American  troops  participated,   and  of  the  recipient's 

campaigns.     The  G.C.  B.  decoration  is  figured  on  the 

chape.    The  scabbard  is  leather,  and  the  blade,  of  the 

finest  steel,  carries  the   dedicatory  inscription.  The 

sword  was  designed  and  manufactured  by  the  Goldsmiths 

and  Silversmiths  Company,  Ltd.  (112,  Regent  Street), 

which  was  also  entrusted  with  the  swords  presented  to 

Field-Marshal  the  Earl  Haig  and  Admiral  the  Earl 

Beatty. 

It  will  come  as  news  to  some  of  our  readers  that  Mr.  H. 
Van  Koert  (149  and  167,  Ebury  Street,  S.W.  i)has  relin- 
quished his  position  as  one  of  the  best- 
known  London  china  restorers.  The 
change  is  due  to  the  fact  that  Mr.  Koert 
has  no  longer  time  to  cope  with  the  manifold  duties  of  two 
businesses,  so  has  decided  to  maintain  his  collection  of 
antiques  as  being  the  most  interesting  and  Less  exacting 
of  the  two.  Although  one  would  expect  to  find  skilful 
evidences  of  the  restorer's  craft  at  Ebury  Street,  this  is 
not  the  case,  since  the  few  articles  really  needing  repair 
are  left  in  such  condition  as  to  obviate  any  suggestion  of 
renovation.  Interesting  items  abound,  and  almost  any 
antique  from  porcelain  to  furniture,  from  pictures  to 
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Brussels  Art 
Notes 


vestments,  catches  the  eye  at  every  turn.  Oriental  wares 
of  all  periods  are  strongly  represented,  and  include  a  fine 
figure  of  a  many-armed  goddess  in  blanc-de-chine,  which 
is  in  a  miraculous  state  of  preservation  for  so  intricate  a 
model.  Numbers  of  Toby  jugs  jostle  fine  specimens 
from  the  Hochst  factory  ;  a  pair  of  beautifully  designed 
white  vases  "(marked),  and  a  coloured  tankard  with 
portrait  medallion  and  pewter  top,  recur  to  the  memory 
in  the  latter  instance.  Passing  over  a  decorative  early 
Dresden  clock  and  the  many  interesting  examples  of 
dated  and  other  ceramics,  one  comes  to  a  very  fine 
Louis  XV.  musical  clock  in  a  carved  case,  which  must 
have  played  many  tunes  to  the  old  noblesse  before  its 
notes  were  choked  by  the  rising  tide  of  revolution. 

The  Brussels  art  season  opens  this  year  much  earlier 
than  usuaf  with  the  55th  Salon  of  the  Societe  Royale 
Beige  des  Aquarellistes.  It  was  the 
first  exhibition  arranged  by  the  old 
Society  since  the  outbreak  of  the  war. 
Formerly  it  was  a  tradition  for  this  show  to  inaugurate 
in  October,  with  royal  attendance,  the  series  of  small 
exhibitions  held  in  a  few  rooms  close  to  the  Museum 
of  Modern  Art.  The  exhibitions  continued  through- 
out the  year,  with  the  exception  of  a  short  interval  in 
August  and  September.  To-day  there  is  no  space  avail- 
able close  to  the  Modern  Gallery.  The  expansion  of  the 
collection  causing  the  need  for  more  room,  every  yard  of 
wall  has  been  incorporated  into  the  galleries.  The  pain- 
ters in  water-colour  consequently  had  to  find  another 
home  for  their  works.  They  made  a  provisional  arrange- 
ment with  the  Cercle  Artistique  et  Litteraire,  but,  owing 
to  the  space  available,  had  to  give  up  any  hope  of  foreign 
contributions.  The  lack  of  special  buildings  for  art  ex- 
hibitions in  Brussels  is  bitterly  felt,  as  the  large  hall  of 
the  Palais  du  Cinquantenaire  is  also  not  available.  For 
several  years  there  has  been  a  scheme  to  build  huge 
galleries  on  the  spot  called  the  Mont  des  Arts,  but  up 
to  the  present  nothing  has  been  done,  except  that  draw- 
ings and  tenders  have  been  made  by  several  architects. 
The  financial  question,  under  present  circumstances, 
makes  it  a  difficult  matter,  and  I  do  not  anticipate  that 
the  new  buildings  will  be  started  yet.  In  1880  a  splendid 
and  convenient  monument  was  inaugurated  as  a  Palais 
des  Beaux  Arts,  but  after  a  few  years  it  was  turned  into 
a  Museum  of  Old  Masters.  Since  then  living  artists  have 
been  hoping  for  another  palace  in  which  to  exhibit  their 
works.  It  is  a  mystery  how  the  Government  will  be  able 
to  manage  in  1920  for  the  regular  Salon  de  Printemps 
for  native  and  foreign  artists.  The  members  of  the  Societe 
Royale  Beige  des  Aquarellistes,  in  addition  to  sacrificing 
foreign  contributions,  have  had  to  be  contented  with  the 
month  of  September,  when  holiday-makers  have  deserted 
the  town. 

The  Society  is  practically  an  academy.  Membership 
makes  the  exhibitions  very  much  alike.  Every  year  it 
seems  to  the  visitor  that  he  sees  the  same  show.  Nearly 
all  the  interesting  names  of  the  Belgian  school  appear 
in  the  catalogue;  even  the  painters  known  for  their  oil 
painting's  send  one  or  two  cursory  water-colours  as  a 
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visiting-card.  During  the  war  several  members  (membres 
cffectifs)  have  died,  and  a  number  of  new*  members  are  to 
be  elected.  The  Society  has  asked  the  "Associates,"  and 
even  outsiders,  to  contribute  this  year,  and  a  selection  is 
to  be  made  later  on  among  them.  The  President,  M. 
Henri  Cassiers,  was  well  represented,  and  so  were  MM. 
Fernand  Knopff,  Alex.  Marcette,  James  Ensor,  Hoete- 
ricky,  Albert  Pinot,  Oleffe,  and  many  others.  The 
deceased  members  are  represented  in  a  special  room. 
Owing  to  his  absence  in  London,  M.  Marcel  Jefferys  is 
not  amongst  the  exhibitors. 

The  King  of  the  Belgians  has  been  pleased  to  confer 
upon  Sir  Frank  Brangwyn,  R.A.,  the  title  of  Com- 
mandeur  de  l'Ordre  de  Leopold,  as  a  recognition  of  his 
generosity  towards  Belgian  artists  during  the  war  and 
towards  the  Government  when,  after  the  armistice,  he 
presented  the  Belgian  Director  of  Fine  Arts,  M.  Lam- 
botte,  with  a  complete  set  of  his  engravings  for  the  public 
galleries  of  Belgium. — P.  L. 

THE  exhibition  recently  opened  in  the  rooms  of  the 
Galleria  Permanente  at  Milan  of  the  works  of  Gaetano 
^  t  f  jt  j  Previati  has  a  melancholy  interest  in 
y  the  conditions  of  health  of  the  great 
artist  who  appears  there.  It  has  been  known  for  some 
time  that  the  health  of  Professor  Previati  has  been  failing  ; 
and  I  fear  it  is  not  too  much  to  say  that  these  conditions 
give  at  present  little  hope.  To  one  who  knows — as  I 
have  had  the  privilege  of  doing — both  the  artist  and  his 
work,  this  is  indeed  dark  tidings.  I  have  used  the  words 
"great  artist"  of  Gaetano  Previati  advisedly;  for  there  is 
at  this  moment  in  Italy — and  perhaps  in  the  whole  world 
of  modern  art — none  who  could  fill  his  place.  It  has 
been  well  said  of  him  that  Previati  is  a  poet  first  of  all, 
and  even  more  than  a  painter — one  of  those  artists  who 
have  known  from  the  first  how  to  find  and  always  present 
the  perfect  harmony  between  their  own  conception  and 
their  work ;  that  his  mysticism  is  not  a  pose,  but  an 
intimate  necessity  of  his  being,  a  profound  sentiment, 
and  not  so  much  a  reasoned  conviction  as  an  expression 
of  his  faith. 

A  great  influence  in  his  artistic  development  was  un- 
doubtedly that  fine  painter,  Giovanni  Segantini  ;  and  I 
recollect  well  that  the  first  time  I  met  Gaetano  Previati, 
and  spent  a  long  and  unforgettable  morning  in  his  apart- 
ment looking  across  the  Piazza  to  the  front  of  Milan 
Cathedral,  we  discussed  the  work  of  Segantini  and  its 
relation  to  modern  Italian  art. 

Previati  was,  above  all  else — even  more  directly  than 
Segantini  himseli — a  painter  of  light,  and  had  devoted 
the  profoundest  study  to  its  scientific  and  pictorial 
analysis.  I  have  in  my  hands  at  this  moment  his  great 
work  on  The  Scientific  Principles  of  Divisionism,  in 
which,  commencing  with  the  determining  causes  ot 
colours,  the  variations  of  light,  of  reflection  and  shadow, 
he  gives  at  length  the  reason  for  the  faith  that  was  in 
him  ;  and  this  study  found  expression  in  all  his  later  work, 
blending  with  that  profound  mysticism  to  which  I  have 
alluded,  and  which  appears  in  such  a  series  as  those 
fourteen  stations  of  the  Cross,  the  Via  Crucis,  or  the 


triptych  of  the  funeral  of  the  Virgin,  which  belong  to  the 
present  exhibition.  For  in  his  pictorial  treatment  of 
the  Passion  of  Christ  this  artist  displays  an  intensity  of 
emotion  which  is  not  apparent  in  modern  art,  and  only 
rarely  to  be  found  among  the  Primitives  themselves.  I 
recollect  some  years  ago  an  exhibition  of  these  subjects 
by  his  hand  at  Shepherd's  Bush,  which  impressed  me 
most  profoundly,  though  it  did  not  receive  either  from 
the  London  critics  or  public  the  attention  which  it 
certainly  deserved. 

The  present  exhibition — which  1  understand  to  have 
been  for  the  benefit  of  the  Red  Cross  —  included  not 
only  the  religious  paintings  which  I  have  mentioned,  but 
such  ideal  compositions  as  his  tempera  painting  of  the 
Dance  of  the  Hours ;  his  Dream,  representing  two  draped 
female  figures  (for  Previati,  like  Rossetti,  rarely  touches 
the  nude),  who  rise  upward  from  the  flower-strewn  earth ; 
the  fine  heroic  compositions  of  The  Battle  of  Legnano 
and  Galleys  of  Pisa;  and  such  direct  landscape  work 
as  his  studies  of  the  Suez  Canal,  of  the  Alps,  and  the 
Pacific. 

Another  recent  exhibition  at  Milan  of  considerable 
importance  is  the  third  National  Exhibition  of  the 
Federazione  Artistica  Lombarda,  held  in  the  rooms  of 
the  Galleria  Pesaro.  Without  making  any  specially  new 
departure,  this  exhibition  keeps  up  a  high  level  of  interest- 
ing and  charming  work,  and  has  been  very  well  attended. 
Among  the  exhibitors  I  may  mention  the  names  of  Lino 
Selvatico,  Emilio  Gola,  Cavaleri,  Amisani,  Alebardi, 
Riccardo  Galli,  Guido  Cinotti,  Yiviani,  and  Casanova; 
and  among  the  Venetians,  Miti  Zanetti,  Emma  Ciardi, 
and  Feruccio  Scattola. 

Let  us  now  take  some  of  their  work  in  detail.  Both 
Gola  and  Galli  have  admirable  portrait  studies.  The 
latter's  Portrait  of  a  Lady  is  painted  with  facility  and 
ease ;  the  former's  Study  depicts  a  lady  in  evening  dress. 
Angiolo  Alebardi  excels  this  year  in  his  portraits  of  chil- 
dren, notably  his  charming  Testa  di  Bimba ;  and  a  new- 
lady  artist  who  is  coming  forward  is  Gilda  Pansiotti,  whose 
clever  study  of  a  lady  in  Victorian  costume  with  her  pet 
dog,  under  the  title  of  Fifi  e  fanchette,  and  still  more  the 
rich  lyrical  colouring  of  her  Woman  carrying  fruit,  show- 
originality  of  treatment  and  conception.  In  landscape  a 
very  charming  note  is  touched  by  Guido  Cinotti  in  his 
Harmonies  of  Spring,  full  of  radiating  light  and  very 
pleasing  in  colour  ;  and  here,  too,  we  may  mention  Scat- 
tola's  sunny  landscapes,  Casanova's  Ave  Maria,  Cava- 
leri's  Canal  at  Chioggia,  and  Emma  Ciardi's  wonted 
scenes  of  eighteenth-century  life. 

A  summer  exhibition  of  interest  is  that  which  has  been 
arranged  for  the  months  of  August  and  September  in  the 
theatre  of  Intra,  with  the  well-known  painters  Leonardo 
Bazzaro  and  Paolo  Sala  on  the  committee,  the  latter  ot 
whom  has  his  summer  villa  at  Merguzzo,  in  the  neigh- 
bourhood of  Lago  Maggiore. 

An  exhibition  of  Pinelli's  engravings  has  been  opened 
this  summer  at  Rome,  in  the  Villa  Giulia.  Bartolommeo 
Pinelli,  who  lived  in  Rome  in  the  early  years  of  the 
ninteenth  century,  was  an  artist  and  engraver  of  extraor- 
dinary facility  and  invention  ;  and  the  writer  considers 
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himself  fortunate  in  possessing  two  volumes,  which,  under 
the  title  of  Costumi  Diversi  (Roma — mdcccxxii),  de- 
pict the  popular  life  of  Rome  and  the  Campagna  at  that 
epoch — the  Improvisatore,  the  Presepio,  the  Giuoco  del 
A/h'llo,  the  Piferari,  and  adventures  of  Meo  Patacca, 
his  sweetheart,  and  his  rivals.  It  is  the  Rome  of  those 
old  days,  the  Rome  that  was  known  by  Goethe  and 
Stendhal,  which  appears  in  these  spirited  engravings ; 
the  Rome  which  saw  the  races  of  the  Barberi  and  the 
great  celebrations  of  the  Vatican,  and  of  which  a  trace 
remains  in  the  picturesque  wine-carts  .which  still  enter 
the  city  from  the  Campagna.  The  present  exhibition 
seems  to  show  that  interest  in  Pinelli's  fine  engravings 
— which  has  hitherto  been  confined  to  a  few  connoisseurs 
— is  becoming  extended  ;  and  those  who  already  possess 
them  may  be  congratulated  on  this  proof  of  wider  appre- 
ciation.— S.  B. 

Though  popularly  regarded  as  the  "close  "  season  so 
far  as  the  art  world  is  concerned,  the  period  which  has  just 
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reputation  so  far  as  transactions  out- 
side the  scope  of  the  sale-rooms  were  effected.  For  the 
number  of  foreign  visitors  to  Paris,  and  of  those  passing 
through  the  capital  on  their  way  elsewhere,  was  unusually 
extensive,  many  finding  their  way  to  the  exhibitions  at  the 
various  galleries  and  proving  exceptionally  appreciative 
of  the  works  of  art  displayed  for  their  delectation.  So 
great  was  the  success  attending  the  exhibition  of  the  plans 
for  the  reconstruction  of  the  town  of  Chauny  and  its  en- 
virons, that  it  was  decided,  with  the  help  of  the  Y.  M.C.A. 
and  the  assistance  of  the  Central  Union  of  Decorative 
Arts,  to  hold  the  exhibition  of  "The  Reborn  Cities." 
This  opened  its  doors  on  August  18th,  and  is  to 
last  until  October,  a  unique  feature  of  its  organisation 
consisting  in  its  decision  to  admit  exhibits  during  the 
course  of  its  duration.  At  the  Pavilion  of  Marsan,  in 
the  Rue  de  Rivoli,  there  have  been  on  view  a  number  of 
documents,  not  only  of  artistic  merit,  but  also  of  great 
utilitarian  value.  These  bear  upon  the  question  of  re- 
construction, and  emanate  from  French  experts,  as  well 
as  from  their  colleagues  in  England,  America,  Sweden, 
and  elsewhere.  A  highly  instructive  walk  may  be  taken 
in  viewing  the  various  experiments  made  with  a  view  to 
solving  the  great  urban  problems  relating  to  the  main- 
tenance of  health,  the  prevention  of  fire,  the  development 
of  education,  the  extension  of  railway  facilities,  and  the 
amplification  of  harbours.  Designers  have  been  busy  in 
the  planning  of  towns  with  a  liberal  allowance  of  open 
spaces  for  recreation,  of  public  squares  and  gardens,  and 
in  the  extension  of  art  and  beauty  to  the  cities  of  our 
dead — the  cemeteries ;  and  in  the  designing  of  those 
forcing-houses  for  the  future  manhood  of  the  race — the 
sports-grounds.  We  see  herein  a  hopeful  portent  for  the 
successful  and  artistic  reconstruction,  in  the  days  ahead, 
of  those  poor,  devastated  regions  that  at  present  mar  the 
face  of  "  la  belle  France." 

With  the  Society  of  the  Friends  of  Versailles  has  origi- 
nated the  happy  idea  of  approaching  the  museum  of  their 
town  with  a  view  to  forming  an  exhibition  of  American 


relics.  Under  the  able  direction  of  M.  de  Nolhac,  a  con- 
siderable success  is  attending  the  venture;  and  American 
visitors  find  in  the  souvenirs,  documents,  works  of  art,  and 
other  objects  relating  to  America  and  her  struggle  for  in- 
dependence, matter  for  especial  study  and  interest  in  these 
days  of  liberation.  About  the  same  time  there  opened, 
under  most  successful  conditions,  the  Fine  Art  Exhibition, 
organised  by  the  Society  of  the  Friends  of  Art  of  the  Seine- 
et-Oise.  This  was  held  in  the  Grande  Orangene  of  the 
Palace  of  Versailles.  At  the  Museum  of  the  Malmaison 
there  has  been  inaugurated  the  first  of  a  series  of  exhi- 
bitions. This  has  consisted  of  Napoleonic  relics,  with 
valuable  loans  from  the  Museums  of  Arras,  Boulogne, 
Nancy,  and  Bar-le-duc,  and  includes  the  latest  gifts  and 
acquisitions  proper  to  the  Museum.  Es"pecial  interest 
attaches  to  the  Emperor's  medals,  and  considerable  im- 
portance to  the  works  of  art.  No  little  meed  of  appre- 
ciation is  due  to  the  organiser,  M.  Bourguignon,  for  his 
initiative,  and  particularly  in  respect  of  the  delightful 
frame  which  he  secured  for  the  undertaking  in  the  rose- 
clad  bowers  of  the  Malmaison  Palace,  among  whose 
fragrant  paths  the  pavilions  were  erected. 

M.  Marc  Reville,  Member  of  Parliament  for  the  Doubs, 
has  been  nominated  Commissionnaire-General  of  the 
Exhibition  of  Decorative  Art,  to  be  held  in  Paris  in  1922, 
a  post  which  he  may  well  be  expected  to  fill  with  ability. 
It  is  greatly  to  be  hoped  that  a  strongly  representative 
programmewill  beelaborated  by  British  artists  and  crafts- 
men for  this  exhibition,  which  is  intended  to  be  of  an 
international  character.  Such  a  programme  would  meet 
with  the  heartiest  response  and  welcome  from  their  col- 
leagues in  the  allied  capital. 

"Paris  Moderne  "  is  organising  an  exhibition  of  their 
Society  at  Copenhagen,  and  also  at  Stockholm.  Oil 
paintings  must  be  Parisian  in  choice  of  subject — that  is  to 
say,  all  themes  dealing  with  War,  Peace,  and  Victory  are 
barred,  the  feeling  being  that  there  has  already  been  a 
surfeit  of  such  subjects,  a  view  in  which  the  majority  will 
doubtless  coincide.  It  is  to  take  place  in  the  showrooms 
of  "  Politikon,"  at  Copenhagen,  after  which  it  will  be 
transferred  to  Stockholm.  The  scheme  is  greatly  helped 
by  Wilhelm  Hansen's  usual  generosity  and  influence.  A 
further  show  of  drawings,  pastels,  water-colours,  and 
engravings  is  to  be  held  later  on. 

A  charming  feature  of  the  summer  season  consisted  in 
the  exhibition  of  the  "Arts  of  l'Yveline"  at  Montfort 
l'Amaury.  After  a  cessation  of  five  years,  it  is  pleasant 
to  enjoy  once  more  the  work  of  Gaston  Richard,  Abbe 
Pascal,  Henri  Legall,  Albert  Poincet,  Renouf,  Jacques 
Morley,  and  Remy  Landeau,  its  president,  to  mention 
but  a  few  of  its  many  contributors.  One  revels  here  in 
surroundings  where  the  canvases  are  illuminated  by 
sunshine. 

On  my  visit  to  Alsace-Lorraine,  I  derived  much  enjoy- 
ment from  the  exhibition  of  the  works  of  the  sculptor, 
Ringel  d'lllzac,  held  at  the  Hotel  de  Ville,  in  Stras- 
bourg, under  the  organisation  of  the  Society  of  the 
Friends  of  Art.  Among  the  principal  works  by  this 
artist,  who  died  as  recently  as  19 16,  are  Beethoven,  1st 
Symphony,  and  The  Bath  of  the  Cock,  while  many  of  his 
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bronzes  are  exceedingly  fine.  Very  considerable  interest 
attaches  to  his  Two  Saints  in  wax,  and  to  his  mask  of 
Rollinat. 

The  ist  of  November  is  to  see  the  opening  in  Paris  of 
the  Salon  d'Automne,  preparations  for  which  are  now 
being  energetically  pushed  forward.  In  addition  to  its 
usual  important  section  dealing  with  painting,  sculpture, 
and  applied  art,  it  will  boast  two  special  branches  devoted 
respectively  to  Dance  and  Fashion.  The  resuscitation 
of  this  exhibition  from  the  point  of  view  of  the  advanced 
movement  in  art  is  indicative  of  the  return  of  Paris  to 
more  normal  conditions. 

Another  interesting  development  is  the  idea  embodied 
in  the  group  lately  constituted  under  the  title  of  the 
"  Friends  of  the  Quartier  Latin."  In  addition  to  publish- 
ing a  guide  which  is  to  be  distributed  among  foreign 
universities,  it  will  prepare  propagandist  films  and  or- 
ganise visits  to  museums,  monuments,  and  universities, 
the  students  acting  as  guides  to  their  provincial  and 
foreign  confreres,  and  lecturing  to  them  on  the  thou- 
sand and  one  points  of  interest  proper  to  these  artistic 
centres. 

From  M.  Felix  Doistau  the  Louvre  has  received  a 
splendid  collection  of  works  of  art  belonging  to  the  Early 
Renaissance,  the  most  important  gift  received  since  1914. 
These  are  exhibited  in  the  Salle  Lacaze.  Mention  must 
also  be  made  of  the  gift  by  Danish  friends  of  France  of 
a  sea-piece  by  Eckersberg,  the  Danish  artist,  who  during 
his  stay  in  France  studied  under  David. 

An  important  acquisition  to  the  Museum  consists  of  a 
collection  of  forty  sepias  and  drawings  by  Claude  Lorrain, 
from  the  Heseltine  collection  in  London.  This  was  all 
the  more  welcome  since  the  Louvre  has  up  to  the  present 
been  notably  deficient  in  sepias  by  this  master.  Of  the 
,£3,000  paid  for  these,  the  sum  of  ,£2,000  was  contributed 
by  M.  Fenaille. 

In  addition  to  these  treasures,  the  Salle  Lacaze  is  the 
richer  also  by  the  bust  of  Dietisalvi  Neroni,  by  Mino  da 
Fiesole,  given  by  the  Dreyfus  family;  by  sculpture  and 
other  gifts  from  M.  Peytel ;  by  the  pictures  and  drawings 
bequeathed  by  the  late  Roger  Galichon ;  and  by  numerous 
modern  masterpieces  by  Degas,  Delacroix,  Manet,  etc., 
which  have  been  further  recent  acquisitions.    Nor  must 
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(Stanley  Paul  and 
Co.    6s.  net) 


mention  be  omitted  of  the  Grandidier  collection,  with  its 
marvellous  Oriental  china  and  other  works  of  art. 

R.  R.  M.  S. 

Thou&h  Richardson  adopted  the  epistolary  style  in 
his  Pamela,  the  earliest  of  modern  English  novels,  and 
other  great  authors  have  from  time 
to  time  followed  in  his  wake,  it  has 
never  been  popular  with  writers, 
and  the  examples  of  it  included  in 
English  fiction  are  far  from  numer- 
ous. Yet,  despite  its  obvious  drawbacks,  it  offers  the 
cardinal  advantage  to  the  writer  of  enabling  him  to 
describe  the  event  from  different  standpoints,  and  so  give 
the  reader  a  complete  picture  of  it  instead  of  merely  a 
view  of  one  of  its  faces.  Miss  Violet  Hunt  in  The  Last 
Ditch  has  taken  full  advantage  of  this  opportunity.  The 
story  is  told  in  a  series  of  letters  from  Lady  Aries — by  the 
way,  should  she  not  be  styled  the  Countess  of  Aries  ? — the 
wife  of  an  ex-British  ambassador,  and  her  daughter,  Lady 
Venice  St.  Remy,  to  another  married  daughter  living  in 
America.  The  book  covers  the  whole  period  of  the  war. 
It  is  undeniably  clever,  and  presents  an  amusing  picture 
of  a  self-centred  aristocratic  family,  moving  in  the  smart 
set,  suddenly  plunged  into  the  vortex  caused  by  the 
conflict,  and  finding  the  normal  conditions  of  life  turned 
completely  topsy-turvy.  The  principal  figure  of  the  story 
is  Lady  Venice,  a  society  beauty  who  dabbles  in  poetry 
and  journalism,  has  advanced  views  on  art  and  politics, 
is  something  of  an  epicure,  and  is  outrageously  spoilt 
by  her  mother.  The  family  menage  is  arranged  for  her 
benefit,  and  there  are  amusing  episodes  in  connection 
with  a  foreign  chef,  surreptitiously  retained  because  she 
enjoys  his  cookery,  who  turns  out  to  be  a  German  spy. 
Her  love  affairs  also  provide  entertainment  for  the  reader, 
an  engagement  with  a  labour  leader  coming  to  a  sudden 
termination  because  the  poor  man  attempts  to  kiss  her, 
while  eventually,  at  a  moment's  notice,  she  finds  refuge 
in  a  war  wedding  with  an  old  and  constant  lover  who 
belongs  to  her  own  set.  The  book  affords  a  lively  and 
satirical  view  of  smart  society  during  the  war,  and,  if 
rather  superficial  in  outlook,  makes  interesting  reading 
from  start  to  finish. 


T  21 


3UftLlhSGAM£ 
PUBLIG 
LI  a 


(Longmans, 
Green  &  Co. 
9s.  6d.  net) 


The  "glory  that  was  Greece"  receives  one  of  its  finest 
exemplifications  in  the  wares  of  the  Greek  potter,  the 
commonest  of  which  are  distinguished 
"  A  Handbook  by  a  beauty  that  marks  them  out  as 
of  Greek  Vase  the  work  of  a  great  and  artistic  race. 
Painting,  by  Among  these  wares  the  painted  vases, 
Mary  A.  B.  tound  in  great  quantities  in  nearly  all 

Hertford,  M.A.  t  ■     r         ,  J  , 

/T  ^  the  countries  formerly  permeated  by 

Greek  influence  and  commerce,  take 
a  prominent  place.  They  were  practi- 
cally unique  to  the  Greek  race,  and  in 
the  course  of  their  development  during  the  centuries  of 
Greek  civilisation,  they  illustrated  not  only  contemporary 
art,  but  also  contemporary  life  and  manners  in  a  sur- 
prisingly complete  way.  Miss  Hertford,  in  writing  a  hand- 
book dealing  with  Greek  vase  painting,  has  selected  a 
theme  of  great  interest  to  collectors,  archaeologists,  and 
historians ;  and  her  work  is  the  more  to  be  welcomed, 
as  it  is  practically  the  only  one  quite  covering  the  same 
ground,  existing  works  which  touch  on  it  being  divided 
between  books  treating  either  on  Greek  ceramic  art  as  a 
whole  or  on  specific  forms  of  vase  painting,  or  individual 
collections  of  vases. 

The  influence  of  ancient  Greece  extended  more  or  less 
over  the  entire  shores  of  the  Mediterranean,  and  pene- 
trated through  the  Bosphorus  as  far  as  the  Crimea,  and 
large  quantities  of  pottery  appear  to  have  been  exported 
to  the  majority  of  the  countries  adjoining  the  sea,  more 
especially  to  those  in  the  eastern  half.  So  much  of  the 
pottery  was  discovered  in  various  places  that  earlier  archae- 
ologists regarded  it  as  an  indigenous  production,  and  it  is 
only  during  recent  years  that  the  true  seats  of  its  manu- 
facture have  been  discovered. 

The  origin  of  the  pottery  can  now  be  traced  back  to 
its  earliest  beginnings  in  the  neolithic  age,  several  mil- 
lenniums before  the  Christian  era.  Miss  Hertford  only 
briefly  touches  on  this  period,  and  on  the  earlier  produc- 
tions of  the  bronze  age,  when  the  manufacture  of  bronze 
vessels  furnished  an  exemplar  and  an  ideal  for  the  early 
potters  to  attain.  The  earliest  wares  were  sun-dried,  and 
two  great  land-marks  in  ceramic  development  are  fur- 
nished by  the  introduction  of  the  potter's  oven  and  the 
potter's  wheel,  the  latter  being  adopted  from  Egypt  about 
1800  B.C.  The  use  of  the  oven  brought  about  the  general 
introduction  of  painted  ornament,  in  place  of  the  older 
form  of  decoration  of  incised  lines  on  a  black-coated 
surface.    Crete  first  took  the  lead  in  ceramic  production, 


its  earlier  wares  being  distinguished  or  their  decorative 
coloration,  .patternings  in  red,  white,  and  orange  being 
painted  on  a  black  ground.  These  were  succeeded  by  a 
naturalistic  style  of  adornment,  plants  and  animal  forms, 
more  especially  sea  creatures,  being  rendered  with  great 
realism  in  black  colour  on  light  clay.  From  1400  B.C. 
Cretan  power  and  influence  suffered  decay,  and  the  chief 
seats  of  culture  were  transferred  to  the  mainland.  For  a 
time  the  great  centre  was  Mycenae,  which  gave  its  name 
to  the  succeeding  age.  During  this  period  the  Cretan  in- 
fluence, at  first  dominating  the  style  of  decoration,  gave 
place  to  native  elements,  the  technique  for  a  time  became 
ruder,  and  there  was  an  increasing  tendency  to  introduce 
the  human  figure  in  the  decorative  motifs.  The  Doric 
invasion  of  Greece  brought  about  another  change ;  the 
geometric  style  (in  which  figures  and  all  other  decorations 
were  expressed  in  geometrical  form)  came  in,  and  lasted 
until  the  end  of  the  eighth  century  B.C.,  when  the  wares 
became  susceptible  to  Eastern  influence.  This  gave  way 
to  the  black-figured  style,  in  which  figures  were  silhou- 
etted in  shining  black  on  a  ground  varying  from  cream 
colour  to  red.  This  style  was  followed  by  one  in  which  the 
figures  were  painted  in  red  on  black  grounds.  Gradually 
the  decoration  became  more  pictorial  in  treatment,  the 
drawing  less  severe  and  correct,  and  the  coloration  be- 
came polychrome,  until  finally  it  was  banished  altogether 
and  the  vases  were  transformed  into  plain  black  pottery 
with  decorations  in  relief,  these  being  modelled  in  imita- 
tion of  the  metal  vases  which  began  to  replace  the  painted 
wares  in  popular  taste. 

The  principal  styles  01  Grecian  pottery  which  have 
been  outlined  in  the  foregoing  paragraph  were  greatly 
sub-divided,  nearly  all  the  chief  Greek  states  producing 
distinctive  pottery,  subject  to  considerable  variation  at 
different  periods,  and  this  was  especially  the  case  between 
the  sixth  and  second  centuries  B.C.  Among  the  states 
specially  noted  for  their  wares  were  Athens  and  Corinth, 
the  former  producing  wares  which,  in  their  beauty  of 
design  and  execution,  are  fully  worthy  of  the  leading 
centre  of  art  in  Greece.  Miss  Hertford  goes  closely  into 
the  characteristics  of  the  wares  belonging  to  the  different 
states  and  periods,  bringing  her  information  fully  in  a 
line  with  the  facts  gained  by  most  recent  discoveries.  She 
also  describes  the  making  of  the  various  pieces  in  con- 
siderable detail.  Altogether  her  interesting  volume  is 
replete  with  information,  its  only  fault  being  a  tendency 
to  present  it  in  a  too  condensed  form.    This,  however,  in 
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the  days  of 
b  oo  k  s  p  Hi- 
de d  out  to 
several  times 
their  proper 
size  with  re- 
dundant i  n  - 
fo  r  m  a  t  io  n, 
must  be  con- 
s  i  d  e  r  e  d  a 
virtue ;  and 
though  it  will 
need  careful 
reading"  by 
the  amateur, 
a  student  will 
be  readily 
able  to  un- 
derstand it. 
The  illustra- 
tions are  numerous  and  well  executed,  though  a  few  of  the 
archaic  periods  might  have  been  included  in  order  to  show 
the  reader  the  embryo  phases  of  the  Greek  potter's  art. 

"  Pictures  of  Etaples,"  by  T.  Austen  Brown,  A.R.S.A., 
R.B.C.    (The  Macrae  Publishing  Co.    15s.  net) 

Like  many  another  quiet  old  place,  Etaples,  during 
the  war,  suddenly  found  itself  a  scene  of  bustling  activity. 
For  it  lay  on 
the  main  line 
from  Bou- 
logne to  Pa- 
ris, and  was 
backed  by 
unlimite  d 
open  spaces 
;i e  r a  t  e d  by 
the  fresh  salt 
breezes  of  the 
Channel,  and 
so  it  became 
the  centre 
of  a  huge 
British  base- 
camp,  where 
tens  of  thou- 
sands  of 
troops  were 
trained,  and 
thousands 
of  sick  and 
wounded 
were  brought 
to  recover  or 
die.  Etaples 
is  probably 

the  best-known  town  on  the  Continent  to  the  English 
who  took  part  in  the  war  :  and  its  quaint  streets,  pic- 
turesque river,  fishing  boats  and  fishing  women  are  as 
familiar  as  those  of  any  English  watering-place.  Mr. 


CAERETAN  HYDRIA  CUPS  OF  LACONIAN  WARE 
FROM  "GREF.K  VASE  PAINTING  "  (LONGMANS) 


T.  Austen 
Brown  has 
produced,  for 
the  e  n  j  o  y  - 
ment  of  such 
of  these  visi- 
tors as  were 
interested  in 
the  old  place, 
a  pictorial 
record  of  it, 
in  the  form 
of  a  series  of 
rep rod uc- 
«  t  ions  of  twen- 
ty-nine of  his 
drawings, 
linked  to- 
gether with  a 
few  pages  of 

text  by  Jean  E.  Harrison,  and  prefaced  with  a  foreword 
by  Alfred  H.  Watson.  Mr.  Brown  has  avoided  rendering 
the  place  under  its  ephemeral  war  aspect,  and  painted  it 
as  it  used  to  be  before  191 4,  and  as  it  will  be  when  the 
last  vestiges  of  the  camp  are  removed.  He  has  apprecia- 
tively recorded  its  placidity  and  old-world  charm,  adopting 
generally  a  simple  and  restrained  scheme  of  colour,  yet 
obtaining  a  pleasing  variety  of  effects ;  while  his  black-and- 

white  draw- 
ings, execu- 
ted i n  was  h 
with  strength 
and  direct- 
ness, are  very 
good  indeed. 
In  all  his 
work  M  r . 
Brown  shows 
decorative 
feeling  com- 
bined with 
adequate  to- 
pographical 
fidelity.  His 
book  will 
form  a 
charming 
m  emento 
of  the  little 
French  town 
to  those  who 
have  visited 
it  either  du- 
ring the  war 
or  previously. 


"Chatterjee's  Picture  Albums."  Partsl.toV.  ("Modern 
Review"  Office,  Calcutta.    Two  Rupees  a  Part) 

Modkrn  Indian  painting  has  perhaps  been  never  bet- 
ter illustrated  than  in  the  first  five  parts  of  C//ti//cr/ee's 
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Picture  Albums.  Each  issue  contains  sixteen  illustrations, 
printed  on  the  same  size  paper  as  The  Connoisseur, 
and  all  admirably  reproduced  in  colour.  Unfortunately, 
only  a  minimum  of  letterpress  accompanies  the  plates, 
wholly  devoted  to  the  themes  of  the  paintings,  so  that  the 
reader  is  given  no  information  as  to  the  careers  or  reputa- 
tions of  the  artists  represented,  the  schools  of  painting  to 
which  they  belong,  or  the  sizes  and  methods  of  production 
of  the  pictures  illustrated.  Altogether,  the  work  of  about 
twenty-five  modern  artists  is  represented,  besides  that  of 
several  unknown  deceased  painters.  A  prominent  position 
is  naturally  given  to  the  paintingof  Abanindranath  Tagore, 
a  talented  member  of  a  talented  family,  who  has  done 
more  than  anyone  to  revive  pictorial  art  in  India  and 
lead  it  back  into  paths  consistent  with  native  tradition 
and  temperament.  He  is  leader  of  the  Bengal  school  of 
painting,  on  which  the  hopes  of  bringing  about  a  great 
renaissance  of  Indian  art  chiefly  rest,  and  his  works  and 
those  of  his  associates  reproduced  in  the  albums  show  to 
what  a  great  degree  these  hopes  have  been  translated 
into  actualities.  Though  largely  returning  to  methods 
and  ideals  that  a  few  years  ago  would  have  been  con- 
sidered archaic,  there  is  a  vitality  about  his  work  which 
shows  that,  in  adopting  the  ancient  conventions  of  Indian 
art,  Mr,  Tagore  is  not  only  following  the  bent  of  his 
talents,  but  also  that  these  conventions  offer  full  scope 
to  the  modern  artist  for  emotional  expression.  A  fine 
colourist  and  draughtsman,  he  shows  a  wide  variety  in 
his  themes  and  their  treatment.  In  some,  such  as  The 
Kajri,  a  work  showing  three  women  in  long  white  dra- 
peries engaged  in  a  rhythmic  ceremonial  dance,  the  effect 
is  purely  decorative,  attained  with  a  rigid  limitation  of 
bright  colour ;  while  in  others,  an  effect  equally  deco- 
rative is  attained,  it  is  accompanied  by  the  expression  of 
fuller  naturalistic  truth  and  more  poignant  sentiment. 
This  is  especially  the  case  in  The  End  of  tlu  Journey. 
representing  a  tired  camel  stooping  down  to  be  relieved 
of  its  load,  which,  expressed  in  sumptuous  and  finely  har- 
monised colour,  is  realised  with  a  truth  to  animal  physiog- 
nomy and  a  pathetic  sentiment  that  recall  the  work  of 
Landseer.  A  refined  and  characterised  head  of  Rabin- 
dranath  Tagore  is  more  Occidental  in  its  treatment,  though 
still  keeping  within  the  guiding  tenets  of  Indian  art. 
This,  however,  is  one  of  the  painters  earlier  examples, 
and  his  later  work  is  generally  more  strictly  in  accord 
with  the  conventions  of  the  Hindo-Persian  school.  In 
the  reproductions  after  others  a  wider  range  of  inspiration 
is  naturally  shown.  The  Day's  Reward,  by  Mr.  Jamini- 
prakash  Ganguli,  might  be  a  peasant  idyl  by  Millet  trans- 
lated to  an  Eastern  setting ;  while  At  the  Temple  Door, 
by  Mr.  Gaganendranath  Tagore,  a  broad  and  masterly 
sketch  in  brown  and  yellow,  shows  distinct  Japanese  in- 
fluence. Other  artists  whose  work  should  not  be  over- 
looked are  Messrs.  Nandalal  Bose,  J.  P.  Gauguly,  A.  K. 
Haldar,  Sukhalata  Rao,  Saradacharan  Ukli,  Surendranath 
Kar,  Saradacharan  Ukil,  Sallendranath  De,  Charuchan- 
dra  Ray,  and  Samarendranath  Gupta.  Indeed,  all  the 
reproductions  are  worthy  of  notice,  while  the  inclusion  of 
a  number  of  old  works  gives  the  reader  an  opportunity 
for  comparing  ancient  and  modern  Indian  art.  Indian 


painting  in  the  past  has  hardly  been  sufficiently  appre- 
ciated, and  cannot  be  said  to  have  been  developed  to  the 
same  extent  as  the  pictorial  art  in  China  and  Japan.  This 
was  probably  owing  to  the  unsettled  condition  of  the 
country  before  the  British  occupation,  and  the  Occidental 
influence  which,  since  then,  has  generally  prevailed  in 
Indian  artistic  education.  That  modern  Indian  an  is 
living  and  capable  of  a  great  future  is  shown  by  the 
reproductions  in  the  albums.  As  occupying  a  half-way 
position  between  the  art  of  the  extreme  East  and  that 
of  Europe,  being  endowed  with  much  of  the  decorative 
qualities  of  the  former  and  the  sentiment  of  the  latter,  it 
should  form  a  connecting-link  between  the  two.  It  de- 
serves to  be  widely  known  in  England,  and  one  cannot 
suggest  a  better  way  of  popularising  it  than  the  holding 
of  a  representative  exhibition  in  some  well-known  West 
End  gallery.  The  Indian  Government  might  take  up 
this  idea  ;  or,  failing  them,  it  should  not  be  difficult  to 
find  sufficient  private  guarantors  to  ensure  the  success  of 
such  an  enterprise. 

"The  Architectural  Association  Sketch  Book" 
Vol.  1914-17.    25s.    Special  Part  containing  Reproduc- 
tions of  Drawings  by  Members  who  have  fallen  in  the 
War.    Edited  by  C.  C.  Brewer,  F.  C.  Eden,  S.  K.  Green- 
slade,  and  A.  Gilbert  Scott 

The  Arc/iitecturaJ  Association  Sketch  Book,  like  other 
high-class  annuals,  was  suspended  during  the  war,  and 
the  first  and  second  quarterly  parts  for  1914  have  only 
recently  made  a  belated  appearance,  accompanied  by  a 
special  part  devoted  to  drawings  by  members  who  fell  in 
the  war,  1914-17.  Probably  this  last  part  will  possess 
the  greatest  popular  appeal,  for  it  is  something  more  than 
a  mere  artistic  and  archaeological  record,  constituting  a 
memorial  to  those  who  have  fallen,  preserving  for  all 
time  beautiful  and  characteristic  examples  of  their  talent. 
Unfortunately,  the  high  merit  of  the  work  only  makes  the 
record  the  more  mournful  as  showing  the  rare  promise 
of  the  genius  and  learning  squandered  on  the  battlefield 
before  it  had  come  to  full  fruition.  A  dozen  or  more 
studies  of  French  and  Italian  subjects  by  the  late  Second- 
Lieut.  Horsnell  reveal  him  as  a  draughtsman  possessed 
of  a  sure  pencil  and  endowed  with  a  fine  breadth  of 
vision.  There  is  a  painter-like  quality  about  some  of  the 
more  broadly  treated  themes  which  recalls  the  work  of 
Brangwyn ;  but  in  these,  as  well  as  in  his  more  highly 
finished  examples,  he  omits  none  of  the  architectural 
essentials,  so  that  it  would  be  possible  in  nearly  every  case 
to  reconstruct  the  elevations  shown  in  his  perspective 
drawings  into  accurate  scale  down  to  the  more  minute 
details.  The  late  Second-Lieut.  Webb  is  represented 
with  several  finely  executed  elevations  drawn  to  scale, 
and  the  late  Second- Lieut.  D.  J.  Gordon  with  some 
careful  drawings  of  picturesque  pifltes  of  English  archi- 
tecture. 

The  ornate  detail  of  English  Gothic  ecclesiastical  ar- 
chitecture is  suggested  with  delicacy  and  precision  by  the 
late  Captain  Noel  Hadlan.  Other  architects  represented 
who  fell  in  the  war  include  Lieut.  Hugh  Benson,  Second- 
Lieut.  J.  Bernard  M.  Walsh,  Second-Lieut.  E.  Kennedy 
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Smith,  Second-Lieut.  Alec  Stanhope  Forbes,  Lieut.  Adrian 
T.  Hardman,  Sergt.  T.  W.  Dowsett. 

Turning  to  the  first  two  quarterly  parts,  one  finds  some 
excellent  sketches  by  Mr.  W.  Cecil  Young,  his  drawings 
being  noteworthy  as  succinct  and  certain  records  of  all 
essentials  recorded  in  a  picturesque  and  free  manner, 
while  his  scale  elevations  and  plans  are  models  of  their 
kind.  Mr.  A.  S.  G.  Butler  has  a  number  of  carefully 
executed  studies  of  French  architecture,  Mr.  C.  A. 
Nicholson  a  couple  of  brilliant  drawings  dealing  with 
the  same  theme,  and  a  beautiful  studied  double-paged 
example  of  John  Ruskin,  showing  a  corner  of  St.  Mark's, 
Venice.  Other  good  works  are  by  F.  A.  E.  Schauzin, 
Jas.  Bennett,  Hamilton  More  Nisbett,  James  Burford, 
and  C.  E.  Charlewood. 


Mr.  Burgess  writes  for  "the  home  connoisseur,  and 
not  for  the  specialist,"  on  which  account  it  may  be  pre- 
sumed he  credits  his  reader  with 
little  knowledge  of  archaeology. 
Thus  nearlyhalf  his  book  is  devoted 
to  descriptions  of  ancient  burying- 
grounds,  excursions  into  by-paths 
of  history,  and  other  matters  having 
little  direct  bearing  on  his  subject. 
Mr.  Burgess's  peregrinations  would 
be  more  interesting  could  one  accept  him  as  a  reliable 
guide,  but  every  now  and  then  one  comes  across  some 
statement  which  makes  one  suspect  that,  like  the  reader  he 
proposes  to  instruct,  he  is  an  explorer  in  strange  country. 
Thus  he  ascribes  the  origin  of  jewellery  to  the  desire  of 


"  Antique  Jewel- 
lery and 
Trinkets,"  by 
Fred  W.  Burgess 
(George  Rout- 
ledge  and  Sons, 
Ltd.    ios.  6d.  net) 


early  man  to  carry  his  wealth  about  his  person.  But  one 
fancies  that  the  earliest  jewellery  of  all — shells,  animals' 
teeth,  and  such-like  objects  strung  together — was  assumed 
merely  for  purposes  of  adornment,  and  that  the  desire  for 
accumulation  came  only  with  the  progress  of  civilisation. 
The  best  way  of  arriving  at  conclusions  regarding  the 
ways  of  primitive  savage  races  is  to  study  the  existing 
savage  races  of  to-day,  but  Mr.  Burgess  practically 
ignores  the  jewellery  of  the  latter.  He  writes  a  chapter  on 
precious  metals  and  their  sources  of  supply  in  the  present 
and  past  ages;  but  when  he  tells  us  "that  the  chief 
places  where  the  metal  (silver)  is  now  obtained  in  bulk 
are  Australia  and  South  America,"  one  doubts  his  quali- 
fications for  the  task.  In  1914,  the  last  year  for  which 
complete  returns  are  accessible,  South  America  produced 
12,938,439  ounces,  and  Australia  only  3,520,274,  whereas 
no  less  than  72,455,100  ounces  were  produced  in  the 
United  States,  and  70,703,828  in  Mexico.  Other  chap- 
ters are  devoted  to  "Craftsmanship,"  "  The  Jeweller's 
Art,"  and  kindred  subjects;  then  follows  a  series  of 
chapters  on  the  jewellery  of  various  nations  and  periods, 
arranged  in  rough  chronological  order  ;  and  lastly,  there 
is  a  long  series  of  chapters  on  different  articles  of  jewel- 
lery. The  result  of  this  arrangement  is  a  large  amount 
of  duplication.  The  book,  if  formulated  on  a  better  method, 
might  have  been  reduced  in  size  by  a  third  without  the 
loss  of  any  material  information.  As  an  example  of  the 
system — or  lack  of  system — of  classification  adopted,  it 
may  be  mentioned  that  all  work  between  the  eleventh 
and  eighteenth  centuries  is  grouped  together  in  a  single 
chapter  under  the  heading  of  "Mediaeval  Art,"  while  a 
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description  of  the  Portland  vase  appears  in  the  section 
devoted  to  "Celtic  Gold."    Unfortunately,  this  sloven- 
liness of  arrangement  is  not  atoned  for  by  any  com- 
pensating qualities.    The  book  appears  to  be  largely  a 
compilation  from  county  histories  and  museum  catalogues, 
linked  together  with  introductory  matter,  showing  neither 
specialised  knowledge  nor  an  adequate  general  grasp  of 
the  subject.    There  are  a  large  number  of  errors,  and 
forms  of  jewellery  are  mentioned  unfamiliar  in  name  to  the 
ordinary  student,  which  are  either  insufficiently  described 
or  described  in  a  misleading  manner.   Thus  Mr.  Burgess 
statesthat  "  the  Celtic  brooch  was  chiefly  penannular,  that 
is,  a  pin  with  a  large  head  which  closed  down  and  thus 
formed  an  ornamental  clasp,  the  pin  which  was  worn  point- 
ing upwards  being  kept  in  position  by  a  spring-like  joint. " 
An  ignorant  reader  relying  on  this  description  would 
probably  judge  that  the  term  "penannular" — one  will 
adopt  the  orthodox  mode  of  spelling  in  preference  to  that 
used  by  Mr.  Burgess — had  something  to  do  with  fhe  pin 
of  the  brooch,  whereas  penannular  brooches  are  merely 
brooches  in  the  form  of  broken  circles,  the  incidence  of 
the  pins  having  no  bearings  on  the  term.     Mr.  Burgess 
neglects  to  explain  the  meaning  of  such  terms  as  "torque," 
"bracteate,"   "  zoomorphic,"    "pectoral"   and  others 
which,  though  presenting  no  difficulties  to  the  archaeolo- 
gist, would  necessitate  a  reference  to  the  dictionary  on 
the  part  of  many  of  his  readers.    Turning  to  some  of  the 
errors  which  are  unduly  prevalent  in  the  book,  one  may 
inform  Mr.  Burgess  that  the  Cullinan  diamond  is  not 
contained  in  "the  British  crown  now  worn  on  State 
occasions  by  the  Queen  "  ;  the  largest  portion  of  it  is  set 
at  the  head  of  the  King's  sceptre,  and  the  next  largest 
portion  of  it  in  the  band  of  the  King's  crown.  Madame 
de  Pompadour  was  not  one  of  the  favourites  of  Louis  XVI., 
but  of  his  more  profligate  and  fortunate  grandfather. 
Henry  VIII.  could  not  have  purchased  a  magnificent 
pendant  from  Charles  the  Bold  of  Burgundy,  because  he 
was  only  born  in  1491,  whereas  the  Duke  was  killed  in 
.  1477  ;  while  the  purchase  of  "300  rubies  at  20  pence  a 
hundred  and  1,800  pearls  at  2  pence  each,"  in  the  reign 
of  Queen  Elizabeth,  certainly  does  not  show  "the  com- 
paratively small  value  of  money  and  its  buying  power 
then."    Mr.  Burgess  states  that  jewellery  was  worn  in 
Egypt  about  1650  B.C.     This  is  perfectly  true,  but  as  it 
was  in  common  use  there  for  over  two  thousand  years 
earlier,  one  fails  to  appreciate  the  significance  of  this 
particular  date.    In  a  similar  manner,  he  informs  us  that 
"the  buckle  as  an  article  of  dress — or  dress  ornament — 
was  in  use  as  early  as  the  fifteenth  century."  As  a  matter 
of  fact,  it  is  one  of  the  oldest  forms  of  jewellery  known, 
its  use  dating  at  least  as  far  back  as  early  Roman 
times,  richly  ornamented  buckles  being  found  in  large 
quantities  in  most  Anglo-Saxon  cemeteries.    There  are 
many  other  instances  in  which  one  can  hardly  accept 
Mr.  Burgess's  statements  without  qualification,  but  want 
of  space  forbids  their  mention.    The  illustrations  to  the 
book  are  unequal.    Those  reproduced  from  objects  in  the 
Victoria  and  Albert  Museum  are  fairly  satisfactory,  but 
the  majority  of  the  others  are  poor,  and  generally  on  too 
small  a  scale  to  be  of  much  utility. 
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The  monograph  on  Bow  Porcelain,  Early  Figures, 
by  Mr.  H.  W.  Levver,  has  the  advantage  of  dealing  with 
a  subject  on  which,  though  much  has 
"Bow  Porcelain,      been  wr it ten,  very  little  is  really 
Early  r  igures,  ,  ™  ,    .     ...  , 

f       '  ,vr°  _  known.    I  he  writer  deals  with  those 

by  H.  W.  Lewer,  .  .     ,  .  .  .  , 

F  S  A     ("The         ng'ures  in  white  biscuit  which  were 

Essex' Review")  amonS  the  earliest  productions  of 
the  Bow  factory,  and  which  in  the 
eyes  of  many  connoisseurs  are  the  finest  works  issued 
by  it.  Some  of  these  were  direct  imitations  of  Meissen 
pieces,  while  others  were  modelled  by  Tebo  (a  name 
which  may  be  a  phonetic  spelling  of  Thibaut),  who 
worked  subsequently  at  Bristol,  Worcester,  and  Etruria, 
and  signed  his  pieces  To,  while  others  inscribed  with  B 
are  attributed  to  John  Bacon,  the  sculptor,  who  was  an 
apprentice  at  the  factory,  and  is  known  to  have  shown 
remarkable  proficiency  in  modelling  while  still  a  boy. 
Another  artist  who  may  have  contributed  designs  was 
Thomas  Frye,  the  engraver.  He  was  one  of  the  earliest 
proprietors  of  the  factory,  took  an  important  share  in  its 
management,  and  as  during  his  career  as  an  engraver  he 
produced  a  number  of  original  works,  it  is  not  likely  that 
he  would  allow  his  artistic  powers  to  be  entirely  dormant 
during  the  period  of  his  connection  with  the  factory.  Mr. 
Lewer  does  not  bring  forward  any  original  discoveries  in 
his  little  work,  but  he  has  obviously  consulted  all  the 
leading  authorities  on  the  particular  phase  of  the  sub- 
ject on  which  he  treats,  and  has  produced  a  useful  and 
well-written  pamphlet.  There  are  several  illustrations, 
all  of  typical  pieces,  and  well  produced. 

Mr.  Douglas  makes  out  a  strong  case  for  the  transfer 
of  Constantinople — more  especially  of  the  Church  of  Saint 
Sophia — yet  his  arguments  would 
"  The  Redemption      be  more  povvei-ful  if  they  had  been 
of  Saint  Sophia,"       a  liule  less  one.sided.  Though  the 

by  the  Rev.  J.  A.  Turk  may  not  possess  many  virtues, 
Douglas.  B.D.  ,      ,     ,  ,  ,  ,     .  ,  r 

,    '    ,  he  should  be  credited  with  a  tew; 

Ihird  Edition  .  ..  „       .       .         .  . 

while  the  Greeks,  though  they 

made  an  heroic  fight  for  freedom 

in  the  nineteenth  century,  are  not 

altogether  immaculate.    Whether,  even  if  Saint  Sophia 

is  reconverted  from  a  mosque  into  a  church,  the  Greeks 

should  be  entrusted  with  the  possession  of  Constantinople 

is  a  highly  complicated  matter.   There  are  other  claimants 

for  the  seat  of  the  Sultans,  and  the  historic  pretensions  of 

the  Russians  cannot  be  altogether  overlooked.  Mr. 

Douglas  has  produced  a  highly  interesting  little  work,  and 

to  those  who  would  like  an  account  of  its  history  and 

associations  written  from  a  Greek  standpoint  the  brochure 

may  be  recommended. 

Sonnets  and  Other  Poems,  by  Miss  F.  E.  Scarborough, 

bears  out  the  promise  contained 

"Sonnets  and  :fi  her  eariier  volume  entitled 

Other  Poems,"  by       Th  Q  ugJ{t^  £ss^  w  Lyrics 

F.  E.  Scarborough      ^  ,  .1   -j 

^  r,  ««      «o  One  perhaps  misses  the  acrid 

(G.  Bell  and  Sons,      a  ,        .  , , 

j   .  .  .       .      flavour  shown  in  some  of  her  earlier 

Ltd.      4s.  6d.  net) 

prose  epigrams,  but  the  new  poems 
are  marked  by  greater  facility  of  utterance  and  more 
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variety  of  expression  than  was  displayed  in  the  earlier 
ones.  One  of  the  best  of  the  pieces  is  the  little  lyric 
entitled  In  Summer/and,  giving  utterance  simply  and 
musically  to  the  thoughts  of  a  pantheist  receiving  the 
revelation  of  God  through  nature.  Another  piece  spon- 
taneously and  easily  expressed  is  Morning.  There  are 
also  a  number  of  other  lyrics  endowed  with  considerable 
charm,  and  several  sonnets  of  merit.  The  poems  in  blank 
verse,  of  which  there  are  two  or  three,  hardly  reach  the 
standard  of  the  remainder  of  the  volume. 

"The  Masters  of  Art."  Monographs  of  modern 
Italian  artists,  compiled  by  Francesco  Sapori.  No.  X., 
Gioacchino  Toma;  No.  XL,  Ercole  Rosa;  No.  XII., 
Giuseppe  Raggio.  (Edizione  d'Arte.  E.  Celanza, 
Turin.    Each  volume  Lire  1.50) 

THE  third  volume,  just  published,  of  the  series  "  I 
Maestri  dell'  Arte,"  being  Nos.  X.-XII.  inclusive,  con- 
tinues the  high  level  of  interest  which  we  have  already 
noticed  in  the  nine  preceding  volumes.'  It  is  evidently 
within  the  editor's  view  to  bring  before  the  notice  of  his 
own  contemporaries  at  home,  as  well  as  the  art  world 
outside  Italy,  certain  artists  more  especially,  whose  work 
possessed  really  fine  qualities,  but  failed  to  gain  adequate 
general  appreciation  ;  and  we  feel  that  in  this  third  volume 
in  every  case  he  has  established  his  claim. 

Most  of  all,  perhaps,  is  this  the  case  in  the  work  of 
Gioacchino  Toma,  who  must  be  almost  a  new  name  not 
only  to  our  readers,  but  to  many  Italians  ;  but  whose 
work  possesses  qualities  which  it  is  worth  while  to 
analyse  briefly,  but  carefully.  Born  in  the  province  of 
Lecce,  in  South  Italy,  in  1838,  this  artist  had  a  most 
unhappy  upbringing.  An  orphan,  neglected  and  tor- 
mented by  his  relatives,  he  escaped  from  them  to  an  old 
painter  at  Naples,  but  found  no  real  kindness  there.  He 
becomes  a  conspirator,  joins  Garibaldi's  movement,  and 
narrowly  escapes  being  shot.  "  These  memories  are  the 
moving  prelude  to  that  individual  music  of  his  canvases, 
inbreathed  with  a  subtle  feeling,  a  conscious  sadness, 
which  explains  the  sufferings  of  the  boy,  the  hours  of 
anguish  of  the  youth.  The  subjects  of  his  pictures,  with 
their  poor  cells  of  convents  and  prisons  .  .  .  some- 
thing sensitive,  melodious,  keeps  his  painting  in  our 
memory,  all  dominated  as  it  is  by  pearly  reflections  and 
violet  shadows,  cold  and  soft  as  the  snow  itself.  Intimate 
episodes,  family  portraits,  the  recollections  of  misfortunes 
he  had  suffered,  the  tears  swallowed  by  the  abandoned 
and  discouraged  boy:  these  form  the  material  of  his 
paintings." 

And  these  paintings  possess  their  own,  their  very 
intimate  charm.  We  can  judge  this  even  from  the  re- 
productions of  such  works  as  the  Rain  of  Ashes  frotn 
Vesuvius,  with  the  religious  terror  of  a  southern  crowd  ; 
and  still  more  in  The  Tribunal  of  the  Inquisition,  The 
Confession  of  the  Priests  (1880),  and  The  Sacrament  for 
the  Orphan  (1887).  This  last,  above  all,  "painted  with 
the  tears  which  gnawed  at  his  heart,"  is  full  of  a  tender, 
religious  melancholy  ;  we  feel  in  it,  as  in  such  a  landscape 
as  his  Wind  (1889),  with  its  quivering,  storm-swept  trees, 
something  of  the  sad  and  passionate  soul  of  the  painter, 


who  died  in  1 891 ,  but  little  known,  leaving  a  record  of 
careful  and  conscientious  work. 

The  sculptor  Ercole  Rosa,  who  comes  next  in  this 
series,  is  an  entirely  different  character,  though  equally 
sincere  in  his  art.  4  He  has  that  plastic  gift  which  seems 
inborn  to  some  Italians.  Born  in  Rome  in  1846,  his 
early  life  is  almost  as  difficult  as  that  of  Toma,  and,  like 
him,  he  sympathises  and  takes  his  part  in  the  creation  of 
a  new  Italy.  It  was  after  Mentana,  with  his  mind  still 
haunted  by  the  vision  there  seen  of  young  Italian  lives 
given  for  the  cause,  that  he  created  his -group  which  is 
now  on  the  Pincian  Hill  at  Rome.  Rosa  was  what  the 
Italians  call  "  buon  compagno,"  fond  of  his  glass  of  wine, 
touching  the  guitar  like  a  professional,  musician.  His 
genius  in  art  was  fecund,  spontaneous.  His  head  of 
Garibaldi  was  modelled  from  the  hero  himself  in  1875  ; 
his  two  fine  male  figures  over  the  Ministry  of  Finance  at 
Rome  were  a  spontaneous  creation,  designed  on  the  spot. 
In  1880  he  won  the  competition  for  the  great  monument 
to  Victor  Emanuel  at  Milan,  and  it  was  at  Milan,  when 
working  on  his  wax  figure  of  the  horse  in  this  group,  that 
he  fell  ill  in  1893.  "  Bacchus,"  says  Sig.  Sapori,  "had 
weakened  the  fibre  even  of  this  Hercules, "  and  he  returned 
to  Rome,  only  to  die  there  in  October  of  the  same  year. 

Of  the  inspiration  of  the  Roman  Campagna  in  earlier 
art,  Arthur  Strutt  and  Coleman  were  examples,  and  in 
our  day  Sartorio  and  that  master  of  water-colour  art,  who 
ought  later  to  find  a  place  in  this  series,  Onorato  Carlandi. 
Of  all  these,  and  others  not  mentioned  here,  Giuseppe 
Raggio  was  the  true  precursor.  Born  at  Chiavari,  on  the 
Ligurian  coast,  in  1823,  he  arrived  in  Rome  in  1848,  to 
find  the  true  scope  of  his  art  in  her  wonderful  Campagna, 
in  the  beauty  of  its  colour  and  atmosphere,  the  unique 
attraction  of  its  own  wild  life. 

It  is  no  disparagement  to  the  Campagna  paintings  of 
that  fine  artist  Aristide  Sartorio  to  say  that  we  trace  the 
influence  of  Raggio  in  some  of  them  :  for  instance,  in  the 
Trasporto  del  Traverlino  they  were  both  treating  the  same 
subject  on  very  similar  lines.  But  for  Raggio  the  Cam- 
pagna was  simply  his  life,  filling  it  entirely.  "Simple  and 
plain  of  speech,  Catholic  in  his  faith,  he  has  left  us  no 
picturesque  letters,  no  will,  no  complaint  for  his  wretched 
lot  :  the  words  of  his  Credo  are  all  in  his  paintings.  .  .  . 
He  worked  in  a  coarse  shed,  furnished  with  four  chairs, 
without  a  fire  in  winter.  He  never  knew  how  to  obtain  the 
proper  recompense  for  the  fruits  of  his  genius,  though  his 
works  were  sought  after  in  Paris,  London,  America." 

Late  in  his  life  appreciation  came  to  him  at  last,  though 
even  then  it  did  not  bring  money.  In  1901  he  was 
elected  to  the  Academy  of  San  Luca  in  Rome  ;  two  years 
later,  in  the  same  city,  an  exhibition  was  organised  of  his 
work,  and  in  191 5  he  was  named  Cavaliere  of  the  Corona 
d'ltalia.  "On  the  21st  of  October,  1916,  poor  and  still 
unknown,  he  serenely  breathed  his  last."  He  had  been 
painting  up  to  twenty  days  before  the  end,  and  his  great 
painting  of  La  Malaria,  which  he  had  painted  for  him- 
self, refusing  any  money  offers  for  it,  remains  still 
unfinished.  As  an  animal  painter  he  is  admirable, 
notably  in  his  studies  of  the  horses  of  the  Campagna  and 
the  buffaloes  that  still  haunt  its  marshes  and  swamps. 
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An  Age  of  Discoveries 

The  age  of  discoveries  is  not  yet  passed.  Some  three  months 
ago,  it  was  announced  that  a  newsagent  had  the  good  fortune  to 
pick  up  two  tankards  of  the  reigns  of  William  and  Mary  and 
Anne  for  something  over  ^10  at  a  country  sale.  He  subse- 
quently secured  ^125  for  them  in  a  London  auction.  This  may 
be  taken  as  a  reasonable  indication  of  the  treasures  still  to  be 
found,  when  the  purchaser  is  acute  enough  to  recognise  their 
merit.  Nor  is  it  a  solitary  instance,  as  the  Enquiry  and  Valuation 
Department  has  itself  been  the  means  of  placing  several  embryo 
experts  on  the  right  track  recently. 

Since  the  point  has  been  raised  more  than  once,  we  take  this 
opportunity  to  remind  readers  that  The  Connoisseur  neither 
buys  nor  sells  on  behalf  of  clients.  Its  valuations  are  free  from 
any  suggestion  of  undue  influence,  and  will  remain  so. 

In  our  April  number  was  printed  a  brief  account  of  the  progress 
made  by  this  department.  Since  this  was  written,  our  experts 
have  had  the  pleasure  to  identify  pictures  by  such  men  as  Este- 
ban  Jordan,  G.  Bogdani,  Sebastian  del  Piombo,  Carlo  Maratti, 
Ribera,  Antonio  de  Perada,  Baptiste,  J.  C.  Schotel,  Smirke, 
Richard  Wilson,  Rosa  da  Tivoli,  and  many  others.  In  addition, 
we  have  pronounced  on  numerous  prints,  pieces  of  pottery  and 
porcelain,  glass,  silver,  and  the  usual  olla  podrida  entrusted  to 
us  for  examination.  The  furniture  has  been  quite  interesting, 
and  has  mirrored  faithfully  the  boom  which  marked  the  past 
season.  If  the  coming  months  are  freighted  equally  with  the 
promise  of  high  prices,  very  large  sums  of  money  will  change 
hands  in  the  world  of  collecting. 


Tapestry  Panel. — B2,542  (Lymington).  So  far  as  we  are 
able  to  judge  from  the  tiny  photograph,  we  do  not  consider 
that  the  panel  is  of  any  great  age,  but  dates  probably  from  the 
Victorian  period.  As  such,  it  would  not  interest  collectors  of 
tapestry,  but  as  a  piece  of  decoration  it  might  fetch  as  much  as 
£10  in  the  market. 

Oak  Cupboard. — 62,585  (Ludlow).  Your  rough  sketch 
only  enables  us  to  ascertain  that  the  cupboard  is  of  a  design  not 
uncommon  during  the  seventeenth  century.  It  is  impossible  to 
say,  from  the  data  to  hand,  whether  it  is  genuine,  or  what  is  its 
value. 

Jug.  —  62,696  (Stoke-on-Trent).  Judging  from  the  photo- 
graph, this  is  Worcester,  and  belongs  to  the  Queen  Charlotte 
pattern.  If  perfect,  it  should  be  worth  approximately  £2>.  We 
regret  that  it  is  impossible  to  value  the  miniatures  without  seeing 
the  originals. 


Brown-glazed  Jug.— B2,82i  (Totnes).  We  cannot  iden- 
tify this  from  the  drawing  or  description,  but  doubt  very  much 
whether  it  is  of  any  great  interest.  We  do  not  think  it  suitable 
for  Christie's. 

Cup  and  Saucer.—  B2,828  (Reading).  The  specimen  frag- 
ment shows  the  cup  and  saucer  to  be  of  the  so-called  "Jesuit  " 
china.  It  is  Chinese,  early  eighteenth  century,  the  design  being 
copied  from  a  European  engraving  of  Juno.  Value  of  the  cup 
and  saucer,  say  30s.  We  cannot  identify  the  "  T.  &  B.  G.  New 
Wharf"  mark,  which  is  presumably  that  of  a  late  Staffordshire 
firm. 

Corner  Chair. — 62,829  (Dublin).  Judging  from  the  photo- 
graph, your  corner  chair  dates  from  the  middle  of  the  eighteenth 
century.  Assuming  it  to  be  mahogany  and  antique,  we  should 
estimate  it  at  about  £\2. 


NOTICE. — A  few  enquirers  have  omitted  to  remove  their 
goods  after  an  opinion  has  been  given  on  them.  We  venture 
to  remind  those  concerned  that,  although  all  due  care  is  taken 
of  articles  submitted  to  us  for  inspection,  we  cannot  accept  any 
responsibility  for  their  safety  while  in  our  possession.  As  the 
pressure  on  our  space  is  very  heavy,  we  should  be  obliged  if 
these  clients  would  take  steps  to  remove  their  goods  at  the 
earliest  possible  opportunity.  Reference  numbers  should  be 
quoted  in  correspondence. 


Heraldic  Correspondence 

Fisher.  —  Edward  Fisher,  ofMickleton,  co.  Gloucester,  third 
son  of  Richard  Fisher,  of  Lattford,  near  Standon,  co.  Herts, 
Esq.,  descended  from  Henry  Fisher,  of  Alderwaye,  co.  Stafford, 
confirmation  of  arms  by  Sir  W.  Segar,  Garter.  I.  Gules  three 
demi  lions  rampant  or,  and  a  chief  of  the  second.  II.  Argent 
on  a  fess  engrailed  azure  three  crosses  patee  or.  III.  Azure 
three  eagles  displayed  or.  IV.  Ermine  five  chevronels  gules  on 
a  canton  of  the  second  a  lion  passant  gardant  or.  V.  Barry  of 
six  argent  and  gules,  on  a  bordure  azure  eight  martlets  or.  VI. 
Vaire,  a  pale  sable.  VII.  Gules  three  lozenge-shaped  cushions 
argent,  tassles  or.  VIII.  Barry  of  ten  argent  and  gules  a  lion 
rampant  sable.  IX.  Argent  three  horse  shoes  sable.  X. 
Quarterly,  gules  and  vaire  a  lion  rampant  argent.  XI.  Azure, 
a  fess  vaire  between  three  eagles  or.  XII.  Palv  of  six  argent 
and  gules  a  bend  vaire  of  the  first  and  sable.  Crest — A  demi 
lion  rampant  gardant  or,  holding  in  its  paws  an  antique  shield 
gules,  the  scroll  bord.  of  the  first. 

Henry  Fisher,  of  London,  gentleman. — Will  dated  24  June, 
1651.  Proved  14  Oct.,  1651.  Further  administration  15  Tune, 
1653,  granted  to  Henry  Fisher,  eldest  son  and  heir  of  Henry 
Fisher,  late  of  S.  Clement  Danes,  gentleman,  deceased.  The 
testator  desires  there  may  be  peace  between  his  son  and  his 
son-in-law,  Mr.  Christopher  Bodly,  and  also  names  a  bond  for 
£100  from  Mr.  John  Prickman,  deceased,  and  his.  eldest  son 
and  heir.    Son  John  Fisher.    No  executors  named. 

Haley.  —  John  Haley,  of  Edgewarebury,  co.  Middlesex. 
Grant  of  arms  by  Sir  W.  Dugdale,  Garter,  and  Sir  H.  St.  George, 
Norroy,  27  Jan.,  1679.  Azure,  three  goats  trippant  and  a  chief 
argent.  Crest — A  goat's  head  erased  ermine  gorged  by  a  chaplet 
vert  roses  gules. 
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SECOND  HAND  SILVER. 


17  &  18  Piccadilly,  LONDON,  W.1 
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Two  of  a  set  of  nine  very  fine  Chippendale  Chairs,  in  original  state.     Width  of  seat,  23  in.  (exceptionally  wide). 

CYRIL  ANDRADE 

(Member  of  the  British  Antique  Dealers'  Association) 

Dalmeny  Galleries,  8  Duke  Street,  St.  James's,  S.W.1 

Telephone:    Regent  1980 

Having  disposed  of  the  larger  proportion  of  the  Bottley,  Sidebotham  and 
Sheldon  Collections,  I  am  now  desirous  of  purchasing,  en  bloc, 
further  collections  of  English   China,   Pottery,    and   Oriental  Porcelain 


Stuart  Needlework  Panel.   An  unique  example  of  this  period,  circa  1649. 

October,  1919 — No.  ccxviii 


Subject     The  Assumption  of  Charles  I.   42  in.  by  27  in. 

LXX 


WALTER  •  H  •  WILLSON 


(From  ELKINGTON  S) 


Expert  in  Old  English  Silver  &  Sheffield  Vlate 

28  KING  STREET  ■  St.  JAMES'S  •  LONDON,  S.W.I 


telephone:  GERRARD  6463 


telegrams:  "  Aurifabro."  St.  James's.  London 


I  of  4  Silver  Candlesticks- 
Date  1767/9. 


I   Plain  Tea  Set.     Date  1796/9.  £45 

Large  Silver  Waiter. 
Date  1836.  £115 


I  of  4  Silver  Candlesticks. 
Date  1 774.  £82 


Old  Scotch  Silver  Tea  Set.     Glasgow,  circa  1 783.  £78 

I   AM   ALWAYS   PLEASED  TO   BUY  SIMILAR  SPECIMENS  AT  A   LITTLE   UNDER  THESE  PRICES 


SPINK  &  SON  II 
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EatabliahBd  TT72 


Antique  Ewer 
Geo.DI.  180G. 


\ 


Slip  Top  Spoon 
Charles  L1630. 


k  A 


Apostle  Spoon 
Charles  1.1627. 


Apostle  Spoon 
Elizabeth.  1591. 


Antiqi  i  Ewer 

Geo.HI.  1772. 


Antique  Ewer 
Gi.o.m.  1812. 


VALUABLE 
AND 

VERY  FINE 
COINS  OF 
ANCIENT 


BRUTTIUM 
RHEGIUM,   B.C.  466-415 
/R  TETRADRACHM 


A  GREAT 
VARIETY 
ON 
VIEW 
AND  FOR 


LOCRIS 
LOCRI   OFUNTII,   B.C.  400 
/R  STATER 


INSPECTION 
RESPECTFULLY 
INVITED 


LUCANIA 
METAPONTUM,   B.C.  212-207 
/H  DIDRACHM 


17  &  18  Piccadilly,  London,  W.  1 
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BY  APPOINTMENT 


TO   H.M.  THE  KING 


I 


SOHO  SQUARE  IN  1680 

The  illustration  is  taken  from  an  old  print  and  shows  the  Square  as  a  fashionable  centre  of  London.     The  large 
house  and  grounds  seen  at  the  back  of  the  picture  was  Monmouth  House,  which  no  longer  exists.  Originally 
known  as  Monmouth  Square,  after  the  ill-fated  Duke's  rebellion  and  execution  it  was  re-named  King's  Square  in 
Soho,  later  becoming  Soho  Square  when  the  tide  of  fashion  moved  westward. 

A  number  of  the  original  houses  still  remain  and  can  be  readily  recognised.  Among  these  is  No.  7,  which  we 
recently  acquired  as  an  extension  to  our  premises  and  have  now  opened  as  a  carriage  entrance  for  the  use  of  our 
customers,  who  will  find  the  Square  a  more  convenient  approach  for  vehicles  than  the  Main  Entrance  in 

Oxford  Street  with  its  congested  traffic. 

This  old  house  is  of  considerable  historic  interest,  as  it  was  traditionally  the  residence  of  the  French  Ambassador 
in  the  XVlIIth  Century.  The  spacious  apartments  are  now  restored  and  re-furnished  with  fine  old  English 
Furniture  of  the  period,  to  which  is  given  an  appropriate  setting,  as  the  house  is  contemporaneous  with  Chippen- 
dale, Sheraton,  Hepplewhite,  the  Brothers  Adam,  and  other  great  masters  of  English  design  and  Cabinet-making, 

all  of  whom  resided  in  the  neighbourhood. 


G 


ILL  & 

The  Soho 


R 


EI  GATE  L^ 

Galleries. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.l 


(Carriage  entrance,  7,  Soho  Square) 

and  31,  East  57th  Street,  NEW  YORK 


B.B.H. 
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BY  APPOINTMENT 


TO   H.M.  THE  KING 
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MODERN  DEPT.  Reproduction  "Queen  Anne"  Chairs  of  the  finest  workmanship,  decorated  with  lacquer  in  black  and 
gold;  caned  seats  and  backs.  The  seats  can  be  fitted  with  upholstered  cushions.   Similar  chairs  can  be  made  to  order  with  red, 

green  or  blue  lacquer  decoration,  also  other  furniture  en  suite. 

DEPARTMENTS : 

ANTIQUE  FURNITURE.   One  of  the  largest  Collections-Jof  .-Genuine  Antique  Furniture-irnexistence. 
CURIOS  AND  FINE  ARTS.   Old  China  and  Glass.    Prints  and  Engravings,  &c. 
MODERN  FURNITURE.   Specialities  in  Reproductions  of  Antique  designs. 
DECORATIONS.   Interior  and  Exterior.    Designs  and  estimates~submitted. 

CARPETS.     CURTAINS.      RUGS  AND  TEXTILES. 


G 


ILL  & 

The  Soho 


EIGATE  lip 
Galleries. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.l 


{Carriage  entrance,  7,  Soho  Square) 

and  31,  East  57th  Street,  NEW  YORK 


BURLINGAMg 
PUBLIC 
LI  a 


November,  1919 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  &c. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St..  James's,  London,  S.W.i,  to  whom  all  ad- 
vertisements should  be  addressed. 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  l£d.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The  Connoisseur  Register,  1,  Duke  Street,  St. 
James's,  London,  S.W.I. 

No  responsibility  is  taken  by  the  Proprietor  ef 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


Wanted.— Old  War  Medals,  Epaulettes,  Gorgets, 
and  Belt  Plates.  Must  be  in  fine  condition. 
(No.  R8,6i3.) 

Fine  Cabinet  on  stand,  veneered  and  inlaid.  Height 
5  ft.  8  in.  Excellent  preservation.  Date  about  1683. 
Price  £450.    (No.  R8,6i4.) 

Mr.  William  Martin  Hurst,  The  End  House,  Roe= 
hampton,  a  collector  of  Oriental  porcelain,  par- 
ticularly Famille  Rose,  desires  to  get  into  touch  with 
other  collectors,  with  a  view  to  exchanging  duplicate  and 
superfluous  pieces.    (No.  R8,6i5.) 

Wanted.— Pictures  by  H.  Fantin=Latour :  Flower 
Subjects.    No  dealers.    (No.  R8,6i6.) 

A  private  Collector  wishes  to  dispose  of  genuine  pieces  of 
Antique  Furniture — two  Stuart  Arm  and  Single 
Chairs.   Old  Glasses,  etc.    (No.  1-18,617.) 

For  Sale.— Pair  of  Oval  Needlework  Pictures,  £15  ; 
pair  of  Pastel  Pictures,  £z$ ;  and  Sheffield 
Plated  Urn,  £5.    (No.  R8,6i8.) 

For  Sale.— Grandfather  Clock,  chiming  movement, 

two  sets  of  chimes  on  eight  bells,  mahogany  Sheraton  in- 
laid case  ;  grand  specimen.  Silvered  dial  by  Henry  Adams, 
London.    Date  1800.    Price  150  gns.     (No.  R8,6i9.) 

Twelve  exquisite  Chinese  Drawings  on  rice  paper, 

particularly  fine  colouring,  £6  6s.  the  set ;  also  few  fine 
old  Miniatures.   (No.  R8,62o.) 

Two  Fine  Volumes  relating  to  Napoleonic  Wars, 
containing  together  75  good  Aquatints  in  Colours, 

all  dated  1815.  .£30,  or  near  offer.  Would  divide. 
(No.  R8.62I.) 

Old  Japanese  Curios  for  disposal,  including  lacquer, 
metal-work,  netsukes,  and  other  miscellaneous  Oriental 
objects,  mostly  of  good  quality.    (No.  R8.622.) 

For  Sale.— Old  English  Bracket  Quarter  Clock, 

strikes  on  two  bells,  by  Hirst  of  Leeds.  Cream  dial. 
Sheraton  case.    Price  35  gns.    (No.  R8.623.) 

For  Sale. — The  Connoisseur,  Numbers  1  to  184. 

What  offers?    (No.  R8.624.) 

November,  1919.— No.  ccxix 


Lady  (wishes  to  sell  Worcester  Transfer  Tea  and 
Coffee  Service,  39  pieces,  including  teapot  and  sucrier  ; 
Crown  Derby  Dessert  Service,  22  pieces ;  and 
Crown  Derby  Inkstand  ;  also  set  of  four  Sheffield 
Plate  Candlesticks,  oval  base,  height  10  in.  (No. 
R8,625.) 

For  Sale.— Large  Water-colour,  by  John  Varley; 
also  small  Sepia  Sketch,  by  Prout.  Offers  wanted. 
(No.  R8.626.) 

Offer  Wanted. — Connoisseur,  Vol.  1,  2nd  edition,  to 
Vol.  20,  No.  80.    As  new.    (No.  R8.627.) 

Lady  Selling  Fine  Set  (3)  Oriental  Vases,  most  rare ; 
also  Old  Lace,  including  1 7th  century  Venetian  Point 
Honiton  Bridal  Veil,  etc.   ,£7,770.   (No.  R8.628.) 

For  Sale.— Collector's  Pieces,  Genuine  Old  English 
Lacquer  Bureau,  enclosed  Dressing  Table,  Wash- 
stand,  and  fine  old  Chest  of  Drawers,  Old  Glass, 
and  a  few  Persian  Rugs.  Seen  by  appointment  (Lon- 
don).   (No.  R8,629.) 

Continued  on  Page  LXVI/I. 


JlflAN,  46  years  of  age,  with  all-round  experience  of  the  West-End 
Retail  Furniture  Trade,  requires  position  as  Salesman  or  Manager. 
Now  with  West-End  firm. 

Write  "  Box  2236," 
c/o  The  Connoisseur,  1,  Duke  Street,  St.  James's,  S.W.I. 


ANTIQUE  FURNITURE  FOR  SALE 

A  fine  collection  of  Jacobean,  Queen  Anne,  William  & 
Mary,  Chippendale,  and  Sheraton  Period  Old  English 
Mirrors,  Brass  Fenders,  China,  etc. 

ALL  GOODS  DISPLAYED  IN  THEIR  ORIGINAL  CONDITION. 
Mrs.  F.  A.  T1GHE,  31,  Sidney  Road,  Brixton,  London,  S.W.9. 


QTAMDQ  We  ho,cl  a  most  complete  stock  of  Stamps  of  all  countries, 
O  IftHIrO    from  common  kinds  to  rarities.   Want  lists  a  speciality. 

80-page  Catalogue  free.    BRIDCER  &  KAY,  71,  Fleet  Street  London,  E.0 

II 
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ANTIQUE 
SILVER 


Antique  Silver  Snuffers  with 
Stand,  date  George  I.,  171 5. 
Engraved  with  the  Arms  of 
Staple  Inn. 

Antique  Silver  Coffee  Pot, 
date  Queen  Anne,  1708. 
Maker  :  John  Rand. 

Antique  Silver  Tankard,  date 
Commonwealth,  1660. 

The  Goldsmiths  &  Silversmiths 
Company  will  be  pleased  to 
send  particulars  of  specimen 
pieces  in  their  collection  of 
Antique  Silver  upon  appli- 
cation. 

Goldsmiths  & 
Sjlveismitms 
Company  I7.P 

Only  One  Addhess- 

112  Regent  Street 
London,  W.i 
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The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Assistant  Editor:  W.  G.  MENZIES. 

1,  Duke  Street,  St.  James's,  London,  S.W.I  (corner  of  King  Street). 


TEL.  No.  7995  GERRARD 


Cables  and  Telegrams — NOVEDAD,  ST.  JAMES'S. 


Contents. 


Vol.  LV. 


November,  ioio. 


No.  CCXIX. 


ALEXANDER  POPE  (1763-1835).    By  R.  R.  M.  See.    (With  fifteen  illustrations) - 

THE  SMALL  COLLECTOR.     Part  II.     By  Bohun  Lynch.     (With  ten  illustrations) 

WROUGHT-IRON  REGALIA  RACKS  OF  THE  CITY  OF  EXETER.     By  H.  Tapley-Soper. 

(With  seven  illustrations)  


A  COLLECTION  OF  FASHION  PLATES.     By  Mrs.  Head.     (With  eleven  illustrations) 

OLD  PLATE  IN  THE  IMPERIAL  MUSEUM,  VIENNA.     Part  II.     By  E.  Alfred  Jones. 

(With  eleven  illustrations)  ............. 

Continued  on  page  VI.] 
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ANTIQUE  •  FURNITURE  •  AT 
Harvey  Nichols  &-  Co.  Ltd. 

KNIGHTSBRIDGE  •  LONDON,  S. W.  1 


RARE  ELIZABETHAN  HUTCH. 
4  ft.  5  in.  wide,  4  ft.  7  in.  high.    Untouched  condition. 
November,  1919. — No.  ccxix 


COLLECTORS'  GUIDES 

Written  by  experts,  and  finely  illustrated  by  choice  reproduc- 
tions of  authentic  specimens,  these  books  are  indispensable 
for  all  Connoisseurs,  Art  Collectors,  and  Antique  Dealers. 

1  OLD  COLONIAL  FURNITURE.    By  Luke  Vincent  Lockwood. 

Containing  869  illustrations  from  special  photographs  of. 
representative  pieces  chiefly  of  English  workmanship.  2  vols., 
large  4to.  £5  I Os.  net  (carriage,  3  6  extra).  The  pieces  illus- 
trated range  from  the  Elizabethan  to  the  Empire  period,  and 
include  almost  every  article  of  household  furniture  from  Cabi.- 
nets  and  Chairs  to  Clocks  and  Looking-glasses. 

2  FURNITURE  IN  ENGLAND  from  1660-1760.     By  Franci* 

Lenygon.    £2  5s.  net  (by  post,  £2  6s.). 

3  A  HISTORY  OF  ENGLISH  FURNITURE.  By  Percy  MacquoitL 

4  vols.    £10  I  Os.  (carriage.  3s.  6d.  extra). 

4  ENGLISH    FURNITURE   OF  THE    18th   CENTURY.  By 

Herbert  Cescinsky.    3  vols.    £6  6«.  net  (carriage,  2s.  extra). 

5  ENGLISH   DOMESTIC  CLOCKS.    By  Herbert  Cescinsky  and 

Malcolm  Webster.    £2  2s.  net  (by  post.  £2  3s.). 

6  DECORATION  IN  ENGLAND  from  1660-1770.    By  Francis. 

Lenygon.    £2  5s.  net  (by  post,  £2  6s.). 

7  OLD  ENGLISH  FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 

8s.  6d.  net  (by  post,  9s.). 

8  OLD  FRENCH  FURNITURE.   By  F.  Fenn  and  B.  Wyllie, 

8s.  6d.  net  (by  post,  9s.). 

9  SHEFFIELD  PLATE.   By  B.  Wyllie.   8s.  6d.  net  (by  post.  9s.). 

10  HISTORY   OF   OLD   SHEFFIELD    PLATE.     By  Frederick 

Bradbury.    £2  2s.  net  (by  post,  £2  3s.). 

11  OLD  PEWTER.   By  M.  BelL  8s.  6d.  net  (by  post,  9s.). 

12  EARLY  STAFFORDSHIRE  POTTERY.    By  Major  Cyril  Earl& 

£2  2s.  net  (by  post.  £2  3s.). 

13  DUTCH  POTTERY  AND  PORCELAIN.  By  W.  P.  Knowles. 

8s.  6d.  net  (by  post,  9s.). 

14  RUGS  IN  THEIR  NATIVE  LAND.      By  E.  Dunn.  With 

38  plates,  15  of  which  are  in  colour.    12s.  6d.  net  (by  post.  13s.). 

15  HISTORY  OF  ENGLISH  PLATE.     By  Sir  C.  J  Jackson.  F.S.A. 

Containing  over  1.500  magnificent  illustrations.  2  vols.,  4to< 
£10  10s.  net  (carriage,  3s.  6d.  extra). 

16  ENGLISH  TABLE  GLASS.    By  Percy  Bate.    8s.  6d.  net  (by 

post,  9s.). 

*,*  The  cost  of  postage  abroad  is  extra. 

B.  T.  BATSFORD,  Ltd.,  94,  High  Holborn,  LONDON,  W.C.  t 

Publishers  of  Books  on  Fine  &  Applied  Art,  also  Dealers, 
in  Old  and  New  Books  on  all  branches  of  these  subjects. 
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Old  English  Furniture 


For  many  years  past  Hamptons  have  made  a  specialty  of  Old  English  Furniture  in  its 
original  condition,  and  a  Collection  of  fine  Old  English  examples  may  always  be  seen 

in  their  Galleries  for  Antiques  in  Pall  Mall  East. 


o. 3097 


O.  308; 


5429 


Hamptons  No.  O.  5429.  An  exceptionally  fine  and  very  rare  Chippendale  Side 
Table  with  two  drawers.  In  splendid  condition.  6  ft.  wide,  2  ft.  1  in.  deep, 
and  3  ft.  high. 

Hamptons  No.  O.  3097.  A  Mahogany  Old  English  8-day  Bracket  Clock, 
striking  the  hours. 

Hamptons  No.  O.  3085.  A  remarkably  fine  Old  English  Bracket  Chiming 
Clock  in  ebonized  case. 

Hamptons  No.  O.  405 1.    Old  Mahogany  and  Brass-bound  Wine  Cooler,  on  stand. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1  ; 
.and    at    Buenos  Aires. 


AMPTONS 


Decorators  •  Furnishers 
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CONTENTS— continued  from  Page  IV. 


PAGE 

NATIONAL  GALLERY  REPORT,  1918.     (With  thirteen  illustrations)  172 

NOTES  AND  QUERIES.     (With  three  illustrations)      -       -  "  i78 

THE  CONNOISSEUR  BOOKSHELF  182 

CURRENT  ART  NOTES.     (With  one  illustration)  185 

CORRESPONDENCE  192 

PLATES. 

PORTRAIT  OF  LADY  DUCIE.     By  Alexander  Pope       *  Frontispiece 

PORTRAIT  OF  MRS.  RAIKES.     By  Alexander  Pope  page  139 

PORTRAIT  OF  A  LADY.     By  Alexander  Pope  ,,149 

PORTRAIT  OF  CATHERINE,  LADY  BAMPFYLDE.     By  Sir  Joshua  Reynolds    -       -    „  159, 

PRINCESS   AMELIA   OF   BRUNSWICK    AND   HER   DAUGHTER,  PRINCESS 

CHARLOTTE.     By  Sir  George  Hayter  „  169. 

PORTRAIT  OF  BARON  SCHWITER.     By  Eugene  Delacroix  „  179. 


©lb  /llbasters 


— OWNERS — 

possessing  FINE  EXAMPLES  by 

DE  HOOCH  GAINSBOROUGH 
HALS  RAEBURN 
REMBRANDT  REYNOLDS 
VERMEER  TURNER 

or  PRIMITIVES  OF  THE 
ITALIAN  &  FLEMISH  SCHOOLS 

and  disposed  to  sell  privately  should  communicate 
with  Mr.  ARTHUR  RUCK,  who  has  Collector 
Clients  prepared  to  entertain  immediate  purchase 

Pictures  must  be  of  the  highest  quality 

'  ft 

ARTHUR  RUCK 

Galleries — 4  Berkeley  Street, 
LONDON,  W.  1 


E«TA 


I,  II 


THE  F.  KLEINBERGER 
GALLERIES  INC. 


PARIS 
9,  rue  dc  l'ScheMe 


NEW  YORK 
735  Fifth  Atmqi 


Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVTIth  Centurv 


Christmas  -  December 
Connoisseur    2/-  net 

Copy  for  this  issue  should  be  in  the 
Advertisement  Manager's  hands  not 
later  than  the   10th  November. 
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1.  Set  of  3  Castors,  Geo.  I. 
1714,  made  by  Chas. 
Adam. 

2.  Pair  of  Sauce  Boats 
with  Drop  Handles, 
Geo.  III.  1771,  made 
by  F.  Butty  and  N. 
Dumee. 

3.  Set  of  4  Sauce  Tureens 
with  Covers,  Geo.  III. 
1806,  made  by  Paul 
Storr. 

4.  Set  of  4  Entree  Dishes, 
Geo.  III.  1806,  made 
by  Paul  Storr. 


NOTABLE 
COLLECTION  OF 
ANTIQUE 
ENGLISH 
SILVER- 
INSPECTION 
INVITED 


LONDON 


2  ^uecn  (Picfona  gt.,<B.CA;  t58=l62  <D;rforb  £f.,T».l;  172  (Regent  ^f.,  T». I 
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FURNITURE  &  DECORATION 


ftRING&GlLLOW 

<&c/r/2/s£ers  decorators  £o3£jJt  tfieJGnp*  ^^^^LTP 
164-180  OXFORD  STREET,  LONDON,  W.  1. 

Telephone:  Museum  5000.  Telegrams:  "Warison.  London." 
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STONER  <S  EVANS 


Telegrams : 
1  Talof a,  St.  James's,  London  " 


(Members  of  the  British  Antique  Dealers'  Association) 


FINE  ART  GALLERIES 


Telephone : 
6658  Cerrard 


3,  King  Street,  St.  James's  Sq.,  LONDON,  S.W.1 


WORCESTER. 

Pair  of  Vases  by  Barr,  Flight  &  Barr.    Pale  green  and  gold  ground,  mint  condition,  in. 

Flowers  painted  in  natural  colours. 


SPECIALITY— Choicest  examples  of   Old  English  Porcelain  and  Pottery. 
Collections  valued,  arranged  or  purchased. 

The    illustrated    Hook   of  the    Exhibition    of  Old   English    Porcelain,    containing   32  plates, 

Royal  Quarto,   251-  nett. 


ALSO  OLD  MASTERS,  DUTCH  AND  FLEMISH  SCHOOL  (XVII.  Century.) 
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A  few  examples  taken  from  the  large  Stock  of  Old  Glass  always  for  sale  and  on  show  at  these  Galleries. 

GOODHOMES  &  CO. 

DEALERS  IN  ANTIQUE  GLASS, 
Old  English  Furniture,  §P  Works  of  Art 

43    DUKE    STREET,    Manchester    Square,   LONDON,  W.l 
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The  very  best  prices  given  for  the  finest  examples  of  Genuine 
Antique  English  and  French  Furniture,  Oriental 
Porcelain,  Tapestries,  and  Works  of  Art 


English  18th-Century  Black  Lacquer  Pedestal  Writing  Table. 


FRANK  PARTRIDGE 

LONDON 

26,   King  Street,  St.  James's,  S.W.  1 


NEW  YORK:  No.  6,  West  Fifty-Sixth  Street  BURLINGAM£ 

PUB«G 
LIB. 
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THE  MEDICI  PRINTS 

are  the  finest  facsimile  reproductions  after  the  Old  Masters  obtained  by  The 
Medici  Society's  special  method  of  photographic  collotype  in  colours,  and  are 
issued  at  such  prices  as  bring  them  within  the  reach  of  all  lovers  of  Art. 

The  Connoisseur  has  said :  "  A  degree  of  perfection  has  been  reached  which  up  to 
now  seems  beyond  the  scope  of  mechanical  processes.  Not  only  do  these  plates  retain 
the  subtlest  gradation  of  colour  and  most  delicate  touches  of  the  brush,  but  they  are 
remarkable  for  the  total  absence  of  any  trace  of  the  means  employed  in  getting  these 
results.  They  have  neither  the  mechanical  screen  of  the  three-colour  process  print,  nor 
the  stipple  of  lithography,  nor  the  tendency  towards  local  colour  shown  by  photogravure 
plates  or  by  colour  mezzotint  engravings.  In  short,  they  are  the  nearest  approach  to 
perfection  that  has  yet  been  achieved." 


ENG.  14— REYNOLDS;  ENG.  12— LAWRENCE; 

"The  Age  of  Innocence."  "  Georgina  Lennox,  afterwards  Countess  Bathurst." 

Price  16/6.    Frame  style  R,  price^o/-  Price  27/6.    Frame  style  LL,  price  56/- 

The  Society  invite  a  visit  to  their  Galleries  at  7,  Grafton  Street,  Bond  Street, 
W.i,  and  at  63,  Bold  Street,  Liverpool,  which  are  open  every  day  from  9.30  a.m. 
to  6  p.m.,  Saturdays,  9.30  a.m.  to  1  p.m.,  where  may  be  inspected  in  comfort 
and  at  leisure  reproductions  of  Old  Masters  ranging  from  Giotto  to  the 
followers  of  Titian  ;  from  Andrea  Beauneveu's  "  Portrait  of  King  Richard  II.," 
the  earliest  authentic  English  historical  painting,  to  Whistler  ;  from  Van  Eyck 
to  Rubens  ;  from  Clouet  to  Corot  ;  from  Cranach  to  Holbein.  In  fine,  some 
240  prints,  including  works  by  all  but  100  painters,  and  many  are  of  subjects 
never  before  reproduced  upon  an  important  scale.  Here  also  may  be  seen 
suitable  frames,  taken  from  designs  contemporaneous  with  the  pictures  for 
which  they  are  intended. 

The  Society  will  be  pleased  to  send  a  Complete  Prospectus  of  Medici 
Prints  detailing  all  subjects  issued  to  date,  including  some  150  after  Modern 
Water-Colour  Artists,  fully  illustrated  with  270  Miniature  reproductions, 
price  1/6  post  free. 

THE  MEDICI  SOCIETY,  LIMITED 

BY  APPOINTMENT  ART  PUBLISHERS  TO  H.M.  THE  KING 
SOLE   PUBLISHERS  TO  THE  TRUSTEES  OF  THE  NATIONAL  GALLERY 

LONDON:  7,  Grafton  Street,  W.i  ;  63,  Bold  Street,  LIVERPOOL 
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SEA  POWER 

A  Series  of  Eight  Reproductions,  all  in  colour,  issued  by  the 
Authority  of  the   Committee  of   The  Imperial  War  Museum. 

"DER  TAG " 

By  Major  Charles  Pears,  R.M.  Being  the  Official  Painting  of  the 
surrendered  German  Fleet  off  Inchkeith,  at  Sundown,  Nov.,  191 8. 
Reproduced  by  the  Medici  process  of  colour-collotype.  Prints,  £2  2s. 
(postage  is.  9<L).    200  Signed  Artist's  Proofs,  £$  5s.  (postage  2s.) 

ALSO  200  REMARQUE  PROOFS,  EACH  SIGNED  BY  THE  ARTIST 
AND  ADMIRAL  OF  THE  FLEET  EARL  BE ATI 'F,  G.C.B.,  O.M.,  £10  10s. 


DER  TAG." 


"  DAZZLED  "— H. M.S.  "Ramillies"  in  a  Gale. 


"THE  CONVOY," 

"  NORTH  SEA,  FROM  N.S.  7,  1917." 

By  Sir  John  Lavery,  A.R.A.  Reproduced  by  the  Medici  process 
of  colour-collotype.  Prints,  £2  2s.  (postage  is.  9d.).  Also  150 
Signed  Artist's   Proofs,  £$  5s.  (postage  2s.). 

A  SERIES  OF  SIX  "  SEA  POWER"  PICTURES 

Size  of  mounted  print,  28  by  21  ins.  Each  15s.  6d.  (16s.  6d.  post 
free),  or  £\  4s.  the  set  (post  free).  Of  each  100  copies  signed  by  the 
Artist,  price  £1  1  is.  6d.  each;  postage  of  proofs,  2s.  6d.  (or  3s.  6d.  set). 

Complete  Illustrated  Prospectus  may  be  had  post  free. 
SIR  JOHN  LAVERY,  A.R.A.  :      MAJOR  C.  PEARS,  R.M. 


(1)  Anti-Aircraft,  Tyneside,  191 7. 

(2)  Scapa  Flow. 

LIEUT.  R.  SMITH,  R.N.V.R.  : 

(3)  The  Battle  of  Jutland. 


(4)  Dazzled— H.M.S.  "Ramillies'* 
in  a  Gale. 

(5)  Camouflage— H.M.S.  "Fearless," 
Mother  Ship  to  the  Submarines. 

(6)  Steam  Pinnaces  at  Forth  Bridge. 


THE  MEDICI  MODERN  ART  SOCIETY  (ENGLAND)  LTD, 


Sole  (temporarily)  Director :    P.   H.   Lee  Warner. 


LONDON  :  7,  Grafton  Street,  W.i  ;   63,  Bold  Street,  LIVERPOOL 
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SPINK  &  SON  LT? 

Eatablimhmd  1772  By  Royal  Appointment 

RARE    ORIENTAL    CARVED  IVORIES 


Japanese  Ivory  Carving  of  a  Geisha 
playing  a  guitar.   10£  in.  high. 


Japanese  Ivory  Carving  of  Toritomo 
as  a  young  man.   Rare  subject. 
1 1  in.  high. 


A  LARGE 
COLLECTION 
OF 

RARE  &  CHOICE 

VASES 
AT  THE 

COMPANY'S 
GALLERIES. 

INSPECTION 
RESPECTFULLY 
INVITED. 


Japanese  Ivory  Carving  of  a  man 
and  child.  Exceptional 
quality.   10J  in.  high. 


One  of  a  pair  of  Old  Canton  Enamel  Vases. 
12J  in.  high.    Kien-Lung  period,  c.  1750. 


One  of  a  pair  of  Old  Canton  Bowls  and  Covers. 
Decorated  with  utensils.    Kien-Lung  period,  c.  1750. 


6,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.I 


AND  AT   16,    17   &.   18,   PICCADILLY,   LONDON,  W.1 
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SPINK  &  SON  LT.P 

Diamond  and  Pearl  Merchants,  Antiquarians,  Etc., 
16,  17  &  18,  Piccadilly,  LONDON,  W.1. 

Established  1772. 

(By  Royal  Hppointment.) 

VALUE    OR  PURCHASE 

Fine  Diamonds,  Pearls,  Emeralds,  &c. 
Choice    Antique    or    Modern  Silver. 

Coins,    Medals,  &c. 
Gold,  Enamel,  Pique,  or  other  Snuff  Boxes. 

Rare  and  Interesting  Curios. 
Oriental    Enamels,    Jade,    Crystal  and 
Amber  Carvings,  &c. 

Single  specimens  or  collections  purchased  at  best  market  prices. 

Competent  Valuers  sent  to  any  part  of  the  United  Kingdom  by 
appointment,  or  articles  may  be  safely  sent    by   registered  post. 
Large  consignments  by  rail  insured. 


SPECIAL  NOTICE 

TO  THE  LEGAL  PROFESSION,  BANKERS,  EXECUTORS  AND  OTHERS. 

In  cases  where  it  becomes  necessary,  or  it  is  preferred  to 
dispose  of  goods  by  Public  Auction,  Spink  &  Son  Ltd.  have 
had  for  many  years  a  Special  Department  for  cataloguing 
and  protecting  goods  for  public  sale.  The  charge  for  this 
service,  which  includes  expert  listing,  valuing,  auctioneers* 
charges,  and  arranging  large  or  small  consignments  for  sale 
in  the  best  rooms  in  London,  is  5  per  cent,  inclusive. 


Spink  &  Son  Ltd.,  16, 17  &  is,  Piccadilly,  London,  w.i 
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The  Treasure  House  for  Antiques 


ST.  PETER'S,  ROME.    Very  fine  Picture,  attributed  to  Luca  Telia,  61  x  54  inches. 


In  stock,  very  fine  Chippendale  Dining  Tables  size  12  ft.  8  in.  long  x  4  ft.  4  in.  wide.  Also  Set  of  six  single  Charles  Chairs, 
and  four  others  almost  similar;  Stuart  Day  Bed;    10  Square  Taper  Leg  Sideboards;  and  an  extensive  stock  of  genuine 

Antiques  of  all  periods. 

Private  Collectors  and  Dealers  should  not  fail  to  call  here  on  their  way  to  and  from  the  North. 

FRED  TREASURE  J&estSn 

(Member  of  the  British  Antique  Dealers  Association)  LANCS. 
Telephone  414.  Telegrams:  "Fred  Treasure,  Preston."  Home  Address:  "  Melbecks,"  Ansdell,  Lytham. 
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DEBENHAM  v  FREEBODY 

A  PERMANENT  EXHIBITION  AND  SALE  of  Antique  Embroideries 
and  Brocades;  also  a  collection  of  fine  Stuart  Work,  and  Needlework 
Pictures  of  the  17th,  18th  and  19th  Centuries. '  Old  %Drawn  Work  from  the 
Convents  of  Italy  and  Spain  ;  Bead  Work,  Old  Paste,  and  many  other  Curios. 


A  Georgian  Silk  Patchwork  Ouilt.  in  soft  colouring;  si/.c  3  by  31  yards.  -  Trice  £24    10  O. 

FINE    ANTIQUE    EMBROIDERIES    PURCHASED    FOR  CASH. 

Wigmore  Street  and  Welbeck  Street,  London,  W.  1 
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ESTABLISHED  1760 


W.  Williamson  &  Sons 


LARGEST    COLLECTION  OF 

Old  English  Furniture 

IN   THE  KINGDOM 


GUILDFORD 

SURREY 


Fine  12-fold  Coromandel  incised  Screen  having 
a  beautifully  decorated  border  on  the  back,  with 
inscription.    Height,  9  ft. 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


William  Williamson  Martin  Williamson 


Open  Saturday 
Half-day  Wednesday 
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TELEPHONE   No.  19 


27  miles  from  London- 
Vans  Deliver  Free 
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EDWARDS  &  SONS 


THE  REGENT  GALLERIES 

161  and  159  REGENT  STREET 


Pair  of  very  fine  Waterford  Wall  Lights  for 
2  lights.    22  in.  high. 


TELEPHONE : 
GERRARD  4581 


-7 


(OF  REGENT  STREET),  LTD 


LONDON,  W.  I 


Pair  of  rare  Waterford  Wall  Lights,  with  plain 
branches,  fine  colour.    24  in.  high. 


Choice 
Collection 

•of 

Chinese, 

English, 

and 

French 

Lacquer 


Specialists 
in 

Old  Waterford 
Glass 
and 

Queen  Anne 
Walnut. 


mow  on 


Vie 


w. 


Pair  of  beautiful  Candelabra,  with  ucrcelain  and 
ormolu  base.    27  in.  high. 
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J.  ROCHELLE  THOMAS 

Established  1859  (Member   of  the    British   Antique   Dealers'  Association)  PURCHASER  OP 


An  English  carved  Walnut  winged  Arm  Chair,  temp.  William  and  Mary, 
A  fine4  example  in  superb  preservation. 
Price  £150. 

(This  price  does  not,  of  course,  include  my  little  grandson.) 
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THE   GEORGIAN    GALLERIES  Telegrams:  "rochomas,  London" 

10,  11,  12,  King  Street,  St.  James's,  S.W.I 

Y\7'/^"D  17^  O  f^T-T  A  T?  '  I  ^  Membre  de  la  Chambre  Svndicale  des  Ne'cociants  (Adjoining  Messrs.  Christie's  Auction  Rooms) 
VV  V^AVJ\.0      V./.L        -r"VAV  J.  tN  Qbjets  D'Art  anciens  et  Tableaux,  Paris 


Old  English  Hepplewhite  Settee,  painted  with  coloured  flowers.  A  fine  specimen  in 
original  condition,  with  loose  stuffed  cushion  seat,  covered  brocade.    Length  62  ins., 

depth  28  ins.    Price  £57    10  0. 

Three  of  a  set  of  six  finely-chased  ormolu  Wall  Lights,  Louis  XVI.  style. 

Height  17  ins.    Price  £47   10  0. 
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J.  ROCHELLE  THOMAS 

ESTABLISHED  1859  (Member  of  the  British  Antique  Dealers'  Associat.cn)  PURCHASER  O 


Pair  of  magnificent  Bronze  Figures,  Louis  XVI.  style  ;  upon  rouge  marble  plinths. 

Height  22J  ins.     Fine  preservation. 
Price  £100. 

Recently  removed  from  an  old  mansion  in  Berkshire. 
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Telephone:  gerrard  64-4 1 
telegrams:  "rochomas,  London 


rHE  GEORGIAN  GALLERIES 

LO,  11,  12,  King  Street,  St.  James's,  S.W.I 

VORKS  OF  ART 


Membre  de  la  Chambre  Synoicale  oe  Negociants 
en  Objets  dArt  anciens  et  Tableaux.  Paris 


(Adjoining  Messrs.  Christie's  Auction  Rooms* 

4 


Pair  of  Bronze  Groups 
of  Cupids,  Louis  XVI. 
style.     Height  13:;  ins. 
Price  £57   10  0. 

A  pair  of  oak  plinths 
accompany  these,  which 
are  not  illustrated. 


Pair  of  Bronze  Groups, 
Louis  XVI.  period  ; 
upon  ormolu  plinths. 
Height  21  ins.  Finest 
quality. 

Price  £77   10  0. 


GAMfe 
PUBLIC 
LIB. 
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J.  ROCHELLE  THOMA! 


established  1866 


(Member    or    the    British    Antique    Dealers-  Association) 


PURCHASER  C 


CHINESE  LACQUER. 

A  superb  group  of  the  Emperor  and  his  Attendants,  in  gilt  and  coloured  costumes. 
Exquisitely  modelled.    Brilliant  preservation.    A  rare  museum  gem.     Height  24  ins. 


Price  £75. 
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Telephone:  gerrard  &44i 
Telegrams:  "rochomas,  London 


HE  GEORGIAN  GALLERIES 

0,  11,  12,  King  Street,  St.  James's,  S.W.I 

^■^^J^J^g  y^.l^.T  Mf;r-',EHF:     DE     LA     CHAMBBE     SVNOICALE     DFS     N  0GOCIANTS 


EN    OBJETS    O'ART   ANCIENS    ET   TABLEAUX.  PARIS 


(Adjoining  Messrs.  Christie's  Auction  Rooms) 


Pair  of  Marble  Vases, 
mounted  with  finely- 
chased  ormolu.  Louis 
XVI.  style.  Height 
1  7  ins.         Price  £45. 

(One  cover  slightly  damaged.) 


Pair  of  Marble  Vases, 
mounted  with  finely-chased 
ormolu.  Louis  XVI.  style. 
Fine  preservation.  Height 
22£  ins.  Removed  from 
Clewer  Manor,  Windsor. 
Price  £125. 


tJUmJNGAME 
PUBUG 
LIB. 
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Messrs.  SOTHEBY,  WILKINSON  &>  HODGE 

will  hold  the  following  Sales  by  Auction}  during  November,  at  their  large  galleries, 
34   and   35,    New   Bond   Street,  each  [  sale  commencing   at    1    o'clock  precisely. 

November  3  and  4. — Modern  Etchings,  including  the  property  of  the  Reverend  G.  S.  Davies,  Master  cf  the 
Charterhouse  ;  also  Engravings  and  Drawings,  including  the  property  of  Sir  Hubert  Swinburne,  Capheaton  Hall, 
Newcastle-on-Tyne. 

November  5-7. — English,  Continental  and  Oriental  Porcelain  and  Pottery,  comprising  an  extensive  collection 
of  English  Pottery,  the  property  of  the  late  Colonel  Poyser,  D.S.O.,  and  including  Whieldon  Ware,  Wedgwood 
Medallions;  a  rare  f  alt-glaze  Chocolate  Pot,  by  Littler;  rare  Toby  Jugs;  Martin  Ware;  Chelsea  [Figures ;  a  very 
remarkable  early  Mirg  Wine  Cup,  with  fishes  in  underglaze  red;    Battersea  Etuis  and  Boxes,  etc. 

November  10  and  11. — An  extensive  collection  of  English  and  foreign  Glass,  the  property  of  J.  H.  Edwards,  Esq., 
of  14,  Portinscale  Road,  East  Putr.ey,  S.W.,  and  formerly  of  Suttcn  Hall,  Thirsk,  Yorkshire.  Illustrated  Catalogues 
may  be  had,  price  2/-.    (See  Illustration.) 

November  12. — Oriental  Armour  and  Weapons,  including  the  collection  of  the  late  Colonel  Poyser,  D.S.O. 

November  12-14. — Indian  and  Persian  Drawings  and  Manuscripts,  comprising  the  property  of  Percy  Furnivall, 
Esq.,  Capt.  Webb  Johnson,  R.A.M.C.,  Capt.  Spencer  Churchill,  and  others.  With  valuable  Illuminated  and  other 
European  Manuscripts,  Printed  Books,  etc.,  including  a  collection  of  First  Editions  of  Byron,  Shelley,  Thackeray,  etc., 
the  property  of  Maurice  Yorke,  Esq.,  of  Hillbr'ook  Place,  Iver  Heath,  Bucks.  Audubon's  "Birds  of  America,"  and 
other  Works  cn  Natural  History;  Early  Printed  Books,  Books  with  Coloured  Plates,  from  the  Library  of 
T.  F.  Barratt,  Esq.,  of  Bell  Moor,  Hampstead. 


t  J, 


I      If  1 


November  17-20. — 

The  extensive  Library 
of  the  late  Sir  Frank 
Crisp,  Bart.,  of  Friar 
Park,  Henley-on- 
Thames,  including 
Herbals  and  Garden- 
ing Books,  Emblem 
Books,  collections  re- 
lating to  Sun-dials, 
Magic,  Archaeology, 
etc. 


November  24  &  25. 

—  Chinese  Paintings 
and  Japanese  Colour- 
Prints.  Illustrated 
Catalogues,  contain- 
ing 4  plates,  may  be 
had,  price  2/-.  (See 
Illustration.) 


November  26  &  27. 

— Oriental  Works  of 
Art. 


November  28. — 
Excessively  rare, 
valuable  and  im- 
portant Books  in 
Early  English 
Literature,  from  the 
renowned  Library  at 
Britwell  Court,  Burn- 
ham  ,  Bucks.;  the 

property   of    S.    R.    Christie   Miller,    Esq.     Including  Shakespeare's 
"Venus    and    Adonis,"    1599;     "The    Passionate    Pilgrim,"  1599; 
eleven  books  printed  by  William   Caxton  ;    First  or   Early  Editions 
of  the  rarest  works  of  Nicholas  Breton,  Robert  Greene,  and  John  Skelton  ;  the 
c.   1530;    the  Earl  of  Surrey's   "  Songes  and  Sonetes,"  1557;    Montgomery's  "The  Cherry 

John  Roland's  "Seven  Sages,"  1578;  and  many  other  incomparable  literary  treasures.  Illustrated  Qatalogiies. 
containing  20 platesi  may  be  had,  price  10/6.    Plain  Catalogues,  price  6d. 


e  "Treatyseof  Fysshyng  with  an  Angle," 
,'s  "The  Cherry  and"  the  Slave/'  1597: 


Catalogues  of  all  the  above  may  be  had.       All  may  be  viewed  two  days  prior  to  date  of  sale. 
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OLD    ENGLISH  PORCELAIN 


A  large  Collection  of  Objects-of-Art,  Old  English  Pottery, 
Porcelain  and  Glass  is  held  by 

LAW,  FOULSHAM  &  COLE 

Members  of  the  British  Antique  Dealers'  Association, 

7,   SOUTH    MOLTON  STREET 

Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.i 


20 

A 


Index  to  Illustrations.  Derby — 2-6,  9,  14,  16,  18,  22,  23,  26,  32,  34,  35-41, 
43,  45,  47,  48.  Worcester — 19,  20,  25,  28,  31,  33,  42,  44.  Spode — 12,  13,  21,  24,  27. 
Rockingham — 8,10,11,17.    Nantgarw — 15,49.    Swansea — 1,7.    Davenport — 29,30,46. 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and  guaranteed 
genuine.    A  visit  will  amply  repay  Provincial  Dealers,  who  are  cordially 

invited  to  call. 


COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  IMMEDIATE  CASH 


33  34   


4S 


49 
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Established  185J. 

Telephone:    1926  Central.  Telegrams:    "Leefregel,  London." 


F.  Ewbank  Leefe 

364,  Goswell  Road,  London,  E.C.  I 

(Near  The  Angel,  Islington). 


'Designers  and  ^Manufacturers  of 

Electro  Plate. 
Articles  of  Vertu. 
Antique  Metal  Work 
and  Badges. 

Stamping  done.         Designs  worked  out  to  order. 


Sole  Proprietors  and  Manufacturers  of 

"Ewbank's  Royal"  Plate  Powder, 

which  is  to  be  obtained  of  all  leading  Jewellers  and  Silversmiths. 


^Manufacturers  to  the  Trade  only. 
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DRUCE  &  CQ 

Baker  Street  -  Portman  Square- W.  i 


Antiques  and  Reproductions 


A  9  ft.  6  in.  finely  carved  Mahogany  Wardrobe,  photographed  from  stock. 


Many  other  fine  specimens  of  all  periods  to  be  seen  in  our  Antique  Galleries. 
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J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 


Established  1833. 
Telephone  320. 


Experts  in  Precious  Stones,  Goldsmiths  8  Silversmiths,  Licensed  Valuers  for  Probate,  Sc. 


s,     r  J 


.jsl:  . 


w  i     7  x 


Fine  specimens  of  old  Sheffield  Plate  in  original  state. 


Interesting  Collection  of  Old  China,  Antique  Silver  Plate,  Jewels, 
Miniatures,  Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.    Guaranteed  Genuine. 

Also  give  Utmost  Value  for  aboVe,  either  in  Cash  or  Exchange. 


PUBLIC  SALE  of 

Antique  Chinese  Porcelain 

  BY   

Messrs,  EASTWOOD  &  HOLT 


On  TUESDAY,  NOVEMBER  25th,  at  the 
London    Commercial    Sale    Rooms,  Mincing 
Lane,  E.C.,  at  1.30  o'clock 

ANTIQUE  CHINESE  PORCELAIN  and 
POTTERY,  including  interesting  specimens 
newly  arrived  from  CHINA  of  the  early 
periods :  Han,  Tang,  Sung  and  Yuan,  also 
Ming,  Kang  Shi  and  Kien  Lung  Blue  and 
White  and  Coloured  Porcelain  and  Curios, 

On  WEDNESDAY,  NOV.  26th 
A  large  assortment  of  JAPANESE  CURIOS 
just  arrived  from  JAPAN,  including  Carved 
Ivory  Figures,  etc.,  Bronzes,  Cloisonne, 
Satsuma  and  Antimony  Ware,  Lacquer 
Screens,  Trays,  etc.,  etc.  t 


The  Curios  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate, 
daily,  from  Thursday,  November  20th. 

Catalogues  can  be  obtained  from  the  Brokers  and 
Auctioneers, 

EASTWOOD    &  HOLT, 
Dunster  House,  Mincing  Lane,  E.C.  3, 
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Art  Agency 


9 We  have  now  undertaken  to  act  as  Agents  and  English 
Experts  for  two  famous  American  Professional  Art 
Collectors — one  for  Tapestries  and  the  other  for 
Pictures.  We  are  willing  to  act  as  English  Experts 
and  Buyers  for  Foreign  and  Colonial  Experts  and 
Collectors  for  Oil  Paintings,  Meubles,  Bronzes, 
Porcelain,  Marble  Statuary,  and  Tapestries,  and,  in 
fact,  all  superior  Works  of  Art.  Our  expert  ability 
is  important  and  our  integrity  unimpeachable.  All 
large  Importers  are  invited  to  correspond  with  us. 

3 We  have  just  received  an  important  commission 
from  an  Italian  Art  Collector  to  purchase  for  him 
Works  of  Art  up  to  the  value  of  £2,500,  and  we  are 
expecting  a  cablegram  from  America  of  sufficient 
importance  to  take  one's  breath  away.  Any  pros- 
pective client  may  take  up  our  bank  references  from 
either  "The  National  Provincial  Bank,  Park  Row, 
Leeds,"  or  "  The  National  Provincial  Bank,  Oxford 
Street,  London."  Like  Caesar's  wife,  we  are  beyond 
suspicion. 

3 We  export  old  Violins  in  great  numbers,  but  find  it 
most  difficult  to  procure  sufficient  genuine  and 
reliable  goods  to  keep  us  going,  notwithstanding 
the  fact  that  we  advertise  for  them  in  The  Times, 
Morning  Post,  and  other  papers, 
fll  Last  month  we  stated  that  we  had  arranged  to 
become  the  English  Agents  for  a  Shanghai  Collector 
of  Old  Chinese  Porcelain.  We  do  not  expect  the 
first  consignment  for  some  weeks  yet,  but  a  wealthy- 
collector  has  written  (and  also  telephoned)  to  ask 
us  to  inform  him  immediately  on  receiving  these 
charming  articles  of  vertu.  We  still  buy  Guardi  and 
Tiepolo  pictures. 


DYKES  8  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 

(Members  or  the  British  antique  dealers1  Association). 
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orttodts  ltd. 

 3Hje  ®lir  lottern  (Salleries  7ZL~~~ 

to  H.M.  The  King.  JL  "3  to  H.M.  The  Queen. 

31  att&  32  ©rrlrarii  ^tmt,  t&xfatb  Street,  101x6011,  Wt.  I 

Telephone t  MAYFAIR  6776.  (BstabllS^tl     1746  Telegrams;  MORTLOCKS,  LONDON 


Fine  old  blue  and  white 
Chinese  (K'ang  Hsi)  Vase, 
circa  1700,  17i  in.  high. 


Fine  old  blue  and  white 
Chinese  (K'ang  Hsi)  Vase, 
circa  1700,  17J  in.  high. 


Rare  old  circular  Pottery  Slip  Dish,  in  coloured  glazes, 
21  in.  diameter  (dated). 


1  1  PiMMI  -*,,  ,.Vff,> 

•i*4,-^t5*H  t  < . ■ .  t.v:.  ..i 

yef-  ■  ". 


Exceptionally  fine  and  rare  old 
oval  Waterford  Cut  Bowl,  circa 
1785,  on  oval  moulded  base, 
turn-over  top.  9  in.  high,  12  in. 
long. 


Exceptionally  fine  and  rare  old 
round  Waterford  Cut  Bowl  on 
moulded  square  base,  turn-over 
top.  9  in.  high,  10  in.  diameter. 
Circa  1785. 


4 


A  pair  of  exceptionally  rare  old  Double  Magnum 
Decantersand  Stoppers,  engraved  with  cow  and  milk- 
maid, and  barley  and  hops,  and  monogram  J.B. 
1 7  in.  high  over  all. 

Collectors  are  invited  to  call  and  inspect  our  enormous  stock  of  Antiques,  and  are  reminded  that  the 

collection  is  varied  from  day  to  day. 
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By  Appointment 


Reproduction  of  French  Cylinder  Desk,  with  exquisitely  chased 
Ormolu  mounts.    Overall  dimensions  :  4  ft.  x  3  ft.  6  in.  x  2  ft. 


Tredegars 


Antiques 
Decorations 


5  &  7  Brook  Street 
W.  1 

Tredegars  Ltd. 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  WBEKLY  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 


Porcelain  Antique  Furniture 

Pottery  Silver 

Objects  of  Art  Jewellery 

Old  Glass  Textiles 

Postage  Stamps  Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


Different  classes  of  property  are  classified  and  included  in  separate  sales,  thus  attracting  the 
undivided  attention  of  Collectors  and  obtaining  for  owners  the  highest  value  for  their  possessions. 


v.  v.  .♦.  .♦. 

•  ♦  -    ♦  '     ♦       • :-     ♦  » 
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IMPORTANT  SALE  OF  ANTIQUES 

Prom  Monday,  November  17th,  till  Saturday,  November  29th 

In  order  to  considerably  reduce  their  very  heavy  stock,  Messrs.  Arthur  Edwards  will  offer 
the  whole  of  it  at  a  reduction  of  twenty  per  cent.   (4/-  in  the  £). 

The  collection  consists  of  fine  examples  of  Elizabethan  and  Jacobean  Oak,  William  and  Mary 
and  Queen  Anne  Walnut,  Chippendale  and  Sheraton  Furniture,  together  with  specimens  of  Early 
Tapestry,  Needlework,  China,  etc.,  etc.  Every  article  marked  in  plain  figures  and  each  piece 
guaranteed  genuine.  All  buyers  of  Antiques  should  avail  themselves  of  this  unique  opportunity 
to  secure  genuine  old  specimens  at  pre-war  prices. 


Charming  Old  Mahogany  Table,  with  carved  and  gilt  enrichments,  circa  1730.    In  perfect  order. 
'Price,  £75  ;    Sale  Price,  £60.    3  ft.  wide,  1  ft.  6  ins.  deep,  2  ft.  3  ins.  high. 

ARTHUR  EDWARDS 

Telegrams:  EDWATURCH,  LONDON  Established  over  a  Quarter  of  a  Century  Telephone i  MAYFAIR  3627 

THE  STRATFORD  GALLERIES 

59  U  61,  WIGMORE  STREET,  CAVENDISH  SQUARE 

LONDON,  W.I 

FOURTEEN  SHOWROOMS  OF  OLD  FURNITURE  ALL  ON  ONE  FLOOR 

XXXV 
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ANTIQUE  NINE-FOLD  SCREEN,  on  shaped  base,  of  fine  Chinese 
lac,  with  gold  decoration.  The  panels  arranged  with  decorative 
paintings  of  figures  and   landscape  on   coloured   silk  ground. 

Extreme  width  ..  1  2  ft.  8  in. 
Extreme  height       ..         8  ft.  9  in. 


Copley 


Jlntique  Furniture 
and  Fabrics 


35,  T)uke  Street, 
Manchester  Square,  w.i 


AND  AT 


19  SXCount  Street,  Qrosvenor  Square, 

W.  I 


JEWELS  :  DIAMOND  ORNAMENTS 
PEARLS  and  PLATE 


DEBENHAM    STORR    &    SONS,  Ltd., 

of  26    King    Street,  Covent    Garden,  London,  W.C.2, 

the    well-known    Chattel    Auctioneers,  established  1813, 

hold  sales  of  Jewellery  and  Plate  three  days  in  each  week, 

in  which  large  or  small  consignments  can    be  included 


The  extraordinary  advance  in  the  price  of  VALUATIONS  for    Probate,  Insurance 

Jewellery    and    'Plate    is    still    maintained.  and    other    purposes    a  SPECIALITY. 

Vendors  waited  on  in  Town  or  Country  by  one  of  their  experts,  and  advised  as  to  value  free  of  charge. 
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Shoolbreds 


By  Appointment. 


ANTIQUE  AND 
REPRODUCTION 

FURNITURE 

CARPETS 

LINENS 

FURNISHING 
FABRICS 


The  Pieces  illustrated  are  : — 

An  old  Mahogany  Secretaire  Book-case.    4  ft.  long  ;  7  ft.  4  in.  high  £50  0  0 

A  set  of  4  old  Mahogany  Chairs       ..                         ..       ..        ..  £39  0  0 

An  old  Mahogany  Folding  Card  Table.    3  ft.  square     ..        ..        ..  £7  IQ  Q 

A  reproduction  Gilt  Convex  Mirror.    3  ft.  8  in.  high  ;  2  ft.  wide         ..  £13  13  0 


TOTTENHAM    COURT  ROAD 
LONDON,    W.  1 


ANTIQUES 

at  Reasonable  Prices 

Trade  enquiries  invited. 

1.  Very  Old  Carved  Wood  Figure  of  Buddha,  in  good 

condition.    Height,  24  inches. 

2.  Pair  of  fine  Old  Chinese  Gilt  and  Lacquered  Carved 

Wood  Figures,  seated  on  horses.  Price  £6  10s.  Od. 

3.  Exceptionally   fine    Old    Chinese    Lacquer  Six-fold 

Screen,  inlaid  with  Mother-o'-pearl  in  most  beautiful 
design.  Height,  6  feet  10  inches ;  width  of  folds, 
2  feet.  This  is  a  wonderful  screen,  and  would  be  an 
acquisition  to  an  Oriental  room.    Photo  on  request. 

Price  £200  0s.  Od. 

4.  Set  of  3  fine  Old  Derby  Vases,  beautifully  decorated 

in  blue  and  gold  Japan  pattern,  with  gilt  side 
handles.  Centre  vase  height,  26  inches  ;  side  vases. 
22  inches.    A  wonderful  set.       Price  £195  0s.  Od. 

5.  Gallery  Oil  Painting,  by  P.  F.  Poole,  R.A.  Size, 

60  inches  bv  72  inches. 

"THE  PHANTOM  HUNTER." 
The  Spectre  huntsman  of  Onestis  line, 
His  hell-dogs  and  their  chase  and  the  fair  throng. 
Which  learned  from  this  example  not  to  fly  from  a  frue  lover. 

Decameron. 

Beautifully  framed  and  glazed  with  plate  glass. 
A  beautiful  example  of  this  artist's  work.  Suitable 
for  a  Gallery.  Price  £250  0s.  Od. 

REGINALD  S.  CROSS 

14,  Lord  Street,  Liverpool 

Telephone  3546  Bank 

November,  1919. — No.  ccxix 


BYGONES 


Amongst  the  articles  on  the  fascinating  subject  of  Bygones  which  have 
appeared  in  The  Connoisseur,  the  following,  from  the  pens  of  such 
authorities  as  W.  Ruskin  Butterfield,  Maberly  Phillips,  F.S.A., 
and  Fred  Rok,  R.I.,  are  especially  prominent.  Many  of  the  curiosities 
dealt  with  have  never  been  illustrated  before. 

Bygones  from  the  Georgian  Times 


Nos.  185,  195 

and 

198 

Sporting  and  Military  Bygones 

No. 

187 

Miscellanea  (Valentines,  &c.) 

No. 

212 

Essex  Bygones  - 

No. 

194 

The  Kettle-Tilter 

No. 

189 

The  Chimney-Crane 

No. 

!93 

Ember-Tongs  

No. 

198 

Welsh  Love  Spoons 

No. 

204 

Knitting  Sheaths 

No. 

209 

Decorated  Stay-Busks  - 

No. 

218 

COPIES  OF  THESE  NUMBERS  CAN  STILL  BE 
SUPPLIED  AT  2/6  EACH  (Post  Free),  with  the 
exception  of  Nos.  209  and  212,  4,6  each  (Poit  Free). 

Since  its  inception  in  igoi,  The  Connoisseur  has  contained 
articles  by  most  of  the  leading  experts  of  the  day,  and  has  a 
circulation  throughout  the  civilise!  globe. 

THE    CONNOISSEUR  MAGAZINE 

Published  monthly,  2/-  net  (post  free,  2/6). 
1,  Duke  Street,  St.  James's,  London,  S.W.i. 
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WHITELEYS 

BEDROOM  FURNITURE 


The  Bedroom  Suite  shown  above  represents  one  of  the  many  fine  suites  to  be  seen  in  Whiteley's  Galleries.  Tt J  is 
constructed  of  very  fine  figured  mahogany,  and  the  finish  is  of  the  best.  The  suite  comprises  4  ft.  wardrobe,  fitted 
shelf  and  brass  rod,  3  ft.  dressing  chest,  3  ft.  washstand,  folding  towel  airer,  and  two  chairs. 


Suite  complete,  £107  10 

0 

AN   EXAMPLE   OF  WHITELEY'S 

EASY 

PAYMENT  TERMS: 

Goods  selected  at  Cash  Prices 

£100  :    0  : 

O 

Deposit — one-tenth  of  total  value 

10  :    0  : 

0 

Balance 

90  :    0  : 

0 

Add  interest  at  2|%  for  2  years 

4  :  10  : 

0 

24  monthly  payments  of  £3  :  1  8  :  9 

£94  :  10  : 

0 

Whiteley's  Catalogue  of  Furniture,  complete  with  Estimates  for  Furnishing 
 a  Flat  or  House  for  £300,  £400,  or  £500,  sent  post  free. 


WM.  WHITELEY  LTD.,  QUEEN'S  ROAD,  LONDON,  W.2 
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IRISH  ANTIQUES 

Old  Irish  Silver  and  Pewter 

arc  my  specialities,  so  write  stating  your  wants ;  or  sl>all  I  send  my  regular  lists  ? 
This  month  I  offer  some  very  rare  Cork  Silver,  the  kind  that  is  so  seldom 
seen  on  the  market.      You  can  have  any  piece  on  approval  against  cash. 


IRISH  SILVER 

Muffineer,  Dublin,  1718.  Oblong  Mustard,  Dublin,  1808.  Cup  with  beaded 
band  round  centre,  Dublin,  1750.  Tazza,  with  reeded  border,  Cork,  1700.  A 
plain  Mug,  Cork,  1750.  George  II.  Cup,  London,  1750.  Also  oblong  Cake 
Basket,  Dublin,  1812.     CPhotos  on  application.) 

PEWTER 

It  is  useless  to  enumerate  places,  as  they  are  gone  before  this  advertisement 
appears,  but  I  have  now  nine  18-inch  Dishes  and  thirty-eight  10-inch  Plates.  A 
set  of  three  oval  Dish  Covers,  12,  14,  and  16-inch.  Pair  Candlesticks,  10-inch.  Irish 
Haystack  Measure,  by  Austen,  Cork,  ^  pt.,  as  illustrated.    I  also  have  the  gallon  size. 

GLASS 

Early  moulded  Irish  Glass  Sugar  Bowl,  on  pedestal,  with  Creamer  to  match. 
An  Irish  Bowl  with  two  handles  and  stand,  moulded  and  cut. 

A  nice  English  Sugar  Bowl,  on  pedestal,  with  Cover.    Body  of  bowl  and  cover 
muffed. 

A  pair  of  English  Crimson  Wine  Bottles,  engraved  vine  leaves  and  grapes. 


BOOKS    PRINTED    IN  DUBLIN 

First  Edition  Goldsmith's  "Animated  Nature,"  full  calf,  Keating's  "History  of  Ireland,"  O'Connor's  translation. 

loose  in  covers,  and  stained.    Title-page  gone.  "The  Netherlands  in  Miniature."      18  coloured  plates. 

First  complete  Edition  Pope's  Works.  Ackerman,   London,  1823. 

PORCELAIN 

An  early  Minton  Dessert  Service  of  12  Plates,  6  shaped  Seven  modern  Malay  Saucers,  fluted.     Would  make  nice 

Dishes  and  6  Fruit  Plates  with  reeded  borders  and  plaques.    Painted  with  a  moonlight  view  of  a  river- 

decorated  with  sprays  of  flowers.    Gilt,  blue,  pink,  side  village  under  the  shadow  of  a  hill, 

brown,   light  and  dark  green. 

While  on  the  Eastern  question,  what  do  you  say  to  a  pair  of  genuine  old  Chinese  Black   Lacquer  Panels,  with 

raised  scenes  in  red  and  gold  ? 

Antique  Irish  Furniture 


Old  Irish  Mahogany  Side  Table,  8  ft.  long.    Fine  Old  Rich  Dark  Mahogany,  in  perfect  condition,  circa  1750 

dTHER  FURNITURE 

Two  fine  late  Georgian  Mahogany  Tables,  with  falling  Sheraton  Card  Table,  opening  to  3  ft.  square.  Tapered  legs 

leaves  and  square  legs.    Fine  example  of  the  sim-  and  satinwood  banding, 

plicity  of  old  Irish  provincial  workmanship.  Antique  Oak  Chest  of  Drawers. 

[Mahogany   Table,  3  ft.  in  diameter,  on  pedestal   with  three  reeded  legs  and  brass  toes. 

HPNIC       I       n  VNN      Antique  Dealer, 

L>D  1113    d.    ULlllll,    1,  Pery  St.,  LIMERICK 
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Pearls,  beauteous  and  rare 


UNLESS  something  very  unforeseen  happens,  the  most 
important  sale  of  jewels  ever  held  in  this  country  will 
in  the  course  of  the  next  six  weeks  be  an  accomplished 
fact.  There  will  be  a  fine  display  of  beautiful  jewels  from 
unhappy  Russia — most  of  them  made  by  Cartier,  Chaumet, 
Boucheron,  and  other  French  firms.  The  principal  lot  will  be 
a  rope  of  the  finest  pearls  the  world  has  ever  seen.  No  such  row 
has  ever  come  under  the  hammer  before.  It  is  of  "  ROYAL 
AND  HISTORIC  INTEREST."  It  is  expected  to  sell  for  at 
least  ^300,000 — I  don't  mean  dollars  or  francs,  but  Three 
Hundred  Thousand  Pounds.  This  wonderful  sale  will  attract 
buyers  from  all  over  Europe — even  New  York  will  be  well  re- 
presented, for  the  American  millionaire  will  cable  his  instructions 
when  the  beauty  of  these  Pearls  of  Great  Price  have  been  on 
view.  It  is  fully  expected,  too,  that  Paris  will  be  well 
represented,  and,  with  the  assured  crowd  of  British  buyers,  will 
add  to  the  interest  of  this  important  occasion. 

Now  let  me  try  once  again  to  induce  the  hard -hit  dividend 
classes  and  others  whose  incomes  are  down  to  one-third  to  take 
advantage  of  my  auction  sales,  which  are  held  twice  weekly  ;  but 
more  particularly  would  I  advise  them  not  to  miss  the  unique 
sale  to  which  I  have  already  referred.  Why  keep  that  uncom- 
fortable diamond  collar,  or  the  diamond  tiara,  or  the  diamond 
and  pearl  dog-collar,  to  say  nothing  of  those  jewels  you  never 
wear  and  are  never  likely  to  wear 
again  ?  Sell  them  while  the  market 
is  up.  Read  the  remarkable  results 
that  I  am  getting  at  my  sales.  (1)  I 
paid  ^127  for  silver  for  which  one  of  my 
customers  had  been  offered  ££>o.  (2)  I 
sold  two  pieces  of  jewellery  for  a  lady 
at  one  of  my  great  auction  sales  for 
^1,900.  She  told  me  afterwards  that 
a  friend  of  hers  in  the  line  had  offered 
her  less  than  one-half — clearly  a 
case  of  "  save  us  from  our  friends." 
(3)  £4°  was  offered  for  what  I  paid 
over  £100.  (4)  Another  offered  a 
prelate  ^95  for  what  I  paid  £325. 
{5)  ^350  was  paid  for  what  I  sold  at 
auction  for  £1,250.  (6)  £15  offered 
against  the  £6$  paid  by  me.  (7)  From 
the  last  batch  of  letters: — "  I  write 
to  say  I  have  received  safely  and 
with  much  surprise  your  cheque  for 
£721  10s.  ^300  only  was  offered  for 
the  necklace.  This  being  the  case, 
I  need  hardly  add  that  I  am  very 
pleased  with  the  result  of  your  sale." 

(8)  Another  customer  writes  :  "Many 
thanks  for  your  cheque  for  £10  16s.  2d. 
I  am  very  pleased  with  the  amount." 

(9)  I  must  just  quote  the  following 
letter  which  came  two  weeks  ago  : — 

"Dear  Mr.  Hurcomb, — Thank  you 
for  your  cheque,  £500.  I  am  extremely 
obliged  to  you  for  your  promptness, 
courtesy,  and  honesty.  Surely  this 
quality  might  be  combined  with 
business  and  must  end  to  one's  advan- 
tage !  I  must  say  I  have  met  very  few  people  who  practise  them 
as  you  do.  I  have  a  good  memory,  and  you  may  rest  assured  I 
shall  retain  my  impression  of  you. — I  am,  sincerely  yours." 

Now,  although  the  writer  addresses  me  "Dear  Mr.  Hurcomb," 
I  have  never  seen  her,  and  never  heard  of  her  until  she  sent 
her  diamond  necklace  to  her  banker  in  London  for  me  to 
inspect.  Similar  letters  of  appreciation  reach  me  every  day, 
and  rarely  ever  a  grumble  or  a  discordant  note,  and  as  regards 
these  I  seldom  fail  to  turn  these  isolated  grumbles  and  discords 
into  satisfactory  and  harmonious  eulogies.  I  am  striving  my 
hardest  never  to  have  it  said  of  me,  as  has  been  said  of  other 
auctioneers  from  the  humblest  to  the  tip-top  members  of  the 
profession,  that  the  goods  were  literally  given  away. 

I  have  only  just  returned  from  my  annual  holidays  in 
Glorious  Devon,  seeing  Dartmoor,  Exmoor,  Taw  and  Tor- 
ridge,  Exmouth  and  Exeter,  Bideford,  Appledore,  Northam, 
Lynton,  Ufracombe,  Barnstaple  and  Torrington.  Flitting 
about  in  a  hired  car  filled  with  my  own  kith  and  kin, 
combining  business  with  pleasure,  and  running  altogether 
1,000  miles,  en  route  calling  on  the  owners  of  the  ancestral 


Georoe  II.  Pepper  Pot,  sold 
Auction  Sale  on  October 
It  weighed 


homes  of  England  in  my  native  county,  inspecting  their 
treasures  and  arranging  for  their  disposal  on  my  return  home. 

Now  here's  good  news  to  anyone  who  has  been  compelled  to 
seek  the  aid  of  the  moneylender  or  even  the  highly  respectable 
pawnbroker  who  advances  money  liberally  on  good  security  at 
the  rate  of  4d.  in  the  pound  per  month — i.e.,  20  per  cent. 
Many  pawnbrokers  are  charging  26,  and  even  more,  per  cent. 
How  much  are  you  paying?  I  will  let  you  have  it  at  about  ,% 
per  cent.,  nearly  two-thirds  less  than  the  special  rate  quoted 
above.  I  will  pay  out  the  pawnbroker  on  genuine  pledges,  and 
very  likely  hand  you  over  the  maximum  amount  he  would  lend. 
If  you  have  been  unfortunate  enough  to  let  the  pledge  lapse, 
but  not  more  than  three  years,  send  the  voucher  to  me  and  I 
will  see  to  it.  You  may  not  know  that  on  an  ordinary  pledge 
for  which  the  typical  small  cardboard  ticket  is  issued  you  will 
find  printed  in  very  small  type  something  like  this  :  "If  this 
pledge  is  not  redeemed  after  12  calendar  months,  according  to 
law  it  must  be  sold  by  public  auction  if  the  interest  is  not  paid. 
If  sold,  and  the  pledge  realises  over  the  amount  advanced,  plus 
the  auctioneer's  charge  for  selling  and  the  interest,  the  surplus 
is  the  property  of  the  pawner,  and  the  pawner  can  within  three 
years,  on  payment  of  id.,  ask  the  pawnbroker  to  tell  him  the 
result.  For  instance,  a  lady  not  far  from  Marble  Arch  pledged 
some  of  her  jewels  for  £200.  Not  being  familiar  with  pawn- 
broking,  she  allowed  them  to  lapse. 
She  came  to  me  and  I  called  on  the 
pawnbroker,  producing  the  vouchers, 
and  was  furnished  with  an  account  ot 
the  sale,  and  was  able  to  hand  over  to 
the  lady  £101.  Another  case  was 
that  of  a  poor  parson  who  handed  me 
an  expired  voucher  for  silver  pledged 
for  £30.  I  was  able  to  get  him  a 
surplus  of  ^37.  Then,  as  recently  as 
May  20th,  a  necklace  had  been  pledged 
for  £15,  a  further  sum  of  ^45  was 
forthcoming  to  the  owner  through  my 
intervention.  Finally,  a  poor  Tommy 
when  he  joined  up  three  years  ago 
pawned  his  gold  watch,  which  had 
been  the  property  of  his  father 
before  him,  for  £7.  During  the  three 
years  prices  had  enhanced  so  that  the 
transaction  resulted  in  a  surplus  of  £9 
being  paid  to  the  gallant  soldier. 

If  you  are  still  unconvinced  and  are 
afraid  to  trust  me  with  your  jewels 
which  you  are  wanting  to  sell  while  the 
market  is  up,  then  ask  your  country 
bank  to  send  them  to  the  head  office  in 
London,  or  your  local  solicitor  to 
forward  them  to  his  London  agents 
(who  are  always  solicitors),  and  I  will 
inspect  the  goods  at  either  place  without 
charging  a  fee,  and  will  make  written 
cash  offers.  Should  the  amount  reach 
,£100,000  my  cash  offers  will  hold  good 
after  you  have  tried  any  other  firm,  or 
even  half-a-dozen.  I  shall  do  my  best 
to  get  your  sanction  to  submit  your 
property  to  auction  with  my  cash  offers  fixed  as  the  reserves,  so 
that  you  will  know  that  you  are  certain  of  that  amount  at  least. 
No  fear  of  the  goods  being  sold  for  the  proverbial  mere  song 
at  the  sale,  and  in  the  very  unlikely  event  of  one  or  two  lots 
not  selling,  I  repeat  there  will  be  no  buying  in  or  other  charges 
to  pay — just  the  fees  for  selling,  which  will  be  1)4  per  cent. 
less  than  the  usual  auctioneers'  fees. 

I  value,  buy,  and  sell  at  auction  jewels,  ancient  plate, 
old  Sheffield,  modern  silver,  etc.  Rare  stamps  and  stamp 
collections  purchased.  Special  experts  for  porcelain,  engrav- 
ings, pictures,  works  of  art.  Auction  and  Estate  Agents, 
Valuations  for  all  purposes,  inventories  made  for  probate, 
fire  and  other  insurances,  household  effects,  etc.  — castle  or 
cottage. 

N.B.    On  no  account  address  your  parcels  otherwise  than: — 

W.  E.  HURCOMB, 
170-173,  Piccadilly,  W.  i  (lift  to  third  floor). 
Telephone:  Recent  475. 

Special  labels  supplied  for  heavy  railway  boxes. 
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at  Mr.  \V.  E.  Hurcoml 
13th,  at  £1$  per  oz. 
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"  Britannia"  Xmas  Gifts 


"  BRITAXXIA"  FIRESIDE  BELLOWS 


In  old  Oak  and  Copper,  from  H.M.S. 
"Britannia.."    The  Belloivs  in  soft  brown 
calf,  giviHf  ft  powerful  blast. 

Ornamental  and  useful. 


Length,  20  J  in.  ;  -width,  6|  in,  ;  depth,  open,  6$  in.,  closed,  )J  £fi 
Prices:    Small  sizs,  50  -  larger  size,  65 


"CAPSTAN" 
BLO TTUR 
5  in.  base  by 
3  in.  high, 
complete  ivith 
blotting  paper 
17  6 


In  memory  of  the  Greatest 
of  all  days  in  the  history  of 
the  British  Navy, 

NOVEMBER  21st.  1918 

Surrender  of  German  Fleet 

Souvenirs  of  the  old 
"BRITANNIA"  make 
appropriate  and  charming 
Xmas  Gifts. 

The  varied  choice  will 
enable  you  to  select  some- 
thing very  suitable  for 
each  friend  this  Yuletide. 

WEST-END  SHOWROOMS 

At  10,  Dover  Street,  W.,  you 
are  welcome  to  make  leisure- 
ly inspection  of  "  Britannia" 
Memento  s — Copper  and 
Brass  Candlesticks.  Tobacco 
Jars,  to  take  the  S  ib.  Service 
tin  and  also  the  Civilian  lib. 
tin.  Fireside  Stools,  Ash 
Bowls,  Copper  Ash  Trays 
and  Cigarette  Boxes,  Gate- 
leg Tables,  Oak  Chests,  etc. 
Xmas  Gift  Souvenirs  in  Oak, 
Teakwood,  Mahogany,  and 
Copper  made-  from  the  old 
Naval  Cadet,  Ship,  H.M.S. 
"Britannia."  Inspection 
involves  no  buying  obligation 
whatever. 

"  Britannia"  Souvenir 
Booklet  sent  Post  Free 

If  you  aie  urable  to  call  at  Dover 
Street,  the  fully  illustrated  "  Brit- 
annia" Booklet  will  be  posted 
free  on  request. 


"  BRITANNIA "  TEAKIVOOD  PENTAGON  RULER 
l.'I  in,  long,  \  in.  thick.    Price  10'-    Registered  No,  659657. 


Made  to  the  Registered  Design  oj  a  Xai'at  Officer. 
The  flat  sides  permit  the  Ruler  to  be  laid  on  a  sipping  desk.    It  cannot  toll  off 

HUGHES  BOL«XOW&  CO  LTD 
if)  DOVEjMjXEETW/ 

II  /  Dooer  Slreel  lLjfjt&^W  Shopbreaking  \A/ 1 
IVy  "Phone:         s^'&JJB?  Yards  at  Slyth,-     TV  \ 

"  Regent  2297"  -J*  '■'Jj^^L^r.,  Northumberland- 


Antique  and  \ 

Modern  Purniture  1 


The  illustration  depicts  a  very  fine 
inlaid  walnut  Queen  Anne  design 
Secretaire  Bookcase,  Secretaire 
drawer  fitted  inside,  with  numerous 
drawers,  pigeon-holes  and  cupboards. 

3  ft.  3  in.  wide  ;  6  ft.  11  in.  high. 
YOUR    INSPECTION    IS  INVITED. 


1  Oetzmann  1 

=  (BOOK  TO  WARREN  STREET  STATION)  = 

1  TOTTENHAM  COURT  RD.  ! 


Postal  Address:  "Oetzmann  &  Co.,  Ltd." 


J)  1 
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FINE 

ANTIQUES 

The  lover  of  beautiful  old  Furniture 
will  always  find  in  Harrods  Galleries  a 
wealth  of  genuine  pieces  to  charm  his 
eye  and  gratify  his  taste 


The  marqueterie  top  of  the  William  and  Mary  chest  below 


A  genuine  William  and  Mary  Walnut  Chest  of  three  long  and 
two  short  drawers.  The  front  and  top  are  beautifully  inlaid  with 
panels  of  marqueterie,  depicting  tulips,  roses,  carnations,  etc.,  in 
vari-coloured  woods.  There  is  a  panel  at  each  end  portraying  a 
falcon.    Price  on  application 

HARRODS  LTD  LONDON  SWi 


VEITCH  -  Mfe 

XEITCHIUS  dtttttS  LOXDON  Cikl "MlTOflUSUNXK  tM«  GaiUII>S!f4  INVERNESS 


AN  ELIZABETHAN  CUP  AND  COVER, 
the  bowl  formed  of  an  ostrich  egg,  mounted 
with  silver-gilt  lip,  cover,  straps,  stem,  and 
foot  ;  the  straps  which  connect  the  lip  to  the 
stem  finely  chased  with  caryatid  male  figures 
and  Satyrs'  masks  ;  the  stem  formed  as  a  plain 
oviform  vase,  and  the  cover  and  foot  decorated 
with  borders  of  egg-and-tongue  ornament. 
14  in.  high.  London  Hall  Mark,  1589. 
Maker's  mark,  a  branch. 


7,  Carlton  Street,  Regent  Street,  London 

(opposite  the  Junior  Army  and  Navy  Stores) 


dUHLINGAMfc 

PUBLlS* 
LIB. 
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Thomas  Edwards 

Crown  Place     :     :  Harrogate 

WISHES   TO  PURCHASE 

Antique  Furniture, 
Old  English  Silver, 
Second-hand  Diamond  Jewellery 


HIGHEST  PRICES  GIVEN 


CORRESPONDENCE  INVITED 


Altar-piece  of  Martin  Cignaroli,  signed  and  dated  1678. 

1J  An   Q  AT  p   Great  private  collection  of  very  important  pictures 

rvIK  Ot\LiLi.  by  Italian,  Spanish,  French,  and  Flemish  Masters 
of  the  XlVth  to  the  XVIIIth  Centuries.  Sculptures,  terra  -  cotta, 
furniture,  inlaid  works,  ivory,  ebony-  engraved  of  the  XVIth  century. 
Very  rare  pieces.    Please  write  to : — 

M.  CHARLY  PLANET,  Via  Monforte  50,  M1LAN0,  Italy 

for  Further  Particulars  and  to  View. 
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"THE  GOLDSMITHS" 

139  &  141,  Regent  Street,  London,  W.  1. 


WILSON  &  GILL  Specialise  in  Reproductions  of 
the  Antique.  Illustration  depicts  an  entirely  hand- 
 ■  made  copy  of  a  fine  George  I.  Tea-pot.  

A  Complete  Tea  and  Coffee  Service  in  this  design 
 is  available.  

Particulars  of  other  fine  reproductions  seat  oa  request. 
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EIGHT-LIGHT  ELECTROLIER,   ADAM  PERIOD,   IN   GILT  AND  TONED. 


BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
.  Decorators  . 

WORKERS  IN 
FIBROUS  PLASTER  AND 
CARTON  PIERRE 

CEILINGS,  CORNICES, 

CHIMNEYPIECES, 
Electric  Light  Fittings 

47  New  Cavendish  St. 

telephone:  I  nnrinn  W  I 

2869  Mayfair  L,UIIUUU,    TT  .  I 


350,  Oxford  Street. 

Messrs.  J.  &  E.  BUMPUS  Ltd. 

wish  to  call  the  attention  of  their 
customers  to  the  large  collection  of 
books  now  being  exhibited  in  their 
shop  at 

350,  Oxford  Street. 

Most  of  the  Christmas  Books  are 
now  on  view.  Also  in  their  Bound 
Book  Department,  a  vast  number  of 
volumes  specially  bound  for  Christ- 
mas Presents  may  be  inspected,  at 
prices  to  suit  all  purchasers. 

On  the  Second  -  hand  Floor  fine 
editions  of  old  Colour-plate  Books 
and  Rare  Issues  can  also  be  seen, 
and  books  that  are  no  longer  pro- 
curable through  the  usual  channels. 

A  VISIT  OF  INSPECTION  IS  SOLICITED 


Telephone:  2V>.  1651  VaJdington. 


ESTABLISHED  1829 


W.  F.  GREENWOOD  U  SONS 


LTD. 


Set  of  eight  small  Armchairs  and  one  large  Armchair. 
Incc  &  Mayhcw.    Circa  1770. 


24,  Stonegate,  YORK 
10,  Royal  Parade,  HARROGATE 

PUBLIO 
LIB. 
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Bntiquc  Stiver  at  IBarro&e 


Harrods  have  in  their  Silver  Salon  (ground  floor)  an  important  collection  of  Antique  Silver  and  Old  Sheffield  Plate.  Collectors  are 
invited  to  inspect  this  collection.    Prices  and  full  particulars,  with  photographs  of  other  pieces,  will  be  sent  post  free  on  request. 

P.S.  6  A.  4/10. — Pair  of  George  III.  Escallop  P.S.  6  A.  3/70. — Pair  of  George  II.  Salvers,  by  P.S.  6  A.  1/72. — George  III.  Gravy  Argyle, 

Shells,  by  John  Ernes,  London,  1804.  Robert  Gosling,  London,  1739.     0  'n-  diam.  by  Peter  Bateman,  London,  1806. 

P.S.  6  A.  3/76.— Set  of  four  George  III.  Salt  P.S.  6  A.  4/18.— Fine  George  III.  Tureen  and  P.S.  6  A.  4/0.— Setof  four  George  III.  Candle- 

Cellars,  London,  1807.  Cover,  by  Wakelin  &  Taylor,  London,  1776.  sticks,  by  Thomas  Hannamand  John  Crouch, 

London,  1764  and  1768.    Height,  \o\  in. 


HARRODS  LTD 


BROMPTON  ROAD 


LONDON  SW  ] 


TAUNTON  YALE  CLEANER  AND  WAX  POLISH, 

SPECIALLY  PREPARED  FOR 

Antique  Furniture,  Panelling,  Paint-work,  etc. 

This   perfect   process   of  Cleaning   and   Wax   Polishing  leaves  the   original  surface  of  FINE 
FURNITURE  intact.         DRIES  QUICKLY,  without  smears  or  clamminess.        The  results 
obtained  have  astonished  experts  in  the  .furniture  world. 

PROVISIONALLY  PROTECTED.  INVENTED  BY   GEORGE   GIBBS,   TAUNTON,  SOM. 

We  wish  to  thank  the  trade  friends  who  have  used  the  samples  and  placed  orders  with  us,  and  very 
much  regret  only  being  able  to  supply  a  very  limited  quantity  at  present,  having  no  plant.  We  are 
endeavouring  to  get  a  manufacturer  to  make  and  market  the  Cleaner  and  Polish,  and  trust  that  before 
many  weeks  any  quantity  may  be  obtainable.     In  the  meantime  trade  orders  will  have  first  consideration. 

Postal  packages,  containing  2  lbs.  Wax  Polish  and  4  lbs.  Cleaner,  for  £1.5.6 

(postage  paid,  cash  with  orders). 

Quotations  for  large  quantities  (later  delivery)  can  be  obtained  on  application  to : — 

MR.    R.    B.   TRUMAN,    1 05B,    OLD   CHRISTCHURCH    ROAD,  BOURNEMOUTH. 

T.  V.  C.   MANUFACTURING  CO.,  MESSRS.  A.  STEEVENS  &  CO., 

15,   FORE  STREET,  TAUNTON.  BILLET  STREET,  TAUNTON. 

GEORGE  GIBBS,  STAPLEGROVE   ROAD,  TAUNTON. 

Enquiries  may  be  made  as  to  the  value  of  the  material  from : — 

Mrs.  Delomosne,  4,  Campden  Hill  Road,  Kensington,  Messrs.  Dando  Bros.,  Terrace  Walk,  Bath. 

London,  S.W. 

Mr.  Frank  Partridge,  26,  King  Street,  St.  James's 

Square,  London,  S.W. 
Messrs.  A.  D.  Narramore,  Ltd.,  77,  Newman  Street, 

London,  W.  1 . 
Mr.  C.  Angell,  34,  Milsom  Street,  Bath. 


Mr.  C.   H.  Allen,  The  Mint    House,  Pevensey,  near 
Eastbourne. 

Messrs.  F.  G.  Halliday,  Ltd.,  15,  Fore  Street,  Taunton. 
Mr.  J.  D.  Phillips,  The  Old  Farm,  High  Street,  Slough. 
Messrs.  A.  Steevens  &  Co.,  Billet  Street,  Taunton. 
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Consult 

Mr.  Leonard  Partridge 

28,  BAKER  STREET, 
LONDON,  W.  1 

about  anything  which  you  wish  to  purchase 

or  dispose  of. 

TELEPHONE  :    3962  MAYFAIR 


BY  APPOINTMENT 


Chatrole  &  Mantell  55  57  MADD0X  STREET 

Vllt%|#|#lV     \A     rlUIllVil     -One  Door  from  NEW  BOND  STREET,  W.I  — 


ESTABLISHED    HALF   A  CENTURY 


TELEPHONE  \    6863  MAYFAIR 


TO  H.M.  THE  O 


;EEN  Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


Very  choice  Old  Sheffield  Epergne,  witli  Centre  basket  :ind  8  smaller  baskets,  4  o\ .1 1  and  .\  round,  £52  10s. 
Pair  Old  Sheffield  Pierced  Salt  Cellars,  £4  158.     Old  Sheffield  Sugar  Caster,  £7  10s.     Old  Sheffield  Inkstand.  1  hollies  and  centre  box,  £7  15s. 
Three  Old  Sheffield  Salt  Cellars,  with  cut  glasses,  £8  8s.      Two  Old  Sheffield  Salt  Cellar*,  gadroon  and  shell  edge,  £5  SB.       Pair  Old  Sheffield  Pi>:rced 
Coasters,  £7  15s.     Pair  Old  Sheffield  Kgg-shaped  Casters,  £4  10s.      I'ine  Old  Sheffield  Wire-work  Basket,  hlue  lined,  £6  6s.      Kine  Old  Sheffield 
Pierced  Sugar  Basket,  hlue  lined,  £5  10S.     Three  Old  Sheffield  Octagon  Pierced  Coasters,  £10  10s. 

THE    SPECIMENS    ILLUSTRATED    ARE    SELECTED    FROM    OUR    VERY    FINE  STOCK 
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RAPHAEL 


(RAPHAEL  GALLERIES  LTD.) 


Very  Rare  William  and  Mary  Table  and  Charles  Chairs.     Fine  Caucasian  Sixteenth-Century  Plate. 

Old  English  Furniture,  China,  Pewter,  Brass  &  Iron,  Embroideries,  Prints,  etc. 
67,    WELBEGK   STREET,    LONDON,    W.  1. 


I.    Coloured  Twist.        2.    Knopped  Air  Twist  Goblet,  71  in.  high. 
3.    Mixed  Twist  Cordial  Glass. 

CECIL  DAVIS 

(Member  of  the  British  Antique  Dealers'  Association) 

expert  in  Barly  Gngltsb  6la99 

'<  RATHBOURNE" 

6  ST.  PAUL'S  ROAD,  WESTON-SUPER-MARE 

Telephone  No.  315 

Collections  catalogued,  valued  or  purchased 
Photographs  and  particulars  free  to  Collectors 
Trade  supplied  ::  Inspection  invited 
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WANTED 

A  Set  of  12  or  14 
Chippendale  Chairs  in 
original  condition,  must 
be  of  fine  quality.  Also 
Early  English  Walnut 
Furniture. 


R.  LAUDER 

16  &  17,  Charing  Cross  Mansions 

GLASGOW 
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MANCHESTER-The  Oxford  Galleries 

COLLECTORS  are  invited  to  inspect  cur  interesting  Collection  of  Early  English  and  Irish  Class. 
At  present  we  have  in  Stock  the   finest  Collection  of  Waterford  Glast    in  the  North  of  England. 
Connoisseurs    Wishful    to  dispose  of  their    collections,    whether  furniture    or    glass,   are   invited  to 
I  ,  communicate  With  Messrs.  J.  &  J.  Shaw,  Who  are  open  to  purchase  to  any  amount. 

LIST    OF  BARGAINS 


Pair  Cast  Irish  Silver  Candlesticks,  47  oz.  .. 
Two  Seal-headed  and  one  Pied-de-Biche  Spoons. 
Dates,  1622,  1637,  and  1695        ..       the  three 

GLASS.    £4,000  in  Stock. 

81  in.  Goblet,  combined  air  twist  and  baluster 
Superb   colour  Sweetmeat,    moulded   bowl  and 

dome  foot  .. 
Two  Enamelled  Wine  Glasses  ..       ..  each 

Collection  of  eight  Splendid  Waterfoid  Powls 
Pair  6J  in.  Goblets,  combined  opaque  twist  and 

baluster        ..       ..       ..       ..        the  pair 

Rare  Norwich  Banded  and  Pressed  Bowl  Wine 

Glass 

FURNITURE.    £  10.000  in  Stock. 

Kight  very  fine  Jacobean  Chests,  richly  moulded. 

From  £2,7  10s.  to 
Six-leg     Baronial     Table,    Elizabethan,  finely 

carved  legs  and  front  rail.  A  gorgeous  piece 
Untouched  Two-back  Hepplewhite  Settee,  richly 

carved.    Very  choice  museum  piece 
Fine   late    Chippendale  Bureau  Bookcase.  Rich 

tracery  doors.    A  new  one  would  cost  ^115. 

Price  for  the  old  one 
Fight    Louis    XV.    Fauteui'.s,    foliate  carving. 

From  Hassop  Hall  . . 
Three  splendid  Court  Cupboards.         From  ,£65  to 
Five  Walnut  Queen  Anne  Chairs 


£ 

s. 

d. 

47 

0 

0 

37 

10 

0 

25 

0 

0 

SO 

0 

0 

45 

0 

0 

450 

0 

0 

9 

0 

0 

9 

0 

0 

110 

0 

0 

450  0  0 
110    0  0 


95    0  0 


126   0  0 
110    0  0 
90   0  0 


A  hoit  of  Chests,  Tables,  Gilt  Furniture,  Secretaires, 
Bureaus,  etc.,  not  of  Connoisseur  quality,  at  less  than  the 
cost  of  new  furniture. 

CLOCKS. 

Musical  Clock,  from  Hassop  Hall,  two  barrels,  £  s.  d. 
automatic  figure  playing  spinet,  superb  18th 
century  case,  Chippendale.  This  clock  was 
made  for  the  Hall,  and  is  absolutely  unique, 
and  a  wonderful  specimen  of  the  clockmaker's 
and  cabinetmaker's  art     . .       . .       . .       . .    '200   0  0 

Irish  Chippendale  Pillar  Clock,  perfect  condition, 

untouched.    Museum  piece       ..       ..       ..     97  10  0 

Seven   fine  Grandfather  Clocks,   all   in  perfect 

order  from  £10  10s.  to     63   0  0 

PICTURES. 

A  "  B.  W.  Leader,  R. A.,"  finest  period     ..       ..  120  0  0 

Three  "  Birket  Fosters."  finest  quality.       £125  to  295  0  0 

A  particularly  tine  and  typical  "  Sam  Prout  "       ..  120  0  0 

A     Briton  Riviere,  R.A  ,  1  of  world-wide  renown . .  150  0  0 

Two  very  fine  "  T.  B  Hardys"  ..  ..  each  50  0  0 
Ten  Water-colour  Drawings,  by  the  late  Sir  Alfred 

East,  R.A  from  £15  15s.  to  105  0  0 

A  beautiful  "J.  H.  Mole.  V.P.K.I.,"  equal  to 

Birket  Foster   55  0  0 

30  x  20  Oil,  "Sheep,"  by  Sidney  Cooper,  R.A. 

A  noble  example  in  the  artist's  best  period,  and 

in  the  most  perfect  condition,  newly  framed  . .  150  0  0 


Fine  Clock,  by  John  Hunter. 
Bristol.  Round  the  dome  is 
engraved,  "  High  Water  at 
Bristol  Key."  Untouched 
mahogany  case,  in  perfect 
Price  £69  10s. 


JA     T      CT-T  A  WT      Antique  Dealers  =  Fine  Arts 
•   \D   %3  •   wIl/lVV)    =    =    Glass   Specialists  = 

The  Oxford  Galleries,  70,  Oxford  Street,  MANCHESTER. 


©lb  Sbeffieto  plate 

Fine  Specimens  of  nearly  every 
article  ever  made  in  Old  Sheffield 
 in  Stock  

HARVEY  FOSTER 

Foster's  Buildings,  High  Street,  SHEFFIELD 
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HYAM  &  CO. 

158,  BROMPTON    ROAD,    SOUTH    KENSINGTON,  LONDON,  S.W.3 


Telephone  : 
KENSING  TON,    2 1 OO 


Nos.  I,  2,  3,  4,  and  6,  CHELSEA. 


Nos.  5  and  7,  CHELSEA-DERBY. 


Collectors  and  Dealers  are  invited  to  inspect  our  Fine]  Collection  of  OLD  CHINA  and  POTTERY 


PAINTINGS  BY  THE"  OLD  MASTERS 


N.  Largilliere,  pinxit. 

GALERIE  BRUNNER 

11  RUE  ROY  ALE     ::     ::     PARIS,  VIII. 

•      Cable  Address :    "  Artibus,  Paris.' 
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N.  V.  EISENLOEFFEL/S 

ART  GALLERY 

ROKIN  42    •  AMSTERDAM 


ETCHINGS  &  LITHOGRAPHS 


M.  BAUER 
F.  BRANGWYN 
R.  BRESDIN 
F.  BUHOT 
E.  CARRIERE 
H.  DAUMIER 
ED.  DEGAS 
FR.  GOYA 
ALP.  LEGROS 
FANTIN  LATOUR 
P.  GAUGUIN 
JONGKIND 


BY   

ED.  MANET 
CH.  MERYON 
J.  F.  MILLET 
J.  PENNELL 
F.  ROPS 
A.  RODIN 
SEYMOUR  HADEN 
H.  DE  TOULOUSE 
LAUTREC 
J.  MAC  NEILL 

WHISTLER 
ANDERS  ZORN 


Illustrated    Catalogues    post    free    on  application 


The  Connoisseur 


Tel.  No.  3596  Victoria. 


ESTABLISHED  1882. 


EXPERT  VALUER  FOR  ALL  PURPOSES- 


✓ 


THREE  VERY  FINE  DRESDEN  HARLEQUIN  FIGURES  OF  THE  EARLIEST  PERIOD. 


Works  of  Art  purchased  from  £1  to  £1 0,000  upwards.    Some  of  the  finest  specimens 


of   Continental,  Oriental   and    English    China,    Paintings,    Furniture,    etc.,    on  view. 

At  the 
EATON  GALLERY 


H.  VAN  KOERT 

167,  EBURY  STREET,  and  at  149,  EBURY  STREET,  BELGRAVIA,  LONDON,  S.W.1 


MARHAM  HOUSE,  NORFOLK 

Four  miles  from  Narborough,  G.E.R.  Seven  miles  from  Swaffham,  G.E.R. 

Nine  miles  from  Downham,  ,,  Nine  miles  from  King's  Lynn,  ,, 

GEORGE  CUBITT  is  favoured  with  instructions  from  the  Administratrix 
of  the  Estate  of  the  late  Henry  Villebois  Bathurst  to  Sell  by  Auction  on 

TUESDAY,    NOVEMBER    11TH,    AND    THREE    FOLLOWING  DAYS 

The  Valuable  and  Important 

CONTENTS   OF   THE  MANSION 

Four  thousand  and  eight  hundred  ounces  of  Old  English  and  other  Silver,  viz  :  Candelabra,  Candlesticks, 
Tea  Trays,  Vase-shaped  Wine  Coolers,  Tea  Kettles,  Venison  and  <  ther  Dishes,  Cake  Easket,  Warwick  and  other  Cruet 
Frames,  Spoons,  Forks,  Entree  Dishes  and  Covers,  Inkstands,  Old  Sheffield  Plated  Articles,  Epergnes,  etc.  < 

Fine  pair  of  Old  Bloor  Deiby  China  Vases  and  Covers,  richly  gilt  on  apple-green  ground,  30  inches  high 
<perfect)  ;  Worcester  China  Dessert  Set  with  Vase-shared  Wine  Coolers  and  Coveis,  ard  other  Old  China. 

Important. — Sporting  Oil  Paintings  by  Marshall,  Old  Coaching  and  other  Oil  Paintings,  also  Coloured 
Engravings  by  Morland,  Aiken,  etc. 

TWELVE    LOUIS    XV.  CHAIRS 

Valuable  Chippendale  and  other  Furniture,  Full-size  Billiard  Table,  Library  of  Books,  fine  Mahogany  Bookcases 
"Writing  Tables,  Bric-a-brac,  and  Sporting  Guns. 

THE  APPOINTMENTS  OF   36  BEDROOMS 

Contents  of  the  Kitchens,  Storerooms,  and  Domestic  Offices,  Garden  Effects,  etc. 

The  Sale  will  commence  at  10.30  a.m.  each  day.  The  Lots  may  be  viewed  cn  Saturday,  November  8th,  and 
Monday,  November  10th,  and  on  mornings  of  sale. 

Illustrated  Catalogues,  1/-  each,  of  the  Auctioneer— GEORGE  CUBITT,  Hercules  House,  Norwich. 

Telephone  787. 
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GEO.  L.  REYNOLDS,  Ltd 

(Members  of  the  British  Antique  Dealers'  Association) 


Wanted  to  Purchase 

Single  and  Armchairs  to  match 

the    Chair  illustrated 

Colour     =     =     =     Dark  BroWn 


4  6  5,  Dogpole,  SHREWSBURY 


and 


36,  Davies  St.,  Berkeley  Square, 
LONDON,  W.l 


Special  Pieces  for  Collectors 

An  air -twist  knop-stem  Fiat 

Glass   £40 

A"Yarde  of  Ale"  Glass,  drca 

1700   £20 

An  air-twist  knop  stem  double 
ogee  Wine  Glass       •  •  £15 
A  set  of  four  shell-shape  Sweet- 
meat Vases,  on  cut  baluster 
stems      -  •  £25 
A  very  fine  Lace  Maker's  Lamp 
on  domed  foot,  11  in.  high, 
circa  1700       ■•       ••  £30 
A    pair    of   9h  -  in.  Waterford 
diamond  cut  Candlesticks  on 
square  bases  £30 
A  pair  of  Waterford  Claret  Jugs 
and    Stoppers,   quart  size, 
diamond  and  step  cut,  with 
handles,  perfect         •  •  £25 
Pair  of  Waterford  Honey  Jars 
and  Covers,  9h  in.  high,  flat 
diamond  cut  on  square  bases. 

£30 

A  turnover  lip  Waterford  double 
ogee  Bowl,  diamond  cut,  on 
loose,  step-cut  stand,  perfect 
£20 

A  fine  Old  English  Quart  Beer 
Jug,     engraved    hops  and 
barley,  with  thumb-pressed 
work  under  the  bowl,  incised 
round    top    edge,  baluster 
stem,   on    a    circular  foot, 
perfect  £15 
Antique  Bristol  Glass  Bird  Cage 
in  the  form  of  a  mosque,  2  ft. 
high,   pink,  white  and  blue 
opaque  glass  £25 
An  8J-inch  Baluster  Stem  Glass,  the  bowl  beautifuUy  engraved  in  an 
allegorical  representation  of  Asia,  depicting  the  lion  on  one  side  of  the 
figure  and  the  word  ASIA  on  the  reverse,  standing  on  a  folded  foot. 
Circa  1730.    In  perfect  condition.  £20. 

CH AS.  DAWSON  &  Co. 

Antique  Dealers'  Association.      (Blass  Specialists 
38,  George  Street,  Manchester  Square, 
London,  W.  1 


( Immediately  behind 
the  Wallace  Collection) 


Arthur  Greatorex 

fine  Jlrl  Dealer  and  Publisher 

Publisher  of  Original  Etchings  by 

mortimer  menpes  percy  robertson 

winifred  austen  j.  r.  k.  duff 

Oliver  Hall,  r.w.s.  w.  renison 

albany  e.  howarth  leslie  mansfield 

American  Artists 
TROY  KINNEY  J.  ANDRE  SMITH 

DWIGHT  C.  STURGES  W.  A.  SHERWOOD 

W.  A.  LEVY 


BASKETT 
LUMSDEN 
ROBINS 


HOWARTH 
M  CALISTER 
ZORN.  ETC. 


A  choice  selection  of  Etchings  by 
AFFLECK  BAUER  BEJOT 

FARRELL 
MCBEY 
WHISTLER 
always  on  view 

MEZZOTINTS    PRINTED    IN  COLOUR 
EXHIBITIONS  ARRANGED 


!! 


14  Grafton  Street,  W.l 

ONE  DOOR   FROM   NEtV  BOND  STREET 
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This  has  reference  to 


A  Beautifully  Illustrated  Catalogue 

of  Famous  Royal  Academy  and  other  Notable  Pictures 


Please  us/b  to  be  snown  this  Eiigtaving. 


Tin;  Sun  Had  Clos 

Joseph  Farq 


reproduced  in  the 
form  of  High-Class 

Etchings,  Mezzotints, 
Engravings  and 
Facsimiles    in  Colour, 

and  Published  by 

Frost  &  Reed 

ART  PUBLISHERS,  Ltd. 

BRISTOL  and  LONDON 


Their  London  Gallery  is  a  few  doors  East 
of  the   Royal  Academy  in  the  Albany 
Yard,  Piccadilly. 


Please  ask  to  be  shown  this  Etching. 


raiders. 

Herbert  Dicksee,  A'.. 


TO  those  who  desire  to  purchase  a  cheerful  picture,  or  pictures,  to  enliven  the  walls  of  the  Home, 
attention  is  directed  to  Frost  &  Reed's  unique  and  beautifully  Illustrated  Catalogue  of  Etchings, 
Engravings  and  Colour  Proofs,  containing  altogether  about  160  illustrations  of  famous  pictures. 
To  ensure  its  appreciative  use,  a  charge  of  2/6  is  made  partially  to  cover  the  cost  of  production  and 

Postage  (plus  1/-  for  Postage  and  Registration  Abroad). 

ESTABLISHED  1808    Address :  8,  Clare  Street,  Bristol,  or  Albany  Court  Yard,  London,  W.  1. 
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This  "ROCKINGHAM"  design, 
illustrated,  can  be  obtained  at  the 
Jo/lowing  towns : — 


LONDON 


Rockingham  "  ware  was  popular  with 
the  greatest  in  the  land,  finding  favour 
with  such  high  personages  as  the  Duke 
of  Esse*,  the  Duchess  of  Cumberland, 
and  even  William  IV.,  for  whom  a 
service  was  made  costing  ,£3-000.  The 
ware   was   noted    for   its  landscapes, 


though  not  always,  perhaps,  surrounded 
with  such  refined  ornament  as  in  the 
well-known  plate  from  which  this 
'  Old  Hleach  "  Table  Damask  is  taken. 
In  the  cloth  the  body  colour  of  the 
original  is  reproduced  by  an  attractive 
diaper  filling. 


SEV ENOAKS 

SOUTHSEA  • 

EASTBOURNE  - 
HUDDERSFIKLD 

SHEFFIELD - 
LEEDS  - 

HULL     -  - 

MANCHESTER  - 
EDINBURGH 
GLASGOW  - 

ABERDEEN  - 

LIVERPOOL 


Wm.  Whiteley,  Ltd. 
Queen's  Rd.,  Bayswater. 
J.  Tuckey  &  Co., 
Wigmore  Street. 
Derry  &  Toms, 
High  Street,  Kensington. 
Irish  Linen  Stores, 
New  Bond  Street. 
S.  Voting  &  Sons, 
London  Road. 
Handleys  Ltd., 
PalmexstoD  Road. 
Bobby  &  Co.,  Ltd. 
George  Hall, 
King  Street. 
Cole  Bros.  Ltd. 
Moore's  Belfast  Linen 
Warehouse. 
W.  Harland  &  Co., 
Chariot  Street. 
Amuck  &  Brown,  Ltd. 
Robert  Maule  it  Sons. 
Fr.izer,  Sons  &  Co., 
Argyle  Street, 
lohn  Falconer  &  Co., 
Union  Street. 
G.  H.  Lee  &  Co.,  Ltd. 


PURE  IRISH  LINEN 
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A  Short  List  of 

Rare  and  Interesting  Books,  Autograph  Letters,  Prints,  &  Drawings 

Offered    for   Sale  by 

MYERS  &  Co.,  59  High  Holborn,  London,  W.C.  1 

telegrams  and  Cables:   "myersliber,   London."  Telephone:  Holborn,  5120 

ORDERS    DELIVERED    FREE    TO    ANY    ADDRESS    IN    THE    UNITED  KINGDOM 


1  Art. — Raccolta  di  Riproduzion  di  sessanta  Disegni 

Original!  dei  piu  grandi  Artisti  Italiani  tratti  dalla 
Collezione  di  G.  Colbacchini,  Venise,  F.  Ongania,  1879, 
2  vols.,  large  folio,  with  60  fine  reproductions  of 

DRAWINGS  BY  ALL  THE  MOST  CELEBRATED  EARLY  ITALIAN 

masters,  half  vellum  gilt,  r.e.  £14 
Only  100  copies  printed,  of  which  this  is  No.  34. 

2  Art. — Vandyck's    Pictures    at    Windsor  Castle, 

historically  and  critically  described  by  Ernest  Law, 
London,  1899.  Large  folio,  with  30  very  fine  fulUpage 
reproductions  of  his  most  famous  pictures  (principally 
portraits),  orig.  cloth  bds.,  uncut.  £2  1  Os. 

3  Art. — Willemin  (N.  X.)  Monuments  Francais  inedits 

pour  Servir  a  l'Histoire  des  Arts  depuis  le  Vie  Siecle 
jusqu'au  commencement  du  XVIIe.  Choix  de  Costumes 
Civils  et  Militaires,  d'Armes,  Armures,  Instruments  de 
Musique,  Meubles  de  toute  espece,  et  de  Decorations 
interieures  et  exterieures  des  Maisons,  avec  un  texte 
historique   et  descriptif  par   A.  Pottier,  Paris,  1839, 

2  VOls.,  folio,  WITH  3OO  PLATES  MOSTLY  COLOURED, 
FROM    ILLUMINATED     MANUSCRIPTS,    ETC.,    half  mOrOCCO, 

g.e.  £8  10s. 

4  Beaumont  and  Fletcher. — Works,  with  Intro- 

duction and  Explanatory  Notes  by  H.  Weber,  Edinburgh, 
1812.  Fine  Library  Edition,  14  vols.,  8vo,  with 
portraits  of  the  Authors,  choice  set,  half  morocco  extra, 
uncut,  t.e.g.  £  1  2  1  2s. 

5  Bewick  (T.). — A  History  of  British  Birds,  Land 

and  Water,  Newcastle,  printed  for  T.  Bewick,  1826, 
large  paper  copy,  2  vols.,  royal  8vo,  with  many  hundred 
woodcut  illustrations  by  Bewick,  beautifully  bound  in 
olive  crushed  levant  morocco,  t.e.g.,  uncut ;  exceptionally 
fine  copy.  £5  1  Os. 

6  Canaletti   (A.). — Urbis   Venetiarum  Prospectus 

Celebriores,  ex  Antonii  Canal  Tabulis  XXXVIII.  a?re 
expressi  ab  Antonio  Visentini  in  Partes  Tres  Distributi, 
Venetiis,  apud  J.  B.  Pasquali,  1742-51,  3  parts  in  1  vol., 
oblong  folio,  vignette  on  each  title,  portraits,  and  fine 

EARLY  IMPRESSIONS  OF  THE  INTERESTING  38  VIEWS  OF 

Venice,  few  slight  tears  mended,  fine  large  copy,  half 
vellum.  £  1  2 

7  Carlyle  (Thomas),  1795-1 881 .-Celebrated  Essayist 

and  Historian.  Autograph  Letter,  signed,  2  pages 
8vo,  dated  Chelsea,  1  April,  1862  :  "  I  expect  to  examine 
the  Document  much  more  minutely  one  day  than  I 
have  now  time  to,  and  hope  also  to  have  some  personal 
opportunity  by  and  by  of  inquiring,  and  by  your  help, 
making  clear  to  myself,  what  degree  of  evidence  exists 
for  these  manifold  curious  statements,  which,  if  satis- 
factorily credible  as  facts,  would  be  very  interesting 
indeed."  £3  3s. 

An  interesting  letter  from  the  famous  "  Sage  of  Chelsea,"  relating 
to  a  genealogical  document  sent  him,  probably  in  connection  with  his 
"  History  of  Frederick  the  Great,'*  then  in  progress. 

8  American  Indians. — Catlin  (George)  The  Com- 

plete Set  of  25  Large  Lithographs,  together  with 
the  6  Supplemental  Ones,  making  31  in  all,  illus- 
trating Hunting  Scenes  and  Amusements  of  the  Rocky 
Mountains  and  Prairies  of  America,  from  drawings  and 
notes  made  by  the  Author  during  eight  years'  travel 


amongst  forty-eight  of  the  wildest  and  most  remote 
tribes  of  Indians  in  North  America.  London,  1844, 
imp.  folio,  no  text,  half  morocco,  slightly  worn.  £  1  8  1  Os. 

8a  Chinese  Porcelain. — Monkhouse  (Cosmo)  A  His- 
tory and  Description  of  Chinese*  Porcelain,  with 
Notes  by  S.  W.  Bushell,  London,  1901.  Limited  edition, 
large  8vo,  with  24  coloured  and  54  other  full-page  plates* 
original  cloth,  t.e.g.,  very  scarce.  £12  1  2s. 

9  Coloured  Aquatints. — Blagdon  (F.  W.)  A  Brief 
History  of  Ancient  and  Modern  India,  with  the 
Appendix,  London,  for  E.  Orme,  1805,  both  parts  in  \ 
vol.,  large  folio,  with  coloured  portrait  of  Tippoo  Sultan, 
coloured  engraved  title  to  each  part,  the  folding  coloured 
plate  with  6  portraits  of  native  judges,  40  fine  coloured 
aquatints  of  scenes  in  Mysore,  after  drawings  by 
Lieut.  James  Hunter,  R.A.,  and  24  fine  coloured 
aquatints  of  views  in  Hindostan,  after  paintings 
by  W.  Daniell  and  Col.  Ward,  68  plates  in  all,  half  morocco, 
rubbed.  £  1  7  1  Os. 

Remarkable  for  the  choice  coloured  aquatints  of  Indian  scenery. 
Several  of  the  plates  depict  the  costume  of  the  Royal  Artillery  at 
the  time. 

10  Coloured  Aquatints. — Bradford  (W.)  Sketches 

of  the  Country,  Character,  and  Costume  in  Portu- 
gal and  Spain,  made  during  the  campaign  and  route 
of  the  British  Army  in  1808-9,  London,  1810,  folio,  with 

39  FINE  COLOURED  AQUATINTS  OF  SCENERY  AND  COSTUME, 
AND  l6  COLOURED  PLATES  OF  THE  SPANISH,  PORTUGUESE, 

and  French  Military  Costumes,  together  55  plates, 

BEAUTIFULLY  BOUND  IN  CONTEMPORARY  STRAIGHT- 
GRAINED  red  morocco,  sides  and  back  richly  tooled  in- 
gold,  the  former  with  an  elegant  large  ornamental  centre-piece , 
deep  inside  borders,  g.e.   A  very  choice  copy.  £7  1  Os. 

11  Coloured    Aquatints. — Combe   (W.)   A  History 

of  the  University  of  Cambridge,  its  Colleges,  Halls,, 
and  Public  Buildings,  London,  R.  Ackermann,  1815, 
2  vols.,  imp.  4to,  with  portrait  of  the  Duke  of  Gloucester , 
64  fine  coloured  aquatints  of  the  views  of  different 
Colleges,  Churches  and  Public  Buildings,  and  15, 
coloured  plates  of  University  costume,  fine  clean 
copy,  with  brilliant  impressions  of  the  plates,  contemporary- 
calf,  gilt  and  blind  tooled  borders,  m.e.  £24* 

12  Coloured  Aquatints. — Dodwell  (Edward,  f.s.a.) 

View's  in  Greece,  with  Descriptions,  London,  1821. 
Large  folio,  with  30  fine  coloured  aquatints,  equal 

TO    HIGHLY-FINISHED    DRAWINGS,    BY    R.    HAVELL  AND 

others,  mounted  on  thin  cardboard,  beautifully  bound 

IN     CONTEMPORARY    STRAIGHT-GRAINED     RED  MOROCCO, 

rich  scroll  border  on  sides,  back  gilt  in  compartments,  g.e. 

A  CHOICE  ORIGINAL  SUBSCRIBER'S  COPY.  £  1  2   1  2S. 

13  Coloured  Aquatints.— Gerning  (Baron  J.  J.  von) 

A  Picturesque  Tour  along  the  Rhine,  from  Metz 
to  Cologne,  with  illustrations  of  the  scenes  of  remarkable 
events,  and  of  popular  traditions,  translated  from  the 
German  by  John  Black,  London,  Ackermann,  1820. 
Folio,  with  24  fine  plates  beautifully  aquatinted 
in  colours  by  D.  Havell  and  T.  Sutherland,  choice 
copy,  contemporary  half  green  morocco,  gilt  back,  m.e. 

£10  10s. 


November,  1919 — No.  coxix 


LIV 


The  Connoisseur 


MYERS  &  Co.,  59  High  Holborn,  London,  W.C.  1 


4  Coloured  Aquatints. — Robson  (G.   F.(  President 

of  the  Oil  and  Water-Colour  Society)  Scenery  of  the 
Grampian  Mountains,  London,  1819.    Imp.  folio,  with 

map,  AND  41   BEAUTIFULLY  COLOURED  AQUATINT  VIEWS 

of  the  principal  hills,  lakes,  rivers,  etc.,  after  original 
drawings  made  on  the  spot  by  the  Author,  fine  copy, 
original  half  green  morocco,  gilt  back,  with  label  on  front 
cover,  slightly  worn.  £10  1  Os. 

5  Coloured  Fashion  and  Sporting  Plates. — 

Le  Beau  Monde,  or,  Literary  and  Fashionable  Magazine, 
London,  1806-9,  4  vols.,  and  the  3  numbers  for  1809 
(all  published),  roy.  8vo,  with  engraved  titles,  42  fine 
portraits,  including  theatrical  celebrities  in  character 
costume,  etc.,  2  fine  coloured  prints  of  the  Epping 
and  Marchioness  of  Salisbury's  Hunts,  a  coloured 
sporting  caricature,  28  beautiful  coloured 
plates  of  male  and  female  costume  of  the  period, 
9  coloured  plates  of  carriages  and  furniture, 
several  other  plates,  and  a  number  of  pieces  of  engraved 
music,  old  half  calf.  £5  1  Os. 

A  complete  set  of  this  rare  Magazine,  remarkable  for  its  fine 
engraved  portraits  and  beautiful  coloured  plates,  save  that  two  plates 
in  vol.  4  are  missing. 

6  Clocks. — English   Domestic   Clocks,   by  Herbert 

Cescinsky  and  M.  R.  Webster,  London,  1914.  Roy. 
4to,  illustrated  by  about  400  fine  examples  from 
drawings  and  photographs  by  the  authors,  half  morocco, 
t.e.g.  £2  2s. 

Presentation  Copy. 

7  Dante. — Flaxman  (J.)  La  Divina  Comedia  di  Dante 

Alighieri,  cive  L'Inferno,  II  Purgatorio,  ed  II  Paradiso 
Composto  da  Giovanni  Flaxman  Scultore  Inglese,  ed 
inciso  da  T.  Piroli  Romano,  Rome,  1793,  first  edition, 
oblong  4to,  with  picked  impressions  of  the  76  beauti- 
ful designs  illustrating  the  Inferno  and  Purga- 
torio, several  in  duplicate,  and  5  of  the  plates  of  Paradiso, 

AN  EXTRA  PLATE,  IN  2  STATES,  BY  FLAXMAN,  INSERTED, 

a'so  a  duplicate  of  the  engraved  title,  choicely  bound, 
in  crushed  red  levant  morocco  extra,  gilt  edges,  a  fine 
example  of  modern  binding,  preserved  in  a  specially 
made  linen  buckram  case.  £8  8s. 

Presentation  Copy  with  Autograph  Inscription,"  The  Countess 
Dowager  Spencer  from  the  Author,"  on  title.  This  original  Rome 
edition  is  very  rare  ;  even  the  British  Museum  only  has  the  later  one  of 
180'2.    The  London  edition  of  1807  is  that  most  usually  met  with. 

8  Dictionary  of  National   Biography,  edited 

by  Leslie  Stephen,  with  Index,  Epitome,  and 
Supplement,  London,  1885-19,  best  original  edition, 
67  vols.,  8vo,  beautifully  bound  in  half  dark  green  morocco, 
backs  gilt,  m.e.,  and  volume  of  Errata  in  original  cloth, 
a  magnificent  set.  £58  1  Os. 

9  Furniture. — Macquoid   (P.)    History    of  English 

Furniture  :  The  Age  of  Oak,  Walnut,  Mahogany,  and 
Satinwood.  London,  1904-8,  4  vols.,  folio,  with  60 
fine  plates  in  colours,  and  numerous  illustrations  of 
fine  examples  of  old  English  furniture,  with  descriptive 
text,  publisher' s  cloth,  scarce.  £  1  2  1  2s. 

:o  Gainsborough. — Armstrong  (Sir  W.)  Gains- 
borough and  His  Place  in  English  Art,  with  a 
Catalogue  of  his  Pictures,  London,  1898.  First  Edition, 
thick  imp.  4T.0,  with  10  lithographic  facsimiles  in 
colour  and  62  fine  photogravures,  original  buckram, 
uncut,  t.e.g.  £8  10s. 

1  George  I. — Melville  (Lewis)  The  First  George  in 
Hanover  and  England,  London,  1908,  2  vols.,  thick 
8vo,  with  18  portraits  and  other  illustrations,  original 
cloth,  uncut.  35s. 

Inserted  are  two  autograph  notes  from  the  author,  and  a  long  auto- 
graph letter  in  French,  5  pp.,  4to,  dated  London,  30  Jan.,  1720,  from 
Destouches  to  Cardinal  Dubois. 

Special  Copy. 

2.  George  III.  —  Melville  (Lewis)  Farmer  George, 
London,  1907,  2  vols.,  thick  8vo,  with  53  portraits  and 
other  illustrations,  two  of  George  III .,  forming  frontispieces, 
coloured,  original  cloth,  uncut.  £2  10s. 

With  3  autograph  letters  and  a  postcard  from  the  Author,  relating  to 
the  work.  Also  the  original  document  dated  5  April,  1810,  appointing 
James  Macdonnell  to  be  Second  Lieutenant  in  the  Second  Ceylon 
Regiment,  bearing  the  King's  sign  manual,  and  a  birthday  poem  on  King 
George,  printed  at  St.  Petersburg  in  1785. 


23  Herbal. — Dodoens  (R.)  A  New  Herbal,  or  Historie 

of  Plants,  now  first  translated  out  of  French  into  English 
by  Henry  Lyte.  Corrected  and  amended.  Imprinted 
at  London  by  E.  Griffin,  1619,  small  folio,  text  in  blncK 
letter,  ornamental  border  to  title  (slightly  soiled),  early 
owner's  signature,  "  W.  Byron,"  on  title  and  first  leaf, 
fine  large*  copy,  contemporary  calf,  sides  blind 
tooled,  worn  and  rebacked,  rare.  £7  1  Os. 

=Fine  Set  of  Hissey's  Driving  Tours. 

23a  Hissey  (J.  J.). — An  Old-fashioned  '  Journey 
through  England  and  Wales — A  Drive  through 
England — On  the  Box  Seat — A  Holiday  on  the  Road — 
A  Tour  in  a  Phaeton — Across  England  in  a  Dog-cart — 
Through  Ten  English  Counties — On  Southern  English 
Roads — Over  Fen  and  Wold — Untravelled  England — 
An  English  Holiday  with  Car  and  Camera — The  Charm 
of  the  Road.  London,  Bentley  &-  Macmillan,  1884-1910. 
Complete  Set  of  First  Editions,  12  vols.,  8vo,  half 
green  levant  morocco  extra,  backs  emblematically  tooled, 
uncut,  t.e.g.  £21 

24  Hogarth. —  Dobson    (Austin)    William  Hogarth, 

with  an  Introduction  on  Hogarth's  workmanship  by 
Sir  Walter  Armstrong,  and  a  Catalogue  of  Paintings  and 
Engravings  by  attributed  to,  or  after  Hogarth,  London, 
1902.  Thick  imp.  4to, with  77  full-page  and  other 
plates  in  photogravure  and  facsimile,  original  buckram, 
uncut,  t.e.g.  £3  3s. 

25  Humphreys  (H.  N.). — Illuminated  Books  of  the 

Middle  Ages  :  An  Account  of  the  Development  and 
Progress  of  the  Art  of  Illumination  from  the  Fourth  to 
the  Seventeenth  Centuries,  London,  1849.  Imp.  folio,  with 
120  beautiful  plates  in  gold  and  colours,  fine  copy, 
olive  morocco,  back  and  sides  richly  tooled  in  gold,  g.e., 
by  Holloway.  £  1 4 

26  Illuminated    Initial    with    Miniature.  —  A 

beautiful  large  ornamental  initial  D  (4IJ  in.  by  5^  in.) , 
on  vellum,  taken  from  a  Fifteenth  Century  French 
Antiphoner,  with  musical  notation  on  the  back,  painted 
in  blue  with  white  ornamentation,  on  a  burnished  gold 
ground,  enclosing  a  miniature  (4J  in.  by  311  in.)  of  the 
Birth  of  the  Virgin,  depicting  St.  Anne  in  bed,  hands 
clasped  in  prayer  ;  two  maids,  one  pouring  water  out 
of  a  golden  ewer  into  a  tub  ;  a  female  saint  in  blue, 
with  nimbus,  holding  the  infant  Virgin  near,  and  Joachim 
at  the  bed  foot  holding  a  scroll,  the  whole  richly  painted 
in  colours  and  heightened  with  gold.  Smc.  XV. 

£31  10s. 

A  very  beautiful  and  interesting  miniature  of  an  unusual  subject  by  a 
Southern  fifteenth-century  French  artist,  in  an  excellent  state  of 
preservation. 

27  Italian  Ornament. — Vacher  (G.)  Fifteenth  Cen- 

tury Italian  Ornament,  chiefly  taken  from  Brocades 
and  Stuffs  found  in  pictures  in  the  National  Gallery, 
London,  London,  1886,  imp.  folio,  with  title,  within 
ornamental  border,  printed  in  gold,  30  reproductions  of 
designs  in  gold  and  colours,  and  descriptive  text,  vellum 
extra,  title  reproduced  in  gold  on  front  cover  and  gilt 
design  on  the  back  cover,  inside  borders,  and  doublure  of 
one  of,  the  designs,  g.e.  £3  3s. 

28  Jonson  (Ben). — Works,   with  Notes   Critical  and 

Explanatory,  and  a  Biographical  Memoir,  by  W.  Gifford, 
London,  W.  Bulmer  &  Co.,  1816.  Large  Paper,  9  vols., 
roy.  8vo,  with  portrait  by  J.  Filtler,  choice  library 
set,  handsomely  bound  in  half  polished  russia  extra,  m.e. 

£12 

29  Lawrence  (Sir  Thomas). — Gower  (Lord  Ronold 

Sutherland)  Life  and  Work  of  Sir  T.  Lawrence, 
London,  1900,  2  vols.,  imp.  4to,  with  frontispiece  in 
colours  and  reproductions  gf  65  of  his  principal 
portraits,  accompanied  by  the  duplicate  set  of  60 
of  the  best  plates,  original  wrappers,  uncut,  preserved 
in  a  specially  made  case.  £9    1  5s. 

At  the  end  is  the  catalogue  of  the  artist's  exhibited  and  engraved 
work,  by  A.  Graves. 
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An  Interestixg  Nelson  Letter, 
jo  Nelson  (Horatio),  1758-1S05 — The  Famous  British 
Admiral.  Autocraph  Letter  signed  in  full, 
"  Horatio  Nelson,"  i£  pages,  4T0,  dated  15  Sep.,  1798. 
To  Sir  William  Hamilton,  "  With  your  permission  and 
good  Lady  Hamilton's,  I  had  better  be  at  a  Hotel  ;  it 
will  not  deprive  me  of  being  with  you  long  enough  to 
teaze  you,  and  as  I  have  much  business  with  every 
officer,  it  may  be  more  convenient.  I  am  truly  sensible 
of  your  and  her  Ladyship's  goodness,  and  leave  the 
matter  to  your  determination,"  etc.  £15  15s. 

A  fine  and  interesting  letter,  written,  as  appears  from  the  endorse- 
ment on  the  back,  "on  board  the  Vanguard  at  sea,"  while  on  his 
return  from  the  Battle  of  the  Nile.  On  his  arrival  at  Naples 
Sir  W.  and  Lady  Hamilton  were  the  first  to  go  on  board  the  Vanguard, 
and  probably  then  began  the  intimacy  with  that  lady. 

31  Rowlandson.  —  Exgelbach    (Lewis)    Naples  and 

the  Campagna  Felice.  In  a  Series  of  Letters  addressed 
to  a  friend  in  England  in  1802,  London,  R.  Ackermann, 
1815,  First  Edition,  8vo,  with  folding  and  2  other  maps, 
engraved  title  with  vignette,  5  coloured  aquatint  views, 
etc.,  and  8  humorous  coloured  plates  by  T.  Row- 
landson, in  his  best  style,  fine  impressions,  choice 
copy,  polished  green  morocco  extra,  g.e.,  by  Zaehnsdorf. 

£12  lOs. 

32  Shakespeare. — Twenty-two  Plates  illustratiyk 

of  Various  Interesting  Scenes  in  the  Plays  of 
Shakespeare,  London,  n.d.  (plates  dated  1792-95),  large 
folio,  the  complete  series  of  22  fine  plates  after 
designs  by  H.  Bunbury,  engraved  by  Bartolozzi, 

TOMKINS,    AND    OTHERS,     BRILLIANT    IMPRESSIONS,  fine 

copy,  original  half  morocco.  £25 

A  beautiful  series  of  Shakespearian  engravings.  Two  of  the  finest 
are  Florizel  and  Autolicus,  and  Prospero  disarming  Ferdinand,  both 
engraved  by  Bartolozzi.  Two  of  the  plates  are  proofs  before  all 
letters. 

Extra  Illustrated. 

33  Sidney. — Zouch  (Dr.  T.)  Memoirs  of  the  Life  axd 

Writixgs  of  Sir  Philip  Sidxey.  York,  1808.  First 
Edition,  4T.0,  with  portrait  of  Sidney,  extra  illus- 
trated   BY    THE    INSERTION    OF    46    FIXE  PORTRAITS, 

several  proofs,  including  6  different  ones  of  Sidney 
and  most  of  the  famous  people  cf  his  time,  axd  4  views, 
including  nearly  contemporary  ones  of  the  Battle  of  Steem- 
berg  1583,  and  Siegn  of  Grave,  1586,  inlaid  where  necessary 
to  size,  blue  straight-grained  morocco,  gold  border  on  sides, 
gilt  bach  and  edges.  >  £  1 2 

A  choice  extra- illustrated  work,  all  the  portraits  being  either 
contemporary  or  of  fine  quality. 

34  Sir   Joshua    Reynolds. — Armstrong    (Sir  W.) 

Life  and  Works  of  Sir  Joshua  Reynolds,  first 
President  of  the  Royal  Academy,  London,  1900,  imp. 
4to,  with  78  photogravures  and  lithographic 
facsimiles  in  colours  of  the  chief  mas'erpieces  oj  this 
famous  portrait  painter,  accompanied  by  the  port- 
folio containing  a  set  of  the  duplicate  plates 
ox  Ixdia  Paper,  original  buckram,  uncut,  t. e.g.  £12  5s. 
One  of  110  copies  with  a  duplicate  set  of  plates  on  India  paper. 

35  Turner  and   Girtin's   River   Scenery*  London, 

Cook  and  Bohn,  n.d.,  folio,  engraved  title  and  set  of  20 
beautiful  mezzotint  plates  engraved  by  C.  Turner, 
Lupton,  S.  W.  Reynolds,  and  others,  fine  proof 
impressions,  half  red  morocco,  gilt  back,  g.e.  £6  6s. 
Presentation  Copy,  with  Queen  Victoria's  Autograph 
Inscription. 

36  Victoria  (Queen). — Leaves  from  the  Journal  of 

our  Life  in  the  Highlands,  from  1848  to  1861,  edited 
by  Arthur  Helps,  London,  1868,  Illustrated  Edition, 
4to,  Presextatiox  Copy,  with  the  Queen's  autograph 
ixscriptiox  ox  fly-leaf,  "  to  l.\dy  abercromby  ix 
recollection  of  Balmoral  from  her  affectionate 
Victoria  R.I..  Balmorax,  Sept.  4,  1874,"  with  6  full- 
page  steel  engravings,  proof  engraving  of  the  landing  of 
the  Queen  and  Prince  Consort  at  St.  Pierre,  Guernsey,  by 
A.  Willmore,  two  chromolithographs  of  Balmoral,  and 
numerous  woodcuts  in  the  text,  original  cloth,  g.e.,  a  most 
interesting  presextatiox  copy.  £9  9s. 

37  Walpole  (Horace).  —  Catalogue  of  the  Royal 

and  Noble  Authors  of  Exglaxd,  with  lists  of  their 
Works  ;  4p.e\v  edition,  enlarged  and  continued  by  T. 
Park,  f.s.a.,  London,  1806.  Large  Paper,  5  vols., 
4to,  with  150  fixe  portraits,  brilliaxt  impressioxs, 


BEAUTIFULLY  BOUND  IN  CONTEMPORARY  STRAIGHT- 
GRAINED  red  morocco,  sides  and  backs  richly  tooled  in 
blind  and  gold,  broad  inside  borders,  g.e.,  in  fine  state. 
A  choice  copy.  £12  10s. 

38  Wal pole's  Correspondence. — The   Letters  of 

Horace  Walpole,  Earl  of  Orford,  including  numerous 
letters  now  first  published,  London,  1846,  6  vols. — 
Letters  to  the  Countess  of  Ossory,  1769-97,  now 
first  printed,  edited,  with  notes,  by  the  Rt.  Hon.  Vernon 
Smith,  Loudon,  1848,  2  vols. — Letters  to  Sir  H. 
■Mann,  1760-85,  London,  1843,  4  vols. — Correspoxdence 
with  the  Rev.  William  Mason,  edited,  with  notes, 
by  the  Rev.  J.  Mitford,  London,  1851,  2  vols.  Bentley's 
Choice  Library  Edition,  together  14  vols.,  8vo, 
numerous  fine  portraits,  half  calf,  gilt  backs,  m.e.,  uniform. 

£10  10s 

Presextatiox  Copy. 

39  Armour. — Brett  (E  J.)  A  Pictorial  axd  Descriptive 

Record  of  the  Origix  axd  Development  of  Arms 
axd  Armour,  London.  1S94.  Imp.  41.0,  printed  within  red 
'  borders  throughout,  with  133  plates  specially  drawn 
from  the  author's  collectiox,  numerous  large  pictorial 
initials,  and  other  illustrations  in  the  text,  fine  copy,  half 
morocco  extra,  lettered  on  front  cover,  g.e.  £4  1  Os. 

With  the  Author's  presentation  inscription  on  the  fly-leaf. 

40  Cescinsky    (Herbert). — Exglish    Furniture  of 

THE  ElGHTEEXTH  CenTL'RY,  ILLUSTRATED  WITH  ABOUT 
1,200  CHOICE  DESIGN'S  OF  EVERY  VARIETY  OF  FURXITURE, 
FROM  DRAWINGS  BY  THE  AUTHOR  AND  FROM  PHOTO- 
GRAPHS, 191 1  >  3  vols.,  royal  4^0,  half  morocco,  t.e.g.   £6  6s. 

"  So  valuable  that  it  may  well  become  the  standard  treatise  on  its 
subject." — 1  he  Athenaeum. 

41  Coloured  Aquatints. — The  Costume  and  Customs 

of  Modern  Ixdia  ;  from  a  collection  of  drawings  by 
Charles  Doyley,  with  a  Preface  and  copious  descriptions 
by  Capt.  T.  Williamson,  London,  E.  Orme,  n.d.  (1813). 
Imp.  4T0,  with  20  beautiful  coloured  aquatints  by 
Clark  axd  Dubourg,  fine  copy,  contemporary  crimson 
straight-grained  morocco,  sides  and  back  richly  tooled  in 
gold  and  blind,  g.e.  £4-  1  Os. 

42  Coloured  Fashion  Plates. — A  collection-  of  126 

FIXE  COLOURED   PLATES  OF  FEMALE   COSTUME     from  the 

Petit  Courrier  des  Dames,  entitled  "Modes  de  Paris," 
London,  S.  and  J.  Fuller,  1844-45,  bound  in  1  vol.,  roy. 
8vo,  half  red  morocco  extra,  t.e.g.,  a  fixe  and  scarce 
series.  £7  7s. 

43  Cruikshank  and  Others.  —  Symptoms  of  Pain. 

London,  G.  Humphrey,  Fores,  and  others,  1 796-1827,  a 

SERIES  OF  18  FIXE  AXD  RARE  COLOURED  AXD  HIGHLY 
HUMOROUS  ENGRAVINGS  ILLUSTRATING  THE  ABOVE  TITLE. 

by  George  Cruikshank,  T.  Laxe,  T.  Jones,  Wood- 
ward, axd  others,  mounted  in  an  oblong  folio  volume, 
finely  bound  in  straight-grained  red  morocco  extra,  t.e.g., 
lettered  on  front  cover.  £20 
Includes  8  of  George  Cruikshank's  scarcest  and  most  humorous 
coloured  etchings,  namely,  "Tugging  at  a  Eye  Tooth,"  1821; 
•  Jealousy,"  1825;  "The  Cholic,"  1819;  "The  Blue  Devils!!"  1823; 
"The  Head  Ache,"  1819;  "Indigestion,"  1825;  "  Kecipe  for  Corns," 
1819,  the  rare  first  state,  with  32  lines  of  humor. >us  verse  beneath  ; 
"  .Mixing  a  Kecipe  for  Corns,"  1822,  second  state,  with  altered  title 
and  without  the  verses. 

King  Edward  VII. 's  Prayer  Book. 

44  Essex    House    Press. — The    Book    of  Common- 

Prayer.  &c,  according  to  the  Use  of  the  Church  of 
England  together  with  the  Psalter  or  Psalms  of  David, 
pointed  as  they  are  to  be  sung  or  said  in  Churches ; 
and  the  form  and  manner  of  Making,  Ordaining,  and 
Consecrating  of  Bishops,  Priests,  and  Deacons.  Begun  at 
Essex  House,  Bow,  1901,  and  finished  at  Essex  House, 
Campden,  Gloucestershire,igo^.  Folio,  finely  printed  in  red 
and  black  on  hand-made  paper,  title  within  a  border 
depicting  St.  Paul's,  Westminster  Tibbey,  and  the  Tower, 
with  the  arms  of  Westminster  and  the  See  of  Canterbury , 
portrait  of  Edward  VII.  as  frontispiece  within  ornamental 
border  depicting  the  other  six  King  Edwards,  outline 
woodcuts  depicting  prominent  Ecclesiastics  and  others  con- 
nected with  Church  History,  from  St.  Alban  to  Bishop 
Creighton,  and  numerous  large  pictorial  woodcut  initials 
and  other  woodcuts,  by  C.  R.  Ashbee,  appropriately  bound 
in  wooden  boards,  leather  back,  blind  tooled,  with  clasps, 
antique  style,  uncut,  done  under  the  direction  of  Miss 
A .  Power.  £5  5s. 

Limited  edition  of  400  copies,  of  which  this  is  No.  348. 
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MYERS  &  Co.,  59  High  Holborn,  London,  W.C.  1 


With  8  extra  plates. 

45  French    Revolution    Coloured    Costume. — 

Costumes  des  Reprksentans  du  Peuple,  Membres 
des  deux  Conseils,  du  Directoire  Executif,  des  Ministres 
des  Tribunaux,  des  Messagers  d'Etat,  Huissiers,  et 
autres  fonctionnaircs  publics,  etc  ,  a  Paris  chez  Deroy, 
1795,  8vo,  engraved  title  with  coloured  vignette  of  the 
Conseil  des  Cinq-Centa,  and  13  fine  coloured  plates  of  the 
state  costume  of  members,  etc.,  of  the  French  Revolulionarv 
government  after  St.  Sauveur,  hy  Labrousse,  further 

ILLUSTRATED  BY  THE  ADDITION  AT  THE  1ND  OF  A  DIF- 
FERENT   SERIES    OF    8     COLOURED     PLATES     OF  SIMILAR 

costume,  after  Garnerey  by  Alix,  fine  uncut  copy, 
original  boards,  rebacked  in  calf,  with  the  original  printed 
label  on  the  front  cover,  very  scarce.  £6  6s. 

46  Holbein's  Court  of  Henry  VIII.    With  Historical 

and  Biographical  letterpress  by  Edmund  Lodge, London. 

1828.  Imp.  4tO,  A  SERIES  OF  80  VERY  BEAUTIFUL 
PLATES,  ENGRAVED  BY  BARTOLOZZI,  COOPER,  AND  OTHERS, 

printed  on  tinted  paper  in  exact  imitation  of  the  original 
highly  finished  coloured  drawings  preserved  in  the  Royal 
collection,  fine  copy,  half  red  morocco,  gilt  back,  g.e. 

£10  10s 

The  graceful  and  delicate  colouring  preserves  all  the  effect  of  the 
original  drawings. 

47  Indian    Manuscript. — Gita  Govjnda     A  finely 

written  Sanscrit  manuscript  on  native  paper,  in  bold 
characters,  red  and  black,  within  coloured  borders 
throughout,  executed  during  the  XVIIIth  Century. 
Sm.  oblong  8vo,  288  leaves  (3f  in.  by  s£  in.) ,  ornamented 

WITH    5    FINE    PAINTINGS    BY  A  CLEVER   INDIAN  ARTIST, 

within  jewelled  borders,  native  red  silk  cover  with 
flap,  spangled  over  with  gold  thread  ornaments,  in  excellent 
preservation,  and  with  full  margins. 

48  Keats  (John). — The  Eve  of  St.  Agnes,  London, 

Sampson  Low  &■  Co.,  1880,  finely  printed  at  the  Chiswick 
Press,  with  frontispiece  and  18  remarkably  fine 
etchings  by  C.  O.  Murray,  brilliant  proofs  on 
India  paper,  choicely  bound  in  crushed  brown  levant 
morocco,  Jansanist  style,  deep  inside  gilt  lace  borders, 
uncut,  i.e.g.,  by  Zaehnsdorf.  £3  3s. 

No.  11  of  a  limited  edition  of  50  copies,  signed  and  numbered  on 
the  half-title  by  the  artist. 

40  Thornton  (R.  J.,  M.D.") — Temple  of  Flora,  London, 
1812.  Imp.  4to,  engraved  title  with  charming  stipple 
vignette  by  Tomkins,  beautiful  frontispiece  of  Flora 
dispensing  her  favours,  engraved  in  colours,  after 
Cosway,  by  Burke,  fine  bust  portrait  of  Linnceus  with 
figures  of  Flora,  Ceres,  etc.,  engraved  in  stipple  after 
Russell  and  Opie,  and  28  beautiful  coloured  plates 
of  flowers  in  their  native  habitats,  by  Dcnkarton, 
Stadler,  Burk,  and  others,  fine  copy,  contemporary 
dark  blue  straight-grained  morocco,  back  and  sides  richly 
gilt,  g.e.  £13  10s. 

CHOICE  AND  RARE  PRINTS,  DRAWINGS,  Etc. 

50  Claremont  Park,  Surrey. — Two  charming  old 

aquatint  views  in  colours  of  The  Mount  and  The  Cottage 
Dejeuner,  showing  Claremont  House  and  Park,  the 
ornamental  waters,  with  figures  and  deer  introduced. 
Engraved  by  Sutherland,  after  F.  Calvert.  Pubd.  1818. 
loi  x  i6£.  £8  8s.  th-  pair. 

Claremont,  near  Rpsom.  belonged  to  the  late  King  of  the  Belgians. 
Louis  Philippe,  King  of  the  French,  died  there  in  exile,  1850. 

51  Coram  (Thomas)   1 668  ?- 1 ;  5 1     Projector  of  the 

Foundling  Hospital,  London  ;  Philanthropist.  Whole- 
length,  seated  in  high-back  chair,  holding  a  medal. 
Fine  old  stipple  engraving  by  William  Nutter,  from  the 
painting  by  William  Hogarth  in  the  Foundling  Hospital. 
Pubd.  by  Cribb,  1796.    19$  *  *3t  £2  2s. 

52  Coventry  (Thomas,  3RD  Earl  of),  1702-1712,  when 

a  boy.  Half-length,  in  wig  and  white  cravat.  Oval 
mezzotint  in  rectangular  border,  by  /.  Simon,  after 
Kneller.     njj  X  qf.  32s. 


53  D'Eon  de  Beaumont  (Charles  Genevieve  Louis, 

Chevalier),  1728-1810,  Equerry  to  Louis  XV.,  Doctor- 
at-Law,  Ambassador,  etc.  Well  known  in  England  at 
the  end  of  the  eighteenth  century.  Half-length,  in  lace 
cap  and  female  attire.  Fine  oval  stipple  in  bistre  by 
Francis  Hazard,  after  Angelica  Kauffman.    qi  x  7§. 

;  «       ~n         £3  3s 

54  Erskine    (Thomas,    ist    Baron),    1750-1823,  Lord 

Chancellor.  When  Hon.  Thomas  Erskine.  Half-length, 
in  dark  buttoned  coat,  head  bare.  Mezzotint  by  G. 
Clint,  after  Sir  T.  Lawrence.  Fine  impression.  Pubd. 
1803.     I2§  x  10J.    Rare.  £4  4s. 

55  Ferdinand    II.,    1578-1637,  Emperor   of  Germany. 

Half-length,  in  lace  ruff,  chain,  and  Order  of  the  Golden 
Fleece.  Oval  within  richly  ornamented  rectangular 
border.  Engraved  in  line  by  P.  Van  Sompel,  after 
P.  Sontman.     1 5 J  x  10J.  £2  2s. 

56  Gole    (Jacobus),     1660-1737,    Ddtch    Mezzotint  and 

Line  Engraver.  Half-length,  in  wig  and  loose  gown. 
Oval  mezzotint  engraving  by  himself,  after  D.  Vandcr 
Plqes.    11]  x  25s. 

57  Keate  (Gkorgiana),  1788% — An  Election  Squabble. 

A  scene  in  Bath,  opposite  James  Street :  a  group  of 
pleasing  figures  of  little  boys  and  girls  settling  their 
political  differences  round  a  pump.  A  charming 
original  drawing  in  water-colours.  Signed  and 
dated,    9 \  x  7L  £4  10s. 

58  Keate    (Georgiana). —  Chevalier    D'Eon,    in    "  La 

Minerve  Gaulloise,"  fencing  with  her  footman  on  the 
Dover  stage,  1793.  Original  drawing  in  water- 
colours.    9  x  j\.  £2  2s. 

Georgiana  Keate  exhibited  four  pictures  at  the  Society  of  Art  Gallery 
in  1791,  and  was  probably  the  daughter  of  George  Keate,  the  painter, 
who  was  born  at  Trowbridge  in  1729. 

59  Ibbetson    (Julius    Caesar),    1759-1817,    called  by 

Benjamin  West  "  The  Berchem  of  England." — Land- 
scape with  Ruined  Buildings  ;  a  bridge,  trees  and 
figures  on  a  path  in  foreground.  Fine  original  draw- 
ing in  water-colours.    Unsigned,  x  15. 

£4  10s. 

60  Ibbetson  (Julius  Cssar). — A  Country  Landscape 

Scene,  with  trees  and  stream ;  a  man  is  crossing  a  wooden 
footbridge  in  mid-distance ;  on  the  left  bank  cows  and 
sheep  are  grazing,  cottages  and  trees  beyond.  Fine 
original    drawing    in    water-colours.  Unsigned. 

Hy  X    15.  £4  10s. 

61  Leveson-Gower  (Granville),  1 721-1803,  Marquess 

of  Stafford,  Lord  of  the  Admiralty,  Master  of  the  Horse, 
etc.  When  Earl  Gower.  Three-quarter  length,  standing 
in  peer's  robes,  hand  on  purse  of  Privy  Seal.  Mezzotint 
by  E.  Fisher,  after  Sir  J.  Reynolds,  1765.    13J  x  it. 

£1  10s 

62  Shepherd  (George),  1829,  well-known  Topographical 

Draughtsman. — Kingsgate,  near  Margate,  Kent  :  a 
view  from  the  sea,  with  beached  fishing  boat,  a  cart, 
horses,  and  figures.  Original  dkawing  in  sepia. 
Signed  and  dated.    3 J  x  5f.  30s 

63  Shepherd    (George).  —  Ramsgate  :     Sr.  George's 

Church.  Exterior  view,  with  several  figures  in  front. 
Pleasing  and  clever  little  architectural  drawing  in 
water-colours.    Signed  and  dated,  1828.    35  x  5  J. 

35s. 

(-1  Stanislas  II.,  1732-1798. — King  of  Poland.  Half- 
length  portrait,  in  powdered  wig,  red  coat  with  star  and 
sash.  Oval  stipple  engraving  finely  printed  in  colours, 
by  D.  Orme,  after  Le  Brim.    Pubd.  1792.    4  J  x  3 J. 

£4  "4s 

65  Swiss  Aquatint  View  in  Colours.  Vallee  de 
Chamouni  pris  pres  d'Argentierc,  with  pleasing  figures 
of  mountaineers,  etc.,  in  foreground.  Choice  engraving 
by  C.  Hackert,  1780.    138  x  18L  £4  4S. 
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THOMAS  WYATT 


I  have  recently 
secured  an  early 
Jacobean  room 
of  exceptionally 
fine  panelling,  8 
ft.  3  in.  high,  in- 
cluding Oak 
Cornice  ;  it  is  in 
perfect  condition 
and  one  of  its 
features  is  the 
splendid  figure 
shown  in  the 
panels,  and  can 
be  seen  in  the 
original  room  by 
making  appoint- 
ment. 


I  solicit  your 
esteemed  patron- 
age for  period 
pieces  of  Furni- 
ture, Architect- 
ural Woodwork, 
Mantelpieces 
and  Panelling. 


Section  of  the  room,  showing  panelling  for  sale. 

King  Charles'  House,  New  St.,  Worcester 


Choice  Antique  ^Silver 


□iiiiiiiiiiiiniiiiiiiiiiiiniiiiiiiiiiioiiiiiiiiiioiiiiiiiiiiioiiiiiiiiiioiiiiiiiiiiic 


□ 


□ 


□ 


'Phone  537 


TERRACE  WALK 

BATH 


□ 


I  DAN  DO  BROS.  I 


□ 


William  and  Mary,  1690.  George  II.,  1734. 

PERFECT  SPECIMENS  ONLY. 
VALUATIONS  FOR  FIRE,  PROBATE,  DIVISION,  Etc. 

JOHN  VINCENT 

Goldsmith  $  Jeweller 

86  St.  Mary  Street 

WEYMOUTH 


□ 


n 


□ 


SPECIALISE  IN 


□ 


□ 


I  Old    English  Furniture  i 

y    y 

j  and   Chinese   Porcelain  j 

_  n 


A  Fine  Collection  always  in  Stock 
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Rare  Worcester  marked  pieces. 
Fine  Collection  of  Nantgarw 
and  Swansea. 


J.  ROGERS 


Superb  pieces  of  Rare  Worcester 

of  the  best  periods  only. 
English,  Water-ford  and  other  Class 


Licensed  Valuer.  Fire  Loss  Assessor. 

SPECIALIST  IN  RARE  OLD  BRISTOL  PORCELAIN.      POTTERY  AND  GLASS. 


Rare  dated  and  other  pieces  of  Bristol  Delft. 


Also  fine  marked  Specimens  by  R.  Wood. 


Old  Worcester  choice  pieces,  richly  decorated. 


Old  Worcester  blue,  unusual  pieces. 


5.  MUSEUM  AVENUE.  PARK  STREET,  BRISTOL 

BRITISH  &  FOREIGN  ORDERS  &  DECORATIONS 

 Naval,  Military  &  Civil  


UNIQUE  &  RARE  WAR  MEDALS  IN  GOLD  &  SILVER 

THE    GLORIOUS  1st  JUNE,  1794. 
TRAFALGAR.  CHINA. 
PENINSULAR  WAR.  AFRICA. 
WATERLOO.  CRIMEA. 
EARLY  INDIAN.               NEW  ZEALAND. 
 CANADA,  &c.  


SPINK  &  SON  LTD 17  &  18  Piccadilly,  London,  W.1. 


ESTABLISHED  1772 
Medallists  to  H.M.  the  King 


WAY'S  ANTIQUE  ART  GALLERY,  41,  Park  St.,  BRISTOL 


(MEMBER    OF  THE   BRITISH    ANTIQUE    DEALERS'  ASSOCIATION) 


OLD  FURNITURE. 

Jacobean,  Chippendale, 
Sheraton,  Empire,  Adam,  etc. 

OLD  CHINA. 

Marked  Specimens  Fine  Old 
Bristol,  Worcester,  Swansea, 
Nantgarw,  Chelsea,  Coalport, 
Old  Chinese  Blue  and  White, 
etc. 

old  paintings  and 
engravings. 

Genuine  Antiques  Only 

Licensed  Valuer  for  Insurance, 
Probate,  eto. 


Two  pairs  fine  old  Chelsea  figures,  9J  in.  high. 


Telephone  3491 

LIX 
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Dery  interesting  canvas  by  F.  Quardi, 
representing  T^pyal  Spanish  "Visit  and 
Fete  on  Qrand  Canal.  30  in.  by  36  in. 
Larger  photo,  showing  details,  together 
with  particulars,  sent  on  request. 

Chas.  Whitton, 
37,  {Bath  Street,  Qlasgow. 


FENTON  &  SONS, 


H 


1 1,  New  Oxford  Street, 
LONDON 

(Established  18S0  , 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 

Arms  *  Armour. 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 

ii,  New  Oxford  Street  lS^S&SSh 


CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Pictures. 
Old  Porcelain,  Old  English  and  Irish  Class, 
Battersea  Enamels,  etc.,  can  always  be  seen  at 

LEADER'S  GALLERY 

226,  King's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  day 
SATURDAYS. 


Closed  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


FOR  SALE: 

Very  choice  Bronze  (gold  covered),  on  carved  wood  stand. 
Height  of  figure  only,  28  in.      Bronze  weighs  about  60  lbs. 

Apply  : 

T.    STEWART  HAYWARD 

STEWART    HOUSR    -  SWANAGE 


ONE  OF  THE  SIGHTS 
OF  SCOTLAND 


Messrs.  A.  FRASER  &  Co.'s  GALLERIES 


UNION  STREET 


INVERNESS 


Well  known  to  Connoisseurs  and  Collectors  all  over 
the  world  for  the  magnificent  Collection  always  on 
view   (admitted   to   be    one   of  the   largest   in  the 


country)  of 


ANTIQUE  FURNITURE 
OLD  PRINTS 
PAINTINGS 


HIGHLAND  CURIOS 
OLD  SILVER,  CHINA 
AND  BRASSWARE 


MISS  MABEL  SOLOMON 

fine  Specimens 
:   purchased  : 


A  small  collection  of  rare  specimens 
of  Papier-Mache  Bric-a-Brac  of  very 
fine  quality.  Pair  of  Cornice  Pieces, 
three  Vases,  and  pair  of  Hand  Screens 
now  on  view. 


Specialite: 
Papier-mache, 
Shawls,  Needlework, 
Early    Victorian,  of 
every  description 

21,  DAVIES  ST. 

Berkeley  Square,  W.  1 
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C.  &  G.  Rosoman 


MEMBERS   OF  THE  BRITISH 


.) 


Vantique  dealers'  association 

38,  Duke  St.,  Manchester  Square 

London,  W.I. 


We  specialize  in  Old  Coloured  Engravings  after 
Morland,  Ward,  Romnev,  Wheatley,  etc. 


Rare  Coloured  Old  Glass,  Antique  Silver  (as 
illustrated),  Unique  Old  Jewellery,  Bijoux. 


We  give  Highest  Cash  Prices  or  take  in 
exchange  Fine  Specimens  similar  to  those 
illustrated  above.  Bankers  :  LLOYDS, 
Oxford  St.,  &  Union  Bank,  Holborn  Circus. 


Phone  .  Padd.  478. 


Telegrams :  Baroques,  London. 


Xmas-Dec. 
Connoisseur. 

Readers  and  the 
Trade  should  place  their 
orders  with  the  Pub- 
lishers at  once,  as  in 
19 1 7  and  1918  the  num- 
ber sold  out  before  pub- 
lication. 

Though  the  price 
will  be  2/-  only,  the 
number  will  contain  ex- 
ceptionally interesting 
articles  and  some  very 
beautiful  coloured 
plates. 


Urgently  Wanted. 

The  Publishers  will  pay 
2  6  each  for  Nos.  208 
(Dec,  1918) ;  209  (Jan.), 
210  (Feb.),  212  (April), 
213  (May),  and  214  (June), 
1919. 

They  must  be  delivered 
flat  and  in  good  condition. 

Editorial,  Advertisement 
and  Publishers'  Offices  : 

I,  Duke  Strut,  St.  James's, 
S.  IV.  I . 


C.  &  C.  Rosoman 

38,  Duke  St.,  Manchester  Square 


No.  £  s.  d. 

1.  Children  playing  Shuttlecock,  in  colour  .  .  7  0  0 

2  Children,  after  Hamilton,  m  ormolu  frame  10  10  0 

3.  Fine  Coloured  Children  Subject   ..  11  0  0 

4.  Mother  and  Child,  fine  impression  in  colour  9  0  0 
5  Silver  Cock,  7"  high    22  10  0 

6.  Old  Dutch  Siluer  Ship   6  0  0 

7.  Beautiful  Model  of  Siluer  Stag    ..         . .  23  0  0 


Our  Collection  of  Genuine  Old  Silver 
includes  many  Fine  Models  of  Birds, 
Animals,  and  Quaint  Old  Boxes. 


A  Large  Selection  of  Fine  Old  Clear 
&  Clouded  Amber  Necklaces  on  view 


LXI 


The  Connoisseur 


The  Green  Frog 


EAST  STREET, 
HASLEM  ERE, 
SURREY  ♦  ♦  ♦ 


OPENING  NOVEMBER  20th. 

(Major  and  Mrs. 
A.  Y.  WHISHAW) 


ANTIQUE  AND 
MODERN  ARTS 
AND  CRAFTS  ♦ 


Chinese  Porcelain  of  fine  quality. 

Antique  Furniture,  Embroideries, 
and  Objets  d'Art. 

Antique  Miniature  Furniture  and 
Old  Dolls. 

Japanese  Colour  Prints. 

Hand-made  Toys. 

Original  Water-colours  and  Aqua- 
tints by  A.  Y.  Whishaw. 


Two  Jacobite  Dolls,  Dressed  in  1724  by  a  Duchess  of  Argyle. 
Queen  Anne  Bureau  Bookcase.  Reo  Lac  Sideboard,  etc. 


THE  OLD  VICARAGE  GALLERY 

(\V.  FRANCIS) 

21  Prince  Albert  Street 

BRIGHTON 

(A  stone's  throw  from  the  Town  Hall) 

Wanted  to  purchase — Primitive  Pictures 
and  genuine  works  by  Old  Masters. 


SOME  CHOICE  EXAMPLES  MAY  BE  SEEN  AT  THIS  GALLERY 


SPECIALISTS  IN  ANTIQUE 
ENGLISH  &  FRENCH  FURNITURE 


A  few  of  the  pieces  on  view  are  : 

Jacobean  Table.   Height,  2  ft.  1  in.  ;  length,  3  ft. : 

depth,  2  ft.    Price  £9. 
Walnut  Charles  II.  Chair.    Height  of  back.  4  ft. 

Price  £12. 

Queen  Aune  Walnut  Chest  of  three  long  and  four 
short  drawers,  on  O.G.  feet.  Height,  :i  ft.  6  in.: 
length.  3  ft. :  depth.  1  ft.  t>  in.   Price  £55. 

Oak  Gate-leg  Table.  Length,  3  ft.  8  in. :  depth, 
2  ft.  7  in.   Price  £11  15e.  y 

Sheraton  half-circular  wall  Carving  Table,  with 
drawer.    Length.  5  ft.  6  in.    Price  £48. 

Ladder-back  Arm  Chairs.   £4  15s.  each. 

Lacquer,  Pewter.  Glass  and  China. 

Photos  sent  on  application.  All  pieces  priced  in 
plain  figures.  Telephone :  Victoria  5795. 

ESTCOURT  ANTIQUES  Ltd 


Chinese  Black  1  ac  Tea  Chest 
on  stand. 
Height,  2  ft  9  in. 
Price  £19  17*.  6d. 


16,  Eccleston  Street, 
Belgravia    ::    London,  S.W.  1 
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FOLKARD  «S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(neap  Bond  Street),  W. 

Antiques,  Old  China,  Cut  Glass,  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6lass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED. 


m  ■  v 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,    W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 

EXPERT  IN  PEARLS. 
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JAMES  A.  LEWIS  ®  SON 


Telephone  No.:  454  WESTERN 

ART  EXPERTS 
AND  VALUERS 


Dealers  in 
Old  English  Furniture 
of  the  17th  and  18th 
Centuries 


Old  English  Needlework 


Rare  Early  English 
Drinking  Glasses 


All  articles  sold  are  strictly 
guaranteed  as  genuine 


STUART  PETIT-POINT  NEEDLEWORK  PICTURE.     SIZE  18"  x  13" 


136,  Brompton  Road,  London,  S.W.  3 


'pbone  :  (Serrart,  2102 


Collectors'  Curio  Corner 

15  Stover  Street    anD    7  a  Stafford  Street 
UMccaDUlB  XonDon,  mi 


Chippendale  Table,  pie-crust  edge, claw  and  ball  feet,  in  perfect  condition. 
Fine  old  Silver  Inkstand,  a  charming  and  unique  piece. 
Bronze  of  Gladiator,  on  marble  base,  sJ  in.  high. 
One  of  a  pair  of  Cherub  Bronzes,  on  marble  plinth,  9  in.  high. 
Unique   collection   of   Early   English   Drinking  Glasses:  also 
Engravings  in  Colour,  China.  Jade  and  Amber  Necklaces,  besides 
other  beautiful  miniature  Works  of  Art,  suitable  for  Xmas  gifts. 
Enquiries  solicited  and  promptly  attended  to. 
We  specialise  in  quaint  and  unusual  Old  Jewellery. 


50-inch  Cretonne,  Chinese  Design 


Harvey  Nichols  &  Co.  E 


Knightsbridge 


London,  S.W.  i 
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THE  BIRTH  OF  A  LILY 

Soane  &  Smith's  Ltd.  latest  creation. 
The  first  appropriate  figure,  specially 
carried  out,  to  adapt  for  the  Floating 
Flower  Bowls.  The  base  represents 
rockery,  where  lilies  are  budding,  and 
from  which  the  figure  emanates. 
Round  the  rockery  are  holes,  for 
the  purpose  of  holding  flowers, 
enabling  one  to  make  a  beautiful 
floral  decoration.  The  figure  has 
been  specially  modelled  by  a 
Chelsea  artist,  and  is  carried  out 
entirely  in  Wedgwood  Solid  Black 
Basalt.       \\\  in.  high. 


Three  Gui 


uineas  eact 


SOANE  «S  SMITH 

LIMITED 

The  House  for  Wedgwood.   Mentone.   Luneville,  and 
the  famous  series  of   F.  C.G.  Toby  Jugs. 

Established  in  reign  of  George  III. 

462,  OXFORD  STREET,  W.l 

(Marble    Arch  end) 


in 


(Bib 
(ifmjjltslj 
(Slass 


An  example  of  a 
fine  Early  English 
Sweetmeat  Glass, 
pedestal  stem, 
domed  folded  foot. 
Height,  6  inches. 
Date  1740. 


ItavQt  (Collection  of  Ctehisiu*  %jmnmts 
of  (Sarin  (BmjUslj  anb  Maturforo  (6lass. 

Jfhmtgana 

123,  Beansgatp,  iftanrhrster 


Genuine  ©ID  English  Cottage 
:  jfunuture  our  Speciality  : 


H.  T.  SIMMONDS 

Antique  Art  Dealer. 


ESTABLISHED  1883. 


TClalnut  anti  ©aft. 


it 


Centre  of   the   Wye  Valley  Scenery. 

Antique  Silver, 
Early  Porcelains, 
Old  Furniture, 
Brioa-Brac. 

AGINCOURT  SQUARE, 
MONMOUTH. 

(Birthplace  of  King  Herry  V  ) 


ANNE  TEEKS,  LTD., 

3,  Ethelbert  Terrace  (facing  the  sea),  Clittonville, 
MARGATE. 


'Phone :  Mid.  923. 


Genuine  Old  Wolseley  Chair  .. 

Fine  Walnut  Inlaid  Queen  Anne  Chest  of 

three  large  and  three  small  drawers? 

original  handles 
Old  Georgian  Spanish  Mahogany  three-flap 

Card  and  Tea  Table,  pad  feet  . . 
Rockingham  Pink  and  Gold  Tea  Service  . 
Old  Jacobean  Chest  of  Drawers  on  stand  . 
Hepplewhite  Shield-shape  Mirror,  original 

condition 


£10    0  0 


£18    0  0 

£10    0  0 

£12    0  0 

£22    0  0 

£6    10  0 


A  pair  of  finely  carved  Ivory  Figures, 
encrusted  with  precious  stones. 
Price  :  100  Guineas. 
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ERNEST 
ETHERIDGE 

Baxter 

Specialist 

3,  Queen's  Hotel  Buildings 
New  St.  Station,  Birmingham 

Hntiquc  furniture, 
pictures, 
China, 

6lass,  etc.,  etc. 
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SHAPLAND,  207,  High  Holborn,  London,  W.C.  1 

Telephone:    12950  Central.  Telegrams:    "  Shaplandia,  Holborn."  (Near  Holborn  Restaurant). 

Unusually  interesting  collection  of  Antique  Silver,  Old  Sheffield  "Plate,  Grandfather  and  "Bracket 
Clocks,  Second-hand  Diamonds,  Pearls,  Old  Paste,  etc. 


Repeating  Chiming  Clock,  circa  1690. 
Tortoiseshell  case  with  beautiful  mounts. 
Height,  15  in.     By  Jonathan  Lowndes. 


Crucifix  Clock,  French,  17th  century,  with  alarm,  in 
absolutely  original  condition.  This  is  an  unusual 
example  of  this  period,  and  is  similar  to  the  one  at 
the  Treasury,  Notre  Dame,  Paris.    Height,  19J  in. 


Fine  Chiming  Clock,  George  111., 
with  painting  of  the   monarch — 

battle  scene  in  distance. 
Height,  35  in.    By  Grant,  London. 


TEL.  NO.:  4955  MAYFAIR. 

VERA  MORGAN 

Hntiques 
Country  Cottage  furniture  a  speciality. 

Genuine  Jacobean  and  other  periods  noiv 
in  stock, 

69A  Duke  Street,  Grosvenor  Sq. 
LONDON,  W.  I 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields, 
LONDON,  w.c.  i 

Antiques    «    Old  China 

The  Collection  on  view  includes  marked  pieces  of 

WORCESTER,     SWANSEA,    NANTGARW,  BOW, 
DERBY,  CHELSEA,  ROCKINGHAM,  SPODE. 


2  ft.  pueen  Anne  Walnut  Bureau  in  original  condition.    Two  of  a  set  of  four  Queen 
Anne  Walnut  Chairs.     Other  pieces  of  the  same  period  in  stock. 


I.STAAL&SONS 

'Dealers  in 
English  Furniture,  Pottery 
and  Porcelain,  Glass,  etc. 
Large    Stock    of  Antique 
Dutch  Tiles 

Telephone  No.  Central  4868 

36,  South  Molton  St.,  W.l,  and 
9,  Brownlow  St.,  Holborn,  W.C.  1 
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FOR  SALE. — A  magnificent  set  of  carved  Ivory 
Chessmen  of  the  finest  Canton  craftsmanship,  perfect 
in  every  detail.  Kings  11  in.,  pawns  5  in.,  other  pieces 
8  in.  and  10  in.  in  height.  Address  enquiries  to 
Chessman,  c/o  The  Advt.  Manager,  The  Connoisseur, 
1,  DuUe  Street,  St.  James's,  London,  S.W.  1 
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: 


Sixpence  net 


INDEX  AND 
TITLE  PAGE 

—  TO  — 

VOLUME  54 

(May    to    August,  1919) 

—  OF  — 

^he  Connoisseur 


All  the  previous  Indexes  from  , 
Volumes   1   to  53  can  also 
be  obtained  at  the  same  price 


From  any  Bookseller  or  Newsagent,  or  post  free  from  the 
Publishers,  1,  Duke  Street,  St.  James's,  London,  S.W.I 


Sheraton  Mahogany  Pedestal  Writing  Table,  inlaid 
with  narrow  bands,  with  three  drawers  and  inlet 
leather  top,  the  pedestals  fitted  with  drawers, 
enclosed  by  two  doors.  Size,  4  ft.  4  in.  by 
2  ft.  9  in.  Price  £110 


Xea  &  Co. 


Telephone 
Number  267 


ANTIQUE  DEALERS 

IFlortbgate  .  Gloucester 


'  PHONE  2585. 


Harry  Armstrong, 

GLASSENSIKES, 

GRANGE  ROAD,  DARLINGTON 

Valuations  for  Probate  and  Insurance. 


Pair  Painted  China  Plaques— Loch  Lomond 
and  Loch  Katrine,  signed  R.  Ablott.  Size, 
10  in.  by  8  in. 

Circular  Plaque— The  Watercress  Gatherers, 
by  Ablott.    Size,  12  in. 

Rockingham  Plaque.   Size,  10  in.  by  8  in. 

Fruit,  Flowers  and  Birds.        £45  the  lot. 


LOUIS  WINE, 


Silver  Potato  Ring,  by  Joseph  Jackson. 
Circa  1775.       Price  £150 


fixpert  in 
EARLY  ENGLISH  & 

IRISH  SILVER 
SHEFFIELD  PLATE 

LARGEST  COLLECTION 
IN  IRELAND 

Specialist  in 
OLD  WATERFORD 
GLASS 

Large  stock  of  Second-hand 
Diamond  &  Pearl  Jewellery, 
Gold  Snuff-boxes, 
Miniatures,  etc. 


31  &  32,  Grafton  Street,  DUBLIN 


Established  1840 


'Phone  :  1657 
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Diamonds  Bought 

AT  "TOP-OF-THE-MARKET"  PRICES 

We  will  pay  £50  per  carat  for  fine  quality- 
large  Diamonds.  Owners  of  Diamonds 
should  send  them  by  Registered  Post  for 
cash  offer.  If  offer  is  not  accepted  we  will 
return  your  Diamonds  insured  and  re- 
gistered, and  refund  your  postage  expenses. 

SEND  TO-DAY  WHILST  PRICES  ARE  HIGH 

to  STREET  &  Company,  Ltd..  Jewellers,  16B, 
Street's  Building,  87,  Westgate  Road,  Newcastle- 
upon-Tyne.    Established  62  years. 

References  to  National  Provincial  &  Union  Bank, 
Grainger  Street  West,  Newcastle-upon-Tyne. 
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The  Royal  Copenhagen  Porcelain  I  CHARLES  J.  SNEYERS 


CHRISTMAS  PLATE  for  1919.    Price  15/-  each. 

DANISH  ART  GALLERIES 

2,  OLD  BOND  ST.,  LONDON,  W.  1. 


The  exhibition  of  Copenhagen  Porcelain  now  on  view  at  these 
Galleries  is  unsurpassed  in  its  quality  of  design  and  material  by 
any  other  factory.  No  other  works  in  the  world  have  turned  out, 
year  after  year,  so  many  original,  beautiful  models,  impossible  to 
repeat,  and  always  rising  in  value. 


2,  Carlton  Street 
Regent  Street,  LONDON,  S.W.I 

Telephone  :  Gerrard  6732. 
,——    I  LLI  L  !■■  \ 


The  little  shop  full  of  Genuine  Antique  English 
Furniture  where  prices  are  moderate 


Pictorial  Works 

 WANTED  

Old   English,  Italian,  French,  Scandinavian,  and  other  Pictorial  Works, 

such    as    "Galerie    du    Palais    de    Luxembourg,"      Teniers,  Hogarth, 

Rossini,  and  other  Copperplate,  Lithographic,  or  Aquatint,  etc.,  Works. 

Answers,  containing  full  description,  price,  age,  and  other  particulars,  to  be 
sent  to  the  office  of  The  Connoisseur,  under  the  mark  of  "  Rapid  Sale," 
care  of  The  Connoisseur,  i,  Duke  Street,  St.  James's,  London,  S.W.I. 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoissbur  to  assist  readers  to  obtain  reliable  information  regarding  all  subjects 
of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon  which  is  printed  upon  the  following  page,  and  replies  will 
either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert 
opinions  can  be  given  as  to  the  value  and  origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made 
with  authoritative  experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be 
returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  office*  at 
longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to  our  "  Notes  and 
Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  m  order  that  our  readers  may  assist  in  solving  them.  Photographs 
of  pictures  for  identification  will  be  inserted  on  this  page  if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so 
obtained  could  be  sent  by  post  or  inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should 
be  addressed  to  the  Enquiry  Manager,  The  Connoisseur,  1,  Duke  Street,  St.  James's,  London,  S.W.  1. 
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The  Connoisseur  REGISTER  Con£7;d//rom 


Wanted.- "Gwynett  of  Thornhaugh,"  by  F.  W. 
Hayes.    A  sequel  to  a  Kent  Squire.    (No.  R8,630. ) 

For  Sale  (Private  Owner,  Plymouth).— Fine  Chip- 
pendale  Bookcase,  Gothic  glass  front,  reeded  cornice, 
base  cupboards,  about  7  ft.  6  in.  high,  8  ft.  broad,  deep 
shelves.    (No.  1*8,631.) 

Antiques.— Advertiser,  with  sound  alU  round  know  = 
ledge,  desires  position  as  Manager.  London  or 
Country.    Highest  references.    (No.  1*8,632. ) 

For  Sale.  — Bacchus  Toby  Jug,  rare  specimen  ;  also  other 
Tobies.    (No.  1*8,633.) 

Wanted.— Genuine  Jacobite  Portrait  Glass.  Damaged 
specimen  might  be  accepted.    (No.  1*8,634.) 

Connoisseur.— Offers  invited  for  Complete  Set  to 
August,  1919,  in  216  parts.  All  copies  from  the 
first  issue  are  still  in  the  possession  of  the  Publishers,  ex- 
cept the  twelve  for  1913,  and  those  subsequent  to  June, 
1918,  which  are  in  excellent  condition.    (No.  1*8,635.) 

Wanted.— Old  Japanese  Colour  Printsin  good  condition. 
(No.  1*8,636.) 

For  Sale.— Every  number  Connoisseur  since  Decem  = 
ber,  1915.    Perfect.    What  offers?    (No.  1*8,637.) 

Wanted.— Old  Prints  and  Drawings.  Private  collector. 
(No.  T*S,638.) 

Some  Prints  by  Bartolozzi  for  disposal,  Proofs  and 

some  in  colours.    Also  a  few  Mezzotint  Portraits. 

(No.  1*8,639.) 

For  Sale.— Fine  old  Violin,  full  rich  tone,  in  old-fash- 
ioned case,  with  two  bows,  one  by  Tourte.  Price  com- 
plete, ^150.  Week's  approval  for  full  cash  deposit  or 
satisfactory  reference.    (No.  R8,640.) 


For  Sale.  — 14  Analysis  of  the  Hunting  Field,"  1st 

edition.  Original  cloth.  In  splendid  condition.  Price 
^35.    (No.  1*8,641.) 

For  Sale.— French  Louis  XIV.  Boule-work  Table, 

heavily  ormolu  mounted.  Top  3  ft.  4  in.  by  2  ft.  2  in.  ;£ioo. 
5i  Old  Engravings,  coloured,  "Marriage  a  la 
Mode,"  after  Hogarth.    £20.    Photo.    (No.  1*8,642.) 

For  Sale— Hammered  Iron  Gates,  made  up  of  hammered 
iron  leaves.  In  perfect  condition.  Suitable  for  old-world 
garden.  Size  5  ft.  4  in.  by  4  ft.  wide.  Photograph  sent 
on  application.    (No.  1*8,643.) 

Artist  willing  to  undertake  Genealogical  Tables, 
Illuminations,  Rolls  of  Honour,  Designs  for 
English  Heraldrv,  Costume,  Furniture,  etc. 
(No.  1*8,644.) 

Italian  Carved  Rosewood  Circular  Table,  on  massr 
earned  pillar,  mosaic  marble  top  ;  similar  table  Hampton 
Court.    3  ft.  9  in.  diameter.    Photo  returnable.  Offers. 
(No.  1*8,645.) 

Glass  Collection:  balusters,  white,  air,  mixed,  col- 
oured twists,  candlesticks,  sweetmeat,  mis  = 
cellaneous;  also  %\  in.  Bristol  Edkins  Bottle, 

painted  flowers  :  and  unique  set  of  1 6  Jacobite  Rose 
and  Bud  Airtwists.    (No.  1*8,646.) 
Perfect  Antique  Bronze  Bacchus,  23I  in.  from  plinth  to 
crown.  Fine  specimen  Greco- Roman  art.    (No.  1*8,647.) 

For  Sale. — Cut  Glass  Chandelier,  handsome  specimen, 

in  perfect  condition.    May  be  viewed  by  appointment 

(London).    (No.  RS.648.) 
For  Sale.— Connoisseur,  Vols.  1  to  11.    Complete  as 

issued.    What  offers?    (No.  RS,649-) 
Old  Silver  for   Disposal:   Six  William  and  Mary 

Trencher  Salt>Cellars,  1701.    (No.  R8,65o.) 


Mr.  Harold  Davis 

(Late  Partner  Messrs.  D.  &  M.  Davis,  Birmingham) 

HAS  OPENED  GALLERIES 

For  the  display  of  Rare  Specimens  of 

Antique  Cbina,  Glass,  furniture, 

ALSO 

Bronzes,  Pictures  &  otDer  works  or  Rrt 

AT 

15,  KING  STREET,  ST.  JAMES'S. 
LONDON,  S.W.  1 


C.  PARKER  CUSSEN 


Genuine  Antiques  only 

18th  Century  Irish  Glass. 
English,  Continental,  and 
1 J  Oriental  Porcelain.  *  i 
Silver,  Jewellery,  Pictures, 

 .  etc.   

49,  Grafton  Street,  and 

I  &  2,  Molesworth  Street,  Dublin 


Reference  No. 

For  Office  use  only. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


NOVEMBER, 
1919. 


Name  (state  whether  Mr.,  Mrs.'  or  Miss) 


Address  in  full 


Date  1919.        Subject  of  enquiry. 


N.B.— FOR  PARTICULARS  REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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By  Apt-omtmci 

Carron  Patent  STELLA 
Fire,  illustrated,  is  a  de- 
cided advance  on  the 
modern  Gas  Fire,  being 
absolutely  silent  in  action. 
STELLA  Fires  radiate  an 
intense  penetrating  heat 
and  at  no  increase  in  gas 
consumption  over  the 
ordinary  Gas  Fire.  They 
are  artistic  in  design, 
and  made  in  various 
attractive  finishes. 

No.  21 M  Stella  Gas  Fire  Pamphlet- 
free  on  request. 

Sold  by  all  Ironmongers, 
Plumbers  &  Hardware  Merchants 

P/IRRON  POMR4Ny 

Works :  Carron.  Stirlingshire. 
Branch  Works : 
Phoenix  Foundry  —  SHEFFIELD. 
khowroom*  London  - 15  Upper 
Thames  St..  E.C.  4,  and  50 
BerneraSt..  Oxford  St..  W.  1.  also 
at  Liverpool,  Glasgow.  Edinburgh, 
Bristol,  Newcastle-on-Tyne  and 
Birmingham. 


The  high  cost,  poor  quality  and  scarcity  of 
coal  are  largely  responsible  for  the  increasing  demand 
for  Gas  Fires.  The  Gas  Fire  is  always  ready  for 
use — day  or  night — without  dust,  dirt,  smoke  or  labour. 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.C.  1 
DERBY  Midland  Place 

LEEDS  •       •        Post-Office  House 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 


ARADAY 

&  SON 

ELECTRIC 

LIGHT 

FITTINGS 


146-150    WARDOUR  STREET. 

LONDON,  W. 


77/6'  Connoisseur 


ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 

E.  LESLIE,  8,  Bath  St.,  JERSEY,  C.I. 

HAS  FOR  SALE 

A  fine  old  GRANDFATHER  CLOCK  by  William  Carpen- 
ter, London,  with  silvered  and  gilt  dial,  in  oak  case, 
lacquered  in  green,  with  Chinese  garden  scenes  and  figures 
in  gold  and  colours.      91  inches  high. 

OTHER    FINE    CLOCKS    IN  STOCK. 

ANTIQUE  PEWTER 

Rare  Pewter  Bed-warmer,  long  handle,  £10.  Very  fine  Continental 
Flagon,  £9.  Pair  Georgian  Candlesticks,£2.  Large  Circular  Dish,  21  in., £5. 
Eight  9  in.  Plates,  9  gs.  Three  17  in.  Circular  Dishes,  £9  Ss.  Four  12J  in. 
Dishes,  £10.  Rare  Georgian  Cream  Jug,  35/-.  Set  of  4  18th-Century  Egg 
Cups,  20/-.  Rare  Horse,  8  in.  high  (mantel  ornament),  30/-.  Old  Wine 
Funnel  and  Measure,  35/-.  Other  pieces,  viz. — Food  Bottles,  Chalices, 
Flagons,  Alms  Dishes,  etc.,  etc. 

Wm.  LEE,  The  Hagg,  Kirkheaton,  HUDDERSFIELD 


I  SHOP     Genuine  Antiques 


of 


in 


IDEFORD      Furniture,  China,  Glass 


Genuine  Unrestored  Trode  Su^'ied 
Old  English  Furniture,  etc. 

J.  C.  TYE,  Week  Street,  MAIDSTONE 

If  ATP  I*  DP  ^ifft  nas  rernoved  temporarily,  because  of  the  re- 
MmA  1  L4    r  rflyiJvV  building  of  present  premises,  to 

11,  GATE  ST.,  LINCOLN'S  INN  FIELDS,  W.C.2 

The  finest  collection  in  London  of  Blue  anrl  White  and  Coloured  OLD  DELFT  TILES. 
Fine  Old  Nankin  Porcelain,  Delft  Ware,  Glass,  Brasswork,  <fec,  <Sc. 


X 


ANTIQUE 
DEALERS 


O'BOYLE   81  NIELD 

223,  Corporation  Street,  PRESTON 


Telephone  244. 


Enquiries  invited  for  all  classes  of  Antiques. 


01  D  OAK  IN  I  AKFI  AND- Tne  Home  of  Ruskin  and  of  the  Poets 
VLV  UAIY  in  LAftELAnU    Coleridgei  Southey.  and  Wordsworth 

FOR  SALE — Fine  Old  Jacobean  Cabinets,  Chests, 
Tables,  Chairs,  Settles,  Dressers,  Wardrobes,  &c. 

W.  H.  MAWSON,  13  &  15  Lake  Rd.,  Keswick,  Cumberland 

Antiques  in  Glasgow. — E.  Fountaine-Brodie  has  several  Showrooms 
in  which  is  displayed  an  interesting  collection  of  Antique  Furniture,  China, 
Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery  and  Lace,  at 
286  &  288,  Renfrew  Street,  Charing  Cross  ;  and  at  254  &  258,  Wood- 
lands Road.  London  Branch  :  "The  Neuk,"  26,  Portugal  Street,  Lincoln's  Inn  Fields, 
London,  W.C.    Foreign  Agency:   Calle  Libertad  1249,  Buenos  Aires,  The  Argentine 

A.  E.  PERRY  25  CROMWELL  PLACE, 

(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
DEALER  IN 

OBNUINE  OLD  ENGLISH  CHINA  AND  POTTERY, 
GLASS,    FURNITURE,    PICTURES,    CLOCKS,  etc. 

WANTED  to  Purchase.— OLD  ENGLISH  CHINA 


Our  Specialities  are  : 
(Dept.  A) 

Old  English  Porcblain, 

SlLVBR  AND 

Sheffield  Plate, 
Old  Sevres  Porcelain, 
Old  Oriental  Porcblain. 


THE  OLDEST  ANTIQUE  DEALER  IN  HARROGATE 
 Established  1871   

S.  M.  HARRIS,  13  Montpellier  Parade,  HARROGATE 

(Member  of  the  British  Antique  Dealers'  Association) 

Collector  of  Articles  of  Yertu,  Bric-a-Brac,  Antique  Silver,  Sc. 

Large  Collection  of  Genuine  Antique  Furniture. 

™        (Photos  of  special  pieces  sent  on  application.) 
Valuations  for  Probate.  Showrooms  .— Monlpellier  Square. 
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RADY  &  SONS 

liUblUhed  orer  SO  years. 
Telephone  3929 


Fine  plocei  of  Eighteenth  Century 
English  and  Irish  Furniture  of 
unqneitlonabU  authenticity. 

8.    UPPER    LIFFEY    STREET.  DUBLIN 

ANTIQUES    TO    THE  TRADE. 

Mr.  A.  W.  LITTLE,  Cromwell  House 
::  ::  .Castle  Green,  Bristol,  sells  ::  •• 
FURNITURE  of  the  16th,  17th  and  18th  Centuries 

in  original  condition. 
KNOWN  TO  EVERY  IMPORTANT  TRADER  IN  LONDON 

Sketches  and  'Photos  on  application. 

GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  of  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place.  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
variety.  Letter*— Merhivale,  Abbey  Foregate,  Shrewsbury. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush- seated  Chairs. 

R.  E.  TREASURE  &  SON,  3,  North  Road,  PRESTON 


SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Bought  by  T.  STANLEY  JOHNSTON,  C.B.A.D.Ass.,  Church  St.,  SWANSEA,  S.  Wales 


HENTY&HILL 

"The  Treasure  House'* 


(Close  to  Bargate) 

178   HIGH  STREET 

SOUTHAMPTON. 


A  VIOLONCELLO, 
known  as  the 
ROYAL  GEORGE,* 
made  for  King  George 
IV.  when  Prince  of 
Wales,  by  Forster, 
Senior.  It  is  painted 
with  the  Royal  Arms 

and  motto,  and 
'  Liberty  &  Loyalty.' 


HlQH  STt<esT 


M.  JAMES 

Antique  Furniture, 
China  and  Glass. 


(late  J.  Madden), 

8,  Lansdowne  Road, 
BOURNEMOUTH. 


ANTIQUE  PEWTER 

A  large  stock,  comprising  articles  of  every 
description    made    in    old    Pewter -ware. 


KIMBELL 

I  Member  of  the 

British  Antique  Dealers'  Association) 


182,  Aldersgate  Street, 
LONDON,  E.C.1 


FINE  ART  METAL  WORK.-Original  work  to  special  designs 
and  accurate  reproductions  from  designs,  models  or  antiques 
in  all  metals.     High-class  repousse,  engraving,  enamelling  and 
carving  ;  Memorial  Tablets  and  Panels. 

OSBORNE,  27,  Eastcastle  Street,  Oxford  Street,  London,  W.  1 


WARDLEW0RTH  &  Co. 


 Antique  and  

Modern  Fine  Arts 


FOR  SALE  :  Very  important  pair 
of  SEVRES  VASES,  apple-green 
ground,  containing  paintings  after 
Boucher,  and  mounted  in  heavy 
ormolu  ;  3  ft.  6  in.  high. 

13,  BRIDGE  STREET,  &  10,  KING  STREET  WEST,  MANCHESTER 


Choice  Restorations  of 
Valuable  Pictures  and 
Decorative  Antiques  by 
a  specially  qualified 
member  of  the  firm. 
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W.  J.  McCOY  81  SONS,  LTD. 

BELFAST 

DEALERS    IN    ANTIQUES,    OLD    PRINTS,  etc. 

Genuine   Examples  always  on  hand. 

JQU  ANTR  ELL. 
ANTIQUE  GALLERIES 
100,  DEAN  STREET,  LONDON,  W. 

Chippendale  Table. 


CENUINE  OLD  OAK  AND  GEORGIAN  FURNITURE, 

Koonu.   M&stekpieces.    Bt&ireues.    Doors.    Cuniji.  Ac 

ESTABLISHED  OVER  HALF-A-CEWTURY 


POWELL  &  POWELL  LT.° 

IB  OLD   BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


A  large  Stock  of  Old  English  Furniture  in  Oak, 
Walnut,  and  Mahogany  for  general  furnishing 
State  requirements   •    Most  reasonable  Prices 

HADDV  DIY^HN  ye  olde  retreate,  tele. 

Hr\KKI    lil^VJUn     DUNSTABLE,  BEDS.  25 

WANTED.    A  collection  or  single  pieces  of  Old  Cottages 
and  Castles.    Must  be  old  and  undamaged. 

S.C.,  Brook  Cottage,  Hepscott,  Northumberland. 


ALLEN  &  DAWS, 

122,  London  Street, 
NORWICH. 

Established  over  half  a  Century. 


PURCHASE 

OLD  GOLD, 

JEWELLERY, 

DIAMONDS, 

PEARLS. 

Send  by  Registered  Post 
for  Cash  Offer. 


E.  A.  JOHNSON 

(Member  of  the  British  Antique 
Dealers'  Association), 

  ANTIQUES   

49  :  MUSEUM  :  STREET, 
New    Oxford    Street,  W.C. 

Telephone  No.  Museum  5142. 
-  VALUAT  IONS  — 


Choice  Collection  of 
Early  Oriental  China 


I  purchase  for  Cash  whole 
collections  or  single  pieces 


Arthur  Johnson  51  Wigmore  St.,  London,  W.  1 

(Member  of  the  B.A.D.A.),  (Corner  of  Marylebone  Lane). 

FOR  SALE. — A  Set  of  3  Bronze  gilt  Ming  Gods,  3  feet  high 

FINE  ORMOLU  CLOCK  BY  BOURDIER 

Said  to  be  the  last  gift  of  Josephine  to  Napoleon 


The  Colson  Collection ,  1 0  The  Square,  Winchester 

CHAS.   W.    BROWN  ON  VIEW. — Fine   Portrait  of 

Dealer  in  Works  of  Art,  Queen     Elizabeth,     another  of 

30  Dorset  Street,  Baker  Street,  J»™«  I.  and  several  fine  Pictures. 

i  nunnu  ui  1  Fine   Black  Lacquer  and  Gilded 

established  1851.      LUNUUN,  W.l   Cabinet,  on  shaped  legs.   

A.    E.    JAMESON    &  CO., 

Dealers  in  all  hinds  of  Hntxquee, 
257,  Glossop  Road,  SHEFFIELD. 


FRANKS  &  CO.,  High  St.,  ST.  NEOTS, 


Hunts., 


have  now  on  show  a  good  selection  of 
Genuine  Antique  Furniture,  in  Oak  &  Mahogany ; 
::    also  China,  Glass,  Sheffield  Plate,  etc.  :: 


OLIVER  BAKER 

Dealer*  tn  Old  Gngllab  furniture 
and  Hncient  Rousehold  Implements 

Stratford-on-Avon 

Prints,  Engravings,  etc.,  plain  or  coloured, 
large  or  small. 

WANTFD  Wi'1  dealers  an£l  others  kindly  look  through 
**  1  1_iLx       their  stocks  and  report  or  send  anything. 

F.  R.  PARKER.  24.  Approach  Road,  MARGATE. 

GENUINE  EARLY  OAK 

In  Original  Condition, 
at  lowest  possible  prices 

70,  Red  Lion  Street, 
Holborn,  LONDON 


MARGATE 


FURNITURE 
R.  SHENKER, 


FOR  THE  RARE  GENUINE  ANTIQUES 

  VISIT   

FRANK  J.  EARLE 

THE  "KENSINGTON"  GALLERIES, 
56    HAMMERSMITH    ROAD,    KENSINGTON,   W.  1 4 

and  the  "Curfew  Lodge,"  129  Earlham  Road,  Norwich,  England. 
Overseas  and  other  visitors  are  specially  invited  to  visit  the  quaint 
old  Gothic  Residence,  "Curfew  Lodge,"  and  its  fine  old  collection. 
AN  UNUSUAL  COLLECTION  OF  FINE  OLD  GLASS. 

CARLYLE   ANTIQUE  SALOON 

Antique  Furniture,  Old 
Prints,   China,   Glass,  etc. 

Market   Street    •  HADDINGTON 


ITALIAN  ANTIQUES. 
E.  SUCCIO,  9,  Fitzroy  St.,  LONDON,  W.l 


A   fine    collection   of  Italian 
curios  just  arrived. 


BEATRICE  JfNG"SH 

j^p,  rf"vm.T     Removed  to  ANliyUEo 

CAMERON   16,  MOUNT  ST.,  MAYFAIR 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


JOHN  Tl 

32  &  34,  Ca. 


NH  AM        Picture  and 

Antique  Dealer, 

Street,  IPSWICH. 


Always  Something  Choice  for  the  Collector.  tel.  497. 

C.  &  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 

5,  Victoria  Parade,  TORQUAY 

C.  T.  FOWLER 

8  &  10,  Castle  Road    ::  SCARBOROUGH 


TREMENDOUS  STOCK  OF  OLD 
CHINA,    ENGLISH    &  ORIENTAL 

VISITS     FROM     DEALERS     SPECIALLY  INVITED 

"  A  Collector  may  freely  be  poor  if  he  be  only  patient." — Henry  James 

Genuine  Antiques  at  a  Moderate  Figure 
74,  ROYAL  HOSPITAL  ROAD,  CHELSEA,  S.W.  3 

Genuine  Antique  and  Eastern  Weapons,  pipe  ARMS 
Savage  Curiosities.        Lists.  rinc  wnmj 

OLDMAN,   77   Brixton  Hill.   LONDON.  S.W.  2 

LXXI 
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fine  Examples  of 
Genuine  Antique  furniture 

 #  

IN  addition  to  an  extensive  stock  of  High-grade 
Second-hand  Furniture,  there  is  always  on  view 
in  our  vast  showrooms  a  fine  display  of  Antique 
Furniture— the  work  of  a 
bygone  age,  yet  possess- 
ing an  artistic  merit 
in  striking  contrast  to 
that  of  modern  times. 
□ 

INSPECTION 
INVITED.  .. 
□ 

Our  collections  com- 
prise some  of  the  finest 
work  of  the  Master 
C  raf tsm  en  of  the 
Jacobean,  Queen  Anne 
and  Georgian  periods. 
□ 

A  visit  will  interest  you. 

W.   JELRS  81  SONS, 

263-275,  Holloway  Road,  London,  N.7 

(Tram,  Bits,  or  Piccadilly  Tube  to  the  door. J 
Removals  by  Motor  Pantechnicon  to  all  parts  of  the  country. 
Estimates  Free. 


THE    POST    BOY  CAFE 


Flimwell- 


-Hawkhurst 


Kent 


ANTIQUES 


A  good  selection  of  China,  Brass,  etc.,  to  be  seen  at  the 
above  address.    Moderate  Prices. 


COLLECTOR  WISHES  TO  PURCHASE 

EARLY  INDIAN  WORKS  OF  ART, 

Sculptures,  Paintings,  etc., 

AT  HIGH  PRICES. 

Write  to:  "Z.S.  962,"  c/o  Messrs.  Deacon's  Advertising  Offices, 
7,  Leadenhall  Street,  London,  E.C. 


HOLLAND'S 

"prince  of  CClales"  Hntique  Galleries 

and  ESTATE  AGENCY.    ST.  GEORGE'S  PLACE. 

in  conjunction  with  the  Glass  and  China  Rooms, 

91,  Central   Mostyn  Street,  LLANDUDNO. 
(BAXTER  PRINTS.) 


Proprietor : 
Frederick  Holland 


Telephone  &  Telegrams : 
Hollands,  256  &  '265  Llandudno." 


An  exceptional  QUEEN  ANNE  VETRINE  CABINET, 

5  ft.  4  in.   wide,   7  ft.  4  in.  high,  and  a  pair  of  most 
important  PICTURES  by  Murillo. 


EDWARD  SANDRA 

24    HIGH    STREET,    NOTTING    HILL    GATE,    W.  11 
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FOR  PRIVATE  DISPOSAL— 

2  ft.  3  in.  Antique  Carved  Oak 
Writing  Table,  with  motto: 
"  Bee  Ye  Alwayes  Bright  and 
Cheerful,"  and  the  Curzon  Coat 
of  Arms,  dated  1689,  45  guineas. 

Also  Chased  Ormolu  Circular 
Table,  with  Sevres  centre  plaque 
with  portrait  of  Louis  XVI.  in 
court  robes,  surrounded  by  17 
oval  miniature  portraits  of  court 
beauties  ;  table  31  in.  in  diameter, 
triangular  base,  ormolu  mounts. 

Also  Antique  Carved  Oak 
Bible  Box,  dated  1690.— Box 
2235,  c/o  The  Connoisseur,  1, 
Duke  Street,  St.  James's,  S.W.I 


MAKI 


Hntlques 


IRare  jpereian  IRugs, 

Iperiob  furniture, 

anb  pewter,  etc,  etc. 


Persian  IRugs  ano  Hntique  Uapestries 
^musibls  TRestoreo.     (Estimates  given.) 


13,  CECIL  COURT,  ST,  MARTIN'S  LANE, 
LONDON,  W.C.2 

C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 
(near  the  Castle).  Visitor*  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture,  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 

Very  fine  enclosed  Sheraton  Washstand,  fitted  with 
2  mirrors  ;  also  original  Old  Oak  Buffet. 

H.  HOPRIN,  19  &  20,  Westgate,  GRANTHAM. 

'Phone  135. 

WANTED.    A  few  Old  Tea  Caddies.    State  descriptions 
and  lowest  price  to 

S.C.,  Brook  Cottage,  Hepscott,  Northumberland. 


CHRISTMAS-DECEMBER 


CONNOISSEUR 


Orders  for  this  Special  Number 
should  be  placed  with  your 
Bookseller  at  once.      2/-  net. 


OLD  OAK  FURNITURE 
PICTURES,   CURIOS,  Etc. 


Rich 


INSPECTION  INVITED. 


92,  Albany  Street,  Regent's 
Park,  London  N.W.  1 
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EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
With  ten  full-page  Coloured  Plates  and 
200  Photo  illustrations  in  sepia,  showing 
700  different  pieces  of  the  Earle  Col- 
lection ;  also  60  illustrations  of  Pre- 
historic and  Early  British  Roman  Pottery. 
Royal  4to.  Text  printed  on  hand-made 
paper  and  the  book  artistically  bound  in 
cloth  boards  gilt,  £2  2s.  net. 

First  Copy  accepted  by  H.M.  The  Queen. 
London :  A.  Brown  &  Sons,  Ltd.,  5,  Farringdon 

Avenue,  E.C.  4, 
and  B.  T.  Batsford,  94,  High  Holborn,  London 


FAM I LY 

PORTRAITS 

Catalogues  issued 

T.  H.  PARKER 

Established  -  1790 

Historical  Printsellers 

12a,  BERKELEY  STREET 
wanted  Piccadilly,  London,  W.l 

Portraits  of  Soldiers  &  Sailors        'Phone  '  Mayfair-  3572 


^RR°¥SMITHS 

FINE  ART 
BOOK  and 
GENERAL 
PRINTERS 

AND 

PUBLISHERS 
QUAY  STREET 

BRISTOL 


WORM-HOLES  in  ANTIQUE  FURNITURE 


"WORMO" 


instantly  kills  the  woodworms  and 
permanently  stops  up  the  holes. 
State  what  wood  when  ordering, 
as  "  Wormo  "  is  made  to  suit  Mahogany,  Walnut,  Oak,  etc.    Price  2/ - 


A.  FLINT,  8,  Norfolk  Street,  SHEFFIELD 


TAYLOR'S  TYPEWRITER  CO.,  Ltd., 


74,  Chancery  Lane,  London,  W.C.  2 
and  at  92,  Queen  Street,  E.C.  4 
BUY.  EXCHANCE, 

 REPAIR,  AND 

all  makes  of  Typewriter!  and  Duplicators. 
Write  Dept.  66.  Holborn  4810.    4  lines. 

OFFICE  FURNITURE.  Estd.  I8S4. 


HIRE 


Print  Prices  Current 


A  Complete  Alphabetical  Record  of  all 
ENGRAVINGS  AND  ETCHINGS 
sold  by  auction  in  London,  each  item 
annotated  with  the  date  of  sale  and  price 
realised. 

VOLUME  I., 

comprising  all  Sales  held  between 
October,  1918,  and  July,  1919  (inclusive), 

NOW  READY. 


In   8vo,  cloth  gilt. 
PRICE    ONE   GUINEA  NET. 


Orders  to 

E.  H.  Courville,  62  Friern  Park,  London,  N.12 


£480 


was  obtained  by  us  for  a  rare  MAURI- 
TIUS STAMP,  the  highest  offer  in 
another  auction  being  £205  only. 


If  Selling 
We  are  the  only 


your  collection  or  duplicates  send 
for  inclusion  in  our  WEEKLY 
STAMP  AUCTIONS. 


holding  Weekly  Stamp  Auctions. 


Firm  of  Stamp 
Auctioneers  in 
theWholeWorld 
We  have  held 


1,150  SALES  during  the  past  20  years. 

Harmer,  Rooke  &  Co. 

69,  Fleet  St.,  LONDON,  E.C.4 


ONLY 
ADDRESS 


STAMPS   STAMPS  STAMPS 

1  make  a  Speciality  of  Rare  British  Colonial  Stamps, 
and  it  will  pay  all  Collectors  to  get  in  touch  with  me. 
Selections  willingly  tent  on  approval 

T.  ALLEN, 

"Craigard,"  Hermon  Hill,  South  Woodford,  E.  18. 


^TAMD^  DITDPHA^FD  We  are  desirous  of  purchasing 
OlHUirj  rUHtnHJCfU.  to  any  amount  collections,  or 
important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &    KAY,  71  Fleet  Street,  LONDON 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  No.  351  Free.  State  wants.   Books  bought. 

W.  &  G.  FOYLE,  121  Charing  Cross  Road,  LONDON 
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An  "Adam"  Finely  Cut  Glass  Sixteen-Light  Chandelier.    Total  height,  4  ft.  9  ins.;  width,  3  ft.  0  ins. 

The  above  is  one  of  many  to  be  seen,  together  with  a  large  collection  of  rare  Antique 
pieces,  Georgian  and  Adam  Marble  Mantelpieces,  Mirrors  and  Works  of  Art,  on  view  at 

LITCHFIELD  &  CO. 

DEALERS   IN   ANTIQUES  AND  WORKS  OF  ART 

3  BRUTON  ST.,  BOND  ST.,  LONDON  Wi 

ESTABLISHED  OVER  FIFTY  YEARS  t^SSS.'  "Utehto'o,  wHSS^Ht 
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November,  1919. 
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Alexander  Pope  (1763=1835) 

Alexander  Pope  came  from  a  family  of 
artists.  His  father,  Thomas  Pope,  son  of  Stephen 
Pope,  of  Cabragh,  was  a  miniaturist,  as  well  as  an 
accomplished  copyist  of  the  old  masters.  His  uncle, 
known  as  J.  Pope  Stevens,  was,  if  we  are  to  accept 
the  testimony  of  a  number  of  portraits  belonging  to 
Dublin,  and  engraved  by  J.  Brooks  and  Andrew 
Miller,  no  mean  portraitist.  Alexander  himself  was 
the  youngest  of  four  artist  sons,  the  eldest  of  whom 
was  Somerville  Stevens  Pope,  while  Thomas  Pope 
Stevens  was  the  brother  immediately  his  senior. 

Alexander  Pope  appears  to  have  been  born  in  Cork, 
in  1763.  His  name  is  to  be  found  as  early  as  1776 
in  the  roll  of  the  Dublin 
Art  School,  at  which 
time  Francis  Robert 
West  was  occupying  the 
post  of  Professor  of 
Drawing.  According  to 
Mr.  W.  Strickland,  the 
author  of  the  Dictionary 
of  Irish  Artists,  the  fa- 
ther, h  i  m  s  e  1  f  an  artist, 
effected  the  introduc- 
tion of  his  son  to  Hugh 
Douglas  Hamilton 
(1739-1808),  then  a 
fashionable  artist  in 
crayons,  with  a  view  to 
the  boy  taking  instruc- 
tion from  him  in  his  art ; 
but  as  H.  D.  Hamilton 
left  for  London  about 
1 764  (he  lived  for  a  cou- 
ple of  years  in  Pall  Mall, 
and  subsequently,  in 
1766,  took  up  residence 
in  St.  Martin's  Lane, 
prior  to  visiting  Italy), 


M*f  POPE'. 


By  R.  R.  M.  See 

these  lessons  cannot  have  continued  for  very  long,  if 
they  took  place.  It  was  not  until  1791,  twelve  years 
later,  that  he  returned  to  Ireland,  a  fact  which  would 
seem  to  lend  colour  to  the  supposition  that  it  may 
possibly  have  been  Gustav  Hamilton,  the  bookbinder, 
portraitist,  and  pastellist,  from  whom  Alexander  took 
his  lessons.  This  Hamilton  was  unconnected  with 
Hugh  Douglas  of  the  same  name,  though  no  little 
confusion  between  the  two  has  existed  from  time 
to  time.  In  the  same  way  William  Hamilton,  the 
English  portraitist,  pastellist,  and  miniaturist,  has  on 
occasions  been  confounded  with  his  namesakes. 
No  matter  from  what  source  Alexander  Pope  may 

have  derived  his  original 
inspiration,  we  find  him 
in  1777  and  1780  send- 
ing to  the  Society  of  Ar- 
tists, in  William  Street, 
Dublin,  both  drawings 
and  small  portraits. 
Soon  after  this  he  re- 
turned to  his  native  town 
of  Cork,  where  he  prac- 
tised his  art  for  several 
years.  Having  met, 
however,  with  marked 
success  in  some  private 
theatricals,  in  which  he 
took  part  at  this  time, 
he  determined  to  try  his 
fortune  on  the  stage,  and 
in  consequence,  to  some 
extent,  abandoned  his 
work  as  a  miniature 
painter  and  pastellist. 

To  quote  once  more 
Mr.  W.  Strickland,  one 
of  the  greatest  authori- 
ties on  the  Irish  artists, 
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and  a  writer  to 
whom  we  are 
indebted  for 
much  valuable 
information  in 
connec  tion 
with  our  re- 
search e  s  on 
this  artist,  we 
are  told  that  at 
this  period 
Pope  received 
for  his  portraits 
no  more  than 
the  modest 
sum  of  one 
Irish  guinea 
(£1  2S.  9d.  in 
English  equi- 
valent), so  that 
it  is  not  a  mat- 
ter for  surprise 
that  he  should 
have  deter- 
mined to  make 
a  bid  for  suc- 
cess in  some 
other  artistic 
calling.  He  was 
endowed  with 
good  looks  and 
a  graceful 
bearing,  and 
had,  moreover, 
a  voice  of  fine 
quality.  These 
attri  butes, 
rather  than  his  histrionic  ability,  would  apparently 
account  for  his  prowess  ;  for  his  acting  lacked  power, 
and  though  he  made  headway  with  the  public,  the 
majority  of  the  critics,  if  we  refer  to  the  gazettes  and 
journals  of  the  day,  were  adverse  to  him.    He  was 
considered  at  his  best  in  the  part  of  Henry  VIII.,  in 
which  role  he  is  represented  in  the  Garrick  Club 
portrait,  by  M.  W.  Sharp,  as  well  as  in  Hamlet  by 
Gainsborough  Dupont.   There  also  exist  a  number  of 
portraits  by  his  Irish  friend  and  protege,  Sir  Martin 
Archer  Shee  ;  while  in  other  pictures,  such  as  The 
Gamester,  by  Mather  Brown,  he  has  been  depicted  in 
company  with  his  wife. 

The  dining  club,  which  was  called  the  Garrick's 
School,  to  which  Pope  belonged,  met  once  a  month 
during  the  theatrical  season  ;  and  of  this,  Pope's  first 
wife,  Miss  Younge,  had  the  exceptional  honour  to  be 


MISS    KATE  FLEMING 


1812 


elected  the  sole 
actress  mem- 
ber, so  that  the 
two  enj oy ed 
the  privilege  of 
being  at  the 
same  time 
members  in 
their  own  right. 
He  continued 
h  i  s  portrait 
work  during 
this  period,  and 
many  of  his 
sitters  were, 
naturally,  his 
confreres  of  the 
stage.  On  re- 
ferring to  the 
pages  of  the 
Academy  cata- 
logues, we  find 
him  commenc- 
ing with  the 
portrait  of  Mrs. 
Siddons,  and 
contin u i ng  to 
exhibit  at  num- 
erous shows 
right  up  to 
1 83 1.  Among 
his  exhibits  we 
find  portraits  of 
Thomas  King, 
H  e  r  e  b  o  n  , 
Charles  Kem- 
b  1  e ,  K  e  a  n  , 
Franklin,  Fawcett,  W.  Cook,  Turner,  and  Lewis,  while 
among  the  fair  sex  he  depicted  the  features  of  Miss 
Hamilton,  Mrs.  Siddons,  Mrs.  Crouch,  Mrs.  Mathews 
(his  first  wife),  Miss  Younge,  and  his  second  wife,  Miss 
Campion,  only  to  mention  a  few  haphazard  names. 
But  he  by  no  means  confined  himself  to  personalities 
of  the  stage.  Among  society  folk,  we  find  him  painting 
portraits  of  Henry  Tresham  Ponsonby,  Thomas  Lord 
Cremont,  Boydell,  the  Lord  Mayor,  the  Duke  of  Leeds, 
the  Lord  Chancellor,  and  many  of  their  womankind. 
One  of  his  most  charming  works  is  that  reproduced 
in  colour  in  this  magazine,  namely,  the  portrait  of 
Lady  Francis  Ducie,  daughter  of  the  first  Earl  of 
Carnarvon. 

Among  professional  men,  Pope's  greatest  friends  were 
Cook,  the  barrister;  Dr.  Godbold;  the  celebrated  auc- 
tioneer, Robins ;  Michael  Bryan,  the  author  of  the  first 


133 


The  Connoisseur 


THE  MISSES  MONEY  HILL  AT  THE  SPINET 


IRISH  PERIOD 


Dictionary  of  Artists, 
all  of  whom  he  painted. 
Nor  did  he  forget  the 
political  friends  of  his 
own  country,  for  among 
his  Academy  pictures 
we  find  portraits  of  a 
number  of  the  leading 
men  in  the  Irish  political 
world,  such  as  Hughes, 
Henry  Grattan,  and 
J.  P.  Curran,  to  quote 
but  three  names  culled 
at  random .  Thus  it 
may  be  said  that  his 
theatrical  success  in  no 
way  led  him  to  abandon 
his  career  as  a  profes- 
sional portraitist,  but 
rather  rendered  more 
wide  and  varied  the 
circle  of  acquaintances 
from  whom  he  formed 
his  clientele. 

As  already  mention- 
ed, Pope's  first  wife  was 
Elizabeth  Younge. 
After  twelve  years  of 
married  life,  she  passed 
away,  being  buried 
(1797)  in  Westminster 
Abbey.  Her  house  in 
Half  Moon  Street,  Pic- 
cadilly, was  left  by  her 
to  her  husband,  who  al- 
lowed no  more  than  ten 
months  to  elapse  before 
he  decided  to  take  to 
himself  a  second  spouse. 
A  youngand  pretty  Irish 
widow  of  Wa  te  rford, 
likewise  an  actress,  was 
the  object  of  his  second 
choice,  one  Mrs.  Spen- 
cer, known  on  the  stage 
by  the  name  of  Maria 
Ann  Campion.  But  this 
marriage  was  of  but 
short  duration,  for  this 
second  wife  died  at  the 
early  age  of  twenty-six. 
She  was  buried,  in  1 803, 
in  Westminster  Abbey, 
in  the  same  tomb  as  her      mrs.  oakley    unfinished  drawing     early  londdn  period 


predecessor.  The  por- 
trait of  her  by  Shee, 
exhibited  in  the  Acad- 
emy of  1803,  now  hangs 
in  the  Garrick  Club. 

By  no  means  dis- 
heartened by  his 
unfortunate  essays  in 
matrimony,  Pope  made 
yet  a  third  venture  in 
1807,  when  he  espoused 
the  widow  of  the  Royal 
Academician,  Francis 
Wheatley,  herself  a  por- 
trait painter,  and  the  ex- 
hibitor of  flower  studies 
and  botanical  drawings. 
The  maiden  name  of 
this  lady,  who  survived 
Pope  up  to  the  year 
1838,  was  Clara  Maria 
Leigh. 

Of  Pope  as  an  artist 
much  may  be  said.  A 
survey  of  hi  s  work 
places  him  on  a  level 
with  Ed  ridge,  whom, 
indeed,  he  even  sur- 
passes on  occasions. 
He  compares  equally 
favourably  with  Adam 
Buck,  whose  works  are 
often  mistaken  for  his 
own.  Adam  Buck  like- 
wise hailed  from  Cork, 
though  he  worked 
mostly  in  Dublin.  He 
did  not  take  up  resi- 
dence in  London  until 
1795.  Indeed,  the 
close  technical  resem- 
blance between  the 
work  of  Pope  and  of 
Buck  inclines  me  to  the 
belief  that  there  is  more 
likelihood  of  Pope 
having  taken  lessons 
from  Buck  than  from 
Hu^h  Douglas  Hamil- 
ton ;  though  I  must  ad- 
mit that  there  has  been, 
up  to  the  present  date, 
no  docum entary  evi- 
dence discovered  in 
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support  of  my  theory. 
Still,  the  fact  remains 
that  the  best  Popes, 
when  they  happen  to 
be  unsigned,  are  in- 
variably dubbed  Adam 
Bucks ;  the  reason 
being  due,  as  in  the  case 
already  cited  in  my  pre- 
vious articles,  to  the 
greedy  desire  of  their 
not  too  scrupulous 
vendors  to  s  e  c  ure  that 
commercial  advantage 
which  accrues  from  at- 
tributing a  work  bya 
less  recognised  genius 
to  a  more  widely  ac- 
claimed contemporary. 
In  this  way  the  foolish 
vanity  of  unwise  collec- 
tors, who  prefer  the  ku- 
dos of  big  names  to  the 
intrinsic  merit  of  the 
lesser  men,  who,  so  far 
from  collecting  for  art's 
sake,  neglect  quality 
and  artistic  merit  in 
their  pursuit  of  com- 
mercial or  vanity 
values,  has  led  to  less 
than  justice  being  done 
to  the  men  who,  though 
less  generally  recognised,  have  yet  been  possessed  of 
scarcely  less  genius.  When  will  the  collector  learn  that 
•  names  are  of  relatively  little  importance,  while  quality, 
irrespective  of  reputation,  counts  for  everything  ? 

Edridge  (i 769-1 821),  the  miniature  painter,  was 
born  in  Paddington.  The  son  of  a  tradesman  in  St. 
James's,  Westminster,  he  received  his  education  from 
his  mother  and  from  a  school  at  Acton.  At  the  age 
of  fifteen  he  was  articled  to  William  Peter,  studied  at 
the  Royal  Academy,  and  there  attracted  the  attention 
of  Sir  Joshua  Reynolds.  In  1789  he  began  to  paint 
landscapes  with  Thomas  Hearne.  In  18 14  he  was 
made  Fellow  of  the  Society  of  Antiquaries.  In  181 7 
and  1819  he  visited  France,  and  in  1820  was  made  an 
Associate  of  the  Royal  Academy.  He  died  in  Mar- 
garet Street  on  April  23rd,  182 1,  and  was  buried  at 
Bushey.  Pope  made  his  acquaintance  in  London, 
and  the  friendship  between  the  two  explains  many 
peculiarities  and  points  of  resemblance  in  their  work. 

Drawings  belonging  to  Pope's  early  period  are  often 
carried  out  completely  in  water-colour,  as  in  the  case 
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of  that  delightful  little 
oval  of  The  Misses 
Moneyhill  at  the  Spinet. 
Here  the  artist,  working 
almost  as  if  executing  a 
miniature  on  paper,  is 
fully  bearing  in  mind 
the  precepts  of  the 
miniature  painter 
working  on  ivory  or  vel- 
lum; here  are  the  blue 
shadows,  so  bejoved  of 
Co  sway,  Engleheart, 
and  PHmer,  though 
there  is  no  use,  at  this 
time,  of  the  method  of 
sable  stippling,  which 
he  seems  to  affect  more 
at  a  later  period.  He  is 
clearly  under  the  in- 
fluence of  the  teaching 
of  Robert  West  and 
Buck  in  heads  like 
those  of  Mrs.  and  Miss 
Annesley,  executed  di- 
rect in  water-colour  (his 
method  about  1806  and 
1807),  and  we  find  his 
works  extremely  broad. 
If  we  take  the  finished 
sketch  of  Mrs.  James 
Adam,  when  Caroline 
Wheatley  (Sketch  of 
dear  Caroline,  by  A.  Pope),  we  find  him  using,  in  juxta- 
position with  plumbago,  slight  washes  of  water-colour, 
strongly  reminiscent  of  Sir  Thomas  Lawrence's  tinted 
drawings.  Such  drawings,  however,  belong  to  the 
second  decade  of  the  nineteenth  century.  Some  ten 
years  earlier,  we  find  similar  characteristics  in  the  finely 
finished  drawing  of  Lady  Ducie  ;  there  his  pencilling 
has  completely  disappeared,  and  the  whole  been 
covered  with  a  delicately  toned  water-colour,  achieving 
a  finished  work  equal  to  any  good  Adam  Buck. 

There  is  a  wistful  charm,  as  well  as  great  vitality,  in 
the  other  drawing  reproduced  in  these  pages,  by  per- 
mission of  Messrs.  Agnew,  and  signed  and  dated  1805. 
The  lady  represented  in  the  midst  of  the  landscape  is 
very  possibly  his  friend,  Mrs.  Raikes.  In  the  drawing 
of  Miss  Kate  Fleming,  sister  of  the  Member  of  Par- 
liament for  Hampshire,  a  work  belonging  to  a  later 
period,  the  landscape  and  the  entire  background  are 
in  lead  pencil,  as  is  also  the  dress ;  the  flesh-colour  is 
applied  direct  in  water-colour  stippling,  executed  from 
right  to  left  by  means  of  little  brush-strokes.    This  is 
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atusual  idiosyncrasy  in  the 
case  of  an  artist  who  has 
practised  to  a  large  extent 
in  miniature  painting  on 
ivory,  as  was  the  case  with 
Pope  in  regard  to  the 
miniatures  of  the  various 
Mrs.  Popes  and  other  fair 
actresses  of  the  day,  works 
of  which  numerous  repro- 
ductions have  been  made 
in  print. 

This  technique  is  per- 
haps still  more  marked  in 
the  unfinished  portrait  of 
Mrs.  Oakley,  which  is,  to 
our  mind,  the  finest  draw- 
ing of  those  here  repro- 
duced. In  this  the  artistic 
verve  with  which  the  work 
has  been  begun  has  not 
been  marred  by  the  temp- 
tation to  indulge  in  excess 
of  finish,  a  defect  discernible  in  certain  of  his  other 
works.  In  this  drawing,  which  also  belongs  to  the 
first  decade  of  the  nineteenth  century,  the  pencil  has 
been  broadly  used,  and  the  artist  has,  in  order  to  get 
the  final  effect  at  once,  left  the  hands  to  be  done  later. 
The  colour  of  the  sky  has  been  dashed  in,  the  flesh 
passages  have  been  tinted,  and  the  face  has  been 
heightened  by  those 
bold  touches  of  the 
sable  brush  already 
mentioned.  In  the 
miniature  on  ivory  he 
has  followed  very  faith- 
fully his  method  of 
juxtaposition  stipples, 
following  in  this  rather 
the  style  of  Ozias  Hum- 
phry and  of  Chinnery 
(in  his  earlier  period) 
than  that  of  Cosway, 
Smart,  or  Engleheart, 
who  were  accustomed 
to  blend  their  colours 
more  closely. 

Pope  appears  to  have 
done  a  certain  amount 
of  work  in  oils,  as  is  tes- 
tified to  by  his  portrait 
of  Mrs.  Crouch,  engrav- 
ed by  Ridley.  None 

of  his  oil-painti  ngs  unknown  lady 
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seems,  however,  to  have 
been  identified  up  to  the 
present.  It  is  possible 
that  the  artist  very  seldom 
experimented  in  this  me- 
dium, and  that  his  rare 
efforts  have,  as  usual, 
passed  under  more  im- 
portant names. 

A  characteristic  of  his 
technique  consists  in  his 
tendency  to  slightly  ex- 
aggerate the  feature  of  his 
sitter's  eyes,  giving  to  the 
upper  portion  of  the  face 
a  particular  expression  of 
soft,  loving  tenderness. 
This  is  borne  out  in  the 
reproductions  of  such 
portraits  as  those  of  the 
Misses  Moneyhill,  Lady 
Francis  Ducie,  and  of  his 
second  wife,  engraved  by 
Ridley.     It  is  even  to  be  found  in  the  sketches  of 

Mrs.  and  Miss  Annesley. 

*  * 

In  private  life,  Pope  is  said  to  have  been  quite  a 
dandy,  and  many  stories  are  told  of  his  fastidiousness 
and  epicurean  tastes  in  regard  to  the  pleasures  of  the 
table.    There  is,  in  particular,  a  tale  of  how  on  one 

occasion  he  gave  vent 
to  a  storm  of  fury  and 
indignation  in  conse- 
quence of  the  unex- 
pected appearance  of  a 
magnificent  haunch  of 
venison,  after  he  had, 
on  the  assurance  of  his 
host  that  he  had  been 
bidden  to  a  plain  fam- 
ily  dinner,  partaken 
heartily  of  a  plentiful 
helping  of  boiled  beef! 
Indeed,  his  gourman- 
dising  propensities  are 
partly  responsible  for 
the  financial  straits  in 
which  he  found  himself 
at  various  times.  In  a 
letter  to  Edmund 
Kean,  who  offered  him 
an  engagement  for  the 
1  Hiblin  season  on  very 
advantageous  terms,  he 
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writes  : — "  I  must  be  at 
Plymouth  at  the  time;  it 
is  exactly  the  season  for 
mullet!"  And  for  such 
a  reason  he  sets  his  face 
resolutely  against  a 
good  engagement  and 
a  special  benefit  per- 
formance. 

Through  thebequests 
of  his  wives,  he  came 
into  a  considerable 
amount  of  property,  but 
a  consistent  course  of 
good  living  quickly  dis- 
persed this.  Report 
has  it  that  he  was  in  the 
habi  t  of  entertaining  the 
dramatic  critics  of  the 
day  very  lavishly  and 
handsomely,  in  order, 
by  his  feasts  and  bribes, 
to  disarm  their  occa- 
sionally harsh  attacks 
upon  his  acting. 

His  tendency  to  over- 
fastidiousness  is  borne  out  by  the  anecdote  of  how  he 
refused  to  sit  at  table  with  Catalani,  because  he  had 
once  seen  her  cut  a  fricandeau  with  a  knife.  Inci- 
dents such  as  this  were  apt  to  give  great  offence  to 
persons  of  distinction,  and  led  to  an  inevitable  loss  of 
patronage.  And  still  more  objectionable  did  his  friends 
and  patrons  find  his  habit  of 
ensuring  that,  when  invited  out 

to  a  meal,  the  table  should  be 

equipped  with  all  those  rarities 

and  luxuries  in  food  which  his 

appetite  craved,  by  availing 

himself  of  the  simple  expedient 

of  ordering  them  to  be  sent  to 

the  host's  house  at  the  latter's 

expense  !  Though  it  is  difficult 

to  credit  so  astounding  a  re-  ^ 

port,  it  is  freely  referred  to  in 

documents  of  the  day,  and  goes 

to  prove  that  our  artist,  as  well 

as  being  of  gluttonish  propen- 
sity, did  not  exactly  shine  in 

regard  to  good  breeding. 
Pope  died  in  his  house  in 

Store  Street,  Leicester  Square, 

in  March,  1835.  The  draw- 
ings executed  towards  the 

latter  part  of  his  life  degener- 
ate badly,  while  the  ugly  style        miss  annesley 


of  the  dress  of  the  day 
did  not  tend  to  con- 
tribute towards  beauty, 
a  remark  which  like- 
wise holds  good  of  Mas- 
querier.  For  his  art, 
charming  though  it  was, 
had  not  the  quality  of 
greatness,  and  pretti- 
ness  was  always  an 
important  factor  in  it. 
When  deprived  of  the 
opportunity  of  explor- 
ing such^  prettiness,  his 
drawings  might  still 
remain  accurate,  his 
colour  pure,  simple, 
and  artistically  blend- 
ed ;  but  his  art  could 
not  succeed  in  sum- 
moninga  pretty  drawing 
or  a  pretty  miniature 
from  a  sitter  clothed 
in  an  ugly  dress,  even  if 
thesitterherself  wereen- 
dowed  with  good  looks. 
For  pretty  features  could  not  fail  to  be  swamped  under 
the  hideous  curls  and  unbecoming  frills  and  bonnets 
which  held  sway  in  feminine  costume  under  William  IV. 

To  sum  up,  Alexander  Pope's  chief  qualities  lie  in 
his  delicacy  of  colour,  his  exact  and  pretty  drawing, 
his  elegant  and  refined  composition.  With  his  perfect 
understanding  as  to  the  hand- 
ling or  pencil  and  water-colour 
brush,  he  combined  a  keen 
perceptionof  the  surest 
method  of  pleasing  his  sitters 
and  their  friends,  for  it  is  ob- 
vious that  he  sets  out  not  so 
much  to  convey  an  unflatter- 
ing likeness  as  to  give  a  pleas- 
ing picture,  an  end  which  he 
achieves  to  perfection.  It  can- 
not be  maintained  that  his 
works  can  be  regarded  as  being 
on  the  same  level  as  the  mas- 
terpieces of  the  eighteenth  cen- 
tury, but  he  undoubtedly  occu- 
pies a  very  prominent  position 
among  the  draughtsmen  and 
portrait  painters  of  his  day,  and 
is  worthy  of  considerably  more 
appreciationandattentionthan 
have  been  accorded  to  him  up 
second  london  period        to  the  present. 
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People  who  are  not  collectors,  or  lovers  of 
antiquities,  who  can  pass  three  furnifure  shops  in 
succession  without  pausing  to  glance  at  the  windows, 
often  ask  what  exactly  is  the  virtue  in  age.  Cabinet- 
making,  they  point  out,  is  as  excellent  now  as  ever  in 
the  past :  admirable  things  (of  old  designs  too — if 
you  must  have  old  designs)  can  be  bought  to-day  if 
you  don't  mind  what  you  pay  for  them.  The  passion 
for  genuine  antiques  is,  they  declare,  purely  senti- 
mental and  rather  foolish. 

Very  well.  Take  Nos.  i.  and  ii.  and  have  them 
copied  now  in  good  seasoned  oak,  but  without  any 
meretricious  aid  of  colour,  howsoever  applied.  Con- 
sider the  result.    But  for  the  ancient  convention  of 


By  Bohun  Lynch 

design  the  copies  would  be  well-nigh  negligible.  The 
originals,  however,  richly  brown  (the  panels  of  No.  ii. 
are  almost  black),  of  an  age  that  even  without  know- 
ledge is  obvious,  are  definitely  pleasing  through  the 
sanction  of  antiquity.  In  point  of  fact,  these  four 
panels  were  bought  at  a  small  parochial  rubbish  sale 
in  the  Midlands  about  five  and-twenty  years  ago. 
Ranged  on  a  bench  between  the  squire's  cast-off 
shooting  boots  and  a  work-basket  of  coloured  straw, 
they  fetched  almost  a  shilling  each,  because  the  sale 
was  for  a  good  object,  namely,  for  the  expenses  of  the 
very  church  from  which,  I  am  convinced,  they  were 
originally  filched.  Their  interest  lies,  therefore,  in 
their  history,  ecclesiastical  and  technical,  as  well  as 
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ADAM  AND  EVE,  AND  THE  ANNUNCIATION 
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NO.   II. — CARVED  PANELS 


ADAM  AND  EVE,  AND  ABRAHAM  AND  ISAAC 


in  the  design  and  workmanship.  They  may  not  be 
beautiful,  but  they  are  nice.  Without  their  age  these 
panels  would  be  nothing. 
To  get  pleasure  from  modern 
carving  one  goes  to  Mestro- 
vic,who  occasionally  deserts 
marble,  or  perhaps  to  some 
diligent  amateur  who  is 
unafraid  of  working  out  his 
own  designs. 

Of  these  panels,  the  one 
on  the  right  in  No.  L,  repre- 
senting  the  Annunciation, 
and  dated  1665,  is  some- 
what later  than  the  rest. 
The  drawing  is  finer,  the 
carving  less  confident,  but 
more  controlled.  In  No.  ii., 
Adam  and  Eve  are  of  coarser 
mould  than  in  the  other 
panel,  while  the  arms  of  the 
stout  angel  about  the  sword 
of  Abraham,  and  the  head 
thrown  back  to  suggest 
effort,  are  worth  observing. 

The  small  but  conscien- 
tious collector,  who  cannot 
afford  everything  that  he 

sees  and  likes,  has  to  make        No.  III.— carved  mirror 
% 
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shift  very  often  with  the  second  best — ornaments,  for 
instance,  like  these  panels,  which  are  crude  examples 

of  a  period  that  certainly 
produced  finer  carving.  He 
must  cultivate  the  knack  of 
seeing  good  things  in  the 
rough,  broken  and  weather- 
stained  maybe,  but  capable 
after  repair  of  taking  an 
honoured  place.  He  must 
be  able  to  appreciate  the 
guile  by  which  forgeries  are 
deliberately  smashed  and 
left  out  in  the  rain,  and  yet 
to  learn  the  folly  of  persist- 
ing suspicion.  The  best 
things  of  all  are  these  which 
have  never  been — in  the 
rough.  In  that  their  fine- 
ness lies.  Beautiful  and 
elaborately  carved  tables  of 
the  seventeenth  century 
were  always  rare.  In  the 
reign  of  Charles  II.  there 
was  one  person  who  could 
afford  to  procure  really  good 
furniture  to  every  eight  hun- 
dred or  so  who  can  now. 
chippendale  period        Such  furniture  was,  so  to 


put  it,  always  in  a  good  home, 
and  always  has  been  ever  since. 
Very  often  it  has  remained  in 
the  same  house,  outside  of  which, 
the  purist  maintains,  it  loses  half 
its  aesthetic  value.  From  time 
to  time  during  the  past,  and  to- 
day more  frequently,  fine  furni- 
ture comes  up  for  auction,  and 
is  sold  for  a  heavy  price.  It  is 
not  only  rich  in  the  colour  and 
association  bred  of  age,  but  its 
decoration  and  workmanship  are 
of  the  highest  order,  and  it  would 
be  valuable  on  that  account  if  it 
had  but  left  the  workshop  yester- 
day. 

The  diligent  enthusiast  is 
sometimes  favoured  by  outra- 
geous good  fortune.  The  look- 
ing-glass, No.  iii.,  is  a  case  in 
point.  This  is  interesting  be- 
cause it  is  one  of  the  rare  in- 
stances in  which  a  fine  thing  has, 
duringa  chequered  career,  passed 
through  a  "rough"  stage.  It 
was  left  by  a  lady  of  great  pos- 
sessions at  the  beginning  of  the 
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NO.   IV. — CHAIR  CIRCA  1700 


nineteenth  century  to  a  society 
which  must  remain  anonymous. 
In  that  society's  possession  it 
remained  for  nearly  a  hundred 
years,  and  was  finally  sold  to  a 
private  collector,  who  had  heard 
of  but  never  seen  it — curiously 
enough,  for  an  extremely  mode- 
rate price.  My  private  convic- 
tion is  that  the  individual  who 
disposed  of  the  looking-glass  had 
no  right  to  do  so,  and  lacked 
the  authority  of  the  society  of 
which  he  was  a  member.  The 
carved  woodwork  was  in  per- 
fectly good  condition,  but  had 
been  coated — thickly — with 
white  paint,  an  act  of  vandalism 
which  in  numberless  instances 
has  in  the  long  run  preserved 
fine  specimens  for  the  enjoy- 
ment of  the  twentieth  century. 
This  paint  was  carefully  re- 
moved and  the  carving  re-gilt. 
The  glass  itself  is  modern.  But 
if  the  name  of  Thomas  Chippen- 
dale and  his  school  be  used  in 
connection  with  it,  there  is  more 
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justification  than  is  commonly  found  for  so  popular 
a  presumption.  Very  similar  designs  are  to  be  found 
in  Chippendale's  book,  The  Gentleman  and  Cabinet- 
maker s  Director. 

The  chair,  No.  iv.,  is  one  of  a  pair,  both  of  which 
are,  save  for  a  little  worming  in  the  feet,  in  perfect 
condition.  The  seats  only  have  been  re-caned.  Their 
date  is  about  a.d.  1700.  They  were  bought  at  a 
country  sale  about  thirty  years  ago  at  a  price,  it  may 
be  permitted  to  state,  such  as  would  compare  favour- 
ably with  their  cost  were  they  made  one  half  as  well 
to-day.  But  in  this  case  it  is  useless  to  apply  the  test 
of  modern  workmanship.  An  inlaid  cabinet  made 
the  day  before  yesterday  might  be  very  nearly  as 
pleasing  to  the  eye  as  one  made  before  Queen  Anne 
was  dead :  principally  because  the  method  of  work 
would  be,  in  some  cases,  almost  the  same.,  Here 
there  is  a  certain  admirable  lack  of  pure  and  finished 
exactitude  in  the  mouldings  of  the  back  which  is 
characteristic  of  the  time  at  which  it  was  made.  It 
might  be  precisely  reproduced  to-day,  but  the  chances 
lean  strongly  towards  mitred  corners  and  the  ulti- 
mate refinements  of  planing.  This  is  not  intended  to 
decry  perfection  of  line,  but  that  slightest  inaccuracy 
which  yet  falls  short  of  crudeness  serves  best,  some- 
how, especially  in  walnut,  to  draw  attention  to  sweet 
proportions. 

In  the  miscellaneous  collection  of  china,  No.  v.,  the 
teapot  (which  is  frequently  in  use,  as  "collected"  china 
should  be,  and  which  makes  excellent  tea)  is  Castle- 
ford,  and  has  a  flanged  lid,  and  not  one  which  slides, 
which  is  so  frequent  a  feature  of  the  Castleford  tea- 
pots. The  large  brown  and  white  jug  on  the  right  is 
a  good  specimen  of  Ridgway,  and  the  small  jug  be- 
neath it,  lavender  and  white  in  colour,  is  a  Caldwell. 
The  other  small  jug  is  probably  Staffordshire.  The 
large  mug  is  Liverpool,  black  transfer,  and,  together 
with  the  teapot,  were  bought  about  ten  years  ago  for 
a  third  of  their  present  value.  The  little  pierced 
dishes  are  Leeds,  while  between  them  is  a  Daven- 
port plate,  copper  printed  and  copper  tinted.  The 
two  cups  and  the  saucer  on  the  left  are  old  Bow, 
though  the  saucer  on  the  right,  a  fairly  good  match  in 
point  of  colour,  is  not. 

China  was  probably  the  first  object  to  attract  the 
collector's  eye,  when  the  beauty  of  ancient  things 
began  first  to  be  recognised  in  the  last  century ;  and 
the  several  items  in  the  accompanying  illustration  were 
all  procured  some  years  ago. 

No.  vi.  is  a  silver  cream  jug,  quite  worthy  of  taking 
an  honoured  place  on  its  own  merits.  Extrinsically, 
it  is  interesting  because  it  was  formerly  the  property 
of  Richard  Brinsley  Sheridan.  It  has  changed  hands 
thrice :only since  his  day;  but  its  history,  though  fully 


established,  is  of  purely  personal  interest,  and  there  is 
no  need  to  repeat  it  here. 

Beautiful  things  bought,  coarsely  speaking,  for  show, 
or — less  coarsely  speaking — to  be  put  into  a  cabinet 
and  worshipped  as  at  a  shrine  of  sheer  adornment, 
are  very  well.  But  when  they  are  used,  as  in  the  case 
of  the  china  above,  they  are  a  great  deal  better.  The 
small  collector  hangs  up  Nos.  i.  and  ii.  upon  the  wall 
to  be  looked  at,  for  they  have  no  other  purpose,  and 
never  had  ;  but  he  is  often  unable  to  make  the  best 
of  things  in  cases  where  his  possessions  are,  individu- 
ally, useful.  He  can,  and  often  does,  allow  his  friends 
to  drink  their  tea  at  the  same  table  from  cups  of 
diverse  wares,  but  when  with  those*  cups  (upon  an 
indifferent  tray)  he  sets  the  cream  jug  of  R.  B. 
Sheridan,  he  feels  that  he  ought  to  have  a  teapot,  or 
at  least  a  sugar  basin,  to  live  up  to  it,  in  keeping. 
This  brings  him  either  to  extravagance  or  to  despair 
— of  which  the  former  is  preferable. 

Gate-legged  tables,  ancient  or  modern,  are  to  be 
found  innumerably.  Despite  Philistine  jeers  at  the 
awkwardness  of  their  legs,  such  tables,  large  and  small, 
are  exceedingly  convenient,  and  their  designs  are  al- 
most invariably  pleasing.  Unlike  most  furniture  of 
their  original  period,  they  have  been  copied  ever  since, v 
not  as  curiosities,  but — simply — as  tables.  Even  in 
the  middle  of  the  last  century  they  were  made,  so  that 
really  their  "  period  "  can  scarcely  be  confined  to  the 
seventeenth  century.  I  know  three  such  tables  which 
have  been  in  the  same  house  for  fifty  years,  but  of 
which,  judging  by  their  colour  and  condition,  it  is 
hard  to  believe  that  they  were  joined  much  earlier. 

Of  course,  there  are  many  forgeries,  and,  as  in  other 
things,  component  parts  from  various  sources  are  as- 
sembled and  sold  as  complete  and  original.  Modern 
reproductions  are  stained  in  what  Tottenham  Court 
Road  is  pleased  to  call  "  antique  colour,"  and  good 
oak  is  treated  with  other  indignities.  But  the  frank 
copy,  untouched  save  with  oil  and  then  beeswax,  is 
much  to  be  preferred. 

A  gate  table  of  some  kind  is  always  one  of  the  first 
attractions  of  the  beginner  in  collecting,  who  finds  it 
increasingly  difficult  to  procure  one  authoritatively  to 
be  pronounced  a  genuine  example  of,  let  us  say,  the 
earlier  period. 

No.  vii.  has  one  new  flap  and  new  feet ;  the  top  is 
circular.  The  only  uncommon  feature  is  the  arched 
frame.  This  table  is  of  a  rich  and  ruddy  colour,  save 
for  the  new  flap,  which,  while  in  the  dealer's  hands, 
was  doctored  to  match  the  rest  as  nearly  as  possible. 

Almost  more  common  an  object  of  the  beginner's 
search  than  the  gate-legged  table  is  the  chest  as 
exemplified  by  No.  viii.  There  are  enormous  num- 
bers of  these — original,  in  good  condition,  old — that 
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is,  dating  from  any  time 
in  the  seventeenth  to  the 
middle  of  the  eighteenth 
century,  and  even  later — 
up  and  down  the  face  of 
the  country.  Earlier 
specimens  are  to  be 
found,  but  these  are 
much  more  rare.  Chests 
are  of  all  sizes,  many 
plain,  many  beautifully 
decorated  with  carving, 
hundreds  spoiled  by  un- 
suitable designs  carved 
upon  them  in  later  times. 
Their  history  is  too  well 
known  to  require  repe- 
tition, but  it  may  be 
emphasised  that  good 
chests  are  still  easil)  pro- 
curable, though  the  price 
of  them,  like  everything 
else  in  that  genre,  has  greatly  increased.  That  in  the 
illustration  suffers  from  the  carving  on  its  panels,  which 


No.   VI. — SILVER  CREAM  JUG 
ONCE   THE    PROPERTY   OF   R.   B.  SHERIDAN 


cial  dealer.  The  head 
ebony-black  in  colour, 


is  almost  certainly  of  a 
later  date  than  the  chest 
itself.  The  simple  design 
on  the  top  rail  is  probably 
original.  The  chequered 
inlay  of  holly  and  ebony 
maybe.  Of  the  orna- 
ments on  the  top,  the  box 
is  of  Chinese  lacquer,  and 
is,  it  is  to  be  feared,  a 
trifling  example  of  that 
behaviour  in  territory 
occupied  by  an  enemy 
which  we  o  f  to-day  have 
found  so  reprehensible 
in  the  case  of  German 
collectors  in  Belgium. 
Loot  from  the  Summer 
Palace  at  Pekin,  in  short. 
The  bronze  vase  is  also 
Chinese,  legitimately 
procured  from  a  provin- 
is  carved  in  box-wood,  almost 
found  |  in  a  country  cottage  by 


NO.  VII. — GATE-LEG    TABLE   WITH    ARCHED  FRA.MR 


The  Connoisseur 


a  country  doctor — in  perspicacious  instances,  a  mem- 
ber of  the  most  fortunately  placed  profession  for  such 
discoveries. 

The  grandfather  clock,  No.  ix.,  was  bought  at  a 


most  admirable  cabinet-maker  to  build  a  case  for  it  of 
the  finest  walnut.  This  is  a  very  tall  clock,  and  the 
condition  of  it  is  perfect. 

Long  gone  is  the  day  when  the  Islington  Cattle 


NO.  VIII.  — CHEST,    WITH   CARVING    OF    LATER  DATE 

sale  at  Boston,  in  Lincolnshire,  from  which  county 
hailed  its  maker,  Stuart  Watts.  As  in  the  case  of 
another  local  clockmaker,  mentioned  in  a  previous 
article,  there  is  no  record  to  be  found  of  this  man. 

"Then  the  clock  can't  be  of  any  importance,"  a 
dealer  contemptuously  observed  to  the  collector — of 
commercial  importance,  one  might  qualify.  A  clock 
by  a  renowned  craftsman  naturally  fetches  a  bigger 
price  than  one  by  Mr.  Stuart  Watts,  who  appears  in 
no  list  that  I  can  find  of  his  fellow-tradesmen,  and  is 
unknown  to  an  extremely  important  dealer.  This  sort 
of  thing  does  not  trouble  the  humble  collector.  For 
him,  all  that  matters  is  that  Watts,  once  upon  a  time — 
roughly  two-thirds  of  the  way  through  the  eighteenth 
century — made  a  clock  which  keeps  good  time  in  the 
twentieth  year  of  the  twentieth,  and  that  he  found  a 


Market  offered  a  good  chance  to  people  with  a  quick 
eye,  which  disentangled  from  their  surrounding  rubbish 
rare  ivories  for  halfpence,  old  masters  too  for  pence. 
For  too  long  now  have  the  more  splendid  makes  of 
motor-cars  purred  up  that  sordid  hill.  Still,  but  two 
years  ago,  the  little  table  in  No.  x.  changed  hands 
there  for  about  its  present  value  as  firewood.  The 
design  indicates  the  influence  of  Sheraton,  the  warm 
colour  and  the  wear  of  it  a  period  not  much  later  than 
his.    It  is  made  of  apple-wood. 

On  this  table  is  a  little  Nankin  bowl,  a  small  cup 
and  saucer,  and  a  sugar  spoon  in  the  form  of  a 
shell — all  blue  and  white.  The  glass  behind  them 
is  engraved,  and  has  a  plain  spiral  within  the  stem. 
The  picture  above  is  woven  of  coloured  paper  strips 
into  a  sort  of  canvas ;  only  the  face  and  hands  of 
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the  old  man  are  painted.  This  was  brought  from  old  man,  the  daintiness  of  the  faun  by  his  side, 
China  in  the  early  'seventies.    The  colouring  is  a       who  looks  with  limpid  and  pathetic  eyes  to  the 


NO.  IX. — GRANDFATHER  CLOCK     BY  STUART  WATTS  No.  X. — APPLE-WOOD  TABLE        SHERATON  PERIOD 

delightful  harmony  of  old  rose  and  yellows,  and  pale  cauliflower  held  ready  for  him,  makes  this  curious 
blues  and  greens.    The  extreme  benevolence  of  the       picture,  to  live  with,  an  abiding  joy. 
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Wrought-iron  Regalia  Racks  of  the  City  of  Exeter 


By  H.  Tapley-Soper 


The  city  of  Exeter's  official  insignia  includes 
four  maces,  two  swords  of  state,  and  a  cap  of  main- 
tenance, illustrated  in  The  Connoisseur,  vol.  xxii., 
p.  224  ;  vol.  xxiii.,  pp.  17  and  18.    When  maces  were 
first  used  by  the  city  is  unknown,  but  it  was  certainly 
at  an  early  date,  for  in  1 263  an  order  was  passed  for  the 
election  of  four  sergeants-at-mace,  named  sub-ballivi. 
Ever  since  it  appears  to  have  been  the  practice  to 
appoint  four  mace-bearers.     Records  of  the  maces 
themselves  are  found  in  official  documents  as  early  as 
1387.    The  fate  of  these  early  examples  is  unknown. 
Those  at  present  in  use  are  of  silver-gilt,  about  30 
inches  in  length,  and  bear  the  London  hall-marks 
of  1 730-1,  and  the  initials  G.W.,  for  George  Weeks, 
their  maker.  It 
is  probable, 
however,  that 
these  maces 
were  the  old 
ones  remod- 
elled. The 
older  of  the 
two  swords 


the  city  by  Ed- 
ward IV.,  on 
the  occasion 
of  h  i  s  visit  in 
1470,  "to  be 
carried  before 
the  mayor  on 
all  public  oc- 
casions." The 
other  sword, 
together  with 
the  cap  of 
maintenance, 
was  presented 
by  Henry  VII. 
on  his  visit  in 
1  497,  with  a 


NO.   I. — MACE  RACK 


similar  injunction  that  they  also  should  be  carried 
before  the  mayor.  The  cap  of  maintenance  was, 
however,  for  many  generations,  worn  by  the  sword- 
bearer  on  ceremonial  occasions,  but  it  is  now  carried 
before  the  mayor  on  a  velvet  cushion. 

I  have  failed  to  ascertain  the  date  at  which  it  was 
first  considered  desirable  to  provide  fittings  or  holders 
for  the  reception  of  the  insignia  during  the  mayors' 
visits  to  church  or  elsewhere,  but  at  least  fourteen  of 
these  racks  or  stands  have  survived.  It  is  generally  sup- 
posed that  they  were  originally  placed  only  in  churches, 
where  it  is  said  they  were  specially  provided  whenever 
a  member  of  the  congregation  was  elected  to  the  dig- 
nity of  mayor,  it  being  the  custom  for  him  to  attend 

his  parish 
church,  at  any 
rate  on  some 
occasions,  in 
state,  accom- 
panied by  the 
aldermen  and 
councillors, 
preceded  by 
the  city  insig- 
nia. Examples 
of  these  racks 
still  remain  in 
the  cathedral 
church  of  Exe- 
ter,  in  the 
small  parish 
church  of  S  t. 
Lawrence,  in 
the  chapel 
attached  to 
W  y  n  n  a  r  d '  s 
A 1  m  s  h  ouses, 
and  in  the 
Guildhall. 
The  racks 

in  exeter  museum  which  remain 
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in  the  churches  are  still 
occasionally  used  for 
the  purpose  for  which 
they  were  made,  but 
some  have  been  refash- 
ioned for  other  pur- 
poses. An  example 
which  has  for  many 
years  been  in  the  inte- 
resting Norman  church 
of  St.  Mary  Arches, 
Exeter,  was  recently 
converted  into  a  contri- 
vance for  suspending 
the  font  cover.  Two 
others  are  in  the  church 
of  Cheldon,  in  North 
Devon,  where,  mounted 
on  a  pitch-pine  base, 
they  divide  the  nave 
from  the  chancel,  and 
are  described  in  the 
local  guide-books  as 
"a  wrought-iron  rood- 
screen."  In  design  they  are  dissimilar,  that  on  the 
south  side  being  the  older,  and  bearing  the  date  1737, 
with  a  coat  of  arms  displaying  azure  a  chevron  ermine 
betzveen  3  pelicans  in  their  piety  or,  for  Culme,  impal- 
ing gules  within  a  border  engrailed  3  crescents  ermine. 
Arthur  Culme  was 
Mayor  of  Exeter  in 
1737.  The  other  rack 
bears  the  date  1743, 
and  has  upon  it  a  shield 
displaying  sable  three 
brocks  (badgers)  argent. 
Local  tradition  says  this 
coat  is  for  Brock.  As  far 
as  I  am  aware,  it  has  no 
connection  with  Exeter, 
but  may  have  been 
placed  here  by  a  Chel- 
don parishioner.  These 
stands  have  been  in  the 
church  since  the  middle 
of  the  nineteenth  cen- 
tury, and  are  said  to 
have  come  from  old 
Eggesford  House  when 
the  Earl  of  Portsmouth 
built  his  new  mansion 
in  1820.  Another  lo- 
cality from  which  the  ...  „ 

*  NO.    III.  — MACE  RACK 

later  of  the  racks  may  in  the  possession  of  dr. 
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have  come  is  East 
Cheldon  House,  which 
until  the  'forties  was  a 
mansion  of  some  im- 
portance. It  was  the 
residence  of  the  Cornell 
f  a  m  i  1  y ,  whose  monu 
ments  are  in  the  church, 
and,  as  mentioned  in 
the  memorial  inscrip- 
tion, Alice  Cornell  mar- 
ried Philip  Els  ton,  of 
the  city  and  county  of 
Exeter.  He  was  Sheriff 
of  Exeter  in  1740,  and 
Mayor  in  1 743,  the  date 
which  the  regalia  rack 
bears.  As  far  as  I  can 
ascertain,  mace  stands 
of  this  description  are 
peculiar  to  Exeter  ;  but 
sword-rests,  apparently 
of  the  same  period  and 
similar,  though  some- 
what more  ornate  in  design,  survive  in  several  of  the 
old  Bristol  and  London  churches,  notably  at  All 
Hallows',  Barking,  which  possesses  several  beautiful 
examples.  I  am  rather  surprised  to  find  that  there  is 
no  reference  to  mace  racks  in  Mr.  Starkie  Gardner's 

excellent  work  on  Eng- 
lish Ironwork. 

Two  of  the  Exeter 
examples,  which  are 
here  illustrated,  are  now 
in  the  Exeter  Museum, 
No.  i.  having  been  re- 
cently presented  by  Mr. 
Edgar  Ware,  son  of 
a  former  mayor;  and 
No.  ii.  loaned  by  Sir 
Chaning  Wills,  Bt., 
chairman  of  the  Mu- 
seum and  Library 
Committee.  The  latter 
example  was  formerly 
in  the  possession  of 
Mr.  E 1  i h u  Brand,  of 
Exeter,  whose  interest- 
ing collection  was  dis- 
persed after  his  death 
in  1914.  No.  iii.  hangs 
in  the  hall  of  Dr.  Del- 
pratt  Harris's  house  in 
Southemhay,  where,  he 
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informs  me,  it  was 
placed  by  his  grand- 
father when  he  was 
elected  Mayor  of  Exe- 
ter in  1822.  This  date 
will  be  noticed  on  the 
lower  rail,  and,  like  the 
shield  above,  is  ob- 
viously an  addition  of 
this  period.  The  upper 
shield  bears  the  city 
arms,  Per  pale  gules  and 
sable  a  triangular  castle 
with  three  towers  or: 
and  the  lower  shield 
Harris,  Sa.  three  cres- 
cents within  a  bordure 
arg.,  quartering  Hayne, 
Arg.  a  chevron  gu .  be- 
tween three  martlets  sa, 
and  impaling  Arg.  a 
fess  gu.  between  three 
trefoils  slipped  vert. 

t-»  •,,  •  NO.   IV. — MACE  RACK 

i  rom  the  illustrations 
it  will  be  seen  that  these  racks  are  fairly  good  examples 
of  provincial  ironwork,  apparently  of  the  eighteenth 
century,  but  the  ornamental  work,  such  as  the  crowns, 
etc.,  of  Nos.  i.  and  iii.,  made  from  sheet-metal,  are 
much  inferior  to  the 
wrought-iron  work. 
They  are,  in  fact,  flimsy 
and  disappointing,  and 
were  probably  made 
by  another  craftsman  ; 
or  may  not  be  local 
work  at  al  1,  but  were, 
perhaps,  supplied  to 
the  smith  in  the  same 
way  as  the  brass  span- 
drel corners  used  by 
local  long -case  clock- 
makers  to  ornament 
their  clock  dials  were 
provided  by  special 
makers  of  this  class  of 
work.  The  pegasi 
which  surmount  the 
columns  in  Nos.  i.  and 
iii.  are  representations 
of  the  supporters  of  the 
city  arms — all  appar- 
ently cut  from  the  same 
pattern,  o  r  drawing — 
and  may  have  been  the 
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IN   ST.  LAWIUiNCE'S  CHURCH,  EXETER 


work  of  alocal  tinsmith. 
The  latter  may  also 
have  been  responsible 
for  the  poor  figures  of 
Justice  and  Britannia 
seen  in  No.  i. 

It  has  been  stated 
that  No.  ii.  is  a  Cornish 
example,  as,  instead  of 
the  city  arms,  the  pilas- 
ters carry  the  Prince  of 
"Wales's  plume ;  but  I 
can  find  no  evidence  in 
support  of  this  sugges- 
tion. The  shield  is  now- 
blank.  The  Duchy  of 
Cornwall  has  held 
lands  i  n  Exeter  from 
a  very  early  date,  and 
it  is  possible  that  the 
mayor  who  had  this 
rack  made  may  have 
been  connected  with 
the  Prince  of  Wales's 
western  estates,  and  desired  to  indicate  this  association 
on  his  mace  rack. 

In  general  outline  all  the  specimens  of  these  racks 
that  I  have  come  across  are  similar,  and  are  invariably 

coloured  in  blue  and 
red,  with  a  liberal  addi- 
tion of  gold.  Hanging 
on  a  church  wall  they 
look  quite  well,  and 
when  actually  sustain- 
ing the  city's  insignia 
they  become  very  im- 
posing. The  measure- 
ments of  No.  iii.  are 
5  ft.  4  in.  to  top  of 
crown,  by  3  ft.  ioi  in. 
at  the  base.  No.  i.  is 
about  a  foot  wider. 
Thearms  on  No.  i. 
are  : — Or  two  lions 
passant  az.  within  a 
bordure  of  the  second 
charged  with  escallops 
of  the  fir  st,  with  the 
motto  Care  De us  Vide, 
for  Ware  of  Exeter,  and 
were  placed  thereon  by 
Charles  Edwin  Ware, 
when  he  was  elected 
mayor  in  1890.  The 
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pegasi,  as  already  men- 
tioned, are  the  support- 
ers of  the  city  arms. 
The  one  on  the  dexter 
holds  a  shield  bearing 
Exeter's  arms ;  below  is 
the  word  semper,  the 
other  word  of  the  motto, 
fi delis,  being  beneath 
the  shield,  held  by  the 
sinister,  which  bears  the 
city's  crest,  on  a  wreath 
or  and  sab.  a  demi  lion 
rampant gu.  crowned  or, 
holdingbetween  the paws 
a  mound  of  the  last, 
banded  azure,  and  sur- 
mounted with  a  cross 
botofinee  or.  I  have  re- 
liable evidence  that 
Mayor  Ware  paid  £,70 
for  this  rack,  which  he 
bou°ht  from  an  Exeter 

O 

dealer  in  antiques. 
This  information  is  of 
value,  as  it  shows  that 

it  was  not  the  practice  for  each  mayor  to  have  a  new 
rack  made,  and,  of  course,  emphasises  the  contention 
that  the  dates  which  several  of  them  bear  cannot  be 
regarded  as  a  criterion  of  their  age.  I  know  of  another 
rack  which  was  purchased  and  re-dated  by  another 
mayor  several  years  after  he  held  the  office. 

The  wrought-iron  workmanship  of  Nos.  i.,  ii.,  and  iii. 
is  substantially  the  same.  The  ornamental  additions 
are  dissimilar  in  all  the  examples  which  I  have  ex- 
amined, urns  of  different  kinds  and  unequal  merit 
being  features  of  several  which  remain,  in  addition 
to  those  illustrated.  Nos.  i.,  ii.,  and  iii.  are,  I  think, 
the  more  modern  examples,  and  can  probably  be  as- 
signed to  the  latter  part  of  the  eighteenth  century. 
No.  iv.,  which  is  in  the  Exeter  Grammar  School,  bears 
the  city  arms,  but  its  date  label  is  blank.  It  will  also 
be  noticed  that  the  columns  are  plainer,  and  do  not 
carry  any  ornaments.  In  fact,  this  example  is  wholly 
devoid  of  the  decadent  sheet-metal  figures.  The  smith 
has  also  effectively  introduced  a  little  twisted  work. 
The  acanthus-leaf  work  in  this  specimen  is  particularly 
good,  and  at  once  recalls  to  memory  some  of  Tijou's 
Hampton  Court  designs.  There  is  a  somewhat  similar, 
but  more  ornate,  example  of  this  period,  with  much 
twisted-work  and  plain  round  columns,  in  the  office  of 
Messrs.  Kennaway,  in  Palace  Gate,  which,  however, 
I  am  at  the  moment  unable  to  illustrate. 

No.  v.  is  in  St.  Lawrence's  Church,  and  No.  vi., 


IN  THE  GUILDHALL,  EXETER 


which  is  constantly  in 
use,  is  in  the  Guildhall. 
These  are  both  very 
fine  and  chaste  exam- 
ples,  and  were  evi- 
dently both  from  the 
hands  of  the  same 
craftsman. 

No.  vii.  is  of  elegant 
design  and  good  work- 
manship, and  probably 
the  most  ancient  of 
those  that  have  sur- 
vived. This  is  sug- 
gested not  only  by  the 
character  of  the  work- 
manship, but  also  by 
the  traces  w  h  i  c  h  re- 
main on  the  oval  tablet 
of  a  figure  6,  which 
indicates  that  at  some 
time  it  bore  a  seven- 
teenth-century date. 
The  crown  i  s  well 
designed,  and  the 
decorative  fleurs  de  lys 
It  is  now  at  Wynnard's 


thereon  are  of  fine  character. 
Hospital. 

As  the  illustrations  do  not  clearly  show  the  manner 
in  which  the  maces  are  held,  it  may  be  as  well  to  draw 
attention  to  the  four  sockets  attached  to  the  lower  rail 
which  receive  the  shafts  of  the  maces,  and  also  to  the 
four  clips  on  the  top  rail  which  prevent  them  from 
falling  forward.  The  centre  socket,  surrounded  in 
No.  i.  by  what  may  be  intended  to  represent  a 
cock's  plume — an  emblem  of  authority — receives  the 
hilt  of  the  sword,  the  point  of  which  passes  up  to  the 
crown. 

An  illustration  of  the  above  rack  with  the  maces 
in  place  will  be  found  in  The  Connoisseur,  vol. 
xxiii.,  p.  17. 

Now,  although  the  date  of  the  examples  of  the  racks 
which  have  survived  has  been  assigned  to  the  seven- 
teenth and  eighteenth  centuries,  it  is  possible  that 
they  are  older,  or  are,  at  any  rate,  comparatively 
modern  copies  of  earlier  models.  The  earliest  refer- 
ence to  a  mace  rack  that  I  have  so  far  discovered  is 
contained  in  the  inventory  of  his  goods  attached  to 
the  will  of  William  Chappell,  who  was  Mayor  of 
Exeter  in  1569,  and  also  at  the  time  of  his  death  in 
1579- 

For  probate  purposes  it  is  apprised  at  iijs  iiijd,  and  is 
described  as  "irons  wrought  to  hang  the  swords,  halt- 
ers and  maces."  From  the  context  it  appears  to  have 
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hung  in  the  large  entrance-hall  of  his  house.  Mayor 
Chappell  was  a  wealthy  city  merchant,  and  the  fact  of 
his  having  these  "  irons  wrought  to  hang  the  swords, 
halters  and  maces  "  in  his  hall  is  evidence  that  it  was 
formerly  the  custom  for  mayors  of  the  city  to  entertain 
in  state  at  their  dwelling-house,  and  that  Mayor  Chap- 
pell adhered  to  the  orders  of  the  Chamber  made  in 
the  13th  year  of  Edward  VI.  and  the  25th  year  of 
Henry  VIII.,  respectively,  viz.  : — 

1.  — "Everye  Mayor  vpon  the  Daye  that  hes  ys 
sworne  and  vpon  the  daye  of  the  election  of  a  new 
Mayor  he  is  to  keepe  a  Dynner  for  the  xxiiij  and 
their  wyeffes  and  for  all  his  Court  and  all  other 
officers." 

2.  — "The  Mayor  for  the  tyme  beinge  shall  keepe 
vpon  everye  Mondaye  for  his  Lyvetenute  in  his  ab- 
sence and  for  his  courte  vpon  payne  of  vjs  ,viijd  to 


be  abated  out  of  his  pencion  for  everye  Mondaye 
so  makinge  Defaulte." 

We  also  gather  from  Mayor  Chappell's  will  that  he 
had  a  "long  oak  table,  with  a  lesser  square  one  to 
join  it  when  his  guests  are  more  than  usually  numer- 
ous." Al'so,  "the  chair  of  state  wrought  with  needle- 
work ;  and  the  oak  benches  with  cushions  of  bright 
colours." 

This  practice  of  the  mayor  entertaining  his  civic 
brethren  at  his  home  instead  of  the  modern  custom 
of  resorting  to  a  public  building  appears  to  have 
survived  until  the  last  century ;  for,  as  previously 
mentioned,  both  Mayor  Harris  and  Mayor  Ware 
provided  their  halls  with  mace  racks  during  their 
year  of  office.  Mayor  Harris's  mace  rack  remains 
in  situ,  and  Mayor  Ware's  has  found  an  appropriate 
resting-place  in  the  local  museum. 


NO.    VII.  — MACE  RACK 


IN  wynnard's  hospital 
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A  Collection  of  Fashion  Plates 


By  Mrs.  Head 


A  collection  of  fashion  plates  is  interesting 
from  several  distinct  points  of  view  :  it  is  amusing  by 
reason  of  the  light  it  throws  on  the  follies  and  fancies 
of  bygone  days  ;  it  is  of  great  assistance  to  the  seri- 
ous student  of  the  history  of  costume  as  well  as  to 
the  more  frivolous  designer  of  modern  gowns ;  and 
it  enables  one  to 
draw  admirably 
clear  mental 
pictures  of  the 
notable  women 
of  the  past,  real 
and  fictitious. 
Look  through  a 
bundle  of  early 
nineteenth-cen- 
tury plates,  and 
you  may  easily 
i  magine  how 
Catherine  Mor- 
land's  sprigged 
muslin  looked, 
and  what  her 
friend  Mrs. 
Allen's  new 
muff  and  tippet 
were  like  —  the 
muff  very  big 
and  shaggy,  the 
tippet  small  but 
coming  right  up 
to  her  ears. 
Again,  turn  to 
a  s  e  r  i  e  s  a  few 
years  older,  and 
you  will  see  how 
Evelina's  head 
was  dressed 
when  it  felt  so 


NO.   I. — COURT  DRESS 


queerly  and  was  "all  full  of  powder  and  black  pins 
with  a  great  cushion  on  top  of  it,"  and  what  the 
famous  birth-night  gown,  so  unselfishly  countermanded 
by  Belinda,  might  have  been.  With  the  aid  of  our 
collection  we  can  visualise  Mrs.  Delany's  "sweet  prin- 
cesses "  in  their  white  muslin  polonaises  and  feather- 
trimmed  white 
chip  hats,  and 
Queen  Char- 
lotte herself  in 
her  Italian 
nightgown  of 
purple  lute- 
stringgarnished 
with  silver 
gauze.  Even 
the  many  trans- 
form a  t  i  o  n  s  of 
Mrs.  Papen- 
diek  's  famous 
puce  satin 
might  be  fol- 
lowed by  any- 
one sufficiently 
curiousand  per- 
severing. 

The  fashion 
plates  in  an  or- 
d i nar  y  collec- 
tion are  drawn 
mainly,  of 
course,  from 
magazines  in- 
tended special- 
ly for  ladies; 
but  the  i  1 1  u  s- 
trated  publica- 
tions of  a  few 
dressmaking 
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firms  form  an- 
other source  of 
supply,  asdo 
the  pocket- 
books — gene- 
rally bound  in 
red  1  e  a  t  h  e  r — 
whose  very  mis- 
cellaneous con- 
tents included, 
besides  a  calen- 
dar, acrostics 
and  charades, 
riddles  and  bad 
poetry,  portraits 
of  royalties  and 
views  of  noble- 
men's seats,  and 
engravings  of 
the  newest 
things  in  gowns 
and  bonnets. 
But  the  maga- 
zines are  the 
collector's 
mainstay.  The 
earliest  pe- 
riodical for 
women  seems 
to  have  been 
Th e  Ladi e s' 
Mercury,  pub- 
lished in  1693. 
Of  this  pioneer 
journal,  the  first 
and  third  num- 
bers are  in  the 
British  Mu- 
seum, but  its 
further  career  is 
veiled  in  ob- 
scurity, and  it  is 
not  likely  to 

come  in  the  way  of  the  humble  collector,  who  may 
think  himself  lucky  if  he  is  able  to  pick  up  the  early 
numbers  of  The  Lady  s  Magazine,  which  made  its  debut 
in  1770,  being  at  first  but  sparsely  "embellished"  with 
inferior  woodcuts  of  fashionable  garments,  scattered 
irregularly  through  its  dull  pages. 

In  1772  was  first  published  The  Macaroni  Magazine, 
or  Monthly  Intelligence  of  the  Fashions  and  Diversions ; 
in  1777,  The  Magazine  a  la  Mode,  which  seems  to 
have  been  more  or  less  of  a  trade  journal;  and  in 


No. 


latter  was  six- 
pence monthly: 
it  had  a  few 
fashion  plates, 
and  a  number 
of  patterns  for 
the  fine  em- 
broidery on 
muslin,  then  so 
much  in  vogue, 
and  in  which 
Miss  Austen 
was  such  an 
^adept.  Next 
year,  1786,  saw 
the  birth  of  The 
Fashiona  ble 
Magazine,  or 
L  a  dy  '  s  and 
Gen  tlem  an' s 
Monthly  Re- 
corder of  New 
Fashions, 
which,  accord- 
ing to  th e  edi- 
torial foreword, 
aimed  at  "ad- 
ding one  more 
wreath  to  the 
many  that  al- 
ready encircle 
Britannia's  pol- 
ish ed  brow. ? 
The  little  mag- 
azine  is  not 
particularly  im- 
posing, how- 
ever, in  its 
dingy  wrapper 
of  coarse  laven- 
der  -  tinted 
paper, and  there 
is  not  much  to 


V 

V(  ■'/'■ 

Fiilmlked  nccordin^  to  Act  of  Parliament  T>v  Hai-rifon  July  1, 

II.  —  HEAD-DRESSES  FROM  THE  "FASHIONABLE  MAGAZINE,"  1786 

be  said  in  favour  of  the  printing  of  its  ugly,  narrow- 
columned  page  ;  but  the  plates,  if  of  no  great  artistic 
merit,  are,  at  least,  clearly  drawn.  In  the  first  number 
there  is  a  group  of  amazing  head-dresses  (No.  ii.), 
under  which  their  owners'  faces  are  about  as  big  as 
tea-cups,  recalling  the  lines : — 

With  curls  on  curls  they  build  her  head  before, 
And  mount  it  with  a  fashionable  tow'r. 
A  giantess  she  seems,  but  look  behind, 
And  then  she  dwindles  of  the  pigmy  kind. 


1785,  The  New  Lady's  Magazine.    The  price  of  the       One  of  these  erections  is  described  as  the  Coiffure  en 
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Crockets  per- 
dues,  which  has 
reference  to  a 
certain  style  of 
curls  known  in 
English  as 
"  heart  -  break - 
ers."  In  the 
same  numberis 
illustrated  and 
meticulously 
described  the 
"splendid  and 
magnifice  n  t 
gala  suit"  worn 
by  the  Prince 
of  Wales,  then 
young  and 
handsome,  at 
the  celebration 
of  George  III.'s 
forty-ninth 
birthday.  The 
suit,  we  are 
told,  was  made 
of  "  an  orange- 
colour  ed  silk 
serge,  superbly 
embroidered 
with  silver, 
studded  alter- 
na  tely  with 
blue  and  white 
stones  and  with 
spangles  of  the 
same  colour. 
The  ground 
was  also  varie- 
gated all  over 
with  a  uniform  mixture  of  spangles  and  stones.  .  .  . 
The  sleeves  were  entirely  silver  tissue,  embroidered 
with  the  stones  and  spangles,  and  the  waistcoat  was 
of  silver  tissue  superbly  ornamented."  Truly  a  suit 
worthy  of  the  Prince  Florizel,  who  spent  ^10,000  a 
year  on  his  personal  adornment ! 

In  1794  a  famous  French  publication,  Heideloffs 
Galerie  a  la  Mode,  abandoned  its  Paris  office,  by  reason 
of  the  Revolution,  and  sought  safer  quarters  in  London, 
where,  in  its  English  dress,  it  led  rather  a  migratory 
existence,  being  issued  from  various  addresses  during 
the  ensuing  years.  The  Gallery  of  Fashion,  as  it  be- 
came, had  two  large  hand-coloured  plates  in  each 
monthly  number,  accompanied  by  brief  but  lucid 
descriptions.  No.  i.  is  one  of  these  for  July,  1798, 
and  shows  the  wondrous  hoop  worn  compulsorily  by 
ladies  attending  the  English  Court,  until  George  IV. 
abolished  it — one  of  the  few  meritorious  actions  which 
can  be  placed  to  his  credit.  The  other  plate  from  The 
Gallery  (No.  iii.)  depicts  a  lady  in  morning  dress, 
which  includes,  to  quote  the  description,  "a  Pelisse 
of  Turkey  light  green  Silk  lined  with  purple,  the  cape 
and  cuffs  trimmed  with  black  fringe.  .  .  .  Green 
Morocco  slippers  bound  with  Yellow  and  laced  with 
Crocodile-coloured  ribbon."  It  is  regrettable  that  of 
these  remarkable  slippers  only  one  toe  can  be  seen ! 


NO.   III.  — MORNING  DRESS 


FROM  H 


The  fourth  and 
fifth  ill  ustra- 
tions  are  taken 
from  an  admir- 
able series  of 
plates  publish- 
ed in  Paris 
right  through 
the  Directory, 
the  Consulate, 
and  the  early 
years  of  the  first 
Empire.  They 
are  of  great  in- 
terest, showing 
^as  they  do  the 
amazing — o  n  e 
might  say  hor- 
rifying— eccen- 
tricities  of 
fem inine  cos- 
tume during 
those  mad 
days.  Here  is 
seen  Carlyle's 
"  beautiful,  ad- 
ventu  10  u  s  Ci- 
toyenne,  in 
costume  of 
the  Anci  ent 
Greeks  .... 
her  sweeping 
tresses  snood- 
ed  by  glittering 
antique  fillet 
....  her  lit- 
tle feet  naked 
as  in  antique 

ejdeloff's  "gallery  of  fashion,"  1 799  statues,  with 
mere  sandals  and  winding-strings  of  ribband  defying 
the  frost,"  with  her  hair  combed  up  from  her  neck  a 
la  Sacrifice,  or,  in  pursuance  of  the  same  ghastly  idea, 
cut  short  at  the  nape  a  la  Titus.  Mimic  fetters  hang 
at  her  ears  and  throat,  fit  ornaments,  indeed,  for  wear 
at  the  notorious  bals  des  victimes,  to  which  only  those 
might  gain  admittance  who  had  lost  one  or  more  of 
their  nearest  and  dearest  by  the  guillotine.  The  most 
striking  of  the  two  figures  reproduced  here  has  her 
bodice  adorned  with  croissures  a  la  Victime,  according 
to  the  description  beneath — in  plain  English,  sham 
pinioning  cords,  while  her  head  is  suggestively  draped 
in  a  kerchief  gruesomely  patterned  with  irregular 
blotches  of  blood-red. 

It  must  be  admitted  that  as  a  rule  English  fashion 
plates  are  inferior  to  those  produced  in  France,  but 
there  are  some  notable  exceptions.  For  instance, 
"  Madam "  Lanchester,  a  dressmaker  practising  her 
art  in  New  Bond  Street,  when  the  nineteenth  century 
was  young,  issued  a  good  set,  as  No.  x.,  dated  Septem- 
ber, 1803,  will  sufficiently  exemplify.  The  Lanchester 
plates  are  of  large  size,  and  far  superior  in  every  way 
to  those  of  other  dressmakers  of  the  same  period. 

Fashions  for  men  were  usually  ignored  by  English 
journals,  but  Le  Beau  Monde,  or  Literary  and  Fashion- 
able Magazine,  for  1807,  presents  some  delightful 
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gentlemen  in  the  quaint 
suits  of  the  time.  But, 
generally  speaking, 
plates  from  Le  Beau 
Monde  are  only  moder- 
ately desirable,  and 
not  to  be  compared 
with  those  published  in 
Aekermann's  Repository 
of  Arts.  Three  of  the  lat- 
ter (Nos.  vi.,  vii.  and  viii. ) 
are  reproduced  here, 
and  of  them  the  picture 
of  the  head-dresses  of 
the  period  (Decem- 
ber, 1814)  is  perhaps  the 
most  attractive.  The 
faces  thatthe  picturesque 
bonnets  so  coquettishly 
enframe  are  really  pretty, 
and  the  colouring  is  deli- 
cate. The  dress  of  the 
lady  in  No.  vi.  (January, 
18 1 2)  is  effective,  the 
soft  pale  grey  of  the 
clinging  gown  being 
pleasantly  relieved  by 
touches  of  scarlet  in 
cuffs,  cape -lining,  redi- 
cule,  capote,  and — 
shoes  !  In  the  third 
Ackermann  plate  (Tanu 
ary,  1822)  we  see  the 
wider  skirt,  stiffened  and 
over-trimmed  at  the 
hem,  which  in  the  ful- 
ness of  time  was  to  de- 
velop into  the  crinoline. 

Another  famous  mag- 
azine, the  earlier  vol- 
umes whereof  are  rich 
mines  for  the  collector, 
was  La  Belle  Assemble'e, 
which  first  appeared  in 
1806.  It  had  at  one 
time  an  enormous  circu- 
lation, and  plates  from 
it  (one,  dated  May,  1 8 1 7, 
is  shown  in  No.  xi.)  are 
among  those  most  fre- 
quently met  with.  It 
passed  through  many 
changes  of  fortune  be- 
fore it  was  finally  merged 
into  The  Court  Maga- 
zine, edited  by  the  Hon. 
Mrs.  Norton.  Another 
journal  of  the  same  name 
soon  appeared,  however, 
and  this  reincarnation, 
or  imitation,  existed  for 
some  years,  but  its  plates 
are  poor  and  hardly 
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FROM  "LA  BELLE  ASSEMBLEE,"  I6I7 


worth  buying,  even  at  the 
very  lowest  price. 

No.  ix.,  the  last  il- 
lustration from  the  col- 
lection on  which  these 
notes  are  based,  is  from 
one  of  the  various  "new 
series"  of  the  original 
La  Belie  Assemble'e,  and 
is  dated  October,  1830. 
Here  is  displayed  the 
queer  fashion  of  arrang- 
ing the  hair  in  bows, 
which  became  so  ab- 
surdly exaggerated  a  few 
years  later,  and  the  dis- 
figuring sleeves  of  the 
period,  also  not  yet  at 
their  ugliest. 

Of  the  other  periodi- 
cals yielding  a  more  or 
less  satisfactory  harvest 
of  plates  may  be  singled 
out  for  mention  The 
Lady's  Museum,  or  Polite 
Repository  of  Amusement 
and  Lnstruction  (1806), 
which,  according  to  its 
title-page,  aimed  at  be- 
ing "an  Assemblage  of 
whatever  can  tend  to 
please  the  Fancy,  inte- 
rest the  Mind,  and  exalt 
the  Character  of  the 
British  Fair."  The  New 
British  Ladys  Magazine 
(18 1 8),  Blackwood' s  La- 
dy s  Magazine,  and  the 
World  0  f  Fashion,  the 
two  latter  belonging  to 
the  eigh teen-thirties. 
Then  there  are  several 
monthlies  of  diminutive 
size,  such  as  The  Pocket 
Magazine  and  The  Cab- 
inet, but  their  plates  are 
not  only  small,  but  infe- 
rior, being  badly  drawn, 
and  worse  coloured. 

A  collection,  whether 
large  or  small,  should  be 
always  carefully  classi- 
fied, so  as  to  render  it  an 
easy  matter  to  refer  to 
any  plate  of  any  period. 
But  if  a  considerable 
number  of  plates  is  pos- 
sessed, it  is  practicable  to 
form  sub-divisions,  deal- 
ing with  special  subjects 
in  a  way  which  adds 
much  to  the  interest  and 
value  of  the  whole. 


Old  Plate  in  the  Imperial  Museum,  Vienna 
Part  II.  By  E.  Alfred  Jones,  M.A. 


Readers  of  The  Connoisseur  will  remem- 
ber the  magnificent  Russian  gold  and  jewelled  bowl 
(bratina)  given  by  the  Tsar  Michael  of  Russia  to 
King  Wladislas  of  Poland,  which  was  described  and 
illustrated  in  the  previous  article  on  the  plate  at 
Vienna  in  the  July  number.  Since  that  article  was 
written  the  Peace  Treaty  with  Austria  has  been  pub- 
lished, and,  according  to  one  of  the  clauses,  certain 
objects  of  artistic  and  historical  interest,  carried  off 


by  the  Hapsburg  and  other  dynasties  from  Italy, 
Belgium,  Poland,  and  Czecho-Slovakia,  are  to  be  re- 
stored to  their  original  countries,  if  their  removal  were 
illegal.  The  only  object  named  in  the  list  for  Poland 
is  this  Russian  gold  bowl,  which  had  been  removed 
at  the  first  partition  of  that  kingdom  in  1772,  when 
Austria  seized  her  share  of  the  spoil. 

Similar  steps  may  perhaps  be  recommended  with 
a  view  to  restore  to  Windsor  Castle  a  number  of 
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interesting  pieces  of  old  plate  in  gold  and  silver,  both 
French  and  English,  now  on  the  continent  of  Europe, 
which  would  seem  to  have  been  removed  from  the 


NO.  II.— LARGE  EWER        BY  NICOLAUS  SCHMIDT 

collection  of  the  Crown  of  England  during  one  of  the 
periodical  visits  of  the  Court  of  Hanover. 

One  of  the  show-pieces  in  plate  in  the  Imperial 
Museum  at  Vienna  is  the  imposing  silver-gilt  dish, 
27  in.  long,  by  Christoph  Lencker,  a  talented  gold- 
smith who  nourished  at  Augsburg  in  the  second  half 
of  the  sixteenth  century.  The  interior  of  the  dish,  as 
will  be  observed  from  the  illustration  (No.  i.),  is  deco- 
rated with  mythological  subjects  in  relief,  while  the 
border  is  separated  into  four  sections  by  bold  marks 
and  scrolls,  partially  enamelled,  the  whole  conceived 


in  the  manner  affected  by  German  goldsmiths  of  the 
Renaissance.  By  this  same  silversmith  is  a  silver 
plaque  of  the  Holy  Family,  also  at  Vienna. 


NO.   II. — LARGE  EWER  ANOTHER  VIEW 


Nicolaus  Schmidt,  of  Nuremberg,  the  maker  of  an 
important  nautilus  cup  at  Windsor  Castle,  was  a  gold- 
smith who  specialised  in  objects  of  silver  embel- 
lished with  pieces  of  mother-of-pearl  for  the  decora- 
tion of  the  buffets  and  dining  tables  of  his  noble 
patrons.  Two  views  of  a  large  ewer,  2\\  in.  high, 
by  this  craftsman,  are  here  illustrated  (No.  ii.).  The 
tail  of  the  figure  of  a  mermaid  underneath  the  mouth 
of  the  ewer  is  set  with  small,  plain  flat  pieces  of  pearl. 
Circular  pieces  of  pearl,  each  set  with  a  single  gem, 
and  enclosed  in  a  scrolled  frame,  are  employed  as 


Old  Plate  in  the  Imperial  Museum,  Vienna 


ornaments  for  the 
lower  part  of  the 
ewer,  t  h e  f oo t 
having  six  small 
clusters  of  pearl 
beads  fixed  on 
scrolled  orna- 
ments, and  giv- 
ing to  the  ewer  a 
touch  of  Oriental 
splendour.  With 
this  ewer  is  a 
companion  dish 
of  imposing  di- 
mensions, also 
embellished  with 
mother-of-pearl. 

The  German 
drinking  horn  in 
the  form  of  a 
dragon,  here 
illustrated,  was 
mounted  by  a 
goldsmith  of 
Augsburg  at  the 
end  of  the  six- 
teenth or  the 


N'O.  111. — GERMAN  DRINKING  HORN  IN  THE  FORM  OF  A  DRAGON 
AUGSBURG,  SIXTEENTH-SEVENTEENTH  CENTURY 


beginning  of  the 
seventeenth  cen- 
tury (No.  iii.) 

Tankards  have 
been  popular 
drinking  vessels 
in  Germany, 
Scandinavia,  and 
England  since 
thesixteenth  cen- 
tury. Many  of 
the  earlier  Ger- 
man silver  tank- 
ards were  of  small 
dim  en  sions,  as 
they  were  also  in 
contemporary 
England.  In  the 
seventeenth  cen- 
tury they  became 
larger,  and  less 
restrained  in 
decoration.  Two 
early  German 
tankards  of  silver- 
gilt  in  the  Im- 
perial Museum 
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Old  Plate  in  the  Imperial  Museum,  Vienna 


have  been  selected  for  illustration  in  this  article.  One 
is  five  inches  high,  and  its  body  is  separated  into 
seven  pointed  panels,  engraved  with  figures  represent- 
ing the  seven  planets  of  ancient  astronomy,  with  their 


left  the  hands  of  its  maker,  believed  to  have  been  one 
Hans  Zeiher,  of  Nuremberg.*  A  silver-gilt  vessel  by 
the  same  goldsmith  as  the  Earl  of  Home's  tankard, 
is  in  the  Imperial  Museum  at  Vienna,  but,  unfortu- 
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No.   IX.  — OBLONG   SILVER  CASKET 

respective  titles  added  to  each  :  lvna,  mercvrivs, 
venvs,  sol,  mars,  ivpider  and  satvrnvs.  Inside 
the  tankard  is  set  a  plaque  of  Charity.  Plaques  of 
various  scenes  from  classical  mythology  and  biblical 
history,  as  well  as  other  subjects,  and  medals  and 
coins,  were  favourite  additions  to  the  covers  or  in- 
teriors of  German  tankards  of  all  periods.  Busts  of 
various  human  figures  are  engraved  in  the  seven  com- 
partments of  the  cover  of  this  tankard,  the  finial  of 
which  is  missing  (No.  iv.). 

In  the  second  and  slightly  larger  tankard  the  point- 
ed panels  of  the  body,  as  well  as  the  other  sections, 
are  filled  with  an  ornamentation  of  fiat  scrolls.  This 
tankard  is  likewise  of  the  second  half  of  the  sixteenth 
century  (No.  v.). 

Some  surprise  was  recently  expressed  at  the  high 
price  of  ^900  realised  on  June  17th  last,  at  Christie's 
auction  rooms,  for  a  small  German-silver  tankard,  5  in. 
high,  attributed  to  one  V.  Moringer,  of  Augsburg,  who 
died  in  1566.  This  tankard,  from  the  Earl  of  Home's 
important  collection  of  plate,  is  decorated  with  inter- 
laced strapwork  and  scroll  ornamentation  in  the  so- 
called  Flotner  style,  and  is  set  with  three  chased  masks 
in  scrolled  frames  in  high  relief.  An  illustration  is 
included  in  the  catalogue  of  the  sale,  lot  70.  The 
writer  noticed  a  resemblance  between  the  ornamenta- 
tion and  the  masks  on  this  tankard  and  those  on  a 
German  domestic  silver  cup,  used  as  a  chalice  in  the 
remote  church  of  Llanfechell,  in  Anglesey,  since  the 
date  of  its  gift  by  the  rector  of  the  parish,  Rev.  David 
Lloyd  and  his  wife,  in  1686 — a  century  after  it  had 


nately,  it  cannot  be  illustrated  in  this  article.  An 
illustration  may,  however,  be  seen  in  Ilg's  album, 
Kunstindusirieller  Gegaistlinde,  1895,  plate  viii. 

Selection  of  the  order  of  illustrating  the  specimens 
of  plate  in  this  article  has  been  made  at  random,  and 
their  arrangement  in  chronological  order  has  not  been 
attempted.  From  tankards  of  the  second  half  of  the 
sixteenth  century  we  turn  to  a  tall  German  silver-gilt 
cup  of  the  first  half  of  the  same  century,  surmounted 
by  a  figure  of  a  man  holding  a  spear  in  one  hand  and 
in  the  other  a  shield  of  arms,  desoribed  as  the  arms 
of  Von  Montfort,  the  total  height  of  the  cup  being 
18J  in.  (No.  vi.).  The  polished  lobes  on  the  body, 
cover,  and  foot  of  the  cup  are  the  precursors  of  the 
larger  and  bolder  lobes  so  popular  in  later  German 
standing  cups  of  the  sixteenth  and  seventeenth  cen- 
turies. This  cup  came  from  the  great  collection  of 
precious  objects,  partly  inherited  from  his  father,  the 
Emperor  Ferdinand  I.  (1 556-1 564),  brother  and  suc- 
cessor of  Charles  V.,  and  a  great  collector  of  works  of 
art,  by  the  founder  of  the  Amras  collection,  the  Arch- 
duke Ferdinand  of  Tyrol,  to  whom  the  celebrated 
golden  salt-cellar  of  Benvenuto  Cellini  had  belonged 
before  his  death  in  1595. 

A  conspicuous  object  in  the  collection  at  Vienna  is 
the  large  Seychelles-nut  ewer,  carved  with  tritons  and 
other  marine  subjects,  and  elaborately  mounted  in 
silver-gilt  by  Anthony  Schweinberger,  goldsmith  to 

*  E.  Alfred  Jones,  The  Church  Plate  of  the  Diocese  of 
Bangor,  1906,  p,  31  (illustrated). 
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the  court  of  the  Emperor  Rudolph  II.  from  1587 
until  his  death  in  or  about  1603.  This  curious 
piece  is  illustrated  by  Leitner  in  Die  Hervorragendsten 


NO.  X. — SIXTEENTH -CENTURY  COVERED  BEAKER 

Kunstwerke  der  Schatzkammer  des  Oesterreichischoi 
Kaiserhauses,  1870- 1873,  where  also  may  be  studied 
drawings  of  several  other  important  objects  in  this  col- 
lection— Imperial  regalia,  jewels,  vessels  of  rock  crys- 
tal,  agate,  lapis-lazuli,  and  other  stones,  some  carved 
and  richly  mounted  in  gold  and  silver,  and  enamelled 
and  set  with  precious  jewels.  Not  a  few  of  these 
vessels  were  probably  fashioned  by  the  skilled  lapi- 
daries of  Prague,  in  Bohemia,  such  as  the  large  hex- 
agonal crystal  ewer,  carved  with  landscapes  and  other 


subjects,  the  borders  enamelled  with  insects  and  fes- 
toons of  flowers,  which  was  executed  there  in  1655 
for  the  Emperor  Ferdinand  III.  (1637-165 7). 


NO.  XI. — BEAKER,  SET  WITH  ROCK  CRYSTAL  AND  ENAMEL 

A  carved  crystal  cup  and  cover,  mounted  in  silver- 
gilt  by  a  German  goldsmith  in  the  transitional  period 
between  the  Gothic  and  the  Renaissance,  is  the  next 
piece  illustrated  (No.  vii.).  Unfortunately  the  writer 
has  mislaid  his  copy,  made  some  years  ago,  of  the 
German  inscriptions  engraved  on  this  cup  and  on  the 
nautilus  cup  now  to  be  mentioned. 

The  popularity  of  the  nautilus-shell  cup  as  an  orna- 
ment for  the  table  in  the  Germany  of  the  Renaissance 
and  of  the  seventeenth  century  is  familiar  to  all  who 
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have  studied  the  bygone  art  of  the  German  goldsmith. 
Many  ornate  specimens,  enriched  with  enamelled  and 
jew  elled  mounts,  have  survived  in  great  European  col- 
lections, including  the  Imperial  collection  at  Vienna. 

One  of  those  at  Vienna  is  surmounted  by  an  en- 
amelled figure,  and  supported  by  a  stem  in  the  form 
of  a  mermaid — a  favourite  device  for  the  stems  of 
nautilus-shell  cups.  This  specimen  came  from  the 
atelier  of  a  Viennese  goldsmith,  one  Marx  Kornblum, 
who  died  in  1591.  Another  nautilus  cup  in  the  same 
collection,  mounted  by  a  Dutch  goldsmith,  recalls  the 
nautilus  cups  displayed  in  Dutch  pictures  of  "Still 
Life  "  of  the  seventeenth  century,  and  the  specimen 
by  a  craftsman  of  Utrecht,  in  the  Victoria  and  Albert 
Museum. 

So  highly  valued  as  a  specimen  of  the  goldsmith's 
art  was  the  nautilus  cup  at  Windsor  Castle,  by 
Nicolaus  Schmidt,  of  Nuremberg — the  maker  of  the 
ewer  described  earlier — that  Flaxman,  the  sculptor, 
and  other  artists,  regarded  it  as  worthy  of  Benvenuto 
Cellini.* 

A  specimen  of  a  German  nautilus  cup  of  the  early 
seventeenth  century  is  here  illustrated  (No.  viii.). 

The  oblong  silver  casket,  perhaps  an  inkstand, 
illustrated  (No.  ix.),  is  an  interesting  example  of  the 
partiality  of  the  German  craftsmen  of  the  second  half 
of  the  sixteenth  century  for  the  application  of  insects, 
small  animals,  shells,  lizards  and  frogs,  often  en- 
amelled in  suitable  colours,  to  the  decoration  of 
plate.  One  of  the  most  accomplished  masters  in  this 
kind  of  work  was  YVenzel  Jamnitzer,  of  Nuremberg 
(1508-1585). 

A  sixteenth-century  covered  beaker,  standing  on 
grotesque  animal  feet,  is  now  shown  (No.  x.).  The 
whole  of  the  body  is  enamelled  with  divers  animals" 


*  E.  Alfred  Jones,  The  Gold  and  Silver  of  Windsor  Castle. 


and  birds  in  white — stags,  goats,  horses,  eagles — on  a 
background  of  stars  and  crescents,  not  to  be  associated, 
as  was  once  suggested,  with  the  versatile'Frederick  II. 
( 1 194-1250),  Roman  Emperor,  King  of  Sicily  and  of 
Jerusalem,  who  formed  a  menagerie  of  strange  ani- 
mals, and' was  the  author  of  a  remarkable  treatise  on 
falconry. 

The  eleventh  and  last  specimen  of  the  art  of  the 
goldsmith,  the  lapidary  and  enameller,  illustrated  in 
this  article,  is  another  and  more  ornate  beaker  of  the 
same  form,  which  came  from  the  great  collection  of 
the  Archduke  Ferdinand  of  Tyrol,  already  mentioned. 
The  body  and  the  cover  are  set  with  fine  narrow  strips 
of  rock  crystal,  and  are  ornamented  with  threads  of 
gold  and  silver  set  in  the  enamel.  Affixed  to  the 
centre  of  the  body  are  five  angels,  holding  the  letters 
a  e  1  o  v.  Enamelled  on  the  cup,  above  the  angels, 
is  the  interpretation  of  these  letters,  in  small  scrolls, 
namely,  aqvila  eivs  ivste  omnia  vincit.  The 
Emperor  Frederick  III.  (1415-1493),  the  original 
owner  of  this  beaker,  loved  to  adorn  his  books  and 
other  objects  with  the  same  letters,  aeiov,  repre- 
senting Ai/strice  est  imperare  orbi  universo,  or,  in 
German,  Alles  Erdreich  ist  Oesterreich  unterthan. 
Surmounting  the  cover  is  a  figure  in  armour  and  a 
cloak  of  flaming  gold,  holding  in  one  hand  a  banner 
and  a  shield  in  the  other,  both  enamelled  with  various 
Imperial  arms  of  Austria.  Figures  of  angels  on  the 
edge  of  the  cover  and  on  the  lower  part  of  the  body 
carry  enamelled  shields  of  various  arms,  while  the  feet 
are  formed  of  three  pairs  of  lions,  also  bearing  shields 
of  enamelled  arms. 

Mention  should  have  been  made  earlier  of  the 
existence  in  this  Imperial  collection  of  the  gold  cup 
and  onyx  ewer  which  were  given  with  the  Cellini  salt 
by  Charles  IX.  of  France  to  the  Archduke  Ferdinand 
of  Tyrol. 
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National  Gallery  Report,  1918 

The  most  important  acquisitions  made  by 
the  trustees  in  1918  are  the  block  of  French  pictures 
purchased  out 
of  a  special 
grant  made  by 
the  Govern- 
ment. In  pass- 
ing, we  should 
gratefully  re- 
cognise the 
generosity  and 
foresight  of  the 
Treasury  in 
making  this 
grant  at  a  time 
of  exceptional 
anxiety  and 
financial  stress. 
The  pictures 
bought  in  Paris 
at  the  D egas 
sale  during  the 
last  week  in 
March,  1918, 
are  as  follows  : 
3285.  Corot, 
The  Clandian 
Aqueditct^\'\n. 
by  13  in.  This 
is  an  unusual 
Corot,  in  that 


TWO  APOSTLES 


it  is  a  sketch  made  on  the  spot.  It  is  fresh  and  un- 
expected, with  a  most  delicate  sky  and  broad,  swift 

handling.  It 
appears  to  have 
hung  in  Degas' 
bedroom. 

3286.  Dela- 
croix, Baro?i 
Schzviter,  90 \ 
in.  by  59  in. 
Delacroix, 
doubtf u lly  re- 
presented in 
the  National 
Gallery,  is  now 
shown  in  a 
work  of  his  best 
quality.  This 
life-size  full- 
length  is  typi- 
cal of  his  revolt 
from  classic 
sentiment,  and 
a  pioneer  of  all 
modern  por- 
trait "realism." 
The  painting 
of  th  e  figure 
and  the  large 
pot  of  magno- 
lias is  masterly, 
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and  in  a  style  that 
has  developed  in- 
to Mr.  Sargent's. 

3290.  Ingres, 
(Edipus  and  the 
Sphinx,  7  in.  by 
5 1  in.  As  an  ex- 
ample  of  this 
master's  classi- 
cism, this  little 
picture  is  histori- 
cally important. 
It  represents  his 
early  style,  when 
his  inspiration 
was  drawn  from 
the  newly  ad- 
mired art  of 
Hellenistic  and 
Roman  models. 

3291.  Ingres, 
M .  No  rvi/is, 
38^  in.  by  31  in. 
Ingres  will  prob- 
ably be  remem- 
bered longest  by 
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the  portraits  of 
the  period  and 
kind  to  which  this 
work  belongs. 
Seeing  that  the 
chances  of  secur- 
ing an  example  of 
Ingres  for  Eng- 
land were  looked 
upon  as  most  re- 
mote, w  e  have 
been  singularly 
lucky  in  securing 
s  o  remarkable  a 
masterpiece  as 
this.  Portraits 
that  will  stand 
comparison  with 
Holbein,  in  tech- 
n  i  q  u  e  and  out- 
look, are  few ;  of 
them  this  is  a  con- 
spicuous success. 

3292.  Ingres 
Roger  delivering 
Angelica,  i8|  in. 
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by  15I  in.  This 
represents 
another  step  in 
the  e  v  o  1  u  tion 
of  Ingres'  art, 
and  links  up  his 
earlier  with  his 
later  manner. 
A  slightly  dif- 
ferent version 
is  in  the  Lou- 
vre. In  posses- 
sing this  exam- 
ple of  Ingres, 
of  about  1 81 6, 
and  3293,  Pin- 
dar offering  his 
Lyre  to  Homer, 
13I  in.  by  1  iin., 
the  National 
Gallery  clearly, 
if  briefly,  indi- 
cates the  stages 
of  his  develop- 
ment. 

3294A,3294H. 
Manet,  Execu- 
tion of  the  Em- 
peror Maximi- 
lian, 3  8f  in. 
by  23  in.  This, 
a  portion  of 
Manet's  Execu- 
tion of  Maximilian  (1867),  is  a  highly  characteristic 
example  of  the  great  leader  of  the  French  Impression- 
ist movement.  As  the  two  Lane  Collection  Manets 
will  presumably  go  to  the  modern  Foreign  Gallery 
when  it  is  built,  the  acquisition  of  this  fine  Hals-like 
example  of  this  rare  painter  is  most  welcome,  more 
especially  as  it  had  seemed  unlikely  that  good  ex- 
amples of  this  comparatively  rare  painter  would  come 
within  the  Gallery's  reach.  (N.B. — The  larger  part  of 
this  picture,  depicting  the  firing  party,  has  just  been 
exhibited.) 

3296.  Rousseau,  Valley  of  St.  Vincent,  7§  in.  by 
i2f  in.  This  is  an  example  of  Rousseau's  early 
manner,  before  he  settled  at  Barbizon. 

3297.  Ricard,  Portrait  of  a  Man,  25  in.  by  21  in. 
This  artist,  who  died  in  1873,  is  hardly  known  in 
England.  Portraits  by  him  are  in  the  Luxembourg 
and  many  French  provincial  galleries. 

3314.  A.  van  Borssum,  Garden  Scene,  13J  in.  by 
1 7 -J  in.  This  signed  example  of  an  uncommon  painter, 
who  is  known  better  in  his  drawings  than  his  pictures, 


M.  NORVINS 
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is  an  instance 
of  the  kind  of 
pictures  that 
are  needed  to 
represent  the 
minor  men  in 
the  National 
Gallery.  Fuller 
representation 
in  this  way  is  of 
special  value  to 
students.  Pre- 
sented by  J.  P. 
Heseltine,  Esq. 

3315.  G.Hon- 
thorst,  A  Dutch 
Officer,  46I  in. 
by  35^  in.  An- 
other signed 
example  of  a 
minor,  though 
in  t  eresting, 
painter.  (See 
The  Connois- 
seur, vol.  li., 
p.  173.)  Pre- 
sented anony- 
mously. 

3316.  Down- 
man,  Sir  Ralph 
A  be  rcromby 
and  his  Son  (?), 
30  in.  by  25  in. 

Oils  by  Downman  are  relatively  rare.  This  attractive 
and  characteristic  example  strengthens  the  representa- 
tion of  the  English  school.  (See  The  Connoisseur, 
vol.  li.,  p.  168.)    Presented  by  L.  Duveen,  Esq. 

3317.  A.  Devis,  senr.,  A  Ladyina  Park,  24  in.  by 
16  in.  The  purchase  of  this  charming  example  of  a 
little-known  English  painter  is  another  step  towards  the 
much-needed  exhibition  of  native  artists  in  the  National 
collection.   (See  The  Connoisseur  vol.  li.,  p.  237.) 

3318-19.  Tiepolo,  The  Building  and Procession  of 
the  Trojan  Horse,  15^  in.  by  26}  in.  and  15^  in.  by 
26!  in.  These  spirited  and  attractive  sketches  in 
Tiepolo's  best  manner  considerably  add  to  his  repre- 
sentation at  the  gallery.  It  is  to  be  hoped  that  in 
time  a  large  and  equally  fine  work  by  this  most  bril- 
liant painter  and  draughtsman  will  be  secured. 

3336.  Bernardo  da  Parenzo,  Adoration  of  the 
Shepherds,  9I  in.  by  8|  in.  The  lesser  painters  of 
the  early  Paduan  and  North  Italian  schools  are  but 
little  known  in  England.  Parenzo,  or  Parentino, 
who  comes  in  the  wake  of  Mantegna,  and  shares 
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the  outlook  of  painters  like  Cossa,  Tura,  and  Ercole  besides  parts  of  the  upper  members.  This  kind  of 
di  Roberti,  is  now  represented  for  the  first  time.       gift,  which  promotes  the  reunion  of  dismembered 


SOLDIER  EXAMINING  HIS  RIFLE  (DETAIL; 


BY  MANET  (3294B) 


3375—33 78.  Ugolino  da  Siena,  The  Deposition,  A 
Prophet,  Two  Apostles,  Two  Angels.  The  generous 
gift  of  these  parts  of  Ugolino's  great  altar-piece,  origi- 
nally in  Sta  Croce,  Florence,  considerably  helps  the 
reassembling  of  this  work.  The  National  Gallery  had 
two  predella  pieces  before,  and  now  gains  another, 


paintings,  is  most  valuable.  Presented  by  Henry 
Wagner,  Esq. 

3343.  Reynolds,  Catherine  Lady  Bampfylde,  9 2  ^in. 
by  56^  in.  Painted  in  1777.  This  is  characteristic  of 
amass  of  Reynolds's  "Society"  successes.  Bequeathed 
by  Alfred  de  Rothschild,  Esq.,  C.V.O. 
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Notes  and  Queries 

[The  Editor  invites  the  assistance  of  readers  of  THE  CONNOISSEUR  who  may  be  able  to  impart  the  information  required  by  Correspondents.] 


Unidentified  Portrait  (No.  316). 
Sir, — This  life-size  portrait  was  found  amongst  mis- 
cellaneous effects  purchased  by  me  some  years  back 
at  a  house  at  Millwall.  I  have  no  knowledge  of  the 
name  of  the  artist,  nor  of  whom  it  is  a  portrait ;  there 
does  not  appear  to  be  any  signature  upon  it.  Your 
assistance  in  getting  information  on  these  points  would 
be  esteemed. — J.  E.  Turner. 

Stuart  Portraits  (August,  1919). 
Sir,  —  In  reference  to  Miss  Margaret  Toynbee's 
enquiry  re  picture  of  Prince  James  Edward  Stuart 
with  his  sister  Louise  Marie  as  children,  chasing  a 
butterfly  in  the  Gardens  at  St.  Germains,  I  fancy 
I  remember  seeing  a  portrait  of  him  with  his  sister 
as  children,  in 
1 9 1  3,  in  the 
Gruuthuuse, 
at  Bruges,  but 
I  do  not  re- 
member whe- 
ther they  were 
chasing  butter- 
flies. I  think 
the  curator  or 
attendant 
there  said  the 
picture  was 
.mentioned  by 
Miss  Strick- 
land in  one 
of  her  books. 
He  said  it  was 
a  portrait  of 
James  II.  of 
England,  with 
his  sister  Lou- 
ise, but  that 
was  a  palpable 
error.  Of 
cou  rse,  the 
picture  may 
not  be  at  Bru- 
ges since  the 
German  occu- 
pation,  but 
Miss  Toynbee 

might  make  (3<6)         unidentified  portrait 


further  enquiries  in  that  direction.  The  unidentified 
painting  (No.  309)  looks  like  a  picture  of  Mary  Mag- 
dalene.— Ivy  L.  D.  Tetler. 

Unidentified  Paintings  (Nos.  317  and  318). 
Sir, — I  send  you  photographs  of  two  pictures  in  my 
possession.  When  I  obtained  them,  some  forty  years 
ago,  I  was  informed  that  another  picture  of  similar 
characteristics,  representing  The  Crucifixion,  had  just 
been  sold.  I  have  no  idea  what  became  of  the  last- 
named,  and  should  be  interested  if  your  readers  could 
give  me  any  information  about  either  the  history  of 
this  or  of  the  two  works  reproduced  herewith.  The 
measurements  of  my  pictures  are  37  in.  by  29  in., 
and  they  undoubtedly  date  from  the  seventeenth  cen- 

tury. — (Mrs.) 
M.  Tucker. 

Unidentified 
Painting 
(No.  314, 
September, 
1919). 
Sir, — This 
is  obviously  a 
copy  from  Rus- 
tic Conversa- 
tion, by  James 
W  ard.  Some 
minor  altera- 
tions have  been 
made  in  the 
straw  and  other 
objects  in  the 
for  eg  round, 
but  otherwise 
the  composi- 
tion is  identi- 
cal. Judging 
by  the  drawing, 
as  shown  in  the 
photograph,  I 
should  say  that 
the  picture  is 
neither  an 
original  nor  a 
replica. 
Cecil  Boyce. 
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Notes  and  Queries 


The  Small 
Collector, 
Part  I. 
(August, 

1919). 
Sir, — In  his 
most  readable 
article,  Mr. 
Bohun  Lynch 
is  uncertain  as 
to  the  raison 
d'etre  of.  illus- 
tration No.  ix. 
Judging  from 
the  photo- 
graph,  this  is  a 
rude  version 
of  the  carya- 
tids appearing 
on  the  back  of 


^1     S       .  A 


Mk 
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(3«7) 


UNIDENTIFIED  PAINTING 


Elizabethan  bedsteads.  It  is  evidently  a  country 
piece,  as  Mr.  Lynch  suggests,  and  is  probably  a  late 
survival  of  the  old  decoration. 

When  describing  the  armchair,  No.  iv.,  the  writer 
seems  to  have  set  its  age  at  the  earliest  possible  limit. 
Without  seeing  the  original,  most  collectors  would 
assign  it  to  a  period  ,  not  earlier  than  the  seventeenth 
century ;  but  perhaps  Mr.  Lynch  has  some  special  inter- 
nal knowledge  of  the  piece. — J.  Codrington  Brett. 

Unidentified  Painting  (No.  311,  September,  19 19). 

Sir, — In  my  opinion  this  picture  is  painted  by  Jan 
VanderLys.  He  was  born  at  Breda,  1600;  died  1657. 
— Augustine  ' 
Sargent. 

John 
Russell. 
Sir, — Not- 
ing the  quick- 
ening and  re- 
viving interest 
in  pastel  work 
of  late,  and  the 
various  refer- 
ences and  pic- 
tu res  in  The 
Con  n  o 1  s  - 
seur,  more 
especially  to 
the  produc- 
tions of  John 
Russell,  R.A., 


(318) 


UNIDENTIFIED  PAINTING 


I  should  be 
glad  (to  learn 
from  you,  or 
any  one  of 
your  readers, 
how  this  artist 
signed  his 
works  usually. 

I  have  a 
fine  pastel  of 
a  young  hunts- 
man ;  but  what 
I  take  for  a 
signature  is  so 
indistinct  that 
it  is  only  con- 
jectural. 1 
think  I  can 
trace  a  printed 
capital  "R," 

and  the  end  letters  "ELL"  in  similar  printed  char- 
acters. If  John  Russell  signed  his  name  in  printed 
letters,  'i  believe- my  pastel  would  prove  to  be  by 
that  excellent  artist.  Perhaps  someone  will  kindly 
enlighten  me?— J.  Francis  Pitman. 

Glass  Bell. 
Sir, — A  friend  of  mine,  who  is  a  collector  of  old 
glass,  has  in  his  collection  a  glass  bell.  It  is  purple 
in  colour  and  about  three  inches  high.  Engraved  on 
it  are  crossed  bones  surmounted  by  the  figure  of  an 
owl.  The  clapper  is  a  glass  skull,  and  is  attached  to 
the  bell  by  a  glass  serpent.    The  bell,  I  believe,  was 

used  in  a  Ro- 
man Catholic 
procession 
somewhere  on 
the  coast  of 
England,  and 
was  thrown 
into  the  sea, 
being  washed 
ashore  again 
after  two  or 
three  days.  I 
should  be  very 
glad  if  you 
could  give  me 
any  further 
information 
regarding  this 
bell.  — J.  L. 
Hastings. 
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"Paintings  and  Drawings  by  Francesco  Goya,"  by 
William  E.  B.  Starkweather 

"  Hispano  -  Moresque  Pottery,"  "Spanish  Maiolica," 
and  "Spanish  Porcelains  and  Terra-Cottas,"  in  the 
Collection  of  the  Hispanic  Society  of  A  merica,,  and 
"Mexican  Maiolica  belonging  to  Mrs.  Robert  W.  de 
Forest,"  by  Edward  Atlee  Barber,  Ph.D. 
(The  Hispanic  Society  of  America,  New  York,  U.S.A.) 

THE  scries  of  works  issued  by  the  Hispanic  Society 
of  America,  giving  details  of  their  collections,  illustrate 
to  what  a  large  extent  the  labours  of  the  national  and 
municipal  art  institutions  of  the  United  States  are  supple- 
mented by  private  societies.  The  pictures,  prints,  and 
objects  of  art  belonging  to  the  society  now  form  an  ac- 
cumulation of  continental  importance,  superior  in  certain 
phases  to  any  collection  outside  Spain,  and  rendered  more 
valuable  by  the  full  and  explicit  manner  in  which  the 
different  items  are  catalogued.  Of  the  five  catalogues 
now  under  review,  four  are  concerned  with  the  ceramic 
art  of  Spain  and  Mexico,  while  the  fifth  is  devoted  to 
works  by  Goya.  This  is  prefaced  with  a  lengthy  and  well- 
written  introduction  by  Mr.  William  E.  B.  Starkweather, 
who  summarises  the  work  and  character  of  the  artist  in 
an  interesting  manner,  though,  naturally,  he  has  little 
that  is  new  to  add  to  former  biographies.  His  most 
interesting  point  is  his  decided  negative  to  the  identifi- 
cation of  the  Duchess  of  Alba  with  the  model  for  the  two 
Ma/as,  though  he  confesses  that  the  painter  had  prob- 
ably the  duchess  in  mind  when  he  painted  the  heads  of 
the  figures. 

One  of  the  principal  works  belonging  to  the  society  is 
a  full-length  portrait  of  the  famous  beauty.  This  work 
is  generally  known  as  The  Duchess  of  Alba  in  a  Black 
Mantilla,  and  is  one  of  the  most  attractive  of  the  many 
presentments  that  Goya  made  of  her.  The  society  also 
possesses  the  larger  of  the  two  portraits  by  the  artist  of 
Don  Alberto  Forasler,  painted  in  1804,  and  the  oil  sketch 
for  his  famous  picture  Escenas  del  j  de  Mayo  de  1808, 
now  at  the  l'rado.  The  society  is  also  the  fortunate 
owner  of  seventy  drawings  by  Goya,  produced  during 
tin  latter  part  of  his  career.  The  majority  of  these  con- 
firm with  the  practice — known  under  the  name  of  "Juego 
de  riguitillas,"  then  in  vogue  in  Spanish  studios — in  which 
the  artist  set  five  dots  on  his  paper  at  random,  and  then 
drew  a  figure  whose  head,  hands,  and  feet  had  to  pass 
through  those  points.     Most  of  these  drawings  are  either 


grotesque  or  gruesome,  but  they  illustrate  in  a  vivid  man- 
ner Goya's  wonderful  imaginative  fecundity,  and  the  cer- 
tainty and  vigour  of  his  handling.  A  number  of  Goya's 
original  etchings,  a  bust  of  him  by  Mariano  Benlliure  y 
Gil,  a  picture  of  his  birthplace  by  the  same  artist,  one  of 
his  studio  by  Francisco  Domingo  y  Marques,  and  a  copy 
of  his  Portrait  of  Pedro  Mocarle,  by  Fortuny,  complete 
the  list  of  the  Society's  collection  having  a  direct  connec- 
tion with  Goya ;  but  it  is  also  the  owner  of  several  works 
by  Eugenio  Lucas,  who  may  be  regarded  as  one  of  the 
master's  most  successful  followers.  Lucas  was  various  in 
his  style,  but  not  an  originator.  He  followed  in  other 
men's  footsteps — those  of  Breughel,  Teniers,  Wouwer- 
man,  Watteau,  and  more  especially  Goya — and  did  it 
very  well,  being  especially  successful  with  his  imitations 
of  his  great  compatriot,  many  of  which  have  changed 
hands  as  originals  by  the  master.  But  his  best  works 
possess  an  individuality  of  his  own,  and,  though  like  those 
of  Goya  in  theme  and  treatment,  can  be  readily  distin- 
guished from  those  of  Goya.  The  society's  collection 
contains  two  good  examples  by  him,  A  Carnival  Scene 
and  Victims  of  the  War.  Both  of  these  are  illustrated  in 
the  catalogue,  as  are  the  other  eighty  and  odd  examples 
by  Goya  and  the  other  artists  mentioned.  On  account  of 
these  illustrations  alone  the  book  is  worth  the  attention  of 
all  Goya  collectors,  while  Mr.  Starkweather's  illuminative 
introductions  and  notes  add  greatly  to  its  value. 

The  three  catalogues  dealing  with  ceramic  wares  in  the 
collection  of  the  Hispanic  Society  are  respectively  de- 
voted to  Hispano-Moresque  pottery,  Spanish  maiolica, 
and  Spanish  porcelains  and  terra-cottas,  while  a  fourth 
catalogue  describes  the  collection  of  Mexican  maiolica 
belonging  to  Mrs.  Robert  W.  de  Forest,  and  exhibited 
at  the  Society's  rooms  in  New  York.  They  are  all  pro- 
fusely illustrated,  and  have  the  advantage  of  being  edited 
and  compiled  in  a  highly  efficient  manner  by  Dr.  E.  A. 
Barber,  who  contributes  valuable  introductions  to  each  of 
the  volumes.  The  beginnings  of  modern  Spanish  ceramic 
art  may  be  traced  back  to  the  Moors,  who  conquered  the 
country  in  the  eighth  century,  and  superseded  what  re- 
mained of  the  Roman  civilisation  by  a  new  civilisation 
derived  from  the  East.  Ceramic  art  attained  great  im- 
portance during  the  Moorish  occupation,  and  continued 
to  flourish  long  after  they  left  the  country.  The  metallic- 
lustred  ware,  which  constitutes  such  an  important  phase 
of  Hispano-Moresque  pottery,  was  introduced  compara- 
tively late.    Dr.  Barber  suggests  that  it  owes  its  origin 
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not  to  Persia,  as  was  formerly  supposed,  but  to  Egypt ; 
it  seems  to  have  made  its  appearance  in  Spain  about  the 
thirteenth  century.  Dr.  Barber,  in  his  catalogue,  has 
been  able  to  differentiate,  to  a  greater  extent  than  almost 
any  previous  writer,  between  the  wares  produced  in  dif- 
ferent localities  in  Spain,  giving  much  valuable  informa- 
tion on  this  point.  The  collection  of  the  Hispanic  Society 
is  both  large  and  interesting,  and  contains  numerous  ex- 
amples of  great  importance.  The  collection  of  Spanish 
maiolica  is  also  important,  while  those  of  Spanish  porce- 
lains and  terra-cottas,  though  smaller  in  dimensions,  also 
contain  many  interesting  examples.  Mexican  maiolica 
was  practically  unrecognised  until  a  few  years  ago,  it 
being  thought  that  the  numerous  pieces  found  in  that 
country  had  been  imported  from  Spain.  Recent  dis- 
coveries, however,  have  shown  that  true  stanniferous 
faience  was  made  in  Mexico  by  Spanish  potters  and 
their  native  pupils  as  early  as  the  sixteenth  century,  and 
continued  to  be  produced  on  a  considerable  scale  until 
the  present  time.  Mexican  potters  naturally  closely  fol- 
lowed Spanish  traditions  until  the  middle  of  the  seven- 
teenth century,  when  the  extensive  importation  of  Chinese 
porcelain  caused  them  to  imitate  the  Oriental  forms  and 
coloration.  They  developed  a  pseudo  -  Chinese  style, 
which  continued  to  the  middle  of  the  eighteenth  century, 
when  Spanish  influence  again  became  predominant.  This 
was  followed  by  a  period  of  decline,  in  which  Mexican 
wares  became  gaudy  and  flamboyant.  Though  Mexican 
maiolica  frequently  appears  crude  and  inartistic,  the  bold- 
ness of  its  modelling  and  decorative  treatment  gives  it  a 
fascinating  individuality  of  its  own,  and  when  exemplified 
in  its  finest  pieces,  as  in  the  de  Forest  collection,  it  is 
both  interesting  and  attractive. 

In  the  first  volume  of  the  Walpole  Society 's  Annual 
there  was  published  "A  Treatise  Concerning  the  Arte 
of  Limning  writ  by  N.  Hilliard," 
*  Miniatura, or  the  rescued  from  the  semi-oblivion  of 
Art  of  Limning,"  manuscript  by  Dr.  Philip  Norman ; 
by  Edward  Nor-  Mr  Martin  Hardie  has  performed 
gate.    Edited  by        a  sjmiiar  orfice  for  tne  Miniatura, 

Martin  Hardie  A.    ,  , .  , 

or  the  Art  of  Limning,  written  by 

"f111^,  rCy  i%  Edward  Norgate,  Hilliard's  lesser- 
Milford.    5s.  net)      .  6     '  _  , 

known  contemporary.  Doubts 

have  been  cast  on  the  authorship  of  this  work  ;  but  Mr. 
Hardie  produces  sufficient  evidence  to  substantially  estab- 
lish the  point,  and,  incidentally,  correct  numerous  errors 
which  appeared  in  Walpole's  and  Dallaway's  accounts  of 
the  writer.  Norgate  was  the  son  of  Robert  Norgate, 
Master  of  Corpus  Christi  College,  Cambridge.  The  exact 
date  of  his  birth  is  unknown,  but  Mr.  Hardie  has  dis- 
covered that  he  was  baptized  on  February  12,  1581. 
Coming  to  London  to  follow  the  career  of  an  artist,  he 
was  made  Blue-mantle  Pursuivant  in  1616,  Windsor 
Herald  in  1633,  and  Clerk  to  the  Signet  in  1638.  Fuller 
gives  the  year  of  his  death  as  1650,  and  Mr.  Hardie  con- 
firms this  by  the  discovery  that  he  was  buried  on  Decem- 
ber 23,  1650.  Norgate's  principal  artistic  practice  was 
as  an  illuminator,  and  he  appears  to  have  been  regarded 
by  contemporaries  as  most  proficient  in  his  craft.  He 


was  also  a  well-informed  student  and  connoisseur,  going 
to  Italy  on  behalf  of  the  great  collector,  Thomas,  Earl  of 
Arundel,  and  striking  up  friendships  with  some  of  the 
more  famous  continental  painters,  such  as  Rubens  and 
Paulus  Bril.  Mr.  Hardie  shows  from  internal  evidence 
that  the  Miniatura  must  have  been  written  between  1648 
and  1650.  The  original  manuscript  has  disappeared,  and 
the  earliest  copy  of  it  known  is  the  Bodleian  manuscript, 
catalogued  as  "  Tann  326,"  which  once  belonged  to 
Thomas  Tanner,  Bishop  of  St.  Asaph,  and  must  have 
been  copied  soon  after  Norgate's  death.  Another,  of  an 
earlier  version  of  the  work,  is  included  in  the  Harleian  col- 
lection (Harl.  6,000),  at  the  British  Museum,  but  this  is 
shorter  and  less  comprehensive,  and  may  be  regarded  as 
a  copy  of  Norgate's  first  draft,  composed  between  1621 
and  1626,  probably  for  the  benefit  of  the  Earl  of  Arundel's 
two  sons,  whom  he  was  then  teaching.  One  other  old 
copy  of  the  Tanner  manuscript  exists,  and  several  of  the 
shorter  version,  including  a  flagrant  piracy  (practically  a 
verbatim  transcript)  fathered  by  Daniel  King,  written 
between  1653  and  1657  ;  while  in  1658  a  slightly  amended 
version  attained  the  dignity  of  print  under  the  title  of 
Graphice,  the  authorship  of  which  was  given  to  William 
Sanderson. 

The  importance  of  Norgate's  finished  work  lies  not  only 
in  the  general  light  it  throws  on  the  methods  of  the  minia- 
ture painters  of  his  time,  but  also  in  the  interesting  details 
it  every  now  and  then  affords  concerning  the  individual 
practices  of  several  of  the  more  famous  men.  Thus  we 
learn  that  Nicholas  Hilliard  was  accustomed  to  use  a 
black  made  of  burnt  ivory,  in  preference  to  any  other  ; 
that  both  he  and  Isaac  Oliver  kept  cards  by  them 
grounded  with  flesh  tones  in  different  keys  of  colour,  so 
as  to  match  the  complexion  of  any  sitter  who  might  offer 
himself.  The  laboriousness  of  some  of  the  more  ambitious 
work  of  the  period  is  instanced  by  Isaac  Oliver  having 
been  engaged  for  two  years  on  a  religious  piece,  though 
his  portraits  occupied  him  only  a  few  days  each.  The 
works  of  Holbein,  Samuel  Cooper,  and  others  are  men- 
tioned, always  with  some  interesting  particulars  concern- 
ing their  methods,  while  there  are  numerous  recipes  for 
making  pigments,  many  of  which  are  extremely  curious. 
That  Norgate  knew  of  Hilliard's  earlier  work  on  the  same 
theme  is  obvious,  and  it  probably  inspired  him  with  the 
idea  of  producing  his  own  book;  but  to  say  that  the  latter 
is  merely  a  compilation  from  the  former  is  a  misnomer, 
for  it  is  an  original  and  independent  composition.  In 
most  respects  it  is  the  superior  of  the  two.  Hilliard  was 
incomparably  the  greater  artist,  and,  because  of  this,  he 
was  the  less  inclined  to  record  the  ways  and  means  em- 
ployed by  the  rank  and  file  of  contemporary  artists  to 
obtain  particular  effects,  his  genius  enabling  him  to  em- 
ploy other  methods ;  he  is  also  less  inclined  to  cite  the 
practice  of  other  men  to  confirm  the  value  of  his  own 
precepts.  Norgate  is  more  informative  on  both  these 
points;  he  also  expounds  the  theme  with  greater  fulness. 
It  is  a  work  of  highly  instructive  character,  well  worth 
publication,  while  Mr.  Martin  Hardie  is  to  be  congratu- 
lated on  the  exemplary  manner  in  which  he  has  performed 
the  task  of  editing  it. 
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The  Society  for  the  Protection  of  Ancient  Buildings, 
20,  Buckingham  Street,  Adelphi,  W.C.2.  Forty-Second 
Annual  Report 

THE  forty-second  "Annual  Report  of  the  Society  for 
the  Protection  of  Ancient  Buildings  "  is  a  highly  instruc- 
tive document.  Despite  the  check  to  rebuilding  and 
unnecessary  restoration  caused  by  the  war  and  the  subse- 
quent scarcity  of  materials,  the  society  has  found  occasion 
for  much  unostentatious  but  valuable  work.  Advice  and 
assistance  have  been  given  affecting  over  one  hundred 
buildings  of  antiquarian  and  artistic  interest,  many  of 
which  are  in  the  London  area,  with  advantage  in  nearly 
every  case  to  the  owners  as  well  as  to  the  community  at 
large.  It  cannot  be  too  often  pointed  out  that  most  of 
the  damage  to  ancient  buildings  in  this  country  has  been 
caused  by  excessive  and  injudicious  restoration,  some  of 
our  architects  having  the  knack  of  so  improving  old  and 
picturesque  edifices  that  they  improve  all  their  beauty 
away.  If  everybody  responsible  for  the  preservation  of 
such  structures  would  but  seek  the  advice  of  the  society 
before  attempting  any  improvements  or  renovations  con- 
nected with  them,  in  most  instances  they  would  find  that 
they  would  save  considerable  amounts  of  money  by  fol- 
lowing the  dictates  of  the  society's  experts,  as  well  as 
preserving  the  aesthetic  beauties  of  the  buildings  to  a  far 
greater  extent  than  if  they  had  abided  by  their  own  un- 
aided judgments.  The  report  is  well  illustrated,  and 
incidentally  furnishes  many  useful  items  of  advice  con- 
cerning the  preservation  of  old  buildings. 

The  most  important  item  in  the  Catalogue  of  Works 
on  the  Fine  Arts  issued  by  Mr.  Francis  Edwards  (83, 
(       ^  ^       High  Street,  Marylebone,  W.  1)  is  an 

™    ,     S    .  extra  illustrated  copv  of  Bryan's  Dic- 

Works  on  the         ,  .  ,     v'  J  ... 

Fine  Arts  "  tionary  oj  Painters.    I  he  copy,  which 

is  one  of  the  two-volume  edition  of 
1 819,  accompanied  by  Pilkington's  Dictionary  of  Paint- 
ers (1840),  has  been  swollen  out  to  ten  vols.,  folio,  by 
the  addition  of  about  1,250  engravings  of  portraits,  land- 
scapes, and  other  paintings  by  well-known  artists.  These 
have  been  carefully  inlaid,  and  the  text  arranged  con- 
currently on  each  page.    The  work  appears  to  have  been 
completed  about  1863,  a  time  when  many  of  the  rare 
mezzotints,  old  stipple,  and  fine  French  line  plates,  which 
are  among  those  used  in  extra  illustrating  it,  were  of  little 
value.    To  attempt  to  duplicate  the  collection  at  the  pre- 
sent time  would  be  not  only  an  expensive  but  almost  an 
impossible  feat,  while  the  price  asked  for  it  appears  con- 
siderably lower  than  what  might  be  attained  by  breaking 
up  the  collection  and  selling  the  items  separately.  Among 
the  other  items  included  in  the  catalogue  are  a  large 
selection  of  artists'  lives  and  works  dealing  with  different 
branches  of  the  fine  arts  (painting  more  especially),  rang- 
ing in  price  from  a  shilling  or  two  to  fifty  or  sixty  pounds. 
I  mportant  illustrated  works  are  represented,  among  others, 
by  Buck's  A?itiquities,  Catlin's  North  American  Indian 
Portfolio,  original  issue,  several  interesting  works  on 
costume,  a  good  selection  of  the  works  and  individual 
etchings  of  Edwin  Edwards,  the  delineator  of  old  English 
inns,  a  scrap-book  containing  116  original  sketches  by 


"  Scheme  for  the 
Collection  of 
Rural  Lore  in 
Wales."  (Board 
of  Education.  3d.) 


William  Henry  Hunt,  a  number  of  works  on  Japan,  and1 
books  illustrated  by  Doyle  and  others.  The  catalogue 
should  be  of  great  value  to  any  collector  engaged  in 
forming  an  art  library. 

The  Boa*d  of  Education  has  issued,  in  the  form  of  a 
short  pamphlet,  particulars  of  a  scheme  for  collecting  and 
tabulating  items  of  rural  lore  con- 
cerning Wales  by  the  aid  of  the 
schools  and  colleges  throughout  the 
country.    "  The  idea  is  to  attempt 
the  formation  of  a  kind  of  Welsh 
domesday  book,  the  material  for 
which  is  to  be  obtained  through  the  teachers  and  pupils, 
who,  between  them,  have  access  to  a  large  amount  of 
valuable  focal  lore,  which  is  in  no  small  danger  at  the 
present  time  of  becoming  lost.    Schools  and  colleges  (the 
latter  co-operating  in  such  a  way  as  may  be  arranged 
locally  in  each  case)  are  invited  to  make  a  collection  of 
all  the  Welsh  field,  place,  and  road  names,  including 
those  (both  in  use  now  or  which  have  fallen  into  disuse 
of  lanes,  hills,  woods,  mounds,  earthworks,  brooks,  rivers, 
dykes,  etc.,  in  a  given  area,  and  to  mark  on  a  quarter 
sheet  or  sheets  of  the  six-inch  ordnance  survey  maps  the 
spots  to  which  the  names  are  attached."    It  is  proposed 
that  the  information  so  gathered  shall  be  supplemented 
with  returns  embracing  local  folk-lore,  details  as  to  local 
doings  during  the  Great  War,  peculiar  local  customs  and 
other  local  historical  and  topographical  information  which 
will  be  of  material  service  to  archaeologists  and  compilers 
of  local  histories.   The  scheme  appears  to  be  an  excellent 
one,  and  might  be  applied  with  great  advantage  to  other 
portions  of  the  kingdom.    It  is  being  financed  by  volun- 
tary subscriptions,  and  offers  of  financial  or  other  assist- 
ance may  be  sent  to  Sir  Alfred  T.  Davies,  K.  B.E., 
C.B.,  Board  of  Education,  Victoria  and  Albert  Museum, 
London,  S.W.  7. 


King  &  Son,  Ltd. 
2s.  net) 


Mrs.  L.  GLASIER  FOSTER'S  brochure  on  needlework 
is  a  practical  manual,  showing  the  facility  with  which 
simple  original  designs  in  embroid- 
M  The  New  Craft  ery  can  be  evoived  and  used  to 
Needlework,"  by  beautify  the  ordinary  garments  of 
Mrs.  L.  Glasier  everyday  life,  more  especially  those 

Foster.    (P.  S.  q{  cllilcjren,  who  especially  appre- 

ciate this  form  of  adornment. 
The  forms  sugg  ested  are  so  free 
from  complications  that  even  young  children  can  execute 
them  with  facility  and  enjoyment,  and  with  a  little  train- 
ing can  evolve  original  designs  congenial  to  their  own 
fancies.  The  system  suggested  is  actually  put  in  practice, 
with  highly  successful  results,  by  the  Edu-Craft  Associ- 
ation, 307,  Evelyn  Street,  Deptford,  Where  instruction  is- 
given,  and  teachers  and  sample  garments  sent  out  by  ar- 
rangement. Both  economy  and  beauty  appear  to  have 
been  carefully  studied  in  the  specimen  garments  illustrated 
in  the  brochure,  their  cost,  apparently,  hardly  exceeding 
that  of  the  plainest  garments  of  their  respective  types. 
An  interesting  foreword  by  Miss  Margaret  McMillan, 
C.B.E.,  sets  out  the  aims  and  objects  of  the  Association. 
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Edward  Stott 

Memorial 

Exhibition 


Regarded  from  various  aspects,  the  late  Edward 
Stott,  A.  R.A.,  was  respectively  artist,  heretic,  and  the 
hero  of  a  funny  story.  Actually,  he 
possessed  something  of  all  three  at- 
tributes. There  is  no  doubt  whatever 
that  he  was  an  artist.  In  common  with 
other  artistic  free-thinkers,  he  had  his  share  of  adverse 
criticism  ;  whilst  his  personal  whims  are  said  to  be  crys- 
tallised in  an  anecdote  which  is  sufficiently  amusing  to  be 
recorded.  According  to  rumour,  an  eminent  namesake 
wrote  to  Edward  Stott  asking  if  he  would  change  his  name 
for  a  pecuniary  consideration.  Stott  replied  that  it  was 
impossible,  since  he  had  just  bought  half  a  dozen  shirts 
and  had  them  marked.  It  is  quite  likely  that  this  quip  is 
absolutely  apocryphal.  Indeed,  the  more  one  contem- 
plates his  work,  the  more  improbable  the  jest  seems. 
Certainly,  the  artist  permitted  no  spirit  of  flippancy  to 
stand  between  himself  and  his  canvas.  At  such  times,  he 
was  Stott  the  dreamer  of  twilight  harmonies,  rather  than 
Stott  the  picturesque  ;  the  man  who  might  be  seen  standing 
silent  in  a  country  lane,  observing  effects,  rather  than  the 
vamper  of  aphorisms.  The  Memorial  Exhibition  of  his 
work,  held  by  the  Fine  Art  Society  (148,  New  Bond 
Street),  permits  one  to  form  a  clearer  understanding  and 
appreciation  of  his  qualities  than  was  ever  possible  at 
Burlington  House.  Here  are  no  high-keyed  surroundings 
to  strangle  the  subtle  mysteries  of  his  handling  and  tech- 
nique, or  to  detract  from  the  elusive  charm  of  his  delicate, 
sentient  expression.  His  paint  may  not  have  been  robust, 
but  his  colour  was  pearly  and  opalescent,  and  those  fa- 
miliar with  the  difficulties  besetting  pictorial  reticence 
must  esteem  it  accordingly.  The  pictures  in  the  galleries 
are  thoroughly  representative,  whilst  nearly  a  dozen  have 
known  the  walls  of  the  Royal  Academy.  The  two  circular 
groups  of  The  Holy  Family  and  The  Two  Mothers,  both 
reminiscently  Italian  in  form  and  feeling,  are  present,  as 
are  also  The  Good  Samaritan  and  the  unfinished  Orpheus, 
still  bearing  traces  of  the  charcoal.  It  may  be  argued 
that  these  are  not  so  fine  as  they  might  be  ;  that  there  are 
minor  technical  faults  in  the  realisation  of  the  themes;  or 
that  the  artist's  Occidental  style  scarcely  accords  with  the 
Oriental  subject  of  The  Good  Samaritan.  One  or  two  of 
these  points  may  be  conceded,  but  the  fact  that  they  are 
veiled  and  outbalanced  by  the  tender,  vibrant  sympathy 


of  the  conceptions  only  goes  to  prove  how  high  these 
paintings  rank  above  the  vulgar  herd.  There  is  poetry 
in  Folding  Time — sheep  returning  to  a  farm  beneath  a 
smoky  sunset  ;  and  a  wealth  of  tender  observation  in  The 
Harvesters  Return,  wherein,  by  the  way,  Stott  went  far 
towards  achieving  the  impossible  in  his  management  of 
a  direct  flame.  At  the  same  time,  it  would  be  hard  to 
beat,  for  sheer  mastery,  a  couple  of  canvases  in  which  the 
human  figure  has  no  part.  One  of  these,  The  Sacred 
Pool,  is  an  almost  mystically  realised  moorland  poem  ; 
the  other,  The  Summer  Morn,  an  impression  of  misty, 
moving  clouds  and  hazy  stacks.  The  sketches,  which 
occupy  a  substantial  portion  of  the  space,  are  interesting, 
and,  in  the  case  of  certain  child  studies,  delightfully  naive; 
whilst  a  cartoon,  The  Cider  Press,  of  a  barn  interior 
rolling  in  apples,  is  an  item  to  return  to  more  than  once. 


British 

Mountains,  by 
A.  P.  Allinson 


The  choice  of  Mr.  Adrian  P.  Allinson's  paintings  of 
British  mountains  to  act  as  foils  to  the  Stotts  (at  the 
Fine  Art  Society)  is  well  considered, 
even  if  it  is  hardly  fair  to  Mr.  Allinson. 
His  work,  mainly  snow  studies,  is  in- 
sufficiently subtle  to  stand  comparison 
with  that  of  the  late  associate.  Beyond  the  fact  that  their 
colour  is  vivid,  his  paintings  are  not  very  good  and  not 
very  bad.  An  appreciation  of  the  differentiation  of  planes 
is  displayed  in  Early  Spring  over  Loch  Ericht,  but  the 
Moel  Maar  h  quite  unnecessarily  eccentric  in  conception. 

The  death,  this  year,  of  Mr..  Harold  Oilman  deprived 
the  London  group  of  its  president  and  the  advanced 
school  of  a  leader.  Those  whose  ac- 
quaintance with  him  is  limited  to  his 
best-known  work  may  be  forgiven 
for  supposing  that  his  outlook  was  im- 
pressionist from  the  start.  That  such  was  not  the  case  is 
made  clear  by  his  Memorial  Exhibition  at  the  Leicester 
Oalleries(  Leicester  Square),  which  includes  an  early  study 
of  A  French  Interior.  To  a  degree  this  paintrng  may 
be  accounted  academic,  but  it  certainly  displays  a  regard 
for  values  which  was  practically  relinquished  by  Oilman 
in  recent  times.  Although  not  labelled  as  such,  one  sus- 
pects that  a  portrait  of  Spencer  F.  Gore — a  stylistic  and 
undeniably  clever  piece  of  artistic  vamp — is  to  be  assigned 


Harold  Gilman 

Memorial 

Exhibition 
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to  a  similar  period  of  growth,  judging  by  its  kinship  to 
the  French  Interior,  and  its  utter  dissimilarity  to  every- 
thing else  in  the  room.  These  two  canvases  represent 
a  phase  of  Oilman's  career  which  might  have  been  less 
meagrely  represented  in  the  display.  Indeed,  they  seem 
to  show  that  he  might  have  developed  his  art  on  similar 
lines  to  more  advantage  than  he  achieved  under  the 
forcing-frame  of  modernism.  As  it  was,  he  rejected  a  low- 
keyed  palette  in  favour  of  the  strident  tints  hall-marking 
the  confirmed  impressionist.  He  revelled  in  opposing 
tones  ;  in  depending  for  quality  upon  exposed  patches  of 
canvas  ;  or,  as  in  the  case  of  a  pensive  portrait  of  Miss 
Ruth  Doggett  and  one  of  Miss  Sylvia  Gosse,  in  a  con- 
tinuous rough  impasto  covering  the  entire  surface.  Re- 
garded from  an  old-fashioned  standpoint,  Gilman,  in 
common  with  many  compeers,  overdid  these  corruga- 
tions of  paint,  but  it  cannot  be  denied  that  he  attained 
occasional  forcefulness  by  their  employment.  That  he 
thoroughly  enjoyed  composing  dramatic  single-figure  sub- 
jects is  obvious,  but  nothing  at  the  exhibition  can  compete 
with  his  View  on  a  Norwegian  Fiord,  wherein  the  free 
handling  suggests  the  aerial  envelope  to  good  effect.  It 
is  too  soon  to  judge  of  Mr.  Oilman's  position  in  regard 
to  the  advanced  art  of  to-day.  For  skill,  he  could  not 
surpass  Miss  Sylvia  Gosse  ;  for  sincerity,  he  may  be  pre- 
ferred to  Mr.  Walter  Sickert ;  for  popularity,  he  will 
probably  never  equal  Mr.  Augustus  John.  The  ultimate 
verdict  rests  with  time,  and  time  alone. 


London  Salon  of 
Photography 


The  International  Exhibition  of  the  London  Salon  of 
Photography,  held  at  the  R.  W.  S.  Gallery  (5A,  Pall 
Mall  East),  maintains  so  level  a 
standard  of  artistic  feeling  as  to 
render  justifiable  criticism  very  diffi- 
cult indeed.  It  is  gratifying  to  note,  moreover,  that  the 
unnatural  striving  to  imitate  paint  is  very  nearly  absent. 
An  untouched  negative  is,  of  course,  almost  an  impossi- 
bility when  recording  an  intricate  or  subtly  lighted  subject, 
and  the  most  biassed  beholder  cannot  find  fault  with  the 
desire  to  render  a  composition  as  complete  as  possible. 
Nevertheless,  a  few  exhibitors  appear  to  ignore  the  fact 
that  photography  is  their  metier,  and  re-touch,  with  the 
result  that  their  efforts  resemble  work  in  other  mediums. 
Miss  Jane  Reece  and  Messrs.  John  MacSymon  and  Aage 
Remfeldt  are  amongst  the  few  who  attempt  this  in  the 
present  display.  Messrs.  H.  Y.  Summons  and  Walter 
Lee  appear  to  owe  something  to  Brangwyn,  but  are  more 
genuine  in  their  outlook  ;  whilst,  in  a  single  instance, 
Mr.  Bertram  Park  juggles  with  his  materials  in  order  to 
work  up  his  head  of  JVevinson  into  the  likeness  of  a  Cubist 
portrait.  Their  obvious  enjoyment  of  Japanese  recipes 
leads  Messrs.  George  Alexander  and  C.  P.  Crowther  into 
producing  similitudes  of  Oriental  prints,  but  the  latter's 
actors  are  bold  and  singularly  satisfying. 

One  of  the  most  striking  subjects  in  the  show  is  Mr. 
Edward  Weston's  Epilogue,  which  is  not  marred  by  a 
slightly  decadent  sense  of  line.  Great  subtlety  is  dis- 
played by  Mr.  Arthur  F.  Kales  in  a  series  of  well-consider- 
ed compositions,  mainly  theatrical.  His  Finale  from  the 
Shepherd  in  the  Distance,  Spot  Light,  and  Ballerina  ( Miss 


Vanda  Hoff)  are  all  excellent.  Mr.  Fred  R.  Archer's 
Spirit  of  the  Lamp  is  scarcely  more  than  sensational,  but 
his  Supplicant,  crouched  before  an  evil-looking  joss,  strikes 
a  sonorous  chord.  The  feminine  figure,  wholly  or  semi- 
nude,  is  resorted  to  in  many  cases ;  and  here,  again,  one 
is  permitted  to  admire  Mr.  Kales's  taste  in  his  Spirit  of  the 
Winds — an  expression  of  rhythmic  curves.  Mr.  Bertram 
Park's  Study,  Mr.  Henry  B.  Goodwin's  Tired  Model,  and 
Mr.  R.  Belfield's  dainty  little  First  Step  of  the  Dance  are 
notable  examples  of  this  class  of  work.  Reverting  to  the 
draped  subjects,  special  praise  is  due  to  a  Study  of  a  very 
beautiful  girl'shead,  contributed  by  the  Earl  of  Carnarvon. 
Yvette  is  the  title  of  a  capital  child  picture  by  Mr.  Angus 
Basil,  whilst  Mr.  W.  Gordon  Shields  shows  an  atmos- 
pheric rural  incident,  Daisies;  Mr.  J.  C.  Warburg,  a 
well-posed  portrait  of  Miss  Marjorie  Hume ;  Mr.  Louis 
Fleckenstein,  a  sparkling  scene  styled  Play  of  the  Winds; 
and  Mr.  Lionel  Wood,  a  portrait  of  Miss  Noreena  Feist 
as  "Lucifer"  in  "As  You  Were."  Unposed  compo- 
sitions are  in  a  distinct  minority,  but  Festa,  a  bull-fight 
impression  by  Mr.  Filson  Young,  a  picturesque  Alrede- 
dores  de  Madrid  by  Mr.  F.  Candela,  and  The  End  of  the 
Trail — soldiers  arriving  at  a  railway  station — by  Mr.  F.  J . 
Mortimer,  help  to  make  the  deficiency  less  noticeable. 

Once  again  the  proprietors  of  the  Burlington  Gallery 

(15,  Green  Street,  Leicester  Square)  seize  an  opportunity 

to  introduce  promising  new-comers  to 
Pictures  at  the  .       ,  ,    ~,  ■    •  . 

_,  the  art  world.   This  time,  the  main  at- 

Burhngton  .....  , 

„  f,  traction  lies  in  the  canvases  contributed 

Gallery 

by  Mr.  I.  W.  Brooks,  who  indulges  in 
an  out-of-the-way  treatment  of  seascape.  When  attempt- 
ing to  trace  Mr.  Brooks's  manner  to  its  source,  the  be- 
holder may  search  in  vain  for  something  exactly  similar 
in  the  European  schools.  He  will  be  wiser  to  turn  towards 
Japan,  as,  if  not  actually  influenced  by  the  Oriental  artists, 
Mr.  Brooks  possesses  many  points  in  common  with  them. 
His  tones  are  flat,  yet  subtle ;  his  arabesques  slight,  yet 
sentient ;  his  subjects  plain,  yet  poetical.  In  Cymyran  Bay 
is  a  case  in  point :  a  blue-green  sea,  a  lowering  sky,  and, 
right  across  the  centre  of  the  composition,  a  streak  of 
creaming  foam.  The  Japanese  inspiration  is  less  apparent 
in  a  view  of  sea-girt  sand-dunes,  styled  Traeth  Cymyran; 
the  outlook  is  more  individual,  the  technique,  if  anything, 
more  subtle.  Its  apparent  execution  is  of  the  slightest, 
but  it  always  has  something  to  tell,  some  whisper  of  the 
grey  waters,  or  of  the  wind  in  the  coarse  grass.  An  artist 
who  can  conceive  and  carry  out  such  a  subject  with  such 
finality  is  one  to  be  noted.  Mr.  Charles  Tharp  occupies 
another  part  of  the  galleries  with  some  atmospheric  land- 
scapes in  oils,  and  some  well-managed  studies  in  pastel. 
The  latter  reach  their  zenith  in  September  Mist  and  The 
Workman 's  Cottage,  a  moonlight  poem  meriting  a  better 
title.  The  oils  are  handled  with  great  sympathy,  and,  in 
the  case  of  the  Sussex  Weald,  afford  an  occasional  recol- 
lection of  Mr.  Hughes- Stanton.  For  pure  charm  of  sub- 
ject, to  which  may  be  added  nicety  of  treatment,  a  little 
sketch  called  The  Thorn  shows  Mr.  Tharp  at  his  best. 
A  present-day  follower  of  Pre-Raphaelitism  is  presented 
in  Mr.  J.  Enraght  Moony,  a  painstaking  painter,  whose 
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draughtsmanship 
is  hardly  equal  to 
the  exacting 
demands  levied 
upon  it  by  his 
choice  of  style. 

Woodcuts  by 
T.  Sturge  Moore, 
etc. 

Seen  froma 
short  distance, 
Mr.  T .  S  t  u  r  g  e 
Moore's  wood- 
cuts resemble  the 
clippings  from 
some  seventeenth 
century  book.  A 
closer  inspection 
reveals  the  fact 
that,  although 
antique  recipes 
have  a  very  de- 
finite charm  for 
him,  the  artist  has 
introduced  modi- 
fications entirely 
his  own.  This  ap- 
plies more  strictly 
to  the  smaller  cuts 
of  centaurs,  bac- 
chantes, and  spor- 
tive amorini  ;  the 
larger  work  is  un- 
mistakably indi- 
vidual in  feeling. 
As  might  be 
expected  from  a 
versifier  of  Mr. 
Moore's  attainments,  his  compositions  and  titles  are  essen- 
tially poetic.  His  "  Pan  "  series  is  interesting  throughout  as 
manifesting  the  mind  of  a  mystic.    Pan  as  a  Mountain  is 
temptingly  difficile,  whilst  Pan  as  an  Island — a  great, 
grim  god  rising  from  the  sea  with  a  storm  behind  him — 
recalls  in  some  ways  the  fancies  of  Mr.  E.  J.  Sullivan, 
although  it  can  scarcely  be  said  to  owe  anything  to  them. 
In  addition  to  these,  the  pattern  and  movement  of  a  Young 
Man  fleeing  from  the  Captors  of  Christ  may  be  cited  as 
displaying  the  engraver  at  his  best.     Mr.  Moore  shared 
the  space  at  the  Little  Art  Rooms   Duke  Street,  Adel- 
phi)  with  Mr.  Vivian  Forbes,  whose  drawings,  mainly  in 
sanguine,  displayed  a  method  at  once  direct  and  fjrcible. 

Miss  Helen  R.  Lock's  artistic  expression,  as  exem- 
plified by  her  water-colours  at  Walker's  Galleries  (118, 
New  Bond  Street),  is  sedate,  and 
even  old-fashioned.  So  far  from 
implying  disparagement  by  the  use 
of  the  latter  term,  one  merely  suggests  that  she  admires 
a  period  of  painting  now  past.    Thus  a  few  of  her  drawings 
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— the  Cottingley 
Mill  and  Lincoln 
maybe  cited — 
recall  Cotman  ; 
some  others,  Hen- 
ry Bright,  who has 
yet  to  be  acknow- 
ledged as  belong- 
ing to  a  high  rank 
of  the  N  o  r  wi  c  h 
School.  The  last 
consid  eration 
brings  us  to  Miss 
Lock's  Mill  at 
'Lincoln,  the  chef 
d'  ceuvre  of  th e 
collection,  and 
which  has  some- 
thing of  Bright's 
directness  about 
it.  In  this  most 
excellent  study 
the  artist  is  in 
thorough  sympa- 
thy with  her  sub- 
ject, adhering  to 
the  best  traditions 
in  recording  it. 
Note,  for  exam- 
ple, the  clever 
drawing  of  the 
great  sails,  one  of 
which  reaches 
right  out  of  the 
frame  towards 
you.  Had  Miss 
Lock  chosen  to 
develop  her  man- 
ner along  similar 
lines  throughout,  no  fear  need  have  been  felt  for  her. 
Unfortunately,  the  Mill  stands  almost  alone,  and,  with 
the  exception  of  a  Sand-pit,  conceived  in  a  somewhat 
like  spirit,  though  with  less  precision,  there  is  nothing  in 
the  exhibition  to  approach  it. 


BY  ALDO  CARPI 


Modern  Masters 
of  Etching 


Miss  H.  R.  Lock's 
Water-colours 


The  fifth  annual  exhibition  of  works  by  the  "  Modern 
Masters  of  Etching  :  British,  French,  Dutch,  and  Ameri- 
can" shares  the  Leicester  Galleries 
(Leicester  Square)  with  the  works  of 
the  late  Mr.  Gilman.  That  the  col- 
lection is  of  a  high  order  is  apparent  when  the  names  of 
Whistler,  Sir  Seymour  Haden,  Legros,  Manet,  Goya,  Sir 
Frank  Short,  Muirhead  Bone,  McBey,  and  many  other 
noted  etchers, are  mentioned  in  connection  with  it.  Indeed, 
it  is  not  indiscreet  to  state  that  there  is  hardly  an  indifferent 
plate  in  the  gallery.  One  expects  eccentricity  from  Mr. 
Picasso,  who  contributes  a  subject  that  might  have  been 
rendered  quite  as  effectively  in  pen-and-ink.  One  of  the 
first  items  to  catch  the  eye  is  the  late  Sir  Charles  Hol- 
royd's  Eve  and  the  Serpent,  which  was  reproduced  in 
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The  Connoisseur  February,  1919..  Sir  Frank  Short 
contributes  some  poetic  scenes,  amongst  them  Low  Tide 
and  the  Evening  Star  and  Walberswick  Pier.  Some 
typically  imaginative  and  facile  Eastern  panoramas  are 
provided  by  Mr.  \V.  Walcot,  whilst  carnival  forms  the 
motif  of  a  light  and  graceful  composition  from  Mr.  Claude 
Shepperson's  needle.  Mr.  Muirhead  Bone's  Shot  Tower 
needs  no  bush,  and  Mr.  Benson's  wild  fowl  studies, 
Mr.  Murphy's  Oriental  bazaar,  a  charming  little  lake 
scene  of  Mr.  Montgomerie's,  and  some  items  by  Mr. 
Martin  Hardie,  are  all  noticeable  amongst  the  many 
other  excellent  etchings  which  lack  of  space  forbids  us 
from  alluding  to  in  detail. 

Although  but  small  in  point  of  numbers,  Mr.  George 

Soper's  exhibition,  in  the  Sheriffs  Parlour  [ Messrs.  A.  C. 

Curtis,  Ltd.,  Guildford)  was  well  worth 
Etchings  by  a  visit     HJs  th^y^ee  j  t  e  m  s  com. 

A^E*  °PCr'  prised  etchings,  dry-points,  aquatints, 
and  woodcuts  ;  his  subjects  varied  be- 
tween scenes  in  the  West  country  and  views  on  the  Con- 
tinent. Mr.  Soper  had  his  grounding  in  this  branch  of 
art  under  Sir  Frank  Short,  and  proves  himself  a  worthy 
pupil.  There  is  no  doubt  but  what  the  genial  P.  R.  E. 
ranks  with  the  most  fluent  exponents  of  modern  etching ; 
his  traditions  are  of  the  best,  his  influence  all  for  good. 
Mr.  Soper  has  recognised  this  to  the  full,  and  his  contri- 
butions to  the  Guildford  show,  amongst  which  A  Cornish 
Farm  outstood,  were  sentient  and  well-realised  impressions 
of  rural  life. 

Mr.  Lovat  Fraser  is  familiar  to  the  average  man 
through  the  instrumentality  of  a  few  posters  and  some 
theatrical  scenery.  The  exhibition 
at  the  Mansard  Gallery  Tottenham 
Court  Road  affords  opportunity  for 
a  more  detailed  study  of  his  style.  Views,  genre  drawings, 
designs,  and  stage  models  enable  one  to  appreciate  the 
fact  that,  if  not  yet  in  the  forefront  of  his  profession,  Mr. 
Fraser  possesses  a  versatile  mentality.  It  goes  without 
saying  that  he  is  a  poor  draughtsman,  but  his  vivid  imagi- 
nation helps  him  over  many  a  stile.  Of  the  items  in  the 
exhibition,  the  stage  models  are  the  most  perfectly  satis- 
fying. His  attitude  towards  art  is  almost  entirely  thea- 
trical, and  if  one  period  of  design  influences  him  more 
than  another  it  is  that  of  the  moyen  age,  which  he  adapts 
to  suit  his  requirements.  Hence  one  finds  in  these  fasci- 
nating little  models  a  tendency  towards  angularity  and  flat 
tones,  recalling  the  work  of  some  medueval  craftsman. 
His  design  for  The  Forest  of  Arden  is  like  a  piece  of 
tapestry ;  his  Courtyard  of  the  Duke's  Palace,  also  from 
"As  You  Like  It,"  might  be  an  illumination  lifted  from 
a  missal.  Equal  to  either  of  these  in  arrangement  is  a 
Street  in  Bath,  from  "The  Rivals."  Like  much  modern 
scenery,  these  border  on  being  bare  and  hard  in  line, 
since  scenic  chiaroscuro  is  ignored ;  but  nobody  can 
deny  their  effect.  Of  his  other  work,  it  may  be  briefly 
said  that  Mr.  Fraser's  designs  for  toys  and  printers  are 
sometimes  clumsy,  his  costume  designs  well  schemed, 
Jiis  pleasi»e  sketches  at  once  ingenuous  and  amusing. 


Serbo-Crcat  Art 


Works  by 

C.  Lovat  Fraser 


The  exhibition  held  by  the  Serbian  Red  Cross  Society 
at  9,  Ennismore  Gardens,  S.W.  7,  forms  a  valuable  com- 
mentary on  Serbo-Croat  art.   A  fea- 
ture consists  in  the  sculpture  of  M. 
Toma  Rosandic,  who  has  acted  as  M.  Mestrovic's  assis- 
tant. At  first  sight  there  is  no  marked  difference  between 
their  work,  but  a  closer  inspection  reveals  in  Rosandic  a 
roundness  and  a  less  generally  attenuated  aspect  than 
the  better-known  sculptor  cares  to  affect.   The  dominant 
exhibit  is  a  pearvvood  Pillar— an  Atlas  with  a  boy  before 
him,  dignified  by  great  strength  and  nobility  of  design. 
The  reliefs  in  walnut  are  all  marked  by  a  fine  apprecia- 
tion of  line  and  satisfying  spacings.     The  Mother  and 
Orphan,  Maternal  Solicitude,  Youth,  and  The  Daughter- 
in-Law  may  be  selected  as  characteristic  "examples,  and 
to  them  may  be  added  A  Sorrowful  Woman,  one  of  the 
minor  heads  in  which  is  like  some  angel  of  Donatello. 
The  paintings  by  M.  Mirko  Racki  fall  into  two  distinct 
classes — the  one  pseudo-archaic,  recalling  the  work  of 
Mestrovic  in  another  medium  ;  the  other  Occidental,  and 
not  unlike  some  of  Mr.  James  Clark's  more  ambitious 
conceptions.    The  Maiden  of  Kossovo  especially  puts  one 
in  mind  of  the  British  artist,  both  by  manner  and  concep- 
tion, although  the  handling  is  less  precise.    M.  Racki's 
subjects,  too,  are  gloomier  than  Mr.  Clark's ;  but  this  is 
not  to  be  wondered  at  in  the  work  of  a  temporary  exile. 
His  brush  tells  of  death  and  bondage,  of  Serbia  in  chains. 
The  Mother  of  the  fugovic,  kneeling  before  her  sons' 
bodies  whilst  their  horses  paw  the  ground  behind  them, 
is  an  extraordinarily  arresting  picture,  meriting  close  at- 
tention.   A  relief  to  the  general  despondency  is  provided 
by  The  Fair  Hajkuna,  a  girl  in  a  green  dress  and  scarlet 
slippers,  which,  despite  some  nebulosity  of  the  features,  is 
a  charming  and  well-composed  theme.     In  M.  S.  Popovic 
a  more  advanced  but  less  satisfying  spirit  is  observable. 
With  the  exception  of  a  boldly  painted  portrait  of  Com- 
mander V.D.Hughes,  R.N.,  his  canvases  fail  to  convince. 
A  Rhythmic  Study  justifies  its  title,  but  would  have  been 
more  successful  had  the  naturalistic  element  been  elimi- 
nated entirely.    On  the  other  hand,  M.  T.  Krizman's 
etchings  are  well  massed  and  full  of  tone  ;  his  choice  of 
subjects,  as  in  The  Zagreb  in  Snow  and  other  plates,  is 
excellent,  his  treatment  sympathetic. 


A  Bookseller's 
Catalogue 


The  latest  catalogue  issued  by  Messrs.  John  and  Ed- 
ward Bumpus,  Ltd.  (350,  Oxford  Street  ,  maybe  described 
truthfully  as  worthy  close  perusal. 
Desirable  copies,  immaculate  items, 
jostle  one  another,  making  it  hard  to 
select  representative  volumes  for  notice.  University  and 
public-school  men  will  linger  over  the  histories  by  Acker- 
mann ;  sportsmen  will  turn  to  the  coloured  plates  by  Henry 
Aiken,  and  the  very  special  series  of  first  editions  of  Sur- 
tees'  novels.  If  lovers  of  Dickens  and  Thackeray  are 
catered  for  liberally,  the  devotee  of  Burns  will  exult  over 
a  splendid  copy  of  the  first  edition  of  Poems  chiefly  in  the 
Scottish  Dialect,  published  at  Kilmarnock  in  1786.  An 
unread  copy,  in  the  boards,  of  Egan's  Finish  of  the  Ad- 
ventures of  Tom,  ferry,  and  Logic,  is  not  likely  to  remain 
long  without  a  purchaser,  in  which  respect  it  may  be 
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classed  with  a  superb  specimen  of  Eisen's  Temple  de 
Gnide,  a  grangerised  Pennant's  Accounts  of  London, 
and  a  Thornton's  Temple  of  Flora,  possessing  the  plates 
printed  in  brilliant  colours.  Although  the  wealthy  col- 
lector will  find  much  that  he  requires  in  this  catalogue, 
special  provision  is  made  for  those  who  desire  to  obtain 
pleasurable  volumes  without  making  heavy  inroads  on 
their  resources. 

An  exhibition  of  water-colours  by  Mr.  Romilly  Fedden 

will  be  held  at  Walker's  Galleries  ( 1 1 8,  New  Bond  Street) 

„.  ,        ,  during  November.     It  marks  Mr. 

Water-colours  by        _   .  .     ,  .  e 

r>      *ii    T?  j j  Fedden's  return  after  four  years 

Komilly  r  edden         .  .  . 

in  the  army,  during  which  time, 

however,  he  was  able  to  produce  his  book  on  Modern 
Water-colours.  An  interesting  collection  of  black-and- 
white  studies  by  well-known  British  and  French  painters 
will  also  be  on  view.  A  more  extended  notice  of  the 
•exhibition  will  be  published  in  these  pages  later. 


Works  by  E.  H. 

Chetwood-Aiken, 

•etc. 


A  feature  at  the  Maddox  Street  Galleries  (23A,  Mad- 
dox  Street,  W.  1)  lies  in  a  collection  of  water-colours  and 
pastels  by  Mr.  E.  H.  Chetwood- 
Aiken.  Nearly  all  are  distinguished 
by  colour,  although  some  are  not 
very  certain  in  handling.  A  York- 
shire Landscape  is  to  be  remarked  on  account  of  its  in- 
teresting treatment  of  the  distance,  whilst  Autumn  Fires 
and  Ho?neivard  are  typical  of  Mr.  Chetwood -Aiken's 
.manner.  Mr.  J.  Pavlov  contributes  some  sketches  of 
the  Russian  ballet,  one  of  which,  a  view  taken  from  the 
gallery  of  the  Alhambra,  is  a  daring  attempt  to  tackle  a 
'difficult  piece  of  perspective.  A  number  of  meticulous 
.and  highly  finished  drawings  from  the  brush  of  Mr. 
Arthur  Barrett  are  at  fault  through  the  ultra-brilliance 
•of  their  colour-schemes,  whilst  Captain  D.  A.  G.  Dallas 
enlists  the  aid  of  sensation  in  some  unnecessarily  horrible 
subjects.  Of  the  other  exhibitors,  Mrs.  Kate  Wilcox 
•displays  a  number  of  carefully  executed  water-colours, 
which,  however,  border  on  being  "pretty." 

At  Rome  from  time  to  time  there  are  still  important 
ifinds  of  antique  art  in  private  property,  generally  in  cellars 
^  ^  j  j  or  gardens,  such  as  that  most  beau- 
tiful Niobide,  in  the  years  before  the 
war,  in  the  possession  of  the  Banca  Romana,  which  had 
been  probably  placed  in  underground  hiding  when  the 
Goths  made  their  last  and  fatal  attack  upon  the  ancient 
capital  of  the  world.  A  similar  find  has  lately  come  to 
light  in  the  cellar  of  a  house  belonging  to  Sig.  Emiliani, 
fronting  on  the  Vicolo  dei  Carbonari,  near  which  an  an- 
cient burial-ground,  which  looked  on  to  the  old  Via  Labi- 
cana,  had  already  been  explored  during  the  last  six  years. 
In  connection  with  these  explorations  in  the  ground  which 
had  been  cleared,  at  the  angle  of  the  great  "  Columba- 
rium "  has  been  found  a  little  copy  in  bronze  of  the 
"  Diadumenos  "  of  Policletus.  The  statuette,  in  yellow 
bronze,  seems  to  have  been  cast  very  accurately,  and,  ex- 
cept in  the  hair,  to  show  few  signs  of  subsequent  retouch- 
ing.  The  feet  were  evidently  intended  to  be  attached,  by 


means  of  some  soldering  process,  to  a  base  of  stronger 
metal.  The  original  patina  is  well  maintained,  and  the  sur- 
face has  suffered  but  little,  though  at  the  nape  of  the  neck 
the  knot  of  the  fillet  which  should  be  there  is  now  scarcely 
traceable.  The  face,  however,  is  very  fairly  preserved, 
and  it  is  suggested  that  the  eyes  were  in  silver.  Around 
the  head  is  the  fillet  to  which  I  have  alluded,  in  chased 
metal  of  dull-red  bronze.  This  discovery  makes  an  inter- 
esting addition  to  other  replicas  of  the  famous  master- 
piece of  Greek  art,  which  exist  in  small  dimensions,  both 
in  bronze  and  terra-cotta. 

The  Rassegna  d'Arte  Antica  e  Moderna  has  recently 
opened  its  pages,  very  appropriately,  to  Italian  artists 
(commencing  with  the  painters)  who  have  died  in  the 
recent  war  ;  and  it  may  be  noted  in  this  'connection  that 
the  Famiglia  Artistica  of  Milan  is  arranging  an  exhi- 
bition of  paintings  and  drawings  of  the  war  by  its  own 
members  and  others,  including  the  works  of  A.  Carpi, 
A.  Bucci,  Salietti,  D.  Andrea,  and  drawings  and  litho- 
graphs by  Giuseppe  Camona.  In  the  meantime,  at  Ve- 
rona, in  the  Palace  of  the  Museo  Civico,  an  exhibition  of 
soldier  artists  has  been  recently  held  ;  and  a  similar  one 
has  been  opened  at  Trento. 

The  war  drawings,  with  their  strong  figure-work,  of  An- 
selmo  Bucci  and  of  Aldo  Carpi  have  made  their  mark  in 
recent  Italian  art,  and  Rucci  is  now  publishing  a  second 
volume,  in  continuation  of  his  Marina  a  Terra,  this  last 
under  the  telling  title  of  Finis  Austriae.  Among  the  ar- 
tists whom  Italy  has  to  mourn  must  be  mentioned  Emilio 
Mantelli,  who  had  studied  in  the  Academy  of  Fine  Arts 
at  Florence,  and  gone  thence  to  Paris.  His  home  was  on 
the  Gulf  of  Spezia,  and,  returning  there,  he  was  making 
a  name,  especially  in  his  woodcuts — an  art  which  has  had 
in  these  last  years  a  marked  and  important  revival  in 
Italy — in  illustrating  the  literary  creations  of  D'Annunzio, 
Benelli,  Beltramelli,  Ada  Negri,  and  Barres.  His  work 
in  this  direction — a  medium  which  was  also  used  with 
power  by  G.  Barbieri — possesses  the  energy  which  was 
temperamental  to  his  character,  and  which  might  have 
led  him  far.  He  aims  at  strong  contrasts,  and  finds  them 
in  his  line  and  shadow. 

Ramponi  and  Carlo  Erba  were  both  volunteers  in  the 
war,  and  both  fell  fighting  bravely,  the  latter  in  the  ranks 
of  the  Lombard  Battalion  of  Cyclist  Volunteers,  fighting- 
alone  when  his  company  was  dispersed  upon  the  Alps.  In 
the  art  of  Giuseppe  Camona,  though  his  war  drawings  are 
vigorous  enough,  there  is  something  in  such  paintings  as 
Meriggio,  the  soft  landscape  steeped  in  mid-day  sun- 
light, as  Dolcezza,  the  southern  peasant  girl  bringing  her 
sheep  into  the  fold — of  that  idyllic  sense  of  the  quiet 
charm  of  country  life  which  in  modern  English  art  we 
find  in  the  work  of  Edward  Stott.  He  was  finding  his 
message  in  art  ;  and  it  has  been  suggested  that  his  friend- 
ship with  Vittore  Grubicy  helped  him  in  his  quest.  He 
has  left  enough  to  make  us  realise  the  fuller  creation  we 
have  lost.  There  is  power  and  grasp  of  his  theme  in 
Giovanni  Ardy's  Roman  Triumph,  something  of  the 
rhythmic  splendour  which  Mantegna  had  put  into  his 
famous  cartoon  for  the  Gonzaghi.  Ardy  had  studied  in 
Turin,  where,  under  the  guidance  of  Grosso,  he  made 


189 


The  Connoisseur 


Paris  Art  Notes 


progress  and  won  appreciation  and  the  gold  medal.  Even 
in  the  first  line  of  trenches  his  thoughts  turned — he  was 
himself  a  pupil  of  the  Military  Academy  of  Caserta — to 
the  artistic  problems  of  modern  war,  and  but  a  few  days 
before  he  fell,  in  August  of  1 91 7,  in  a  glorious  assault, 
had  sent  in  a  study  to  the  Supreme  Command  on  the 
subject  of  masked  attack  and  camouflage.  Had  he  lived, 
Ardy  might  have  claimed  a  leading  place  in  the  "Quad- 
riennale "  Exhibition  of  Turin  now  organised.  These 
young  artists  looked  to  the  future  of  their  country's  art. 
Italy  expected  much  from  them,  and  she  does  well  to 
mourn  their  loss. — S.  B. 

NUMEROUS  museums  and  exhibitions  are  now  re-open- 
ing their  doors.  The  appointment  of  the  new  director, 
M.  D'Estour  Nelles  de  Constant,  to 
the  Louvre,  has  been  signalised  by 
the  re-opening  of  three  more  galleries  in  that  institution. 
Everyone  in  society  in  London  remembers  this  genial 
parliamentarian,  who  was  so  active  during  the  war  in 
propaganda  circles  here,  and  especially  his  work  in  con- 
nection with  the  League  of  Nations.  Those  qualities, 
united  with  those  of  a  great  administrator  and  learned 
dilettante,  ought  to  make  an  ideal  director  of  the  national 
museums. 

The  Musee  Andre  Jacquemart  has  at  last  re-opened 
again,  and  all  art-lovers  can  rejoice.  At  the  Musee  du 
Luxembourg  the  exhibition  of  American  artists  was 
officially  opened  on  October  6th  by  the  President  of  the 
French  Republic,  in  the  presence  of  the  Ambassador  of 
the  United  States,  the  Minister  of  Fine  Art,  and  numer- 
ous'American  and  French  art-lovers.  The  exhibition, 
which  seems  to  me  to  be  most  interesting,  will  be  studied 
at  length  in  my  next  note. 

The  Petit  Palais  has  organised  an  exhibition  of  the 
finest  stained-glass  of  the  oldest  Paris  churches  which 
had  been  taken  from  their  windows  at  the  time  of  the 
bombing  of  Paris  by  aircraft  and  by  long-distance  guns. 
After  the  exhibition,  it  will  be  put  back  in  the  churches 
of  Saint  Merri,  Saint  Eustache.  Saint  Etienne-du-Mont, 
Saint  Severin,  etc.  A  very  interesting  and  amusing 
exhibition  is  that  organised  by  the  Society  for  the  Protec- 
tion of  the  Landscapes  of  France,  which  will  soon  be 
opened  at  the  Pavilion  de  Marsan.  It  is  an  exhibition 
of  artistic  factories  specially  planned  not  to  spoil  the  won- 
derful landscapes  of  fair  France.  Indeed,  architects  are 
busy  in  French  circles,  as  the  Minister  of  Fine  Art  is 
instituting  an  examination  in  view  of  appointing  twelve 
chief  architects  of  the  historical  monuments,  whose  duty 
it  will  be  to  repair  the  ancient  buildings  devastated 
in  the  war.  On  the  15th  of  October  opened  the  third 
exhibition  of  the  Arc-en-Ciel  (the  rainbow)  at  the  Galerie 
Goupil.  At  the  Boulevard  Malesherbes  the  society  named 
La  Palette  Francaise  opened  the  series  of  its  exhibitions 
by  that  of  the  president  of  flower  painters,  Georges  Jeannin. 
Nor  are  the  art  business  circles  backward  in  the  general 
revival  which  necessarily  was  to  follow  Peace.  Apart 
from  important  deals  having  been  concluded  in  Paris 
chiefly  with  Americans,  French  art  dealers,  with  their  usual 
acumen,  energy,  and  imagination,  have  quickly  grasped 


the  possibilities  of  purchases  of  pictures  and  works  of  art 
in  Austria-Hungary,  Roumania,  and  even  Russia.  I  hope 
to  be  able  shortly  to  give  some  details  about  the  purchases 
of  several  important  collections  of  works  of  art  and  a  col- 
lection of  pictures  in  Ukrainia  and  Crimea.  These  are 
being  now  shipped  from  Odessa.  One  of  the  leaders  of 
a  firm  of  international  art  dealers  is  now  even  in  Moscow 
trying  to  retrieve,  by  agreement  with  the  Russian  aristo- 
cratic circles,  some  of  the  collection  which  the  Bolshevik 
Government  has  wisely  preserved  and  not  chopped  for 
firewood,  as  some  of  the  daily  papers  would  like  us  to 
believe.  An  interesting  proposal  now  before  the  French 
parliament  is  to  levy  royalties,  for  the  benefit  of  the  art- 
ists or  their  descendants,  on  modern  works  of  art  sold  by 
auction.  The  royalty  will  be  applicable  to  all  works  by 
living*artists  or  artists  who  have  died  within  fifty  years  of 
the  sale.  The  duty  will  be  one  per  cent,  up  to  ^400,  ris- 
ing gradually  to  three  per  cent,  for  works  above  ^2,000. 
— R.R.M.S. 


Art  Notes  from 
Belgium 


Antwerp  leads  the  artistic  movement  in  Belgium  this- 
month.  In  pre-war  days  Antwerp  had  two  important  art 
societies,  the  old  Societe  Royale 
pour  l'Encouragement  des  Beaux- 
Arts,  and  the  newer  and  more  am- 
bitious association  called  LArt  Contemporain.  Now, 
I  understand,  that  these  two  societies,  formerly  hostile, 
are,  for  the  sake  of  the  Union  Sacree,  preparing  a  huge 
exhibition,  to  be  held  next  summer,  in  connection  with 
Les  Jeux  Olympiques,  when  they  take  place  at  Antwerp. 

In  the  meantime,  the  latter  society  has  just  opened  an 
important  exhibition  devoted  exclusively  to  the  works  of 
two  of  its  members  who  have  died  during  the  war,  Jan 
Stobbaerts  and  Charles  Mertens.  Stobbaerts,  who  was 
over  eighty,  lived  in  Brussels.  Mertens  was  only  in  the 
fifties  when  he  died,  in  191 8,  at  Calverley,  near  Leeds, 
where  he  was  waiting  for  the  cessation  of  hostilities  to 
end  his  painful  exile.  Both  painters  have  left  notable 
works.  Unfortunately,  their  relatives  and  friends,  as  is 
too  often  the  case,  have  been  too  keen  to  collect  and  show 
every  painting  or  drawing  they  could  find.  Stobbaerts  isr 
undoubtedly,  a  wonderful  painter  so  far  as  technique  and 
harmony  of  colour  are  concerned,  as  is  evidenced  by  his- 
scenes  of  farm  life,  cattle  in  stables  or  meadows,  or  in  poor 
and  picturesque  suburban  buildings,  butchers,  shearers  of 
dogs,  or  old  women  with  their  pet  animals.  His  work  is 
powerful,  but  without  the  slightest  ideality ;  and,  dating 
back  as  it  does  to  the  time  of  Baron  Leys  and  Henri  de 
Braekeleer,  its  brushwork  seems  to-day  rather  dark  and 
heavy.  Stobbaerts  tried  sometimes  to  change  his  metier. 
He  has  painted  a  few  portraits,  interiors,  and  even  mytho- 
logical compositions,  but  he  is  never  himself  except  when 
he  deals  with  horses,  oxen,  pigs,  dogs,  cats,  or  poultry  in 
their  usual  high-tone  surroundings.  Like  Jean  Siberechts, 
Stobbaerts  will  remain  among  the  little  masters  of  our 
Flemish  school.  Charles  Mertens  was  much  more  versa- 
tile ;  his  works  display  an  unsatisfied  curiosity.  Portraits, 
large  decorative  panels,  landscapes,  scenes  of  fisherman- 
life  on  the  Scheldt,  drawings  of  every  description,  testify 
to  an  intelligent  versatility.     Mertens  was  an  excellent. 
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draughtsman ;  several  studies  in  charcoal  or  pencils  are 
quite  remarkable.  The  frames  for  the  works  of  both  artists 
have,  unfortunately,  been  badly  chosen.  As  they  hang 
in  rather  dark  rooms,  the  heavy  mouldings  threw  half  of 
the  pictures  into  the  shade. 

At  Brussels,  Jakob  Smits  has  filled  the  Galerie  Giroux 
with  an  important  series  of  his  works.  Jakob  Smits  is  a 
painter  who  makes  you  angry,  a  painter  with  whom  you 
want  to  quarrel;  you  will  object  about  a  lot  of  his  defects, 
but  you  cannot  fail  to  be  subdued  by  his  powerful  and 
pathetic  eloquence  of  interpretation.  Jakob  Smits  lives 
in  a  remote  part  of  the  country  called  La  Campine,  like 
a  peasant  among  peasants.  He  is  simple,  sometimes 
brutal,  in  his  search  for  vigorous  and  violent  impressions. 
His  models  are  of  the  lower  rustic  class,  ugly  and  crooked, 
and  they  have  to  represent  Christ,  Our  Lady,  saints,  or 
holy  women.  He  has  placed  the  Annonciation  in  one  of 
the  poorest  cottages  of  his  natal  village,  the  angel  opening 
the  door  and  appearing  to  a  girl  looking  almost  like  a 
humble  servant.  In  spite  of  this,  there  is  something  in  the 
picture  that  one  feels  and  could  not  express.  Everybody 
understands  at  once  that  only  a  great  artist,  notwith- 
standing all  his  neglects,  is  able  to  imagine  and  carry 
out  such  a  striking  picture !  I  should  say  the  same  about 
another  representing  four  holy  women  lamenting  over 
our  Lord's  body.  Nobody  can  forget  the  picture  when 
one  has  once  seen  it.  Jakob  Smits  is  always  striking 
and  pathetic.  He  never  imitates  exactly  what  one  sees. 
Everything  in  his  work  is  arbitrary.  To  like  or  dislike 
his  talent  is  a  pure  question  of  feeling.  You  may  assert 
that  he  is  rough  ;  that  he  uses  too  much  bitumen  ;  that 
he  opposes  black  and  white,  crude  red  and  bright  blue, 
ardent  yellow  and  jade  green,  which  you  cannot  observe 
from  nature  and  which  hurt  your  eyes ;  that  he  will  paint 
a  sky  which  looks  like  a  wall,  and  a  wall  which  looks  like 
a  heap  of  coals  ;  that  the  style  of  his  drawing  is  swollen, 
puffed  up,  and  vulgar.  Perfectly  true  !  Nevertheless, 
Jakob  Smits  is  a  great  artist.  You  may  hate  him  ;  but 
you  must  confess  that  he  is  one  of  the  most  individual 
and  powerful  painters  of  the  present  time. — P.  L. 

There  survives  behind  the  modern  frontage  of  Mr. 

Arthur  Edwards'  Stratford  Galleries  (59  and  61,  Wigmore 

.  Street,  W.  1)  a  range  of  buildings  re- 

A  Picturesque         lt    '..Z         f ,  * 
<?  t  plete  with  heavv  oak  beams  and  sharp- 

ourvival  . 

angled  ceilings  that  were  new  in  the 

days  when  the  mansions  of  the  West  End  abutted  on  open 
country.  Here  is  housed  a  collection  of  antiques  varying 
between  linen-panelled  chests  and  Chippendale  chairs, 
old  glass  pictures  and  antique  hangings.  One  typically 
"paintable"  room  is  resplendent  with  a  superb  set  of 
seventeenth-century  Flemish  tapestries,  once  in  the  pos- 
session of  a  royalty.  In  front  of  them  are  arranged  four 
chairs  with  elaborately  carved  backs,  made  for  some 
fashionable  residence  when  William  and  Mary  occupied 


the  throne.  A  scarce  item  is  a  child's  oak  chair,  dating 
from  the  reign  of  the  first  James,  which  leads  one  on  to 
a  Jacobean  pinewood  sideboard,  with  flat  baluster  legs  of 
good  form.  A  charming  little  Chippendale  urn-table,  in 
the  "  Gothick"  taste,  catches  the  eye,  whilst  a  magnificent 
suite  of  Dutch  marqueterie  furniture  is  an  important 
acquisition.  Nor  must  one  overlook  a  French  lacquer 
cabinet,  with  ormolu  mounts  formed  as  fleurs-de-lys,  which 
might  have  guarded  many  a  state  secret  in  the  time  of  the 
Grand  Monarque. 

One  of  the  latest  additions  to  the  fine  collection  of  glass 

formed  by  Mr.  Cecil  Davis  is  a  fine  example  of  a  Jacobite 

.  _      .  .  glass.    It  is  6^  inches  high,  and  has 

A  Jacobite  Glass  .        ,   ,  , 

an  air  - 1  w  1  s  t  e  d  stem.    The  drawn 

bowl  is  finely  engraved  in  diamond-point,  with  the  royal 
cypher  beneath  a  crown.  Below  appears  "Amen,"  and, 
in  a  iscroll  border,  the  first  two  verses  of  the  Jacobite 
version  of  "  God  Save  the  King."  The  third  verse  is  en- 
graved on  the  foot,  in  which  respect  the  glass  resembles 
the  Keith-Douglas  example  referred  to  by  Hartshorne.  A 
slight  chip  in  the  base  has  been  covered  with  a  metal  plate 
inscribed,  "Jacobite  Glass  in  com1'""  of  Rebelion,  171 5." 

The  firm  of  W.  &  G.  Foyle,  the  well-known  booksel- 
lers of  Charing  Cross  Road,  has  been  converted  into  a 

_    ,    _  Limited  Company,  with  W.  A. 

Messrs.  Foyle,  Ltd.  j  /-    c    r-      1      *v.       •  •  1 

'    '  and  G.  S.  Foyle,  the  original 

partners,  as  directors.  By  this  conversion  the  partners 
hope  to  extend  their  business.  In  twelve  years  they 
claim  to  have  built  up  the  largest  second-hand  book-store 
in  this  country.  Their  stock  is  classified  and  arranged, 
and  each  department  is  in  charge  of  an  expert. 

Toby  JUGS  representing  contemporary  celebrities  have 
proved  so  popular  that  Messrs.  Soane  and  Smith  (462, 
Oxford  Street,  W.)  have  added  one 
of  His  Majesty  the  King  to  the  series. 
It  has  received  His  Majesty's  approval,  and,  in  common 
with  the  others,  is  designed  by  Sir  F.  Carruthers  Gould. 
The  demand  for  Messrs.  Soane  and  Smith's  tobies  has 
resulted  in  specimens,  including  that  portraying  Lord 
Kitchener,  changing  hands  at  enhanced  prices,  as  much 
as  £20  having  been  paid  in  some  cases. 

Three  plaques  commemorating  our  victorious  peace 
are  issued  by  the  same  firm,  Messrs.  Josiah  Wedgwood  & 
Pea  e  Pla  ues  Sons,  Ltd.,  having  been  entrusted  with 
their  production.  Practically  the  whole 
of  the  work  is  executed  by  hand,  whilst  the  designs  repre- 
sent severally  Bellona  (goddess  of  war),  Britannia,  and  a 
head  symbolical  of  France,  each  surrounded  by  an  ap- 
propriate motto.  It  is  about  fifty  years  since  this  type  of 
Italian  glaze  was  made  at  Etruria,  so  that  these  plaques 
are  likely  to  experience  wide  popularity. 


Toby  Jugs 
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<fX>  RRES  PON  DEM  C 


Enquiries  should  be  made  on  the  Enquiry  Coupon. 


See  Advertising  Pages. 


From  Our  Letter  Bag 

In  an  age  when  it  is  the  fashion  to  blow  one's  own  trumpet 
with  resounding  nourishes,  The  Connoisseur  has  remained 
almost  austerely  mute.  Therefore,  it  may  be  excused  if,  in  its 
nineteenth  year  of  publication,  it  plays  a  small  tune  of  its  own. 
From  a  bundle  of  appreciatory  letters  received  recently  by  the 
Enquiry  and  Valuation  Department,  the  following  are  selected 
as  typical  unsolicited  testimonials  :  — 

."lam  extremely  obliged  to  you  for  your  letter  .  .  .  .  and 
for  the  trouble  you  have  taken.  Your  account  is  most  interesting 
and  valuable." 

"  I  beg  to  inform  you  that  I  was  entirely  satisfied  with  the 
way  your  expert  carried  out  the  valuation." 

"Everything  passed  off  satisfactorily,  and  (the  expert)  very 
largely  confirmed  my  own  opinions  of  the  paintings,  etc.  His 
advice  will  be  very  useful." 

"  I  .  .  .  .  now  hasten  to  thank  you  for  the  promptness  of 
your  reply." 

"  I  have  to  thank  you  for  the  opinion,  which,  to  me,  is  very 
satisfactory,  inasmuch  as  if  I  had  sold  this  as  an  antique,  I 
should  have  been  in  trouble.  It  was  sold  to  me  as  an  antique 
by  an  '  expert,'  but  I  did  not  feel  satisfied,  but  I  am  now.  With 
many  thanks." 

"  I  thank  you  very  kindly  for  your  opinion  on  ...  .  I  sold 
them  at  your  price." 

"  Please  accept  my  thanks  for  your  report.  Your  prompt 
attention  was  very  much  appreciated." 

"I  enclose  cheque,  with  many  thanks  for  the  help  you  have 
given  me." 

"  I  wish  to  thank  you  sincerely  for  your  kindness  and 
promptitude  in  replying,  especially  personally." 

"  I  am  so  grateful  to  you  for  your  kindness  in  the  trouble  you 
took  to  reply  to  me." 

"  Re  picture  sent  to  you  for  examination,  allow  me  to  express 
my  thanks  for  your  attention  to  same  and  report,  and  wishing 
your  paper  success." 

"  Many  thanks  for  your  prompt  reply  ....  such  information 
is  of  considerable  service  to  a  poor  amateur  like  myself.  I  have 
recently  got  you  one  regular  subscriber  to  The  Connoisseur, 
and  I  shall  always  endeavour  to  get  more." 


Owing  to  the  fact  that  the  space  will  be  required  for  special 
features,  this  column  will  not  appear  in  the  December  issue,  but 
will  be  continued  in  January  as  usual. 


Cleaning  Discoloured  Glass.—  C33  (Perth)  and  other 
correspondents.  For  the  benefit  of  those  interested,  we  reprint 
the  following  reply  from  our  January,  19 19,  issue.  The  discolo- 
ration of  your  glass  jugs,  which  you  describe  as  being  "badly 
muffed,"  is  really  rust,  and  is  caused  by  the  action  of  the  liquid 
on  the  metal  constituents  of  the  glass.  If  not  too  far  gone,  it 
might  be  removed  by  putting  lucca  oil  in  the  glass  and  leaving 
it  until  the  "  muffing"  disappears  ;  or,  failing  thfs,  if  the  glass  is 
rubbed  with  crocus  powder  and  lucca  oil,  it  is  almost  certain  to 
remove  the  blemish. 


Worm  in  Furniture.— C37  (Abingdon).  Your  enquiry  is 
one  which  is  often  propounded  to  us.  It  is  very  difficult  to  rid 
furniture  of  the  "  worm  "  when  once  the  pest  has  a  firm  hold. 
Collectors  sometimes  prefer  to  test  their  own  theories  on  the 
subject.  One  method  of  extirpation  is  to  soak  the  infected 
article  in  a  solution  of  weak  glue  ;  another  to  soak  it  in  paraffin. 
In  any  case,  it  would  be  unwise  to  attempt  the  work  yourself. 
You  should  refer  the  matter  to  an  expert  restorer.  Too  much 
stress  cannot  be  laid  on  the  fact  that  the  treatment  should  not 
be  permitted  to  remove  the  old  surface  of  the  wood  more  than 
possible.  We  have  heard  it  stated  that  if  a  piece  of  fresh  sap- 
wood  is  placed  near  worm-eaten  furniture,  the  insects  will  gradu- 
ally desert  the  harder  for  the  softer  material,  when  the  latter 
can  be  burnt.  Fumigation,  carbolic  acid,  chloroform,  benzine, 
corrosive  sublimate,  have  been  suggested  amongst  other  agents. 
To  our  knowledge,  one  collector  attempted  to  drown  out  the 
insects  by  placing  his  furniture  in  a  pond,  but  we  cannot  recom- 
mend his  method. 

Hepplewhite  Chair.  — C44  (Belper).  From  the  photo- 
graph, we  should  estimate  the  value  of  your  camel-back  armchair 
as  about  £15,  for  a  specimen. 

Saucer.  — C52  (Thrapston).  Judging  from  the  damaged 
specimen  submitted  to  us,  we  consider  that,  although  many 
would  call  it  Worcester,  the  service  in  question  is  Salopian, 
eighteenth  century. 


Heraldic  Correspondence 

Wykes. — Hereresteth  the  Body  /  of  Edward  Wykes,  Esquir/ 
late  Recorder,  of  this  city  /  who  deceased  the  eight  ,  day  of 
August  at  the  age  /  of  fifty  fowre  years  /  Anno  Domini  1644.  / 
The  above  is  taken  from  a  floor-slab  in  Wells  Cathedral,  on 
which  stone  is  the  matrix  from  which  a  square  brass  plate  has 
been  taken.  The  Cathedral  register  records  the  burial  of  Jane 
Wykes,  widow  of  Mr.  Edward  Wykes,  8  Aug.,  1666.  He  was 
the  son  of  Nicholas  Wykes  of  Wells  by  Isabella,  daughter  of 
Anthony  Godwyn  of  Wookey,  and  married  Jane,  daughter  of 
Gilbert  Bourne  of  Wells  by  Eleanor,  daughter  of  Thomas  Smith 
of  Mitcham,  Surrey.  In  his  will  dated  14  June,  17  Chas.  I.,  and 
proved  29  May,  1647,  he  names  one  son  William  Wykes  and 
daughters  Jane,  Alice,  Silvester  (married  George  Huntley  of 
Boxwell,  co.  Gloucester  Esq.;  he  died  11  July,  1670;  she  died 
25  Feb.,  1675),  and  Sarah.  There  is  another  inscription  in  the 
cathedral  to  William  Wykes,  gent.,  who  died  28  Dec,  1658, 
with  the  arms — (Argent)  a  chevron  (gules)  between  three  crosses 
moline  (sable). 

Harpur. — John  Harpur  of  Swarkeston,  co.  Derby,  Esq. 
Confirmation  of  arms  by  Sir  G.  Dethick,  Garter,  in  1565- 

1  and  4,  Arg.  a  lion  rampart  within  a  bordure  engrailed  sable, 
a  mullet  in  chief  for  difference  ;  2  and  3,  Azure  a  chevron  and 
in  chief  a  lion  passant  or.  Crest — a  boar  passant  or,  tusked  and 
charged  with  a  mullet  gules,  and  gorged  with  a  coronet  of  the 
second. 

Houghton. — Ralph  of  London,  gent. ,  son  of  John  Houghton 
of  Houghton,  co.  Lanes.,  son  of  Ralph,  son  of  Nicholas,  son  of 
John  Houghton  of  Houghton,  descended  from  a  younger  son  of 
Houghton  of  Houghton  Tower,  Lancashire.  Confirmation  of 
arms  and  crest  with  difference  by  Sir  W.  Segar,  Garter,  1  July, 

2  Chas.  I. — Argent,  three  bars  sable,  in  chief  two  mullets  of  the 
last.  Crest — A  bull's  head  erased  argent,  horns  twisted  of  the 
first  and  sable,  langued  gules.    Motto — Volands  vel  revolans. 
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SPINK  &  SON  LT? 

Established  1772 

SECOND-HAND  SILVER 


PAIR  OF  GLASS  &  SILVER  WINE  COOLERS.  PAIR  OF  GLASS  «.  SILVER  WINE  COOLERS. 

Weight  of  Silver  102  OZ.        452-0-0..  Weight  of  Srver  102  OZ.  "452-0-0. 


17  &  18  Piccadilly,  LONDON,  W.1 

G  LXXV 


The  Connoisseur 


: 


Nos.  1  and  2— Fine  Whieldon.  No.  3— Staffordshire  (small).  No.  4— Fine  Hollins.  No.  5— Marked  "  Neale  &  Co."  No.  6— Fine  Whieldon 
(white  hat).     No.  7— Man  (red  face)  and  Drinking  Cup.    Nos.  8  &  1 1— Pair,  Martha  Gun  and  Companion  Jug.    Nos.  9  &  1  0— Paul  Pry  (Staffs.) 


No.  12— Marked  "Walton." 


SPECIAL  OFFER  TO  COLLECTORS.— The  above  representative  Collection  of  12  TOBY  JUCS.  £135 


Telephone : 
Regent  1980 


(Member  of  the  British 
Antique  Dealers'  Association) 


CYRIL  ANDRADE 

Dalmeny  Galleries,  8  Duke  Street,  St.  James's,  S.W.  1 


Five  very  fine  and  rare  English  and  Irish  17th  Century  DRINKING  GLASSES.     These  are  uncommon  examples.     Perfect  condition. 
No.  1,  5i  in.  high.      No.  2,  6  in.  high.      No.  3,  8  in.  high.      Nos.  4  and  5,  7  in.  high. 
I  am  always  ready  and  desirous  of  purchasing  en  bloc  further  Collections  of  English  China,  Pottery,  and  Oriental  Porcelain. 
November,  1919.— No.  ccxix  LXXVI 


WALTER  •  H  •  WILLSON 


(From  ELKINGTON  S) 


(Sxpert  in  Old  English  Silver  &  Sheffield  'P/ate 

28  KING  STREET  ■  St.  JAMES'S  •  LONDON,  S.W.I 


Telephone:  Gerrard  6463 


telegrams:  "Aurifabro."  St.  James's.  London 


Silver  Kettle  &  Stand. 
Date  1792/5. 

I  of 
Date 

1  of  Pair  Sauce  Tureens. 
Date  1796.  £45 

Engraved  Sweet  Basket. 
Date  1800.    £11  10s. 

Engraved  Cuo. 
Date  1 786.  £50 

8-bottle  Silver  Cruet. 
Date  I80I.  £34 


Sugar  Basket. 
Date  1 772.   £17  10s. 


Pr.  Silver  Caddies  in  Silver-  Sugar  P 

mounted Tortoiseshell  Case.  Date  1 770. 

Circa  1 772.  £78 


4  Pierced  Salts. 
177I.    £27  108. 

Fine  G"o.  I.  Coffee  Pot. 
Date  172I 

Wire  Taper  Holder. 
Date  1 799.  £16 

I  of  Pair  Old  Sheffield 
Candelabra.  £20 

I  of  Pair  14  in.  Candlesticks. 
Date  1 762.  £36 


Pierced  Mustard. 
Circa  1 800.  £14 

Very  Rare  Geo.  II.  Bowl. 
Date  1 740. 


£14 


Engraved  Silver  Tea  Set. 
Date  1 807/8. 


Pair  Fine  Geo.  II.  Sauce 
Boats.    Date  1 735. 


3  Geo.  II.  Scotch  Castors. 
Edinburgh  1 748.    £42  (3) 

Fine  Geo.  II.  Cake  Basket. 
Date  1 752. 

Fine  Adams  Tea  Urn. 
Date  1 77 1.  £88 


I  of  Pair  Chased  Old  Shef- 
field Candelabra.  £26 

I  of  Pair  Candlesticks. 
Date  I M0  £32 


Engraved  Caddy.  Engraved  Caddy. 
Date  1 798.    £22     Date  1 776.  £21 

I  of  Pr.  Sauce  Tureens  from 
CamDcrdown  Collection. 
Date  1 795.  £65 

Finely  Chased  Geo.  II.  Cof- 
fee Pot.    Date  1 753.  £55 

4-bottle  Cruet. 
Date  I8I5.   £15  10s. 


I  AM   ALWAYS   PLEASED  TO   BUY  SIMILAR  SPECIMENS  AT  A   LITTLE   UNDER  THESE  PRICES 


SPINK  &  SON  II 


TD. 


♦  ♦ 


Established  1772 


English  Historical  Medals 


coins 

AND 

medals 

OF 
ALL 
PERIODS 


OLIVER  CROMWELL 

GOLD  MEDAL 
Struck  in  commemoration  of 
his    appointment    as  Captain 
General    and  Commander-in- 
Chief,  I650.    By  Thomas  Simon. 


HENRY  SCOBELL 

Clerk  of  Parliament, 
1 648-9,  I653-4. 

UNIQUE  GOLD  MEDAL 
By  Thomas  Simon. 


Large   Selection   of   Medals   and  Coins  on   View  and  for  Sale. 
PRICE    LIST    ON  APPLICATION. 


PAIR  OF  ANTIQUE  SILVER 
SALT  CELLARS  _     DATE  1768. 


PAIR  OF  ANTIQUE  SILVER 
SALT  CELLARS  _     DATE  1768. 


ANTIQUE  SILVER  SUGAR  BASKET 
DATE  1773. 


SET  OF  FOUR  ANTIQUE  SILVER  SALT  CELLARS  _  DATE  1774. 


17  &  18  Piccadilly,  London,  W.  1 


THE 
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A  MAGAZINE   FOR  COLLECTORS 


Edited  by  C.   REGINALD  GRUNDY 
DECEMBER,  1919  Price  2s.  net 


Founded  in  1901 

Vol.  LV.    No.  220 


BY  APPOINTMENT 


TO   H.M.  THE  KING 


ANTIQUE   DEPT.   A  set  of  Five  Small  and  One  Arm  Genuine  Old  Queen  Anne  Carved;  Walnut  Chairs,  in  original  needle- 
work, which  is  in  a  fine  state  of  preservation.      Such  a  set  seldom  comes  into  the  market,  and-is-worthy  of  theattention  of 
Connoisseurs  and  Collectors.      To  be  seen  in  our  18th  Century  Showrooms  at  7,  Soho  Square,  W.I. 


SPECIAL  NOTICE. 

Our  collection  of  Antique  English  Furniture,  for  long  distinguished  as  the  largest  stock  of  Gen- 
uine Antiques  in  London,  has  recently  received  a  number  of  notable  additions.    These  goods 
are  displayed  in  the  fine  old  Mansion,  7,  Soho  Square,  which  belongs  to  the  finest  periods  of 
English  Furniture  manufacture,  and  reveals  the  articles  in  their  true  setting. 


G 

ILL  & 

The  Soho 

R 

EI  GATE  L^ 

Galleries. 

73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.l 

(Carriage  entrance,  7,  .Soho  Square) 
and  31,  East  57th  Street,  NEW  YORK 

B  B-H. 


The  Connoisseur 


ANTIQUE  DEPT.    A  17th  Century  Settee,  4ft.  3  in.  long.   Upholstered  in  antique  red  velvet,  with  richly  embroidered  trimmings. 


DEPARTMENTS  : 

ANTIQUE  FURNITURE.   One  of  the  largest  Collections  of  Genuine  Antique  Furniture  in  existence. 
CURIOS  AND   FINE  ARTS.    Old  China  and  Glass.    Prints  and  Engravings,  &c. 
MODERN   FURNITURE.   Specialities  in  Reproductions  of  Antique  designs. 
DECORATIONS.    Interior  and  Exterior.    Designs  and  estimates  submitted. 

CARPETS.     CURTAINS.     RUGS  AND  TEXTILES. 


G 


ILL  & 

The  Soho 


EI  GATE 
Galleries. 


73  to  77,  OXFORD  STREET,  &  7,  SOHO  SQUARE,  LONDON,  W.l 


{Carriage  entrance,  7,  Soho  Square) 

and  31,  East  57th  Street,  NEW  YORK 


cSURLlNGAMa 
PUBL1G 

LIB. 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
    sale  or  wanted.   

December,  1919 

Collectors  and  Dealers  should  carefully  read  these  Advertisements 


The  Register  Columns  will  be  found  of  great 
assistance  in  bringing  Readers  of  The  Connoisseur 
into  direct  communication  with  private  individuals 
desirous  of  buying  or  selling  Works  of  Art,  Antiques, 
Curios,  Sec. 

When  other  means  have  proved  ineffectual,  an 
advertisement  in  The  Connoisseur  Register  has,  in 
innumerable  cases,  effected  a  sale.  Buyers  will  find 
that  careful  perusal  of  these  columns  will  amply 
repay  the  trouble  expended,  as  the  advertisements 
are  those  of  bona-fide  private  collectors. 

The  charge  is  2d.  per  word,  minimum  2s., 


which  must  be  prepaid  and  sent  not  later  than  the 
14th  of  every  month.  Special  terms  for  illustrated 
announcements  from  the  Advert.  Manager,  1,  Duke 
Street,  St.  James's,  London,  S.W.  1,  to  whom  all 
advertisements  should  be  addressed.  * 

All  replies  must  be  inserted  in  a  blank  envelope 
with  the  Register  Number  on  the  right-hand  top 
corner,  with  a  loose  Hd.  stamp  for  each  reply, 
and  placed  in  an  envelope  to  be  addressed  to 
The   Connoisseur    Register,   1,  Duke   Street,  St. 

James's,  London,  S.W.  1. 

No  responsibility  is  taken  by  the  Proprietor  of 
The  Connoisseur  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer 
should  be  advertised  in  these  columns,  except  where  it  is  stated. 


For  Sale.— A  collection  of  Engravings,  etc.,  after 
J.  M.  W.  Turner.    £150.    (No.  R.8,652.) 

Wanted.— Old  War  Medals,  Epaulettes,  Gorgets, 
and  Belt  Plates.  Must  be  in  fine  condition. 
(No.  R8,653.) 

For  Sale. — A  large  fine  Oil  Painting  (the  owner  thinks 
by  Caravaggio),  Michel  Angiolo  Amerighi,  "The 
Inspiration  of  St.  John,"  5  ft.  by  4  ft.  3  in.,  in  fine 
massive  frame.    No  dealers.    (No.  R.8,654.) 

Mr.  William  Martin-Hurst,  The  End  House,  Roe= 
hampton,  a  collector  of  Oriental  porcelain,  par- 
ticularly Famille  Rose,  desires  to  get  into  touch  with 
other  collectors,  with  a  view  to  exchanging  duplicate  and 
superfluous  pieces.    (No.  R.8,655.) 

Wanted.— Pictures  by  H.  Fantin=Latour :  Flower 
Subjects.    No  dealers.    (No.  R8.656.) 

Wanted. — Old  Japanese  Colour  Prints  in  good  condition. 
(No.  R.8,657.) 

For  Immediate  Disposal.— Small  collection  Japanese 
Ivory  Netsukes.  Excellent  condition.  Mostly  signed. 
(No.  R8.658.) 

Wanted  to  Purchase.— Good  examples  of  modern 
Ivory  Miniature  Paintings.  Without  rims  or  cases 
preferred.  Not  for  re-sale,  only  for  private  collection. 
(No.  R8.659.) 

What  Offers?— Connoisseurs,  Nos.  1,  2,  3,  4,  5,  7, 

and  35,  46,  47,  48,  49,  50,  51.  In  perfect  condition. 
Approval.    (No.  R8,66o.) 

A  valuable  Gallery  Oil  Painting,  70  in.  by  60  in., 
"Diana  of  the  Chase,"  by  Rosa  di  Tivoli. 

Price  60  gns.,  or  close  offer.  Also  valuable  Old  Violin, 
20  gns.,  suitable  for  professional.    (No.  R8,66i.) 

For  Sale.— Set  of  six  French  Walnut  Chairs,  including 
two  Armchairs.  Guaranteed  genuine  Louis  XIII.  In 
very  good  condition.    Price  £qo.    (No.  R8,662.) 

Fine  Ralph  Wood  Toby  Jug,  translucent  glazes.  Enoch 
Wood  Basalt  Bust  of  Whitfield.    Oil  Painting 
by  George  Cole,  31  in.  by  22  in.,  landscape,  £\\  us. 
Three  white  Bow  Figures,  £7  i°s.    (No.  R8.663.) 

Engravings.— Wanted  to  Buy  Stubbs's  "Shooting," 

set  of  four  Engravings.  Also  Coloured  Engravings 
East  India  Clipper  Ships,  "Dunbar"  and 
"  Duncan  Dunbar,"  about  1858-60.   (No.  R8,664.) 

December,  1919. — No.  ccxx 


To  American  and  French  Dealers.— Collection  of  Old 
Engravings  for  sale,  and  a  few  Old  Books  with 
Coloured  Plates.  Over  700  lots.  To  be  sold  in  one 
lot ;  will  not  divide.  Catalogues  to  genuine  buyers. 
(No.  R8.665.) 

For  Sale. — Connoisseurs,  Nos.  1  to  157.  Nos.  66,  67, 
and  122  missing.  Unbound.  Good  condition.  Price 
£12,  or  nearest  offer.    (No.  R8,666.) 

Most  gorgeous  pair  of  Royal  Red  Curtains  (kind  of 
thin  Melton  cloth),  with  lovely  silk  corded  tassels. 
Suitable  for  nobleman's  house,  or  for  a  fine  art  room. 
Bargain,  £20.  Cost  a  considerable  sum.  Quite  unob- 
tainable present  time.    Full  approval.    (No.  R8,667.) 

For  Sale.— Handsome  Ormolu  Clock,  by  Dent  of 
Paris.    .£25.    A  bargain.    (No.  R8.668.) 

For  Sale.— Mahogany  Chippendale  Chairs,  set  of  seven 
(one  arm).  Horse-hair  seatings.  Beautiful  condition. 
What  offers ?    Photo  sent.    (No.  R8,66a.) 

For  Sale.— Antique  Solid  Oak  Cabinet.  Inlaid  all 
over  mother-of-pearl.  Back  throughout  mirror.  Height 
7  ft.,  width  5  ft.  5  in.  Arched  recesses  and  cupboard 
for  china.    (No.  R8,670.) 

Wanted.— A  few  fine  Ivories,  Old  Silver,  Lacquer 
Pigures,  Specimen   China,   Good  Pictures. 

(No.  R8,67i.) 

Continued  on  Page  LXX1V. 
ANTIQUES   FOR  SALE. 

Fine  Jacobean  Chest,  moulded  front  . .        . .        . .  £28 

Rare  Carved  Oak  Hutch   £40 

William  and  .Mary  Table    £12  15s. 

Five  Queen  Anne  Chairs  .  .        .  .  .  .  £38 

Chippendale  Gent's  Wardrobe  .  .  .        .  .        .  .  £55 

Welsh  Oak  Dresser       . .        .  .        . .        .  .        . .  £25 

A  Fine  Queen  Anne  Arm-chair  .  .        .  .        .  .  £20 

Chippendale  Bureau  Bookcase.  .        .  .        .  .        .  .  £50 

Queen  Anne  Oak  Bureau         ..        ..  £16  10s. 

Grandfather  Clocks,  Bracket  Clocks,  Convex  Mirrors. 

 Old  Worcester  Tea  and  Dinner  Services,  etc.  

Mrs.  F.  A.  TIGHE,  51,  Sidney  Rd.,  Brixton,  S.W.  9. 

CT1IIDQ  We  hold  a  most  complete  stock  of  Stamps  of  all  countries, 
9  I  nlnr  O  from  common  kinds  to  rarities.  Want  lists  a  speciality. 
80-page  Catalogue  free.   BRIDCER  &  KAY,  71,  Fleet  Street,  London,  E.C. 
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UY  APPOINTMENT 


Antique  Silver 

TP  HE  Goldsmiths  and  Silversmiths  Company's 
collection  of  Antique  Silver  includes  main- 
rare  specimens,  every  piece  being  of  authenticated 
date  and  origin.  The  Goldsmiths  and  Silversmiths 
Company  will  be  pleased  to  send  particulars  of 
their  collection  of  Antique  Silver  upon  application. 

The  Goldsmiths  and  Silversmiths 
Company    offers    good  prices 
for    pieces,    or    collections  of 
'Antique  Silver   of  any  period. 


Pair  Antique  Silver  Tea  Caddies. 
Date.  George  II.,  1726. 
.Maker.  John  Newton. 


Antique  Silver  Cur. 
Date,  James  II.,  1686. 


Antique  Silver  Bowl. 
Diameter,  7J  inches. 
Date,  George  II.,"  1737,  DUBLIN, 
Maker,  J.  Hamilton. 


Set  OF  4  Antique  Silver  Trencher  Salts. 
Date,  William  III.,  1698. 
Maker,  Samuel  Hawkes. 


Antique  Silver  Tobacco  Box. 
Date,  George  II.,  1736. 
Maker,  J.  Sanders. 


THE 


Goldsmiths  &  Silvemsmit 

iMPANY  E? 

112  Regent  Street,  London,  W.l 


mtfi  wHlcR  is  incorporated 
TheGoCdsmitfc^lCCianceE?  Est*  1751 


in 


The  Connoisseur 


The  Connoisseur 

(Founded  in  1901). 

Editor:  C.  REGINALD  GRUNDY.  Assistant-Editor:  W.  G.l M ENZIES. 


1,  Duke  Street^  St.  James's,  London,  S.W.I  (corner  of  King  Street). 


TEL.  NO.  7995  GERRARD. 


Cables  and  Telegrams—  NOVEDAD,  ST.  JAMES'S. 
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PAGE 

THE   PASTEL   WORK   OF   JOHN   JAMES  MASQUERTER.     By  R.  R.  M.  See.     (With  ten 

illustrations)     -       -  -  ----195 

SOME  OLD  ENGLISH  PLATE  IN  AMERICA.    By  E.  Alfred  Jones.    (With  four  illustrations)  205 

THE  FURNITURE  AT  SYON  HOUSE.     By  Frederick  Litchfield.    (With  thirteen  illustrations)  211 

SALOPIAN  CHINA.     Part  II.     By  C.  Clifton  Roberts.    (With  fifteen  illustrations)  -       -       -  223 

WATCH  STANDS  OF  THE  EIGHTEENTH  CENTURY  IN  THE  COLLECTION  OF  SIR 

GERALD  RYAN.     By  W.  B.  Redfern.     (With  twenty-four  illustrations)  -       -       -       -  235 

Continued  on  page  V/.] 


Reproduction  of  Old  Jacobean  Print 


Harvey  U^ichols 
Knightsbridge 
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Co.  Ltd., 

London,  S.JV.  I 


COLLECTORS'  GUIDES 

Written  by  experts,  and  finely  illustrated  by  choice  reproduc- 
tions of  authentic  specimens,  these  books  are  indispensable 
for  all  Connoisseurs,  Art  Collectors,  and  Antique  Dealers. 


OLD  COLONIAL  FURNITURE.  By  Luke  Vincent  Lockwood. 
Containing  869  illustrations  from  special  photographs  of 
representative  pieces  chiefly  of  English  workmanship.  2  vols., 
large  4to.  £5  10s.  net  (carriage,  3/6  extra).  The  pieces  illus- 
trated range  from  the  Elizabethan  to  the  Empire  period,  and 
include  almost  every  article  of  household  furniture. 
FURNITURE  IN  ENGLAND  from  1660-1760.     By  Francis 

Lenygon.    £2  5s.  net  (by  post,  £2  6s.). 
A  HISTORY  OF  ENGLISH  FURNITURE.   By  Percy  Macquoid. 

4  vols.   £10  I Os.  (carriage.  3s.  6d.  extra). 
ENGLISH    FURNITURE   OF  THE    18th   CENTURY.  By 

Herbert  Cescinsky.    3  vols.    £6  6s.  net  (carriage,  2s.  extra). 
ENGLISH   DOMESTIC  CLOCKS.    By  Herbert  Cescinsky  and 

Malcolm  Webster.    £2  2s.  net  (by  post.  £2  3s.). 
DECORATION  IN  ENGLAND  from  1660-1770.    By  Francis 

Lenygon.    £2  5s.  net  (by  post,  £2  6s.). 
OLD   ENGLISH   FURNITURE.    By  F.  Fenn  and   B.  Wyllie. 

8s.  6d.  net  (by  post,  9s.). 
OLD  FRENCH  FURNITURE.    By  F.  Fenn  and  B.  Wyllie. 

8s.  6d.  net  (by  post,  9s.). 
SHEFFIELD  PLATE.   By  B.  Wyllie.   8s.  6d.  net  (by  post.  9s  ). 
HISTORY   OF    OLD   SHEFFIELD    PLATE.     By  Frederick 

Bradbury.    £2  2s.  net  (by  post,  £2  3s.). 
OLD  PEWTER.   By  M.  Bell.   8s.  6d.  net  (by  post,  9s.). 
EARLY  STAFFORDSHIRE  POTTERY.    By  Major  Cyril  Earle. 

£2  2s.  net  (by  post.  £2  3s.). 
DUTCH  POTTERY  AND  PORCELAIN.   By  W.  P.  Knowles. 

8s.  6d.  net  (by  post,  9s.). 
RUGS  IN  THEIR  NATIVE  LAND.      By  E.  Dunn.  With 
38  plates,  15  of  which  are  in  colour.    12s.  6d.  net  (by  post,  13s.). 
HISTORY  OF  ENGLISH  PLATE.     By  Sir  C.  J.  Jackson  F.S  A. 
Containing  over  1.500  magnificent  illustrations.    2  vols.,  4to. 
£10  10s.  net  (carriage,  3s.  6d.  extra). 
ENGLISH  TABLE  GLASS.    By  Percy  Bate.    8s.  6d.  net  (by 
post.  9s.). 

•  *  The  cost  of  postage  abroad  is  extra. 

B.  T.  BATSFORD,  Ltd.,  94,  High  Holborn,  LONDON,  W.C.  1. 

Publishers  of  Books  on  Fine  &  Applied  Art,  also  Dealers 
in  Old  and  New  Books  on  all  branches  of  these  subjects. 
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Old  English  Furniture 


in  its  original  condition  has,  for  many  years  past,  been  the  leading  feature  of  the 
collections  that  are  always  on  view  in  Hamptons  extensive 
Galleries  for  Antiques,  Pall  Mall  East. 


0. 3058.  An  Act  of  Parliament  Clock. 
Case  richly  decorated  with  black 
and  gold  lacquer.  By  Dvverry house, 
Berkeley  Square,  London. 


Hamptons  invite  inspection  of  their  selection 
of  old  English  8-day  Grandfather  and  Bracket 
Clocks,  many  of  which  are  specially  interesting. 


O.  5291.  An  exceptionally 
fine  Double  Gate-leg  Table 
in  oak,  5  ft.  o  in.  by  4  ft.  3  in. 


Hamptons  deliver  to  house 
in  London  and  Suburbs, 
and  pay  carriage  to  any 
railway  station  in  Great 
Britain. 

HAMPTON  &  SONS  Ld. 
Pall  Mall  East,  S.W.  1  ; 
and    at    Buenos  Aires. 


AMPTONS 


Decorators  •  Furnishers 


The  Connoisseur 
CONTENTS— continued  from  Page  IV. 
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NOTES  AND  QUERIES.      (With  three  illustrations)       -       -  249 

NOTES.      (With  two  illustrations)  244 

THE  CONNOISSEUR  BOOKSHELF.      (With  three  illustrations)  247 

CURRENT  ART  NOTES.      (With  four  illustrations)       ---------  259 

PLATES. 

BONAPARTE  AS  FIRST  CONSUL.     By  J.  J.  Masquerier.  *  Frontispiece 

EXMOUTH.    By  T.  Girtin  -  -     -       -       -       -  page  201 

PORTRAIT  OF  MRS.  TOWRY.     By  J.  J.-  Masquerier  ,,209 

PORTRAIT  OF  MRS.  KEN  YON.     By  J.  J.  Masquerier  ,,217 

WEDGWOOD  MEDALLIONS    -       -       -  -       -,  -  ,,225 

ST.  CATHERINE  OF  ALEXANDRIA.     By  Domenichino  ,,233 

WORCESTER  PORCELAIN  SHAPED  MUG  ,,241 

PORTRAIT  OF  MISS  HINCHCLIFFE.     By  J.  J.  Masquerier    -       -       -       -       -       -    „  249 

PORTRAIT  OF  MRS.  BILLINGTON.     By  J.  J.  Masquerier  ,,257 


Established  Paris.  1843 

THE  F.  KLEIN  BERGER 
GALLERIES  INC. 

PARIS  NEW  YORK 

9,  rue  de  1'Echelle  725  Fifth  Avenue 

Primitives  of  the  Italian  and 
Flemish  Schools 

AND 

Dutch  Paintings 
of  the  XVIIth  Century 


Books  on  Old  Silver  by  E.  Alfred  Jones — 

The  Gold  and  Silver  of  Windsor  •astle,  105  full-page 

plates.    £7  10s.  post  free. 
The    Old    English    Plate    of    the    Emperor   of  Russia. 

£7  10s.  post  free. 
The  Old  Royal  Plate  in  the  Tower  of  London.  35s. 

post  free. 

Illustrated   Catalogue   of   the    Old    Plate,  etc..   of  the 
Baroness  James  de  Rothschild.    £7  10s.  post  free. 

H.  N.  VEITCH, 

7,  Carlton  Street,  LONDON,  S.W.  1, 

has  the  above  for  sale. 
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 OWNERS  

possessing  FINE  EXAMPLES  by 

DE  HOOCH  GAINSBOROUGH 
HALS  RAEBURN 
REMBRANDT  REYNOLDS 
VERMEER  TURNER 

or  PRIMITIVES  OF  THE 
ITALIAN  cjf  FLEMISH  SCHOOLS 

and  disposed  to  sell  privately  should  communicate 
with  Mr.  ARTHUR  RUCK,  who  has  Collector 
Clients  prepared  to  entertain  immediate  purchase 

Pictures  mast  be   of  the  highest  quality 

ARTHUR  RUCK 

Galleries — 4  Berkeley  Street, 
LONDON,  W.  1 
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SPINK  &  SON  LTP 


Eatabliahmd  1772 


By  Royal  Appointment 


THE   CHOICE  ARTICLES 
ILLUSTRATED  ON  THIS  PAGE  ARE 
SAMPLES  OF  A  VERY  LARGE  AND 
UNIQUE    COLLECTION  CONTAINED 
IN     THE     COMPANY'S  GALLERIES 


Large  Aquamarine  and  Diamond 
Pendant,  exceptional  quality. 
£165 


Rock  Crystal  Scent  Bottle,  with 
gold  mounts. 
£10  10s. 


fine  Amethyst  and  Diamond 
Pendant. 
£60 


\ 


7* 


i 


Contemporary  Ivory  Bust  of  Henry,  Prince  of 
Wales,  son  of  James  I.   The  armouc 
in  steel.    1 0  in.  high. 


Japanese  Ivory  Carving  of  a  Kneeling  Girl. 
5  in.  high. 


INSPECTION 
RESPECTFULLY 
INVITED 


Pearl  and  Diamond  Pendant. 
£56 


Old  Red  Glass  Scent  Bottle,  in 
Gold  Filigree  Case. 
£15 


Large  Amethyst  and  Diamond 
Pendant,  finest  colour. 
£55 


6,  KING  STREET,  ST.  JAMES'S,  LONDON,  S.W.1 


AND   AT    16,    17   4    18,    PICCADILLY,    LONDON,   W.  1 
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ILLUSTRA  TIONS. 

50 — Porringer,  1727/  and 
Cover,  1764.  £22.  51 — Sold. 
52  —  Teapot,  1724,  by 
B.Nash.  Unique  specimen. 
53 — Set  of  4  Salt  Cellars, 
1789.  £60.  54 — Pierced 
Mustard  Pot,  1780.  Choice 
piece.  £n  10s.  55— Pair 
Sauce  Boats,  1780.  ^40. 
56 — Pair  Sa/i  Cellars,  1808. 
£20.  57 — Bowl,  with  fiat 
chased  decorations,  1795. 
6|-  iws.  diameter.  Very  rare. 
58 — Teapot  and  Stand,  1 790. 
Beautiful  specimen.  ^45. 
59  —  Pair  double-lipped 
Sauce  Boats,  1782.  C/m- 
jtswaJ  design. 


CHRISTMAS 

GIFTS: 

ANTIQUE 

ENGLISH 

SILVER 


58-162  Oxford  St.,  W. 


LONDON : 

2  Queen  Victoria  St.,  E.C.  4  -  1  72  Regent  St.,  W.l 
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CHRISTMAS 

GIFTS: 

OLD 

SHEFFIELD 
PLATE 


(Dapping  U)ebb 

LONDON : 

158-162  Oxford  St.,  W.I  -  2  Queen  Victoria  St.,  E.C.  4 


ILLUSTRA  TIONS. 

75-77— Old  Sheffield  Plate 
Condiment  Set  (4  Salt 
Cellars,  1  Mustard  Pot). 
Finely  pierced.  /30. 
78  &  So— Set  of  3  Old 
Sheffield  Plate  Gadroon- 
mounted  Candelabra.  1 
5-light  centre,  22  ins.  high ; 
2  2-light  to  match,  20$  ins. 
high.  £%o  set.  79 — Fine 
Old  Sheffield  Plate  Centre- 
piece and  Fruit  Stand, 
fitted  with  Cut-glass  Dishes . 
In  very  good  condition. 
£38.  81— Old  Sheffield 
Plate  Wire  Cake  Basket. 
Length,     13    ins.  £15. 

82—  Set  0/  4  Old  Sheffield 
Plate  Entree  Dishes,  with 
splash  plates  and  warmers. 
10  ins.  by  8  J  ins.    £55  set. 

83—  Old  Sheffield  Plate 
Salver.    10  ins.  dia.  £8. 


172  Regent  St.,  W.I 
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M.  HARRIS  &  SONS 

(Late  D.  L.  Isaacs) 

COLLECTIONS  PURCHASED  Established  1868  VALUATIONS  FOR  PROBATE 


OLD 

CHIPPENDALE 

CARVED 

MAHOGANY 

SMALL 

WINGED 

WRITING 

CABINET 


Height,  7  ft.  6  in 
Width,  4  ft.  3  in. 
Depth,  2  ft.  0  in. 


44,  46,  48  &  50,  NEW  OXFORD  STREET,  LONDON,?  W.G  1 

DEALERS  IN 

ANTIQUE  FURNITURE  &  WORKS]  OF  ART 

Telephone    -    37S9  Gerrard.  Telegrams  -    *'  Artisontte,"  'Phone,  London. 

Hours:  9  6.  Saturdavs  :  9-1. 
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Louis  XVI.  Bonheur  du  Jour. 


FRANK  PARTRIDGE 

LONDON 

26,   King  Street,  St.  James's,   S.W.  1 

NEW  YORK:    No.  6,  West  Fifty-Sixth  Street 

The  very  best  prices  given  for  the  finest  examples  of  Genuine 
Antique  English  and  French  Furniture,  Oriental 
Porcelain,  Tapestries,  and  Works  of  Art 


The  Connoisseur 


BOOKS  AS  CHRISTMAS  GIFTS 

THE  RICCARDI   PRESS  EDITIONS 

Nothing  makes  so  acceptable  a  gift  as  a  perfectly  printed  book.  The  Riccardi 
Press  Books,  which  have  long  been  admitted  to  represent  the  finest  examples 
of  modern  printing,  are  printed  in  the  Riccardi  Fount  specially  designed  for 
The  Medici  Society  by  Mr.  Herbert  P.  Horne.  The  Society  employs  this 
Fount  in  the  production  of  books  which  aim  at  a  degree  of  excellence  in 
typography  no  less  than  that  achieved  by  the  Medici  Prints  in  the  domain 
of  technical  colour-printing. 

All  volumes,  unless  otherwise  stated,  are  printed  on  a  specially  made  hand- 
made paper  with  Riccardi  watermark.  A  few  copies  printed  on  vellum,  and 
bound  in  limp  Kelmscott  vellum,  are  still  obtainable  ;  particulars  can  be  had 
on  application.  The  Illustrated  Quartos  contain  reproductions  by  the 
"  Medici  Process  "  of  colour  collotype  after  the  water-colour  drawings  by 
W.  Russell  Flint,  A.R.W.S.,  except  where  otherwise  stated. 

Below  is  given  a  short  list  of  titles,  but  full  particulars  and  prices  will  be  found 
in  the  New  and  Complete  Riccardi  Prospectus,  which  is  printed  through- 
out in  the  Riccardi  Founts,  and  which  will  be  sent  post  free  on  receipt  of  6d. 

Illustrated  Quartos : — 

THE  MORTE  D'ARTHUR  (4  volumes,  48  plates);  THE  CANTER- 
BURY TALES  (3  volumes,  36  plates)  ;  THE  SONG  OF  SOLOMON 
(10  plates);  THE  HEROES  (10  plates);  THE  BOOK  OF  GENESIS 
(10  plates).— By  E.  Cay  ley  Robinson,  A.R.W.S. ;  EVERYMAN 
(10  plates). — By  J.  H.  Amschewitz. 
Octavo  Series  of  Classics : — 

Q.  HORATI  FLACCI  OPERA  OMNIA  (E.  C.  Wickham)  ;  CATULLI, 
TIBULLI,  PROPERTI  CARMINA  f Robinson,  Ellis,  Postgate,  Philli- 
more);  APULEI  PSYCHE  ET  CUPIDO  ( L.  C  Purser);  P.  VIRGILI 
MARONIS  OPERA  OMNIA  (Nettleship  and  Postgate  text),  in  2 
volumes;  CAI  JULI  CAESARIS  COMMENTARII  IN  GALLIA 
GESTARUM  (Rice  Holmes). 

Octavo  Series : — 

THE  COLLECTED  POEMS  OF  RUPERT  BROOKE  ;  THE 
INDIAN  STORIES  OF  F.  W.  BAIN  (11  volumes  issued,  others  to 
follow)  ;  MARIUS  THE  EPICUREAN  (2  volumes)  ;  A  SHROP- 
SHIRE LAD  ;  IN  MEMORIAM  ;  KNICKERBOCKER  PAPERS 
(Washington  Irving);  SONNETS  OF  SHAKESPEARE;  SONNETS 
FROM  THE  PORTUGUESE;  RUBAIYAT  OF  OMAR  KHAYYAM; 
THE  KING  WHO  KNEW  NOT  FEAR  (by  O.  R.) ;  THE  STORY 
OF  GRISELDA,  from  "The  Decameron";  ALICE  IN  WONDER- 
LAND (with  the  Tenniel 'Illustrations). 

Philip  Lee  Warner,  publisher  to  The  Medici  Society,  Ltd. 
London:  7,  Grafton   Street,  W.  1  ;   63,  Bold   Street,  Liverpool 


December.  1919. — No.  ccxx 


XII 


The  Connoisseur 


PICTURES  AS  CHRISTMAS  GIFTS 

A  SERIES  OF  SIX  "SEA  POWER"  PICTURES 

All  are  from  originals,  the  property  of,  and  specially  authorised  by  the 
Committee  of  The  Imperial  War  Museum.  Each  picture  is  quite  a 
unique  document  of  the  war,  and  represents  an  aspect  of  the  Navy  which 
few  people  have  any  idea  of.  The  pictures  are  about  15  in.  by  12  in., 
and  are  reproduced  in  the  Medici  quality  four-colour  process,  suitably 
mounted.  Size  of  mounted  prints,  18J  ins.  by  24  ins.  Each  15s. 
(postage  is.  6d.),  or  £4  4s.  the  set,  post  free,  in  a  strong  wrapper.  Of 
each  picture  100  copies,  signed  by  the  artist,  price  £1  11s.  6d.  each. 
Now  ready. 

SIR  JOHN  LAVERY,  a.r.a.: 

1.  Anti- Aircraft,  Tyneside,  191 7. 

2.  Scapa  Flow. 

MAJOR  C.  PEARS,  r.m.  : 

3.  Dazzled—  H. M.S.  "  Ramillies" 

in  a  Gale. 

4.  Camouflage- H. M.S.  "Fearless" 

Mother  Ship  to  Submarines. 

LIEUT.  R.  SMITH,  r.n.v.r.: 

5.  Steam  Pinnaces  at  Forth  Bridge. 

6.  The  Battle  of  Jutland. 

"  Inspiring  and  spirited  impressions, 
they  form  an  interesting  record 
of  our  incomparable  Navy  during 
the  war.  The  processing  is  .  .  . 
perfect.  .  .  ." — The  Daily  Graphic. 

A  Complete  Illustrated  Prospectus 
of  the  above  may  be  had  post  free 
on  application,  containing  also  par- 
ticulars of  "  Der  Tag,"  by  Major 
Charles  Pears,  being  the  official 
painting  of  the  surrendered  German 
Ships  off  Inchkeith,  and  of  "The 
Convoy,"  by  Sir  John  Lavery,  two 
new  pictures  which  will  be  published 
shortly. 

THE  MEDICI  MODERN  ART  SOCIETY  (ENGLAND)  Ltd. 

Sole  (temporarily)  Director:  P.  H.  Lee  Warner 

London:   7,  Gralton   Street,  W.i  ;    63,  Bold  Street,  Liverpool 
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No.  4.  Camouflage — H.M.S.  "Fearless." 
By  Major  Charles  Pears,  R.M. 


No.  6.  The  Battle  of  Jutland. 
By  Lieut.  R.  Smith,  R.N.V.R. 
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Messrs.  SOTHEBY,  WILKINSON  &  HODGE 

WILL  SELL  BY  AUCTION,  at  their 
Large  Galleries,  34  and  35,  New  Eond  Street,  W.  1, 

AT    ONE    O'CLOCK    PRECISELY,  ON 
Monday,  December  1st,  and  three  following  days. — Books  and  MSS. 

Tuesday,  December  2nd,  and  following  day. — Water-colour  Drawings  and  valuable  Oil  Paintings,  including 
Drawings  the  property  of  the  Reverend  G.  S.  Davies,  Master  of  the  Charterhouse,  E.C.,  and  a  collection  of  Oil  Paintings 
sold  by  order  of  the  Trustees  of  the  late  W.  L.  Rushton,  Esq. 

Thursday,  Friday,  and  Monday,  December  4th,  5th,  and  8th. — Coins  and  Medals,  comprising  War  Medals, 
Greek,  Roman,  English,  and  Continental  Coins,  and  a  Drake's  Silver  Map  with  Planisphere. 

Monday,  December  8th,  and  three  following  days. — Engravings,  including  early  English  and  French  Line 
Portraits,  the  property  of  the  late  Charles  L.  Lewes,  Esq.,  of  12,  Old  Square,  Lincoln's  Inn,  W.C. 


Tuesday,  December  9th.—  The  small  but  very  choice  and  well-known  collection  of  Old  English  Glass  formed  by 

the  late  Mr.  J.  and  Mrs.  Cater,  of  Colchester,  now  sold  by  order  of  Mrs.  Cater,  com- 
tfh^f.  prising  very  rare  Jacobite  Glasses,  including  one  engraved  with  bust  portrait  of  the 

Young  Pretender  and  seated  figure  of  -Britannia,  a  Wilkes  and  Liberty  Glass,  another 
engraved  with  Hogarth's  Midnight  Conversation,  Sweetmeat  Glasses,  Taper-sticks,  etc. 
Illustrated  Catalogues,  containing 
6  plates,  price  3j-. 

Monday,  December  15th. — A 

very  important,  interesting,  and 
valuable  collection  of  Books  of  Airs, 
Ballads,  Catches,  Madrigals,  Songs, 
and  other  Music,  from  the  renowned 
Library  at  Britwell  Court,  Burn- 
ham,  Bucks,  the  property  of  S.  R. 
Christie  Miller,  Esq.  Illustrated 
Catalogues,  containing  5  blates, 
price  J/-. 

Tuesday,    December  16th, 

postponed  from  Friday,  November 
28th,  owing  to  postal  difficulties. — 
Exceedingly  choice,  rare,  and  valu- 
|  able   Books,    from   the  renowned 

m  library  at  Britwell  Court,  Burnham, 

Bucks,  the  property  of  S.  R.  Christie 
Miller,  Esq."    Catalogues  may  be 
had,  price  6d.  each.  Illustrated 
%  Catalogues,  containing  20  plates, 

Wednesday,  December  17th,  and  two  following  days. — Rare  and  valuable  illuminated  and  other  Manuscripts  and 
Printed  Books,  including  portion  of  the  Library  of  the  late  P.  M.  Pittar,  Esq. 

Monday,  December  22nd.— Valuable  Autograph  Letters  and  Historical  Documents  and  Relics,  including  Letters  of 
George  Washington,  and  a  long  series  from  Lord  Nelson  to  Captain  Locker,  also  many  interesting  Relics  of  Lord  Nelson, 
including  a  Service  Sword  specially  made  for  him,  pieces  of  the  Bullion  from  the  Coat  he  wore  at  Trafalgar.  Figure- 
head of  his  Funeral  Car,  etc. 


Each  Sale  may  be  viewed  two  days  prior. 


Catalogues  of  all  may  be  had. 
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OBJECTS  OF  ART  SUITABLE  FOR  CHRISTMAS  GIFTS 


10 


A  large  Collection  01  Objects-of-Art,  Old  English  Pottery, 
Porcelain  and  Glass  is  held  by 

LAW,  FOULSHAM  &  COLE 

Members  of  the  British  Antique  Dealers'  Association, 

7,   SOUTH    MOLTON  STREET 

*  Two  minutes'  walk  from  Bond  Street  Tube  Station,  London.  W.i 


Index  to  ILLUSTRATIONS.  Alabaster — 14.  Iron  (17th  century) — i,  5.  Pewter 
(17th  century) — 25,29.  Silver  (18th  century) — 15.  Cocoanut — 7,  •24.  Rolled  Paper — 13. 
Stoneware — 6,  8.  Pottery  (Wedgwood) — 12.  (Wood  &  Caldwell) — 26,  28. 

Derbyshire  Spa— 2,  4,  n,  16,  17,  18,  20-23.  Cut  Velvet — 9.  Enamel — 3. 


All  specimens  marked  in  plain  figures  at  moderate  prices,  and  guaranteet 
genuine.    A  visit  will  amply  repay  Provincial  Dealers,  who  are  cordially 

invited  to  call. 


COLLECTIONS  OR  SINGLE  SPECIMENS  PURCHASED  FOR  IMMEDIATE  CASH. 


•  'i 

29  ttt-. 
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OLD  ENGLISH  SILVER  :  OLD  FOREIGN  SILVER  OF 
ALL  COUNTRIES  :  FINE  MINIATURES  AND  SNUFF- 
BOXES   :    SECOND-HAND  PEARLS  AND  JEWELS 

COLLECTIONS    OR    SINGLE    ARTICLES    VALUED    OR  PURCHASED. 


A  pair  of  Silver  Gilt  Salt  Cellars,  made  by  Adam  Van  Viana,  in  Utrecht,  about  1610. 
These  pieces  are  entirely  repousse  from  one  flat  plate  of  silver,  and  perhaps  the 
greatest  tour  de  force  of  this  famous  silversmith. 


S.  J.  PHILLIPS 

113,  NEW  BOND  STREET,  LONDON,  W.1 

Telephones:  6261  and  6262  Mayfair.  Telegrams:  *'  EUCLASE,  WESDO,  LONDON.' 
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CHRISTMAS— DECEMBER,  1919 

"NIHIL   SUB    SOLE    N  O  V  U  M."-ECCLESIASTES  i.  10. 

A 


MEDUSA. 

Wedgwood  and  Benlley  Medallion  of  Medusa,  after  the  Townley  marble  in  the  British  Museum. 
Purchased  from  Josiah  Wedgwood  by  the  third  Karl  of  Bessborotigh. 

STONER  V  EVANS   FINE  ART  GALLERIES 

3  King  Street,  St.  James's  Square,  London,  S.W.  i 

Telegrams:  "  Talofa,  St.  James's,  London  "  Telephone:  6658-tWiffc4«|/<lGAM^ 

PUBLIO 

Lia 
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\\  A  R  I   N  G 


& 


G   I    L   L  O 


w  r.y 


We  illustrate  a  Console  Table,  superbly  carved  and  gill, 
with  a  choice  marble  lop.  k-  William  Kent  "  period  of 
English  Furniture.    Price  to  reproduce  on  application. 


FURX  ITURE 
DECORATION 


Faring  &Gillo 

164-180  OXFORD  STREET.  LONDON,  W.  1. 


Telephone  :  Mtueum  5000 


Te  egrarnt  :   "  '>Varijo»*.   London.  ' 


Christmas — December,  iqiq 


FURNITURE 
DECORATION 
CARPETS 

in  fact  everything  Worthy 
for  the  complete  furnish= 
ing  of  the  Home 

ESTIMATES  FREE 


o7i/rnis/iers&cDecorcitons  to&CJti/ieJG'np. 
164-180,  OXFORD  STREET,  LONDON,  W.l 


Bold  Street,  Liverpool. 


Deansgate,  Manchester. 
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I  HARRODS  GENUINE  OI 


m  HARRODS    LTD  Woodman  Burl 
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Christinas — December,  rgig 


ORIENTAL  PORCELAIN 


fes  from  Harrods 

of  500  pieces  of  genuine  Oriental 
Antiques.  It  includes  magnificent 
of  Ming,  Kia  King,  Mandarin,  Kien 
her  dynasties.      The  three  famille 


aging  Director 


LONDON  SW1 
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TREDEGARS,  Ltd. 

DECORATORS, 
UPHOLSTERERS 
AND  LIGHTING 
SPECIALISTS 


5,  7  &  9,  BROOK  STREET, 
LONDON,  W.  i 


M 

Telephone  : 
1032  and  1033  Mayfair. 


Telegrams : 
Tredelect,  Wesdo,  London. 


Christmas — December,  igig 


BY  APPOINTMENT 


TREDEGARS,  Ltd. 

Decorations  Antiques 

5^7,  BROOK  STREET, 
LONDON,  W.  i 
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The  conclusive  Toby  Jug  of  the  famous  "  F.C.G."  War  Series. 


A  Toby  Jug,  complimentary  to  His 
Majesty  King  George  V.,  is  now  in  progress 
(by  permission),  from  an  original  design  by 
"F.C.G."  (Sir  F.  Carruthers  Gould). 

His  Majesty  has  taken  such  an  active  and 
prominent  part  in  the  Great  War,  that  the 
production  of  this  Toby  Jug  has  proved  an 
historical  and  most  popular  conclusion  to  the 
famous  war  series.  It  represents  His  Majesty 
in  the  undress  uniform  of  an  Admiral  of  the 
Fleet,  sitting  between  two  British  lions, 
while  on  his  knee  is  shown  a  representation 
of  the  British  Empire,  with  the  green  laurel 
of  Victory  round  it,  and  the  handle  is  in  the 
form  of  the  thistle.  The  Royal  Standard 
is  introduced  on  one  side  of  the  jug  andJ  the 
Union  Jack  on  the  other.  The  title,  "  Pro 
Patria, "  signifies  the  patriotism  of  the  British 
Empire,  the  unity  of  which  enabled  the  great 
Allied  victory. 

This  Toby  Jug  excels  any  of  the  previous 
issues  in  point  of  modelling  and  painting,  and 
is  considered  by  critics  a  work  of  art.  It  has 
been  produced  at  a  considerable  increase  in 
cost,  but  the  difference  will  be  appreciated  as 
soon  as  the  jug  is  seen.  It  is  entirely  painted 
by  hand,  with  the  lion  ornaments  and  thistle 
handle,  etc.,  solid  finished  in  pure  gold.  The 
issue  will  be  limited  to  1,000,  at  seven  guineas 
each  Toby  Jug. 

The  remaining  Tobies  at  present  for  disposal 
are  : — The  late  Gen.  Botha,  entitled  "Loyalty," 
thereby  signifying  the  loyalty  of  our  colonies, 


which  is  the  foundation  of  the  strength  of  the 
British  Empire  :  this  issue  will  be  limited  to 
250,  at  three  guineas  each.  Also  Marshal 
Foch,  entitled  "  Au  Diable  le  Kaiser,"  and 
President  Wilson,  entitled  "Welcome  Uncle 
Sam,"  issues  limited  to  500,  at  three  guineas 
each. 

These  Tobies  are  all  copyright,  and  carried 
out  from  the  original  designs  by  "F.C.G." 
They  are  painted  by  hand  in  their  natural 
effects,  and  after  the  stated  number  have  been 
made,  the  moulds  will  be  destroyed,  so  that 
they  cannot  be  repeated. 

The  previous  issues  of  the  series  were  : — 
The  late  Lord  Kitchener,  Lord  French,  Lord 
Jellicoe,  Marshal  Joffre,  Rt.  Hon.  D.  Lloyd 
George,  Admiral  Beatty,  and  Earl  Haig. 
These  issues  have  been  sold  out  for  some 
time,  and  consequently  increased  very  con- 
siderably in  value.  They  have  since  realised 
many  times  more  than  their  original  cost. 

It  is  requested  that  subscribers  for  the  new- 
Tobies  should  send  in  their  names  to  be  added 
to  the  reserve  list  without  delay.  We  already 
have  a  large  number  of  reserve  orders,  and  as 
each  jug  is  painted  by  hand,  all  orders  will  be 
executed  in  turn.  Arrangements  have  been 
made  whereby  we  hope  to  have  500  H.M.  the 
King  Tobies  ready  for  Xmas,  and  so  satisfy 
the  desires  of  many  subscribers.  These  Toby 
Jugs  are  all  produced  by  the  Royal  Stafford- 
shire Potteries,  Burslem,  Staffordshire. 


Peace  Plaques  by  Wedgwood 

At  the  conclusion  of  the  war  we 
desired  to  carry  out  something  appropriate  to 
form  a  sequel  to  the  famous  War  Toby  Jugs. 
We  have  initiated  an  exclusive  and  original 
set  of  three  Peace  Plaques,  which  have  been 
carried  out  by  the  renowned  Wedgwood  works. 
They  are  painted  by  hand  in  the  Italian  majolica 
style.  The  large  centre  plaque,  depicting 
' '  Bellona, "  the  goddess  of  war,  illustrates 
the  conclusion,  by  "Peace,"  in  "  1919." 
Around  this  plaque  is  a  Latin  motto,  the 
translation  of  which  is,  "Behold,  how  good, 
also  joyful  it  is,  brethren,  to  dwell  together 
in  unity."  From  this  evolves  the  two  side 
plaques,  Britannia  and  France. 

The  colours  in  these  Peace   Plaques  are 


splendid.  They  should  prove  to  be  an  interesting 
memento  to  the  conclusion  of  the  Great  War, 
and  a  fine  set-off  for  the  possessors  of  the 
Toby  series.  An  issue  of  250  sets  of  three 
plaques  will  be  made,  price  fifteen  guineas  for 
the  set. 

These  Tobies  and  Plaques  are  entirely 
exclusive  to  Messrs.  Soaxe  ^'  Smith,  Ltd., 
462,  Oxford  Street,  W.  1,  the  well-known 
"Speciality  House  of  Originalities,"  who  are 
recognised  for  the  Wedgwood  Black  Basalt 
Floating  Flower  Bowls  and  Figures,  Coloured 
Alabaster  Glass,  Old  Puce  Colour  Glass,  the 
Luneville  Ware  from  France,  and  Hand- 
painted  Jam  Boxes  from  Mentone,  on  the 
French  Riviera. 
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Mementos  of  the  Great  War  and  its  Victorious  Results 


The   Kino  Toby   Jug,    last   of   the    "  F.C.G."    scries,    issue  limited    to  1,000  at  seven   guineas   each;    and  three 
representing  President  Wilson,  Marshal  Foch,  and  the  late  General  Botha,  at  three  guineas. 
Three  Peace  Plaques,  by  Wedgwood,  limited  to  250  sets,  at  fifteen  guineas  the  set. 
To  be  obtained  solely  from  SOAXE  &  SMITH,  Ltd.,  462,  Oxford  Street,  London,  W.  1 


The  Connoisseur  Coloured  Supplement 


The  Ludgate  Looms. 
An  Industrial  Romance. 

Fair  ladies  of  the  East,  dwelling  in  a 
romantic  lotus  land  of  luxury  and  pleasure,  trod 
softly  over  velvet  carpets  when  their  sisters  in  the 
West  were  walking  on  bare  stones  and  rushes.  Out 
of  the  enchanted  palaces  of  Arabia  there  came  to 
awakening  Europe  many  wonderful  things.  And 
not  the  least  of  these  was  the  art  of  weaving. 
Baronial  halls  hid  their  cold  walls  behind  gorgeous 
tapestry  and  my  lady's  chamber  learnt  the  luxury 
and  comfort  of  a  carpet. 

To-day  in  Persia,  as  for  centuries  past,  boys 
gather  round  the  master  craftsman  as  he  instructs 
them  in  the  arrangement  and  colouring  of  a'  new 
design;  then  from  memory  and  with  skilful  fingers 
they  weave  that  same  design  into  a  beautiful  carpet. 
If  that  were  the  method  in  England,  carpets  would 
be  a  costly  luxury  attainable  only  by  the  super-rich  ; 
the  rest  of  us  would  be  clattering  about  on  stained 
floor-boards.  Fortunately  the  more  progressive  mind 
of  the  European  found  a  means  of  making  machinery 
take  the  place  of  slow,  laborious,  manual  labour. 
The  loom,  at  first  a  clumsy  contrivance  manipulated 
by  hand,  but  now  a  marvellous  creation  of  the 
inventive  genius  of  the  past  century,  has  filled 
Treloar's  showrooms  with  carpets  no  less  beautiful 
and  durable  than  those  of  the  East  and  at  a 
reasonable  price.  The  principle  of  the  weaving 
is  identically  the  same  ;  the  modern  loom  is  merely 
a  substitute  for  human  fingers. 

It  is  a  curious  fact  that  the  aesthetic  cult  of  all 
ages  have  agreed  on  the  general  principle  of  artistic 
decoration  in  carpets.  The  decorative  function  of  a 
carpet  in  a  room  is  as  a  background  to  the  furniture. 
As  such  its  features  must  not  be  unduly  prominent  ; 
it  must  be  attractive  without  being  striking.  The 
colours  should  unite  in  a  rich,  subdued,  mingled 
beauty  which  will  give  the  eye  a  subtle  sense  of 
pleasure  without  arresting  it  and  holding  it  from  the 
more  positive  contents  of  the  room.  The  care  and 
skill  on  which  the  reputation  of  Treloars  is  founded, 
together  with  the  wide  variety  of  their  collection, 
ensure  that  carpet  lovers  will  find  complete  satis- 
faction for  their  artistic  desires.  For  .those  who 
may  not  be  absolutely  convinced  in  their  own  minds 
as  to  what  colour-schemes  will  give  the  finest  effect, 
the  firm's  experts  are  always  ready  with  helpful 
advice.  Moreover,  as  the  wearing  power  and  general 
utility  of  a  carpet  are  as  important  as  its  beauty, 
they  are  ready  to  explain  the  quality  of  the  different 
weaves  and  their  suitability  for  specific  purposes. 


It  is  very  significant  to  observe,  when  walking 
on  nature's  carpet,  the  springy  verdant  moss,  that 
it  is  made  up  of  a  million  little  patterns  each  of 
which  is  complete  in  itself,  radiating  like  the  points 
of  a  star  from  one  common  centre.  In  a  carpet  it 
is  impracticable  to  have  one  large  complete  design 
such  as  an  artist  produces  for  a  picture  on  the  wall, 
because  the  natural  sense  of  perspective  destroys  the 
sense  of  perspective  introduced  by  the  artist.  The 
only  alternative  is  a  number  of  independent  though 
similar  designs,  repeated  over  and 'over  again.  It 
is  the  effect  of  these  complete  designs,  blended  in 
one  harmonious  whole,  which  constitutes  the  beauty 
of  the  carpet  and  makes  its  individuality.  In  the 
showrooms  at  Ludgate  Hill  there  is  a  varied  selection 
of  many  patterns  and  colours,  and  every  facility  is 
given  for  a  careful  and  satisfactory  choice.  And, 
combined  with  that  delicious  sensation  which  is 
imparted  by  an  exact  satisfaction  of  requirements, 
there  is  the  comfortable  feeling  that,  in  buying  at 
Treloars,  the  very  best  value  possible  has  been 
obtained  for  the  money  expended. 

In  the  stately  times  when  Queen  Victoria  was  a 
girl,  young  beaux  in  tall  hats  and  young  ladies  in 
crinolines  consorted  at  Treloars  for  the  solemn 
ceremony  of  choosing  a  carpet.  To-day  men  and 
women  of  taste  and  discrimination  still  seek  Ludgate 
Hill  for  the  same  purpose.  Whatever  the  require- 
ments, there  is  the  certainty  that  somewhere  in  that 
wonderful  collection  there  will  be  found  the  very 
shade,  the  very  shape,  the  very  size,  the  very 
material  that  is  wanted,  whether  in  Carpets  or  Rugs, 
Finos  or  Duroleums.  And  because  the  patterns 
are  woven  right  through  the  material,  years  of 
wear  will  leave  them  as  beautiful  as  on  the  day  of 
purchase. 

Everyone  who  is  sensible  to  beauty  in  floor- 
covers  should  pay  a  visit,  for  their  own  pleasure, 
to  Treloars.  Such  a  visit  does  not  involve  the 
slightest  obligation  to  purchase.  Those  who  are 
too  far  from  "the  shadow  of  St.  Paul's,"  or  who, 
for  other  reasons,  find  it  impossible  to  call,  can, 
by  writing  to  Treloars,  obtain  by  post,  illustrations 
of  the  beautiful  specimens  which  are  constantly 
arriving.  All  postal  enquiries  are  immediately  handed 
to  our  Expert,  who  gives  every  case  the  full  benefit 
of  his  specialized  knowledge,  faultless  taste,  and 
careful  attention.  The  result  is  often  quite  as 
satisfactory  as  in  personal  selection. 
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Call  and  inspect  or  write 
for  Patterns   and  Prices 

68,69,70,  LUDGATE  HILL, LONDON,  E.C4 
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The  Connoisseur  Coloured  Supplement 


The  Connoisseur 
from   the  Inside 

At  an  age  when  a  man  is  entering  the 
threshold  of  maturity,  The  Connoisseur  is  already 
rich  in  wisdom.  For  nearly  nineteen  years  its 
numbers  have  made  their  appearance  with  unfailing 
regularity,  whilst  its  file  now  extends  to  some  55 
volumes,  packed  with  information  of  the  type  that 
dies  not.  Although  there  were  journals  "devoted 
to  certain  branches  of  collecting,"  there  had  been 
"no  recognised  standard  periodical  for  the  whole 
body  of  collectors "  prior  to  The  Connoisseur's 
foundation  in  1901.  Its  aims,  as  conceived  at  the 
commencement,  were  to  provide  expert  and  season- 
able commentary  upon  every  branch  of  artistic  and 
antiquarian  lore,  and  these  ideals  have  never  been 
allowed  to  flag.  In  fact,  it  is  safe  to  say  that  to-day, 
as  formerly,  The  Connoisseur  remains  the  most 
widely  known  and  generally  consulted  magazine  of 
its  class.  Never  has  its  success  been  so  marked  as 
it  is  now,  when  its  monthly  parts  circulate  from 
as  far  north  as  Finland  to  the  extreme  Antipodes. 
Its  very  name  recalls  the  days  of  Sir  Joshua 
Reynolds,  for,  from  1754  to  1756,  there  flourished 
a  quaint  namesake,  to  which  the  poet  Cowper  was 
a  contributor.  In  spite  of  this,  there  is  nothing 
backwards  or  pokey  about  the  views  of  the  modern 
Connoisseur.  The  articles  which  fill  its  pages  are 
the  result  of  the  latest  personal  expert  observation ; 
its  illustrations  retain  their  position  as  the  last  word 
in  artistic  reproduction. 

There  are  persons  who  will  say  of  any  outstanding 
periodical  that  "  it  is  not  as  good  as  it  was."  Whilst 
it  is  possible  that  some  such  isolated  remarks  have 
been  made  about  this  magazine,  the  consideration 
does  not  trouble  those  on  whom  the  burden  of 
production  rests.  As  a  matter  of  fact,  the  initiated 
know  very  well  indeed  that  at  no  time  in  its  history 
has  The  Connoisseur  maintained  so  high  a  stan- 
dard as  at  the  present.  Its  contents,  though  chosen 
so  as  to  tickle  every  palate,  are  so  technically  perfect 
,  that  no  up-to-date  collector  can  afford  to  ignore  them. 
More  special  articles  on  out-of-the-way  or  hitherto 
unrecorded  subjects  have  been  published  by  it  of 
late  years  than  by  any  other  journal  of  similar 
proclivities ;  its  critiques  are  absolutely  fair,  and 
based  upon  the  soundest  artistic  theories.  Its  inner 
departments  are  worked  in  conjunction  with  men 
of  undoubted  knowledge  of  their  subjects. 

Glass-Pictures 

Whilst  turning  over  the  brown  leaves  of  a 
little  old  book,  I  have  come  across  a  contemporary 
description  of  how  to  manufacture  the  article  popu- 
larly known  as  a  "glass-picture."  The  volume  in 
question  is  "Art's  Masterpiece,  or,  a  Companion  for 
the  Ingenious  of  either  Sex  "  (4th  ed.,  with  additions 
by  "G.  K.,"  London,  for  G.  Conyers  &  J.  Sprint).  The 
date,  if  any,  has  been  cut  away,  but  perhaps  some  of 
my  readers  could  enlighten  me  on  the  point.  The 
copy  in  question  has  the  appearance  of  being  an 
eighteenth-century  production.  Having  introduced  the 
subject,  I  shall  vacate  the  stage  in  favour  of"  G.  K." 
and  his  description  of  how  "to  lay  on  mezzo-tinto 
prints  og  glass." 

"  In  undertaking  this,  curiously  lay  the  Prints  flat- 


ways in  warm  Water,  of  the  finest  and  thinnest  Paper, 
for  that  which  is  rough  and  thick  will  not  do  near  so 
well,  if  at  all ;  let  them  soak  well,  and  your  glass 
being  very  white  and  thin,  go  over  it  with  Venice 
Turpentine  spread  thin  with  a  pliable  knife,  and  dab 
it  all  over  with  your  finger,  that  the  Turpentine  may 
seem  rough. 

"  This  done,  take  the  soaked  Print  and  lay  it  on  a 
clean  Cloth  even,  then  press  it  with  another,  to  take 
out  the  Water,  then  lay  it  on  a  glass,  the  Print  next  it, 
beginning  at  one  end,  stroaking  outwards  towards  the 
part  already  fixed  to  the  Glass,  that  neither  Wind  nor 
Water  may  be  retained  between,  to  wrinkle  it,  then 
with  a  little  Spunge,  or  your  Fingers,  wet  the  backside, 
and  lightly  by  degrees  roll  off"  the  Paper  carefully, 
without  making  Holes,  especially  in  the  Lights,  which 
are  the  tenderest,  and  when  the  Print  appears  very 
transparent  on  the  backside,  let  it  dry  about  two 
Hours,  then  varnish  it  over  with  Turpentine  or 
Mastick  Varnish,  till  you  can  see  through  it,  and  a 
Night's  drying  will  prepare  it  to  be  worked  on  with 
colours. 

"If  you  would  have  all  the  Paper  off,  so  that 
nothing  but  the  Print  should  remain,  lay  it  as 
before,  with  Oil  of  Mastick,  and  a  little  Turpentine, 
and  a  Brush  will  fetch  off  all  the  Paper." 

Humours  of  Expertising 

It  would  be  strange  indeed  if,  amongst  the 
shoals  of  communications  made  to  The  Connoisseur 
Enquiry  and  Valuation  Department,  there  were 
none  to  force  a  smile  to  the  lips  of  the  most  hardened 
expert.  Some  letters  are  curiosities  in  themselves. 
Take,  for  instance,  that  of  the  dame  who  wrote  to  say 
she  had  some  "old  itchings,"  and  wanted  to  know 
what  they  were  worth.  We  dealt  with  this  enquiry 
on  the  assumption  that  "  etchings "  were  implied. 
Rather  puzzling  at  first  sight  was  a  query  about  some 
"pothos,"  which  one  would  take  to  be  a  misspelling 
for  "  photos,"  had  not  the  articles  in  question  been 
silhouettes.  Amusing  in  its  way  was  the  case  of  a 
picture  by  either  Raphael,  Rubens,  or  Rembrandt — a 
choice  selection  of  names,  not  one  of  which  had  the 
remotest  connection  with  the  work.  The  attributions 
accorded  to  paintings  by  their  owners  are  often,  but 
not  invariably,  far-fetched.  It  has  been  our  pleasant 
duty  to  report  on  a  large  number  of  perfectly  genuine 
canvases  by  well-known  artists,  including  undoubted 
specimens  by  Rubens  and  Fragonard,  worth  several 
thousand  pounds  apiece.  Lucky  finds  are  also  made 
amongst  prints,  furniture,  glass,  china,  and  other 
branches  of  collecting.  Reverting  to  the  humorous 
side  of  the  departmental  correspondence,  amongst 
the  curiosities  submitted  to  us  have  been  a  "log-book" 
of  Christopher  Columbus  (thoughtfully  written  in 
English),  and  many  "miniatures"  and  "colour-prints," 
which  turned  out  to  be  clippings  from  our  own  pages, 
carefully  dirtied  and  inserted  infold  frames  for  the 
benefit  of  the  credulous.  Of  course,  no  reputable 
firm  would  descend  to  such  impudent  impostures, 
whilst  the  most  casual  examination  should  have 
revealed  the  truth  to  the  unlucky  owners.  (In  a 
parenthesis,  we  may  add  our  belief  that  one  of  the 
"miniatures"  was  sent  as  a  joke  at  our  expense,  but 
we  were  not  having  any.)  More  genuinely  amusing 
was  the  case  of  a  lady  who  had  "a  Bible  bound 
in  leather  one  inch  thick." 
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Cy tinder 
Car 


fHE  new  Armstrong  Sicldeley  6-cylinder  Car  is  of  entirely 
original  design,  and  embodies  the  experience  gained  during 
the  past  four  years  in  the  production  of  aircraft  engines 
aggregating  over  2,000,000  (two  million)  horse-power. 
•J  You  cannot  buy  a  better  car. 

It  is  a  motor  carriage  of  high  efficiency,  stately  appearance,  and  ample 
power,  constructed  of  the  best  materials.  It  is  light.  It  is  comfortable. 
It  is  dependable.  It  runs  smoothly,  silently,  and  is  easily  managed. 
Maintenance  costs  are  small.  Three  years'  free  inspection. 
^  The  low  price  at  which  it  is  sold  is  due  to  its  simple  design  and  to 
quantity  production. 

PRICE  OF 
CHASSIS 
EQUIPPED 
WITH  


Disc  Wheels  and  one  Spare  Rim  ;  four  820  X  135  Rubber  Studded 
Tyres  ;  specially  designed  Wings  ;  Scuttle  Dash  with  instrument 
board;  Lucas  Engine  Starter  and  Electric  Lighting,  r*  *7  ^  r\ 
complete  with  five  lamps;  Mechanical  Tyre  Pump,  /  /  (  i 
Kit  of  Tools,  etc. 


SALOON   DOUBLE   PHAETON  (AS   ILLUSTRATED),  £1 ,000. 

ARMSTRONG  SIDDELEY  MOTORS  Limited,  COVENTRY 

Formerly  The  Sddeiey-Dtasy  Motor  Car  Co.,  Ltd. 
(Allied  with  Sir  W.  G.  Aimstrong  Whitworlh  &  Co.,  Ltd.) 
LONDON:    10,  OLD  BOND  STREET,  W.  i 


You  cannot  fuy  a  6etfer  car 
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Established  iS^J^ 


Telephone  :    1926  Central. 


Telegrams:    "Leefregel,  London. 


F.  Ewbank  Leefe 

364,  Goswell  Road,  London,  E.C.  i 


(Near  The  Angel,  Islington). 


designers  and  ^Manufacturers  of 

Electro  Plate. 
Articles  of  Vertu. 
Antique  Metal  Work 
and  Badges. 

Stamping  done.  Designs  worked  out  to  order 


Sole  Proprietors  and  Manufacturers  of 

"Ewbank's  Royal"  Plate  Powder, 

which  is  to  be  obtained  of  all  leading  Jewellers  and  Silversmiths. 


Manufacturers  to  the  Trade  only. 


*-C*  \£A  r-£>  V>  ^A  ^>v  <Z£7\  ^SA  <^?\  ^A  ^SA  ^A  ^£A  "^A  ^-^  V>  Vj.*  La  ^A  ^A  ^A 


Page  16 


Christmas — December,  igig 


pi 


The  Aeolian  VOCALION' 

Unlike  any  other  gramophone. 

A   MUSICAL  INSTRUMENT   OF  REFINEMENT. 

THE  AEOLIAN  '  VOCALION  '    will  interest  every  gramophone  owner,  since  it  represents  such  a 
remarkable  advance  in  the  development  of  phonographic  art.      It  will  interest  those  who  have  never 
considered  the  gramophone  seriously — the   4  Vocalion  '  tone  is  so  clear,  pure,  so  artistically  perfect  that 
it  wins  the  admiration  and  respect  of  those  qualified  to  judge  music  artistically.      The  wonderful  expression 
device — the  '  Graduola  ' — immensely  enhances  the  appeal  of  the  gramophone.      For  it  grants  literally  the 
privilege  of  singing  with  voices  of  the  greatest  vocalists,  playing  with  the  tone  of  the  most  famous  instrumentalists. 

You  are  invited  to  call  at  Aeolian  Hall  to  hear  the  Aeolian  '  Vocalion, '  and  to  inspect  the  great  variety)  of 
special  cabinet  designs  based  upon  authoritative  examples  of  the  chief  periods  and  masters,  in  vohich  this 
wonderful  nevu  instrument  can  novo  be  obtained.        If  unable  to  call,  vjrite  for  Illustrated  Catalogue  26. 


THE  AEOLIAN  CO.,  LTD. 

(Formerly  the  Orcbesirelle  Co.) 

AEOLIAN  HALL, 
131-7,    NEW    BOND   STREET,    LONDON,  W.  1 
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BATTISCOMBE 
&  HARRIS  Ltd. 

Architectural 
.  Decorators  . 

WORKERS  IN 
FIBROUS  PLASTER  AND 
CARTON  -PIERRE 

CEILINGS,  CORNICES, 

CHIMNEYPIECES, 
Electric  Light  Fittings 

47  New  Cavendish  St. 


Three-light  Wall  Bracket,  Adam  period,  in  Gilt  and  Toned. 


telephone  : 
2869  Mayfair 


London,  W.I 


Established  1794 


PUTTICK  &  SIMPSON 

Fine  Art  &  Literary  Auctioneers 

47,  LEICESTER  SQUARE,  LONDON 

HOLD  WEEKLY  SALES  THROUGHOUT  THE 
SEASON    OF    THE    FOLLOWING  PROPERTIES: 


Porcelain 
Pottery 

Objedts  of  Art 
Old  Glass 


Antique  Furniture 
Silver 
Jewellery 
Textiles 


Postage  Stamps    Musical  Instruments 


Tapestries 
Pictures 
Engravings 
Books 

Baxter  Prints 


Different  classes  of  property  are  classified  and  included  in  separate  sales,  thus  attracting  the 
undivided  attention  of  Collectors  and  obtaining  for  owners  the  highest  value  for  their  possessions. 
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SPINK  &  SON  LT.P 

Diamond  and  Pearl  Merchants,  Antiquarians,  Etc., 
16,  17  &  18,  Piccadilly,  LONDON,  W.1. 

Established  1172. 

(By  Royal  Hppointment.) 

VALUE    OR  PURCHASE 

Fine  Diamonds,  Pearls,  Emeralds,  &c. 
Choice    Antique    or    Modern  Silver. 

Coins,    Medals,  &c. 
Gold,  Enamel,  Pique,  or  other  Snuff  Boxes. 

Rare  and  Interesting  Curios. 
Oriental    Enamels,    Jade,    Crystal  and 
Amber  Carvings,  &c. 

Single  specimens  or  collections  purchased  at  best  market  prices. 

Competent  Valuers  sent  to  any  part  of  the   United  Kingdom  by 
appointment,   or  articles  may  be  safely  sent    by   registered  post. 
Large  consignments  by  rail  insured. 


SPECIAL  NOTICE 

TO  THE  LEGAL  PROFESSION,  BANKERS,  EXECUTORS  AND  OTHERS. 

In  cases  where  it  becomes  necessary,  or  it  is  preferred  to 
dispose  of  goods  by  Public  Auction,  Spink  &  Son  Ltd.  have 
had  for  many  years  a  Special  Department  for  cataloguing 
and  protecting  goods  for  public  sale.  The  charge  for  this 
service,  which  includes  expert  listing,  valuing,  auctioneers' 
charges,  and  arranging  large  or  small  consignments  for  sale 
in  the  best  rooms  in   London,  is  5  per  cent,  inclusive. 


Spink  &  Son  Ltd.,  16, 17  &  is,  Piccadilly,  London,  w.i 
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DRUCE  &  CQ 

Baker  Street  -  Portman  Square -W.  i 


Antiques  and  Reproductions 


A  9  ft.  6  in.  finely  carved  Mahogany  Wardrobe,  photographed  from  stock. 


Many  other  fine  specimens  of  all  periods  to  be  seen  in  our  Antique  ^allene^y^^^^^ 

XNl*UBLIO 
LIB* 
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J.  ROCHELLE  THOMAS 

Member  of  the  British  Antique  Dealers'  Association. 

Membre  de  la  Chambre  Syndicale  des  N ecoci ants. e n  Objets  d  Art  Anciens  et  Tableaux,  Paris 


I 

^^^^^^^^^    ^ 


m 


1» 


THE  TAXI  OF  GREAT-GREAT-GRANDMA. 

An  Old  English  Sedan  Chair,  painted  with  garlands  of  flowers,  etc.    MosT:  adaptable 
a  telephone  box.    A  fine  and  rare  specimen.    Price  £120. 
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JEXT  DOOR  TO  CHRISTIE'S 


1ST  PURCHASED.  The  Greater  Portion  of  the.Magnificent  Collection  of  China 
n  Hamilton  Palace,  Hamilton,  Lanarkshire,  the  seat  of  the  Dukes  of  Hamilton. 

sriptive  Catalogue  post  free  upon  application.  An  unique  opportunity  of  obtaining  beautiful 
specimens  of  Old  China  from  this  wonderful  house  at  bargain  prices. 


ROCHELLE  THOMAS,  The  Georgian  Galleries 
,  11,  and  12,  KING  STREET,  ST.  JAMES'S,  S.W.I 
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ANTIQUES  FOF 

There  are  some  charming  Antiques  suitable  for  Xmas  Gifts  now  being  shown  in  our  Antique  Galle 


An  Old  Bead  Purse, 
design  in  Colours, 
Pinchbeck  Mount. 
Price  £1    12  6 


Another  with  Cut  Garnet 
Ground,  design  in  colours, 
Old  Pinchbeck  Mount  and 
Chain.      Price  £3    3  0 


An  Old  Bead  Bag,  with 
exceptionally  fine  Pinchbeck 
Mount  and  Chain. 
Price  £10    10  0 


An  Old  Bead  Bag,  with  floral 
designs,  Old  Pinchbeck  Mount 
and  Chain.    Price  £15  15  0 


An  Old  Bead  Bag,  Groun 
Black  Beads,  design  in  si- 
of  Blue,  Original  Steel  M 
and  Chain.     Price  £6  li 


An  exceptionally  fine  Pair  of  Bead  Bracelets,  rose- 
design  on  white  ground,  Pearl  and  Ormolu  Clasps. 
Price  (pair)  £4    4  0 


S 

\  <fc  \  4  ' .  ■«.  \  <m  \  * 


A  very  fine  Bead  Bag,  Opal 
Ground,  Cornucopia  Design, 
Original  Pinchbeck  Mount  and 
Chain.      Price  £18    18  0 


Another,  Black  Ground, 
design  in  Blue,  Old 
Steel  Mount. 
Price  £1  10 


An  Old  Bead  Purse. 
Round  Original  Clasp. 
Price  £2    12  6 


An  Old  Bead  Bag,  with  floral 
borders  on  opal  ground,  Original 
Steel  Mount  and  Chain. 
Price  £4    10  0 


A  Saxe  Blue  Satin  Bag. 

panel   of  very  fine  bead- 
old  tassels  at  foot. 
Price- £8    10  0 


DEBENHAM  &  FREEB0D1 
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:hristmas  gifts 

lected  from  many  different  lands  and  representing  various  periods,  at  moderate  prices.    See  illustrations. 


liniature  Mahogany 'Bow-front  Chest 
i  long  drawers,  bookcase  or  cabinet 
Size,  15  in.  wide  by  26  in,  complete 
ht.  Price    £12    12  0 


\  pair  of  Old  Green  Lac  Bellows, 
n  perfect  condition.  Size,  12  in. 
ong.  Price    £2    7  6 


A  Mahogany  Miniature  Dressing 
Table.  Size,  12  in.  wide  by  15  in. 
high.       -       Price    £6    16  6 


A  Papier-Mache  Tea  Caddy,  fluted  sides, 
lock  and  key.  Size,  7  in,  by  4  in.  by 
4  in.  deep.  Price    £2    5  6 


A  Miniature  Mahogany  Round 
Table.    Size  across,  8  in. 
Price    £2    2  0 


Mahogany  Miniature  Sideboard.    Price  £4  10 
Blue  and  White  Miniatures — 3  plates  and 
2  soups,  for  £2    0  0 


An  Old  Buhl  Scent  Case,  containing  2 
large  and  1  small  pink  and  gold  bottles  ; 
Ktted  lock  and  key.  Size,  6  in.  wide  by 
4  in.  deep.  Price   £8    18  6 


A  Mahogany  Piano  Work  -  Box,  pearl 
fittings,  gold  mounted.  Size,  it  in.  widest 
p:\rt  and  12  in.  long.      Price  £14  10  0 


Vigmore  St.  and  Welbeck  St.,  London,  Wl 
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EDWARDS  &  SONS 


(of  Rege 
Street)  L 


CHOICE  COLLECTION  OF  ANTIQUE  FURNITURE,  ALL  PERIODS 


EDWARDS  &  SONS 

invite  inspection  of  their 
large  stock  of  Antiques 
suitable  for  Xmas  Gifts 


Fine  Old  Mahogany  Case,  fitted  with 
bottles  and  glasses.       17  in.  by  I  I  j  in. 
by  12*  in.  high.    Price  £22  10s. 


Lovely  Old  French  Bronze  of  Horse 
and  Foal.     Price  £35. 


Fine   Old   Barometer,  inlaid, 
4  ft.    1£  in.  high. 
Price  £55. 


Pair    Mahogany   inlaid   Knife  Boxes, 
one  fitted  for  stationery,  and  one  with 
bottles.    Price  18  guineas. 

December,  19H.— N».  mix 


Choicest  Collection  of 
Queen  Anne  Walnut 
in  the  United  Kingdom 


Old  Shagreen  Case,  fitted  with  b< 
8*  in.  by  7*  in.  by  8  in.  higl 
Price  18  guineas. 


French  Bronze  of  Horse,  by  "  M 
Price  £35. 


Old  Ivory  and  Inlaid  Mother-of- Pearl 
beautifully  painted  classical  subjec 
Price  £25. 
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REGENT  GALLERIES 


LEPH  ON""     GERRARD  4581 


161  &  159  Regent  Street,  W.i 


SPECIALISTS  IN  OLD  WATERFORD  GLASS 


A  few  rare  specimens  of  Edwards  &  Sons'  wonderful  collection  of  Old  Waterford  Glass. 
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THE  TREASURE  HOUSE 


BEAUTIFUL  CHIPPENDALE  MAHOGANY  RIBBAND-BACK  CHAIR  (wants  a  little  repair) 


Two  fine  8-ft.  Chippendale  Mahogany  Breakfront  Wardrobes  from  a  historic  mansion  ;  a 

'Private  Collectors  and  ^Dealers  should  not  fail 

FRED  TREASUR 


(JWemier  of  the  British  Jlntique  Dealers'  Jt ssociation) 
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FOR  ANTIQUES 


Telegrams :  "  Fred  Treasure,  Preston  " 
Telephone  No.  414 


VERY  FINE  SATINWOOD  BRE<\KFRON  T  BOOKCASE  OR  CHINA  CABINET.     Size.  7  ft.  8  in.  by  8  ft.  6  in. 

sight  Gents'  Wardrobes,  and  an  extensive   stock  of  Genuine   Antiques  of  all  periods 
:all  here  on  their  way  to  and  from  the  ZA[orth 

Kay  St.   Mills,  PRESTON, 


Home  Addrtts:  '"MELBECKS."  ANSDELL.  LYTHAM 


Lanes. 

3U*LINGAM£ 
TOBLIO 
LIB. 
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By  Special  Appointment 
to  H.M.  The  King. 


Special  Appointment 
The  Queen. 


West  (Bib  ftoteiJ  (galleries  ,y8^ 

31  anii  32  (©rdjarli  ^trwt,  #jfnrfi  Mrttt  Wanton,  M.  1 

®5t8blisb£&  174b'. 


Telephone  :  MAYFAIR  6775. 


Telegrams  :]  MORTLOCKS,  LONDON. 


CHOICE  OLD  CUT  GLASS  SUITABLE  FOR  CHRISTMAS  PRESENTS 


7  and  9— Cheese  Covers  (rare).  25— Scent  Bottle,  4  bottles  in  one,  for  4  different  kinds-of  scent:  .PART  OF  A  MAGNIFICENT  SERVICE 
MADE  SPECIALLY  FOR  SIR  ROBERT  PEEL,  circa  1820.  FINE  CUT  SMALL  DIAMONDS  IN  COMPARTMENTS.  21—  Pair  of  IPint 
Decanters.  22— Set  of  12  two  lip  Finger  Basins  (exceedingly  scarce).  24—1  only  Claret  Decanter.  26— Set  of  12  Finger  Basins 
(exceedingly  scarce).   27— Set  of  4  Water  Bottles  and  Tops  (exceedingly  scarce  with  tops). 

WANTED. — Sets  of  6  or  more  Old  Cut-glass  Dessert  Plates,  Rummers,  Wine  Glasses,  and  Pair*  or  Single 
Magnum  Dacawters>  similar  in  cutting  to  illustrations  Nos.  6,  8.  16  and  22. 
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0rtl0£ks  ltd. 


By  Special  Appointment 
to  M.M.  The  King. 


Speolai  Appointment 
The  Queen 


Wqz  (©lit  ^nttBr^  dalleriea  ~ 

31  att&  32  ©rcljaro  %tmt,  (Bxiotb  Mmt,  Wanton,  MA 

Telephone :  MAYFAIR  6775.  (BstabUsbift    1746  ToM>gTaino:  M0ITL0CK8,  LONDON 

CHOICE  OLD  CUT  GLASS  SUITABLE  FOR  CHRISTMAS  PRESENTS 


29  and  32— Exceptionally  fine  Pair  of  Decanters.  34— Waterford  Preserve  Jar  and  Cover,  with  silver  rim.  38— Waterford  Pickle  Urn. 
♦1—  Old  French  Box  and  Cover,  oval  silver  mount.  44— Tea  Caddy  (rare).  48  and  51  Rummers,  engraved  with  trains  on  hrjdfiejyare). 
53.  55,  56  and  60— Rummers,  engraved  with  Masonic  emblems.  QURLI  NGAMCt 

WANTED.— Sets  of  8  or  more  Old  Cut-glass  Deaiert  Plate*.  Rummers.  Wine  Classes,  and  Pairs  or 


Magnum  Decanters,  similar  in  cutting  to  illustrations  Nos.  28.  29.  45,  47  and  SO. 


XXVf 


MB. 


The  Connoisseur 

GOODHOMES  &  Co 

Old  English  and  Waterford  Glass 


We  specialise  in  Antique  Glass,  and  are  always  desirou 

also  any  interesting  example 

December,  1919. — No.  ccxx  *  XXVIII 
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13,  DUKE  STREET,  Manchester  Square, 

(Close  to  Bond  Street  Tube  Station)  T  XT  T^V        "IVJ       Vl/"  1 

ELEPHONE:   3858    PADDINGTON  JL/V_il>l -L^vJl>l  j      W  •  1 

pine  English  Antique  Furniture. 


-»  '  7  * — 1 — T 
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)f  purchasing  single  specimens  or  collections  outright ; 

)f  any  Works  of  Art. 
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FOLLOWING  THE  SALE  OF  THE  ESTATE 

The  CONTENTS  of  the  Elizabethan  Mansion  of 

"RUSHBROOKE" 


Near  BL'RV  ST.  EDMUNDS 

INCLUDING 


Works  of  Art.     Old  English  Furniture. 

William  and  Mary,  Chippendale  and  Sheraton  Cabinets,  Chairs  and  ^Settees ;  a 
pair  of  Chippendale  Card  Tables ;  a  Sheraton  Mahogany  Cabinet  with  glass  doors  ; 
a  Secretaire,  with  gilt  mounts  in  the  Empire  style  ;  a  Charles  I.  Marriage  Coffer, 
inlaid  with  mother-of-pearl,  on  lacquer  stand ;  a  Grand  Piano  by  Cramer ;  an  old 
Spinet ;  an  Elizabethan  State  Bedstead  in  brocaded  silk ;  a  leather  brass-studded 
Trunk  with  crown  and  initials  "C.R.,"  containing  silk  brocaded  SUIT  OF  COAT, 
CLOAK,  BREECHES  and  OTHER  APPAREL  OF  CHARLES  I.;  a  Library  of 
General  Literature;  THIRTY  PANELS  of  ANCIENT  BRUSSELS  and  FRENCH 
TAPESTRIES,  including  three  Brussels  Panels  of  figure  subjects,  "The  Seasons"; 
a  Panel  of  Flemish  Tapestry  of  ceremonial  scene  with  borders  of  figures,  vases  and 
rlowers;  a  Gobelins  Panel,  "The  Finding  of  Moses,"  and  another,  "Alexander  and 
Diogenes,"  with  bold  floral  borders;  two  fine  Flemish  Panels,  "Diana  and  attendants, 
huntsmen  and  hounds";   a  set  of  five  Brussels  Panels,  " The  Story  of  Samson,"  &c. 

AN  IMPORTANT  COLLECTION  OF  HISTORICAL  PORTRAITS 
AND  WORKS  OF  THE  OLD  MASTERS 

Including  "Queen  Elizabeth,"  by  Zucchero;  Van  Dyck's  "Queen  Henrietta  Maria"; 
Sir  Peter  Lely's  "Catherine  of  Braganza";  Portrait  of  a  Lady  in  a  red  dress,  by 
Geeraerts;  "The  Duke  of  Hamilton,"  by  Hanneman ;  "  Sir  Robert  Danvers,"  by  Van  Loo ; 
"  William,  Prince  of  Orange,"  by  Van  Somer ;  a  half-length  portrait  of  Mrs.  D'Oyley, 
seated  under  a  tree,  powdered  hair,  on  copper,  g'  by  7",  by  John  Downman  ;  and  others 
ascribed  to  Sir  John  Jackson,  Sir  Thomas  Lawrence,  C.  de  Heemskirk,  Van  Goyen, 
P.  Molyn,  Pieter  Roestraeten,  Seghers,  Baptiste,  Hondekoeter,  Campidoglio,  Begar, 
and  examples  of  the  English,  Dutch,  and  Italian  Schools.  PORCELAIN,  Long-case 
Clocks  Sec. 

Messrs.  KNIGHT,  FRANK  &  RUTLEY 

Will  sell  by  Auction,  on  <the  Premises,  on  Wednesday  and  Thursday, 
December  10th  and  nth,  at  1  o'clock  precisely  each  day.  On  view  Monday 
and   Tuesday   prior,   from    10   to  5   o'clock,    by    Catalogue    only,    price   is.  each ; 

illustrated  Catalogues,  10s.  6d.  each. 

Private  View  by  card  only,  on  Saturday,  December  6th.     Catalogues  of  Messrs.  Lacy  Scott  &  Sons, 
Buryat.  Edmunds;  and  of  the  Auctioneers,  at  their  Offices,  20,  Hanover  Square,  London,  W.i 
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LONDON 


CHRISTMAS  GItTS 

IN 

Fine  Jewellery,  Gem  Watches,  Clocks, 
Gold  and  Silver  Cigarette  Cases,  Tor- 
toiseshell,  Ivory,  Silver,  and  Electro- 
plated Ware,  Lovely  Handbags,  fine 
Leather  Goods,  Dressing  Cases,  Fans, 
Umbrellas,  and  Walking  Stfcks. 

Jade,  Amber,  and  Agate  Necklaces, 
Old  Chinese  Porcelain,  Bronzes,  and 
Carved  Ivories. 


Charming  set  of  Waistcoat 
Buttons,  Links,  and  Studs  in 
Pearl  and  Platinum. 
With  Pearl  Centres   £16  10 

,,    Diamond  ,,       £22  10 

,,    Platinum  Cord 

Centres    ....  £  1  5 


CATALOQUE   POST  FREE 


A  beautifully  fitted  Polished 
Brown  Crocodile-skin  Dress- 
ing Case  for  a  lady. 
Lined  Champagne 
Silk,    and  exquisitely 
fitted  in  solid  Tortoise- 
shell,    with  cut-glass 
and   dull   solid  Gold 
Tops  to  Bottles  and 
Jars    £400 

Many  other  de- 
signs on  view. 
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WHITELEYS  FURNITURE 

Some  Fine  Reproduction  Examples  of  Small  Pieces 

Beautifully  Veneered  with  very  choice  figured  Italian  Walnut,  with  cross-banded  margins 


Many  other  excellent 
Specimens  of  Reproduction 
Furniture  may  be  seen 
in  our  extensive  Galleries 


Bureau,  26  in.  wide. 
£20    7  6 


Bureau  Bookcase,  20}  in.  wide, 
6  ft.  1  in.  high.     £23  19  6 


Bureau  on  twist  underpart,  2  ft.  6  in. 
wide.     £17   17  6 

n 

OUR  NEW  CATALOGUE 
OF  FURNITURE 

RECENTLY  PUBLISHED 
POST  FREE  ON 
REQUEST 


Bible  Box,  25  in.  wide,  27  in.  high. 
£13   12  6 


FURNISH  OUT  OF  INCOME  AT  WHITELKY'S. 
Furnishing  Goods  over  £20  are  supplied  at  CASH  PRICES. 
Deposit— one-tenth  of  the  total  value.   Interest  at  2J%  per  annum 
only  is  added  to  the  balance.     Instalments  are  spread  over 
1,  2,  or  3  years,  according  to  the  value  of  the  goods  selected. 


AN  EXAMPLE  OF  WHITBLBYS  EASY  PAYMENT  TERMS: 

Goods  at  CASH  PRICES    £100  :   0  :  0 

Deposit— one-tenth  of  total  value   10:   0  :  o 

Balance         90  :   0  :  0 

Add  interest  at  2J%  for  2  years    4:10:0 

24  monthly  payment*  of  £3  :  II :  9   £94  :  1 0  :  0 


Wm.  Whiteley  Ltd.,  Queens  Road,  London,  W.2 
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FRASER  &  CO. 

Antique  ©ealers 

i        Union  Street, 

^^"t  INVERNESS 


Telegrams  :  "  Upholsterers,  Inverness." 
Telephone  No.  74. 


An  exceptionally  fine  Louia  XVI.  Boule-shaped 
Table,  with  drawer. 

A  rare   16th  century  Italian   Cabinet,   inlaid  with 
tortoiseshell  and  ivory ;  brass  gallery  and  mounts, 
and  in  the  centre  an  oil  painting. 


A  superior  antique  Maho- 
gany Grandfather  Musical, 
or  Organ  Clock  (8  tunes), 
with  brass  dial,  by  John 
Ireland.  Beaminster. 
8  ft.  high. 


A  fine  antique  Inlaid  Oak  Dressing 
Table,  fitted  with  drawers  and  mirror. 


ALL  FOR  SALE. 


FRASER'S 
Galleries, 
Showrooms, 
and  extensive 
Warehouses 
are  considered 
by  visitors  to 
be  one  of 
the  sights  of 
Scotland. 


A  fine  Inlaid  Mahogany  Sideboard  or  Table,  with  centre  drawer,  carved  fluted  legs  ;  i  ft.  6  ,n_  2  ft  5  m. 
A  pair  Antique  Mahogany  Pedestals,  with  brass  gallery  and  fitted  w.th  drawers,  enclosed  by  doors. 

ALL  FOR  SALE. 


ANTIQUE  FURNITURE,  OLD  PRINTS,  PAINTINGS,   HIGHLAND  CURIOS, 

OLD  SILVER,  CHINA,  AND  BRASSWARE 
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The  Famous 
Pearl  Necklace 


Enti usted  to  Mr.  W.  E.  Hurcorob, 
l7°-*73>  Piccadilly,  W.,  by  ihe 
descendant  of  Tsarinu  Nathalie, 
mother  of  Peter  the  Greal,  for  sale 
by  auction.  The  illustration  does 
not  show  quite  all  the  pearls. 


THESE  beautiful  pearls 
were  brought  to  my 
orifices  about  the  13th 
September  under  rather 
romantic  circumstances  that 
I  cannot 'make  public.  Later 
1  left  these  shores  with  an 
escort  to  make  a  closer 
examination,  with  the  result 
I  found  them  heavier  and 
even  more  beautiful  than  I 
realised  at  my  first  hurried 
inspection. 

The  world  -  famous  Red 
Cross  necklace,  which  took 
months  and  months  to  col- 
lect, and  a  committee  of  five 
or  six  of  the  biggest  firms  of 
West-end  jewellers  to  select 
and  put  it  together,  is  less 
by  six  times  than  the  weight 
of  this  beautiful  rope.  In 
addition,  practically  every 
pearl  is  perfect  in  its  matching 
and  its  beautiful  Orient  sheen, 
and,  notwithstanding  its  great 
age,  the  drilling  of  the  holes 
are  quite  small,  and  not  worn 
away.  Just  about  four  of  the 
pearls  only  are  either  slightly 
cracked,  dull,  or  otherwise 
faulty. 

I  value,  buy,  and  sell  at 
auction  jewels,  ancient  plate, 
old  Sheffield,  modern  silver, 
&c.  Rare  stamps  and  stamp 
collections  purchased.  Special 
experts  for  porcelain,  engrav- 
ings, pictures,  works  of  art. 
Auction  and  Estate  Agents. 
Valuations  for  all  purposes, 
inventories  made  for  probate, 
fire  and  other  insurances, 
household  effects,  &c.  — 
castle  or  cottage. 

N  B.  On  no  account  address 
your  parcels  otherwise  than:- 

VV.  E.  HURCOMB, 

170-173,    Piccadilly,    W.  1 
(lift  to  third  floor). 

Telephone  :  Regent  475. 

Special  labels   supplied  for  htavy 
railway  boxes. 
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iKyTe 


EST  -18?o 


7  Derby  Dancing  Croupe.  J£ 

2  Worcester  Plate 

3  Derek  Lovers  Groupe  a 
^  Pair  Marble  Busts  I6'%9h. 

6-  MlNTON  PLATEmot  FOR  QUEEN  VICTORIA. 

6  6  W^Cent:  SPANISH  DISHES.  124' 

7  mnCent  SPANISH  DISH.  17" 

Q  9I0RHODIAN  Plates.  9%" 

THE  ABOVE  GIVES  A  SLIGHT 
IDEA  OP  THE  GREAT  V5ARIETY 
OP  OUR  STOCK  •  which  includes 

FURNITURE  •  all  periods  • 

PICTURES  •  ALL  SCHOOLS • 
WRITE  YOUR  REOU1RAVEATS . 

COLLECTIONS   PURCHASED    •  TRADE  SUPPLIED. 


UNL1IW  AM*. 
PUBl 
LIB 


BRQ/VZE  figure  of  LORENZO 

ON  MARBLE  PLINTH. 


PAIR  OP  FINE  QUALITY 
CfllAESE  xJARS 
BLUE  &WAITE  •  KANC  HI  •  2W*igh. 


AEV  POCKET  EDITIOA  OF  EAGLISfl 
&  COATIAE^TAL  C#iL*A  AWRKS.  post  free. 

INCLUDING    DATES  &>  BRIEF    HISTORY  l/lh . 


B23West  Street, 
►RIGHTON. 
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J.  6  J.  SHAW 

RARE  ENGLISH  AND  IRISH  GLASS 


Four  perfect  Sweetmeats  of  exquisite  colour,  and  Glass  Basket.    £175  for  the  five. 

Separate  prices  on  application. 

CHOICE   COLLECTION    OF    IRISH    BOWLS,   SWEETMEATS  AND   ENAMELLED   GLASSES    IN  STOCK 
We  shall  be  glad  to  send  any  piece  on  approval  to  collectors  of  standing. 


r 


Absolutely  untouched  Jacobean-  Chest,  richly  moulded  drawers.     Formerly  in  the  vestry  of 
Radcliffe  Old  Parish  Church,  Lanes.    Price  £97  10s. 

Five  more  fine  Jacobean  Chests  in  stock,  from  £30 

The  Oxford  Galleries,  70,  Oxford  Street 

Manchester 


TELEPHONE:  1435  CENTRAL 
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J.  «S  J.  SHAW 

ANTIQUE  FURNITURE 


6-ft.  Court  Cupboard,  1637.  Note  richness 
of  the  three  upper  panels  and  exquisite  detail 
of  carved  frieze  above  the  three'  lower  panels. 

(This  piece  sold  before  going  to  press.) 


Fine  example,  "The 
Flight  into  Egypt,"  by 
Jakob  Grimmer.  Born 
at  Antwerp,  1510  ; 
received  in  the 
Academy,  Antwerp, 
1546  ;  and  died  in 
Antwerp,   1 560.  This 
picture,  along  with  a 
splendid  example  of 
David  Vinckeboom's 
"  Kermesse  Flamande," 
has  just  come  into  our 
possession  from  a  noted 
Belgian  family.  Both 
are  in  the  finest 
condition,  and  have  the 
original  frames. 
Both    h  ave  been 
exhibited  at  all  the 
notable  exhibitions  of 

Ancient  Art  " 
throughout  Eelgium. 


The  Oxford  Galleries,  70,  Oxford  Street 

Manchester 


TELEPHONE.   1435  CENTRAL 
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J  AMES  A.  LEWIS  &  S(W 


Complete  set  of  very  fine  Oriental  Blue  and  White  Vases,  "  K'ANG-HFI,"  comprising  thn 


Deal 


ers  in 


ART  EXPERTS 


Old  English  Furniture  of  the 
Seventeenth  *5?  Eighteenth  Centuries 
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36  Brompton  M,  London,  S.W.? 


>es  and  covers  23g  in.  high,  and  pair  of  Beakers  21!  in.  high.  Z  Perfect  condition. 

^ND  VALUERS 


ALL  ARTICLES   SOLD  ARE  STRICTLY 
GUARANTEED  AS  GENUINE. 


s~\  |    -i  | — v  1  •      1       IV  T  11  1  Telegraphic  address  : 

Old  tvnghsh  JNeedlework        n^L.  LONdoN 

C  TELEPHONE  NO  :  454  WESTERN 

Rare  Early  English  Drinking  Gla^^ 


NGAME 

XLPU8LIG 
LIB. 
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THE 


Tudor  Galleries 

8  &  9,  Stephenson  St.,  BIRMINGHAM 


Proprietors  : 

A.  M.  BROWETT. 

J.  A.  JUCKES. 


Telegrams  : 

'  TUDORESQUE, 
BIRMINGHAM." 


Pair  Hepplewhite  Mahogany 
Hall  Chairs. 


ANTIQUES  OF 

EVERY 
DESCRIPTION 

BOUGHT  &  SOLD 


Price 
£25   0    0  the  pair. 


Old  Village  Club  Regali.-i,  with  P.lack  and  Gilt  Lac  Handles,  9  having  Sheffield  Plated  Heads  and  4  Gilt  Brass  Heads. 

Price  £60   0  0 
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SHAPLAND 

Antique  Sifoer   .   Sheffield  Tlate   .    Fine  Jewels  and  Objets  d"  Art 


Gravy  Argyle,  by  E.  Fennell, 
London, 1786. 


Pair  Sauce  Tureens,  by  Paul  Storr, 
London, 1803. 


Magnificent  Irish  Cup  and  Cover,  16^  in. 
high,  by" E.  Twycross,  Dublin,  1815. 


Tankard,  Charles  II., 
London,  1682. 


m 


III 


Rare  York  Seal-top  Spoon,  b\  Philemon 
Marsh.  1640. 


Set  of  three  Castors,  London,  1716-17. 


Set  of  three  Tea  and  Sugar  Caddies,  by  D.  Smith  &  R.  Sharp, 
London,  1759;  original  shagreen  case  with  silver  mount;,. 


"Adams"  Centrepiece,  by  William  Pitts  &  J.  Preedy,  London, 
1798  ;    original  Bristol  glasses  and  original  case. 


Collections  or  Single  Specimens  purchased.         Valuations  made 


207,    High   Holborn,   London,   W.C.  i 


Telephone  ; 

Central  16S 


:     .  ifoGAMg 


xiaPUBLIG 

Lia 
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Miniatures,  Enamels,  Works  of  "Art, 
Old  Sheffield  Plate,  &c.    (Guaranteed  Genuine) 

Utmost  value  given  for  above,  either  in 
Cash  or  in  Exchange 


GENUINE   OLD    ENGLISH   JEWELLERY.   SET  WITH  OLD 
BRAZILIAN    DIAMONDS,    PEARLS.    RUBIES,  &C. 


Interesting  Collection  of  Old  China, 
::     Antique  Silver  Plate,  Jewels,  :: 


ANTIQUE    GOLD    AND    SILVER    BOXES,  VINAIGRETTES, 
ETUIS,  Ac. 


J.  ELLETT  LAKE  81  SON, 


Established  18SS 


Telephone  -  320 


J.  H.   ELLETT  LAKE,  PROPRIETOR 


Experts  in  Precious  Stones.  Goldsmiths  and  Silversmiths. 

Licensed  Valuers  for  Probate,  &c.     Visitors  Specially  Invited. 


43,  High  Street,  EXETER 


JEWELS  :  DIAMOND  ORNAMENTS 
PEARLS  and  PLATE 


DEBENHAM    STORR          SONS,  Ltd., 

of  26  King  Street,  Covent  Garden,  London,  W.C.2, 
the  well-known  Chattel  Auctioneers,  established  1813, 
hold  sales  of  Jewellery  and  Plate  three  days  in  each  week, 
in  which  large  or  small  consignments    can    be  included 


The  extraordinary  advance  in  Ihe  price  of 
Jewellery    and    "Plate    is    still  maintained. 


VALUATIONS  for  Probate,  Insurance 
and    other    purposes    a  SPECIALITY. 


Vendors  waited  on  in  Town  or  Country  by  one  of  their  experts,  and  advised  as  to  value  free  of  charge. 
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BURLINGAMe 
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BY  APPOINTMENT 


TO  H.M.  THE  O 


f.hnnnlp  Ri  Mnnfpll  55~57'  MADDox  street 

I'llllllvll    — One  Door  from  NEW  BOND  STREET,  W.I— 

ESTABLISHED    HALF   A   CENTURY  TELEPHONE  '.    6863  MAYFAIR 

~  EN  Dealers  and  Experts  in  ANTIQUE  SILVER  and  OLD  SHEFFIELD  PLATE 


THE 

SPECIMENS 

ILLUSTRATED 

ARE 

SELECTED 
-FROM  OUR 
VERY  FINE 
STOCK 


Antique    Georgian  Tea 
Service,  £63. 

Urn  with  Stand  it  Lamp. 
Fine  specimen  example 
of  Old   Sheffield  Plate, 
£52  10s. 

Antique  Shell-corner 
Georgi.tn    Tea  Service, 
£75. 

Old  Sheffield  Dinner 
Plates,  in  fine  condition, 
6  dozens  at  £31  "IOs. 
per  dozen. 


ALL  OVER  THE  WORLD. 


3 


1 


5 


3 


It  is  not  easy  to  explain  why  Works  of  Art  are  in  such 
great  request.  We  wish  to  impress  upon  all  the 
Foreign  and  Colonial  readers  of  this  magazine  that  we 
are  rapidly  exporting  Old  Master  Oil  Paintings,  of 
which  we  have  an  exceptional  expert  knowledge.  We 
stock  them  in  considerable  numbers,  and  can  execute 
orders,  get  the  necessary  consular  documents,  pack 
the  goods  carefully,  and  send  them  within  about  four 
or  five  days. 

We  send  written  guarantees  with  the  beautiful  old  Oil 
Paintings  that  we  export.  Our  clients  in  all  parts  of 
the  world  find  that  our  written  authentications  bring 
about  prompt  and  remunerative  sales.  This  is  most 
important,  especially  as  we  can  state  sans  arriirc 
pensees  that  our  expert  knowledge  is  a  valuable  asset, 
and  our  business  morality  above  suspicion. 

In  all  important  countries  we  can  give  high-class 
references.  The  reader  may  apply  to  us  for  par- 
ticulars. In  addition,  our  bank  references  may  be  taken 
up  by  anyone,  from  either  "The  National  Provincial 
Bank,  Park  Row,  Leeds,"  or  "  The  National  Pro- 
vincial Bank,  Oxford  Street,  London."  This  saves 
time,  does  it  not  ? 

Up  to  the  present  time  we  have  only  exported  Old 
Violins  and  Old  Oil  Paintings  in  large  numbers,  but 
as  quickly  as  possible  we  hope  to  commence  with  the 
forwarding  of  Tapestries,  Bronzes,  Marble  Statuary, 
Porcelain,  and  Period  Furniture.  We  shall  be  pleased 
to  enter  into  correspondence  with  any  overseas  expert, 
who  feels  that  our  knowledge,  position,  address,  and 
general  ability  will  be  of  service  to  him. 


DYKES  g  SONS,  61,  New  Bond  Street,  LONDON,  W.  1 

(Members  or  the  British  antique  Dealers'  Association). 
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Antique  Chinese  Porcelain 
and  Japanese  Curios* 

SALE  BY  PUBLIC  AUCTION. 


On  THURSDAY  &  FRIDAY,  DECEMBER 

4th  and  5th,  at  the  London  Commercial  Sale 
Rooms,  Mincing  Lane,  E.C.  3. 

On  THURSDAY,  DECEMBER  4th. 

A  small  Collection  of  ANTIQUE  CHINESE 
PORCELAIN,  Ming,  Kang-Shi,  Yung-Ching, 
and  Kien-Lung  Blue  and  White  and  Coloured 
Vases,  Bowls,  etc.  Bronzes  ;  Cloisonne  ;  Jade, 
Amber,  Cornelian  and  other  Necklaces. 


On  FRIDAY,  DECEMBER  5th. 

A  large  quantity  of  JAPANESE  Ivory 
Carvings  and  Fine  Art  Goods  of  varied  des- 
criptions,   all    newly    arrived    from  JAPAN. 


The  Curios  will  be  on  show  at  the  Port  of  London 
Authority's  Warehouse,  New  Street,  Bishopsgate, 
on  and  after  Monday,  December  1st. 

Catalogues  can  be  obtained  from  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT, 

Dunster  House,  Mincing  Lane,  E.C.  3. 
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%\\t  Mmhsax  (Emllerir 

FURNITURE.  PICTURES  &  OBJECTS  OF 
DECORATION— MODERN  AND  ANTIQUE 

54a  lakn*  %txzt\,  Innitnu 


HE    EVENING  HOUR 

Original  etching  by  Krostevitz.     20  x  14 


After  Israels. 
j'ltz.     20  x  14 
After  Meissonier. 


APOLEON    IN  1814. 

By  Jules  Jacquet.    21  x  15 
ILVERPOINT    DRAWING.      Study   of  a 
Child.    By  Sainton 
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52  10  0 
5  0 


T 
N 

S 

j^E  JOUR,  LA  NUIT.     Two  French  Prints 

THE   OATH   OF   CALYPSO.     Two  Mezzo- 
tints.   By  J.  R.  Smith   

BOVI  AFTER  CIPRIANI.    Three  charming 
Stipple  Prints  .  . 
"T"AMBOURINA.  Finecolouring.  ByDemarte.au 

pAIR  French  Ormolu  Candlesticks 

MARIE  ANTOINETTE,  by  "  Lamballc."  A 
well-modelled  Bronze.  15  ins. 
pAIR  CHINESE  PAINTINGS,  on  Silk 

LARGE  CHINA  GROUP,  "The  Rape  of  the 
Sabines  " 

^^LD  Oriental  Cabinet,  with  numerous  drawers 

PAIR    Mahogany   Polescreens,   with  Needle- 
work Panels     .  .        .  .        . .      m  . . 

^^LD  Papier-mache  Tray 

QLD  Georgian  Mirror,  with  original  Glass  .. 

VAN    DYCK.      A    Small    Panel    from  the 
K.  D'Arcy  Collection   

A CANDLELIGHT  SCENE.    By  Den  Tyn. 
11  x  13.    Old  Dutch  Picture  Panel        ..  26 

A NAVAL  ENGAGEMENT.    By  W.  Van  de 
Velde.      63  x  23.       From    the  Shandon 
Collection.    Very  spirited  picture  ..        ..105    0  0 

A WELSH  GLEN.    By  V.  De  Ville.  Avery 
fine  large  picture  in  the  Barbizon  style.  .84    0  0 

LANDSCAPES.     Two  choice  panels.  Fine 
examples  of  the  Norwich  School,  attributed 
to  Stark    22    0  0 

CANAL  AT  BRUGES.  A  striking  canvas. 
49  X  31.  By  Cornelius  Dommersen.  One 
of  the  finest  examples  of  the  Modern  Dutch 
School  .  .   52  10  0 

NOTE.— This  celebrated  Dutch  Marine  Artist  died  November,  1916,  and 
his  pictures  will  appreciate  in  value. 

p"I\'E  Old  Welsh  Court  Cupboard,  Oak       ..55    0  0 

SET    Four    Hepplewhite    Chairs,  in  original 
condition  .  .        . .        .  .        .  .        .  .  35    0  0 

~|~HE  SNAKE  CHARMER.    Bronze..  ..650 

SHERATON    Sideboard    in    Mahogany,  with 
Serpentine  Front       . .        . .        . .        . .  45    0  0 

^^LD  French  Armoire   32    0  0 

ANTIQUE  Chippendale   Bookcase  Secretaire, 
in  fine  condition        ..        ..        ..        .  .  59    0  0 

|^|  ARBLE  BUST  on  Pedestal,  "Clytic"    ..IS    0  0 

QHARLESI.  Beautifully  Modelled  Old  Bronze  17  10  0 

^ARE  Amber  Glass  Jug   5  10  0 

QLD  Georgian  Mahogany  Sideboard..        ..29    0  0 

QLD  Oak  Bureau  and  Cupboard  30    0  0 

piNE  Old  English  Cut  Glass  Dish     ..  ..650 


tonbrnx,  MA 


Life-size  Sculpture  in  marble. 
THE  SYREN,  by  O.  Cabdcchi. 

IMOTR    CHOICE  WORKS  OF  AjPH^LlG 
nW  1  ^»      PICTURES,  etc.,  can    be  sati^lP 
factorily  disposed  of  by  private  treaty  without  "the 
uncertainty  of  the  auction  room."    Value  fully  in- 
sured  and  sales  made  at  fixed  moderate  commissions. 
Address :  The  Windsor  Gallery,  54a,  Baker  St.,  W.  1. 
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Consult 

Mr.  LEONARD  PARTRIDGE 

28,  BAKER  STREET, 
LONDON,  W.  1 

about  anything  which 
you  wish  to  purchase 
or  dispose  of. 


TELEPHONE  :  3962  MAYFAIR 


Antiques  in  Rortb  Wales 

NORTH  WALES  is  probably  more  rich  in  genuine 
original  Antiques  than  any  other  region  of  the 
British  Isles.  The  Celtic  temperament  fosters  a  love  of 
beauty  and  a  reverence  for  the  old. 

The  district  of  Snowdonia  and  ancient  Mona  (or 
the  Isle  of  Anglesey),  traversed  by  few  roads  and 
fewer  railways,  has  received  little  attention  from  the 
peripatetic  or  house-to-house  dealer,  and  its  cottages, 
farms,  and  country  homes  still  house  in  vast  quantities 
the  furniture  and  household  equipment  of  the  past. 

From  a  large  stock,  culled  from  this  romantic 
region,  are  selected  the  following  : — 

A  superb  Mahogany  Sideboard,  with  line  and  band  inlay,  bowed  front 
and  pedestal  ends.  Attributed  to  Shearer  (circa  1780),  and  original 
throughout.  It  combines  noble  proportions  with  exceptional  drawer  and 
cupboard  space. 

A  Chippendale  Brass-bound  Cellarette  on  four  splayed  legs. 

Three  fine  Chippendale  Arm-chairs,  one  with  ball-and-claw  feet  and 
carved  knees. 

A  Spode  Tea  Service  (45  pieces)  of  graceful  shaping  and  delicate  and 
beautiful  decoration.    Each  piece  marked  in  red. 

A  Chinese  Bowl,  elaborately  enamelled  w  ith  figure  subjects  and  scale 
pink  borders.  Said  to  have  been  the  original  punch-bowl  at  the 
Beefsteak  Club,  London. 

A  beautifully  executed  Miniature  of  Macreadyt  the  actor,  with 
entwined  hair  at  back. 

A  pair  of  White  Opaque  Twist  Wine  Glasses,  and  another  pair  of 
Red  Twist  Glasses. 

Several  pieces  of  fine  old  Queen  Anne  Walnut  Furniture. 

A  large  quantity  of  old  Welsh  Oak  Furniture,  Dressers,  Gate  Tables, 
Settles,  Bureaux,  etc. 

CORRESPONDENCE  INVITED.: 

£.  E.  Meacher,  Conway 
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OLD  WATERFORD  CUT  GLASS 

Genuine  Old  Irish  Cut-Glass  Salad 
Bowls  similar  to  these  always  in 
stock.      Prices  from  £15  upwards. 


Mr.  Sinclair 
specialises  in 
Old  Irish  Glass, 
Old     Irish  Silver, 
Irish    Curios  and 
Antiquities  ;  also  in 
all  kinds  of  Antiques, 
Chippendale  and 
Sheraton  Furniture, 
Antique  Jewellery, 
rare  Colour  Prints, 
etc. ,etc. 


Sinclair's 

Antique 

Gallery 

13,  Castle  Lane 
BELFAST 
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FIRST  ROW 

Wm.  IV.  Cup  and 
Cover,  "  Torbay 
Regatta,  1833." 
Pair  Old  Sheffield 
Wine  Coolers. 
Geo.  III.  Epergne. 

Geo.  IV.  Racing 
Cup  and  Cover. 

SECOND  ROW 

Pair  Geo.  II.  Can- 
dlesticks. 

Geo.  II.  Salver, 
12  in. 

Pair  Geo.  II. 
Sauceboats. 

Geo.  II.  Tankard 
and  Cover. 

Pair  Geo.  III. 
Sauceboats. 
Geo.  III.  Salver, 
12  in. 


PRICES  ON 


APPLICATION. 

Mr.  Veilch  is  always 
prepared  to  purchase 
large  or  small  quan- 
tities of  A  ntique  Silver. 


THIRD  ROW 

Silver-mounted 
Carved  Cocoanut 
Cup,  Continental. 
Green  Marble 
Tankard  &  Cover, 
circa  1640. 
Wm.  III.  Taper 
Box. 

Pre-Peformation 
Chalice  &  Paten. 
Wm.  III.  Trifid- 
end  Spoon. 

Charles  I.  Slip- 
top  Spoon. 

James  I.  Seal-top 
Spoon. 

Charles  I.  Apostle 
Spoon. 

Elizabethan  Ostrich 
Egg-cup  &  Cover. 

Serpentine  Marble 
Tankard  &  Cover, 
late  17th  century. 
Geo.  III.  Silver- 
mounted  Carved 
Cocoanut  Cup. 

FOURTH  ROW 

Set  of  8  Geo.  III. 
Candlesticks  and 
pair  Branches  to 
match . 


7,  CARLTON  STREET,  REGENT  STREET,  S.W.I  ^ 


OPPOSITE  JUNIOR  ARMY 
AND     NAVY  STORES 


Thomas  Edwards 

Crown  Place     :     :  Harrogate 

WISHES   TO  PURCHASE 

Antique  Furniture, 
Old  English  Silver, 
Second-hand  Diamond  Jewellery 


HIGHEST  PRICES  GIVEN 


CORRESPONDENCE  INVITED 


The  Connoisseur 


Collection  of  Gray  de  Flandre  Jugs,  sixteenth  to  seventeenth 

century. 

i.  7 — Two  small  Jugs,  with  incised  panels  in  blue  and  G.R.  in  medallion,  brown 
reeded  neck.  s§  ins.  high.  Price  .£3  10s.  each.  2— Brown  Tankard,  studded  w  ith 
jewelled  decoration  in  colours,  with  marked  pewter  cover.  8i  ins.  high.  Price  £4. 
3 — Jug,  decorated  with  flowers  and  foliage  in  relief.  81  ins.  high.  Price  £6.  4— 
Jug,  with  double  heart  design  in  brown  and  grey,  mottled  spout  in  relief  on  blue 
ground  ;  pewter  cover,  10  ins.  high.  Price  ,£10.  5 — Jug  with  numerous  figures 
in  relief  and  reeded  neck.  8i  ins.  high.  Sixteenth  century.  Price  £12.  6 — A 
ditto  Canister,  with  pewter  cover.  6J  ins.  high.  Price  £1  10s.  8 — A  Naussard 
Mug,  decorated  with  foliage  in  relief.  4$  ins.  nigh.  Price  £9.  From  the  collection 
•f  the  late  Sir  John  Evans.  9 — Jug  of  circular  design,  on  blue  ground,  partly  reeded 
neck.    9  ins.  high.     Price  £6  10s.  10 — Jug,  decorated  with  blue  medallions  In 


relief.  8}  ins.  high.  Price  £5.  n_Jug,  decorated  with  foliage.  8J  ins.  high. 
Price  £8.  is— Jug,  raised  and  incised  in  grey  and  blue  panels  with  G.R.  and 
crown  ;  brown  reeded  neck.  12  ins.  high.  Price  £6.  13— Buff-coloured  /Jug, 
decorated  with  scroll-work,  cones  in  relief,  and  incised,  nj  ms.  high.  Price  £i. 
14— Jug,  in  almond-shaped  panels  in  relief  on  blue  ground,  and  beaded  neck.  8J 
ins.  high.  Price  £5.  is-  Jug,  with  scroll-work  in  blue  :  shield,  C.  R. :  with  reeded 
neck.    10  ins.  high.    Price,  £8. 


Speciality  th!s  month :  Two  very  fine  early  Alabaster  Figures  of  Saints,  in 
polegrome.    Fifteenth  century.    18  ins.  high.    Photos  and  price  on  enquiry. 

WANTED— Fine  continental  Dessert.  Tea,  and  Dinner  Services.  From  £i<i 
to  £500. 


Works  of  Art  purchased  from  £1  to  £1  0,000  upwards.  Some  of  the  finest  specimens 
of  Continental,  Oriental   and    English   China,    Paintings,    Furniture,   etc.,   on  view. 


H.   VAN  KOERT 


Tel.  No.  3596  Victoria. 


ESTABLISHED 


at    the    EATON  GALLERY 

I  167,  EBURY  ST.,  BELGRAVIA,  LONDON ,  S.W.I 
1882.  EXPERT  VALUER  FOR  ALL  PURPOSES. 


JAMES  RIMELL  8  SON 

antiquarian  Boofc  ant)  printsellers 

53,  SHAFTESBURY  AVENUE,  W.  I  T  ONHON 
&  39,  DUKE  STREET,  ST.  JAMES'S,  S.W.  I    LUJl  DUll 


A  large  stock  of  Books  on  the  FINE  ARTS,  Illustrated 
Works  on  the  Great  Artists,  Local  Topography. 
Coloured  Plate  Books,  and  Standard  Works  of  all 
classes  always  on  view.  catalogues. 

Mezzotints,  Aquatints,  Stipples,  Etchings,  and  other 
Engravings  classified  and  arranged  in  easily 
accessible  portfolios. 

Portraits  for  framing  and  extra  illustrating  a  speciality. 


Books  and  Engravings  bought,  exchanged,  or  Valued  for  Probate,  etc. 


FENTON  &  SONS, 


H 


ii,  New  Oxford  Street, 
LONDON 

(Established  1880), 

AVE  a  Large  Collection  of 
Old  English  &  Foreign 


flrms  *  Armour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


ii,  New  Oxford  Street  K*S»S3 


H.  ILLSLEY 

8  Gt.  Turnstile,  Lincoln's  Inn  Fields,. 

LONDON,  W.C.  I 


Antiques 


Old  China 


Old.  Chelsea 
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The  Collection  on  view  includes  marked  pieces  of 

WORCESTER,     SWANSEA,    NANTOARW,  BOW, 
DERBY,  CHELSEA,  ROCKINGHAM,  SPODE. 
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%opley 

Jlntique  Furniture 
and  Fabrics 


35,  T>uke  Street, 
Manchester  Square,  w.i 

AND  AT 

19  JKCount  Street,  Qrosvenor  Square, 

W.  I 


Mr.  ALBERT  AMOR 

of  31,  ST.  JAMES'S  STREET 

has  just  acquired  the  spacious  galleries  at  No.  32,  next  door, 

which  have  been  redecorated,  and  his  enlarged  shrowrooms 

are  now  filled  with  choice  specimens  of  Old  English  Furniture 

and  Porcelain,  the  latter  including   fine   examples   of  most 

of  the  well-known  factories.    Mr.  Albert  Amor  will  be  only 

too  delighted  if  collectors  and  others  interested  in  beautiful 

antiques  would  call  and  view  his  new  showrooms  and  fine 

collection  now  on  view.  QUNLINGAM& 

PUBLIC 
U& 

31  &  32,  St.  James's  Street, 
London,  S.W.I. 

F.  l.l  II 
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Rare  Worcester  marked 
pieces. 


J.  ROGERS 


Fine  Collection  of 
Nant&arw  and  Swansea. 


Specialist  in  Rare  Old  Bristol  Porcelain.         Pottery  and  Glass. 

"Plaques  in  White  "Biscuit  of  the  Bessbsrough  C:at'Cr=  irrrs  and  the  Arms  of  France,  etc. 


Set  of  Four  Beautiful  Female  Figures,  emoiematic  of  the  foi 


1 3i  ins.  nigh, 


raveo  and  described  in  Owen,  page  2*8. 


5,  MUSEUM  AVENUE,  PARK  STREET,  BRISTOL 


The  Royal  Copenhagen  Porcelain 


WANTED 

A  Set  of  12  or  14 
Chippendale  Chairs  in 
original  condition,  must 
be  of  fine  quality.  Also 
Early  English  Walnut 
Furniture, 


CHRISTMAS  PLATE  for  1919.    Price  12  6  each. 

DANISH  ART  GALLERIES 

2,  OLD  BOND  ST.,  LONDON,  W.  I. 

The  exhibition  of  Copenhagen   Porcelain  now  on  view  at  these 
Galleries  is  unsurpassed  in  its  quality  of  design  and  material  by 
works  in  tl 


No 


the  world  have  turned  out. 


any  other  factory. 

year  after  year,  so  many  original,  beautiful  models,  impossible  to 
repeat,  and  always  rising  in  value. 

December.  1919— No.  ccnx 


R.  LAUDER 

16  &  17.  Charing  Cross  Mansions 

GLASGOW 


The  C 

EIGHTEENTH 
CENTURY 
PORTRAITS 


The  Private  Collection  of  Portraits 

on  view  at 

The   Pembroke  Galleries 
Bristol 

is  probably  the  most  extensive  and  represen- 
tative collection  of  the  works  of  the  greater 
and  lesser  Portrait  Painters  of  the  British 
schools  in  the  world. 

Collectors  and  connoisseurs  should  on  no 
account  miss  viewing  this  unique  collection. 

Visitors  from  America  cannot  say  that  they 
have  visited  the  Old  World  unless  they  have 
been  to  Bristol — between  which  city  and 
America  British  commerce  was  opened  up  by 
Sebastian  Cabot — nor  can  they  say  they  have 
visited  the  Picture  Galleries  of  Europe  unless 
they  have  visited 

The   Pembroke  Galleries 
Bristol 

Applications  to  view  this  absolutely 
private  collection  should  be  made  to 
the  curator  : — 

EDMUND  F.  GANGE 
Managing  Director  of  the 

Pembroke  Galleries,  Ltd. 

8 1,  Park  Street  -  Bristol 

Telephone:  3242,  Bristol.    Telegrams:  Gange,  3242,  Bristol. 
El 


J.  WILLIAMS  (NPt)  LTD. 

(Members  of  the  British  Antique  Dealers'  Association) 

1,  Tredegar  Place,  Bridge  Street 

NEWPORT  •  MON. 

ESTABLISHED      1875  TELEPHONE  2680 


Set  of  three  magnificent  Longton  Hall  Vases, 
perfect.  Painted  on  one  side  with  birds,  and 
on  the  reverse  with  landscapes.     11  in.  high. 


No.  1.  Unique  Worcester  Transfer  Vase,  in  Colour. 
Signed    "  R.H.,  Worcester."  10  in.  high. 

No.  2.  Fine  Worcester  Jug,  canary  yellow  ground. 
Decorated  in  reserves,  with  colour  transfer. 
11  in.  high. 

No.  3.    Worcester  Black  Transfer  Jug.    9  in.  high. 
 □  

OTHER    FINE    SPECIMENS    OF    DR.    WALL  WORCESTER 
IN    STOCK,    INCLUDING  :— 

A   rare   Apple  Green  Worcester  Mug, 
painted  with  exotic  birds. 

Powder  Blue  Worcester  Dessert  Service, 
square  and  crescent  mark. 

Scale  Blue  Worcester  Sucrier  and  Plate. 

Chelsea  Tea  Service,  red  anchor  mark. 

Worcester  Tea  Service,  turquoise  blue 
border.    Square  mark. 

ENQUIRIES    SOLICITED  PHOTOGRAPHS  SUBMITTED 
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RAPHAEL 


(RAPHAEL  GALLERIES  LTD.) 


Old   English  Furniture,  China, 
Pewter,  Brass  and  Iron, 
Embroideries,  Prints,  etc. 


EARLY  JACOBEAN  DRESSER 


18,  LOWER  SEYMOUR  ST.,  and  67,  WELBECK  ST.,  LONDON,  W.  1 


Ellis  «s  Smith 


Purchasers  of 


OLD  PRINTS 

AND 

DRAWINGS 


16B  Grafton  Street 

LONDON,   W.  1 


ESTABLISHED  1829 


W.  F.  GREENWOOD  8  SONS 

  LTD.   
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Genuine  Old  Oak  Court  Cupboard.    Circa  1602. 
Height,  4  ft.  6  in.  ;    width,  4  ft.  6  in.  ;    depth,  1  ft.  10  in. 

24,  Stonegate,  YORK 
10,    Royal    Parade,  HARROGATE 
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COLLECTIONS 
CATALOGUED, 
VALUED,  OR 
PURCHASED 

TRADE  SUPPLIED 

TEL.  No.  315 


COLLECTORS 
AND  DEALERS 
HEARTILY 
INVITED  TO  CALL 

PHOTOGRAPHS 
AND 

PARTICULARS 
FREE  TO 
COLLECTORS 


V 


y2  ~sjjs 


4'  - 


An  Early  Glass  Two-handled  Cup  with  Cover 
PLEASE  NOTE. — /  am  prepared  to  pay  a  ueru  high  price  for  a  similar  specimen 


(Member  of  the 
British 


The  Old  Pretender  Glass 
referred  to  in  "Current 
Art  Notes, "  page  191, 
November  "Connoisseur" 


CECIL  DAVIS 

expert  in  6arly  GngUsb  Glass 


Antique  Dealers' 
Association) 


" RATHBOURNE  " 

6  ST.  PAUL'S  ROAD,  WESTON-SUPER-MARE 

A  LARGE  AND  REPRESENTATIVE  STOCK  OF  OLD 
ENGLISH  DRINKING  GLASSES  IN  EVERY  PERIOD  :  ALSO 
FINE  CUT-GLASS,   NAILSEA,  AND  BRISTOL  GLASS,  ETC. 


V 


An  Early  Champagne  Glass,  with 
baluster   stem    and    domed  foot 


350,  Oxford  Street. 

Messrs.  J.  &  E.  BUMPUS  Ltd. 

wish  to  call  the  attention  of  their 
customers  to  the  large  collection  of 
books  now  being  exhibited  in  their 
shop  at 

350,  Oxford  Street. 

Most  of  the  Christmas  Books  are 
now  on  view.  Also  in  their  Bound 
Book  Department,  a  vast  number  of 
volumes  specially  bound  for  Christ- 
mas Presents  may  be  inspected,  at 
prices  to  suit  all  purchasers. 

On  the  Second  -  hand  Floor  fine 
editions  of  old  Colour-plate  Books 
and  Rare  Issues  can  also  be  seen, 
and  books  that  are  no  longer  pro- 
curable through  the  usual  channels. 

A  VISIT  OF  INSPECTION  IS  SOLICITED 


Telephone:  3V>.  7  65/  Vaddinglon. 


J\  fine  Collection  of  Choice  Antique  Plate 


SET  OF  FOUR  UNIQUE  SCALLOP-SHELL  DISHES,  MADE  BV  PAUL  I.AMEKIE,  1733 

EVERY  PIECE  FULLY  GUARANTEED 


VALUATIONS    FOR    ALL  PURPOSES 

JOHN  VINCENT 

86  St.  Mary  Street,  Weymouth 
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Hntiquc  FURNITURE,  CHINA,  SILVER,  JEWELS, 


etc. 


The 
Largest 
Dealers 
in 

Antiques 

in  the 
Midlands 


Valuations 
for 
Probate 
Insurance 
and 
Family 
Division 


D.&M.  DAVIS 


LIVERY  ST.  &  COLMORE  ROW 
BIRMINGHAM 


5 


I 


A  6  ft.  i  in.  Antique  Oak  Dresser,  in  original  condition,    trice  38  guineas. 
Several  others  in  stock.      Part  of  our  large  collection  of  blue  and  white 
Worcester  Porcelain  of  the  Dr.  Wall  period. 


Telephone  No. 
Central  4868. 


I.  Staal  &  Sons 

Dealers  in  English  Furniture,  Pottery  and  Porcelain, 
Glass,  etc.         Large  Stock  of  Antique  Dutch  Tiles. 

36,  SOUTH  MOLTON  STREET,  W.  1  .  AND 
9,    BROWNLOW    STREET.    HOLBORN,  W.C.I. 

December,  1919.— No.  ccxx 


A.  ROHAN 

Dealer  and  Expert  in 
Old  Riiglish  Furniture 
in  Original  Condition,  and 
18  th  Century  English 
::  and  Irish  Glass  :: 

2,  3  &  4,  Post  Office  Arcade 
BOURNEMOUTH 


A.  Rohan,  having  been  a  collector  and  dealer  for 
just  on  40  years,  in  English  Furniture  and  18th 
Century  Drinking  Glasses,  both  English  and  Irish, 
is  competent  to  give  advice  in  collecting 
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GEO.  L.  REYNOLDS,  LTD 

(MEMBERS     OF    THE    BRITISH    ANTIQUE    DEALERS'  ASSOCIATION), 


4  &  5,  DOGPOLE, 


Collectors  and  Dealers 
are  invited  to  inspect 
our  interesting 
collection  of 
OAK, 

MAHOGANY,  and 
WALNUT  FURNITURE. 

Sporting  Prints. 

Old  English  Pottery 
and  Porcelain. 


SHREWSBURY. 


ILLUSTRATED. 

Worcester  Basket  with 
exotic  bird  decoration. 

A  Coloured 
Salt-Glaze  Mug. 

Pair  of  Rare  Worcester 
Sweetmeat  Dishes 
in  colours. 

A  Choice  Bow  Figure 
of  a  Boy  (with  Anchor 
and  Dagger  and  Blue 
Crescent  Marks). 


WE   HOLD  A  STOCK  OF  GOODS  SUITABLE   FOR  CHRISTMAS  PRESENTS. 


4 


05  spirts 
m  <&lb 
(Emgltslj 
(glass 


Old  English  Wineglass 

Engraved    Rose  and 
Butterfly, white  centre, 
and  white,   red,  and 
green  twist. 

Date,  circa  1780. 

Height,  6.J  in. 


ICarge  (Mixtion 
of  (Exclustut 
^pmtiuns  of 
(Early  (Kngltr.h 
ano  (Kitatcrforb 
OMass. 


Jhmtjjarts 

125,  Beansgate,  Jltanrijrstn- 


Private  Owners  of 

Flemish  and  Italian 
Pictures 

(15th  and  16th  Century) 
Fine  examples  of 

English,  French,  and 
T>utch  Pictures 

(1 7th  to  19th  Century) 

^Persian  Rugs  and  Carpets 

(I  3th  Century) 

and  desiring  to  sell  privately, 
are  invited  to  communicate 
icith 

CHAS.  WHITTON 

37,  Bath  St.,  Glasgou) 
who  has  clients  wailing  for  immediate  purchase. 


Pictures  and  T^ugs  must  be  of  highest  quality. 
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Telephone  :  Kensington  2100 


HYAM  &  CO. 

158,  Brompton  Rd.,  South  Kensington,  London,  S.W.3 


... 


Hi 


BOW,  CHELSEA,  CH  ELSEA- DERBY,  AND  DERBY  FIGURES,  IN  Fl N E ■  CON DITION. 

Collectors   and   Dealers   are    invited   to   inspect   our   fine  collection  of 

OLD    CHINA   AND  POTTERY 


Altar-piece  of  Martin  Cignaroli,  signed  and  dated  1678. 

PAD  CfcAT  P   Great  private  collection  of  very  important  pictures 

rUK  OHLu<  by  Italian,  Spanish,  French,  and  Flemish  Masters 
of  the  XlVth  to  the  XVlIIth  Centuries.  Sculptures,  terra  -  cotta, 
furniture,  inlaid  works,  ivory,  ebony  engraved  of  the  XVIth  century. 
Very  rare  pieces.    Please  write  to: — 

M.  CHARLY  PLANET,  Via  Monforte  50.  MILANO,  Italy 

for  Further  Particulars  and  to  View. 
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N.  V.  EISENLOEFFEL'S 

ART  GALLERY 

ROKIN  42    •  AMSTERDAM 


ETCHINGS  &  LITHOGRAPHS 


BY 


M.  BAUER 
F.  BRANGWYN 
R.  BRESDIN 
F.  BUHOT 
E.  CARRIERE 
H.  DAUMIER 
ED.  DEGAS 
FR.  GOYA 
ALP.  LEGROS 
FANTIN  LATOUR 
P.  GAUGUIN 
JONGKIND 

Illustrated  Catalogues 


ED.  MANET 
CH.  MERYON 
J.  F.  MILLET 
J.  PENNELL 
F.  ROPS 
A.  RODIN 
SEYMOUR  HADEN 
H.  DE  TOULOUSE 
LAUTREC 
J.  MAC  NEILL 

WHISTLER 
ANDERS  ZORN 

post    free    on  application 
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This  has  reference  to 

A  Beautifully  Illustrated  Catalogue 

of  Famous  Royal  Academy  and  other  Notable  Pictures 


Please  ask  to  be  sho-wn  this  Engraving* 


Please  ask  to  be  shown  this  Etching. 


v  £ 


'Now  Came  Still  EVning  On." 
Joseph  FarquharsoH,  R.A . 


reproduced  in  the 
form  of  High-Class 

Etchings,  Mezzotints, 
Engravings  and 
Facsimiles    in  Colour, 

and  Published  by 

Frost  &  Reed 

ART  PUBLISHERS,  Ltd. 

BRISTOL  and  LONDON 

Their  London  Gallery  is  a  few  doors  East 
of  the   Royal  Academy  in  the  Albany- 
Yard,  Piccadilly. 


V 

SI 

o  c 


Down  to  the  Sea.' 
Herbert  Dicksee,  R.E. 


TO  those  who  desire  to  purchase  a  cheerful  picture,  or  pictures,  to  enliven  the  walls  of  the  Home, 
attention  is  directed  to  FROST  &  REED'S  unique  and  beautifully  Illustrated  Catalogue  of  Etchings, 
Engravings  and  Colour  Proofs,  containing  altogether  about  160  illustrations  of  famous  pictures. 
To   ensure   its   appreciative   use,   a   charge   of  2/6  is  made^  to   partially  cover  the  cost  of  production 

(plus  1/-  for  Registration  Fee  and  Post  ABROAD). 

ESTABLISHED  1808    Address :  8,  Clare  Street,  Bristol,  or  Albany  Court  Yard,  London,  W.  1. 


The  Bedstead  illustrated  is  in  its  original  condition,  never  having  been  restored.    The  two  smaller  illustrations  show  the  beautiful 
carving  at  the  back,  and  a  piece  of  the  panelling  of  the  canopy.    This  Bedstead,  which  dates  from  the  first  half  of  the  seventeenth  century, 
is  an  excellent  specimen  possessing  the  rare  feature  of  a  bed-head  cupboard.    In  addition,  1  have  in  stock  a  finely  carved  Chippendale 
Hanging  Kobe,  and  a  fine  Chinese  Chippendale  Table  with  cluster  legs. 

J.  K.  INGHAM,  5,  Wade  St.,  HALIFAX 

Antique  Dealer  and  Furniture  Broker 
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THOMAS  WYATT 


(Member  of  the  British  antique  Dealers'  association). 


I  have  recently 
secured  an  early 
Jacobean  room 
of  exceptionally 
Hne  panelling,  8 
ft.  3  in.  high,  in- 
cluding  Oak 
Cornice  ;  it  is  in 
perfect  condition 
and  one  of  its 
features  is  the 
splendid  figure 
shown  in  the 
panels,  and  can 
be  seen  in  the 
original  room  by 
making  appoint- 
ment. 


I  solicit  your 
esteemed  patron- 
age for  period 
pieces  of  Furni- 
ture, Architect- 
ural Woodwork, 
Mantelpieces 
and  Panelling. 


Section  of  the  room,  showing  panelling  for  sale. 


King  Charles'  House,  New  StM  Worcester 


r 


A  History  of  Oak  Furniture 


10/6  nett. 


By 

FRED  ROE,  R.I.,  A.R.B.C. 

CONTENTS 


10/6  nett. 


Introduction — English  Furniture  from  the  Thirteenth  to 
the  end  of  the  Seventeenth  Century — English  or  Foreign  ? — 
French  Furniture  to  the  end  of  the  Sixteenth  Century — 
Furniture  of  the  Netherlands — Tyrolese  Furniture — Some 
Fresh  Figured  Examples — Secret  Receptacles  and  Treasure 
Chests — Furniture  bearing  Dates — Personal  Experiences. 

Profusely  Illustrated  from  authentic  examples  of  Period  Furniture,  with  the 
addition  of  several  diagrams  illustrating  modes  of  construction. 


A  new  and  up-to-date  work  by  the  leading  authority  on  Old  Oak 

To  be  obtained  from  the  Publishers,   The  Connoisseur,  i,  Duke  Street,   St.  James's,   S.  W.  i, 

Post  Free,  1 1  /  =  ;   and  from  all  Booksellers. 

^  J 
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Fine  Old 
Furniture 


The  illustration  depicts  a  very  fine 
old  inlaid  and  carved  Mahogany 
Secretaire  Bookcase,  in  excellent  con- 
dition. The  Secretaire  is  fitted  with 
11  drawers  &  numerous  pigeon-holes- 
4  ft.  7  ins.  wide;  7  ft.  7  ins.  high. 


YOUR    INSPECTION    IS  INVITED. 

Write    for  Booklet. 

"MUSEUM  ONE." 

Oetzmann 

(Book  to  Warren  Street  Station) 

TOTTENHAM  COURT  ROAD 

Postal  Address:    "Oetzmann  &  Co.,  Ltd." 


Nos.  1  and  A      -  - 
,,     5,  7,  12,  16  and  17 
,,     2,  11,  14  and  15 
,,     3,  13  and  18 
,,     6,  8,  9  and  10  - 


at  25  guineas  each 
at  10 
at  5 

at    4        ,,  ., 
at  2 


THE  ABOVE  ARE  ALL  GENUINE 
OLD     BRONZES     TO     BE     HAD  AT 

T.  S.  H  AYWARD'S 

Curiosity  Shop 
S WANAGE 


"THE  GOLDSMITHS" 

139  &  1 41,  Regent  Street,  London,  W.  1. 


CHOICE 
ANTIQUE 
SILVER. 


SELECTIONS 

SENT  ON 
APPROVAL. 


PAIR   SILVER   SALT  CELLARS,    DATE  1  799.     £10  10s. 


PAIR  SILVER  SALT  CELLARS.        FOUR  SILVER  SALT  C 


NGAMfc. 


DATE  1  782.     £10  10s. 


DATE  1  779.  £25. 


ellaJ&J  bug 

ua 


WILSON   &   GILL   invite   inspection  of  their 
Collection  of  Fine  Antique  Silver. 

NEW    CATALOGUE    SENT   ON  REQUEST. 
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Antimio  Furniture     t   HARVEY  NICHOLS  £r! CO.,  LTD. 

^Antique  i  Utimure  at  knightsbridge     London  s.w.i 


Old 

Flemish,  French, 
and 

English  Tapestries. 


Needlework 
Pictures,  etc. 


Tudor, 
Jacobean, 
William  6-  Mary, 
Queen  Anne, 
and 

Italian  Furniture. 


UNIQUE  OAK  BUFFET.  4  ft.  wide  by  3  ft.  7  in.  high. 


ARADAY 

&  SON 

ELECTRIC 
LIGHT 
FITTINGS 


14.6-150    WARDOUR  STREET 
LONDON,  W. 


THE  CONNOISSEUR  SERIES 
OF  BOOKS  FOR  COLLECTORS 

OLD  IRISH  GLASS 

BY 

Mrs.  Graydon  Stannus 


CONTENTS 

The  Best  Periods;  Glass  Factories; 
Characteristics  ;   Fakes,  etc. 

PROFUSELY  ILLUSTRATED  WITH  TYPICAL 
EXAMPLES    AND    NUMEROUS  RUBBINGS 


Price  ^  j 6  Net 

OR   POST  FREE  FROM  THE  PUBLISHERS,  4/- 

THE  CONNOISSEUR 
i,    Duke   Street,  St.  James's,  S.W.  i. 
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DAMASK   TABLE  CLOTH 
DESIGNS 


illustrated  can 
Tollowing  towns 
LONDON 


Old  English  Series 

WQRCESTER  VASE' 
be  obtained 


'  design 
at  the 

Ltd., 


The  ornamentation  of  the  "Old  Bleach"  Pure  Irish  Linen  Damask  illustrated  is 
derived  entirely  from  Worcester  models,  a  feature  being  the  introduction  into  the 
design  of  one  of  those  jars  with  its  delicate  landscape  which  are  identified  with  the 
most  popular  period  of  Worcester.  Great  care  and  skill  are  necessarily  expended  in 
rendering  this  design  perfect  in  detail  and  style. 


PURE  IRISH  LINEN 


OXFORD 
HUDDERSFIELD 
SHEFFIELD- 
BRISTOL 
SHREWSBURY  - 
MANCHESTER  - 
EDINBURGH 
ABERDEEN  - 

NEVVCASTLE- 

ON-TYNE 
LIVERPOOL 

LEICESTER 
HEREFORD 

SCARBOROUGH  - 
DUBLIN 

MALVERN  - 

SOUTH PORT 


Peter  Robinson, 
Oxford  Street. 
Harvev  Nichols  &  Co., 
Ltd.,  Knightsbridge. 
Wm.  Whiteley,  Ltd.. 
Queen's  Rd.,  Bayswater. 

F.  Gorringe,  Ltd., 
Buckingham  Palace  Rd. 
Irish  Linen  Stores, 
New  Bond  Street. 
Elliston  &  Cavell,  Ltd. 
George  Hall,  King  Street. 
Cole  Bros.,  Ltd. 
Barton  Warehouses.  Ltd. 
R.  Maddox  &  Co.,  Ltd. 
Affleck  &  Brown,  Ltd. 
Robert  Maule  &  Sons, 
lohn  Falconer  &  Co., 
Union  Street. 

lames  Coxon  &  Co.,  Ltd. 

G.  H.  Lee  &  Co.,  Ltd., 
Basnett  St. 

Adderley  &  Co.,  Ltd. 
A.  C.  Edwards  &  Sons, 
Alban  House. 
W.  Rowntree  &  Sons. 
Roberts  &  Co.,  Ltd., 
Graf:on  Street. 
Cox  &  Painter, 
Warwick  House. 
Broad  bents,  Ltd., 
Chapel  Street. 


Made  only  by  THE  "OLD  BLEACH"  LINEN  CO.,  LTD.,  Randalstown,  Ireland 


<y~u — a — a — a — 5 — a — a — o — a — □ — a — a  a — a   a  or 


3 
3 


3 
3 
3 
3 


ART  PRINTS  IN  BLACK. 

A  collection  of  all  sorts  of  Black  Art  Prints,  Copperprints,  Lithographs, 
Aquatints,  Mezzotints,  etc.,  wanted. 

Apply  to  "  Reasonable  Prices,"  c/o  The  Connoisseur, 
i,     Duke    Street,     St.    James's,     London,     S.  W.  i. 


BAXTER  PRINTS  AND  LE  BLOND  OVALS. 

Ernest  Etheridge,  Jlnlique  'Dealer, 

3,  Queen's  Hotel  Buildings, 
ZACew  Street  Station,  Birmingham, 

Is  always  open  to  buy  or  sell  these 
very  desirable  Prints,  and  holds  a 
large  and  constantly  changing  stock. 

Large  Collections  or  Single  Specimens 

bought  at  best  possible  prices. 
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WAY'S  ANTIQUE  ART  GALLERY,  41,  Park  St.,  BRISTOL 


»•»!:>     Or  THE   HITISH    ANTIQUE    DEALERS '  ASSOCIATION! 


Two  pairs  fine  old  Chelsea  figures,  9j  in.  high. 
The  hands  of  these  figures  have  been  repaired  otherwise  perfect.    Price  £40  per  pair. 


OLD  FURNITURE. 

Jacobean,  Chippendale. 
Sheraton,  Empire.  Adam,  etc 

OLD  CHINA. 

Marked  Specimens  Fine  O  Id 
Bristol.  Worcester,  Swansea. 
Nantgarw.  Chelsea,  Coal  port. 
Old  Chinese  Blue  and  White, 
etc 

OLD  PAINTINGS  AND 
ENGRAVINGS. 

Genuine  Antiques  Only 

Licensed  Valuer  for  Insura  nc  e, 
Probate,  etc. 


Telephone  3491 


Maison  Fondee  en  1821 

Tel.  :    Louvre  02-14 

BACHEREAU 

Armes,  Armures  Anciennes,               /|g  Rue  de 
Tapisseries, 

Meubles  et  Objets  d'Art. 

Provence,  9e  Arr1 

PARIS 

English  spoken. 

BRITISH  &  FOREIGN  ORDERS  &  DECORATIONS 

 Naval,  Military  &  Civil  

UNIQUE  &  RARE  WAR  MEDALS  IN  GOLD  &  SILVER 

THE    GLORIOUS  1st  JUNE,  1794. 
TRAFALGAR.  CHINA. 
PENINSULAR  WAR.  AFRICA. 
WATERLOO.  CRIMEA. 
EARLY  INDIAN.                NEW  ZEALAND. 
 CANADA,  &c.  


SPINK  &  SON  UP  17  &  18  Piccadilly,  London,  W.1.  IZZT£<L 
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antique  Silver  at  Darrobs 


Harrods  have  in  their  bilver  Salon  (giound 
invited  to  inspect  this  fine  display.  Prices 
P.S.  rj  S.  on. — Antique  Silver  Salver,  6  inches 

diameter.    George  II.,  1749      ..  0  0 

P.S.  6  A.  4/37. — Set  of  four  Antique  Silver 

Candlesticks.  Height,  7  inches.  George  II., 

1737. 

P.S.  6  A.  4/3.— Pair 
Shells,  i3i4  .. 


George  III.  Escallop 
The  pair  £15  15  0 


floor)  an  important  collection  of  Antique  Silver  and  Old  Sheffield  Plate.  Collectors  are 
and  full  particulars,  with  photographs  of  other  pieces,  will  be  sent  post  free  on  request. 

P.S.  6  A.  4/21. — George  III.  Silver  Tea  Set, 

comprising  Teapot  and  Stand,  Sugar  Ra>in, 

and  Cream  Ewer,  1779-1802. 
P.S.  6  A.  4/26. — Three  George  I.  Sugar  Castors 

(two  4!  in.,  one  5$  in.),  1715. 


HARRODS  LTD 


BROMPTON  ROAD 


P.S.  6  A.  4/58.— George  III.  Salver,  fluted 
border,  claw  feet.  1779     ..  £25  0  0 

P.S.  6  A.  4/33. — Pair  George  1 1.  Piano  Candle- 
sticks, 1779- 
P.S.  6  A.  4/30. — Set  of  four  George  III.  Oval 
Salt  Cellars,  tlue  linings  ^two  1770.  two 
1785)   Set  of  four  £35  0  0 

LONDON  SW  1 


siiiiiiiiiiiic!iiiiiiiiiioiii;iiiiiioiiiiiiiiiioi!iiiiiiiioiiiiiiiiiiiiniiii!iiiiinc 


S  Charles  J.  Sneyers 


y 
□ 


Fine  examples  of  genuine 
Antique  English  Furniture 
—  at  moderate  prices.  — 


SPECIAL 
Several  fine  pieces  of 

1  Queen  Hrme  Qdalnut 


□ 

□ 

□ 

□ 
□ 


I  2,  Carlton  St.,  Regent  St.,  j 


LONDON,  S.W.  I 


Telephone  Gerhard  6732 


c  iiiiiiiiiiGiiiiiiiiiiiiciiiiiiiiiiioiiiiiiiiiiiniiiiiiiiiiiiaiiiMiniiioiniiiiiiiio 


MOST  LMiJI  K.  A  Syllabub  Set,  comprising  Stand,  on  pressed 
baluster  stem  and  a  dome  and  folded  foot  ;  nine  glasses  and  a  master 

glass,  on  dome  and  folded  foot. 
Also  in  stock  :    3  Coloured  Spiral  Stems,  3  Enamel  Bowl  Classes, 
3  Early  Baluster  Stems,  circa  1700. 

CHAS.  DAWSON  <S  Co. 


Member  of  the  British 
Antique  Dealers'  Association. 


Glass  Specialists 

38,  George  Street,  Manchester  Square, 

London,  W.  1    a7wmuSStUSS&  yy  ULlNGAMfc 
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TT'INE  Old  Ebony  and  Ivory  Cabinet  of  beautiful  design 
and  workmanship,  made  by  HANS1NGER  of  Paris. 
The  doors  are  panelled  in  real  Ivory,  on  which  are  ex- 
quisitely engraved  pictures  by  HARTARD  of  Historical 
Subjects. 

The  subjects  are  as  follows  : — 

John  of  V'ienne.  Governor  of  Calais,  presents  the  six  prisoners  to 
Edward.  King  of  England.  1346. 

Charles,  the  Bold  Duke  of  Burgundy,  at  the  siege  of  Beauvais.  under 
Louis  XI. 

Harangue  of  Philip  the  Grand  before  the  Battle  of  Bovines.  I2I-J. 
Death  of  Bayard  at  Rebec,  near  Milan.  1324. 
Death  of  Turenne.  1675. 

Charles  VI.  beating  the  Flemish,  led  by  Philip  Van  Artevelde.  at 
the  Battle  of  Rosebeck.  Nov.  27th.  1382. 

Entry  of  Henry  IV.  into  Paris.  1592. 

Philip  V '..  King  of  Spain,  after  the  Battle  of  Villa  Veciosa  with 
Q^ike  de  Y'endome. 

St.  Louis  acting  as  mediator  between  the  King  of  England  and  his 
Barons.  June  23rd.  1264. 

Delivery  of  the  keys  of  Marsal  to  Louis  XIV..  1663. 

Bayard  at  the  taking  of  Bresse.  under  Louis  X1L  in  1512. 

Achille  de  Harlay  on   the  day  of  the  barricade  at   Paris.  May 
12th.  1588. 

Battle    of    Marignan.   between    Francis   1.   and    the   Swiss.  Sep- 
tember. 1515. 

The  interior  of  this  unique  example  of  Cabinetmakers 
art  is  beautifully  fitted  with  cupboard  and  drawers,  the 
drawers  having  panels  of  Tortoiseshell. 

There  are  many  other  interesting  features  of  this  Collector's 
piece  which  space  will  not  permit  to  give  in  detail. 

For  price  and  any  other  particulars,  or  to  view,  write  Mr.  Arthur 
Parker,  Ossett.  near  Wakefield. 

This  Cabinet  was  exhibited  in  the  Paris  Exhibition  of  1878. 


PAINTINGS 

BY  THE 

OLD  MASTERS 


GALERIE  BRUNNER 

1 1 ,  Rue  Royale, 
PARIS,  VIII. 


Cable  Address 


•  ARTIBL  S.  PARIS.  • 


FOLKARD  <S  SON 

ESTABLISHED  1814 

355,  OXFORD  STREET 

(near  Bond  Street),  W. 

Antiques.  Old  China.  Cut  Glass.  Silk 
needlework.  Old  Silver,  Sheffield 
Plate,  Paintings  on  6lass,  etc. 


COLLECTORS,  COUNTRY  DEALERS,  AND  TRADE  SUPPLIED 
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CAMPDEN  HILL. 

FREEHOLD    STUDIO  RESIDENCE. 

■WEST  HOUSE," 

CAMPDEN    HILL    ROAD.  W. 

Specially  designed  and  built  by  the  late  Norman  Shaw,  Esq..  R.A..  for 
the  late  George  H.  Boughton.  Esq..  R.A. 

A  TWO-STORIED  GABLED  RESIDENCE, 
with  mullioned  windows,  standing  on  the  summit  of  Campden  Hill  and 
facing  West.    The  accommodation  comprises : — 

Spacious  entrance  hall.    Three  reception  rooms  (en  suite). 
EXCEPTIONALLY  FINE  STUDIO. 
Boudoir,  seven  bedrooms,  bathroom,  convenient  offices.    Artistic  decora- 
tions, panelling,  modern  conveniences,  central  heating. 

To  be  offered  for  SALE  by  AUCTION", 
in  the  Hanover  Square  Estate  Room, 
On  Tuesday,  the  16th  December,  at  2.30  o'clock  (unless  previously 
disposed  of  privately). 

Solicitors :  Messrs.  Leslie  Field  &  Co.,  .27,  Essex 
Street,  Strand,  W.C.2. 

Auctioneers :  Messrs.  Knight.  Frank  &  Rutley.  20, 
Hanover  Square.  YV.  1 . 


W.  PHILLIPS 

492  &  494  Oxford  St., 
LONDON,   W.  1 

Has  one  of  the  largest 
Collections  of 

WAR  MEDALS 

for  sale.  Collectors  and 
those  interested  are  invited 
to  visit  the  Galleries  to 
purchase  or  simply  to  view. 


Antique  Silver. 
Sheffield  Plate. 
Antique  Jewellery. 

EXPERT  IN  PEARLS. 
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Succession  of  M.  le  Pasteur  Goulden  (of  Sedan). 


Objets  d'Art  and  Furniture,  principally 
of  the  17th  and  18th  Centuries 

PICTURES,    SCULPTURE,    CLOCKS,    SIEGES    IN    NEEDLEWORK  TAPESTRY, 
DRAWING-ROOM   FURNITURE   AND  SIEGES. 

Covered   in    Old    Aubusson    Tapestry,    Paris,  etc. 

Old  Furniture  and  Ittarqueterie  of  the  IStn  Century. 

TAPESTRY  OF  THE  RENAISSANCE,  REGENCY,  AND  LOUIS  XV. 

OLD  ORIENTAL  TAPESTRY. 

BEAUTIFUL  FLEMISH  TAPESTRY  OF  THE  LOUIS  XII.  PERIOD. 


1st  Sale,  GALERIE  GEORGES  PETIT,  rue  de  Seze  8,  PARIS. 
The  8th  and  9th  December,  at  2  p.m. 

Private  view,   December  6th  ;   Public,    December  7th. 

Auctioneer:    M.  F.  LAIR  DUBREUIL,  6,  rue  Favart,  PARIS. 

EXPERTS  :    M.  PAULME,  10,  rue  Chauchat,  PARIS  ;    M.  G.  LASQUIN,  10,  rue  Grange  Bateliere,  PARIS  . 

COLLECTION  OF  M.  MANZI. 


SCULPTURE  OLD  PICTURES 

In  Stone,  Marble,  Wood,  &  Ivory 

TAPESTRY 

Principally  of  the  Middle  Ages  and  of  the  Renaissance. 

Sale  through  decease,  at  Paris,  Galerie  Manzi,  Joyant  &  Cie,  rue  de  la  Ville  de 

l'Eveque,  No.  15. 

Monday  and  Tuesday,  December  15th  and  16th,  1919,  at  2.30. 
Private  view,  December  13th  ;   Public  view,  December  14th. 

AUCTIONEERS  : 

M.  HENRI  BRICOURT,  M.  F.  LAIR  DUBREUIL,        M.  HENRI  BAUDOIN, 

rue  St.  Cecile,  No.  8.  rue  Favart,  No.  6.  rue  Grange  Bateliere,  No.  10. 

BURLING  AM  fc 

EXPERTS:  PUBLIG 
M.  DAMOTTE,  M.  PAULME,  M.  G.  LASQUIN,  M.  LEMAN,  LIB. 

27,  rue  du  Berri,  Paris.       10,  rue  Chauchat,  Paris.       11,  rue  Grange  Bateliere,  Paris.       37,  rue  Lafitte,  Paris. 
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The  Green  Frog 


EAST  STREET, 
HASLEMERE, 
SURREY  ♦  ♦  ♦ 


(Major  and  Mrs. 
A.  Y.  WHISHAW) 


ANTIQUE  AND 
MODERN  ARTS 
AND  CRAFTS  ♦ 


Chinese  Porcelain  of  fine  quality.  Antique  Furniture,  Embroideries,  and  Objets 
d'Art.  Antique  Miniature  Furniture  and  Old  Dolls.  Japanese  Colour  Prints. 
Hand-made  Toys.        Original  Water-colours  and  Aquatints  by  A.  Y.  Whishaw. 


1  * 


6 


to 


«  ft 


Old  Chinese  Figures  o?  Ming  and  Kang-He  Periods 


FAMILY  HISTORY 

Readers  of  The  Connoisseur  who  are  interested  in  their  Pedigrees,  or  who  wish  to 

prove  their  right  to,  or  obtain  a  grant  of,  a 

COAT  OF  ARMS 

Should  communicate  with  the  Genealogical  Editor  of  this  Magazine,  who  will  be  pleased  to 
give  advice  free  ;  and  will  also  undertake  Historical,  Genealogical  and  Topographical  research, 
for  which  fees  will  be  charged  according  to  the  amount  of  work  entailed.    All  communications 

will  be  treated  in  strict  confidence. 
Long  systematic  searches  in  the  Public  Records  are  continually  being  made,  and  Readers  wishing 
to  obtain  notes  relating  to  the  surnames  or  places  in  which  they  are  interested  should  send 

particulars  immediately  to 

The  Genealogical  Editor, 
The  Connoisseur, 

i,  Duke  Street,  St.  James's,  London,  S.W.  i. 
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VJ^"  varsity 


SECTIONAL  BOOKCASE 


S 1*  T£  ■     from  the  ordinary  clumsy 

O    QlrrClCril    type  of  sectional  bookcase. 

Buy  as  your  Books  increase  |j 

Beautifully  designed  and  finished  in  Oak  and  Mahogany. 
You  can  purchase  any  number  of  rechons  lo  commence. 
Packs  flat — a  child  can  erect  them. 

Booklet  and  Prices  from  the  "Patentee  &  Manufacturer, 
MINTY  (Dept.  C),  44  &  45.  High  St..  OXFORD 


OC/JOCOnCOOCXt  >  r  r  .  r  ,  r,  •  or  ,/.,-,  ,  r  1;atni/"' 


"  Britannia"  Xmas  Gifts 


•  BRITANNIA  "  FIRESIDE  BELLOWS. 


In  old  Oat  and  Coffer,  from  H.M.S. 
"  Britannia."    The  Be/lows  in  soft  brown 
calf,  giving  a  polfcrful  blast. 

Ornamental  and  useful.  \ 


Length,  20 f  in.  ;  wiath,  61  in.    depth,  open,  6J  in.,  closed.  ]|  it*. 
Prices:   From  50'-  upwards. 


"CAPSTAN" 

BLOTTER 
•  5  in.  base  by 
3  in.  high, 
complete  with 
blotting  paper, 
17  6 


In  memory  of  the  Greatest 
of  all  days  in  the  history  of 
the  British  Navy, 

NOVEMBER  21st,  1918 

Surrender  of  German  Fleet 

Souvenirs  of  the  old 
"BRITANNIA"  make 
appropriate  and  charming 
Xmas  Gifts. 

The  varied  choice  will 
enable  you  to  select  some- 
thing very  suitable  for 
each  friend  this  Yulettde. 

WEST-END  SHOWROOMS 

At  10,  Dover  Street,  W.,  you 
are  welcome  to  make  leisure- 
ly inspection  of  "  Britannia" 
Memento  s — Copper  and 
Brass  Candlesticks.  Tobacco 
Jars,  to  take  the  J  lb.  Service 
tin  and  also  the  Civilian  Jib. 
tin.  Fireside  Stools,  Ash 
Bowls,  Copper  Ash  Trays 
and  Cigarette  Boxes,  Gate- 
leg Tables,  Oak  Chests,  etc. 
Xmas  Gift  Souvenirs  in  Oak, 
Teakwood,  Mahogany,  and 
Copper  made  from  the  old 
Naval  Cadet  Ship,  H.M.S. 
"Britannia."  Inspection 
involves  no  buying  obligation 
whatever. 

"  Britannia"  Souvenir 
Booklet  sent  Post  Free 

If  you  are  unable  lo  call  at  Dover 
Street,  the  fully  illustrated  "  Bri- 
tannia" Booklet  will  be  posted 
free  on  request. 


"  BRITANNIA ' ■  TEAKWOOD  PENTAGON  RULER 
U  in.  long,  2  in.  thick.   Price  10'-   Registered  No.  659657. 


Made  to  the  Registered  Design  of  a  Naval  Officer. 
The  flat  sides  permit  the  Ruler  to  be  laid  on  a  sloping  desk.   It  cannot  roll  off. 


4k 


HUCHES  B0L€K0W&  CO  LTD 

inDovE^wREET\v/ 

II       /      <Dover  Street     wJlM^Sl  Shipbreaking       \A/ 1 

"  Regent  2297  "  ■J*  :^*"*jf*^  .  Northumberland. 
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JOSIAH  WEDGWOOD  &  SONS 

"FALLOW  DEER"  PATTERN  in  rich  cobalt 
blue  on  an  oriental  grey  body.       £       £  f 


The  design,  fully  engraved,  is  produced  by  the 
old  "punched  work "  method,  thus  giving  a 


full  rich  colour  upon  the  grey  blue  tint  of  the  ware  itself,  the  com- 
bination ensuring  that  throbbing  or  pulsating 
effect  so  much  sought  after  and  appreciated 
by  the  connoisseur.  ^  £  £  ^  ^  ^ 
This  pattern,  which  is  entirely  under  the 
glaze,  can  be  supplied  in  all  services — Dinner, 
Dessert,  Breakfast,  and  Tea,  as  well  as  in  a 
large  range  of  fancy  pieces. 


ASK   YOUR   DEALER    FOR    PARTICULARS   AND  PRICES. 


□IIIIIIIIIIIOIIIIIIIIIIOIIIIIIIIIIOIIIIIIIIIIICIIIIIIIIIIIOIIIIIIIIIIOIIIIIIIIIIIQ 


=   'Phone  537   1  = 

j  DANDOBROS.  j 

1  TERRACE  WALK  I 

S  = 

I  BATH  I 


□ 


SPECIALISE  IN 


□ 


Old    English  Furniture 


□ 


I    and   Chinese   Porcelain  | 

□ 


□ 


□iiiiiiiiiiiiniiiiiiiiiiioiiiiiiiiiiiaiiiiiiiiiiioiiiiiiiiiiioiiiiiiiiiiioniiiiiiiiiD 

December,  1919. — ccxx 


ANNE  TEEKS,  ltd. 

J,  Ethelbert  Terrace  (facing  the  sea),  Cliftonville, 

MARGATE. 

Jacobean  Chest  of  Drawers,  raised  panels  to  drawers, 

splendid  condition                                ..                ..  £21     O  O 

Queen  Anne  Walnut  (large  size)  Toilet  .Mirror   ..        ..  £10  10  O 

Large  Oak  Gate-leg  Table,  turned  legs,  original  ■  •       ..  £12  10  O 
Chippendale  Bureau,  with  fine  old  glass  Bookcase  over, 

surmounted  with  carved  frieze             ..       ..       ..  £55     O  O 

Set  of  six  Spoon-back  Yorkshire  Chairs                       ..  £16     O  O 

Queen  Anne  Walnut  Inlaid  Bureau  (small  size)  ..       ..  £35     O  O 

Mahogany  Bow-front  Chest  of  five  Drawers  ..  £12  15  O 
Original  Hepplewhite  Overmantel,  with  narrow  carved 

frame,  Vauxhall  glass                                   ..              £6     6  q 


H.T.SIMMONDS 

Antique  Art  Dealer. 


ESTABLISHED  1883. 


Centre  of  the   Wye  Valley  Scenery. 

Antique  Silver, 
Early  Porcelains, 
Old  Furniture, 
Bric-a-Brac. 

AGINCOURT  SQUARE, 
MONMOUTH. 

(Birthplace  of  K:ng  Henry  V.) 
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C.  &  G.  Rosoman 

38  Duke  St., Manchester  Square 

London,  W.I. 


SPECIAL/TIES-Gc  nuine  old  English 
Color-prints  (all  in  perfect  condition), 
after    Morland,    Ward,  etc. 


We  now  exhibit  a  unique  Collection 
of  old  Silver  Boxes,  Bric-a-Brac, 
and  quaint  small  pieces  of  Jewellery, 
suitable  for  Xmas  presents  ;  also  a 
fine  selection  of  rare  coloured  Class 
and  Old  English  Bracket  Clocks 
'Phone  :  Padl.  478.     Telegrams  .  Baroquej,  London 


The  prices  of  volumes  and 
parts  of 

The  Connoisseur 

to  date  are  as  follows  : — 
55  volumes  to  December, 
1919, 

£53  Is.  6d. 

In  parts,  Nos.  1  to  220,  to 
December,  1919, 

£33  16s.  Od. 


All   the  Indexes 

to  volume  54,  May  to 
August,  1919,  6d.  each  ; 
single  copies,  8d.  with 
postage. 

Subscription  price,  24/-  ; 
with  postage,  30/-  ;  abroad, 
31/-  ;  Canada,  26/-. 


Urgently  W anted. 

The  Publishers  will  pay 
2  6  each  for  Nos.  207 
(Nov.,  1918) ;  208  (Dec, 
1918)  ;  209  (Jan.),  210 
(Feb.),  212  (April),  213 
(May),  and  214  (June), 
1919. 

They  must  be  delivered 
flat  and  in  good  condition. 

Editorial,  Advertisement 
and  Publishers'  Offices : 

I,  Duke  Street,  St.  James's, 
S.W.i. 


C.  &  C.  Rosoman 

38  Duke  St.,  Manchester  Square 


No. 


£  I,  d. 


1  &  3.  Mrs  Sidttons  and  Mr.  Kemble 
the  pair 

2.  Oval  print  of  Mother  and  Child 
4.  Croiun  Derby  Figure  of  Falstaff 
5    Agate  Cud  on  Silver  Gilt  Stand 

6.  Old  Ivory  Carving 

7.  Exquisitely  decorated  Sevres  Coffee  Pot  50  0  0 
8   Pair  of  old  English  Cut  Glass  Jart    ..    72  W  0 


5  5  0 

10  10  0 

11  0  0 

6  10  0 
6  0  0 


Just  Acquired   Ten  rare 
finely    decorated  Lu**fectrr<IL< 
Jup;s;  all  collectors'  piecesPfUBLlQ 


3LI 

li  a 


LXXIII 


llie  Connoisseur 


Collectors'  Curio  Corner 

15  t>ovex  St.  anO  7a  StafforC  St.,  flMccaOUls,  Xon&on,  TO.  t 


(/IDiSS  lPoult>f:u) 

Tllnusual  Sntiqucs 
Ifoi 

Christmas  ©ifts 


if  ¥ 

J,  IV 


?I  V  L I 


'pboiic  ;  ©en-art  2102 

JEnctfisbffurntture, 

JEngravings, 
IRarc  /IIMniaturcs, 

Earls  Jvories, 
amber,  3abe,  anb 

Quaint  jewels 


Connoisseurs  are  invitee  to  inspect  our  large  Collection  of  IRare  Earls  Englisb  Drinking,  Corbial, 

anb  otber  ©lasses,  part  of  vvbicb  are  sbown  above 


The  Connoisseur  REGISTER 

Continued  from  Page  II. 

"  Rembrandt  with  the  Sabre,"  original  etching  by 
Re:nbrandt.  First  state.  "  Square "  signed.  Full 
margins.  Brilliant  impression,  in  fine  condition.  Ap- 
proval. This  is  an  unknown  impression  just  discovered. 
An  exceptional  opportunity  for  an  American  art  collec- 
tion to  acquire  this  rare  print,  as  there  are  only  four 
impressions  known,  which  are  preserved  in  national 
collections  in  Europe.    (No.  R8,672.) 

Cattle  Scene  by  Albert  Cuyp,  Coast  Scene  by  Sam 
Bough,  two  Engravings  by  Ward  after  Morland, 
coloured.    (No.  R.8,673.) 

For  Sale. — Set  of  four  old  coloured  Engravings. 

Original  frames.  Good  condition.  "  The  New  Sash," 
by  Strutt,  after  Russell,  1791.  "The  Age  of  Bliss," 
Scott,  after  Russell,  1790.  "The  Cake  in  Danger," 
Nutter,  after  Russell,   1788.      "The  Morning  of 

Life,"  Tomkins,  after  Medley,  1803.  About  9  in.  by 
11  in.    (No.  R8.674.) 

For  Sale.— Twelve  Le  Blond  Prints  for  13s.  (No.  R8,67s.) 

Wanted. — Oil  Painting,  Landscape,  by  William  (not 
Richard)  Westall.  Good  price  for  authentic  example. 
(No.  R8.676.) 

For  Sale.— Old  English  Glasses,  China ;  few  pieces  of 

Furniture.    View  London.    (No.  R8,677.) 

For  Sale. — First  seven  volumes  Connoisseur.  Un- 
bound.   What  offers?    (No.  R8.678.) 

Connoisseur,  complete  to  May,  1919,  inclusive.  Un- 
bound.   What  offers?    (No.  1<8,679.) 

Wanted.  —  The  following  Mezzotints  by  Frank 
Short:  "  Evening  on  the  Thames,"  "  Plough  = 
ing,"  "Near  Hingham,  Norfolk."  (No.R8.68o.) 

For  Sale.— Fine  Antique  Marqueterie  Bureau  Book= 
case ;  approximate  size,  7  ft.  6  in.  high,  4  ft.  wide,  2  It. 
deep  ;  beautiful  condition  and  elaborately  fitted  inside  ; 
first  cheque  for  100  gns.  secures  ;  can  be  seen  by  appoint- 
ment (Cheshire).  Also  for  sale,  Magnificent  Gallery 
Oil  Painting,  with  frame,  size  12  ft.  by  8  ft.  6  in., 
representing  The  Orchard  of  a  Palace,  with  Children 
Loading  Baskets  carried  by  a  Donkey  :  a  striking  piclure, 
comprising  nearly  500  pieces  of  fruit,  etc.,  by  Esteban 
Jordan  ;  sixteenth  century.  Offers  wanted.  (No.  R8,68l.) 

Lady  wishes  to  sell  a  beautiful'  Piece  of  Carved 
Ivory  in  the  form  of  a  Shield,  depicting  a  scene 
entitled  "The  Conversion  of  St.  Paul,"  3  by  3. 

(No.  R8.682.) 

For  Sale.— Collection  of  old  Fashion-Plates,  18  books. 
£7.  (N0.R8.683.) 

For  Sale.— Handsome  Exhibition  French  Jewel 
Cabinet.  Perfect  condition.  Height,  5  ft.  9  in.  ;  width, 
30  in.  ;  depth,  15  in.  Surmounted  by  bronze  urn,  18  in. 
high.    (No.  R8.684.) 
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Exchange  Nos.  1  to  34  and  Nos.  113  to  160,  The 
Connoisseur,  unbound,  for  Cescinsky's  "  English 
Furniture  of  the  Eighteenth  Century."  Or 

cash  offer.    (No.  R8.685.) 

Pair  beautifully  painted  and  gilt  old  English 
lacquer  Hand  Screens.    5  gns.    (No.  R8.686.) 

For  Sale.— Genuine  antique  carved  Oak  Coffer.  5  ft. 

Excellent  condition.  Can  be  seen  (London)  by  appoint- 
ment.   (No.  R8.687.) 

Magnificent  Pair  old  flat  heart  shaped  Satsuma 

Vases.  16  inches  high.  Richly  decorated  in  gold  on 
white,  and  gold  scale  ground  Great  bargain,  £10. 
(No.  R8.688.) 

Glass  Pictures.  —  Gentleman  wishes  to  purchase 
privately  fine  specimens  of  old  English  and 
French  Pictures  on  Glass.    (No.  R8.689.) 

Richly  inlaid  ivory  Boudoir  Grand  Pianoforte,  by 
Erard.  Rosewood  case.  A  very  beautiful  instrument. 
Splendid  condition.  Price  ,£200.  May  be  seen  by 
appointment  (London).    (No.  R8,690.) 

For  Sale.— Sheraton  Spinet,  Oil  Painting  by  James 
Stark,  Aquatints  after  Buckler.    (No.  RS.69I.) 

Genuine  1539  Oak  Panelling,  carved  and  illuminated  with 
royal  motto  and  monogram,  Henry  VIII.  and  Anne  of 
Cleves.  Size,  6  ft.  by  2  ft.  10J  in.  Photograph  (return- 
able) and  inspection  by  appointment.    (No.  R8.692.) 

Wanted.— Old  Regimental  Head-dresses,  Badges, 
Buckles,  and  Sabretaches.    (No.  R8.693.) 

For  Sale. — Few  really  fine  old  Netsukes.  (No.  R8.694.) 

For  Sale.— Gentleman's  Court  Waistcoat.  Time, 
George  III.  Ivory  satin,  embroidered  in  coloured  che- 
nille. Slightly  torn.  What  offers?  On  view  (Bourne- 
mouth).   (No.  R8.695.) 

For  Sale,  entire.— Pewter,  about  60  pieces,  some  ver> 
rare.  Also  The  Connoisseur,  Nos.  1  to  60,  as  new. 
No  dealers.    (No.  R8,6g6.) 

Bartolozzi  hand-coloured  Stipple  Engravings, original 
circular  frames,  "Jemmy's  Farewell,"  "Jemmy's 

Return."    What  offers  ?    (No.  R8.697-) 

For  Sale.  — Genuine  Dr.  Wall  period  Scale=blue 
Worcester  Plate,  decorated  with  exotic  birds  and 
insects  in  panel.  8£  in.  Square  marked.  Mint  con- 
dition.   £30,  or  nearest  offer.    (No.  R8,698.) 

Wanted.  — Odd  Teapot,  etc.,  Lids  (perfect)  of  Worces- 
ter Porcelain,  Dr.  Wall  period.    (No.  R8.699  ) 

First  200  Numbers  of  The  Connoisseur.  Also  two 
Extra  Special  Numbers.  All  in  clean  and  perfect 
condition.    Offers  invited.    (No.  R8,700.) 

Wanted.— Patchboxes,  with  views  of  Bath.  (No. 
R8joi.) 

For  Sale.  — Set  of  very  handsome  carved  Oak  Chairs. 

Early  English  design.  8  small,  2  arm.  £6$.  Photo 
and  particulars.    (No.  R8,702. ) 

Continued  on  Page  LXXXII 
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papier-macbc 


Christmas  presents 


The  pieces  illustrated  are  a  few  examples  of  the  unequalled  col- 
lection of  Papier-mache  that  Miss  Solomon  has  got  together,  It 
comprises  a  wonderful  variety  of  Fire  and  Hand  Screens, 
Cabinets,  Boxes,  and   Papier-mache   Bric-a-brac  of  all  kinds. 

MISS  SOLOMON, 

21,  DAVIES  STREET,  BERKELEY  SQUARE,  W.l. 


A  very  fine  8-ft.  Mahogany  Chippendale, Secretaire  Bookcase.   Price  £200 


We  hold  a  Large  Stock  of  Antique  and  Second- 
hand Furniture  of  all  Periods  and  Descriptions. 

DAVIS  &  SONS,  Ltd. 

(Members  of  the  British  Antique  Dealers*  Association)  — 

209,  Tottenham  Court  Road,  LONDON,  W.  1  ("gSSSMSf) 

ESTABLISHED  1830.  Telephone  No.  2046  Museum 


SPECIALISTS    IN  ANTIQUE 

ENGLISH  8  FRENCH  FURNITURE 


Old  English  Bracket  Clock,  by'thos.  prichabo,  London. 


FREDK  JONES 


I,    TAVISTOCK  ST., 

BEDFORD, 


stock  of ix?E  .Old  English  Furniture. 


Queen  Anne  Walnut  Chest  of 
Drawers.  Height,  3  ft.  6  in.  ; 
length,  3  ft.  ;  depth.  1  ft.  6  in. 
Price  £55. 


Set  of  eight  finely 
cut  &  fluted  Finger 

Bowls.     Price  £s 

Numerous  Oak  & 
Mahogany  Tables, 
suitable  for  dressing 
or  wash-hand 
stands.      From  £4 

Oak  Chest  of 
I  tourers,  three  long 
and  two  short,  on 
feet,  brass  handles. 
lleighr.3ft.:length, 
3 ft.; depth,  i  ft.  7in. 
Price  £lli  15s. 

Venetian  Glass 
Chandelier,  perfect, 
six  lights.  Height, 
without  gilt  chain, 
.  3  ft.    Price  £ii. 

Mahogany  Bureau 
Chest  of  t  hree 
Drawers,  standing 
on  O.G.  feet,  upper 
part  fall  front  fitted 
with  drawers  and 
pigeon-  holes. 
Height,  3  ft.  7  in.; 
length,  3  ft.  6  in.: 
depf,  t  ft.  9  in. 
Price  £:t5. 

Jacobean  Table. 
Height,  i  ft.  i  in.  : 
length,  ift. :  depth, 

2  ft.    Price  £9. 
Oak  Gate-leg 

Table.  Length, 

3  ft.  8  in.  ;  depth, 
a  ft.  7  In,  Price 
£11  IBs. 

Quantity  of  Chans , 
Charles  11.,  Chip, 
pendale,  Ladder- 
hack,  \\  heel-back, 
etc.  FrnmSJs.  Also 
Lacquer,  China, 
Pewier.  and  numer- 
ous Table  Glass. 


Photos  bent  on  Application. 
All  PlBCBI  priced  in  Plain  I- iuukes. 
Inspection  Invited.  Telephone  :  Victoria  57R5. 

ESTCOURT  ANTIQUES  Ltd. 

16,  Eccleston  St.,  Belgravia,  London,  S.W.I. 
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SL-.-  FRANCIS  EDWARDS  g~ 

Bookseller,  Vrintseller,  &  Dealer  in  Autographs 
83,  High  Street,  Marylebone,  London,  W.  1 


BOOKS    OF  PORTRAITS. 

Extra-Illustrated  Copy  of  Bryan's  Dictionary  of 
Painters,  2  vols.,  1816.  Pilkington's  Dictionary  of 
Painters,  1840.  Both  works  inlaid.  The  text  arranged 
concurrently  on  each  page,  extended  to  10  vols.,  folio, 
full  morocco  extra,  gilt  edges  (18  in.  by  22^  in.),  con- 
taining over  1,250  mezzotint  portraits,  etchings,  land- 
scapes and  examples  of  all  well-known  artists  and 
engravers.    1843-63.  £700 

Contains  many  fine  mezzotint  portraits,  including  examples  of  Cosway, 
Rembrandt,  Hoppner,  Nanteuil,  Reynolds,  Valentine  Green,  etc.  Full 
description  sent  if  desired. 

Holbein  (Hans),  Portraits  of  Illustrious  Personages 
of  the  Court  of  Henry  VIII.,  80  coloured  portraits, 
with  descriptive  text  by  Lodge,  4to,  half  -morocco. 
Buhner,  1828.  £14 

Druhmond  (H.),  Noble  British  Families:  Genealogies  and 
Biographies,  72  fine  portraits  (many  full  length),  coloured 
like  miniatures,  the  coats  of  arms  emblazoned,  2  vols., 
folio,  half  morocco.    Pickering,  1846.  £20 

Perrault. — Les  Hommes  Illustres  qui  ont  Paru  en  France 
pendant  ce  Siecle,  102  fine  copperplate  portraits, 
including  Richelieu,  Grammont,  Moliere,  Racine, 
Turenne,  etc.,  2  vols,  in  1,  folio,  calf.     1696-1700.  £8 

Je:;dan's  National  Portrait  Gallery  of  Illustrious  and 
Eminent  Personages  of  the  Nineteenth  Century, 
184  fine  portraits  engraved  on  steel,  Extra  Illustrated 
by  the  addition  of  162  autograph  letters,  signatures, 
etc.,  5  vols.,  imp.  8vo,  half  morocco.    1830-4.  £20 

Wellington — Sir  Joseph  Banks — Nelson — Benj.  West — Pitt — Fox — 
Peel- — Croker — Brougham — Queen  Victoria— Sir  Gore  Ouseley — Sir 
John  Franklin — Wordsworth — Scott — Anna  Maria  Porter — Lord  Rodney 
— Sir  Thos.  Lawrence — Sir  William  Jones,  and  many  other  celebrities 
of  the  19th  century,  are  represented  in  the  collection. 

 An  Ordinary  Copy  with  the  Plates  on  India  Paper 

5  vols.,  imp.  Svo,  half  calf  gilt.    1830-4.  £5  15s. 

British  Gallery  of  Portraits,  a  very  fine  series  of  about 
80  portraits  of  Artists,  Literary  Celebrities,  Naval 
and  Military,  etc.,  examples  of  Lawrence,  Romney, 
Beechey,  Hoppner,  etc.,  engraved  by  Bartolozzi, 
Meyer,  etc.,  4to,  blue  morocco  extra,  broad  gold  toolings 
on  sides,  gilt  edges.    1809.  £4 

Scott  Gallery  (The),  a  series  of  146 portraits  of  Scott,  his 
family  and  friends,  special  issue  on  Japanese  vellum, 
with  the  portraits  in  sunk  mounts,  Descriptive  Text  by 
Caw,  2  vols.,  sm.  folio,  in  solander  cases.  1903.  Pub. 
£10  10s.  £4 

Woodburn's  Gallery  of  Rare  Portraits,  Large  Paper 
Copy,  200  fine  portraits  of  celebrated  Englisli  Personages, 
2  vols.,  4to,  morocco  extra.    1816.    Pub.  £21.  £9 

Dance  (George,  R.A.),  Collection  of  Portraits,  sketched 
from  the  Life,  a  series  of  72  large  plates,  finely  engraved, 
by  William  Daniell,  2  vols,  in  1,  imp.  folio,  half  morocco. 
1814.  £7 

Physiognomical  Portraits,  a  series  of  100  finely  engraved 
Portraits  of  Distinguished  Characters,  Largest  Paper 
Issue,  with  first  impressions  on  India  Paper,  2  vols., 
4to,  half  morocco.    1824.  £4  4s. 

Portraits  of  the  British  Poets,  from  Chaucer  to  Cowper, 
140  fine  steel  engraved  portraits,  India  Paper  Proofs, 
2  vols.,  folio,  half  morocco.    1824.  »  £10 

One  of  a  few  copies  specially  printed  on  Largest  Paper  for 
presentation. 

Beauties  of  the  Court  of  King  Charles  II.,  a  Series  of 
Portraits  illustrating  the  Diaries  of  Pepys,  Evelyn,  and 
other  contemporary  Writers,  with  Memoirs  by  Mrs. 
Jameson,  21  portraits  on  India  Paper,  large  4to,  half 
calf.    1833.  £7 

The  original  issue  on  Large  Paper,  with  India  Proofs  of  the  fine 
portraits.  The  portraits  were  copied  by  Mr.  Murphy  (from  the  originals) 
for  Queen  Charlotte,  and  the  work  was  issued  in  parts.  The  publication 
was  a  failure,  and  was  afterwards  completed  by  Colburn,  the  publisher. 
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Grillon's  Club.  Collection  of  107  Portraits  of  Members, 
proofs  on  India  Paper,  folio,  red  morocco.  1829-80.  £7 
Grillon's  Club,  formed  in  1813,  at  No.  7,  Albemarle  Street,  by  members 
of  both  Houses  of  Parliament,  who  wished  for  some  neutral  ground  on 
which  they  might  meet,  politics  being  strictly  excluded.  The  portraits 
are  mostly-  engravings  from  private  plates  by  Lewis  and  Holl  after 
drawings  by  George  Richmond,  R.A.,  and  other  artists. 

Vandyck's  Pictures  in  Windsor  Castle,  Edition  de  Luxe 
(one  of  150  Copies  on  Dutch  hand-made  paper),  30  fine 
photogravures,  descriptions  by  Law,  in  3  parts,  folio,  as 
issued.    1899.  ^  £  1    1 0s. 

■  Special  Copy,  one  of  60  printed  entirely  on  Japanese 

vellum,  containing  the  first  proof  of  the  plates,  folio,  half 
levant  morocco.    1899.  £2  10s. 

Holbein's  Pictures  at  Windsor  Castle,  10  large  pltoto- 
gravures,  descriptions  by  Law,  special  copy,  printed 
throughout  on  Japanese  vellum,  folio,  half  morocco. 
1901.  £2  10s. 

Kay  (John),  A  Series  of  Original  Portraits  and  Carica- 
ture Etchings,  with  Biographical  Sketches,  340 
portraits,  with  Appendix,  containing  30  additional 
etchings,  2  vols.,  roy.  Svo,  half  morocco.  Edinburgh, 
1877.  £2 

British  Gallery  of  Contemporary  Portraits,  Large 
Paper  Copy,  with  Finest  Impressions  of  the  Series 
of  150  portraits,  2  vols.,  4to,  red  morocco  extra,  gilt 
edges.    1822.  £6 

A  valuable  collection  of  Literary,  Political,  and  Artistic  Portraits, 
including  Romney,  Gainsborough,  Reynolds,  Hoppner,  Pitt,  Sheridan, 
Rogers,  Scott,  and  many  others  of  equal  interest. 

National  Portrait  Gallery  (The),  Edited  by  Sir  Lionel 
Cust,  over  1,000  reproductions  of  portraits,  2  vols., 
4to,  buckram.    1901-2.  £5 

Portraits  of  Eminent  Conservative  Statesmen,  Large 
Paper  Copy,  with  India  Proofs  of  the  fine  series  of 
72  engravings,  including  examples  of  Lawrence. 
Richmond,  Chalon,  Severn,  etc.,  with  Memoirs, 
2  vols.,  folio,  red  morocco  extra,  gilt  edges.   1845.   £5  5s. 

Caulfield  (J.),  Portraits,  Memoirs,  and  Characters  of 
Remarkable  Persons,  155  portraits  of  Eccentric  and 
Notorious  Persons  of  Great  Britain,  4  vols.,  Svo. 
half  morocco.    1819.  '  £2  10s. 

Burke  (J),  Portrait  Gallery  of  Distinguished  Females, 
including  Beauties  of  the  Courts  of  George  IV.  and 
William  IV.,  72  steel  engraved  portraits,  after  Law- 
rence, Beechey,  Chalon,  etc.,  2  vols.,  imp.  Svo,  half 
morocco.    1833.  £2  2s. 

Lodge's  Portraits  of  Illustrious  Personages  of  Great 
Britain,  with  biographical  and  historical  memoirs,  by 
Lodge,  240  very  fine  steel  engraved  portraits,  Large 
Paper  Copy,  India  Proofs,  12  vols.,  4to,  calf  gilt. 
1835.  £8 

  Another  Copy,  Ordinary  Issue,  12  vols.,  imp.  8vor 

half  morocco.  £4  1  5s. 

Knight's  Gallery  of  British  and  Foreign  Portraits, 
with  Memoirs,  168  steel  engraved  portraits,  7  vols.r 
imp.  8vo,  full  morocco,  gilt  edges.    1833-8.        £4  10s. 

Gori  (Ant.  Fr.),  Museum  Florentinum,  many  fine  por- 
traits, engravings  of  gems,  coins,  etc.,  10  vols.,  folio, 
red  russia  extra,  full  gilt  back,  gilt  edges,  a  very  fine 
example  of  contemporary  binding  in  perfect  condition. 
Florence,  1731.  £60 
Vols.  1  to  6  describe  the  Gems,  Coins,  etc.,  several  thousand 
engraved  examples  being  represented. 

Vols.  7  to  10  are  devoted  to  the  Pictures  in  the  Imperial  Gallery, 
and  contain  over  '200  fine  portraits  of  Painters. 

Gazier  (Aug.),  Port  Royal  au  XVI Ie  Siecle  :  Images  et 
Portraits,  reproductions  of  rare  views  and  portraits  on 
130  plates,  4to,  half  red  morocco  extra,  by  Zaehnsdorf. 
1909.  £2  5s. 

Burlington  Fine  Arts  Club. — Illustrated  Catalogue  of  an 
Exhibition  of  English  Mezzotint  Portraits  (1750-1830), 
notes  by  Wedmore  and  Rawlinson,  30  plates,  folio, 
buckram.    1902.  £6 
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BOOKS  ON  BIRDS. 

Dresser  (H.  E.),  History  of  the  Birds  of  Europe,  Com- 
plete, with  Supplement,  700  coloured  plates,  9  vols., 
royal  4to,  half  morocco.    1871-96.  £65 

Lilford  (Lord),  Coloured  Figures  of  the  Birds  of  the 
British  Islands,  over  400  coloured  plates  after  Thorburn 
and  Keulemans,  7  vols.,  full  levant  morocco,  gilt  tops, 
uncut,  by  Riviere.    1885-97.  £70 

Temminck  (C.  J.)  et  Meiffren  Langier. —  Nouveau  Recueil 
de  Planches  Coloriees  d'Oiseaux,  d'apres  les  dessins  de 
Huet  et  Pretre,  600  finely  coloured  plates,  Large  Paper 
Copy,  grouped  and  arranged  from  the  parts  (1820-39), 
bound  in  5  vols.,  folio,  half  morocco.    1838.  £30 

Seebohm  (H.)  and  R.  Bowdler  Sharpe. — A  Monograph  of 
the  Turdid/E,  or  Family  of  Thrushes,  149  coloured 
plates,  2  vols.,  4to,  half  morocco.    1902.  £14 

Seebohm  (Henry),  History  of  British  Birds,  with  coloured 
illustrations  of  their  eggs,  68  coloured  plates,  4  vols., 
royal  8vo,  half  morocco.    1883.  £6 

Stonham  (C.)i  Birds  of  the  British  Islands,  over  300 
plates,  5  vols.,  4to,  bucUram.    1906-11.  £5 

Sharpe  and  Wyatt. — Monograph  of  the  Hirundinid,e,  or 
Family  of  Swallows,  103  hand-coloured  plates,  2  vols., 
4to,  half  morocco.    1885-94.  £10  10s. 

Kirkman  (F.  B.),  British  Bird  Book,  200  coloured  plates 
and  photographs  of  Birds,  Nests,  and  Eggs,  4  vols.,  4to, 
buckram.    1913.  £5  10s. 

Gould  (J.),  Birds  of  Great  Britain,  367  coloured  plates, 

5  vols.,  folio,  morocco  extra.    1873.  £60 
 Trochilid^e,  or  Family  of  Humming  Birds,  Com- 
plete Set,  with  Supplement,  419  hand-coloured  plates, 

6  vols.,  folio,  morocco  extra.  1849-85.  £75 
Elliot  (D.  G.),   A  Monograph  of  the  Phasianid^e,  or 

Family  of  the  Pheasants,  81  superb  plates,  of  which 
79  are  coloured,  2  vols.,  folio,  unbound.  1872.  £  1  00 
Buller  (Sir  W.  L.),  Birds  of  New  Zealand,  Second  and 
Best  Edition,  48  coloured  plates,  2  vols.,  4to,  half 
morocco.    1888.  £10 

MISCELLANEOUS   FINE  ART  WORKS. 

Burlington  Fine  Arts  Club  Exhibition  Catalogues,  71 
vols.,  4to,  wrappers,  as  issued.    1868-1915.  £10 

Forms  practically  a  complete  set,  seven  numbers  only  missing. 

Christie's  Illustrated  Catalogues  of  Pictures,  Gems, 
Objects  of  Art,  Miniatures,  etc.  A  large  collection, 
ranging  from  1883  to  1908,  bound  in  9  vols.,  roy.  8vo, 
buckram.  £4 

Architectural  Publication  Society.  —  Dictionary  of 
Architecture,  Complete  Set,  with  the  Detached 
Essays;  Text  in  5  vols.,  Plates  in  3  vols. — together 
8  vols.,  4to,  new  half  calf.    1840,  etc.  £6  10s. 

King  (T.  H.),  Study  Book  of  Mediaeval  Architecture 
and  Art  :  Working  Drawings  of  the  Principal  Monu- 
ments of  the  Middle  Ages,  200  elaborate  plates,  etched  on 
copper,  4  vols.,  4to.  half  morocco.    1858-68.  £4 

Price  (Lake),  Venice,  its  splendid  Buildings,  Interiors, 
etc.,  26  large  plates,  mounted  on  thick  cards,  coloured 

IN    EXACT    FACSIMILE   OF  THE    ORIGINAL    WATER  COLOUR 

Drawings,  enclosed  in  portfolio,  half  morocco,  with 
flaps.    1843.  £8  10s. 

Secretan  Collection.  Catalogue  de  Tableaux,  Anciens 
et  Modernes,  Aquarelles  et  Dessins,  Objets  d'Art,  etc., 
illustrated  edition,  with  full-page  reproductions  of  the 
chief  items,  3  vols.,  folio,  half  morocco.    1889.    £4  10s. 

With  the  illustrated  Catalogue  of  the  Pictures,  sold  at  Christie's, 
bound  at  the  end  of  vol.  3. 

Nude  in  Art  (The),  Forty-five  Reproductions  in  photo- 
gravure of  Celebrated  Paintings  by  the  World's  Greatest 
Masters,  with  descriptive  text  by  Lansing,  Special  Copy 
on  Japanese  vellum,  watered  silk  bindings,  with 
elaborate  designs  in  gold  on  sides.    1896.  £4  1  0s. 


Loggan  (David),  Oxonia  Illustrata,  Original  Edition, 
engraved  title,  dedication,  etc.,  and  40  plates,  folio, 
contemporary  dark  blue  morocco  gilt,  g.e.  Oxonia:,  e 
Theatro  Sheldoniano,  1675.  £12  10s. 

Foster  (J.  J.),  The  Stuarts,  being  Illustrations  of  the 
Personal  History  of  the  Familv  (especially  Mary  Queen 
of  Scots)  in  16th,  17th,  and  18th  Century  Art,  129  full- 
page  illustrations,  including  Portraits,  miniatures, 
relics,  etc.,  from  the  most  celebrated  collections. 
Author's  Edition  (only  150  copies  printed),  2  vols.,  sm. 
folio,  cloth.    1902.  .  £3 

Parry  (John  Orlando,  Artist,  Composer,  Entertainer). 
Original  Diaries  of  his  trip  to  Italy,  via  Paris,  in  1833, 
neatly  written  MS.,  crowded  with  pen-and-ink  sketches, 
water-colour  drawings,  etc.,  bound  in  four  volumes;  also 
Diary  of  his  Tours  with  Albert  Smith's  Entertainment 
"Notes,  Vocal,  Instrumental  and  Otherwise"  (1850-1), 

1  vol.,  nearly  every  page  containing  pen-and-ink  sketches, 
the  5  vols.  £20 

With  an  unpublished  MS.  of  John  Parry's  Musical  "  Forget-it-Not," 
containing  12  original  pencil  sketches;  also  a  large  collection  of 
Sketches,  Music,  Programmes,  Portraits,  and  other  matter  connected 
with  his  Tours. 

Mignard  (Pierre),  Collection  of  11  plates  by  various 
engravers,  in  large  folio  red  morocco  guard  book,  with 
broad  scroll  borders.  £  1  5 

The  way  to  Calvary— Massacre  of  the  Innocents — St.  Cecilia,  etc. 

Italian  School. — Collection  of  Facsimiles  of  Drawings 
by  Mantegna,  Caracci,  Poussin,  Guercino,  Raphael, 
Parmigianino,  Claude,  etc.,  66  in  all,  chiefly  inlaid  to  size, 
and  bound  in  folio  volume,  half  russia.    1735.  £10 

Visconti. — II  Museo  Pio  Clementino,  with  over  200  fine 
engravings  of  Statues,  Basso  Relievos,  etc.,  4  vols., 
atlas  folio,  calf  gilt.    1783-90.  £7  10s. 

Illuminated  Books  of  the  Middle  Ages  (14th  to  17th 
Centuries),  by  H.  Noel  Humphreys,  39  large  plates  in  gold 
and  colours,  folio,  half  morocco.    1849.  £9 

Art  Journal  (The),  Fine  Series,  from  1849  to  1889  (vol. 
17  missing),  several  thousand  steel  plates  and  wood  en- 
gravings, 29  vols.,  4to,  full  calf  gilt.  £10  1  Os. 

Turner  and  Ruskin. — An  Exposition  of  the  Work  of 
Turner  from  the  Writings  of  Ruskin,  with  Bio- 
graphical Notes  on  Turner,  by  Wedmore,  91  illustrations, 

2  vols.,  folio,  cloth.  1900.  £3  10s. 
Sandrart  (Joachim  von),  Works  on  Art,  containing  over 

600  fine  copper  -  plate  engravings,  in  10  vols.,  sm.  folio, 
calf.    Noriberga;,  1642-93.  £30 

Die  Romischen  Fontanen,  42  double  plates  by  Fai.da.  Numburg,  1685. 
Romischen  Antiquitaten  und  der  Bild — Hauer  Kunst  der  Alten  in  Basso- 

Relievo,  79  plates  of  ancient  Sculpture.  1842. 
Iconologia  Deorum,  oder  Abbildungen  der  Gotter  der  Alten,  many 

plate's.  1680. 
Le  Giardini  di  Roma,  18  double  plates  by  Falda. 
Audran.    Des  Menchlichen  Leibes  Proportionen,  about  40  plates. 
Roma?  antique  et  novaj  Theatrum,  59  plates  and  large  folding  plan. 

1684. 

Palatiorum  Romanorum  a  celeberimmis  sui  BBvi  Architectis  erectorum. 

3  parts  in  1  vol.,  74  plates.  1693. 
Insignia  Roma;  Templorum  prospectus  exteriores,  72  plates. 
Altaria  et  Sacella  varia  Templorum  Roma:,  39 plates. 
Architecture.    Collection  of  38  plates  (no  title-page). 

Schenk  (Peter),  Extensive  Collection  of  Views  of  Paris 
and  other  Continental  Cities.  Versailles,  its  Foun- 
tains and  Gardens,  Famous  Castles  and  Mansions  with 
their  Gardens  and  Fountains,  Circular  and  Oblong  Views, 
etc.,  neatly  grouped  and  mounted  in  two  large  folio 
guard  books,  old  French  red  morocco,  broad  gold  border 
toolings  on  sides,  gilt  edges.     1710.  £50 

With  the  book-plate  of  "  Charles,  Karl  of  Ailesbury,"  in  each  volume. 

 Collection  of  Views  of  Towns  and  Cities,  a  series 

of  80  fine  coppcr-platc  engravings,  obi.  folio,  half  bound. 
17—.  £4  10s. 

Seville  -Messina  Vienna  —  Basle —  Cologne —  Leipzig — Frankfort — 
Merlin  Hamburg  —  Namur  Dunkirk  -  Brussels  —  Antwerp  — 
Amsterdam  Constantinople  —  Jerusalem  —  Cairo  —  Surat  —  North 
African  Views,  etc.,  etc. 


I. XXVII 


The  Connoisseur 


Telegrams  : 
"  Finality, 
Baker,  London.' 


FRANCIS  EDWARDS 


Telephone  : 
803  Mayfair. 


'Bookseller,  Vrintseller,  &  Healer  in  Autographs 
83,  High  Street,  Marylebone,  London,  W.  1 


Miscellaneous  Fine  Art  Works— continued. 

Poussin  (Nic),  Collection  of  24  engravings,  in  large  folio 
guard  book,  old  French  red  morocco,  broad  gold  tooling 
on  sides.  £10  10s. 

Includes: — Cupid,  engraved  by  Jean  Pesne — Mars  and  Venus,  eng.  by 
Chiari,  1635 — Venus  and  Adonis,  eng.  by  Chiari—  Rape  of  the  Subines — 
Landscapes — Mythological  Subjects,  etc. 

Bower  (G.),  Hunting  in  Hard  Times,  the  series  of  16  original 
ivater-colouv  drawings,  framed  and  glazed  in  sunk  mounts 
(in  four  frames).     1880.  £10 

Coronation  of  George  IV.  in  W  estminster  Abbey  in  1821, 
49  most  richly  coloured  plates,  comprising  full-length  por- 
traits of  the  illustrious  Personages  in  the  Pageant,  in 
their  Robes  of  State,  as  painted  from  life,  by  Sir  T. 
Lawrence,  Stephanoff,  Chalon,  etc.,  large  folio, 
half  morocco.    1837.  £1  2  1  2s. 

With  full  descriptive  text  by  Sir  George  Naylor. 

Buck  (Samuel  and  Nathaniel),  Antiquities,  2  vols.— Per- 
spective Views  of  the  Chief  Cities  and  Towns  of 
England  and  Wales,  1  vol.,  together  3  vols.,  folio,  half 
morocco,  containing  513  very  fine  copper-plate  views  oj 
Towns,  Castles,  Mansions,  etc.    1774.  £60 

Contains  the  fine  mezzotint  portraits  of  the  artists.  In  the  third 
volume  the  plates  are  double  size. 

Baes  (Jean),  Tours,  Tourelles  Historiques  de  la  Bel- 
GIOUE,  a  series  of  50  plates,  reproduced  in  exact  imitation 
of  the  original  water-colour  drawings,  including  Mons. 
Namur,  Ypres,  etc.,  mounted  on  thick  cards,  enclosed  in 
decorated  portfolio.    1890.  £3  3s. 

Edmondstone  (Robert,  1794-1834),  and  Kennedy  (W.  D., 
1813-1865),  Collection  of  49  original  water-colour 
drawings,  neatly  grouped  and  mounted  in  small  folio 
guard  book.  £  1  0 

Chiefly  scenes  in  Spain  and  Italy.  Both  artists  exhibited  at  the  Royal 
Academy. 

Carderera  y  Solano  (D.Valentin),  Iconographia  Espanola: 
Coleccion  de  Retratos,  Estatuas,  Mausoleos,  y  demas 
Monumentos  ineditos  desde  el  sigeo  XI.  hasta  el  XVII., 
92  plates,  with  descriptive  text  in  Spanish  and  French, 
2  vols.,  folio,  half  calf  extra.    1855-64.  £6  6s. 

Dugdale  (Sir  William),  Monasticon  Anglicanum  :  A 
History  of  the  Abbeys  and  other  Monasteries,  Cathedrals, 
Collegiate  Churches,' etc.,  Best  Edition,  edited  by  Caley, 
Ellis  and  Bandinel,  8  vols.,  folio,  full  green  morocco 
extra,  gilt  edges.    1817.  £38 

Dulwich  Gallery.  A  selection  of  23  Coloured  Aquatints, 
equal  to  original  drawings,  Original  Issue,  mounted  on 
cards,  enclosed  in  portfolio.  £6  6s. 

Weirotter  (Franz  Edmond),  CEuvres,  about  200  fine  engrav- 
ings, consisting  of  Views,  Ruins,  Cottages,  etc.,  folio, 
half  calf.    Paris,  1790.  £  1  0 

Vacher  (T.  B.),  Collection  of  62  Original  Water-colour 
Drawings,  consisting  of  Views  made  during  a  Tour  in 
Holland  and  the  Rhine  during  1837-8,  neatly  grouped 
and  mounted  in  4to  guard  book,  half  morocco.  £6 

 Collection  of  59  Original  Water-colour  Drawings, 

neatly  mounted  in  folio  guard  book.  1840-56.  £6 
Chiefly  interiors  and  exteriors  in  the  Midlands  and  Northern  Coun- 
ties : —  Mayence — Bergnassau  —  Town  Hall,  Peterborough  —  Ems  — 
Kenilworth — Nice — Muckross  Abbey,  etc.,  etc. 

Arthur  of  Little  Britain  ;  a  Romance  of  Chivalry,  trans- 
lated by  John  Bourchier,  Lord  Berners;  E.V.  Utterson's 
Reprint  (only  200  done),  with  a  series  of  25  Illuminated 
Drawings  [facsimiles  from  a  valuable  MS.  of  the  original 
Romance),  4to,  stamped  morocco,  g.e.    1814.       £7  7s. 

Annales  Archaeologiques,  dirigees  par  M.  Didron,  many 
plates,  some'  coloured,  vols.  1  to  22,  22  vols.,  4to,  half 
morocco.    Paris,  1844-62.  £15  15s. 

The  plates  represent  beautiful  objects  of  Architecture  and  Antiquity 
in  all  parts  of  the  world,  and  the  text  is  written  by  the  most  distinguished 
archaeologists  of  the  Continent. 

Zeilleri  (M.),  Topographia  Gallic,  several  hundred  views 
engraved  by  Hollar,  Merian,  etc.    Text  in  Dutch,  4  vols., 
folio,  calf.    1660-3.  £15 
Contains  some  very  fine  folding  views  of  Paris  and  environs. 
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Wilton  House  Collection  of  Old  Masters.  Reproductions 

in  facsimile,  with  descriptive  text  by  Arthur  Strong  ; 

6  parts,  as  issued.  1900.  £4- 
Miniatures.  Catalogue  of  the  Edward  Joseph  Collection 

of  Miniatures  by  Cosway  and  contemporary  Miniaturists, 

photographic    reproductions,    folio,    half    red  morocco. 

Privately  printed,  1883.  £8    1  Os. 

Edwards  (Edwin,  Etcher  and  Painter,  1823-79).    The  Old 

Inns  of  England,  a  series  of  original  etchings,  of  which 

only  150  copies  were  issued. 

The  plates  were  afterwards  destroyed."  All  proofs  on  Japan  paper, 
fhe  etchings  were  made  during  1869-72,  and  are  exact  in  detail. 

  Second  Series.    Eastern  England.    Complete  set 

of  93  etchings  on  55  plates,  enclosed  in  wrapper.  £5 
Includes  Cambridge,  Norwich,  Newmarket,  Audley  End,  Nottingham, 
Lincoln,  Thetford,  Hatfield,  Chigwell,  Southwarlt,  etc.,  etc. 

A  few  duplicates  can  be  sold  separately  at  5/-  each. 
 Third  Series.    Ancient  Hostelries  in  Southern 


and  South  Western  Counties.  Complete  set  of  25 
etchings,  enclosed  in  wrapper .    1881.  £3  10s. 

Raphael.  Loggia  nel  Vaticano,  Coloured  Copy  of  the 
Three  Series  :  Arabesques,  Ceilings,  Doors,  etc., 
45  plates,  large  folio,  half  morocco.     1772-7.  £50 

Musee  Francais.  ou  Collection  Complet  des  Tableaux. 
Statues  et  Bas-Reliefs,  qui  composent  la  Collection 
Nationale,  Original  Edition,  343  fine  engravings, 
5  vols.,  folio,  full  green  morocco  extra,  gilt  edges.  1803-11. 

£45 

Enclosed  in  polished  cabinet,  glazed  door,  mounted  on  4  carved 
feet,  forming  a  handsome  piece  of  furniture. 

Revoil  (H.),  Architecture  Romane  du  midi  de  la  France, 
Designee,  Mesuree  et  Decrite,  with  the  Appendix, 
over  230  plates,  some  coloured,  3  vols.,  folio,  half  red 
morocco.    Paris,  1S73.  £7 

Napoleon  and  the  Invasion  of  England,  by  A.  M, 
Broadley  and  H.  F.  H.  Wheeler,  2  vols.,  extra  illus- 
trated and  extended  to  4  vols.,  royal  folio,  by  the 
insertion  of  about  50  Autograph  Letters  and  Documents, 
130  Portraits,  100  Views  of  Naval  Engagements,  Battle 
Scenes,  etc.,  120  coloured  and  other  Caricatures  by 
Cruikshank,  Rowlandson,  Gillray,  and  others,  140' 
contemporary  Broadsides,  Songs,  etc.,  the  w  hole  carefully 
inlaid  or  mounted  to  folio  size,  and  the  four  volumes 
handsomely  bound  in  half  crimson  morocco  extra,  t.e.g. 

£130 

Many  of  the  extra  illustrations  are  of  the  utmost  rarity,  if 
not  unique,  and  were  collected  by  Mr.  Broadley  during  many  years 
of  research.  They  include  fine  Portraits,  curious  contemporary 
Engravings,  rare  Broadside  Proclamations,  Loyal  Songs  and  Music, 
fine  Coloured  Caricatures,  etc.,  etc. 

RARE  OLD  BOOKS. 

^■•A  RARE  SPECIMEN!   OF   LE   MONNIER'S  BINDING. 

Ercologe,  ou  Livre  de  1'Eglise,  a  1'Usage  du  Diocese  de 
Paris,  sm.  8vo,  brown  morocco  extra,  full  gilt  back,  the 
sides  inlaid  with  a  flowering  fleur-de-lis,  and  covered  with 
gilt  tooling  of  flower  scrolls,  clasped  hands,  pierced 
hearts,  dots,  daisies,  circles,  etc.,  g.e.,  by  Le  MONNIER. 
Paris,  Libraires  Associes,  1769.  £80 

COLUMNA  (FRANCISCUS    DE),    H YPNEROTOM ACHI A  POL1PHILI, 

ubi  Humana  Omnia  non  nisi  Somnium  esse  docet, 
editio  princeps,  fine  impressions  of  the  woodcuts  from 
designs  attributed  to  Carpaccio  (the  priapus  perfect),  sm. 
folio,  old  English  red  morocco  extra,  g.e.  (fine  copy). 
Venetiis,  1499.  £200 
Breydenbach  (B.  von),  Peregrinationes  in  Terram  Saxc- 
tam,  Gothic  Letter,  folding  woodcut  views  of  Cities  and 
other  illustrations,  sm.  folio,  maroon  morocco  extra,  blind 
tooled  borders,  g.e.  by  Chambolle-Duru,  in  cloth  case, 
per  Petrum  drach  ciue  Spirensem  imp'ssum  Anno  1502 
die  xxiiij  nouebris.  £80 
Third  Latin  Edition,  the  second  by  Drach,  with  his  copies  of  the 
original  cuts.  Proctor.  11,190.  The  frontispiece  is  from  the  original 
block. 
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Telegrams : 
"  Finality, 
BaKer,  London." 


FRANCIS  EDWARDS 


Telephone : 
803  Mayfair 


'Bookseller,  Vrintseller,  &  "Dealer  in  Autographs 
83,  High  Street,  Marylebone,  London,  W.  1 


Rare  Old  Books-<«;//«««/. 

PRINTED   BY  WYNKYN   DE  WORDE. 

Voragine  (J.  de),  Legenda  Aurea,  that  is  to  saye  in  englysshe 
the  Golden  Legende.  For  lyke  as  golde  passeth  all 
other  metalles,  so  this  boke  excedeth  all  other  bokes,  etc. 
Black  Letter,  with  woodcuts,  sm.  folio,  calf  antique. 
Imprynted  at  London  in  Flete  strete  at  the  sygne  of  the 
sonne,  by  Wynkyn  de  Worde,  1527  (cheap  copy).  £32 
A  Very  Rare  Edition.  The  title  (large  woodcut)  and  the  last  leaf 
are  in  facsimile.  Wanting  folios  2  to  12,  16  and  18  in  the  "  Lyves  and 
historyes  taken  out  of  the  Bible,"  and  folios  367  to  383  at  the  end  of  the 
book.    Slightly  wormed. 

EDWARDS  OF  HALIFAX  BINDING. 

.Milton  (John),  Paradise  Lost:  A  Poem,  from  the  Text  of 
Thomas  Newton,  D.D.,  printed  in  large  type,  portrait, 
4to,  vellum,  with  two  paintings  on  the  sides,  on  the  upper 
side  St.  Cecilia  playing  a  harp,  and  on  the  other  side  a 
portrait  of  Milton,  the  sides  and  back  also  decorated  with 
gold  and  green  borders,  g.e.  Birmingham,  1759.  £30 

FROM   THE  LIBRARY  OF  THE   DLCHESSE   DE  BERRY. 

BOISTE  (P.  C.  V.),  Dictionnaire  Universal  de  la  Langue 
Francaise,  avec  le  Latin  et  les  Etymologies,  Manuel 
Encyclopedique,  etc.,  finely  bound  in  contemporary  green 
morocco  extra,  beautiful  gold  borders  on  sides,  g.e.  by 
Simier,  with  the  arms  of  the  Duchesse  de  Berry  on 
sides.    Paris,  1823.  £30 

.•Esopus,  Vita  (et  FabuL/E),  Gothic  Letter,  43  long  lines 
to  a  page,  signatures,  193  woodcuts,  including  large  cut  oj 
Msop,  and  initials,  sm.  folio,  English  calf  gilt,  red  edges ; 
fine  copy  (s.n.,  Basle,  Joh.  de  Amorbach  or  M.  Furter, 
c.  1490).  £160 
Apparently  the  first  edition  printed  in  Switzerland.  There 
is  no  note  of  place  or  printer.    Hain,  *327 ;  ?  Proctor,  7629. 

SAMUEL   MEARNE  BINDING. 

Xatalis  (H.  de),  Evangelic/E  Historic  Imagines,  ex  ordine 
Evangeliorum,  quae  toto  anno  in  Missae  sacrificio  recitan- 
tur,  in  ordinem  temporis  Christi  digestae,  engraved  title 
and  153  plates,  engraved  by  Jerome,  Jean  and  Antoine 
Wierix,  A.  Collaert  and  C.  de  Mallery,  after  designs 
of  M.  de  Vos  and  B.  Pass,  ruled  with  red  lines,  folio,  old 
English  red  morocco,  mosaic  compartments  of  black  and 
citron  morocco,  elaborately  gold  tooled,  with  scrolls, 
pointille  and  other  ornaments,  g.e.  by  Samuel  Mearne, 
with  a  book-plate  of  Robert  Hoe,  Antwerpia.   1596.  £55 

Swift  (Jonathan),  The  Tale  of  a  Tub,  written  for  the 
Universal  Improvement  of  Mankind,  to  which  is  added  an 
Account  of  a  Battel  between  the  Antient  and  Modern 
Books  in  St.  James's  Library,  first  edition,  8vo,  original 
calf  (scarce).  Printed  for  John  Nutt,  1704.  £10 
With  the  list  of  "  Treatises  writ  by  the  same  Author  "  often  \vanting> 

Printed  on  Vellum. 
Horae  B.  V.  M.,  Heures  a  lusaige  de  Rome  tout  au 
long  sans  ries  requerir  (Almanack  1514-29),  gothic 
letter,  Printed  on  Vellum,  22  full-page  woodcuts  of  the 
scenes  of  the  Passion,  etc.,  including  the  printer's  device 
on  last  page,  woodcut  borders  throughout,  containing  a 
series  of  the  Dance  of  Death,  initials  illuminated  in  gold 
and  colours,  8vo,  contemporary  morocco  binding,  the 
sides  covered  with  ornamental  panelled  gilt  tooling,  gilt 
edges  (rebacked).  Imprimees  a  Paris  par  Gillet 
Hardouyn  (s.d.).  £60 

A  very  rare  edition  of  Hardouin's  Book  of  Hours,  consisting  of  88 
leaves. 


Suckling  (Sir  John),  Fragmenta  Aurea  :  a  Collection  of  all 
the  Incomparable  Pieces,  written  by  Sir  John  Suckling, 
and  published  by  a  Friend  to  perpetuate  his  memory. 
First  Edition,  portrait  by  W.  Marshall,  new  crushed 
levant  morocco  extra,  gilt  edges,  by  Riviere  (rare). 
Humphrey  Moseley,  1646.  £28 

BERGOMENSIS  (J.  P.),  SUPPLEMENTUM  SUPPLEMENT  I  ChRONI- 

Carum,  title  with  arms,  roman  letter,  with  signatures 
and  foliation,  arms  of  a  Cardinal  on  title,  A  fine  full-page 
woodcuts  with  arabesque  borders,  fine  outline  border  to 
first  page  and  90  cuts  of  towns,  etc.,  foljo,  new  crushed 
crimson  morocco  extra,  gilt  edges  by  Leighton  (fine 
copy).  Venetiis,  G.  de  Rusconibus,  1506.  £30 
At  folio  440  (verso)  under  the  year  1493  commences  the  account  of 
the  discovery  of  America,  and  occupying  about  a  page  and  a  half.  A 
i  reference  to  the  invention  of  printing  is  made  under  the  year  1458 
(verso  of  p.  402).  Several  of  the  pictures  of  cities  are  authentic  views  : 
that  of  Rome  is  the  earliest  known,  which  first  appeared  in  the  1490 
edition. 

RARE    AUTOGRAPH  LETTERS. 

Wren  (Sir  Christopher,  Architect  ;  1632-1723),  A. L.S.,  1  p. 
4to,  May  14th  (no  vear),  to  Sir  William  Farmor. 

£13  13s. 

"  I  hoped  to  have  had  an  easy  opportunity  to  have  waited  on  you  by 
going  first  to  Tring  this  Whitsun  weeke,  but  Mr.  Guy  is  not  certain  of 
his  journy,  &  thinges  soe  fall  out  with  me  that  I  can  goe  noe  whither 
till  the  King  be  settled  at  Windsor  ....  You  are  happy  who  can 
enjoy  your  quiet  in  a  garden  undisturbed,  with  wealth  &  plenty  about 
you,  we  are  bound  to  our  good  behaviour  uncertain  wch  way  the  next 
'wind  may  tosse  us." — etc. 

Johnson  (Samuel),  A.L.S.,  2\  pp.  4to,  Lichfield,  Oct.  27th, 
1777,  to  Mrs.  Thrale.  £20 
"You  talk  of  writing  and  writing,  as  if  you  had  all  the  writing  to 
yourself.  If  our  correspondence  were  printed,  I  am  sure  posterity,  for 
posterity  is  always  the  authour's  favourite,  would  say  that  I  am  a  good 
writer  too. — A  itch' to  sono  pittore.  To  sit  down  so  often  with  nothing 
to  say  ;  to  say  something  so  often,  almost  without  consciousness  of 
saying,  and  without  any  remembrance  of  having  said,  is  a  power  which 
I  will  not  violate  my  modesty  by  boasting,  but  I  do  not  believe  that 
everybody  has  it." — etc. 

Raleigh  (Sir  W  alter,  Statesman,  Navigator  and  Historian  ; 
1552-1618),  A.L.S.,  2J  pp.  folio  (no  date),  to  his  Nephew, 
Sir  John  Gilbert,  referring  to  Sir  John  Norris,  his 
voyage  to  Guiana,  and  to  Lord  Cobham  (slightly  im- 
perfect and  damaged  by  damp).  £32  1  Os. 

"...  Hurt  not  your  sealf.  I  shall  leve  yow  to  your  owne  courses, 
and  holde  this  of  yow  no  stranger  then  the  usages  of  others  beinge  more 
natural  to  all  men  rather  to  pay  wrong  than  good  turnes.  And  for  the 
conclusion,  for  that  yow  say  that  I  durst  not  offer  this  dealing  to  any 
other  but  your  sealf,  I  answere  yf  I  dare  do  as  much  as  your  sealf,  and 
have  dared  and  will  ever  be  found  so,  and  for  your  fortunes,  otherwize 
feare  not  yt  I  will  labor  to  lessen  them,  as  I  will  not  hereafter  looke 
after  them,  and  when  myne  shalbe  att  worst  yet  they  shall  never  need 
your  healpe,  whatsoever  yours  have  dun  myne." 

Richardson  (Samuel,  Novelist;  1689-1761),  A. L.S.,  3£  pp. 
4to,  March  29th,  1750,  to  Miss  Grainger.  A  long  and 
most  interesting  letter  on  his  religious  views,  and  mention- 
ing •"Clarissa."  £22 
"  But  as  to  these  Haming  spirits,  and  their  subduction,  if  you  ask  me 
when  I  have  better  spirits  myself  and  a  little  more  leisure  than  at 
present,  I  will  tell  you  a  story  or  two  within  my  own  knowledge,  not  out 
of  nature,  though  the  persons  concerned  were  not  in  high  life,  what  may 
be  not  wholly  impertinent  to  our  purpose,  though  they  may  make  you 
shrink.  You  make  me  very  proud,  Madam,  when  you  tell  me  that  the 
history  of  Clarissa  has  been  of  service  to  you,  and  that  you  have 
received  benefit  from  the  correspondence  that  has  passed  between  us. 
I  am  sure  that  you  throw  out  things  of  a  less  commendable  appearance 
than  1  wish  to  read,  on  purpose  to  know  what  my  opinion  is  and  to  set 
me  going." — etc. 


ALL  CATALOGUES   POST  FREE. 


No.  394. — Works  on  the  Fine  Arts,  Artists  and  Engravers — their  Works,  Architecture,  Sculpture,  Arms  and  Ar 
No.  395     ■■'  '  "  ' 

F 

Engravings, 

No.  396. — Interesting  Autograph  Letters  and  Manuscripts   including  Fine  Letters  of  Charlc 
Nelson,  P.  B.  Shelley,  Lady  Mary  Montagu,  Samuel  Richardson,  R.  I 
George  Meredith,  John  Evelyn,  Samuel  Pepys,  Thomas  Carlyle,  etc.,  etc. 


94.  — Works  on  the  Fine  Arts,  Artists  and  Engravers — their  Works,  Architecture,  Sculpture,  Arms  and  Armour,  etc. 

95.  — Illustrated  Catalogue  of  Old  World  Literature,  including  Americana,  Early  Printed  Books,  Early  Woodcut  Books. 
French  Illustrated  Books  (18th  Century),  Old  Medical  and  Military  Books,  Books  from  Famous  Presses,  Books  of 
Engravings,  etc. 


s  Lamb,  Dr.  Johnson,  Lord 
Stevenson,  George  Borrow,  A.  C.  Swinburne, 
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'  PHONE  2585. 


Harry  Armstrong, 

GLASS  ENS  IKES, 
GRANGE  ROAD,  DARLINGTON 

Valuations  for  Probate  and  Insurance. 


Queen  Anne  Chest  on  legs,  with  shaped  under- 
framing. 

Queen  Anne  Marqueterie  Chest  of  Drawers. 

Queen  Anne  Cabinet,  fitted  doors  and  small 
drawers,  inlaid  coloured  woods,  armorial 
bearings. 

All  above  Unrcstored  and  in  Original  Condition. 


LOUIS  WINE, 


Silver  Potato  Ring,  by  Joseph  Jacksun. 
Circa  1775.       Price  £  1  50 


Expert  in 
EARLY  ENGLISH  & 

IRISH  SILVER 
SHEFFIELD  PLATE 

LARGEST  COLLECTION 
IN  IRELAND 

Specialist  in 

OLD  WATERFORD 
GLASS 

Large  stock  of  Second-hand 
Diamond  &  Pearl  Jewellery, 
Gold  Snuff-boxes, 
Miniatures,  etc. 


31  &  32,  Grafton  Street,  DUBLIN 


Established  1840 


Phone  :  1657 


Antique  Furniture,  Old  and  Modern  Pictures, 
Prints,  Etchings,  Drawings,  Water-colours, 
China,  Glass,  Bronzes,  Curios,  Books,  Stamps 

 BOUGHT  AND  SOLD  

G.  GUERIN 

Antiquarian  Bookseller  8  Dealer  in  Prints  8  Works  of  Art 
138a,  KING'S  ROAD,  CHELSEA,  S.W.  3, 


18,  REDCLIFFE  ROAD,  SOUTH  KENSINGTON 


«ii"inji  iiiiiiiiiii] 


Discriminating'  omoker. 


No  gift  can  be  better  appreciated  by  the 
smoker  of  refined  taste  than  a  box  of 
Pera  Cigarettes.  Their  flavour,  aroma, 
and'  velvety  smoothness  are  due  to  the 
finest  Eastern  tobacco — guaranteed  free 
 from  adulteration.   


TRADf 


In  Boxes  of  25,  50,  and  100 
Plain,  Cork,  or  Gold-tipped 

THE  PERA  CIGARETTE  CO. 
1 5a  New  Bond  Street,  London,  W.  1 


M 


„(..„; etc  passing  through  the  old-fash- 
UlUUM!>  ioned  town  of  KENDAL  (in 


Westmorland)  when  journeying  to  or  from 
Scotland  or  the  Lake  District,  should  call  at 

99,  HIGHGATE,  KENDAL, 

and  inspect  the  High-class  stock  of 

CHOICE  ANTIQUES 

now  offered  for  Sale  there  by 

J.  R.  C00KS0N,  Dealer  in  Objects  or  Art, 

99,  HIGHGATE,  KENDAL. 

ITEMS  OF  SPECIAL  INTEREST  ALWAYS  ON  HAND 


it 


(Senutne  ©lo  Englisb  Cottage 
:  jTurmture  our  Speciality  : 


* 


lUalnut  an*  Oal;. 
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Sheraton  Mahogany  Pedestal  Writing  Table,  inlaid 
with  narrow  bands,  with  three  drawers  and  inlet 
leather  top,  the  pedestals  fitted  with  drawers, 
enclosed  by  two  doors.  Size,  4  ft.  4  in.  by 
2  ft.  9  in.  Price  £110 


Xea  &  Co. 


Telephone 
Number  267 


ANTIQUE  DEALERS 

ortbgate  .  (Sloucester 


LXXX 
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Tkleurams  :  "Antiques,  Bristol."  .'Phone:  4153. 

BARBER  BROS. 

(LATE  LITTLE  &  BARBER) 

(Members  of  the  British  Antique  Dealers'  Association) 

18,  Narrow  Wine  Street,  BRISTOL 


Collectors   of    and    Dealers   in  ANTIQUE 

Furniture,  China,  Pewter,  etc. 


Fine  Jacobean  Cabinet,  4  ft.  2  in.  wide  x  4  ft.  3  in.  high. 
Also  in  stock  fine  collection 
of  SOMERSET  POLE  TOPS. 


A  few  pieces  of  Antique  Pewter,  including  a  fine  Chalice  and  Paten 
from  St.  Peter's  Church,  Monkwearmouth.  Prices  on  application. 
Also  in  stock:— Two  18-in.  Dishes,  four  16J-in.  Dishes,  ten  15-in.  Dishes. 
Very  rare  Bed-warmer,  long  handle,  etc.  Fine  set  Mahogany  Chippendale 
Chairs,  75  gns.  ;  a  very  rare  Charles  I.  Armchair,  carved  oak,  40  gns.  : 
twelve  old  Grandfather  Clocks  and  several  8-day  movements  in  stock. 
Collection  of  Old  China  and  Pottery  Cottages,  Castles,  etc.  Trade 
enquiries  solicited.    Photos  (returnable)  and  particulars,  stamp. 

W.  LEE, 

The  Hagg,  Kirkheaton,  HUDDERSFIELD. 


OFFERS  WANTED  FOR  THIS  FINE  HOPPNER. 
Size,  28j  ins.  by  24  ins. 

-JOHN  BRYANT 

Collector    of  Antiques 


STROUD,  GLOS. 


Choice  Antique  Roman  Print 

The  following  items  give  a  small  idea  of  the  varied  stock  carried  : 
Altar-piece,  rare  antique  d'Argentan.  9  ft.  by  32  in.,  £500  ;  choice 
Table  Centre  (round),  £20;  one  square  ditto,  £12  10s.:  some 
choice  black  Chantilly,  very  cheap:  choice  old  Milanese 
Cardinal's  set  of  Flounce  and  Cuffs.  £35;  some  choice  Infants' 
Christening  Veils 

Handsome  Wedding  and  other  Qifts  in 

CHOICE   OLD  LACE 

at  Reasonable  'Prices 

Madame  Dc  l'OBME-WYLDE 

27,  Elizabeth  St.,  Eaton  Sq.,  S.W.I 
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TEL.   NO.:  4955  MAYFAIR. 

VERA  MORGAN 

Hntiques 
Country  Collage  furniture  a  speciality. 

Genuine  Jacobean  and  other  periods  now 
in  stock. 

69A  Duke  Street,  Grosvenor  Sq. 
LONDON,  W.  I 


J-JANDSOME  Wedding  Gifts  at  reasonable 
cost,  in  choice  Old  Honiton,  Brussels, 
Limerick  Flounces,  Scarves,  Collars,  etc. 
Old  Hand-embroidered  Lawn  and  Valenciennes 
Collars.  Selections  sent. — Madame  De  I'Orme- 
Wylde,  27,  Elizabeth  Street,  London,  S. W.  1 . 

J.  VANDEKAR 


Hnttque  Dealer 

1,  Ryder,  Street 
St.  James's,  S.W.I 


1  i  i 


GLASS 
CHANDELIER 

FOR 
SALE 

Made  in  Newcastle 
circa  1820. 

Height.  4  ft.  5  in. 
Width.  2  ft.  3  in. 

"Reserved  from  the 
Hailstone  Sale,  1891 

Particulars  from 
REV. 

S.  HAILSTONE 

Walton  Lodge 

Broughton  Park 

I  MANCHESTER 


A  fine  Waterford  Cut  Glass  Bowl 
■  and  Cover.    9}  in.  high. 


A  fine  selection  of 
English  Specimen  Glasses 
and  Old  Waterford 
now  on  view. 


C.  PARKER  CUSSEN 


Genuine  Antiques  only 

18th  Century  Irish  Glass. 
English,  Continental,  and 
x x  Oriental  Porcelain,  tx 
Silver,  Furniture,  Pictures, 


etc. 


49,  Grafton  Street,  and 
I  &  2,  Molesworth  Street, 


Dublin 
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For  Disposal.— A  few  good  Early  Mezzotint  Por= 

traits.    (No.  K.8,703.) 
For  Sale.— Set  of  Seven  Masonic  Coloured  Prints. 

Over  100  years  old.    What  offers  ?    (No.  R.8,704.) 

Carved  Chinese  Ivory  Chessmen,  complete  stand, 
glass  shade.  Some  pieces  slightly  defective.  Similar 
to  advertisement  in  November  number,  but  smaller. 
Owner  going  abroad.    (No.  R.8,705.) 

Glass  Antique  Engraved  Honey  Pot,  slightly  imperfect, 
in  original  leather  case.  Also  six  double  =  lipped 
Finger  Bowls  or  Wine  Coolers.  What  offers? 
(No.  R8,7o6.) 

Book  containing  about  100  Papers  and  Autographs 
of  Byng,  Torrington,  Walpole,  Oxford,  Dart= 
mouth,  Portland,  Godolphin,  Halifax,  Fox, 
etc.     Price  25=.     Also  Oil   Painting,  "George 

Washington,"  signed  Mulready,  R. A.  Price  ^15  15s. 
(No.  K8.707.) 

Rare  old  Florentine  Oval  Mirror.  5^  ft.  by4^ft.  over 
all.  Magnificently  carved  and  gilded.  Photo  sent. 
Seen  by  appointment.    (No.  R8,7o8.) 

For  Sale.— Old  Oak  Stair-rail,  holding  twelve  turned 
balusters,  with  landing-rail  holding  eleven  balusters.  Also 
some  Pewter  Plates.    (No.  R8.709.) 

Perfect  Antique  Bronze  Bacchus.  23!  in.  from  plinth  to 
crown.  Fine  specimen  Groeco-Roman  art.   (No.  R8,7io.) 

December,  1919. — No.  ccxx 


For  Sale.— Wood=carvings  in  Limewood,  suitable  for 
overmantels,  etc.    (No.  R8,7ii.) 

Set  of  four  Georgian  Silver  Candlesticks,  price  ^36 
Set  (three)  very  fine  Bohemian  Vases,  £3,2.  (No. 
R8,7iz.) 

Lady  selling  fine  set  (three)  Oriental  Vases,  most 
rare.  Also  Old  Lace,  including  seventeenth-century 
Venetian  Point  Honiton  Bridal  Veil,  etc.  £7,710. 
(No.  R8)7i3.) 

Cleaning  and  Retouching  Oil  Paintings.  Specialist 
(trained  by  Agnew's  restorer)  is  prepared  to  instruct  a 
gentleman  of  influence  in  the  art  world  with  a  view  to 
opening  studio  together.    (No.  R8,7i4.) 

An  excellent  Picture  of  Cattle,  by  W.  Luker,  1846. 
Execution  and  condition  perfect,  and  picture  is  worthy  of 
a  place  in  any  good  collection.    (No.  R8.7I5.) 

Wanted.  —  Water=colour  Drawings  by  S.  Owen. 

State  size  and  price.    (No.  R8,7i6. ) 

For  Sale.— Genuine  Antique  Walnut  Queen  Anne 
Cabinet,  6  ft.  by  4  ft.,  £100.  Also  pair  genuine 
Antique  Chippendale  Chairs,  ball  and  claw  feet, 
£20.    (No.  R8.7I7-) 

For  Sale.— Six  Chippendale  Chairs.  Horsehair,  brass 
nails.    Photograph.    (No.  R8,7i8.) 
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SOUTH  AMERICA 


WEST  INDIES  •  SPAIN  -PORTUGAL 
GIBRALTAR  •  CENTRAL  AMERICA 
MOROCCO  -EGYPT STRAITS-CHINA 
JAPAN  £TC  •  FOR  INFORMATION  APPLY  TO 

THE  ROYAL  MAIL 
STEAM  PACKET  CO. 

IS  MOORGATE  STREET*  LONDON  •  EX,  2 


THE 

BEMROSE 

PRINTING  & 
PUBLICITY 
SERVICE 


LONDON  :  133  High  Holborn,  W.C.  1 
DERBY  Midland  Place 

LEEDS  -       •        Post-Office  Home 

BIRMINGHAM 
Chamber     of    Commerce  Buildings 


Tine  examples  of 
Genuine  Antique  furniture 

 #  

IN  addition  to  an  extensive  stock  of  High-grade 
Second-hand  Furniture,  there  is  always  on  view 
in  our  vast  showrooms  a  fine  display  of  Antique 
Furniture— the  work  of  a 
bygone  age,  yet  possess- 
ing an  artistic  merit 
in  striking  contrast  to 
that  of  modern  times. 
□ 

INSPECTION 
INVITED. 

□ 

Our  collections  com- 
prise some  of  the  finest 
work  of  the  Master 
Craftsmen  of  the 
Jacobean,  Queen  Anne 
and  Georgian  periods. 
□ 

A  visit  will  interest  you. 

W.   JELRS  81  SONS, 

263-275,  Holloway  Road,  London,  N.7 

( Tram,  Bus.  or  Piccadilly  Tubt  to  the  door.) 
Removal*  by  Motor  Pantechnicon  to  all  part*  of  the  country. 
Estimates  Free. 
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ANTIQUE  FURNITURE  for  the  Home. 
Genuine  old  Bureaux,  Chests,  Chippendale 
Chairs,  Dressers,  Quaint  Tables  and  Settles. 
Send  list  of  wants  to  James  W.  Partridge,  The 
Bank,  Alvechurch,  Worcestershire. 


FIRE  ARMS 


Genuine  Antique  and  Eastern  Weapons, 

Savase  Curiosities.  Lists.   

OLDMAN.   77   Brixton   Hill.    LONDON.  S.W.  2 

"All  these  articles,  which  in  their  turn  are  sharing  the  greatness  of  the 
past— Don't  they  appeal  to  you  ?" — Anatole  France. 

Genuine  Antiques  at  a  Moderate  Figure. 
74.  ROYAL  HOSPITAL  ROAD,  CHELSEA,  S.W.  3 

C.  T.  FOWLER 

8  &  10,  Castle  Road    ::  SCARBOROUGH 


TREMENDOUS  STOCK-  OF  OLD 
CHINA,    ENGLISH    &  ORIENTAL 

VISITS     FROM     DEALERS    SPECIALLY  INVITED 

C.  81  D.  O'DONOGHUE 

Dealers    in    Antique    Furniture,    China,     Silver,  Old 

Sheffield  Plate,  Bronzes,  etc. 
SPECIALITY :  Old  English  and  Oriental  Porcelain. 

5,  Victoria  Parade,  TORQUAY 

JOHN  TIBBENHAM, 

32  &  34,  Carr  Street,  IPSWICH. 

Always  Something  Choice  for  the  Collector.  tel.  497. 

Rliclrin  PriTf^fTT-  is  produced  and  can 
IXU^KHl    I  UIICI  y       be  obtained  from  the 

Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


BEATRICE  ENGLISH  &  ITALIAN 
^  *  ^T^^mT     femooedto  ANTIQUES 

CAMERON    16,  MOUNT  ST.,  MAYFAIR 


A  fine    collection  of  Italian 
curios  just  arrived. 


ITALIAN  ANTIQUES. 
E.  SUCCIO,  9,  Fitzroy  St.,  LONDON,  W.l 

CARLYLE  ANTIQUE  SALOON 

Antique  Furniture,  Old 
Prints,   China,   Glass,  etc. 

Market  Street  ■  HADDINGTON 
FOR  THE  RARE  GENUINE  ANTIQUES 

  VISIT   

FRANK  J.  EARLE 

THE  "KENSINGTON"  GALLERIES, 
56    HAMMERSMITH    ROAD,    KENSINGTON.   W.  1 4 

and  the  "  Curfew  Lodge,"  129  Earlham  Road,  Norwich,  England. 
Overseas  and  other  visitors  are  specially  invited  to  visit  the  quaint 
old  Gothic  Residence,  '  Curfew  Lodge,"  and  its  fine  old  collection. 
AN  UNUSUAL  COLLECTION  OF  FINE  OLD  GLASS. 

GENUINE  EARLY  OAK 

In  Original  Condition, 
at  lowest  possible  prices 

70,  Red  Lion  Street, 
Holborn,  LONDON 


FURNITURE 
R.  SHENKER, 


MARGATE 
WANTED 


Prints,  Engravings,  etc.,  plain  or  coloured, 
large  or  small. 

Will  dealers  and  others  kindly  look  through 
their  stocks  and  report  or  send  anything. 
F.  R.  PARKER.  24.  Approach  Road,  MARGATE. 


Arthur  Johnson  51  Wigmore  St.,  London,  W.  1 

(Member  of  the  B.A.D.A.),  (Corner  of  Marylebone  Lane). 

  RARE    GIFTS    FOR  YULETIDE   

Jade,  Amber,  Cornelian  and  other  Chinese 
Pendants  and  Necklets    -     From  One  Guinea 

Early  Chinese  Porcelain,  in  Bowls,  Vases, 
Dishes,   Figures,   etc.    -     From  Five  Guineas 

Old  English  Furniture,  Mirrors,  Chests,  Tables, 
Bureaux,    etc.        ...        From    Ten  Guineas 


E.  A.  JOHNSON 

(Member  of  the  British  Antique 
Dealers'  Association), 

  ANTIQUES   

49  :  MUSEUM  :  STREET, 
New    Oxford    Street,  W.C. 

Telephone  No.  Museum  5143. 

-  VA  LUAT  IONS  — 


I  hold  a  large  selection  of 

Famille  Verte,  Famille 
Rose,  &  Blue  &  White 
Chinese  Porcelain. 

Also  Old  English  China  at 
REASONABLE  PRICES 


E.  LESLIE,  8,  Bath  Street,  JERSEY,  C.  I. 

Visitors  to  Jersey  will  find  here  genuine 
old  English  and  French  Furniture,  Glass, 
China,  Chinese  Porcelain,  Silver,  Colour 
Prints,  etc.,  at  reasonable  prices. 

OLIVER  BAKER 

Dealer  in  Old  engltsb  furniture 
and  Hnctent  household  Implements 

Stratford-on-Avon 


FRANKS  &  CO.,  High  St.,  ST.  NEOTS, 


Hunts., 


have  now  on  show  a  good  selection  of 

Genuine  Antique  Furniture,  in  Oak  &  Mahogany ; 
::    also  China,  Glass,  Sheffield  Plate,  etc.  :: 


A.    E.    JAMESON    &  CO., 

Dealers  in  all  kinds  of  Hnttques, 
257,  Glossop  Road,  SHEFFIELD. 


CHAS.  W.  BROWN 

Dealer  in  Works  of  Art, 

30  Dorset  Street,  Baker  Street, 

Established  1851.       LONDON,  W.1 


Antiques  always  make  Most 
Acceptable  Christmas  Presents 
The  most  interesting  collection 
in  London.  Your  kind  inspection 
 '  is  invited.  


FINE  ORMOLU  CLOCK  BY  BOURDIER 

Said  to  be  the  last  gift  of  Josephine  to  Napoleon 


The  Colson  Collection,  1 0  The  Square,  Winchester 


ALLEN  &  DAWS, 

122,  London  Street, 
NORWICH. 

Established  over  half  a  Century. 


PURCHASE 

OLD  GOLD, 

JEWELLERY, 

DIAMONDS, 

PEARLS. 

Send  by  Registered  Post 
for  Cash  Offer. 


A  large  Stock  of  Old  English  Furniture  in  Oak, 
Walnut,  and  Mahogany  for  general  furnishing 
State  requirements   •   Most  reasonable  Prices 


HARRY  RIXSON  ^s^S*'  T£' 
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HAROLD  DAVIS 

39,  King  Street,  St.  James's  Square 


Telephone:    Gerrard  7163 

Antique  China,  Furniture,  Bronzes, 
Pictures,  and  other  Works  of  Art 
ON    SALE   AND  PURCHASED 


s.w.i 


Correspondence  invited 


Appointments  kept,  any  distance,  free  of  charge 


Lace. 


Choice  Old  Honiton  Flounce,  £50  ; 
Honiton  Applique  Flounce,  £25  ;  Brussels 
Applique  Flounce.  £22  10s.  and  £25  ; 
Old  Brussels  Veil  (real  ground),  £  1 2  10s.  ; 
Scarfs,  50s.  to  95s.  ;  Collars,  15s.  to  95s. 
A  few  choice  Chair  Backs  and  Table 
Centres  ;  some  rare  Old  Flemish,  Antique 
Argentan  and  Alencon  for  wedding  and 
other   gifts  ;    Infants'  Christening  Veils. 

De  l'Orme-Wylde,  27,  Elizabeth  Street,  S.W.  1. 


NEW  VOLUME 


The  New  Volume  XLVI.  commences 
with  the  January  Issue.  If  you  find 
any  great  difficulty  in  obtaining  your 
Connoisseur  every  month,  subscribe 
direct  to  the  publishers  at 
i,  Duke  Street,  St.  James's,  S.W.i 

(corner  of  king  street). 
With  postage,  30/-  per  annum.      Abroad,  31/- 


CHELSEA  FOR  ANTIQUES 

A  fine  collection  of  Antique  Furniture,  Pictures. 
Old  Porcelain,  Old  English  and  Irish  Glass, 
Battersea  Enamels,  etc.,  can  always  be  seen  at 

LEADER'S  GALLERY 

226,  Ring's  Road,  Chelsea 

OPPOSITE   THE  TOWN  HALL 


Open  all  day 
SATURDAYS. 


Closed  on  Thursdays 
at  one  o'clock. 


Telephone  :  Kensington  7007. 


THE  OLD  VICARAGE  GALLERY 

(W.  FRANCIS) 

21  Prince  Albert  Street 

BRIGHTON 

(A  stone's  throw  from  the  Town  Hall) 

Wanted  to  purchase — Primitive  Pictures 
and  genuine  works  by  Old  Masters. 

 □  

SOME  CHOICE  EXAMPLES  MAY  BE  SEEN  AT  THIS  GALLERY 


MAKI 


Hnttques 


IRare  Persian  IRit^s, 

fl>eriob  furniture, 

anfc  pewter,  etc.,  etc. 


Persian  IRugs  ano  antique  tapestries 
invisibly  tRestorefc.     (Estimates  given.) 


13,  CECIL  COURT,  ST.  MARTIN'S  LA  N  E 
LONDON,  W,C,  2 


SPECIAL  NOTICE 

A Valuation  and  Enquiry  Department  is  conducted  by  The  Connoisseur  to  assist  readers  to  obtain  reliable 
information  regarding  all  subjects  of  interest  to  the  collector.  Queries  may  be  sent  upon  the  enquiry  coupon 
which  is  printed  upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in 
order  of  rotation,  or  sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and 
origin  of  any  objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative 
experts  to  inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will 
be  returned  within  a  few  days  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only 
examined  at  our  offices  at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible. 
Special  attention  is  called  to  our  "'Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in 
order  that  our  readers  may  assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page 
if  the  necessary  fee  is  paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  by  post  or 
inserted  in  a  subsequent  issue.  All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed 
to  the  Enquiry  Manager,  The  Connoisseur,  I,  Duke  Street,  St.  James's,  London,  S.W.  1 

SEE   FOLLOWING    PAGE   FOR    ENQUIRY   COUPON.  TEL  N°  7"5  GERBARD 
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\  ANTIQUE  PEWTER 

A  Urge  stock,  comprising  articles  of  every 
description    made    is    old  Pewter- 

Kl  M  BELL 

.Jfwnlfrs/s** 

ivtsak  A»t»f*  Dtmh  1 1'  Autaatitm 


182,  AJdersgate  Street, 
LONDON,  E.C.1 


POWELL  &   POWELL  LT° 

IS   OLD    BOND  STREET 

BATH 

THE     ANTIQUE  GALLERIES 


QUANTR ELL 

ANTIQUE  GALLERIES 

100,  DEAN  STREET,  LONDON,  W. 

GENUINE    OLD   OAK   AND   GEORGIAN  FURNITURE. 

a.   8tan  if    Seen,    iirrjo  *c 


s=ta3^:s:-:: 


W.  J.  McCOY  &  SONS,  LTD. 

BELFAST 

DEALERS    IN    ANTIQUES,    OLD    PRINTS,  etc. 

Genuine  Examples  always  on  band. 

WARDLEWORTH  &  Co.  ^£n&sr£^ 


FOR  SALE  :  Verv  important  pair 
of  SEVRES  VASES,  apple-green 
ground,  containing  paintings  after 
Boucher .  and  mounted  in  beavy 
ormolu  ;  3  ft,  6  in.  high- 


Choice  Restorations  of 
Valuable  Pictures  and 
Decorative  Antiques  by 
a  specially  qualified 
member  of  the  firm. 


13.  BRIDGE  STREET.  &  10.  KING  STREET  WEST.  MANCHESTER 

MEMORIAL  TABLETS  designed  and  executed  in  bronze, 
brass,  copper,  and  carved  oak  :  special! v  made  ecclesiastical 
and  other  metal  work  by  OSBORNE,  27.  Eastcastle  Street. 
Oxford  Street.  London.  W.l.    Send  for  booklet  42  (Memorials)  and 
43  <  Metal  work).  Telegrams  :  "  Oscraft.  Wesdo.  London.- 


M.  JAMES 

Antique  Furniture, 
China  and  Class. 


(late  J.  Madden), 

8,  Lansdowne  Road, 
BOURNEMOUTH. 


HlGn  BTMBT 


Our  Specialities  are  : 
(Dept.  A) 

Old  English  Porcelain. 
Silver  and 
Shbffibld  Platb. 
Old  Sevrbs  Porcelain. 
Old  Oriental  Porcelain. 


H.  R.  FOXALL 
Underhill  Street 
BRIDGNORTH 


Old  Salopean 
=  Antique  = 
Furniture,  &c. 


GOUGH'S  Emporium  of  Antiques  SHREWSBURY 

Largest  and  most  extensive  Collection  cj  Antiques  and  fine 
reproductions  probably  ever  shown  in  one  place  Big  Firms  would 
have  a  great  opportunity  of  purchasing  here  on  account  of  the  great 
vmxiety.  Letters — Merrivale.  Abbey  Foregate.  Shrewsbury. 

ANTIQUES    TO    THE  TRADE. 

Mr.  A.  W.  LITTLE,  Cromwell  House 
::  ::  Castle  Green,  Bristol,  sells  ::  :: 
FURNITURE  of  the  16th,  17th  and  18th  Centuries 

in  original  condition. 
KNOWN  TO  EVERY  IMPORTANT  TRADER  IN  LONDON 

Sketches  and  "Photos  on  application. 


B 


RADY  ft  SONS 


Ertsb'ishel  over  50  Tears. 
Telephone  3925 

8.    UPPER    LIFPEY  STREET. 


Fine  pieces  of  Eighteenth  Century 
English  sad  Irish  Furniture  of 
nxqnesttot&ble  authenticity. 


DUBLIN 


A.  E.  PERRY 


25  CROMWELL  PLACE, 


(Close  to  Stations  and  Museums)  South  Kensington,  S.W. 
DEALER  IN 

GBNUINE  OLD  ENGLISH  CHINA  AND  POTTERY, 
GLASS.    PURNITURB.    PICTURES.    CLOCKS,  etc. 

WANTED  to  Purchase. — OLD  ENGLISH  CHINA 

Antiques  in  Glasgow. — E.  Fouxtaine-Brodie  has  several  Showrooms 
in  which  is  displayed  an  interesting  collection  of  Antique  Furniture.  China, 
Brass,  Pewter,  Silver,  Sheffield  Plate,  Jewellery  and  Lace,  at 
286  ft  288.  Renfrew  Street.  Charing  Cross ;  and  at  254  &  258,  Wood- 
lands Road.  London  Branch :  »  The  Neat.-  36,  Portugal  Street.  Lincoln's  Inn  Fields. 
London,  W.C    Foreign  Agency :  CaHe  Libertad  rug.  Buenos  Aires.  The  Argentine 

OLD  OAK  IN  LAKELAND-^f  HomeofRu^in  and  of  the  Poets 
  Lolendge.  Soutney.  and  \\  ordsworth 

FOR  SALE— Fine  Old  Jacobean  Cabinets.  Chests. 

Tables.  Chairs.   Settles.  Dressers,  Wardrobes.  &c. 

W  H.  MA WSON.  1  3  &  1 5  Lake  Rd.,  Keswick,  Cumberland 

A  TT*  FDF^ffl  ~as  removed  temporarily,  because  of  the  re- 
IV.fxi.LV    rHLJlU  building  of  present  premises,  to 

11.  GATE  ST.,  LINCOLN'S  INN  FIELDS,  W.C.2 

The  ivest  iju+num  m  Lo»d-^  of  l*mr  mil  Wake  astd  Cdonred  OLD  DELFT  TILES 
Fine  Old  >aniin  ForceUin.  Delft  Ware.  Glass.  Brasswork.  Ac,  4c 

Genuine  Unrestored  Trade  St">»'ied 
Old  English  Furniture,  etc. 

J.  C.  TYE.  WeeK  Street.  MAIDSTONE 


Reference  No. 
Far  OJfce  use  m/jt. 


ANSWERS  TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


DECEMBER, 
1919. 


Name  (state  whether  Mr.,  Mrs.,  or  Miss  J 
Address  in  full   


191 9.        Subject  of  enquiry . 


N.B.— FOR  PARTICULARS   REGARDING  THE  USE  OF  THIS  COUPON  SEE  PRECEDING  PAGE. 
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EARLY  STAFFORDSHIRE 
POTTERY 

By  Major  Cyril  Earle. 
With  ten  full-page  Coloured  Plates  and 
200  Photo  illustrations  in  sepia,  showing 
700  different  pieces  of  the  Earle  Col- 
lection ;  also  60  illustrations  of  Pre- 
historic and  Early  British  Roman  Pottery. 
Royal  4to.  Text  printed  on  hand-made 
paper  and  the  book  artistically  bound  in 
cloth  boards  gilt,  £2  2s.  net. 

First  Copy  accepted  by  H.M.  The  Queen. 
London :  A.  Brown  &  Sons,  Ltd.,  5,  Farringdon 

Avenue,  E.C.  4, 
and  B.  T.  Batsford,  94,  High  Holborn,  London 


'Phone 


Mayfair,  5572 


WANTED 

  FOR  CASH   

NAVAL  PRINTS 

Lithographs,  Aquatints,  and 
Engravings  of  Ships,  Yachts, 
Battles,  Marine  Views,  etc. 

T.  H.  PARKER 

Established  -  1790 

Historical  Printsellers 

12a,  BERKELEY  STREET 
Piccadilly,  London,  W.l 


FURNITURE 
COLLECTORS 

should  study  the  valuable  series  of  articles  by 
Haldane  Macfall  and  R.  S.  Clouston  which 
have  appeared  in  The  Connoisseur. 

COPIES  OF  THESE  NUMBERS  CAN  STILL 
BE  SUPPLIED  AT  THE  PRICES  AFFIXED 
Post  Free. 

THE  YEARS  OF  WALNUT 

Nos.  83,  88,  89  -  -  -  4/6  each. 
Nos.  86,  91         -        -        -    2/6  each. 

TRANSITION  WALNUT  to  MAHOGANY 
No.  93  4/6 

THE  YEARS  OF  MAHOGANY 

Nos.  95,  105  -  -  -  4/6  each. 
Xos.  99,  160,  165,  168,  172  -    2/6  each. 

THOMAS  CHIPPENDALE 

Xos.  23,  24,  25,  26,  27,28,  29,  31,4/6  each. 


Since  its  inception  in  1901,  The  Connoisseur  has  contaiNed 
contributions  by  most  of  the  leading  experts  of  the  day,  and  has  a 
circulation  throughout  the  civilised  globe. 

THE    CONNOISSEUR  MAGAZINE 

Published  monthly,  2/-  net  (post  free,  2/6). 
i,  Duke  Street,  St.  James's,  London,  S.W.i. 


MESSRS.  BATSFORD  beg  to  announce  the  early 
publication  of  a  fine  new  volume  on  the  Interiors  of 
English  Homes.  cC/ie  work,  will  be  issued  to  Subscribers  at  the 
special  price  of  £3  1 3s.  6d.  net,  but  on  publication  it  will  be 
raised  to  £4  4s.  Od.  'Chose  who  enter  their  names  before 
'December  3  I  st  will  be  included  in  the  List  of  Subscribers  which 
will  be  printed  in  the  volume. 


Che  €ngli$b  Interior 

A  Review  of  the   Internal   Decoration  of 
English  Homes,  from  Tudor  Times  to  the 
end  of  the  XVIIIth  Century     -  - 

By  ARTHUR  STRATTON,  F.S.A.,  F.R.I.B.A. 

Author  of  "  The  Domestic  Architecture  of  the  Tudor  Period" 
"  The  Life  and  Work  of  Christopher  Wren"  etc. 

Containing  120  full-page  plates,  including  some  in  colour 
and  in  collotype,  with  a  series  of  meaiured  drawings, 
and  numerous  illustrations  in  the  text,  from  special 
photographs,  sketches,  drawings,  and  rare  engravings. 

THIS  is  the  first  book  to  deal  adequately  with  the  evolution  of  the 
English  Interior  as  a  whole.  The  plates  present  a  continuous  series 
of  representative  Interiors  of  all  types,  from  the  State  Rooms  of 
great  mansions  whose  names  are  household  words,  to  Simple  Apartments 
from  small  houses,  many  of  which  have  not  been  illustrated  before. 

The  Interiors  of  English  Homes  have  never  before  been  shown  so 
completely,  or  on  so  large  a  scale  within  the  limits  of  a  single 
volume.  The  rooms  represented  are  typically  national  in  style  and 
feeling,  and  the  volume  will  grow  in  value,  for  these  old  houses 
tend  to  disappear  ;  indeed,  some  of  those  illustrated  in  the  work  have 
already  been  demolished. 

It  is  felt  that  the  book,  with  its  comprehensive  survey  of  three  centuries 
of  British  craftsmanship,  and  its  striking  illustrations  of  every  type  of 
English  Interior  Decoration,  should  not  fail  to  appeal  to  a  wide  and 
cultured  public,  and  to  stimulate  the  already  active  interest  in  the  art 
of  our  own  land. 

An  Illustrated  Prospectus  giving  fuller  details 
of  the  work  will  be  sent  on  application. 

B.  T.  BATSFORD,  Ltd.,  94,  High  Holborn,  LONDON,  W.C.  1. 


THE  ART  BOOK 
OF  THE  SEASON 


THE  LIFE  AND  WORK 
OF  JOHN  ZOFFANY,  R.A. 

By  Lady  Victoria  Manners  and  Dr.  G. 
C.  Williamson.  With  numerous  Illustrations 
in  Colour,  Photogravure,  and  Half-tone.  Demy 
4to.     Limited  to  500  copies.  5s.  net. 

This  book,  commenced  long  before  the  war,  is  in 
immediate  preparation,  and  will  form  nne  of  the  most 
beautiful,  ami  at  the  same  time,  valuable,  gifts  of  the 
season.  Neither  pains  nor  cost  have  been  spared  to 
make  it  complete.  The  Edition  is  a  small  one,  and 
very  eariy  application  for  copies  is  advised,  as  it  is 
believed  that  the  Edition  will  sell  out  immediately.  An 
important  feature  of  the  book  is  the  numerous  large-size 
colour  reproductions  and  eras  ure  plates,  and  another  is 
the  appendices,  which  give  full  details  of  all  the  works 
which  can  be  traced  of  engravings,  of  exhibited  works, 
and  of  pictures  sold  by  auction. 

[Ready  immediately. 


THE    LAST  CRUSADE 

By  Donald  Maxwell,  Author  of  "Adven- 
tures with  a  Sketch-Book, "  "  A  Cruise  Across 
Europe," etc.,  elc.  With  numerous  Illustrations 
by  the  Author  in  Colour,  and  in  Black  and 
White.    Crown  4to.    £1  is.  net. 

"The  Last  Crusade"  consists  of  a  series  of  beautifully 
executed  pictures  of  scenes  in  Palestine.  The  book  is 
most  handsomely  produced  and  is  a  finished  example  of 
literary  and  pictorial  art. 

[Ready  immediately. 


JOHN  LANE,  The  Bodlcy  Head,  Vigo  St.,  W.  1 
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C.  PARKER,  Antiques,  40  Park  Street,  NOTTINGHAM 

(near  the  Castle).  Visitor*  to  Nottingham  should  not  fail  to  call  and 
inspect  stock  of  genuine  Antiques  and  Works  of  Art.  Specimens  of 
early  English  Furniture,  China,  Pottery,  and  Glass  always  in  stock. 
Rare  Glasses  a  speciality.  VALUATIONS. 

Very  fine  enclosed  Sheraton  Washstand,  fitted  with 
2  mirrors  ;  also  original  Old  OaK  Buffet. 

H.  HOPKIN,  19  &  20,  Westgate,  GRANTHAM. 

'Phone  135. 

A  magnificent  pair  of  old  BLEU  DE  VINCENNES 
LARGE  VASES,  with  painted  Wouverman  subjects, 
accompanied    with    massive    gilding.      Signed  Millsand. 


EDWARD  SANDRA 

24  high  Street,  Notting  hill  Gate,  W.  n 


R.  A.  SERAPHIN 

Old  Pottery  and  Porcelain 

88  Newman  Street,  Oxford  Street,  W.  1 


JAPANESE  KAKEMONO  or  Original  Drawings  wanted 
by  private  collector.  Send  description  or  where  can 
be  seen.  Write — 

JAPAN,    24,   BURY    STREET,    S.W.  1 

Ai 

The  Corner  Cupboard, 

Terrace  Walks  ifSSSS.  'BATH 

ROSA  DYER 

Has    a    varied    and    interesting    Collection  of 
Antique      Furniture,      China,      Glass,      Curios,  etc. 

TRADE  SUPPLIED 

CHAS.  T.  RYDER 

Dealer  in  Antique  Furniture, 
Glass,   China,    Silver,  Etc. 

Market  St.,  NEWTON  ABBOTT 

WANTED  :   Good  Examples  of  EARLY   VICTORIAN  FURNITURE 

CHINESE  CURIOS,  ANTIQUES,  OLD  LACE, 
OLD  ENGLISH  CHINA  cho  ice   specimens  at 

QUINNEYS 

2,    NORTHUMBERLAND    BUILDINGS,  BATH 

 [OFF    MILSOM  STKF.ET)  

STANLEY  DRUCE 

(Late  of  Druce  &  Co..  Baker  Street,  W.) 

184,    FINCHLEY    ROAD,    N.W.  3 

Antique  Furniture,  Oriental  Carpets,  Rugs, 

Telephone  :  Hampstead  943.  etc. 


I  SHOP     Genuine  Antiques 

  of     irt  

IDEFORD      Furniture,  China,  Glass 


S.  G.  FENTON, 

Dalmeny  Gallery,  8,  Duke  Street,  St.  James's,  S.W.  1  ; 
and  Old  Curiosity  Shop,  33,  Cranbourn  Street,  W.C.  2. 

Antiquities,  Keramics,  Glass,  &c. 

For  sale:  A  large  collection  of  Scotch  Communion  Tokens. 


WE  BUY  OLD  JEWELLERY- 

Rings,  Watches,  Brooches,  Chain*-,  Necklets,  Ear  Rings,  etc.,  jewelled 
or  plain,  any  condition  ;  also  Diamonds,  Pearls,  and  all  other  precious 
Stones.  Sell  now  whilst  prices  are  high.  Send  us  what  you  have  per 
Registered  Post.  By  return  we  submit  best  offer.  If  accepted,  we  send 
cash  immediately  ;  otherwise  we  return  goods  forthwith,  paying  our 
Registration  cost  and  refunding  yours.  STREET  &  CO.  Ltd..  jewellers 
16,  Street's  Building,  Westgate  Rd.,  Newcastle-upon-Tyne.  Est'd.  63  years' 
References  rb  Nat.  Prov.tv  Union  Bank,  Grainger  St.,  W.,  Newc./Tyne 


300  pieces  of 

OLD  PEWTER 

Moderate  Prices. 
"  OLDEN  DAYS,"  170,  Richmond  Rd.,  Twickenham 


Telephone  :  Richmond.  1375. 


SERBO-CROAT  ART  EXHIBITION 

9,  fennismore  Gardens,  London,  S.W.  7 

(Serbian  Red  Cross  Society  in  Great  Britain). 
SCULPTURE   BY  T.  ROSANDIC,   PAINTINGS  AND  ETCHINGS 

BY   M.   RACKI,  T.   KRIZMAN,  AND   S.  POPOVIC. 
Open  Daily,  lO  a.m.  to  6  p.m.  Admission  Free. 

8  ft.  Refectory  Table,  and  Stools  to  match,  nicely  carved  :  2  ft. 
6  ins.  Walnut  Chest  ;  Red  Lac  4-Post  Tent  Bedstead  ;  Walnut 
Tallboy  ;   2  Oak-panelled  Wardrobes  ;   all  original. 

WILLIAM  R1XSON,   Church   Street,  DUNSTABLE. 

Near  Old  Priory  Church. 

SWANSEA  and  NANT-GARW 
CHINA  and  WARE 

Bought  by  T.  STANLEY  JOHNSTON,  C.B.A.D.Ass..  Church  St.,  SWANSEA,  S.  Wales 

Large  Stock  of  Old  Oak  and  Mahogany  Furniture, 
Chippendale  and  Rush-seated  Chairs. 

R.  E.  TREASURE  &  SON,  5,  North  Road,  PRESTON 

HOLLAND'S 

"prince  of  Cdales"  Hnttque  Galleries 

and  ESTATE  AGENCY.    ST.  GEORGE'S  PLACE. 

in  conjunction  with  the  Glass  and  China  Rooms, 

91,  Central   Mostyn  Street,  LLANDUDNO. 

/"BAYTCD  DDIMTC  \  Telephone  &  Telegrams  : 

^dAa  I  LK  1 5.)     *•  Hollands,  256  &  2*55  Llandudno. 


Proprietor : 
Frederick  Holland 


DOREE  BLOOM,  21,  Fitzroy  Square,  London,  W.l 

Specialist   in  old   lacquer  furniture  restoration. 
Reproductions  in  most  correct  styles.  Mahogany 
and  satinwood  furniture  decorated  to  any  period. 
TRIAL  SOLICITED. 


The  Connoisseur  Enquiry  and  Valuation  Department 

THIS  department  is  conducted  in  order  to  assist  readers 
in  obtaining  expert  opinions  upon  all  branches  of  art 
collecting.  Pictures,  prints,  china,  glass,  silver,  pewter, 
tapestry,  furniture,  miniatures,  etc.,  are  examined  at  frequent 
intervals  Replies  are  sent  direct  by  post  on  payment  of 
a  small  fee,  which  can  be  quoted  to  intending  clients  on 
application.  All  articles  sent  to  this  office  for  valuation 
should  bear  the  reference  number  allotted  to  each  enquiry, 
and  no  goods  should  be  despatched  before  a  preliminary 
letter  has  been  received  by  us.  Pictures  and  prints  should 
be  removed  from  the  frames  before  being  packed.  Owing 
to  the  heavy  pressure  on  our  resources,  we  require,  in  most 
cases,  to  retain  articles  for  a  few  days  pending  report. 

Special  terms  for  sending  experts  to  view  collections 
can  be  quoted  if  necessary. 

Preliminary  enquiries  must  be  accompanied  by  the 
coupon  appearing  each  month  in  the  advertisement  pages  of 
the  magazine.     A  stamp  should  be  enclosed  for  reply. 

All  communications  and  goods  to  be  addressed  to — 
The  Enquiry  Manager,  "  The  Connoisseur," 
1,    Duhe    Street,    St.    James's,    London,  S.W.I 
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WILLEBEEK  CHILDREN'S  BOOKS 

Illustrated  in  Colour 
H.  Willebeek  Le  Mair 


PRINTED    IN  ENGLAND. 


Three  Nursery  Song  Books 

WITH  MUSIC. 

Our  Old  Nursery  Rhymes    . .  7s.  6d. 

Little  Songs  of  Long  Ago    . .  7s.  6d. 

Old  Dutch  Nursery  Rhymes  .  /    6s.  Od. 


Two  Nursery  Rhyme  Books. 


Little  People   . . 

The  Children's  Corner 


5s.  Od. 
5s.  Od. 


Four  Little  Nursery  Rhyme  Books. 

Grannie's  Little  Rhyme  Book        ..  Is.  6d. 

Mother's  Little  Rhyme  Book         ..  Is.  6d. 

Auntie's  Little  Rhyme  Book           .  .  Is.  6d. 

Nannie's  Little  Rhyme  Book          ..  Is.  6d. 


Schumann's  Piano  Album  of  Children's 

Pieces   3s.  6d. 


TEN   SETS   OF  CHILDREN'S  POST  CARDS. 

Each  set  of  12  cards,  Is.  6d. 


AUGENER  Ltd.,  18,  Great  Marlborough  Street,  London,  W.l 


^RR°WSMITH'S 

FINE  ART 

BOOK  and 

GENERAL 
PRINTERS 

AND 

PUBLISHERS 
QUAY  STREET 

BRIST9L 


A  O  g\    was  obtained  by  us  for  a  rare  MAURI- 
■    T1US    STAMP,   the    highest   offer  in 
*  v^y  another  auction  being  £205  only. 

your  collection  or  duplicates  send 
for  inclusion  in  our  WEEKLY 
STAMP  AUCTIONS. 

Firm  of  Stamp 
Auctioneers  in 
theWholeWorld 

holding  Weekly  Stamp  Auctions.  We  have  held 
1,150  SALES  during  the  past  20  years. 

Harmer,  Rooke  &  Co. 

%£r„ESS  69,  Fleet  St.,  LONDON,  E.C.4 


If  Selling 
We  are  the  only 


TAYLOR'S  TYPEWRITER  CO.,  Ltd., 

74,  Chancery  Lane,  London,  W.C.  2 
and  at  92,  Queen  Street,  E.C.4 

Hi  op  BUY  EXCHANCE'  CC  I  I 
I  F\E     REPAIR,  AND  OCiLL 

all  makes  of  Typewriters  and  Duplicators. 

Write  Dept.  66.  Holborn  4810.    4  lines. 

OFFICE  FURNITURE.  Estd.  18S4. 


WORM-HOLES  in  ANTIQUE  FURNITURE 


WORMO" 


instantly  kills  the  woodworms  and 
permanently  stops  up  the  holes. 
State  what  wood  when  ordering, 
as    Wormo    is  made  to  suit  Mahogany,  Walnut,  Oak,  etc.    Price  2/- 


A.  FLINT,  8,  Norfolk  Street,  SHEFFIELD 


STAMPS   STAMPS  STAMPS 

1  make  a  Speciality  of  Rare  British  Colonial  Stamps, 
and  it  will  pay  all  Collectors  to  get  in  touch  with  me. 
Selections  willingly  sent  on  approval 

T.  ALLEN, 

"Craigard,"  Hermon  Hill,  South  Woodford,  E.  18. 


STAMPS  PURCHASED.  Z\^tZ^llS^r 

important  lots,  of  all  kinds  of  stamps,  old  and  modern.  Submit,  stating 
price  required,  and  an  immediate  reply  and  settlement  will  be  given. 

BRIDGER  &    KAY,  71  Fleet  Street,  LONDON 

BOOKS  on  Archaeology,  Art,  and  all  other  subjects. 
Second-hand  at  Half-prices.  New  at  Discount  Prices. 
Catalogue  Post  Free.    State  wants.    Books  bought. 

W.  &  G.  FOYLE,  121  Charing  Cross  Road,  LONDON 
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An  Old  English  Gesso  Gilt  Mirror  of  the  "Queen  Anne"  period.    Size,  4  ft.  5  in.  high  by  2  ft.  6  in.  wide. 

FROM   THE    COLLECTION   OF   THE   LATE   SIR   EDWARD   POYNTER,    BART.,   K.C.V.O..  P.R.A. 

The  above  is  one  of  many  to  be  seen,  together  with  a  large  collection  of  rare  Antique 
pieces,  Georgian  and  Adam  Marble  Mantelpieces,  and  Works  of  Art. 

LITCHFIELD  a?  CO. 

DEALERS  IN  ANTIQUES  AND  WORKS  OF  ART 

3  BRUTON  ST.,  BOND  ST.,  LONDON  Wi 

ESTABLISHED  OVER  FIFTY  YEARS  t^ZH  -u^,  wH£&& 
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INEXPENSIVE  CHRISTMAS  GIFTS  IN  ANTIQUE  SILVER  AND  OLD  SHEFFIELD  PLATE 

WALTER  H.  WILLSON  *^fc0»«- 


(From  ELKINGTON'S) 

Telephone:  CERRARD,  6463 

Telegrams:  "  AURIFABRO,"  ST.  JAMES'S,  LONDON 


Silver  &  Sheffield  "Plate 

28  King  Street,  St.  James's,  London,  S.W.I 


Silver  Cruet. 
Date  1816. 


6J-in.  Silver  Waiter. 
Date  1761. 
£12 


I  of  4  Old  Sheffield 
Candlesticks. 
£17  10s. 


Old  Sheffield  Urn. 
£16 


Silver  Muffineer.  Old  Sheffield  Coffee 
Date  1 794.    £8    10s.         Pot.    £4  10s. 

Silver  Cream  Jugs. 
Date  I8I4.  Date  I800. 

£8  £7    1 0s. 

Date  I8I6.  Date  1 800. 

£9    10s.  £6  1Ss. 

Old  Sheffield  Inkstand. 
£8  10b. 

I  of  pair  Old  Sheffield 
Candlesticks. 
£5 


Silver  Teapot  Stand. 
Date  (813.    £10  108. 


Silver  Teapot  Stand. 
Date  1 806.  £9 


I  of  pair  Old  7-in.  Silver  Waiter. 

Sheffield  Candle-  Date  1 768. 

sticks.    £10  10s.  £13  10s. 

Old  Sheffield  Hot 
Water  Jug.    £9  10s. 


Silver  Cruet. 
Date  1 823. 

Irish  Silver  Bowl. 
Dublin.  I79I.  £26 


Silver  Egg  Frame. 
Date  1817/ 18. 
£11 

Silver  Tea  Caddy. 
Date  1 780.  £30 


Engraved  Silver  Cake  Basket. 
Date  I8I4. 
£27  10s. 


Old  Sheffield  Tea  Tray. 
£32 


Pierced  Silver  Snuffer  Tray. 
Date  1 785. 
£11  lOs. 

of  pair  Old  Sheffield  Chamber 
Candlesticks.    £5  10s. 


Silver  Sugar  Basket. 
Date  1 769. 
£13  10a. 


Silver  Sugar  Basket. 
Date  I772. 
£17  10b. 


Silver  Mustard  Pots. 
Date  1 786.    Dublin.        Date  1 778. 

£14  10s. 
Datel8ll.  Date  1 787. 

£13  108. 
1  of  pair  Old  Sheffield  Entree  Dishes. 

£14  108. 
I  of  4  Old  Sheffield  Candlesticks, 
with  pair  Candelabra  to  match. 
£46  10s.  (set) 


I  of  pair  Old  Sheffield 
Wine  Coolers.  £22 


I  of  pair  Old  Sheffield 
Candelabra.    £22  10s. 


Old  Sheffield  Epergne,  with 
5  Cut-Glass  Dishes.  £21 


I  of  pair  Candelabra  and  4 
Candlesticks.  £46  10s.  (set) 


Old  Sheffield  Egg  Boiler. 
£14 


December,  1919. 


Pictures 


The  Pastel  WorK  of  John  James  Masquerier      By  R.  R.  M.  See 


There  followed  in  the  footsteps  of  those 
fathers  of  the  English  school  of  pastellists,  Knapton, 
Thomas  Frye,  Hoare  of  Bath,  and  Highmore,  the 
two  artists  who 
achi  e  ved  the 
greatest  fame  in 
that  medium, 
namely,  Cotes 
and  Russell. 
To  them  suc- 
ceeded Wil- 
liam Peters, 
Catherine 
Read,  Ozias 
Humphry, 
the  three 
H  a  m  i  1 1  o  n  s, 
G  a  r  d  n  e  r  , 
Prince  Hoare, 
Mary  Benwell, 
J.  R.  Smith, 
Samuel  Cotes, 
and  Peter 
Romney,  all  of 
them  artists  of 
merit.  In  ad- 
dition, there 
must  be  taken 
into  account 
the  majority  of 
the  late  eigh- 
teenth-century 
school  of  Brit- 
ish portraitists, 
who  loved  to 
dabble  in  the 
alluring  med- 
ium of  crayons 
or  coloured 
chalks,  with 
their  attractive 
subtlety  and 
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PORTRAIT   OF    A  ,'LADY 


supple,  luminous  effects.  But  the  famous  galaxy 
was  to  find  worthy  disciples  early  in  the  nineteenth 
century  among  the  draughtsmen  and  portraitists  in 

water  -  colour, 
indiscriminate- 
ly classed  in 
art  circles  as 
"  miniaturists." 
Of  these,  the 
chief  exponents 
were  Cosway, 
Engleheart, 
Smart,  Single- 
ton, Buck,  Ed- 
rid  ge,  Pope, 
and  Down  man; 
while  as  re- 
gards work  on 
a,  larger  scale, 
the  leading 
lights  were,  of 
course,  Chin- 
nery  and  Mas- 
querier. 

John  James 
Masquerier, 
whose  career 
formed  the 
theme  of  an 
article  in  the 
September, 
1918,  Number 
of  The  Con- 
noisseur, is,  so 
far  as  his  pastel 
work  is  con- 
cerned, the 
subject  of  my 
study  to-day. 
It  will  naturally 
be  hardly 
necessary  to 


J.  J.   MASQUERIER,  1813 
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recall  to  my  readers  the  fact  that  he  was,  in  addition  the  career  as  a  pastel  painter  of  this  almost  forgotten 
to  this  work,  the  author  of  numerous  portraits  in  genius. 

oil,  achieved  during  the  same  period,  most  of  them  One  feels,  on  studying  the  technique  of  John  James 


COLONEL  TOWRY 


J.  J.  MASQUERIER,  1803 


being  of  sound  and  honest  draughtsmanship,  and  a 
few  worthy  of  the  name  of  masterpieces.  His  finest 
period  extends  from  1798  to  18 12,  and  it  may  with- 
out hesitation  be  asserted  that,  after  the  death  of 
Russell,  Masquerier  was  to  be  regarded  as  the  fore- 
most pastellist  of  his  time.  His  works  are  rare,  for 
a  matter  of  two  or  three  score  0/  pastel  portraits 
of  importance  do  hardly  suffice  to  make  a  name. 
For  obvious  reasons,  many  of  these  were  inevitably 
attributed  to  other  hands  in  consequence  of  either 
the  vanity  or  commercial  greed  of  the  owners,  so 
that  it  is  from  comparatively  scanty  data  I  have 
succeeded  in  picking  up  the  lost  threads  concerning 


Masquerier,  as  displayed  in  his  pastels,  that,  possessing 
a  swift  perception  of  the  salient  points  and  features 
in  a  face,  he  quickly  conveys  these  to  the  picture, 
often  allowing  them  to  remain  afterwards  untouched 
and  unaltered. 

His  method  frequently  leads  to  over-simplification 
of  the  different  planes  of  modelling,  especially  in  re- 
gard to  the  head,  which  results,  especially  in  the  case 
of  his  lady  sitters,  in  an  apparently  superficial  likeness. 
This,  however,  is  but  in  the  nature  of  a  first  impression, 
for  on  deeper  study  one  discovers  the  variety  and 
subtle  psychology  of  the  rendering,  while  the  techni- 
que is  seldom  allowed  to  err  on  the  side  of  monotony. 
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The  Pastel  Work  of  John  James  Masquerier 


J.  J.   MASQUERIER,  lSl2 


ELIZABETH  CRAWFORD 

The  backgrounds  interest  Masquerier  but  little  : 
he  is  apt  to  leave  them  vague  and  sketchy.  Yet  they 
are  always  full  of  atmosphere,  and  the  figure  does  not 
cling  to  the  background,  but  appears  environed  by 
space.  This  is  especially  noticeable  after  he  has  rid 
himself  of  the  shackles  of  the  early  influence  of  the 


artists  of  the  French  Revolution  and  of  his  first 
master,  Hoppner. 

He  is  prone  neither  to  concede  to  his  sitters' 
anxiety  to  be  flattered  nor  to  give  in  to  the  foolish 
desire  of  the  majority  to  be  depicted  smiling ;  but 
one  is  conscious  at  the  same  time  that  he  has  done 
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justice  to  his  models  at  their  best,  producing  a  like- 
ness that  is  at  once  favourable  and  striking :  in  short, 


search  for  and  determination  of  the  relations  be- 
tween the  composing  masses  and  between  the  larger 


MISS  MELLON 


J.  J.  MASQUER IER,  1804 


no  doubt  giving  the  most  arresting  expression  of  which 
the  features  are  capable. 

Masquerier's  style  in  pastel,  once  adopted,  had  the 
great  advantage  of  being  individual  and  strong,  and  of 
possessing,  both  in  regard  to  technique,  composition, 
colour,  and  drawing,  a  certain  mastery  and  refinement. 
His  method  is  to  proceed  rather  by  means  of  a  direct 
laying  in  by  bold  strokes  of  the  crayon,  in  the  manner 
of  Knapton,  than  by  process  and  rubbing  in  on  the 
lines  of  Cotes  in  his  second  period  and  of  Russell 
throughout  his  career.  With  him  there  is  little  or  no 
indication  of  the  primary  drawing  in  charcoal ;  no 
attempt  to  finish  bit  by  bit.    But  we  are  aware  of  the 


elements  that  go  to  make  up  his  effects.  The  whole 
has  been  studied  and  thought  out  before  the  parts 
and  delineation  of  detail  are  considered.  Subtlety 
in  modelling  and  ultra-refinement  in  tone  are  given 
secondary  importance,  for  these,  as  a  matter  of  fact, 
come  to  him  without  deliberate  effort. 

Velasquez,  Hals,  and  Rembrandt  all  painted  with 
directness.  Among  Masquerier's  contemporaries,  Rae- 
bura  followed  their  theories,  and  it  is  evidently  to  his 
influence  that  we  owe  Masquerier's  manner.  The 
system,  however,  was  by  no  means  adopted  by  him 
in  its  entirety. 

In  the  broad  fashion  in  which  Masquerier  employed 
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his  crayons,  it  is  obvious  that  he  planned  his  general 
effects  in  the  initial  stages  of  his  work.  Here  the 
pastellist  had  the  advantage  over  the  painter  in  oil,  in 
so  far  as  no  process  was  necessary  in  order  to  keep 
the  picture  fluid,  so  that  he  was  enabled  to  study 
it  and  then  shape  by  the  mass,  leaving  on  one  side 
fashionable  mannerisms  in  order  to  adopt  in  the 
general  modelling  the  gradation  and  development  of 
light.  Interest  is  invariably  centred  upon  the  face.  He 
does  not  indulge  often,  like  Cotes,  in  accessories  and 
jewels,  or,  like  Russell,  in  pet  animals.  He  follows 
rather  Peter  Romney  in  his  virgin  simplicity ;  even 
in  his  backgrounds  one  seldom  finds  elaboration  in 
the  shape  of  windows,  columns,  or  the  scenery  of 
parks. 

Thus,  if  we  come  to  compare  Masquerier's  art  with 
that  of  Russell,  we  find  that,  while  less  captivating  in 
style,  it  is  marked  by  greater  sincerity  and  is  more 
directly  derived  from  nature.  In  consequence,  it  is 
never  guilty  of  mere  weak  prettiness.  During  his 
best  period  (1798-18 12)  in  this  medium  he  is  strik- 
ingly individual.  He  is  more  naturalistic  in  aim,  and 
relies  to  a  greater  extent  on  his  own  vision  and  artistic 
feeling  than  was  deemed  advisable  by  his  contem- 
poraries.   Indeed,  his  courage  in  selection  and  his 


MRS.  SANDYS  l8l6 


tendency  towards  simplification  amounted  at  times 
almost  to  positive  temerity.  And  so  Masquerier  at 
his  best  reaches  real  greatness.  Almost  entirely  free 
from  artificiality  and  sentimental  elegantism,  his  art 
is  all  simple  grace,  unaffected  dignity,  instinct  with 
humour,  and  breezily  healthy. 

With  regard  to  the  materials  he  employed,  Masque- 
rier evidently  profited  by  the  lessons  in  crayon  mixing 
which  he  received  from  Russell,  for  his  pastels  have 
mostly  been  handed  down  to  us  in  a  perfect  state  of 
preservation.  If  anything,  they  have  withstood  the 
test  of  time  more  satisfactorily  than  those  of  this  mas- 
ter, who  employed  rather  too  much  "cookery,"  and  in 
his  anxiety  to  perfect  his  finished  work,  ':  rubbed  in  " 
his  final  powdered  glazes  to  such  a  degree  that  the 
strength  and  breadth  of  his  work  was  at  times  impaired. 

Masquerier  does  not  seem  to  have  cherished  any 
special  predilection  as  regards  the  paper  whereon  to 
draw  his  pastels.  We  find  him  using  variously  steel 
blue,  brown  and  ribbed  papers,  parchment,  velvety 
paper  of  the  soft,  blotting  type,  and  the  paper,  special- 
ly beloved  of  English  pastellists,  with  grey  surface, 
besprinkled  with  emery  powder  to  provide  a  grip  for 
the  crayons. 

By  nature  a  portrait  painter,  and  endowed  with  an 
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extreme  facility  in  execution  and  a  faculty  for  assimi- 
lating with  ease  the  art  of  masters  and  rivals,  Mas- 
querier  has,  so  far  as  his  work  in  pastel  is  concerned, 
always  remained  true  to  himself.  Had  he  lived  a 
little  earlier,  there  is  no  doubt  but  that  he  would  have 
challenged  Reynolds's  assertions  as  to  the  propriety  of 
rendering  masses  of  light  by  means  of  warm,  mellow 
colour,  in  yellow-red  or  yellowish-white.  His  works 
are  at  least  a  direct  challenge  to  this  theory,  and  in 
agreement  with  Lawrence's  rules  regarding  the  "ascen- 
dancy of  white  objects,  which  can  never  be  departed 
from  with  impunity,"  and  as  to  the  "union  of  colour 
with  light." 

One's  sole  regret  is  that  while  Masquerier  displayed 
a  talent  of  a  high  order  in  regard  to  portraiture, 
amounting  occasionally  to  genius,  and  establishing 
his  right  in  some  phases  of  his  work  to  be  placed 
on  an  equality  with  Lawrence  and  Opie,  he  failed, 
however,  to  create  a  public  taste  in  art,  and  instead  of 
struggling  against  the  dictates  of  fashion  in  the  latter 
part  of  his  career,  he  elected  rather  to  follow  that 
set  by  the  smart  and  less  brainy  clique  of  his  day. 
But  for  this,  his  brief  period  of  really  great  work 
might  well  have  been  prolonged,  to  the  advantage  of 
art-lovers  in  general,  and  to  that  of  his  admirers  and 
of  the  student  of  his  life  and  work  in  particular. 

Masquerier,  however,  was  always  satisfied  to  paint 
within  the  limitations  of  his  own  knowledge.    He  did 


this  conscientiously,  producing  with  serene  and  un- 
troubled mind,  good,  serviceable  work,  so  far  as  within 
him  lay.  He  has  left  to  us  some  of  the  loveliest 
women  and  most  eminent  men  of  his  day,  rendered 
with  great  fidelity  and  consummate  art,  and  depicted 
with  profound  and  acute  perception  of  character,  even 
when  his  art  was  hampered  by  ugliness  of  fashion, 
which  marred  the  picturesqueness  and  attraction  of 
the  portrait.  He  will  always  be  admired  as  the  author 
of  many  a  broadly  executed  pastel,  a  master  of  pattern 
and  nuance  of  light,  a  poet  of  misty,  autumnal  back- 
ground.   In  this  alone  lies  greatness. 

There  has  in  his  case  been  no  such  machine-made 
celebrity  as  existed  so  profusely  in  that  of  Reynolds  ; 
there  have  been  no  pupils,  no  official  position,  no  need 
of  praise  from  colleagues  and  successors  to  work  up  his 
reputation.  And  so  the  partial  oblivion  into  which  his 
name  has  sunk  requires  no  explanation.  But  if  for 
years  he  has  been  forgotten,  his  works  misnamed  and 
attributed  to  greater  and  more  fashionable  painters, 
these  times  are  past.  May  this  study,  incomplete  as  it 
necessarily  is,  do  somewhat  towards  retrieving  slightly 
the  wrongs  of  the  past,  the  sins  committed  against 
his  memory  and  his  merits.  Thus  will  my  modest 
labour  receive  its  ample  reward  if  only  it  causes  the 
importance  of  this  delightful  artist  to  be  a  little  more 
widely  recognised,  and  if  it  arouses  a  deeper  apprecia- 
tion of  that  charming  talent  that  was  undoubtedly  his. 
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Coincident  with  the  growth  of  the  American 
colonies  in  population  and  in  economic  prosperity  in 
the  eighteenth  century,  a  demand  arose  for  articles  of 
luxury,  as  it  has  done  always  in  the  progress  of  a 
nation.  Plate  had  already  been  made  in  considerable 
quantities  at  such  places  as  New  York  and  Boston  in 
the  seventeenth  century,  and  in  the  following  century 
silversmiths  and  jewellers  had  established  successful 
businesses  in  many  other  towns — Philadelphia,  New- 
port (Rhode  Island),  and  at  places  in  Massachusetts 
and  Connecticut.  Some  of  these  were  native-born 
craftsmen,  while  a  few  were  emigrants  from  Europe, 
tempted  to  seek  fortune  in  the  New  World. 

The  outbreak  of  the  Revolutionary  War  in  1775 
curtailed  the  demand  for  silverware,  which  had  been 
increasing  in  volume.  Silversmiths  were  to  be  found 
in  the  ranks  of  both  sides  in  the  struggle.  Paul 
Revere,  the  celebrated  Boston  silversmith,  was  an 
active  protagonist  on  the  American  side,  and  appropri- 
ated perhaps  an  undue  share  of  glory  in  Longfellow's 
well-known  poem,  "The  Midnight  Ride  of  Paul 
Revere."  Plundering  by  combatants  on  both  sides 
from  the  houses  of  merchants,  planters,  and  other 
prosperous  inhabitants,  as  well  as  from  churches, 
went  on  merrily,  to  the  destruction  of  many  historical 
objects  and  precious  family  relics,  and  with  a  total  dis- 
regard of  their  sentimental  associations  or  their  histori- 
cal  interest.  The  more  prosperous  loyalists  who  fled  for 
safety  to  England,  Canada,  and  the  West  Indies  carried 
away  their  plate,  or  as  much  of  it  as  could  be  removed 
in  their  enforced  banishment.  Many  cases  could  be 
cited  from  unpublished  documents  of  the  private  sale 
of  valuable  plate,  jewellery,  and  other  treasures  by  the 
loyalist  refugees  from  America,  to  obtain  the  bare 
necessaries  of  life. 

The  present  writer,  in  his  long  and  enjoyable  visits 
to  the  United  States  in  the  years  1910  and  191 1  for 


the  purpose  of  studying  the  old  sacramental  vessels 
in  silver,  pewter,  and  other  metals,  in  the  churches  of 
all  creeds,  was  privileged  to  examine  several  pieces  of 
English  domestic  plate  in  North  Carolina  and  else- 
where which  have  happily  escaped  the  wholesale  de- 
struction during  the  eight  years  of  the  Revolutionary 
War,  1 775-83. 

One  of  these  pieces  is  the  handsome  kettle  shown 
in  No.  i.  This  is  plain  except  for  a  narrow  band 
of  delicately  engraved  cherubs  and  other  ornaments 
on  the  lip.  It  was  made  in  the  first  year  of  the  reign 
of  George  II.  (1727-8),  by  Peter  Archambo,of  London, 
and  came  from  the  old  palace  built  at  New  Bern  in 
North  Carolina,  by  order  of  an  Act  of  Assembly  of 
1766,  for  William  Tryon,  governor  of  the  province  un- 
til 1 77 1.  To  the  dismay  of  the  taxpayers  of  the  thinly 
populated  province,  this  palace,  begun  in  1767  and 
completed  in  1770,  cost  over  ^15,000.  The  elegant 
furniture  and  contents,  imported  for  the  most  part 
from  England,  were  sold  by  public  auction  after  the 
American  War  of  Independence,  by  order  of  the  State 
of  North  Carolina.  This  kettle  subsequently  passed 
into  the  possession  of  its  present  owner,  Mrs.  Margaret 
Donnell  Nelson,  of  New  Bern— a  town  where  the  sil- 
ver communion  service  of  the  year  1752-3,  presented 
by  George  II.  to  Christ  Church,  has  survived  the  vi- 
cissitudes of  the  Revolutionary  War  and  is  reverently 
preserved  in  that  church.  An  interesting  circumstance 
in  connection  with  the  building  of  Governor  Tryon's 
palace  has  recently  come  under  the  writer's  notice, 
namely,  that  one  Thomas  Stringer,  a  son  or  kinsman 
of  Dr.  Stringer,  of  New  Bern,  claimed  in  the  year  1785 
from  the  Commissioners  of  American  Claims — the 
body  appointed  by  the  British  Government  to  inves- 
tigate the  claims  for  losses  of  property  sustained  by  the 
loyalists  in  the  American  War  of  Independence — a 
sum  of  money  for  part  of  the  land  on  which  the  palace 
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was  built.  The 
Board,  after 
hearing  the  per- 
sonal evidence 
of  witnesses,  in- 
cluding Tryon 
himself,  arrived 
at  the  decision 
that  Stringer 
ought  clearly  to 
be  reported  to 
the  Treasury 
for  presenting 
a  fraudulent 
claim,  and  for 
wilful  and  cor- 
rupt perjury.* 

The  second 
piece  of  silver  is 
a  plain  coffee- 
pot, i  o  \  in. 
high  (No.  ii.), 
engraved  with  a 
b  u  1  l's  -  h  ea  d 
crest,  and 
wrought  in  Lon- 
don in  the  same 
year  as  the  "Try- 
on"  kettle.  This 
has  descended 
through  succes- 
sive genera- 
tions to  its  pre- 
s  e  n  t  owner, 
Mrs.  R.  B. 
Drane,of  Eden- 
ton,  North 
Carolina. 

A  second  and  more  ornate  silver  coffee-pot,  fluted 
and  embossed  with  foliage,  bearing  the  London  date- 
letter  for  1762-3,  and  the  mark  of  the  maker,  John 
Swift,  is  also  illustrated  in  No.  ii.  Samuel  Johnston, 
Governor  of  North  Carolina,  was  once  the  owner  of  this 
coffee-pot,  and  Miss  Carrie  Coke,  of  Edenton,  is  the 
present  owner.  The  arms  engraved  upon  this  coffee- 
pot cannot,  however,  be  identified  with  Governor 
Johnston. 

A  large  plain  silver  cup  and  cover,  12  in.  high,  is 
the  next  piece  of  old  English  silver  illustrated  (No.  iii.). 
Made  in  London  in  the  year  1 756-7  by  John  Swift,  the 
maker  of  the  above  coffee-pot,  it  is  inscribed — 

Won  at  Pembrooke  17  April  1754. 
Above  the  inscription,  a  horse  and  jockey,  with  the 
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horse's  name, 
Sparrow,  are 
engraved.  The 
owner  of  the 
winning  horse 
was  Thomas 
Barker,  origin- 
ally of  Massa- 
chusetts, a  dis- 
tinguished law- 
yer, and  some- 
time attorney 
for  the  Crown, 
of  Edenton, 
NorthCarolina, 
where  Gover- 
nor Johnston, 
mentioned 
above,  had 
been  a  pupil 
in  his  office. 
Thomas  Bar- 
ker was  buried 
at  Hayes,  on 
the  estate  of 
Governor 
Johnston.  Al- 
though the  pre- 
sent owner  of 
the  cup,  Mrs. 
James  Coffield 
Warren,  be- 
lieves that  it 
was  won  on 
this  side  of  the 
Atlantic,  dili- 
gent search  has 
failed  to  show 
that  horse-races  were  run  at  Pembroke  in  South  Wales 
in  1754,  or  to  trace  the  horse's  name  among  the  English 
records,  and  therefore  it  is  assumed  that  this  interesting 
cup  was  won  at  a  place  of  the  same  name  in  America. 

A  second  racing  prize,  in  the  form  of  a  plain  silver 
punch-bowl,  measuring  9^  in.  in  diameter  and  4  in. 
in  height,  which  the  writer  was  privileged  to  see  in 
the  National  Museum  at  Washington,  is  also  illustrated 
here  (No.  iv.).  The  bowl  is  inscribed  above  the  figure 
of  a  jockey  on  horseback — 

Won  by  Trial,  the  Property  of  Will".'  Allston  Est/'.' 
at  Newmarket,  1768. 

The  bowl  would  seem  to  have  been  wrought  specially  in 


*  The  Royal  Commission  on  Loyalist  Claims,  /7SJ-/7SJ. 
Edited  by  H.  E.  Egerton  ;  Roxburghe  Club,  191 5,  pp.  258-9. 
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London  as  a  prize  for  this  race  meeting,  since  it  bears 
the  London  date-letter  for  the  year  1768-9.  Captain 
William  Allston,  the  owner  of  the  winner,  was  a 
member  of  the  staff  of  General  Francis  Marion  in  the 
American  War  of  Independence.  Newmarket,  where 
the  race  was  won,  is  not  the  well-known  place  of  that 
name  in  England,  but  is  said  to  have  been  in  South 
Carolina,  where  old  English  sports  were  popular  among 
the  planters  of  the  eighteenth  century.  Indeed,  a 
race  meeting  was  organised  there  during  the  War  of 
Independence  as  a  ruse  by  a  party  of  ardent  loyalists 
in  the  district  of  Great  Lynch  Creek,  with  the  object 
of  leading  their  political  enemies,  the  "  rebels,"  as  they 
were  called,  to  assume  that  the  loyalists  were  enjoy- 
ing a  day's  innocent  sport.  Meanwhile  an  attack  was 
to  be  made  by  loyalists  on  the  magazine  at  Camden, 
but,  unfortunately  for  the  organisers,  the  scheme  was 
frustrated,  and  the  loyalists,  to  the  number  of  about 
seventy,  were  dispersed  and  the  ringleaders  taken 
prisoners.  Mr.  R.  F.  W.  Allston,  a  descendant  of 
Captain  Allston,  is  the  fortunate  owner  of  the  bowl. 


The  writer  during  his  sojourn  in  North  Carolina 
examined  a  few  pieces  of  plate  traditionally  associated 
with  the  name  of  Flora  Macdonald,  the  Scottish 
heroine  of  the  Jacobite  revolt  and  protectress  of  Prince 
Charles  Edward.  She  had  emigrated  to  North  Carolina 
in  1774,  and  remained  there  among  her  compatriots 
until  her  loyalty  to  the  British  cause  in  the  revolution, 
and  that  of  her  husband  and  two  sons,  who  had  taken 
up  arms,  and  the  confiscation  and  destruction  of  her 
home,  compelled  her  to  return  to  Scotland  in  1779. 
Four  pieces  of  English  plate,  a  sauce-boat  of  1772-3, 
a  small  salver  and  a  sauce  ladle  of  the  following  year, 
and  a  cream  ewer,  unmarked,  are  known  as  the  "  Flora 
Macdonald"  silver,  and  are  illustrated  in  the  book, 
Flora  Macdonald  in  America,  by  J.  P.  Maclean,  1909, 
page  79. 

One  of  the  most  precious  pieces  of  historical  English 
plate  in  the  United  States,  and  a  cherished  relic  which 
has  been  inherited  by  Mrs.  Frances  B.  Gummere,  of 
Haverford,  Pennsylvania,  is  a  covered  ewer  of  some- 
what unusual  form,  made  in  London  in  1765-6.  It 
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had  been  presented  by  the  eminent  Quaker  physician,  ewer  was  bequeathed  by  Franklin  to  his  friend  and 
Dr.  John  Fothergill,  to  Benjamin  Franklin  on  the  eve       executor,  Henry  Hill,  who  in  his  turn  left  it  to  his 


NO.   III. — PLAIN  SILVER  CUP  AND  COVER 

of  his  return  to  America,  when  their  united  efforts  had 
failed  to  avert  the  rupture  between  England  and  her 
American  colonies.  Engraved  on  the  ewer  is  the 
appropriate  inscription,  Keep  bright  the  chain.  The 
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sister,  Milcah  Martha  Moore.  In  form  the  ewer  re- 
sembles the  one  of  1732-3  by  Auguste  Courtauld, 
lot  20  in  Christie's  catalogue  of  the  Earl  of  Home's 
plate,  June  17th,  19 19  {vide  illustration  inthe  catalogue). 
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The  Furniture  at  Syon  House,  the  Isleworth 
Residence  of  His  Grace  the  Duke  of  Northumberland 
By  Frederick  Litchfield. 

In  the  July  number  of  The  Connoisseur 
I  gave  some  descriptions  of  the  decorative  treatment 
by  Robert  Adam  of  the  interior  of  Syon  House,  and 
the  present  notes  on  some  of  the  furniture  should  be 
read  as  a  "follow-on  "  of  that  article. 

When  Northumberland   House  was  dismantled 
previous  to  its  demolition  in   1874,  the  contents 
were  distributed  among  the  duke's  residences,  and  a 
considerable 
portion  was 
allotted  to 
Syon.  There 
was,  I  sup- 
pose, at  the 
time,  no  par- 
ticular plan 
as  t  o  the 


of  the  vari- 
ous items, 
and  they 
were  ac- 
cordingly 
"dumped" 
just  where 
it  was  con- 
venient, to 
get  rid  of 
them.  As 
a  conse- 
quence, the 
harmonious 
arrangement 
of  the  great 
entrance  hall 


particularly,  and  of  some  of  the  other  apartments  and 
corridors,  is  marred  by  the  presence  of  discordant 
notes  :  modern  groups  of  statuary,  jardinieres  formed 
from  the  great  lamps  which  were  used  in  Northumber- 
land House,  and  sundry  articles  of  early  Victorian 
furniture,  which  by  no  means  agree  with  the  stately, 
antique,  colossal  statues  of  Marc  Antony,  Cicero, 
and  a  Roman  Empress  ;  and  by  the  same  rule,  or  the 

want  of  rule, 
unsuitable 
pictures  are 
crowded  in 
the  corridors 
and  pass- 
ages. 

The  pres- 
ent duchess 
is  well  aware 
of  this  med- 
ley, and  only 
awaits  the 
necessary 
leisure  to 
turn  her  at- 
tention to 
the  neces- 
sary sorting 
and  transfer 
of  unsuit- 
able articles. 
At  present 
the  North- 
umberland 
House 
contribution 
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forms  no  inconsiderable  portion  of  the  contents  of 
Syon.  The  house  as  Robert  Adam  left  it  contained 
the  antique  statues,  pictures,  and  china  either  inherited 


mind  a  particular  apartment  at  Chatsworth,  specially 
decorated  and  furnished  under  the  direction  of  Crace, 
who  at  the  time  was  one  of  our  premier  decorative 


ONE  OF  A  PAIR  OF  MAHOGANY  CABINETS,  WITH  SLIGHT  INLAY 
DESIGNED  BY  ROBERT  ADAM  IN  QUEEN  CHARLOTTE'S  ROOM 


or  purchased  by  Hugh,  the  third  duke,  during  whose 
reign  and  ownership  the  important  alterations  and 
furnishings  by  Adam  were  effected,  added  to  which 
were  the  special  articles  of  furniture  designed  by  him 
as  suitable  for  several  apartments.  Many  of  these 
are  so  thoroughly  Adamesque  that  even  if  we  did  not 
know  that  he  had  a  free  hand  given  him,  we  could 
scarcely  fail  to  recognise  his  design.  There  is  always, 
to  my  mind,  a  peculiar  interest  attached  to  articles 
which  were  made  and  designed  for  the  actual  house 
or  apartment  in  which,  after  generations  of  use,  one 
finds  them  still  in  situ.  A  rich  collector  may  pur- 
chase with  good  judgment,  and  under  the  best  advice, 
specimens  of  furniture  or  any  other  object  of  art 
industry,  of  any  given  period  or  style,  and  may 
arrange  them  with  taste  and  knowledge,  but  there 
must  be  a  preference,  from  the  antiquary  point  of 
view,  for  a  collection  or  assemblage  of  articles  de- 
signed and  made  at  the  particular  period  for  the 
house  in  which  they  have  always  remained. 

There  may  be  no  great  interest  in  a  grouping  of 

early  Victorian  furniture  as  such,  but  I  have  in  my 
■ 


artists,  for  the  occupation  of  the  young  Queen  Vic- 
toria, who  visited  the  sixth  Duke  of  Devonshire  just 
after  her  accession  to  the  throne.  The  room  remains 
practically  as  it  was  then  decorated  and  furnished  in 
1838.  At  Hare  wood  House,  near  Leeds,  there  are 
rooms  to  be  seen  just  as  they  were  decorated  and 
furnished  by  Adam  for  the  first  Lord  Harewood; 
and  one  could  quote  other  examples,  which,  to  the 
student  of  styles  in  furniture,  must  always  be  valuable 
works  of  reference.  During  a  visit  to  Syon  one  gets 
an  impression  almost  amounting  to  an  atmosphere  of 
the  time  when  Adam  designed  and  had  made  the 
furniture  which  occupies  the  places  for  which  it  was 
intended.  When  the  discriminating  taste  of  the  pre- 
sent owner  is  available  for  judicious  weeding  out  and 
rearrangement,  some  of  these  examples  of  eighteenth- 
century  English  cabinet-work  will  appear  to  more 
advantage  than  they  do  at  present. 

The  two  first  illustrations  represent  two  straight- 
fronted  cabinets,  which  are  in  the  room  known  as 
Queen  Charlotte's  room.  The  one  is  more  elaborately 
inlaid  with  marqueterie  than  the  other  pair,  and  the 


Il 


The  Connoisseur 


illustration  does 
not  show  the 
fine  marqueterie 
slabs  which  sur- 
mount the  more 
ornate  cabinet. 
The  design,  car- 
ried out  in  inlay 
of  various  woods 
upon  a  ground- 
work of  stained 
sycamore  called 
harewood,  from 
its  tint,  is  tho- 
roughly Adam- 
esque,  including 
as  it  does  the 
honeysuckle  or- 
nament in  the 
frieze,  and  the 
scrolls  and  fes- 
toons of  dra  pen- 
in  the  drawer 
fronts.  The  pair 
of  cabinets  in  the 
same  room  are 
of  plainer  and 
more  severe 
design,  the 
fluted  frieze  and 
single  circular  medallion  in  the  centre  door  being 
almost  the  only  relief  from  the  rich  mahogany  of 
which  the  furniture  is  made. 

The  circular-topped  escritoire,  or  writing  desk,  is 
another  striking  example  of  Robert  Adam  design  in 
furniture.  A  centre  vase,  with  festoons  of  drapery  on 
either  side,  oval  paterae  enframed  in  husk  ornament 
forming  the  frieze :  tapering  legs,  and  a  circular  top 
which  is  made  to  slide  back,  the  arrangement  of  joints 
forming  what  is  known  as  a  "tambour"  slide. 

The  two  chairs  illustrated  are  typical  late  eighteenth- 
century  work.  There  is  quite  a  considerable  number 
of  the  pattern  with  the  rush  seats.  The  rest  of  the 
chair  has  been  enamelled  a  cream-white,  and  thereon, 
painted  in  grass-green  colour,  the  design  shown  in 
the  photograph.  The  actual  material  of  the  chair  is 
probably  birchwood,  and  the  maker  was  probably 
Hepplewhite,  one  of  whose  specialities  was  the  paint- 
ing in  enamel  colour  of  birchwood  furniture.  This 
cream  colour,  relieved  by  green  decoration,  gives  a 
very  pleasing  effect  in  a  bedroom  where  old  eighteenth- 
century  furniture  and  a  cheerful,  old-fashioned  chintz 
complete  the  arrangement.   

The  second  chair  is  of  a  more  expensive  and  higher 
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class  furniture, 
the  material  ma- 
hogany, and  the 
decoration,  of 
carefully  hand- 
painted  flowers 
and  ornament, 
very  well  done, 
with  loose  uphol- 
stered cushions 
to  cover  the  cane 
seats ;  these  form 
excellent  mom- 
*  ing  -room  or 
boudoir  chairs. 

Another  im- 
portant piece  of 
late  eighteenth- 
century  furniture 
is  a  writing  bur- 
eau which  stands 
in  one  of  the 
bedrooms  (illus- 
trated on  page 
215).  The  rich 
coloured  maho- 
gany is  relieved 
by  a  border  of 
marqueterie 
framing  each  of 
the  panelled  doors,  and  also  the  slanting  writing-flap. 
The  monogram  and  coronet  in  the  centre  of  each 
door  is  that  of  the  Duke  of  Somerset,  who  married  a 
member  of  the  Northumberland  family. 

The  two  fine  mirror  frames  illustrated  are  as  good 
examples  of  late  eighteenth-century  work  of  this  kind 
as  one  can  see.  That  which  partly  reflects  the  drapery 
of  a  bedstead  is  the  one  above  the  chimney-piece  in 
Queen  Charlotte  s  bedroom,  and,  it  seems  to  me,  is 
an  excellent  design  from  which  some  of  our  manu- 
facturers might  take  a  lesson.  There  is  just  enough 
ornamentation  and  well-balanced  design,  and  not  too 
much  frame.  One  can  judge  from  the  join  in  the 
glass — rather  more  than  halfway  up  the  mirror — that 
in  those  days  it  was  impossible  to  produce  plates  of 
glass  of  such  large  dimensions  as  became  general 
half  a  century  later. 

The  other  mirror,  which  qrnainents  the  Albert 
Diirer  room,  is  an  example  of  the  "gesso"  work 
which  became  so  fashionable  about  the  latter  half  of 
the  eighteenth  century  in  England.  "  Gesso  "  work  is 
really  very  cleverly  manipulated  composition  or  plas- 
ter mixed  with  some  other  ingredient,  the  ornament 
being  in  relief.  This  kind  of  decorative  treatment  on 
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a  around  °f  woodwork  was  practised  to  a  considerable  Italy,  and  used  it  in  his  decorative  treatment  of  interiors 
extentby  the  sixteenth-century  Florentine  and  Venetian       as  a  mural  ornamentation.     The  carved  ornament 


liUREAU  IN  MAHOGANY,  WITH  MARQUETKRIE  DECORATION  AND  THE 
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craftsmen,  who  decorated  their  tables,  cassone  fronts 
and  tops,  also  mirror  frames,  with  this  composition 
in  relief,  touched  it  up  by  carving,  painted  and 
gilded  it,  the  gold  being  generally  applied  over  a 
red  coating,  and  where  the  gold  has  partly  worn  off 
and  the  red  colour  peeps  through,  the  effect  is  very 
pleasing.    Robert  Adam  adopted  "gesso"  work  from 


which  surmounts  the  frame  is  more  free  than  his 
designs  generally  are,  but  it  forms  an  excellent  con- 
trast to  the  frame  itself  with  its  ornament  in  such 
slight  relief. 

I  have  described  these  few  articles  of  late  eighteenth 
century  furniture  because  they  seemed  to  follow  on  my 
remarks  about  Robert  Adam,  whose  connection  with  the 
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MIRROR  IN  CARVED  AND  GILT  FRAME 
PROBABLY  DESIGNED  BY  ADAM 
IN  QUEEN  CHARLOTTE'S  BEDROOM 

-decoration  and  furnishing  of  Syon  has  been  the  key- 
note of  these  articles.  In  my  previous  article  I  illus- 
trated two  fine  console  tables  of  his  design,  and  there 
are  many  excellent  specimens  of  his  work  that  can  be 
identified  by  their  outline  and  detail. 

The  remainder  of  these  notes  must  be  devoted  to 
some  description  of  furniture  which  is  from  other 
sources,  and  the  date  of  which  is  a  little  earlier  than 
those  we  have  been  considering. 

It  was  towards  the  end  of  the  seventeenth  century 
that  old  Chinese  and  Japanese  lacquered  furniture 
was  brought  to  England,  chiefly  by  the  way  of  Holland, 
the  Dutch  merchants  having  imported  these  things 


MIRROR  IN  FRAME         DECORATED  WITH  "  GESSO  "  WORK 
PROBABLY  DESIGNED  BY  ADAM 
IN  THE  ALBERT  DURER  ROOM 

into  their  own  country  through  the  agency  of  the 
Dutch  East  India  Company's  ships,  our  own  British 
East  India  Company  being  incorporated  considerably 
later  than  the  Dutch.  This  lacquered  furniture  was 
copied  by  the  Dutch  and  also  by  some  of  our  English 
makers,  and  I  remember  seeing  somewhere  a  quotation 
from  one  of  Horace  Walpole's  letters  in  which  he 
mentions  a  visit  to  one  of  these  makers  of  lacquered 
furniture.  The  handsome  pair  of  lacquered  cabinets 
(see  illustration)  which  stand  in  the  green  drawing- 
room  of  Syon  House,  are,  however,  undoubtedly  of 
Eastern  origin,  although  somewhat  late.  They  have 
the  unusual  advantage  of  standing  upon  their  own 
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stands — that  is,  those  originally  made  for  them.  As  a 
rule,  one  finds  that  the  seventeenth-century  lacquered 
cabinetsof  this  description  have  been  imported  without 


In  one  of  the  bedrooms  there  is  a  very  fine  marque- 
terie  cabinet  of  English  make,  and  about  the  date  of 
these  lacquered  cabinets — that  is,  about  the  time  of 


ONE  OF  A  PAIR  OF  CHINESE  LACQUER  CABINETS  ON  ORIGINAL  STANDS 
SEVENTEENTH  TO  EIGHTEENTH  CENTURY  IN  THE  GREEN  DRAWING-ROOM 


stands,  and  richly  carved  and  gilt  tables  were  made, 
either  in  Holland  or  here,  to  mount  them  upon.  The 
ones  at  Hampton  Court  Palace  have  stands  of  this 
character.  The  pair  at  Syon  House  are  in  perfect 
condition,  and  the  hinge  ornaments  and  lock-plates, 
made  in  gilt  bronze  and  elaborately  engraved,  are 
very  handsome  specimens  of  this  kind  of  metal-work. 


William  and  Mary.  The  illustration  scarcely  conveys 
a  fair  impression  of  the  minute  and  elaborate  inlaid 
designs  which  decorate  the  outer  doors,  and  when 
these  are  opened  the  interior  is  found  to  be  still 
more  elaborate.  The  cabinet  itself  is  of  walnut-wood, 
richly  figured  and  of  fine  colour,  while  the  inlaid  design 
is  in  hollytree-wood  and  is  what  is  called  "seaweed" 
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marquetene,  a 
typical  woodwork 
decorative  effect  of 
this  time  ;  indeed, 
it  is  frequently 
called  "William 
and  Mary  "  mar- 
queterie. 

The  illustration 
given  on  page 
221  is  of  a  cabi- 
net in  old  maho- 
gany, which  I 
attribute  to  Wil- 
liam Kent,  who 
flourished  in  the 
first  part  of  the 
eighteenth  cen- 
tury, and  was,  I 
believe,  the  first 
furniture  designer 
in  England  of  any 
note  who  made 
use  of  mahogany. 
He  is  well  known 
as  the  designer  of 
Chiswick  House, 
for  the  Earl  of 
Burlington,  and 
of  Devonshire 
House,  Piccadilly, 
and  also  of  a  good 
deal  of  their  con- 
tents. Thomas 
Chippendale,  who 
was  contemporary 
with  hi  m,  com- 
menced business 
in  London  several 
years  later.  In  an 
article  contri- 
buted to  The 
Connoisseur  in 
November,  1918,  entitled  "Notes  on  Eighteenth  Cen- 
tury English  Furniture,"  I  have  discussed  the  work  of 
William  Kent  somewhat  fully.  It  seems  sufficient  to 
add  here  that,  as  a  rule,  he  is  somewhat  heavier  than 
Chippendale,  and  this  Syon  House  bookcase  is  quite 
one  of  his  characteristic  designs. 

The  last  two  illustrations  are  of  a  little  French 
cabinet  table  and  part  of  its  contents,  that  portray  one 
of  the  greatest  treasures  in  the  matter  of  furniture 
which  the  Duke  of  Northumberland  possesses.  The 
period  is  Louis  XV.,  the  marqueterie  either  by  Oeben 


CABINET  IN  WALNUT-WOOD  AND  MARQUETERIE 
ENGLISH,  I  ATE  SEVENTEENTH  CENTURY 


or  Riesener,  and 
its  condition  is 
perfect.  The  draw- 
er opens  and  dis- 
closes a  writing- 
flap,  and  in  three 
small  recesses  are 
the  three  little 
cream  or  toilet- 
pots  of  old  Mene- 
cy  porcelain  which 
are  so  much  prized 
.by  china  collec- 
tors. These  dainty 
little  gems  of  soft- 
paste  French  por 
celain  bear  the  in- 
cised D.V.,  which 
are  the  initials  of 
the  Due  de  Ville- 
roy,  who  was  the 
owner  and  patron 
of  this  small  but 
celebrated  cera- 
mic factory. 

The  Old 
Porcelain. 
Mention  of  these 
charming  little 
Menecy  toilet-pots 
suggests  some  re- 
ference here  to  the 
line  o  1  d  Chinese 
porcelain  which 
Syon  House  con- 
tains. There  is 
nothing  by  way  of 
•A  collection  of  old 
china,  that  is  inthe 
sense  of  any  me- 
thodical gathering 
together  of  repre- 
sentative examples  of  different  ceramic  factories,  but 
there  are  a  few  good  specimens  of  European  porce- 
lain, some  Chelsea  vases  in  the  library,  a  few  piece* 
of  good  Dresden  in  the  green  drawing-room  and  some 
other  apartments,  besides  the  important  Sevres  vase 
already  described  and  illustrated  in  my  previous- 
article. 

The  most  valuable  and  interesting  porcelain  is  that 
which  was  collected  by  the  third  duke,  and  consists 
of  some  of  the  finest  quality  blue-and-white  "prunus" 
ginger  jars,  such  as  we  used  to  call  "hawthorn"  before 
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better  information 
taught  us  that  those 
detached  blossoms 
which  stand  out  in 
startling  relief  from 
the  blue  ground  are 
the  bloom  of  the  pru- 
nus  or  wild  plum,  and 
not  of  the  hawthorn. 
Th  is  blue  ground 
varies  in  tint  from  a 
blue,  known  as  Nan- 
kin blue,  to  a  deep 
pulsating  blue ;  and 
there  are  four  jars  of 
exceptionally  high 
quality  in  the  print 
or  mun  iment  room 
of  Syon  which  would 
draw  blue-a  n  d  - 
-white  collectors  from 
great  distances  if 
there  were  a  chance 
of  a  purchase.  There 
are  some  fine  vases  of 
powder -blue  ground 
and  rich  famille  verte 
decoration,  Kang-hsi 
period;  and  some 
half-dozen  circular 
dishes  of  this  same 
period,  with  very  rich 
figure  subjects  in 
famille  verte,  a  few 
pieces  of  good  Ming, 
and  a  great  deal  of 
very  high-class  blue- 
and-  white.  Indeed, 
the  print  or  muni- 
ment room,  which 
is  1  ined  with  fitted 
dwarf  bookcases,  has 
the  topsof  these  orna- 
mented by  very  good 
Xl  blue-and-white." 

The  long  gallery  or 
library  also  contains 
a  li  beral  array  of 
good  blue-and-white 
Chinese  porcelain, 
intermixed  with  some  excellent  pieces  of  the  K'ang-hsi 
period  ot famille  verte  decoration.  The  library  also  con- 
tains several  interesting  curios.  Among  the  latter  is  the 
amber  crucifix,  which,  as  a  Stuart  relic,  is  of  interest 
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(it  was  the  property  of 
a  former  Archbishop 
of  York) ;  and  a  bowl 
made  from  the  oak 
palisading  found  in 
the  Thames,  and  dat- 
ing  from  the  same 
remote  period  as  the 
specimen  palisade 
which  has  already 
been  described  and 
illustrated  in  my  pre- 
vious article  on  Syon. 
Scattered  here  and 
there,  sometimes  in 
unlikely  places,  as  if 
the  owner  was  un- 
aware of  their  value, 
one  finds  two  or  three 
good  old  specimens 
of  sixteenth  -  century 
I tal ian  majolica, 
somewhat  out  of  their 
element  among  Chin- 
ese porcelain  in  a 
corridor,  and  almost 
asking  for  more 
consideration  as  to 
arrangement. 

My  descriptions  of 
the  furniture  of  Syon 
have  been  more  or 
less  limited  to  those 
of  the  particular  arti- 
cles selected  for  illus- 
tration ;  naturally, 
there  is  a  great  deal 
which  is  well  worth 
attention,  but  long 
verbal  descriptions 
of  fur  nit  u  re  unac- 
companied by  photo- 
graphs are  not  enter- 
taining reading.  The 
beautiful  Louis  XV. 
suite  of  fauteuils, 
chaises,  and  canape', 
the  screen  of  Gobe- 
lins tapestry,  an 
original  pair  of  Adam 
pedestals  and  vases,  to  which  a  modern  sideboard  has 
been  added,  the  harpsichord  of  old  lacquer,  and  several 
good  old  Chippendale  chairs,  are  only  some  amongst 
the  many  items  of  furniture  which  might  be  written 
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about  more 
fully. 

Many  of 
the  orna- 
mental 
items,  too, 
are  well 
worth  at- 
tention. On 
one  of  th e 
landings  is 
a  beautiful 
clock  in 
Sevres  bis- 
cuit, with 
a  move- 
ment by 
Vul  liamy, 
mounted 
upon  a 
pedestal, 
evidently 
designed 
specially 
to  support 
it;  some 
very  hand- 
some can- 
d  e  1  a  b  r  a 
of  g  i 1 t - 
bronze, 
s  tanding 
upon  pede- 
s  t  a  1  s  of 
rare  tuyere 
wood,  the 
latter  being 
given  to  the 
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duke  by 
the  King  of 
Portugal  in 
exchange 
for  a  replica 
of  the  Syon 
gates.  The 
old  family 
sedan-chair 
mounted 
with  the 
ducal  crest, 
the  family 
coach,  and 
the  old 
State  barge 
(from 
which,  un- 
fortunate- 
ly, some 
wretched 
hool  igans 
have  stolen 
some  of  the 
ornaments) 
are  among 
items  of 
interest 
which  link 
the  present 
time  with 
memories 
of  tradi- 
tions and 
customs  of 
more  than 
a  century 
ago 
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Thomas  Turner  came  to  Caughley  from 
Worcester  in  1772,  and  immediately  set  about  enlarging 
and  rebuilding  the  Salopian  china  works.  The  alterations 
seem  to  have  been  completed  in  1775,  because  we  read  in 
a  contemporary  newspaper:  "The  porcelain  manufactory 
erected  near  Bridgnorth,  in  this  county,  is  now  quite  com- 
pleted, and  the  proprietors  have  received  and  completed 
orders  to  a  very  large  amount.  Lately,  wer  saw  some  of 
their  productions,  which  in  colour  and  fineness  are  truly 
elegant  and  beautiful,  and  have  the  bright  and  lively  white 
of  the  so  much  extolled  Oriental."  Turner,  as  well  as 
being  an  excellent  artist  and  engraver,  was  also  a  man  of 
sound  business  ability,  and  he  seems  to  have  realised 
that  the  demand  for  Worcester  blue  and  white,  which 
was  rapidly  increasing,  could  be  largely  met  by  the  pro- 
ductions of  the  Caughley  works.    In  the  year  1780  he 


By  C.  Clifton  Roberts 

paid  a  visit  to  France,  and  visited  the  principal  porcelain 
manufactories  at  Paris  and  elsewhere.  On  his  return,  he 
brought  with  him  several  skilled  workmen.  This  visit 
to  France  affected  considerably  the  pattern  and  designs 
produced  at  the  works  after  1780,  and  we  find  French 
influence  strongly  represented  in  some  of  the  fine  and  ar- 
tistic pieces  produced  between  1780  and  1799,  decorated 
in  mazarine  blue  and  gold,  sprigs  and  foliage  in  gilt,  and 
designs  copied  from  the  French  Chantilly  china.  About 
1780,  Turner  introduced  the  celebrated  "willow"  pattern 
and  the  "blue  dragon  "pattern.  It  has  always  been  alleged 
that  Thomas  Minton,  of  Stoke,  who  was  articled  to  Turner 
as  an  engraver,  designed  the  willow  pattern.  I  have,  how- 
ever, in  my  possession  eighteen  of  the  original  copper- 
plates used  at  Caughley,  which  were  actually  engraved 
by  Turner  himself,  and  bear  in  the  margin  his  initials, 


Plate  I.— Nos.  i,  6,  7,  and  8,  marked  s         No.  3,  Salopian  impressed 

NOS.  4  AND  9,  UNMARKED  ALL  PAINTED  IN  liLUE  EXCEPT  NOS.   7  AND  9, 
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NOS.  2  AND  5,  MARKED  C 
WHICH  ARE  PRINTED 


The  Connoisseur 


Plate  II. — Nos.  i  and  2,  marked  c      Nos.  3,  4,  5,  and  6,  marked  sa      ll  printed  in  underglaze  blue 


"  T.  T. "    Amongst  these  are  a  number  of  willow  pattern 
designs.  This  design,  as  well  as  many  others,  was  adopted 
from  patterns  found  on  old  Chinese  porcelain  ;  and  there 
is  still  in  existence  a  dinner  service  of  this  pattern,  partly 
Salopian  and  partly  made  up  of  the  original  Chinese 
pieces  from  which  the  pattern  was  copied.    This  service 
belonged  to  Thomas  Turner,  and  is  now  in  the  possession 
of  one  of  his  descendants.    The  willow  pattern  design 
soon  became  extremely  popular,  and  was  copied  by 
other  manufacturers — such  as  Spode,  Mintons,  Adams, 
and  others.    The  blue  dragon  pattern  was  not,  I  think, 
produced  in  such  large  quantities ;  at  any  rate,  it  is  not 
so  usually  met  with.  Perhaps,  next  to  the  willow  pattern, 
the  design  most  commonly  found  on  Salopian  china  is 
what  is  sometimes  called  the  "  fisherman"  pattern.  On 
the  right  of  the  design  is  a  boat  with  half-spread  sail,  on 
the  stern  of  which  stands  a  fisherman  holding  up  a  fish  ; 
in  front  rises  a  duck  with  outspread  wings ;  and  on  the 
left  another  fisherman  is  seated  with  his  line  out  in  mid- 
stream.   This  design  was  engraved  by  Thomas  Turner, 
and  the  original  copper-plate  bears  his  initials,  "  T.  T. , "  in 
the  margin.    It  is  a  copy  from  a  Chinese  pattern,  and  I 
have  seen  a  practically  similar  design  on  Chinese  porce- 
lain.   It  does  not  appear  to  have  been  copied  so  largely 
as  some  other  patterns,  although  it  sometimes  appears  on 
Worcester  and  Longton  Hall  porcelain. 

It  must  be  remembered  that  the  early  printing  on 
Worcester  china  was  principally  overglaze,  and  that  the 
design!  were  usually  printed  in  black  or  sepia.   No  doubt, 


Turner  used  the  overglaze  black  print — Shaw  says  as 
much,  for  William  Davis  had  been  a  "  black  printer  "  at 
Caughley — but  what  was  principally  done  at  this  time  was 
underglaze  blue  printing.  Perry,  one  of  the  workmen, 
who  was  apprenticed  to  Thomas  Turner,  states  that  in  1797 
they  had  four  printing  presses  at  Caughley,  so  that  the 
transfer  business  had  evidently  very  much  increased  since 
the  willow  pattern  was  introduced  in  1780.  It  seems  that 
Turner  possessed,  at  the  top  of  his  house,  a  laboratory,  and 
at  first  mixed  all  the  materials  for  the  china  himself,  but 
afterwards  instructed  his  sister  Sarah  how  to  do  it ;  subse- 
quently his  wife  and  a  man  named  Jones  mixed  for  him. 
I  n  the  same  way,  all  the  printers  and  engravers  were  locked 
up  and  kept  apart,  and  every  precaution  taken  to  avoid  the 
escape  of  information  which  might  be  of  use  to  rival  manu- 
factories. All  the  correspondence  which  came  to  Caugh- 
ley at  this  time  was  enclosed  in  a  locked  post-bag.  This  bag, 
which  was  illustrated  in  our  August  number,  has  a  brass 
plate  with  the  name  engraved,  "  Mr.  Turner,  Caughley." 

Among  the  chief  workmen  employed  at  Caughley,  the 
principal  were — Dontiland  Rudge,  painters;  John  Parker, 
Thomas  Fennell,  and  Henry  Boden,  famous  tor  their 
skill  in  flowers  ;  M  uss  and  Silk,  for  figures  and  landscapes  ; 
Rutland,  Marsh,  and  Randell,  who  were  proficient  in  the 
gilder's  art;  Adams  was  a  blue  painter,  and  De  Vivy  and 
Stephan,  modellers;  Dyas,  Minton, and  Davis,  engravers. 
Robert  Hancock,  under  whom  Turner  had  served  his 
apprenticeship  at  Worcester,  came  subsequently  to  work 
for  him,  as  did  also  John  Rose,  who  acquired  later  the 
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Salopian  China 


Plate  III. — Nos.  i  and  5,  marked  s  Nos.  2,  3,  4,  and  6.  marked  c  all  printed  in  blue 

Coalport  works.  The  work  of  Robert  Hancock  is  shown  when  he  left  Worcester.  Typical,  perhaps,  among  these 
on  several  of  the  designs  used  at  Caughley  about  this  time.        are  the  "milkmaid"  pattern,  after  Gainsborough  ;  Panini 


Plate  IV. — marked  c  printed  in  blue 

Some  of  these  designs  were  engraved  by  Hancock  when  ruins,  and  a  design  01  a< parrot,  tree,  and  fruit,  frequently 
at  Worcester,  and  probably  brought  by  him  to  Caughley        found  on  black  Worcester  prints,  and  now  recurring  in 
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blue  underglaze  on 
C .1 .:  g  h  I  e  y  porcelain. 
Several  of  the  copper- 
p Lues  engraved  b y 
Hancock  were  dis- 
covered at  Coal  port  by 
Mr.  Jewitt,  and  are 
illustrated  in  vol.  i.  of 
his  work  on  Cmtm:\- 
Ari.    Messrs.  Cham- 
:  er  a     of  Worcester, 
from  1786  until  the 
end  of  foe,  had  their 
porcelain  in  the  white 
from  Thomas  Tur- 
ner, of  Caughley.  and 
much  of  Turner's 
own  ware  went  to 
Chamberlain's  to 
.  e  cecor.ited.  The 
rush  for  under  glare 
"blue*'  was  so  intense 
for  a  while,  that  Bmns. 
in  his  Centaury  mf  JP*i- 
ttmjr  mf  He  City  #/ 
IVmreester,  says  the 
*'cry  was  always  for 
more  blue.'' and  the 
demands  of  the  public 
could  hardly  be  com- 
plied with.  The  china 
so  sent  was  brought 
by  barge  up  the  river 
Severn,  and  one  of 
the  barges  so  used, 
by  name  '"Rosa- 
nah."  was  only 
broken  up  in  the 
year  1 88a  The 
actual  output  from 
t'.-.e  Jaughley  fac- 
:ory  was  in  these 
later  years  con- 
siderable :  we  rind, 
in  1  7  S  9.  Messrs. 
Chamberlain  paid 
to  the  Caughley 
works  the  sunt  o 
£2.000  for  decora- 
tion, and  at  the 
same  time  com- 
plained that  so 
little  of  the  ware 
sent  back  to  them 
was  of  blue  deco- 
rat  :-.  Griunger 
vV  Co..  Worcester, 
when  first  estab- 
lished, merely 
pai  n  te  d  and 
finished  ware 
made  at  Caughley. 


Plate  V. — marked  c 


PRINTED  IN  BLUE 


PLATE  VI. — SALAD  EC 
P HINTED  IN  BLCB 


ARK.ED  SALOPIAN.  IMPRESSED  AND  S 


Between  1  7  So  and 
'79°?  John  Rose,  who 
had  learned  the  art  of 
pottery  under  Turner, 
and  had  left  him  to  go 
to  Jackneld,  establish- 
ed works  at  Coalport. 
In  1790  he  purchased 
the  Caug  h  1  e  y  works, 
and  carried  them  on 
jointly  with  his  own 
works  until  1 8 14.  Later 
the  Cau  g  h  1  e  y  works 
were  pulled  down,  and 
the  materials  taken  to 
Coalport.  Mr.  Jewitt 
sets  out  in  full,  at 
page  275  of  his  Cera- 
mic Arty  an  award, 
dated  1804  (the  ori- 
ginal document  is  in 
m  y  possession made 
to  Turner  for  the 
value  of  stock,  etc. , 
remaining  at  the 
Caughley  works.  It 
may  generally  be 
stated  that  the  period 
1775  to  1799 — namely, 
twenty -four  years, 
during  t  h  e  w  h  o  1  e  of 
which  time  Turner 
exercised  control — 
marks  the  really 
important  produc- 
tions  from  the 
Caughley  factory. 

It  has  been 
stated  how  great 
was  the  resem- 
blance of  Turner's 
early  productions 
to  tho  se  of  Wor- 
cester, and  many 
unmarked  pieces 
of  truly  Caughley 
china  are  reposing 
in  col  lections  as 
examples  from 
the  Worcester  fac- 
tory. If,  however, 
we  examine  the 
•  paste  and  glaze 
in  typical  speci- 
mens of  Caughley 
ware,  we  shall  rind 
that  the  difference 
from  the  Worces- 
ter paste  and  glaze 
is  usually  very 
marked.  I  give 
this  as  a  general 


Plate  VII. — fisherman  pattern       all  printed  in  blue       Nos.  i,  2,  and  5,  marked  disguised  numeral 

NOS.  4,  7,  AND  9,  MARKED  S         NOS.  6  AND  8,  MARKED  SALOPIAN  IMPRESSED 


Plate  VIII. — fisherman  pattern         printed  in  blue         No.  i  rs  enriched  with  gilding 

NO.  2  IS  MARKED  SALOPIAN  IMPRESSED  THE  OTHERS  ARE  MARKED  S  OR  DISGUISED  NUMERAL 
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rule,  because 
some  difficulty 
does  occasionally 
arise  owing  to 
Caughley  designs 
having  been  print- 
ed on  Worcester 
porcelain. 

The  Caughley 
paste  is  of  a  clou- 
dy-orange colour, 
which  some  col- 
lectors have  liken- 
ed toaLondon 
fog,  whilst  that  of 
the  early  Worces- 
ter  is  a  greenish- 
blue.  The  glaze 
in  the  case  of 
Worcester  is  dis- 
tinctly whitish  in 
shade,  whilst  that 
of  Caughley  is  of 
a  bluish  tint.  The 
Caughley  china  is 
generally  whitish 
in  appearance,  and 


Plate  IX. — broseley       dragon  pattern      printed  in  blue 


the  blue  has  not 
the  mellowness  ot 
old  Worcester. 
There  is  also  some 
difference  in  the 
way  the  glaze  is 
applied,  although 
this  i s  not  an  in- 
variable test.  In 
the  case  of  the 
Caughley  ware,  we 
find  the  glaze  put 
on,  as  a  rule,  lav- 
ishly and  more 
thickly  than  in  the 
case  of  the  Wor- 
cester factory. 
Small  pools  of 
glaze  are  some- 
times to  be  seen 
on  the  bottoms  of 
cups  and  other 
pieces  which,  al- 
though not  always 
the  case,  is  not 
usually  found  on 
the  Worcester 


Salopian  China 


specimens.  One  noticeable  feature  of  the  later  Turner 
productions — an  invention  of  his  own — is  decoration  in  a 
peculiar  vivid  blue,  approaching  violet  in  colour.  Pieces 
printed  with  this  colour  are  always  marked  with  the  crescent 


filled  in,  or  the  disguised  numeral,  and  never  with  the  S  or 
"Salopian"  impressed.  Turner  invented  and  used  this 
colour  after  many  experiments  in  copying  the  Chinese  por- 
celain, and  his  result  has  never  been  satisfactorily  copied. 


Plate  XIII.— all  printf.d  in  blue,  except  nos.  2  and  3 

NOS.  I  AND  4,  MARKED  Sj  THE  DESIGN  IS  HEIGHTENED  WITH  GOLD,  THE  RIM  OF  THE  PLATE  FINISHED  IN  RED 
NOS.   2  AND  3,  MARKED  S;     DECORATION  IN  POWDER  BLUE  No.   5,  MARKED  DISGUISED  NUMERAL;  THE 

MODEL  EVIDENTLY  COPIED  FROM  CHBI  SEA  No.  6,  MARKED  C  No.   7,  MARKED  S 
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ST.  CATHERINE  OF  ALEXANDRIA 
BY  DOMENICHINO 

In  the  possession  of  Mr.  George  \V ilbcrforce  Grant 


WATCH  STANDS  OF  THE  EIGHTEENTH  CENTURY  IN  THE 
COLLECTION   OF  SIR  GERALD  RYAN      BY  W.  B.  REDFERN 


Watch  Stands  of  the  Eighteenth  Century 

In  the  Collection  of  Sir  Gerald  Ryan       By  W.  B.  Redfern 


The  main  articles  of  expert  workmanship 
and  artistic  merit  in  the  eighteenth  century  have  been 
fully  investigated  and  described  to  the  ever-widening 
circle  of  curio-hunters  and  lovers  of  beauty  in  crafts- 
manship.   A  short  notice  may,  however,  be  justified 


of  a  minor  but  very  interesting  development  of  the 
skilled  work  of  the  Georgian  era.  We  refer  to  the 
elegant  and  elaborate  watch  stands  produced  in  France 
and  England  in  this  period.  Here  and  there  in  an 
artist's  studio,  or  a  museum  of  relics  of  the  past,  we 


No.    L — WATCH    STAND,     WITH  No.    II. — CARVED    PEART  REE- WOOD  No.  III. — WATCH  STAND,  WITH 

FESTOONS    AND    WREATHS,    AND  STAND,  WITH  GOG  AND  MAGOG  FATHER  TIME  AND  HOUR-GLASS 

AN  URN  FOR  THE  PEDIMENT  TEMP.  GEORGE  III. 
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NO.  V.  —  WATCH  STAND,  WITH 
ATLAS  SUPPORTING  WATCH 
COLOURED 


NO.  VI. — WATCH  STAND,  WITH 
FREE  SCROLL-WORK  AND  GILT 


may  chance  to  light  upon  a  specimen  or  two  of  these 
fanciful  and  picturesque  articles,  but  no  collection 
has  been  brought  to  our  notice  except  that  (of  Sir 
Gerald  Ryan,  of  Hintlesham  Hall,  Ipswich)  to  which 
we  propose  to  make  brief  reference.    As  is  the  case 


NO.  IV. — WATCH  STAND,  WITH 
ELABORATE  SCROLL-WORK 
FATHER  TIME  AT  FOOT 


with  other  products  of  past  ages,  though  each  speci- 
men may  please  and  charm  us,  it  is  not  till  we 
gather  together  several  representations  of  the  same 
style  and  period  that  we  can  view  this  expression  of 
the  artistic  feeling  of  the  time  in  its  full  significance. 


NO.  VIII. — WATCH  STAND, 
INLAID  AND  RICHLY  CARVED 


NO.  VII. — WATCH  STAND, 
FLOWER-BASKET  DESIGN 


NO.  IX. — SHERATON  WATCH  STAND, 
WITH  SHELL  ORNAMENT 


IVatch  Stands  of  the  Eighteenth  Century 


Then,  and  then  alone,  can  we  appreciate,  not  only  describe  date  from  the  middle  and  later  Georgian 
the  individual  attractiveness  of  these  works,  but  also       epoch.     From  the  days  when  our  ancestors  were 


NO.  XI. — GRANDFATHER  CLOCK  No.  X.  —  GRANDFATHER  CLOCK 

WATCH  STAND         CHIPPENDALE  WATCH  STAND,  WITH  MAKER'S 

STYLE  GOTHIC  DECORATION  NAME 

estimate  their  bearing  in  the  development  of  taste  accustomed  to  carry  about  with  them  timepieces,  a 

and  art.  tide  of  continuous  adaptation  to  the  requirements  and 

The  little  household  treasures  which  we  propose  to  convenience  of  successive  periods  set  in.    The  Sedan 


NOS.  XII.  TO  XVI. — INLAID  STANDS,  INCLUDING  ONE  OF  GREEN  ENGLISH  LACQUER 
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NOS.   XVII.  TO  XIX. — THREE  WATCH  STANDS,  ONE  WITH  FIGURE  OF  NEPTUNE 


watches — circular  watch-clocks  of  about  (s\  inches 
in  diameter,  with  flat  backs  and  convex  fronts,  fitted 
with  verge  movements — developed  by  slow  stages 
down  to  the  present  travelling  clocks  and  watches  of 
various  forms.  Early  in  this  process  came  the  watch 
stands  of  which  we  now  write.  They  were  first  made 
in  France,  where  they  adorned  fashionable  boudoirs 
in  Louis  XV. 's  reign.  They  have  many  and  peculiar 
characteristics.  Generally  they  were  carved  out  of 
a  single  piece  of  wood,  mainly  of  pear-trees.  They 
were  excessively  light,  were  quite  without  nails  or 
screws  or  bolts,  were  elaborately  carved  in  the  front, 
roughly  hewn  at  the  back,  had  an  aperture  of  if  to 
2  inches  for  suspending  the  old  watches,  were  ob- 
viously designed  for  the  long  neck  and  ring  of  the 
mid-eighteenth -century  watches,  and  had  common 
features  of  decoration.  They  varied  from  6  to  12 
inches  in  height,  and  were  intended  as  a  temporary 
resting  -  place  for  the  pocket  watches  when  their 
bearers  disrobed  at  night.  In  decoration  they  most 
often  included  floral  festoons  and  wreaths,  with  an 
urn  for  the  pediment,  the  watch  aperture  being  either 
wreathed  or  ornamented  with  round  studs.  Later 
on  allegorical  figures  were  introduced,  and  gave 
variety  to  the  general  effect.  No.  i.  gives  a  good 
illustration  of  the  first  type  and  simple  design,  and 
No.  ii.  (Gog  and  Magog)  and  Nos.  iii.  and  iv. 
(Father  Time)  illustrate  the  latter.    Traces  of  French 


influence  may  be  observed  in  Nos.  v.  (Atlas)  and  vi. 
The  Chippendale-Sheraton  phase  is  represented  in 
some  other  and  quite  distinct  varieties.  Nos.  vii.,  viii., 
and  ix.  are  interesting  specimens  of  this  type.  The 
beauty  of  workmanship  and  design  are  just  as  mani- 
fest here  as  in  the  greater  and  better  known  instances 
of  this  class  of  work.  No.  vii.  is  particularly  charming 
as  a  specimen  of  the  Chippendale  feeling  in  this 
direction. 

Two  tiny  copies  of  the  popular  grandfather  clock 
(Nos.  x.  and  xi.)  are  included  in  the  collection.  No.  xi. 
is  an  early  representation,  with  the  proud  maker's  name 
(Samuel  Crisp)  inscribed.  A  careful  observer  will 
notice  in  nearly  all  items,  of  whatsoever  character,  very 
similar  peculiarities  of  ornament  or  design.  In  the 
earliest  units  of  the  collection,  great  freedom  and  grace 
of  composition  are  manifested,  the  groundwork  con- 
sisting of  ribbons  and  scrolls,  recalling  the  simple  and 
attractive  mirror  frames  of  Chippendale.  Subsequently 
more  elaborate  designs  were  attempted,  and  figures, 
symbolical  or  allegorical,  were  introduced.  Finally,  the 
workmanship  became  clumsier  and  less  artistic,  and 
watch  stands,  from  being  a  distinctive  item  of  house- 
hold decoration,  became  a  merely  useful  and  unpre- 
tentious article  for  the  dressing-table  or  bedside.  Even 
then  traces  of  art  feeling  and  skill  in  design  survived 
for  a  time.  A  small  green  English  lacquer  stand  (No.  xiv. ) 
is  attractive  in  form  and  colour.     Later  on,  in  the 
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early  nineteenth  century,  small  mahogany  stands  with 
inlaid  brass-work  (of  which  No.  xv.  is  a  good  specimen) 


are  three  very  charming  specimens  of  watch  stands 
exhibited  in  the  Victoria  and  Albert  Museum,  which 


NO.   XX. — WATCH  STAND,  No.  XXI.  —  WATCH  STAND,  WITH  FEMALE 

WITH  FIGURE  OF  MERCURY  FIGURE  WITH  IVORY  SQUIRREL  AND  BOOK 

became  the  fashion  of  the  day,  and  represented  the  bear  a  strong  family  likeness  to  some  of  those  we 
last  phase  of  interest  in  these  productions.     There       have  described  in  this  collection  of  Sir  Gerald  Ryan. 


NOS.   XXII.  TO  XXIV. — THREE  CARVED  WOOD  WATCH  STANDS  IN  THE  VICTORIA  AND  AI.HERT  MUSEUM 
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[The  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  who  may  be  able  to  impart  the 

information  required  by  Correspondents^ 


Unidentified  Portrait  (No.  319). 
Sir, — It  will  be  most  gratifying  to  learn  of  whom 
this  is  a  portrait,  and  by  whom  it  was  painted.  The 
canvas  is  50  in.  by  40  in.,  and  represents  a  three-quarter 
figure,  a  painter  undoubtedly,  for  around  the  picture 
are  palette,  brushes,  mahl-stick  (in  left  hand),  and  all 
the  paraphernalia  of  an  artist  indicated.  The  coat  is 
of  a  purple- 
brown  hue, 
the  vest  a  red, 
and  the  back- 
ground a  low- 
toned  green. 
It  is  an  oil- 
painting. 
C.  Sharp- 
Smith. 


Unidenti- 
fied 
Paintings 
(Nos.  320 
and  321). 
Sir, — I  beg 
to  enclose 
some  photos 
of  old  oil- 
paintings 
which  I  be- 
lieve are  of 
merit.  One  of 
them  bears  on 
reverse,  "fecit 
B.  E.  Murillo, 
1679."  Any 
information 
about  them 
will  be  highly 
appreciated. 
J.  F. 
Beingolea. 


(319) 


UNIDENTIFIED  PORTRAIT 


The  Romance  of  Bosham  (August,  19 19). 
SfR, — The  story  of  Bosham  bells,  as  set  out  by 
your  contributor  Criticus,  reminds  me  of  two  others 
somewhat  similar. 

(1)  Tradition  tells  of  a  peal  of  bells  destined  for 
Forrabury  Church.  They  were  the  gift  of  one  of  the 
Earls  de  Bottreux,  in  emulation  of  the  popular  bells 

of  Tintagel. 
On  the  way 
the  ship  was 
wrecked, with- 
in sound  of 
the  rival  peal 
of  Tintagel 
ringing  the 
evening  cur- 
few. It  is  said 
when  a  storm 
is  coming  the 
bells  in  the 
bed  of  the 
ocean  warn 
the  mariner 
of  danger. 
Another  ver- 
sion is  that 
they  are  heard 
every  evening 
at  eight 
o'clock,  the 
sound  coming 
from  the  sea. 

(2)  A  Japa- 
nese legend 
relates  that 
the  giant  Ben- 
kei  stole  the 
great  bell 
from  the  tem- 
ple of  Midera, 
and  carried  it 
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Notes  and  Oneries 


a  distance  of  some 
miles  to  the  rival 
monastery  of  Hiyei- 
zan.  The  treasure  was 
appropriated  without 
scruple,  and  suspend- 
ed in  the  temple  ;  but, 
to  t  h  e  great  disap- 
pointment  of  its 
wrongful  owners,  the 
mighty  bell  refused  to 
give  but  a  feeble  note. 
At  last  Benkei  be- 
came disgusted  with 
this  extraordinary 
behaviour,  and  threw 
the  bell  down  from 
Hiyeizan  into  the 
valley,  where  it  was 
afterwards  recovered 
by  the  monks  of  Mid- 
era  and  taken  to  its 
former  resting-place, 
where  it  soon  regain- 
ed its  old  melodious 
voice. — R.  Quick 

(Superintendent, 
Bristol  Art  Gallery). 


Cleaning 
Ivory. 

Sirs,  —  I 
should  be  ob- 
liged if  you 
would  please 
inform  me  what 
is  the  best  way 
to  clean  and 
polish  articles 
made  of  ivory. 
— J.  Nef.dham 
(H  eatherbrae, 
Atkinson 
Road,  Ashton- 
on-Mersey). 

Unidentified 

Painting 
(No.  310,  Sep- 
tember, 1919). 

Sir, — I  saw, 
not  long  ago,  a 


1320' 


UNIDENTIFIED  PAINTING 


(321) 


UNIDENTIFIED  PAINTING 


drawing  in  gouache 
by  R.  Van  Orley  re- 
presenting the  same, 
or  an  almost  exactly 
similar  subject.  Per- 
haps this  information 
may  be  of  value  to 
your  correspondent. 
Lionel  Seymour 
(Captain). 

Unidentified 
Painting  (No.  309, 
August,  19 19). 
Sir, — It  is  easy  to 
see  that  this  is  not  an 
original  painting  by 
Guido  Reni.  It  may 
be  a  copy  of  one  of 
his  works,  for,  like 
other  artists  of  his 
time,  he  painted  more 
than  one  Penitent 
Magdalene.  At  the 
Louvre,  at  our  own 
National  Gallery,  in 
the  Vienna  Museum, 
at  the  Corsini  Gal- 
lery (Rome),  and  at 
Darmstadt,  are 
speci mens  of 
this  subject,  all 
bearing  the 
usual  peculiari- 
ties of  Reni's 
work  —  "the 
eyes  large,  the 
nostrils  some- 
what closed, 
the  mouth 
small,  and  the 
hands  rather 
un  finished," 
but  the  drawing 
in  No.  309  re- 
minds one  of 
Hogarth's  fam- 
ous caricature 
of  Kent's  rere- 
dos. — (Rev.) 
W.  F.  John 
Timbrell. 
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Restoration  Extraordinary:  Dulwich  College  Font-Cover 

By  a  caprice  of  fate,  its  eighteenth-century  font-cover 
has  been  restored  to  Dulwich  College  Chapel,  whence 
it  had  been  missing  for  a  considerable  period.  The 
discovery  was  made  in  a 
loft  full  of  lumber  by  the 
chaplain,  the  Rev.  Oscar 
Hardman,  and  the  illustra- 
tions of  the  font  and  cover 
are  illustrated  b  y  h  i  s  kind 
permission.  The  "dish - 
cover-like"  object  was 
brought  down  and  carefully 
cleaned  from  an  accumula- 
tion of  paint  and  dirt,  when 
it  was  found  to  be  fine  cop- 
per work,  quite  perfect  in 
condition,  bearing  the  fa- 
miliar palindrome,  Ni  \>on 

ANOMHMA  MH  MONAN  0\>IX 

("  wash  my  sin,  not  my  face 
only"),  which  appears  also 
on  the  marble  font.  The 
latter  was  given  to  the  chapel 
in  1729. 

The  College  of  God's 
Gift  was  founded  in  161 9 
by  the  actor,  Edward  Al- 
leyne,  contemporary  of 
Shakespeare,  and  proprietor 
of  the  Fortune  Theatre.  The 
work  of  erection  by  John 
Benson,  of  Westminster, 
had  been  put  in  hand  some 
years  previous,  and  it  has 
been  fabled  that  Alleyne 
(who  lies  buried  in  the 
chapel)  was  terrified  into 
this  pious  undertaking  by 
the  appearance  of  Satan 
himself  amongst  some  stage 
demons  in  a  play  in  which 


he  had  a  part.  The  design  of  the  college  has  been 
attributed  to  Inigo  Jones,  who  was  certainly  present 
at  the'foundation  ceremony,  but  doubts  have  been 
entertained  as  to  whether  the  English  Palladio  had 

a  share  in  the  erection. — 
F.  Gordon  Roe. 


Although  the  town  of 
Brentwood  appears  un- 
interesting 
Brentwood  r  ,  -, 
from  the  rail- 
way, it  possesses  at  least  one 
feature  which  should  tempt 
the  itinerant  antiquary  to 
stretch  his  legs  up  the  steep 
hillside.  The  White  Hart, 
a  picturesque  ho stelry 
dating  from  the  latter  part 
of  the  fifteenth  century,  still 
retains  its  gallery  with  typi- 
cal Tudor  arches  facing  on 
to  the  courtyard.  This 
alone  is  worth  the  trouble 
of  a  short  trip  from  Liver- 
pool Street  to  see.  The 
High  Street  is  just  such  a 
quiet  thoroughfare  as  one 
expects  to  find  in  old  Essex, 
and  one  has  not  to  search 
far  to  find  a  snuffing  High- 
lander yet  in  position  before 
a  tobacconist's  door.  The 
old  chapel  of  St.  Thomas  a 
Becket  is  now  reduced  to 
little  more  than  the  ruined 
stump  of  a  tower  and  some 
roofless  walls.  In  Bucklers 
day  (1856)  it  was  still  suf- 
ficiently complete  to  be  used 
as  a  schoolroom.  The  old 
histories  tell  of  a  "rude 
image  of  its  tutelar  saint 


DULWICH    COLLEGE    CHAPEL  FONT 
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carved  in  wood  "  that  remained  inside.  I  wonder  what 
became  of  it?  A  few  waifs  from  the  old  building,  a 
late  seventeenth-century  brass,  and  some  stained  glass 
bearing  the  arms  of  England  quartering  France,  and 


brought  from  York  House,  Twickenham.  One  of  the 
great  events  at  the  residence  was  the  marriage,  in 
1907,  between  the  Due  d'Orleans'  sister  and  Prince 
Charles  of  Bourbon.  The  wedding  was  celebrated  in 


DULWICH    COLLEGE    CHAPEL  FONT-COVER 


the  Cross  of  St.  George,  were  removed  to  the  modern 
church.  The  main  memory  in  Brentwood  is  that  of 
a  martyr  of  the  Marian  persecution,  who  was  burnt  to 
death  near  the  wreck  of  a  vast  old  tree-trunk,  still 
standing  in  the  Ingrave  Road.  The  event  is  commem- 
orated by  an  unsightly  granite  obelisk  on  the  green. 
I  should  like,  however,  to  draw  attention  to  some 
excellent  modern  almshouses  which  put  the  monu- 
mental effort  to  the  blush.  If  all  philanthropists 
would  spend  their  money  in  similarly  artistic  erec- 
tions, the  countryside  would  be  spared  the  incubus 
of  many  an  architectural  abomination. — Criticus. 

The  name  of  the  famous  mansion  at  Wood  Norton, 
Evesham,  is  familiar  to  every  follower  of  the  fortunes 
of  French  royalty,  but  its  actual  ap- 
pearance is  known  to  comparatively 
few.  Indeed,  it  is  only  those  who  have  stayed  there 
that  are  able  to  give  anything  like  an  adequate  de- 
scription of  the  place.  Wood  Norton  was  originally 
the  seat  of  the  Due  d'Orleans,  who  inherited  it  from  his 
great-uncle,  the  Due  d'Aumale.  In  191 2,  the  estate 
was  sold  to  Sir  Charles  Swinfen  Eady,  now  the  Baron 
Swinfen  of  Chertsey,  who  disposed  of  it  in  July  last. 

The  entrance  to  the  drive  is  guarded  by  the  fa- 
mous Golden  Gates,  bearing  the  royal  arms  of  France, 


Wood  Norton 


a  specially  constructed  chapel,  which  was  demolished 
directly  afterwards. 

A  long,  low-lying  building  in  a  composite  French 
style,  the  mansion  is  of  no  great  age,  but  is  fitted  in 
a  manner  interesting  to  a  connoisseur.  The  fleur- 
de-lys  is  the  main  motif  of  decoration,  appearing  on 
porch  lamps,  rainwater  pipes,  even  down  to  the  en- 
gines providing  power  for  the  lighting.  The  door 
and  wall  furniture — such  as  lock-plates,  key-handles, 
electric-light  switches,  bell-pushes,  and  picture-hooks 
— are  fashioned  from  oxydised  silver;  all  bear  the  lily. 
Oak  panelling  predominates  ;  some  overmantels  are 
richly  carved  with  the  ducal  arms,  whilst  the  music 
rooms  are  decorated  with  arabesques  from  the  late 
Mr.  Aumonier's  chisel.  There  are  two  main  stair- 
ways, one  of  which  was  reserved  for  the  duke's  use. 
The  bedroom  suites  are  a  thought  more  reticent  than 
the  living-rooms  ;  but  the  ducal  bath-room,  with  its 
marble  "  plunge,"  is  typical,  the  shower  coming  from 
a  crown  suspended  over  the  bath.  I  remember  being 
shown  the  wine-cellars,  where  were  bottles  bearing  the 
royal  cypher,  some  of  them  (I  believe)  being  as  old  as 
the  time  of  Louis  Philippe.  A  chapel  on  the  hill  near 
the  house  was  erected  during  the  bad  days  of  the  nine- 
teenth century.  Beyond  some  Orleans  family  portraits 
in  painted  glass,  it  contains  little  of  interest. — Criticus. 
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An  important  example  of  Domenichino  is  illus- 
trated through  the  courtesy  of  the  owner,  Mr.  George 

Wilberforce  Grant.  This  is  the  pic- 
St.  Catherine  ture  of  St  Catherine  of  Alexandria, 
of  Alexandria  ,      ,  .  ,     ^,       .  ,  , 

D  t-.  ...  a  work  which,  though  recorded  as 
By  Domenichino  . 

having  been  painted  by  the  artist, 

was  lost  sight  of  for  many  years  until  eventually  dis- 
covered in  a  Spanish  cathedral,  where  it  had  served 
as  an  altar-piece  for  over  150  years.  Its  practical 
concealment  for  so  many  years  may  be  perhaps  re- 
garded as  a  fortunate  circumstance,  for  the  incense 
burnt  in  front  of  it  appears  to  have  had  a  preservative 
effect  on  the  canvas  and  pigment.  When  taken  from 
Spain,  the  picture  was  almost  hidden  under  accumu- 
lations of  the  smoke  and  dust  of  several  centuries, 
but  on  submitting  it  to  the  attentions  of  Mr.  George 
Bonne,  of  Paris,  the  well-known  picture  cleaner,  he 
found,  on  removing  the  surface  dirt,  that  the  picture 
below  was  in  excellent  condition.  It  was  pronounced 
by  several  leading  experts  to  be  the  work  of  Domeni- 
chino ;  and  M.Freret,  the  Commissioner  of  the  Louvre, 
was  especially  enthusiastic  in  his  opinion  on  it,  stating 
that  he  regarded  it  as  one  of  the  finest,  if  not  the  finest 
example  by  the  master,  and  that  its  proper  place  was 
in  one  of  the  great  national  galleries.  It  was  shown, 
by  special  request  of  the  Leonardo  da  Vinci  Society 
of  Paris,  to  a  congress  of  their  members,  at  which 
great  enthusiasm  was  displayed  regarding  the  merits 
of  the  picture  and  many  unsolicited  testimonials  to 
its  authenticity  given. 

The  subject  of  the  work  has  been  a  favourite  one 
with  painters  of  all  ages,  representations  of  St. 
Catherine  of  Alexandria  having  been  made  by  most 
of  the  great  masters,  including  Fra  Bartolommeo, 
Correggio,  Van  Dyck,  Lorenzo  Lotto,  Hans  Memling, 
Murillo,  Raphael,  Rubens,  and  Paul  Veronese.  She 
is  one  of  the  greatest  saints  in  the  Catholic  Church, 
the  embodiment  of  the  highest  types  of  beauty,  elo- 
quence, and  intellect.  The  legend  regarding  her  is 
that  she  was  the  daughter  of  Costis  (half-brother 
to  Constantine  the  Great)  and  Sabinella,  Queen 
of  Egypt.  From  her  birth  miraculous  occurrences 
marked  her  out  for  a  great  destiny.  At  an  early  age 
she  became  Queen.  A  prodigy  of  learning  and  beauty, 
she  was  pressed  by  the  nobles  of  her  court  to  marry, 
but  evaded  their  demands  by  declaring  that  her  hus- 
band must  be  as  rich,  great,  noble,  and  beautiful  as 
herself.  Then  came  her  vision  of  Christ,  her  baptism, 
and  her  espousal  to  the  Saviour  in  a  dream.  Martyr- 
dom followed.  First  her  persecutors  bound  her  on  four 
spiked  wheels,  which,  revolving  in  different  directions, 


would  tear  her  to  pieces.    A  miracle  saved  her  from 
this  fate,  but  her  enemies,  still  unpenitent,  had  her 
scourged  and  beheaded.    St.  Catherine's  most  usual 
symbol  is  the  wheel,  and  the  broken  fragments  of 
this  are  shown  in  the  background  of  the  picture,  held 
up  by  the  two  angels.    He  has  pictured  the  saint  in 
her  royal  robes,  her  head  decked  with  a  crown,  which 
she  wears  as  a  sovereign  princess.     In  her  right  hand 
she  holds  a  palm,  symbolic  of  her  martyrdom.   She  is 
kneeling  in  an  attitude  of  adoration,  and  the  rapt 
spiritual  expression  on  her  countenance  is  heightened 
by  the  flood  of  heavenly  light  falling  on  her  face  and 
figure.   The  gorgeous  colour  and  sumptuous  detail  of 
the  original,  which  approaches  life-size,  can  only  be 
impetfectly  suggested  in  the  small  reproduction.  The 
head  of  the  saint  is  surmounted  by  a  halo,  the  gold 
crown  she  is  wearing  is  richly  studded  with  jewels, 
while  her  rich  scarlet  robe  and  saffron  mantle,  lined 
with  ermine,  offer  possibilities  of  rich  refulgent  colour 
of  which  the  artist  has  availed  himself  to  the  full, 
while  in  loftiness  of  conception  it  must  rank  among 
his  finest  works.    It  is  probable  that,  bad  the  work 
been  discovered  a  hundred  years  ago,  the  picture  would 
have  created  a  greater  sensation  than  at  present,  for 
from  his  death  until  after  the  close  of  the  eighteenth 
century  Domenichino  was  ranked  among  the  first 
six  or  seven  of  the  greatest  masters.  Nicholas  Poussin 
declared  that  his  picture  of  The  Last  Communion  of 
St.  Jerome,  at  the  Vatican,  was  second  only  to  The 
Transfiguration,  by  Raphael.  When  after  Napoleon's 
conquests  on  the  Continent  the  masterpieces  of  nearly 
all  Europe  were  gathered  together  in  the  Louvre,  these 
two  pictures  were  hung  together,  side  by  side,  and  it 
was  then  generally  considered,  not  only  that  Domeni- 
chino's  work  was  the  finer  of  the  two,  but  also  the 
best  picture  in  the  collection.    The  St.  Catherine  is 
thought  to  belong  to  the  same  period  as  the  St.  Jerome, 
and  is  the  more  simple,  and  perhaps  the  more  effec- 
tive, in  its  design,  while  in  sustained  richness  of  colour 
and  pleasing  religious  sentiment  it  more  than  holds 
its  own  with  the  better-known  work.    We  consider,  if 
the  owner  can  be  induced  to  part  with  it,  that  the 
picture  should  be  secured  for  presentation  to  Marshal 
Foch,  to  form  an  altar-piece  in  the  memorial  church 
at  Dormans,  which  is  to  be  erected  on  the  heights  of 
the  Maine,  on  the  very  spot  where  the  German  offen- 
sive was  broken.    This  would  be  restoring  the  work 
to  the  function  for  which  the  painter  originally  in- 
tended it  and  designed  it,  and  would  form  a  lasting 
memorial  of  British  sympathy  and  appreciation  with 
the  heroic  efforts  of  our  great  ally. 
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omitted.  Every  episode  in  his  some- 
what uneventful  career  is  recorded ; 


One  owes  a  debt  of  gratitude  to  Mr.  Napier  for 
having  assembled  together  between  the  boards  of  a 
single  volume  all  the  known  facts 
John  Thomson        concerning  the  career  and  artistic 
of  Duddingston,"       WQrk  of  Thomson  of  Duddingston. 

by  Robert  W.  Apparently  nothing  has  been 
Napier,  F.R.S.A. 
(Oliver  and  Boyd, 

Edinburgh  , 

„             x  every  known  picture  that  he  painted 

£i  ns.  6d.)  •    -      . |    -      «  .            .  r 

is  described  and  in  many  instances 

illustrated ;  there  is  a  full  bibliography  of  all  books, 

magazines,  and  periodicals  in  which  reference  is  made 

to  the  artist  or  his  works ;  while  the  most  important 

criticisms  that  have  appeared  on  him  are  examined  and 

discussed  at  some  length.    One's  gratitude  to  Mr.  Napier 

would  have  been  greater  had  he  presented  the  results 


of  his  labours  in  a  more  abridged  form  ;  the  larger  halt 
of  his  book  is  occupied  with  a  disquisition  on  art  and 
criticism  in  general  conceived  on  the  same  lines  as 
Ruskin's  Modern  Painters.  It  is  interesting  in  itself, 
and  displays  evidence  of  deep  and  extensive  study ;  but 
this  portion  of  the  book  would  have  gained  by  being 
published  separately  in  a  slightly  modified  form,  for  the 
personality  of  Thomson  is  hardly  of  sufficient  artistic 
importance  to  constitute  the  motif  of  such  a  detailed  and 
far-reaching  survey.  Unfortunately  for  his  art,  Thomson 
was  born  at  a  period  when  art  teaching  of  any  kind  was 
extremely  difficult  to  obtain,  and  the  career  of  a  painter 
was  looked  upon  by  most  people  as  neither  reputable 
nor  profitable.  His  father  compelled  him  to  abandon 
his  early  aspirations  for  an  artistic  career  and  become 
a  minister  of  the  Scottish  Church,  a  profession  which 
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demanded  a  long  and  arduous  collegiate  training.  During 
the  years  spent  at  Edinburgh  University  he  could  neither 
have  had  time  nor  opportunity  to  seriously  study  painting. 
When  in  his  twenty-second  year,  he  was  presented  to 
the  living  of  Dailly,  left  vacant  by  his  father's  death, 
and  remained  in  this  remote  Ayrshire  village  for  five 
years.  Here,  though  in  the  midst  of  beautiful  scenery, 
he  could  have  had  little  chance  of  studying  the  works 
of  older  masters,  or  of  mixing  with  other  artists.  Until 
he  accepted  the  living  of  Duddingston  in  1805,  he 
appears  to  have  painted  only  for  amusement.  Here, 
however,  he  found  himself  in  the  midst  of  a  rich,  cultured, 
and  leisured  community  who  could  appreciate  the  merit 
of  his  work  and  were  glad  to  encourage  his  talent. 
Duddingston  was  situated  only  two  miles  from  the 
Scotch  metropolis,  near  several  large  country  seats 
containing  important  collections  of  old  masters.  Thus 
at  Dalkeith  Palace,  the  residence  of  his  patron,  the 
Duke  of  Buccleuch,  there  were  fine  works  by  Claude, 
Salvator  Rosa,  Ruisdael,  W.  Van  de  Velde,  Joseph  Vernet, 
and  other  distinguished  landscape  and  marine  painters. 
The  sight  of  these  pictures  and  of  others  in  the  neigh- 
bourhood of  Edinburgh,  which  would  be  accessible  to 
him,  enabled  Thomson  to  discover  the  true  bent  of  his 
talents.  It  was  not  until  he  had  been  some  years  at 
Duddingston  that  he  assumed  his  distinctive  manner, 
and  one  may  imagine  that,  had  he  remained  in  Dailly, 
he  would  only  have  been  known  as  an  amateur  of  greater 
promise  than  performance.  As  it  was,  he  occupies  a 
prominent  and  indeed  unique  position  in  British  art. 
He  was  a  colourist  of  no  mean  ability,  and  among  the 
most  distinguished  of  the  followers  of  Claude  and  the 
great  artists  of  classical  landscape.  His  great  achieve- 
ment was  that  he  succeeded  in  adapting  the  traditions 
of  this  school  to  the  conditions  of  Scottish  landscape, 
and  in  this  he  succeeded  in  some  respects  better  than 
either  of  his  great  rivals,  Wilson  or  Turner.  The  former 
frequently,  and  the  latter  occasionally,  presents  a  British 
landscape  under  such  foreign  guise  that  the  spectator 
has  no  clue  to  its  locality.  Thomson  never  fails  in 
this  respect ;  his  landscapes,  however  romantic  in  aspect, 
are  redolent  of  the  soil  which  inspired  them,  and  could 
not  be  mistaken  for  foreign  scenes.  His  failing  was  a 
certain  weakness  in  the  minutiae  of  execution  that  came 
from  imperfect  training.  He  never  thoroughly  mastered 
the  structure  of  either  tree  or  rock  forms,  and  consequently 
some  of  his  landscapes  are  marred  by  a  faulty  expression 
of  detail  which  is  apt  to  give  them  a  somewhat  theatrical 
and  unreal  appearance.  This  is  the  more  to  be  regretted 
because  in  his  best  work  he  achieves  a  largeness  of 
feeling,  and  not  occasionally  a  grandeur  and  power  of 
design,  almost  unapproached  by  any  of  his  British 
predecessors  and  contemporaries,  with  the  exception  ot 
Turner.  Mr.  Napier  resents  the  classification  of  Thomson 
as  an  amateur,  and  yet  using  this  term  in  the  sense  of 
a  person  unable  to  do  full  justice  to  his  natural  gifts, 
through  a  want  of  proper  training,  one  must  confess  that 
it  is  not  misapplied  to  the  artist.  He  was  undoubtedly 
a  man  of  great  original  genius  ;  but  this  genius  ap- 
parently remained  undeveloped  and  without  chance  of 


development  until  he  was  twenty-seven,  when  he  was 
hampered  through  having  to  give  time  and  attention  to 
his  ministerial  duties.  The  result  was  that  his  first  im- 
portant pictures  did  not  make  their  appearance  until  after 
he  was  forty,  an  age  at  which  most  men  are  nearing  the 
zenith  of  their  career.  Even  by  then  he  had  by  no 
means  made  up  for  the  time  lost,  for  even  his  best  work 
betrays  evidence  of  a  want  of  technical  training  which 
rarely  permits  the  hand  to  realise  to  the  full  the  vision 
of  the  eye  and  mind.  Much  of  what  Mr.  Napier  writes 
concerning  general  principles  of  art  is  valuable  and 
eloquently  expressed,  yet  he  is  too  apt  to  tilt  against 
shadows,  and  fails  to  allow  for  the  exceptions  which 
mitigate  against  the  universal  application  of  any  general 
rule.  Moreover,  he  is  not  always  correct  in  the  facts  on 
which  he  bases  his  conclusions :  Morland,  so  far  from 
being  a  self-taught  artist,  underwent  a  rigorous  appren- 
ticeship under  the  supervision  of  his  father,  commencing 
when  he  blossomed  out  as  a  precocious  genius  at  the 
age  of  four,  and  not  ending  until  he  had  turned  twenty- 
one  :  Reynolds  can  hardly  be  bracketed  with  Gains- 
borough as  a  follower  of  Van  Dyck  ;  while  the  technical 
terms  "quality"  and  "texture"  cannot  be  regarded  as 
synonymous. 

A  ROMANTIC  section  of  history  hitherto  unexploited 
is  covered  by  Mr.  Charles  Kingston's  book  on  Famous 
Morganatic  Marriages.  One  might 


"Famous  Morga- 


say  that  his  work  will  probably 


natic  Marriages," 
,  ,     t^.  constitute  the  swan-song  of  this 

by  Charles  King-  b 

,r.      «  peculiarly  German  form  of  matri- 

ston.       (Stanley       r  ' 

Paul  and  Co  mony,  which  is  unlikely  to  survive 

10s.  6d.  net)  the  wan     In  En«land  such  mar- 

riages have  never  been  popular,  and 
the  one  instance  that  Mr.  Kingston  gives  which  occurred 
in  this  kingdom  was  of  a  nature  to  make  the  institution 
less  popular  than  before.  In  1840,  the  late  Duke  of 
Cambridge  married  Miss  Louisa  Fairbrother,  a  beautiful 
young  actress,  with  whom  he  lived  on  terms  of  the 
most  tender  affection,  until  her  death  only  a  few  years 
before  his  own.  English  society  ignored  the  fact  that 
she  was  a  morganatic  wife,  and  accorded  to  her  the 
respect  due  to  the  Duchess  of  Cambridge.  This  was  the 
last  morganatic  marriage  which  occurred  in  this  country, 
and  it  is  improbable  that  public  opinion  would  have 
tolerated  another.  In  Austria  and  Germany  this  form 
of  matrimony  was  common,  and  Mr.  Kingston  tells  the 
stories  of  quite  a  long  list  of  imperial  royalties  who  adopted 
it.  In  such  way  the  Archduke  John  married  Milly 
Stubel  ;  the  Archdukes  Henry,  Leopold,  and  Charles 
respectively  united  themselves  to  Leopoldine  Hoffman, 
Wilhelmina  Adamovics,  and  Elsa  Czuber.  All  the 
ladies,  with  the  exception  of  the  last,  were  actresses. 
Another  exception  was  the  Countess  Sophy  Chotek,  who 
married  the  Archduke  Francis  Ferdinand,  heir  to  the 
Austrian  throne.  Their  joint  assassination  precipitated 
the  great  war,  and  it  is  still  an  open  question  whether 
the  deed  was  not  directly  inspired  through  German  in- 
fluence, the  Archduke  and  his  wife  both  being  antagon- 
istic to  the  Kaiser.     Among  other  famous  morganatic 


248 


ELIZABETH  JANE  HINCHCLIFFE 
HY  J.  J.  MASQUKKIER,  1805 


Ihe  Connoisseur  Bookshelf 


URQUH ART  CASTLE 


BY  J.  THOMSON  OF  DUDDINGSTON 


marriages  described  are  those  of  King  Leopold  of  Belgium, 
his  daughter,  the  Crown  Princess  of  Austria,  and  the 
latter's  daughter,  the  Princess  Elizabeth.  Perhaps  the 
most  romantic  of  the  series  is  that  of  Queen  Christina  of 
Spain  to  a  private  soldier,  while  the  latest  is  that  of  Prince 
Oscar,  son  of  the  ex-Kaiser  William  of  Germany,  which 
occurred  during  the  war.  Mr.  Kingston  writes  with  a 
lively  and  romantic  pen,  his  stories  are  racily  and  graphic- 
ally told,  and  throwing,  as  they  do,  new  lights  on  the 
careers  of  famous  royal  and  imperial  personages,  they 
form  highly  interesting  reading. 

Evkn  if  one  does  not  want  to  make  a  piece  of  furniture, 

it  is  always  useful  to  know  how  it  should  be  made,  so  that 

Mr.  A.  Romney  Green's  practical 
"  Woodwork/'  by       book  Qn  Woodwork  mav  be  re. 

A.  Romney  Green  ,  ,  .              ..       •  f 

,      '    ,  commended  to  the  attention  of 

(Douglas  Pepler,  ..                   „           -  , 

tn.    .  ..      o  collectors  as  well  as  craftsmen  and 

Ditchhng,  Sussex  _         .         ,  . 

.i  amateurs.    The  first  volume  deals 

5s.  net)  . 

with  tools,  materials,  and  simple 

forms  of  woodwork,  such  as  forms  and  tables.  Mr.  Green 
wisely  supposes  that  his  reader  knows  nothing,  and  ex- 
plicitly describes  each  implement  and  process  in  a  manner 
that  everyone  can  understand,  the  text  being  supple- 
mented by  clear  and  well-drawn  illustrations.  Nothing 
is  too  trivial  for  his  notice,  and  the  result  is  a  practical 
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and  thoroughly  comprehensive  manual.  Especially  use- 
ful is  the  chapter  on  "Materials,"  for  in  this  the  writer 
describes  the  proper  methods  of  sawing  up  tree  trunks, 
and  the  ways  and  means  of  thoroughly  seasoning  the 
wood.  These  are  points  which  are  apt  to  be  neglected, 
even  by  furniture  makers  and  builders  of  repute,  with  the 
result  that  modern  interior  fittings,  unless  of  the  highest 
quality,  generally  shrink,  while  furniture  warps  out  of 
shape — evils  likely  to  be  accentuated  as  a  result  of  a  war 
which  has  practically  denuded  the  country  of  seasoned 
timber.  The  author's  exposition  of  the  subject  should  at 
least  enable  his  reader,  even  though  he  does  not  himself 
supervise  the  sawing  of  his  own  timber,  to  recognise  from 
what  portions  of  a  tree  a  plank  has  been  cut  (there  is  a 
substantial  difference  in  the  quality  of  a  plank  cut  from 
near  the  heart  of  a  tree  and  one  from  near  its  outer  cir- 
cumference) and  see  whether  it  has  been  properly  sea- 
soned or  otherwise.  Similar  knowledge  is  afforded  re- 
garding the  proper  construction  of  woodwork.  Altogether 
it  is  a  clear  and  practical  work,  and  one  looks  forward 
with  interest  to  the  issue  of  the  second  volume,  which  is 
to  complete  it.  A  word  of  praise  should  be  awarded  to 
the  mounting  of  the  book  :  though  only  bound  in  stiff 
paper,  it  is  printed  in  a  manner  that  delights  the  eye, 
with  broad  margins  on  hand-made  paper,  and  does  great 
credit  to  the  publisher. 
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Harry  Clarke 
(George  G.  Harrap 
15s.  net) 


Few  writers  are  more  difficult  to  illustrate  than  Edgar 
Allen  Poe.  His  tales  are  such  a  mixture  of  fact  and 
phantasy,  of  shrewd  scientific 
"  Tales  of  Mystery  speculation  combined  with  the 
and  Imagination,"  mQSt  bizarre  imaginings,  that  the 
artist  who  attempts  to  translate 
his  conceptions  into  actual  form 
finds  himself  perpetually  con- 
fronted with  the  prospect  of  falling 
between  two  stools — either  of  fail- 
ing to  do  justice  to  the  imaginative  aspect  of  the  stories,  or 
of  losing  sight  of  their  realistic  side.  Mr.  Harry  Clarke 
solves  the  difficulty  by  adopting  a  decorative  convention 
for  his  work.  In  style  it  is  suggestive  of  Aubrey  Beards- 
ley,  but  conceived  with  a  greater  eye  to  dramatic  effect, 
and  in  some  places  the  eerie  horrors  described  by  Poe 
are  pictured  with  almost  repulsive  gruesomeness.  The 
decorative  treatment  of  the  drawings,  however,  prevents 
them  from  going  over  the  border-line.  Rendered  with 
literal  realism,  the  representation  of  the  climacteric  scenes 
of  several  of  Poe's  most  thrilling  masterpieces — the 
double  murder  in  the  Rue  Morgue,  for  instance  ;  or  the 
apparition  of  "the  lofty  and  enshrouded  figure  of  the  Lady 
Madeline  of  Usher"  from  her  premature  tomb — might 
have  appeared  like  illustrations  of  the  Newgate  Calendar; 
but  Mr.  Clarke  has  succeeded  in  suggesting  the  romance 
as  well  as  the  horror,  and,  by  wrapping  up  the  latter  in  an 
artistic  convention,  presents  it  in  beautiful  guise  without 
weakening  its  power.  In  themes  more  purely  romantic 
he  is  equally  successful.  The  selection  of  tales  which 
form  the  letterpress  has  been  made  with  discrimination, 
including  as  it  does  practically  all  Poe's  best  stories.  The 
onlv  omission  that  one  notes  is  "The  Stolen  Letter." 


The  amateur  who,  without  going  deeply  into  the  matter, 

wishes  to  acquire  sufficient  knowledge  of  painting  to  make 

presentable  sketches  of  the  places 
"  Tramping  with      he  vfejts>  win  find  many  usefuI  hints 

the  Colour  Box,"      m  Mr  c  j  vine,s  Tramping  with 

hlS"  J*  VinC  the  Colour  Box.    The  writer  sets  no 

(  e  e  lgious  impossibly  high  standard  of  execu- 
1  ract  Society  .       ,  , 

J  tion,  but  suggests  wavs  and  means 

10s.  6d.  net)  ,  '  so     r      '  ,  . 

whereby  many  of  those  ditnculties 


facing  the  tyro  who  essays  original  work  without  a  pre- 
liminary course  through  a  school  of  art,  can  be  avoided. 
Some  knowledge,  of  course,  he  should  possess,  and  a  little 
taste,  but,  granted  that  he  has  acquired  the  rudiments  of 
these,  Mr.  Vine  will  show  him  how  to  utilise  them  to  the 
best  advantage.  Naturally,  the  author  confines  himself  to  a 
somewhat  narrow  sphere  of  artistic  endeavour,  practically 
limiting  himself  to  landscape,  and  those  adjuncts  to  it  in 
the  form  of  figures  and  other  objects  necessary  to  give  an 
element  of  variety  to  the  scenes  depicted.  The  work  is 
illustrated  with  a  large  number  of  reproductions  in  colour 
and  black  and  white,  intended  to  serve  as  exemplars  to  the 
reader.  The  former,  generally  speaking,  are  rather  on 
the  bright  side,  but  include  several  effective  compositions  ; 
while  the  half-tones,  representing  sketches  in  various 
stages  of  development,  should  be  highly  useful  in  showing 
the  amateur  how  to  set  about  the  initial  stages  of  his  work. 


The  somewhat  ponderous  figure  of  George  Bubb 
Doddington,  Lord  Melcombe,  appears  in  most  of  the 
eighteenth-century  political  and 

Patron  and  social  memoirs ;  it  is  resuscitated 

Place-Hunter:  a        and  lectured  by  Browning  in  his 

!tatdJ°f£e.°rge        Parleying*  with  Certain  People, 
Bubb  Doddington,         j  a, 
j     .      ,      7    ,,       and  assumes  a  more  intimate  role 
Lord  Melcombe, 

by  Lloyd  Sanders  m  "oddington's  own  diary,  first 
(John  Lane  issued  by  Henry  Penruddock 

16s.net)  Wyndham  in    1784.    This  last 

book,  though  written  with  an  entire 
absence  of  humour  and  worded  with  a  long-windedness 
that  might  have  disgusted  the  reader  of  a  blue-book,  was 
yet  such  an  interesting  psychological  and  political  study 
that  it  went  through  several  editions  ;  bm  the  whole  of  the 
literature  concerning  Doddington  presented  no  convincing 
picture  of  the  man,  and  one  was  left  wondering  why  a 
man  apparently  so  stupid  was  able  to  bulk  so  largely 
among  the  great  figures  of  his  time.  The  answer  to  the 
enigma  is  furnished  in  a  delightful  manner  by  Mr.  Lloyd 
Sanders.  His  book  presents  the  personality  of  the  great 
Doddington  with  a  lively  and  graphic  humour,  that 
makes  the  work  more  entertaining  reading  than  most 
contemporary  novels,  while  at  the  same  time  it  reveals 
the  hidden  forces  dominating  eighteenth-century  politics 
with  a  fulness  and  clarity  hardly  to  be  matched  in  the 
most  ambitious  works  on  the  period.  Doddington  was 
handicapped  in  his  career  by  starting  it  with  a  plebeian 
name  and  origin  and  a  penchant  for  writing  indifferent 
verse.  Son  of  Jeremiah  Bubb,  he  came  into  his  wealth 
and  the  patronymic  of  Doddington  through  his  mother, 
the  heiress  of  a  rich  Anglo- Indian  family.  Not  until 
he  was  twenty-nine  did  George  come  into  his  heritage. 
In  the  meanwhile  he  had  been  educated  at  Oxford,  read 
for  the  Bar,  taken  the  Grand  Tour,  and  entered  the 
Diplomatic  Service.  Almost  his  first  service  was  to 
become  Ambassador  to  Spain,  at  a  time  when  English 
relations  with  that  country  were  highly  critical.  Bubb's 
success  at  the  post  proved  him  to  be  no  fool.  Returning 
to  England,  his  ability,  and  the  patronage  of  half  a  dozen 
seats  in  parliament,  recommended  him  to  Walpole,  who 
made  him  a  Lord  of  the  Treasury,  and  gave  him  various 
sinecures.  About  this  time  Doddington  was  guilty  of 
a  highly  laudatory  poem  to  Walpole,  which  must  have 
proved  a  source  of  regret  to  him  nearly  all  the  remainder 
of  his  career,  for  when  he  ratted,  which  he  did  on  the 
death  of  George  [.,  it  served  to  furnish  his  enemies 
with  a  number  of  telling  quotations,  which  they  used  at 
every  favourable  opportunity.  Doddington's  desertion  of 
Walpole  ruined  his  career ;  it  was  never  forgiven  him, 
and  the  rest  of  his  life  was  largely  spent  in  gravitating 
from  one  faction  of  the  opposition  to  another  in  a  vain 
attempt  to  recover  his  lost  position.  He  enjoyed  one  or 
two  brief  interregnums  of  office,  and  finally  succeeded  in 
achieving  one  of  his  ambitions  by  being  made  a  peer  by 
the  Earl  of  Bute :  but  the  advent  of  Pitt,  with  his  lofty 
ideas  of  patriotism,  had  largely  destroyed  the  political 
utility  of  place-hunters  of  his  stamp.  For  all  time  he  is 
doomed  to  remain  the  typical  place-hunter ,  a  consummation 
to  which  the  publication  of  his  diary  largely  contributed. 
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Doddington,  however,  failed  to  do  himself  justice  in  this, 
while  Browning  pilloried  him  in  unmerciful  fashion.  It 
has  been  left  to  Mr.  Sanders  to  make  amends.  He 


Byng  and  Greville,  when  his  advocacy,  though  founded  on 
justice,  could  only  gain  for  him  unpopularity  with  both  King 
and  people.    Mr.  Sanders'  life  of  him  deserves  to  be  read 


A  MAHOMMEDAN  ARCH 


FROM   "MOSLEM  ARCHITECTURE "  (MILFORD) 


pictures  him,  indeed,  as  the  supreme  egotist  he  was,  but 
shows  him  endowed  with  considerable  shrewdness  and 
a  somewhat  ponderous  but  not  uneffective  wit,  and  a 
commendable  taste  for  literature  and  the  society  of 
literary  men.  Young,  of  Night  Thoughts  fame,  found 
in  him  a  beneficent  patron  ;  Fielding  courted  his  notice ; 
and  Carey,  the  song-writer,  was  a  lifelong  friend.  He 
helped  other  lesser  literary  lights,  but  through  his  pom- 
pousness  incurred  the  enmity  of  Swift  and  Pope,  and  was 
held  up  to  ridicule  by  Hogarth  and  other  contemporary 
caricaturists.  Though  not  faithful  to  his  party,  he 
furthered  the  interests  of  his  own  partisans  to  the  best 
of  his  ability.    He  deserves  credit,  too,  for  his  support  of 


and  enjoyed  by  everyone  interested  in  eighteenth-century 
politics  and  literature,  and  indeed  forms  an  almost  neces- 
sary study  to  a  proper  understanding  of  the  period. 

All  but  two  of  Mr.  Bell's  eighteen  essays  concern  the 
"City  of  London— the  innermost  'square  mile,'"  which 

....  "is  the  richest  ground  for  historical 

'  Unknown  . .  ,  . 

T      ,     „  ,  associations  in  all  our  world-em- 

London,    by  „     -      ,        ,    ,  . 

tvt  i-i  d  ti  ,t  ,  pire,  and  perhaps  the  least  known  to 
W.  Lr.  Bell  (John  _       ,  . 

Lane    6s  6d  net)         average  Londoner  ot  any  portion 
of  the  metropolis.    Mr.  Bell  makes 
no  attempt  to  compile  .1  systematic  guide  to  it,  but  sin- 
gles out  various  little  known  places  and  objects  as  the 
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theme  of  a  series  of  papers,  always  well  informed, 
brightly  written,  and  full  of  interest.     The  writer  is 
that  rare  combination,  a  discriminating  enthusiast.  He 
shows  rare   zeal  in  bringing  to  light  old  stories  and 
traditions,  accompanied  by  a  wise  reticence  in  declining 
to  accept  them  as  authoritative  without  ample  confir- 
mation, and  whether  he  introduces  us  to  the  head  of 
the  Duke  of  Suffolk  preserved  in  a  glass  case  in  the 
dismantled  church  of  the  Holy  Trinity,  Minories,  or  the 
far-famed  but  little  noticed  London  Stone  in  Cannon 
Street,  the  credentials  of  each  object  are  thoroughly 
scrutinised.    The  gruesome  relic  of  the  ambitious  and 
ill-fated  Duke — now  best  remembered  as  the  father  of 
the  "ten  days'  Queen,"  Lady  Jane  Grey — appears  well 
authenticated,  though  even  in  this  case  Mr.  Bell  provides 
an  alternative  theory  of  origin  by  telling  the  story  of  an 
eighteenth-century  beadle  of  Holy  Trinity  who  was  dis- 
covered in  the  crypt  of  the  church  busily  engaged  with 
axe  and  saw  in  turning  the  old  coffins  into  firewood.  It 
is  suggested  that  incidentally  he  may  have  decapitated 
one  of  the  bodies  contained  in  these,  and  so  have  provided 
the  head  since  identified  as  that  of  Henry  Grey,  Duke  of 
Suttolk,  but  the  medical  evidence  that  the  head  was 
severed  from  a  living  body  appears  to  decisively  negative 
this  idea.    As  regards  London  Stone,  Mr.  Bell  is  more 
positive  and  less  convincing.     He  rejects  the  alleged 
Roman  origin  of  the  stone,  and  propounds  an  alternative 
theory  that  London  Stone  may  be  a  surviving  fragment 
of  the  house  of  Henry  FitzAlwin,  first  mayor  of  the  city. 
He  was  known  as  FitzAlwin,  of  London  Stone,  and  Mr. 
Bell  suggests  that  the  name  may  be  derived  not,  as  is 
generally  supposed,  from  the  situation  of  his  house,  but 
from  its  material,  it  being  probably  one  of  the  few  edifices 
in  the  city  built  of  stone.     The  use  of  stone  in  these  early 
days  was  so  rare  as  to  be  almost  invariably  alluded  to  in 
the  title  of  the  edifices  constructed  with  it.    Thus,  St. 
Mary's  stone-built  church  became  known  as  St.  Mary 
Staining,  and  Allhallows  Church  as  Allhallows  Staining. 
In  the  same  way  "it  requires  no  tautly  stretched  imagina- 
tion to  conceive  that  Henry  FitzAlwin's  stone-built  house, 
the  home  of  the  mayor,  the  most  powerful  man  in  Lon- 
don, the  centre  of  its  government,  serving  the  uses  of  both 
Guildhall  and  Mansion  House,  became  known  as  London 
Stone."     The  theory  is  ingenious,  but  not  altogether 
plausible.    There  are  good  grounds  for  supposing  that 
Henry  FitzAlwin's  house  never  was  used  as  the  Guildhall, 
for  this  was  situated  on  the  site  of  the  present  structure 
at  least  as  early  as  121 2,  the  last  year  of  his  mayoralty, 
and  probably  stood  there  long  before  he  assumed  office. 
This  fact  does  away  with  the  official  character  of  Fitz- 
Alwin's house,  and  practically  negatives  the  idea  that  the 
epithet  "  London  "  would  be  applied  to  it.  Though  Stow's 
assertions  that  he  found  London  Stone  mentioned  in  "the 
end  of  a  fair  written  Gospel  book  given  to  Christ's 
Church  in  Canterburie,   by  Ethelstane,   King  of  the 
Saxons,"  and  again  as  being  the  scene  of  a  fire  which 
took  place  "in  the  year  of  Christ  1 1 35,  the  1st  of  King 
Stephen,''  have  not  been  confirmed,  they  cannot  be  alto- 
gether ignored.    Perhaps  the  strongest  argument  against 
Mr.  fell's  theory  is  the  original  situation  of  the  stone, 


not  by  the  inner  side  of  the  footway  where  it  is  now,  but 
in  the  roadway  forming  such  an  obstruction  to  even  the 
limited  traffic  of  Stow's  day  that  it  had  to  be  strongly  set 
with  bars  of  iron  to  protect  it  from  passing  carts.  Pre- 
suming that  FitzAlwin's  house  was  taken  from  his  heirs 
for  street  improvements,  is  it  a  feasible  action  on  the  part 
of  the  authorities  when  they  pulled  it  down  to  leave  a 
large  block  of  stone  belonging  to  it  to  permanently  en- 
cumber the  roadway  ?  There  can  be  little  doubt  that 
London  Stone,  whether  of  Roman  origin  or  not,  dates 
from  far  anterior  days  than  FitzAlwin's.  The  ignorance 
concerning  its  original  purpose  is  a  proof  of  its  antiquitv, 
for  it  has  outlasted  either  written  history  or  tradition. 

One  fancies  that  Mr.  Bell  has  started  his  FitzAlwin 
hypothesis  merely  with  a  desire  to  promote  controversy, 
for  in  .his  other  essays  he  is  careful  to  advance  no  theories 
which  cannot  be  substantiated. 

MR.  Rackham,  in  his  illustrations  to  Cinderella, 
shows  how  effectively  silhouettes  can  be  treated.  There 
are  some  hundreds  of  them  depict- 
ing all  the  handsome  and  ugly  cha- 
racters, the  rats,  mice,  and  lizards, 
and  all  the  other  accessories  of  this 
time-honoured  storv,  and  in  no  in- 


"  Cinderella," 
retold  by  C.  S. 
Evans,  and  illus- 
trated by  Arthur 
Rackham 


(Heinemann  stance  does  he  fail  to  suSgest  the 

7s.  6d.  net)  arnount  of  beauty  or  humour 

which  is  associated  with  the  indi- 
vidual or  article  he  presents.    Cinderella  herself  is  intro- 
duced in  a  full-page  plate  in  colours,  pretty  and  lovable 
enough  to  banish  all  previous  presentments  of  her  from 
the  memory,  and  the  silhouettes  of  her  continue  and  deepen 
the  impression  of  her  charms.    The  two  ugly  sisters  are' 
inimitable,  their  profiles  in  black  subtly  discriminating 
between  their  respective  characters,  the  beak-like  nose  of 
the  elder  suggesting  a  haughtier  disposition  and  more 
unyielding  disposition  than  the  pug-nose  of  her  junior. 
The  other  personages,  from  the  king  to  the  court  lackeys, 
are  rendered  with  equal  humour,  and  the  gradual  changes 
in  the  transformation  of  a  lizard  into  a  footman,  and  the 
alarm  of  the  rat  when  he  is  let  out  of  the  trap  to  become 
coachman,  are  portrayed  in  a  way  that  should  delight 
juvenile  readers.    The  boon  to  the  latter  of  having  an 
artist  who,  like  Mr.  Rackham,  can  combine  humour  with 
beauty,  grace  and  delicacy,  is  very  great.    Children  are 
educated  less  by  their  teachers  than  by  their  favourite 
toys  and  story-books,  and  the  influence  of  a  book  like 
Mr.  Rackham's  in  directing  the  susceptible  minds  of  the 
youngsters  towards  ideas  of  good  taste  and  artistic  re- 
finement, can  hardly  be  over-estimated.     Miss  C.  S. 
Evans  gives  an  interesting  and  good-natured  version  of 
the  ever-favourite  story,  making  all  end  so  happily  that 

even  the  ugly  sisters  are  provided  with  suitable  husbands. 

H 

"A  Critic  in  Pall  Mall,"  being  Extracts  from 
Reviews  and  Miscellanies,  by  Oscar  Wilde 
(Methuen  &  Co.,  Ltd.    6s.  6d.  net) 

The  cloud  that  darkens  Oscar  Wilde's  later  life  and 
the  superficial  affectations  with  which  he  was  apt  to  dis- 
guise his  genius  have  prevented  the  latter  from  being  fully 
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appreciated.  He  is  apt  to  be  regarded  as  a  brilliant  but 
superficial  writer  who  disguised  his  want  of  depth  by 
scintillating  epigram.  How  unfounded  is  this  judgment 
is  shown  in  the  volume  of  extracts  selected  by  Mr.  E.  V. 
Lucas  from  Wilde's  reviews  and  miscellanies,  and  now 
issued  for  the  first  time  under  the  title  of  "A  Critic  in 
Pall  Mall."  One  may  credit  an  editor  of  Mr.  Lucas's 
calibre  with  having  made  the  best  possible  selection  ; 
yet,  even  so,  the  quality  of  the  extracts  is  so  high  and 
their  level  is  so  evenly  and  easily  maintained,  that  one 
is  forced  to  surmise  that  much  of  the  rejected  work 
must  have  been  worthy  of  preservation,  and  that  Mr. 
Lucas's  difficulty  has  been  not  what  to  select  but  what  to 
eliminate.  The  book  reveals  Oscar  Wilde  not  only  as  a 
great  artist  in  words  (a  characteristic  generally  acknow- 
ledged), but  also  as  a  sane  and  illuminative  critic.  Wilde's 
power  in  the  latter  capacity  was  often  concealed  by  his 
wit,  for  the  public  is  apt  to  gauge  the  weight  of  an 
opinion  by  the  ponderosity  with  which  it  is  expressed, 
and  though  Wilde's  judgments  were  solid,  the  language  in 
which  he  conveyed  them  was  always  witty  and  elegant. 
Of  the  judgments  contained  in  the  book,  curiously  few 
need  revision  ;  what  Wilde  wrote  in  the  early  seventies 
has  become  the  general  opinion  of  cultivated  posterity, 
and  this  not  merely  in  regard  to  ephemeral  authors,  but 
writers  of  permanent  fame  like  Morris,  Henley,  Pater, 
and  Swinburne.  What  could  be  more  just  than  this 
summary  of  the  last-named:  "He  has  always  been  a 
great  poet.  But  he  has  his  limitations,  the  chief  of  which, 
curiously  enough,  the  entire  lack  of  any  sense  of  limit. 
His  song  is  nearly  always  too  loud  for  his  subject.  His 
magnificent  rhetoric  .  .  .  conceals  rather  than  reveals.  It 
has  been  said  of  him,  and  with  truth,  that  he  is  a  master 
of  language,  but  with  still  greater  truth  it  may  be  said  that 
language  is  a  master  of  him."  Besides  serious  criticisms, 
there  are  many  lighter  pieces  ranging  in  theme  from  cooks 
and  cookery  to  Irish  fairy-tales,  all  touched  upon  delicately 
and  wittily  and  all  written  with  a  thorough  appreciation 
and  understanding  of  their  themes.  It  is  a  book  when  once 
taken  up  will  not  be  easily  laid  down,  and  will  provide  an 
enjoyable  feast  to  all  who  appreciate  wit  and  epigram. 

WHILE  no  one  will  seek  to  depreciate  the  heroism  of 
the  Royal  Navy  during  the  war,  the  fact  remains  that  the 
merchant  seamen  were  the  heroes 
"Merchantmen-at-      of  the  great  sea  struggie.   The  men 
Arms,"  by  David        whQ  had  sjgned  Qn  tQ  undergo  no 

Bone,  with  fifty  „reater  risks  than  those  resulting 
illustrates  by  from  bad  weath      errors  of  navi. 

Muirhead  Bone  ...  ■  ,  , 

,  gation,  fire  or  collision,  and  who 

(Chatto  and 


Windus.  25s.net) 


yet,  when  they  found  the  whole 


naval  strength  of  Germany  con- 
centrated for  their  destruction,  flinched  not  from  the 
ordeal,  but,  armed  or  defenceless,  cheerfully  pursued  the 
struggle  against  the  foe,  and  were  among  the  chief  causes 
of  Britain  being  able  to  hold  out  throughout  the  struggle 
and  carry  it  to  a  triumphant  conclusion.  The  story  of 
these  merchantmen-at-arms  is  told  by  Mr.  David  Bone 
in  vivid  and  nervous  English,  and  forms  a  prose-epic, 
worthy  in  its  intensity  of  interest  to  be  classed  with 


Hakluyt's  Voyages.  In  their  ordinary  merchant  ships 
they  fought  and  won  pitched  battles  against  the  enemy's 
submarines,  and  throughout  the  conflict  they  were  exposed 
not  merely  to  the  ordinary  risks  of  war,  but  those  of 
deliberate  murder,  for  again  and  again,  unarmed  and 
defenceless,  seamen  were  shot  down  in  cold  blood  by  the 
Germans.  But  the  whole  story  is  told  in  full  by  Mr.  Bone, 
who  describes  not  only  the  brave  deeds  of  the  seamen, 
but  sets  forth  the  details  of  the  systems  which  the  Govern- 
ment evolved  to  help  them.  It  is  needless  to  say  that  the 
fifty  and  odd  illustrations  by  Mr.  Muirhead  Bone  add 
greatly  to  the  attraction  of  the  work.  They  illustrate 
all  the  phases  of  sea-life  that  the  artist  was  able  to  see — 
not,  indeed,  the  actual  encounters  with  the  enemy,  but 
practically  everything  else  :  the  loading  and  unloading  of 
the  vessels  in  the  great  ports,  the  embarkation  of  troops, 
the  sailing  of  convoys,  salvaging  vessels,  camouflaged 
ships,  and  the  various  types  of  liners  and  boats  and  the 
men  who  man  them.  Drawn  with  Mr.  Muirhead  Bone's 
freedom,  vigour,  and  certainty  of  touch,  they  are  among 
the  most  effective  pictorial  records  of  the  war  that  have 
yet  been  issued. 

"Sea  Power  Pictures       •"  A  Convoy,  North  Sea,"  150 
signed  artist's  proofs  at  £5  5s.;  prints,  £2  2s. 
"Anti-Aircraft,  Tyneside,  1017,"  and  "Scapa  Flow," 
100  artist's  proofs  at  £1  lis.  6d.  net  each;  prints,  15s. 
each,  by  Sir  John  Lavery,  R.A. 

"  Der  Tag,"  200  remarque  proofs  at  £10  10s.  net;  200 
signed  artist's  proofs  at  £5  5s. ;  prints,  £2  2s. 
"Dazzled,"  "Camouflage,"  and  "Steam  Pinnaces  at 
Forth  Bridge  and  Hawes,"  signed  artist's  proofs,  at 
£1  lis.  6d.  each  ;  prints,  15s.  each,  by  Major  C.  Pears, 
R.M.;  and  "The  Battle  of  Jutland,"  by  Lieut.  R.  Smith, 
R.N.,  loo  artist's  proofs,  £1  lis.  6d.;  prints,  15s. 
(The  Medici  Society) 

The  series  of  "Sea  Power  Pictures"  issued  by  the 
Medici  Society  give  a  wonderful  epitome  in  colour  of 
some  typical  marine  incidents  of  the  war.  It  comprises 
three  examples  after  Sir  John  Lavery,  R.A.,  four  after 
Major  C.  Pears,  and  one  after  Lieut.  R.  Smith,  R.A.  The 
first-named  depicts  a  view  of  Scapa  Flow  from  the  signal 
station,  with  the  harbour  crowded  with  the  ships  of  the 
Grand  Fleet,  ready  to  steam  out  for  instant  action.  The 
sight  of  the  far-stretching  array  of  craft  of  all  kinds,  from 
comparatively  small  torpedo-boats  to  huge  super-dread- 
noughts, gives  a  thrill  of  pride  to  the  Briton,  who  realises 
that  this  remote  Highland  roadstead  formed  the  grave  of 
Germany's  ambitions  ;  for  here  were  the  headquarters  of 
the  fleet  which  unostentatiously  but  effectively  denied 
them  the  use  of  the  sea,  and  made  it  a  highway  for  food 
and  merchandise  from  all  the  world  to  Britain  and  her 
Allies  ;  and  here  too  was  the  final  scene  of  the  German 
downfall,  when  the  German  Imperial  Navy  was  sunk  in 
the  harbour  by  its  own  crews.  Sir  John  has  succeeded  in 
suggesting  the  power  and  strength  of  the  assembled 
squadrons,  the  effect  being  perhaps  rendered  more  im- 
pressive by  the  contrast  of  the  tumbled  sandhills  in  the 
foreground  to  the  regular  and  well-ordered  fleets.  A 
second  work  by  him,  "Anti-Aircraft,  Tyneside,  1917," 
in  its  effects  of  searchlights  and  vivid  flares  against  the 


255 


The  Connoisseur 


dark  sky,  invites  comparison  with  Turner's  "  Rockets 
and  Blue  Lights "  ;  and  in  its  artistic  treatment  and 
imaginative  insight,  worthily  holds  its  own  with  the  work 
of  the  earlier  master.  His  third  example  shows  a  bird's- 
eye  view  of  a  North  Sea  convoy,  as  seen  from  the 
dirigible  N.S.  7,  in  1 91 7,  the  vessels  looking  like  toy 
boats  on  the  waters  tar  below.  It  gives  a  wonderfully 
vivid  idea  of  the  aspect  of  a  panorama  of  sky  and  sea 
seen  from  such  a  lofty  height.  Perhaps  the  most  effective 
item  in  Major  Pears'  quartet  is  his  "  Dazzled,"  showing 
H.M.S.  "Ramillies"  in  a  gale,  in  which  the  bulk  and 
stolidity  of  the  giant  ironclad  amidst  storm-tossed  sky 
and  heaving  waters  is  finely  presented.  Another  effec- 
tive work  is  his  "Camouflage,"  depicting  H.M.S. 
"Fearless,"  the  mother-ship  of  the  "K"  submarines, 
dazzle  painted.  A  contrast  to  the  light  sunshiny  colour 
of  this  is  afforded  by  a  night  scene  showing  the  steam 
pinnances  at  Forth  Bridge  and  Hawes  Pier,  in  which  the 
immense  structure  of  the  bridge  looming  through  the 
darkness  makes  an  effective  background  to  the  illumi- 
nated forms  of  the  pinnaces.  His  fourth  example,  "  Der 
Tag,"  shows  the  surrendered  German  fleet  at  Inchkeith, 
Firth  of  Forth,  on  November  22nd,  1918.  The  historic 
scene  is  rendered  with  a  literal  accuracy  which  does  not 
prevent  the  artist  from  impressing  his  work  with  a  senti- 
mental significance.  The  ebbing  sunset  gleams  on  sky 
and  sea,  suggesting  the  final  dying  away  of  German 
aspirations  before  the  grim  realities  of  war. 

"  The  Battle  of  Jutland,"  by  Lieut.  R.  Smith,,,  gives  a 
spirited  and  what  one  would  imagine  is  a  very  truthful 
rendering  of  the  great  sea-fight,  the  artist  showing  a  wise 
discretion  in  not  grouping  his  ships  too  thickly  together — 
a  failing  too  often  instanced  in  the  work  of  our  modern 
marine  painters,  who  cannot  divorce  their  art  from  the 
traditions  of  Trafalgar  and  the  Nile.  All  the  pictures 
are  excellently  reproduced,  the  work  fully  maintaining 
the  high  traditions  which  one  is  accustomed  to  associate 
with  the  publications  of  the  Medici  Society. 

SlGNOR  Rivoira  in  this  important  work,  which  to  a 

large  extent  may  be  regarded  as  a  sequel  to  his  book  on 

Lombardic  architecture,  endea- 

'  Moslem  Archi-        yours  to  trace  the  origins  and  de- 

tecture,"  by  G.  T.     velopments  of  the  elements  which 

Rivoira,  trans-  went  tQ  build        Moslem  archi- 

latcd  by  G.  McN.  ,    ,  .    ,    .  '  . 

—    «        «  tecture.     As  he  justly  points  out, 

Rushworth  .      _  ,       ,  •  ,  • 

.„       ,  this  style,  which  is  sometimes 

(Humphrey  Mil-  /    '       ...       .     ,  . 

.    ,     ~  ,,,  wrongly  described  as  Arabic,  owes 

ford.    £2  2s.net)  ,•  ,         ,         ,     A    ,    •  , 

little  to  the  early  Arab  invaders, 

who  overran  Northern  Africa  and  part  of  Southern 
Europe,  for  they,  "like  the  Goths,  the  Langobardi,  the 
Normans,  and  the  other  Barbarian  Invaders,  brought  no 
architecture  of  their  own  with  them  into  the  countries 
which  they  conquered.  What  they  brought  with  them 
was  the  scimitar  and  the  Koran  ;  and  their  energies  were 
devoted  to  imposing  the  faith  of  the  prophet,  and  at  the 
same  time  satisfying  their  insatiable  lust  for  plunder  and 
rapine."  Like  their  prototypes,  the  later  generations  of 
Moslems  developed  forms  of  art  of  their  own,  derived  in 
the  first  instance  from  those  of  the  countries  they  con- 
quered, but  which  gradually  assumed  certain  distinctive 


and  well-marked  characteristics,  which  in  the  case  of 
Mahommedan  architecture  invest  it  with  a  homogeneous 
unity  of  design  perceptible  in  all  countries,  from  Spain 
to  India,  conquered  by  the  followers  of  the  prophet.  The 
earliest  form  of  the  mosque  is  to  be  found  at  Medina. 
Here  Mohammed  built  his  own  residence,  which,  intended 
at  first  for  personal  and  private  use,  gradually  became  a 
public  place  of  worship,  and  after  the  prophet's  death 
assuming  a  sacred  character  as  well.  At  first  merely  a 
square  open  court  surrounded  by  walls,  and  connected 
with  the  dwellings  of  the  master  and  his  wives,  additions 
were  gradually  made  which  transformed  it  into  the  proto- 
type of  the  modern  mosque.  The  "guibla,"  the  point  to 
which  every  Moslem  turns  when  he  prays,  was  first  placed 
in  the  north  wall  of  the  court  looking  .towards  Jerusalem, 
but  in  A.D.  624  was  transferred  by  the  prophet  to  the 
south  side  looking  towards  Mecca.  It  consisted  of  a  larg  e 
stone.  In  the  early  days  the  prophet  used  to  address  the 
faithful  from  a  palm-trunk  fixed  in  the  ground  Later  on 
this  was  replaced  by  a  pulpit,  and  because  some  of  the 
companions  of  the  prophet  complained  of  being  exposed 
to  the  full  force  of  the  sun's  rays,  part  of  the  court  was 
roofed  in,  and  a  loud-voiced  follower,  standing  on  the  roof, 
summoned  the  congregation  to  prayer.  After  Moham- 
med's death,  his  mosque  was  several  times  rebuilt  and 
enlarged,  so  that  much  of  its  original  character  is  ob- 
scured ;  but  Signor  Rivoira  wisely  takes  it  as  a  starting- 
point  in  his  survey  of  Moslem  religious  architecture.  This 
is  both  minute  and  far-reaching  ;  the  writer  not  only  gives 
a  history  and  description  of  all  the  best-known  Mahom- 
medan buildings,  but  also  of  Roman  and  Christian 
buildings  possessing  similar  characteristics,  in  order  to 
elucidate  the  origin  of  their  inspiration.  In  this  way  he 
traces  the  development  of  the  minaret,  which,  forming- 
such  an  important  feature  of  later  Moslem  architecture, 
was  gradually  evolved  from  the  roof-stand  of  the  first 
muezzin  at  Medina.  The  earliest  minarets  were  plain 
tower-like  structures,  and  their  evolution  into  the  tall, 
slender,  and  highly  decorated  needle-like  forms  of  later 
days  was  gradual.  An  even  more  important  and  typical 
feature  of  Moslem  architecture  is  the  horseshoe  arch. 
Many  writers  have  asserted  that  the  systematic  use  of 
this  was  a  Hispano-Visigothic  invention.  Signor  Rivoira 
brings  forward  a  weighty  mass  of  evidence  to  show  that 
this  was  not  the  case,  and  we  may  look  for  its  invention 
further  east,  the  arch  making  its  appearance  at  Damascus 
earlier  than  in  Spain,  and  first  being  used  in  the  latter 
countries  by  its  Mahommedan  conquerors.  In  a  short 
review  it  is  impossible  to  do  justice  to  the  encyclopedic 
character  of  Signor  Rivoira's  research  and  the  exemplary 
care  with  which  he  seeks  to  establish  the  correct  dates  of 
the  different  portions  of  the  buildings  he  mentions.  He 
has  accumulated  an  immense  amount  of  valuable  data, 
and  though  he  disclaims  the  idea  of  writing  a  history  of 
Moslem  architecture,  his  work  is  perhaps  the  most  en- 
lightening book  on  that  topic  yet  produced.  Mention 
should  be  made  of  the  excellence  of  the  illustrations,  of 
which  there  are  over  three  hundred.  Practically  every 
important  point  raised  by  the  author  is  elucidated  with 
their  aid  for  the  reader's  benefit,  so  that  he  can  bring  his 
own  judgment  to  bear  on  its  correctness  or  otherwise. 


PORTRAIT  OF  MRS.  BILIJNGTON 
BY  J,  J.  MASQUERIER,  1801 


As  familiarity  breeds  contempt,  it  was  perhaps  a  pity 

that  the  bulk  of  the  items  in  the  Royal  Academy  exhibi- 

nr     w jr        .  ,         tion   had  been  publicly  shown  in 
War  Memorials        T      ,  r  ,      -  . 

Exhibition  at  the      L.ond1on  ^  °r  three  times  Pre" 
Royal  Academy       V1°Usly-    Few  of  them  improved  on 
a  renewed  acquaintance,  though  the 
ample  space  available  at  Burlington  House  allowed  them 
to  be  displayed  to  better  advantage  than  when  at  South 
Kensington.    Among  the  monuments  there  was  a  lack  of 
variety  and  novelty  in  design.    Artists  generally  showed 
a  distressing  unanimity  in  selecting  hackneyed  motifs 
and  carrying  them  out  on  similar  lines.    The  favourite 
conception  was  a  high  and  substantial  pedestal  flanked 
on  either  side  by 
realistic  or  alle- 
gorical  figures 
and  crowned  by 
a  ringed  female 
giddily  balanc- 
ing herself  on  a 
ball.     She  vari- 
ously pe  rsoni- 
f  i  e  d  Fame, 
Peace,  Victory, 
or  Grief,  but 
almost  always 
she  looked  like 
a  prepossessing 
skirt  dancer 
at  tempting  to 
preserve  her 
equilibrium 
under  trying 
c  ond  i  t  i  ons. 
There  were 
several  interest- 
ing  variants. 
Mr.  A.  R.  Col- 
ton  had  sur- 
mounted a 
monument  with 
a  realistic  group, 
comprising  a 
f  i  e 1 d  piece, 
horses  and  men 
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under  the  devastating  fire  of  the  enemy.  Well  conceived 
and  vigorously  rendered,  it  was  a  telling  piece  of  work,  and 
would  have  looked  well  in  almost  any  position  but  that 
allotted  to  it  by  the  artist.  The  group  was  placed  too  high 
to  be  properly  viewed,  and  appeared  too  large  for  the  size 
of  the  pedestal.  It  appeared  to  overflow  the  latter,  giving 
the  spectator,  an  uneasy  impression  that  horse,  gun,  and 
man  were  about  to  be  precipitated  below.  But  realistic 
groups  executed  on  a  large  scale  are  hardly  appropriate 
for  monumental  sculpture.  A  combination  of  several 
figures  in  violent  action,  unless  treated  in  a  conventional 
manner,  is  apt  to  become  tiresome,  and  the  more_  closely 
it  resembles  life,  the  more  closely  do  the  figures  present 

the  appearance 
of  having  been 
suddenly  petri- 
fied while  in- 
dulging in  vio- 
lent action.  On 
account  of  in- 
herent difficul- 
ties they  pre- 
sented for  artis- 
tic treat  ment, 
certain  novel 
themes  which 
were  present- 
ed, such  as  a 
stretcher  party 
bearing  o  n  e  of 
their  comrades, 
or  a  party  of  sol- 
diers support- 
ing the  bier  of 
a  field  -  marshal 
as  it  rested  on 
his  tomb,  failed 
to  attain  monu- 
mental feeling. 
On  the  other 
hand,  some  of 
the  allegori- 
cal groups 
and  figures 
were  extremelv 
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effective.    Mr.  Colton's  Crown  of  Victory  was  a  beautiful 
and  gracefully  composed  group,  though  it  might  have 
gained  with  greater  austerity  of  treatment.  Lady  Gleichen 
had  conceived  a  noble  figure  of  Britannia  surmounting  a 
roll  of  honour,  but  the  introduction  of  an  angular  pillar  in 
the  Ionian  style  to  support  it  was  unfortunate.  Flanked 
on  either  side  with  the  names  of  the  fallen,  it  gave  one 
the  impression  of  the  stem  of  a  gigantic  thermometer, 
the  names  supplying  the  place  of  temperature  marks. 
The  fine  Anatkh  of  Mr.  Bayes,  and  Mr.  E.  Whitney- 
Smith's  Dolor  Mundi,    perhaps  the  most  impressive 
single  figures  in  the  exhibition,  have  already  been  .noted. 
Some  of  the  reliefs  by  the  former  were  also  excellent, 
and  his  sketch  for  a  war  memorial  a:  Broadstone  was 
both  unconventional  and  effective.     Mr.  Alfred  Dairy's 
panel,  No.  44,  was  well  conceived  and  arranged,  and 
executed  with  his  usual  technical  mastery  ;  and  Mr.  Albert 
Toft  contributed  several  good  works.     Among  mural 
tablets,  a  memorial  to  the  late  Hon.  Edward'Wyndham 
was  happily  executed  by  Mr.  Alan  G.  Wyon,  in  the  dig- 
nified style  current  in  England  about  the  beginning  of 
the  eighteenth  century,  though  the  angels'  heads  suppor- 
ting the  bracket  were  treated  with  greater  realism  than 
would  have  been  the  case  a  couple  of  hundred  years 
ago.    Another  good  work,  more  modern  in  treatment, 
was  a  memorial  mural  tablet  by  Mr.  Frank  Ransome,  in 
which  the  marble  slab  bearing  the  inscription  was  framed 
in  bronze  ;  this  would  have  gained  if  the  upper  part  of  the 
frame  had  been  more  simply  treated,  the  close  juxtaposi- 
tion of  three  coats  of  arms  giving  it  rather  a  crowded 
appearance.     Of  national  memorials,  the  three  most 
important  were  the  three  different  types  of  monuments 
selected  by  the  Imperial  War  Graves  Commission  for 
erection  in  British  and  Dominion  war  cemeteries  abroad. 
First  there  is  the  tombstone  intended  to  mark  the  graves 
of  individual  soldiers.    It  is  an  upright  slab  of  stone 
slightly  rounded  at  the  top,  and,  looked  at  from  the  front, 
presents  the  appearance  of  a  slightly  exaggerated  mile- 
stone.   The  emblematic  devices  engraved  on  the  stones 
are  badly  proportioned,  and  detract  from  the  simplicity 
of  appearance,  which  is  the  only  artistic  merit  that  the 
stones  possess.    One  feels  much  afraid  that  the  effect  of 
a  cemetery  filled  with  row  upon  row  of  these  stones  will 
be  indescribably  monotonous  and  depressing.  As  centres 
for  these  cemeteries  the  committee  have  selected  a  large 
cross  designed  by  Sir  Reginald  Blomfield,  and  a  mono- 
lith designed  by  Sir  Edwin  A.  Lutyens.    The  former  is 
the  more  satisfactory,  for  at  least  it  is  of  sufficient  height 
to  be  seen  a  little  distance  away  ;  but  this  is  almost  its 
only  merit.    The  projecting  rim  round  the  ends  of  the 
cross-bar,  the  bevelled  edges  of  the  latter  and  that  of  its 
support,  effectually  destroy  its  religious  significance  and 
make  it  appear  more  like  a  two-armed  clothes-prop  than 
a  Christian  symbol.     The  device  of  a  sword  introduced 
on  its  front  face  still  further  cheapens  its  appearance. 
One  regrets  that  the  committee  allowed  these  trivial 
forms  of  ornamentation  to  be  introduced  ;  a  well-propor- 
tioned stone  cross,  formed  of  an  absolutely  plain  upright 
and  cross-piece,  would  have  commanded  a  reverence  and 
respect  which  the  present  nondescript  article,  decorated 


according  to  no  individual  style  of  architecture,  is  unlikely 
to  inspire.  Sir  Edwin  Lutyens  has  not  erred  by  introduc- 
ing extraneous  decoration  on  his  monolith.  It  is  severely 
plain,  and  agreeably  proportioned,  but  this  is  all  that  can 
be  said  in  its  favour.  Too  low  to  dominate  anything  but 
a  perfectly  open  space,  it  is  entirely  destitute  of  signifi- 
cance. It  consists  of  a  block  of  stone,  about  ten  feet 
long  by  four  feet  high  and  two  feet  wide,  mounted  on  a 
platform  composed  of  three  shallow  steps  of  varying 
breadth.  Too  long  for  an  altar,  it  presents  the  appearance 
of  a  shop-counter  executed  in  stone,  and  one  cannot  look 
at  it  for  any  length  of  time  without  expecting  a  trim  sales- 
man to  appear  on  the  other  side  saying,  "And  what  is 
the  next  article,  please  ?  " 


The  International 
Society  of 
Sculptors,  Paint- 
ers, and  Gravers 


Amhe  displays  of  the  InternationarSociety  one  expects 
to  get  more  variety  than  at  orthodox  exhibitions,  and  at 
the  twenty-sixth  exhibition  of  the 
Society  these  anticipations  were 
agreeably  fulfilled.  Not  that  there 
was  any  startling  novelty,  but  ex- 
amples of  orthodox  art  were 
pleasantlycommingledand  the  majorityof  them  were  good 
of  their  kind.  Mr.  William  Strang,  as  usual,  was  well 
represented,  and  his  "  portrait "  of  a  lady  in  a  red  cloak 
was,  if  not  the  best  work  he  has  done,  a  good  example 
of  his  latest  style.  He  has  discarded  his  former  chalky 
flesh-tones  and  adopted  a  more  solid  and  naturalistic 
style  of  painting.  One  would  say  that  this  work  and  most 
of  his  other  examples  were  at  present  keyed  too  high  in 
tone  ;  but  this  is  a  handicap  which  will  disappear  in  time, 
and  one  may  prophesy  that  in  the  course  of  a  few  decades 
his  pictures  will  more  closely  resemble  old  masters  than 
others  which  appear  like  old  masters  to-day.  Mr.  Benjamin 
Nicholson  showed  commendable  skill  in  his  still-life 
pictures  The  Little  Jug  and  Blue  Bowl  and  The  First 
Striped  Jug.  Imitative  art  could  hardly  be  carried 
further  than  in  these  representations  of  old-time  pottery, 
but  the  themes  did  not  afford  sufficient  interest  for  the 
size  of  the  canvases.  A  single  jug  placed  in  front  of  a 
large  empty  background  does  not  constitute  a  picture, 
and  the  general  effect  was  rather  that  of  a  signboard. 
Mr.  Munnings'  ten  examples  were  all  fluently  and  vigor- 
ously painted,  and  showed  sufficient  variety  of  theme, 
including  Gypsy  Encampments,  Frisian  Bull,  and  a 
charming  group  of  a  boy  and  girl  having  their  Morning 
Ride,  which  was  marked  by  equal  strength  as  the  others 
and  greater  refinement  of  handling.  Mrs.  Laura  Knight  's 
Boxing  Contest  looked  like  a  page  of  an  illustrated 
paper  translated  into  terms  of  art.  To  say  that  it  is  one 
of  the  best  pictures  of  a  pugilistic  encounter  ever  painted 
conveys  little  compliment  to  the  artist,  for  few  painters 
of  repute  have  visited  the  ring  ;  but  Mrs.  Knight  showed 
that  the  theme  was  eminently  pictorial,  and  could  be 
treated  with  more  realism  and  equal  propriety  as  a 
Roman  gladiatorial  combat  or  a  cock-fight.  Whistler's 
well-known  picture  of  Almond  Blossom,  lent  by  Lord 
Aberconway,  afforded  a  note  of  distinction  to  the  exhibi- 
tion. In  comparison  to  the  modern  works  around  it,  its 
handling  at  first  sight  appeared  slight  and  thin  ;  but  this 
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was  more  than 
compensated 
for  by  its  deli- 
cacy and  refine- 
ment. As  a  piece 
of  beautiful 
decoration  there 
was  nothing  to 
compare  with  it 
in  the  exhibi- 
tion, and  this 
characteristic 
was  accentuated 
by  its  quality 
of  recession. 
Whilst  most  of 
the  other  pic- 
tures forced 
themselves  for- 
w  a  r  d ,  t  h  e  A I  - 
mo nd  Blossom 
retired,  so  that  a 
room,  however 
small,  hung 
with  similar 
works,  would 
look  spacious, 
whereas  the 
modern  pen- 
chant for  strong 
brushwork  and 
forceful  colour 
produces  pic- 
tures dwarfing 
every  depart- 
ment in  which 
they  are  placed. 
Among  the  por- 
t  r  a  i  t  i  s  t  s,  Sir 
John  Lavery 

was  represented  by  a  powerful  portrait  ot  A.  Duff 
Cooper,  Esq.,  executed  almost  in  monochrome  ;  Mr. 
Gerald  Kelly's  The  Lady  Clementine  Waring  and  La 
Mirada  were  both  characterised  by  brilliant  colour  and 
dexterous  execution ;  while  Mr.  Meredith  Frampton 
had  almost  adopted  a  pre-Raphaelite  convention  in  his 
L.  G.  H.  Lee,  Esq.,  giving  the  clothes  of  the  sitter 
and  the  chair  on  which  he  was  seated  the  same  atten- 
tion as  his  person.  Though  nearly  all  this  detail  was 
uninteresting  in  itself,  the  sincerity  of  the  artist  made 
the  work  convincing  and  attractive  as  a  whole.  Mr. 
Ambrose  McEvoy  represented  the  opposite  pole.  His 
power  lies,  not  in  literal  representation,  but  in  beautiful 
suggestion,  and  his  sketchily  treated  Rieuse  charmingly 
exemplified  this  trait.  Mr.  Francis  Howard  showed 
another  attractive  portrait  in  Miss  Irene  Hart,  the 
delicately  painted  flesh-tones  of  the  sitter's  face  showing 
to  advantage  against  an  almost  monochromatic  back- 
ground ;  while  a  second  portrait  by  Sir  John  Lavery,  that 
of  Mrs.  W.  F.  Burton,  showed  more  refined  modelling 
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and  subtle  cha- 
rac  terisation 
than  usually 
marks  his  pres- 
ent-day work. 
Among  the  few 
classical  sub- 
jects, Mr.  Glyn 
Philpot's  power- 
fully conceived 
and  drawn  Me- 
latnpus  and  the 
Centaur  was  so 
murky  in  colour 
that  it  gave  the 
impression  of  a 
scene  viewed 
through  a  dark- 
ened glass.  Mr. 
Henry  Morley's 
Quarry — a  clas- 
sical  theme 
showing  groups 
of  fa ir-skinned 
slaves  moving 
out  huge  blocks 
of  stone  for  their 
imperious  tax- 
master  s — a  f - 
forded  a  com- 
plete contrast  of 
tone,  white,  blue 
and  other  light 
colours  pre- 
dominating 
throughout  the 
composition.  It 
was  an  example 
of  academic 
art  at  its  best, 


The  Royal 
Institute  of 
Oil  Painters 


and  presented  the  most  complex  and  ambitious  study 
of  the  nude  in  the  exhibition,  realised  with  infinite  care 
and  labour. 

A  number  of  effective  minor  works,  but  few  large 
pictures  of  outstanding  merit,  would  be  a  fair  summary  on 
the  thirty-sixth  exhibition  of  the  Royal 
Institute  of  Oil  Painters.    Mr.  Glyn 
Philpot  attained  impressiveness  in  his 
second  version  of  CEdipus  and  the 
Sphinx,  an  original  conception  executed  in  vigorous 
brushwork,  with  a  calculated  reticence  of  colour.    It  was 
conventional  in  the  sense  that  neither  local  colour  nor 
lighting  were  true  to  nature,  and  the  murky  flesh-tones 
detracted  from  the  realism  of  the  work  ;  but  it  was  far 
removed  from  the  commonplace,  and  showed  high  imagi- 
native power.     Sir  John  Lavery's  Portrait  of  a  lady 
followed  one  of  his  favourite  conventions,  practically  all 
the  high  lights  being  concentrated  in  the  face  of  the  sitter. 
The  latter  was  adequately,  if  sketchily,  treated,  and  the 
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general  effect  was  attractive,  and  conveyed  a  pleasing 
sense  of  easy  and  facile  accomplishment.  Yet  the  con- 
vention is  one  not  to  be  imitated.  Dark  tones  have  a 
tendency  to  grow  darker  with  age,  and  in  the  course  of 
time  the  picture  may  resolve  itself  into  a  disintegrated 
head  looking  out  from  a  black  canvas  on  which  little  or 
no  detail  will  be  visible.  Among  other  figure  pictures 
one  may  note  Miss  Anna  Airy's  so-called  Sketch  for  the 
picture  Army  Cookhouse,  Witley  Catnp,  now  in  possession 
of  the  Canadian  War  Memorials  Fund.  It  was  far  more 
attractive  than  the  larger  version,  the  handling  being  far 
more  free  and  spontaneous,  and  the  smaller  scale  of  the 
composition  investing  it  with  an  interest  and  vividness 
that  the  other  lacked.  Mr.  E.  Reginald  Frampton's  La 
Madonna  di  Promessa,  a  reminiscence  of  missal  miniature 
painting  executed  on  a  larger  scale,  showed  a  well-balanced 
decorative  scheme  in  pleasing  and  harmonious  colour.  A 
contrast  to  the  finished  style  of  this  was  furnished  by  the 
vigorous  and  clever  sketch  entitled  The  Yellow  Work- 
basket,  by  Miss  Gladys  W.  Baker.  One  ot  the  best 
portraits  was  the  half-length  of  Lady  Crawford,  by  Mr. 
T.  C.  Dugdale,  a  careful  and  delicately  executed  study 
of  an  elderly  lady,  marked  by  fine  characterisation  and 
an  appreciation  of  the  different  textures  of  flesh,  hair,  and 
drapery  not  often  shown  in  modern  portraiture.  In  Old 
Shoreham  Bridge  Mr.  Bertram  Priestman  contributed  a 
well-balanced  landscape,  a  little  grey  and  sere  in  tone, 
but  true  and  tender  in  colour.  Mr.  Frank  Walton's 
A  Winter's  Tale  in  a  Surrey  Fir-wood  revived  pre- 
Raphaelite  tradition  in  its  minute  and  beautiful  rendering 
of  the  tree-forms,  the  bare  boughs  and  roots  and  their 
delicate  tracery  of  branches  being  pictured  with  a  loving 
and  lingering  appreciation.  Mr.  Tom  Mostyn  in  his 
Spring — Torquay  gave  a  typical  garden  scene  more  re- 
fined and  carefully  painted  than  his  larger  works  dealing 
with  similar  themes;  Mr.  Owen  Bowen's  September 
Morning — Derwent  Valley  was  silvery  in  tone  and  atmos- 
pheric in  feeling ;  a  breezy  sketch  of  The  Windmill, 
bright  and  telling  in  colour,  was  contributed  by  Mr. 
William  Redworth  ;  and  an  impressionistic  study  of  The 
Kennet  in  Flood,  by  Mr.  Bernard  Thomson,  in  which 
the  torrential  swirl  of  the  sunlit  waters  was  forcefully 
suggested.  Mr.  William  B.  E.  Rankin's  Chestnuts  in 
Autumn  showed  strength  and  well-sustained  colour,  but 
was  hard  and  wanting  in  atmosphere.  Mr.  F.  Spenlove- 
Spenlove's  large  Pastorale  was  deficient  in  neither  of 
these  respects,  and  was  pleasing  in  tone  and  colour,  yet 
suggested  to  one  less  a  well-thought-out  composition  than 
a  picturesque  piece  of  countryside  selected  at  random. 
Of  the  seascapes,  those  by  Mr.  Norman  Wilkinson  and 
Mr.  John  R.  Reid  were  the  most  striking.  The  former 
did  not  get  beyond  simple  harmonies  in  blue-grey  and 
white,  of  which  Off '  Oran,  a  fresh  and  breezy  transcript 
of  coastal  sea,  was  an  excellent  example.  Mr.  Reid  was 
more  complex,  and  in  The  Pilchard  Harvest,  Polperro, 
Cornwall,  gave  rich  greens  and  blues  with  here  and  there 
flashes  of  almost  jewel-like  brilliance.  His  colour  is 
nearly  always  endowed  with  that  intangible  asset  called 
quality,  and  on  this  account  his  work,  though  frequently 
uneven,  is  always  satisfactory. 


The  late  Sir 
Ernest  Albert 
Waterlow,  R.A., 
1850-1919 


Though  a  popular  rather  than  a  great  painter,  the 
regretted  death  of  Sir  Ernest  Waterlow,  which  took  place 
on  October  25th,  will  make  an  appre- 
ciable gap  in  the  ranks  of  English 
landscape  artists.  The  son  of  a 
well-known  lithographer,  Sir  Ernest 
Waterlow  was  born  on  May  24th, 
1850.  His  father  brought  him  up  to  take  an  active  interest 
in  art,  but  at  first  he  does  not  appear  to  have  thought  of 
adopting  it  as  a  profession,  for  it  was  not  until  he  had 
received  a  lay  education  at  Eltham  College  and  Heidel- 
berg that  he  entered  the  Royal  Academy  School  as  a 
student.  This  was  in  1872,  when  he  was  in  his  twenty- 
second  year.  He  signalised  his  talents  by  winning  the 
Turner  gold  medal  within  twelve  months  of  entering 
the  School,  an  almost  unique  feat  for  a  student  of  his 
standing.  His  first  picture  in  the  Royal  Academy  was 
exhibited  in  1872,  and  he  speedily  became  a  consistent 
and  regular  contributor  to  that  institution.  At  this 
period  of  his  career  he  selected  his  themes  from  all  parts 
of  the  British  Isles,  taking  England,  Scotland,  Ireland, 
and  Wales  in  turn.  Possessing  a  pleasing  sense  of  colour, 
a  facile  brush,  and  a  power  of  effective  composition,  he 
soon  won  his  way  into  popularity,  which  was  confirmed 
in  1887  by  the  purchase  of  his  picture,  Galway  Gossips, 
under  the  terms  of  the  Chantrey  bequest,  which  was 
followed  by  his  election  as  an  Associate  of  the  Royal 
Academy.  Early  in  1903  we  find  him  a  full  member  of 
the  Royal  Academy,  while,  in  the  meantime,  on  the 
death  of  Sir  John  Gilbert,  he  was  elected  president  of 
the  Royal  Water  Colour  Society.  Sir  Ernest  later  turned 
his  attention  to  the  Continent  for  subjects  for  his  brush. 

A  novel  idea  for  an  antique  furniture  gallery  is  that 
which  has  been  instituted  by  a  number  of  ex-officers  re- 
returned  from  the  war,  who  have 
converted  the  upper  part  of  an 
old  building,  immediately  behind 
18,  Queen's  Road,  Bayswater,  into  a  large  antique  gallery. 
Originally  this  building  was  probably  a  barn,  and  the 
old  roof  and  rafters  are  still  preserved  in  their  original 
condition,  carrying  the  mind  back  to  the  time  when 
Bayswater  was  open  country,  and  this  barn  was  no  doubt 
an  appendage  to  a  farm-house.  It  makes  an  admirable 
setting  to  the  early  pieces  of  furniture,  of  which  a  large 
number  of  choice  examples  have  been  gathered  together. 
These  include  some  interesting  Elizabethan  and  Jacobean 
pieces,  as  well  as  examples  of  later  date,  and  comprise, 
in  addition,  nearly  all  forms  of  antiques,  from  furniture 
to  glass,  pottery,  and  prints. 

ONE  of  the  main  features  at  the  winter  exhibition  of 
the  Royal  Society  of  Painters  in  Water  Colours  (5a,  Pall 
Mall  East)  consists  of  a  series  of 
drawings  from  the  facile  hand  of  Mr. 
W.  Russell  Flint,  ranking  amongst 
the  finest  aquarelles  we  have  seen 
this  year.  His  colour  is  so  pure,  his  lighting  so  subtle, 
his  arabesques  so  invariably  interesting,  and  his  technique 
so  brilliant  and  at  the  same  time  refined,  that  one  ventures 
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to  salute  Mr.  Flint 
as  one  of  the 
standing  contem- 
porary arguments 
against  Bolshevist 
art.  Whether  he 
is  painting  purely 
fancy  subjects, 
such  as  the  Hu- 
tu ores  que  (with 
the  fine  f  1  e  s  h 
paint  in  g  of  the 
girl  bather),  pic- 
torial records 
such  as  A  Gas- 
bag Factory,  or 
spacious  seashore 
scenes  such  as  A 
Captive — Bam- 
burgh,  his  style 
never  fails  i  n  its 
purpose.  After 
these,  M  r.  Ed- 
mund J.  Sulli- 
van's Lady  Flora 
seems  slightly 
superficial  by  con- 
trast, but  Mr.  J. 
S.  Sargent  is  as 
direct  as  ever  in 
his  almost  stereo- 
scopic study  of  A 
Larch  Forest.  The  President,  Mr.  Alfred  Parsons, 
sends  some  typical  country  scenes  and  flower-pieces, 
whilst  the  Vice-President,  Mr.  J.  Walter  West,  roams 
from  Dedham  to  Mentone  in  search  of  subjects.  Mr. 
Claude  A.  Shepperson  presents  some  further  fanciful 
lyrics,  including  The  Haunted  Stream,  with  its  wood- 
land frequenters  surprised  by  a  party  of  trippers.  In 
addition  to  various  quaint  conceits  in  his  customary  vein, 
Mr.  Arthur  Rackham  gives  us  a  pleasing  little  natural- 
istic sketch  of  Combe  Martin,  North  Devon,  whilst  Mr. 
Robert  W.  Allen  glimpses  the  bright-hued  life  on  Mar- 
ket Morning,  Darieeling,  India.  Mr.  D.  Murray  Smith 
contributes  some  landscapes,  much  of  the  interest  of 
which  depends  upon  subtleties  of  line  ;  Mr.  A.Reginald 
Smith  a  toneful  Gloaming;  and  Mr.  Henry  S.  Tuke, 
in  addition  to  the  usual  Bather— 2l  very  strong  water- 
colour,  by  the  way — some  sentient  impressions  of  ships 
lying  at  anchor.  The  Child's  Song,  by  Mr.  F.  Cayley 
Robinson,  just  misses  complete  success,  since  the  pathos 
of  the  strolling  players  in  the  silent  snow-strewn  streets 
is  discounted  by  touches  of  caricature.  There  is  pattern 
and  style  in  Mr.  James  Paterson's  Three  Firs — Colvend; 
atmosphere  and  rich  restrained  colouring  in  Mr.  Henry 
E.  Crocket's  Hannibal's  Carn  ;  brilliance  and  directness 
in  Mr.  Harry  Watson's  Ruins— Bishops  Wallham,  Hants, 
and  in  The  Way  to  the  Studio,  by  Mr.  S.  J.  Lamorna 
Birch.  Mr.  Cecil  Hunt  is  responsible  for  several  land- 
scapes, from  which  White  Clay— Devon  may  be  picked 
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out  by  its  qualities 
of  colouring  and 
technique.  Mr. 
Oliver  Hall  is 
similarly  prolific; 
his  Bardsea  Shore 
is  noticeable  for 
the  way  in  which 
he  has  made  the 
background  re- 
cede. A  selection 
of  drawings  from 
the  now  still 
hands  of  the  late 
Lionel  Smythe 
and  Sir  E.  A. 
W ateilow  con- 
fers a  melancholy 
savour  to  the  dis- 
play. 

Ridley  Art  Club 

The  thirty- 
second  exhibition 
of  the  Ridley  Art 
Club  (held  at  the 
Grafton  Galler- 
ies) was  full  of 
interest.  A  level 
standard  was 
maintained, 
whilst  the 
judicious  spacing  ot  the  pictures  obviated  the  chromatic 
cacophony  marring  most  of  the  London  shows.  Admirers 
of  Miss  D.  W.  Hawkesley's  semi-Oriental  subjects  found 
several  water-colours  from  her  capable  brush,  a  place  of 
honour  being  accorded  to  The  Lovers'  Leap — a  devoted 
couple  flinging  themselves  into  a  gloomy  chasm.  The 
finesse  of  the  treatment  dissipated  the  horror  of  the  scene, 
leaving  a  pleasing  and  well-considered  arabesque.  The 
remainder  of  this,  the  first  room,  was  occupied  largely  by 
flower-pieces,  Mr.  H.  Davis  Richter's  Summer  standing 
out  by  reason  of  its  bold  handling.  Mr.  Inglis  Sheldon- 
Williams  contributed  a  well-composed  Artival  of  the 
Canadian  Troops  on  the  Rhine,  and  Mr.  Claude  A. 
Shepperson  a  brisk  and  uncommon  impression  of  Covent 
Garden  Market.  The  latter  artist  was  also  responsible 
for  The  Arc/urologist,  a  very  amusing  little  study  of  a 
bishop  holding  forth  to  an  admiring  throng  amidst  some 
hoary  ruins.  In  her  Meditation,  Miss  E.  Hoppe  Kinross 
appeared  to  owe  something  to  the  late  Edward  Stott, 
whereas  Mr.  Fred  Stratton's  Portrait  of  an  Old  Man 
had  a  Rembrandtesque  flavour.  A  sense  of  decorative 
line  was  apparent  in  Mary-le-Port  Street,  Bristol,  by 
Mr.  W.  Dacres  Adams  ;  but  nervous  handling  marred  the 
fine  subject  of  the  Tower  of  London  seen  in  Autumn's 
Hazy  Light,  by  Mr.  Davis  Richter.  Mr.  E.  H.  Mac- 
andrew's  Miss  Rachel  Blomfield  was  one  of  the  most 
compelling  portraits  in  the  rooms.  The  handling  of  the 
face  was  both  subtle  and  thoughtful,  whilst  the  hands 
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were  capably  rendered.    If  the  line  of  the  blouse  was  a 
trifle  hard,  it  did  not  detract  noticeably  from  the  qualities 
of  a  very  interesting  canvas.    Somewhat  less  successful 
was  a  slick  Portrait  of  a  Lady,  by  Mr.  Cecil  Rea.  The 
tone  of  the  face  was  too  low,  suggesting  that  the  artist 
had  dwelt  on  this  part  over-long.    The  hands,  however, 
were  deftly  executed  with  spontaneous  touches.  Mr. 
Herbert  A.  Olivier's  Mrs.  Homersham  was  disappointing 
and  lacked  accent,  but  (turning  to  seascape)  Mr.  Julius 
Olsson's  Cornish  Bay,  Moonlight,  was  an  unusually  fresh 
and  sparkling  scene  from  the  brush  of  one  whose  palette 
is  never  dull.    The  contrast  was  unfortunate  for  Mrs. 
Constance  Rea,  whose  neighbouring  genre  subject  ap- 
peared almost  muddy  in  comparison.    Every  landscape 
by  Mr.  Graham  Petrie  was  alive  with  bold,  well-managed 
colour.    Mr.  J.  Herbert  SnelFs  Grey  Cloudland  was  a 
water-colour  executed  with  an  oil-painter's  directness,  and 
Mr.  Walter  Donne  achieved  quality  in  his  Moonrise, 
Bosham.   Shrimps,  by  Miss  C.  L.  Allport,  was  an  impres- 
sionist study  worth  noticing.    A  different  spirit  animated 
Miss  Phyllis  Spence's  work,  including  a  low-toned  and 
pleasing  little  Venus  and  Cupid.    Mr.  Reginald  Jones 
was  unequal — his  Winter  Morning  was  direct  and  ex- 
cellent, but  his  Sussex  Farmyard  fell  short  of  complete 
success.     One  could  not  help  thinking  that  a  more 
decided  treatment  of  the  foremost  cow  would  have  gone 
far  towards  binding  the  composition  together.    On  the 
other  hand,  careless  generalisation  spoiled  Mr.  T.  L. 
Shoosmith's  Church  at  Etampes,  a  charge  which  could 
not  be  levelled  against  Mrs.  R.  de  Crespigny's  weird  and 
misty  Grey  Pollards.     Some  sentient  pencil  portraits, 
especially  one  of  M.  Emile  Claus,  by  Mrs.  Laura  Anning 
Bell,  were  noteworthy  ;  whilst  other  clever  contributors 
included  Mesdames  Kate  N.  Wyatt,  Mary  G.  Archer, 
and  Helen  R.  Lock  (whose  work  told  to  greater  general 
advantage  here  than  when  we  saw  her  last),  and  Mr.  J. 
R.  K.  Duff.    Without  prejudice,  one  thinks  that  Miss 
Rowley  Leggett's  and  Mr.  Alfred  Thornton's  advanced 
and  unnecessarily  archaic  canvases  might  have  been 
withheld,  since  they  were  interesting  neither  as  pictures 
nor  as  pictorial  records.    A  group  of  three  fans  by  Mrs. 
Mary  Davis  and  Mr.  G.  Sheringham  fulfilled  the  require- 
ments of  a  high  standard  of  decorative  art.   The  sculpture 
was  provided  mainly  by  Mr.  Gilbert  Bayes,  whose  Checque- 
Board  Statue  expressed  sentiment  of  the  finest  order,  but 
Mrs.  Phcebe  Stabler's  statuettes  were  as  welcome  as  ever. 

An  exhibition  ot  water-colours,  mainly  views  on  the 

Riviera,  was  held  by  Mr.  and  Mrs.  Albert  Stevens  at 

_              ,  99,  New  Bond  Street.  Although  ob- 

Drawings  by  ,   ,  ...  ,  ,  t  . 

titt        .  hit  viously  faithful  transcripts,  there  was 

Mr.  and  Mrs.  .  , 

A1,     .  0  an  unfortunate  tendency  towards 

Albert  Stevens  .  . 

prettiness  in  the  rendering  which 

qualified  their  attractions.    To  some  extent  the  clear 

southern  atmosphere  may  have  been  the  cause,  since 

in  such  English  scenes  as  On  the  Marshes,  Porlock, 

Mr.  Stevens  displayed  a  far  more  happy  spirit.  Mrs. 

Stevens'  flower-pieces   were   sympathetic ;  her  Watet 

Lilies  blooming  in  a  quiet  backwater  being,  perhaps,  the 

clou  of  the  collection. 


Subjects  by 
Amy  Sawyer 


In  days  when  anecdotal  art  is  popularly  supposed  to 
be  moribund,  it  is  doubly  interesting  to  visit  Miss  Amy 
Sawyer's  exhibition  at  Walker's  Gal- 
leries (118,  New  Bond  Street).  Miss 
Sawyer  believes  in  the  latest  phase  of 
anecdotalism,  combining  sound  technique  with  flights  of 
mystic  imagination.  There  are  many  refreshing  qualities 
in  this  lady's  work.  Her  water-colour  is  handled  with 
comprehension;  her  colour  is  harmonious;  her  composi- 
tions well  balanced.  Seen  at  a  distance,  one  may  not 
immediately  grasp  the  nature  of  her  subjects,  but  they 
always  please  by  pattern  alone.  Miss  Sawyer  is  very 
imaginative,  addressing  the  beholder  as  a  person  of 
imagination.  The  depth  of  feeling  in  such  drawings  as 
The  Shattered  Graven  Image  may  not  be  apparent  to 
everyone,  but  it  is  there.  Some  of  what  rriay  be  termed  the 
lighter  fancies  are  very  comic  indeed,  but  the  humorous 
element  is  never  allowed  to  outweigh  technical  qualities. 
Take,  for  instance,  St.  Martin  has  lost  his  Ass — a  bour- 
geois little  saint  surrounded  by  well-meaning  folk  trying 
to  find  his  missing  donkey  for  him  ;  or  again  in  The 
Ghost  Story,  told  by  a  grisly  ancient  to  a  swarm  of  terri- 
fied babies.  The  serious  subjects  include  two  noteworthy 
for  the  way  in  which  gold-leaf  has  been  applied  without 
detracting  from  the  chiaroscuro.  They  are  Sirens  and 
The  Vision  on  Mount  Ida,  drawings  of  alluring  colour 
and  rhythmic  line.  Conte  Drolatique  is  marked  by  the 
vivacity  of  the  gossiping  heads,  and  Two  Witches  anoint- 
ing themselves  by  the  Japanese-like  portrayal  of  myriad 
feline  familiars. 

The  same  gallery  houses  the  remaining  water-colours 
of  the  late  Dorothy  Comyns  Carr,  which  are  generally 
brilliant,  if  not  actually  prismatic  in  their  hues.  The 
deceased  artist  was  clearly  not  afraid  of  her  palette. 
Indeed,  one  might  wish  that  she  had  been  a  thought  less 
temerarious,  since  not  a  few  of  her  works  fail  by  lack  of 
reticence. 


Chinese  Pottery 
and  Bronzes 


An  exhibition  ot  Chinese  pottery  and  bronzes  held 
by  Messrs.  Wm.  B.  Paterson  and  Carfax  &  Co.,  Ltd. 

(5,  Old  Bond  Street),  dealt  with  the 
age  embracing  the  Shang  to  Ming 
dynasties.  Su n g  pottery  was 
strongly  represented,  amongst  the  most  prominent  items 
being  a  pair  of  funeral  urns  decorated  with  roughly 
modelled  figures,  a  large  white  plate  with  raised  floral 
decoration,  a  beautiful  clair-de-lune  vase,  a  Chun  ware 
flower-pot  with  mottled  purple  glaze,  and  a  black  jardi- 
niere. An  ovoid  vase  with  black  glaze  on  shoulder  was 
almost  Hellenic  in  colour  and  form,  whilst  the  ornamen- 
tation of  a  shallow  bowl  set  one  thinking  of  the  yEgean 
fish  paintings.  Other  important  exhibits  were  a  Han 
vase,  greenish-grey  glaze,  perforated  with  conventional 
design  and  with  fish  and  dragon  handles;  a  Yuan  celadon 
bowl  formed  as  a  lotus  with  a  seed-pod  in  the  centre ; 
and  a  T'ang  figure  of  a  Lohan  characterised  by  vivacious 
modelling.  The  bronze  section  showed  signs  of  being 
carefully  selected.  The  rich  patine  of  a  Chou  sacrificial 
"  Yi  "  vessel,  two  temple  bells  (one  of  the  Han  dynasty), 
a  Han  sacrificial  vessel  with  Chou  decoration,  and  a  Han 
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square  -shaped,  ewer 
were  noticeable 
amongst  the  larger 
objects,  whilst  the 
smaller  included  three 
tiny  T'ang  figures  of 
vigorous  execution,  a 
silver  T'ang  coin  in- 
laid with  blue  enamel, 
and  a  Chou  mount, 
possibly  part  of  a 
chariot,  with  a  dragon 
decoration  not  at  all 
unlike  certain  pro- 
ducts of  Mexico  and 
Peru. 

Stock  Exchange 
Art  Society 

The  14th  exhibition 
of  the  Stock  Exchange 
Art  Society  was  held 
at  the  Drapers'  Hall 
with  considerable  suc- 
cess. The  old  school 
of  water-colour  was 
represented  by  several 
sketches  from  the 
brush  of  the  late 
Henry  Cundell,  one 
of  which,  a  drawing 
of  London  Bridge 

in  1830,  was  especially  noticeable  for  fidelity  and  quality 
of  technique.    Amongst  the  contemporary  artists,  Mr. 
Joshua  Smith,  R.  B.A.,   occupied   considerable  space 
with  works  varying  between  charcoal  portrait  studies  and 
miniatures.     The  latter  were  marked  by  a  luscious 
colouring  and  directness  of  treatment  too  often  lacking 
in  this  branch  of  painting.    The  Bather,  a  charmingly 
composed  nude,  was  drawn  with  a  deftness  not  inapplica- 
ble to  work  on  a  larger  scale  ;  the  management  of  the  head 
was  particularly  interesting.    Similar  qualities  attached 
to  a  winsome  Portrait  of  Miss  Ruth  Martin,  whilst  good 
feeling  was  displayed  in  a  larger  Portrait  of  Miss  Irene 
Brent.    Mr.  Smith's  charcoal  heads  were  well  drawn, 
but  he  is  perhaps  more  thoroughly  happy  when  dealing 
in  colour  direct.    Mr.  Hugh  Williams  had  several  views 
of  a  decorative  type,  including  The  Custom  House,  which 
had  at  once  breadth,  perspective,  and  pattern.    Some  of 
the  best  work  in  the  display  was  contributed  by  Mr. 
Eustace  Pinkerton,  whose  Autumn  Morning,  Greenwich, 
placed  him  as  an  accomplished  aquarellist.    His  tone 
was  sentient,  his  handling  free,  his  compositions  correctly 
balanced,  and  his  darks  properly  graduated.    Two  other 
attractive  sketches  by  Mr.   Pinkerton  were  Dawn,  a 
study  in  silhouette,  and  On  Cliefden  Reach,  Autumn. 
Mr.  W.  Cubitt  Cooke  was  also  responsible  for  some 
refined  landscapes ;  his  Grey  Weather  may  be  selected 
as  characteristic  of  his  taste  in  both  method  and  choice 
of  subject.    No  less  than  fourteen  water-colours  were 
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exhibited  by  Mr.  H. 
H  e  w  k  1  e  y,  who,  if  a 
trifle  "  black  "  in  his 
schemes  at  times,  is 
always  eminently  sin- 
cere, shirking  no  de- 
tails which  might  lend 
picturesqueness  to  his 
compositions.    In  Mr. 
Ferdinand  Slade  was 
observable  an  expo- 
nent of  foreground 
painting,  the  treat- 
ment of  which  he  un- 
derstands better  than 
many.  Unfortunately, 
his  backgrounds  were 
less  skilful  and  his 
colour  inclined  to  be 
hot.     A  number  of 
etchings  by  Mr.  Her- 
bert Reeve  displayed 
an  affection  for  the 
picturesque.    Lack  of 
space  forbids  further 
discussion  of  the  col- 
lection, amongst  t  h  e 
other  contributors  to 
which  were  Mesdames 
G.  Seymour  Brockel- 
bank,    Maie  L. 
Brooks ;  Misses  Nora 
L.  M.  Cundell,  Marion  E.  Hewkley,  Emily  M.  Slade  ; 
Col.  Henry  Harris  ;  Messrs.  W.  Bradford  Adams,  B.  A. 
Bristowe,  W.  G.  Brooke,  L.  C.  Brooks,  E.  M.  Buckeridge, 
Morton  Butt,  R.  L.  Cole,  W.  M.  Cundell,  Edwin  Dawes, 
L.  W.  Foster,  Arthur  Gardiner,  H.  F.  Griffiths,  J.  H. 
Hart,  G.  Hewkley,  C.  W.  Hopper,  E.  J.  Lightfoot, 
F.  Moore,  J.  Nicolls,  H.  C.  Osborne,  E.  Phillipson, 
H.  Mostyn  Pritchard,  S.  Le  Blanc  Smith,  S.  H.  Smith, 
S.  Watson,  P.  J.  H.  Wildman,  and  Dr.  F.  Hewkley. 
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The  Macrae 
Gallery 


The  Macrae  Gallery  (95,  Regent  Street,  W. ),  whence 
is  published  Mr.  T.  Austen-Brown's  book  on  Etaples, 
reviewed  in  our  October  issue,  in- 
augurated its  foundation  with  a  col- 
lection of  flower-pieces  from  various 
hands.  Mr.  Austen-Brown  himself  contributes  a  small 
oil  painting  of  a  Japanese  model  garden.  The  hand- 
ling is  vigorous,  and  the  black  background  serves  as  a 
foil  to  the  brilliance  of  the  blue  bowl  and  its  contents. 
Lady  Bax- Ironside  shows  a  careful  study  of  Sweet  Peas, 
and  Miss  Ethel  Sands  some  interestingly  decorative 
groups.  A  couple  of  clever  canvases  depicting  Chry- 
santhemums and  Marguerites,  by  Mr.  C.  S.  Charles, 
catch  the  eye.  Their  treatment  may  be  thought  by  some 
to  echo  Mr.  Arthur  Hacker  (who,  in  addition  to  his 
other  work,  was  one  of  our  finest  contemporary  flower 
painters),  but  the  handling  is  nervous  and  less  assured. 
Doubtless  this  fault  will  be  overcome  as  Mr.  Charles 
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improves  in  health.  Miss  E.  Rowe's  Narcissi  is  con- 
ceived in  a  somewhat  similar  spirit,  but  with  bolder 
execution.  Mrs.  M.  Cooper- Brown's  Violas  is  com- 
mendable, whilst  Mr.  Hall  Thorpe's  woodcuts  and  Miss 
Marion  Ellis's  lithograph  are  all  well  balanced  and  sym- 
pathetically treated.  Of  the  other  exhibits,  mention 
must  be  made  of  a  series  of  statuettes  by  Mrs.  Phot-be 
Stabler,  displaying  great  versatility  and  charm. 


Clay  Works,  Heathfield,  are  praiseworthy  for  the  com- 
plete tenderness  and  spontaneity  of  their  execution. 


Works  by 

C.  R.  W.  Nevinson 


"  I  wish  to  be  thoroughly  disassociated  from  every 
'new'  or  'advanced'  movement;  every  form  01  'ist,' 
'ism,'  'post,'  'neo,'  'academic' 
or  '  unacademic. '  Also  I  refuse  to 
use  the  same  technical  method  to 
express  such  contradictory  forms  as  a  rock  or  a  woman." 
Thus  Mr.  Nevinson  in  a  foreword  to  the  catalogue  of  his 
exhibition  at  the  Leicester  Galleries  ( Leicester  Square). 
Nobody  disputes  the  spirit  of  the  speaker's  theories  ;  but 
does  Mr.  Nevinson  achieve  such  an  impossible  standard 
of  detachment?  If  he  abandons  all  artistic  conventions, 
he  merely  succeeds  in  setting  up  a  personal  convention, 
becoming  ipso  facto  a  mannerist.  To  do  him  justice, 
one  believes  Mr.  Nevinson  to  be  a  man  of  brains  ;  one 
does  not  class  him  as  a  "farceur."  But  his  preamble 
only  helps  to  prove  how  much  better  he  could  do  if  he 
would  think  less  of  preserving  an  independence  leading 
nowhere.  Moreover,  he  should  pay  more  attention  to 
technique,  instead  of  subordinating  it  to  pattern.  After 
all,  "  pattern  "  is  one  of  the  means  to  attain  an  end,  not 
an  end  in  itself.  The  works  of  interest  at  the  Leicester 
Galleries  display  practically  resolve  themselves  into  three 
or  four  pictures,  some  of  which,  despite  the  preface,  show 
a  tendency  towards  the  academic.  Summer  Night,  an 
interesting  composition  marred  by  the  falsity  of  the 
colouring,  is  one.  On  the  other  hand,  a  landscape  called 
The  Sandy  Path  is  so  good  as  to  make  one  wish  that 
Mr.  Nevinson  would  indulge  more  freely  in  such  sentient 
impressions  of  grey  skies  and  sombre  woods.  American 
Patriotism  attracts  attention  by  its  arrangement,  but 
the  title  seems  inadequate  for  a  subject  resembling  a  trick 
dance  at  the  Chiswick  Empire.  Another  wasted  subject 
is  Lilies  of  the  Cafe  (the  Cafe  Royal,  apparently),  a 
very  hard  and  self-consciously  posed  pastel.  Better 
than  this  is  what  one  takes  to  be  a  self-portrait  under  the 
facetious  title  of  Portrait  of  a  very  Young  Man. 


Water-colours  by 
Cecil  A.  Hunt, 
A.R.W.S. 


It  may  be  argued  that  Mr.  Cecil  A  Hunt's  water- 
colours  lose  a  little  by  being  exhibited  en  masse.  They 
are  so  delicate,  so  dainty  in  them- 
selves, that  a  number  of  them  ap- 
pear to  need  a  foil  in  order  to  show 
to  the  best  advantage.  The  collec- 
tion at  the  Fine  Art  Society  (148,  New  Bond  Street j 
consists  mainly  of  impressions  and  colour  notes,  often 
slight,  never  vulgar,  always  subtle  and  elusive.  Now 
and  again  the  artist  allows  his  pleasure  in  manipulating 
the  medium  to  run  away  with  him  when  noting  an  effect, 
and  a  few  studies  lack  strength,  but  there  is  nothing  in 
the  room  to  which  serious  exception  can  be  taken,  whilst 
such  scenes  as  Walls  Hill  Quarry,  The  Red  Mill,  and 


Works  by  Capt. 
A.  E.  Cooper,  etc 


A  CURIOUS  facet  of  the  Maddox  Street  Galleries  (Mad- 
dox  Street)  exhibition  was  the  presence  of  some  oil 
sketches  painted  from  aircraft  by 
Captain  A.  E.  Cooper.  Some  of 
them  were  so  faithful  as  to  make 
one  suspect  that  they  had  been  worked  up  afterwards, 
but  the  free  handling  of  Edinburgh  and  Stirling  carried 
conviction.  Mr.  L.  Burleigh  Bruhl  contributed  a  group 
of  water-colours,  many  of  which,  especially  a  charming 
little  impression,  Near  Heybridge,  were  satisfactory  both 
in  colour  and  treatment.  A  briskly  handled  Camel's 
Head  hy  Mr.  E.  R.  Travers  attracted  attention. 

The  eighty-third  exhibition  of  the  Old  Dudley  Art  So- 
ciety was  held  at  the  Alpine  Club  (Mill  Street,  Conduit 
Street).   Mr.  L.  Burleigh  Bruhl,  the 
Old  Dudley  Art       President,  contented  himself  with  a 
"  modest  number  of  exhibits.  These 

included  At  Lugwardine,  Hereford,  one  of  the  best 
water-colours  Mr.  Bruhl  has  done  for  years.  It  was  full 
of  decision  and  atmospheric  tone,  forcible  handling,  and 
the  sentient  colour  of  a  wet  grey  day.  Some  very  direct 
and  facile  scenes  were  contributed  by  Mr.  J.  M.  Delbos, 
a  newcomer  to  the  Society.  His  Parame  was  an  example 
of  reasonable  impressionism  from  the  brush  of  a  draughts- 
man, whilst  his  Moonlight,  Dinan,  his  Grand  Bretagne, 
and  his  Rutland,  were  all  well  handled  and  full  of  in- 
terest. Mr.  A.  C.  Conrade  concerned  himself  with 
lighting  effects,  which  he  approaches  somewhat  in  the 
manner  of  Thomas  Boys.  His  Siena  Cathedral  was  a 
precise  and  calculated  piece  of  drawing  in  which  the 
illusion  of  loftiness  was  maintained.  Miss  Hesketh  Jones's 
Cow  Parsley  was  an  attractive  and  well-coloured  sketch, 
but  her  Naiad  lost  by  a  suggestion  of  artificiality  in 
the  treatment.  Sympathetic  feeling  for  her  subject  was 
manifested  in  Lady  Hume-Williams's  Old  Merfnaid  Inn, 
Rye,  whilst  pleasing  landscapes  were  contributed  by  Mr. 
W.  S.  Stacey,  the  Vice-President,  Mr.  H.  C.  Jarvis,  Miss 
A.  Walters,  and  Mr.  J.  H.  Cordery.  Mr.  T.  M.  Smith 
had  some  harmonious  little  oils,  and  Mr.  Harald  Melvill 
a  pastel  of  Miss  Evelyn  Wall,  which,  although  decidedly 
decorative  in  conception,  was  somewhat  superficial  in 
execution. 

An  interestingly  flamboyant  flow  of  line,  not  unlike  that 
achieved  by  Mr.  Rackham,  marks  Mrs.  Nora  England's 
water-colours  at  Messrs.  J.  Connell  & 
Sons,  Ltd.  (47,  Old  Bond  Street).  Her 
colour  is  harmonious,  her  draughtsman- 
ship ever  quaint,  if  not  always  assured 
in  her  less  happy  passages.  The  treatment  of  her  subjects 
verges  upon  the  bizarre,  but  not  unpleasantly  so.  Revel- 
ling in  startling  comparisons,  Mrs.  England  sets  copper- 
red  hair  against  the  pallor  of  queer  peaky  faces  and  long, 
nervous  fingers.  The  artist  prefers  to  leave  what  look 
like  discarded  pencillings— trial  lines — beneath  her  water- 
colour  washes.     So  far  from  being  offensive,  however, 


Water-colours 
by  Mrs.  Nora 
England 
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these  lend  a  certain  quality  to  the  tones,  as  in  the  clever 
bathing  scene  called  Camouflage,  which,  with  The  White 
Stock,  may  be  accounted  amongst  the  most  uniformly 
successful  work  in  the  collection.  The  Barn,  with  its  sen- 
suous appreciation  of  pure  colour,  comes  close  behind, 
whilst  other  interesting  compositions  are  a  pale-toned 
Grey  Cloak,  and  The  Sofa,  an  ambitious  composition  in 
which  the  high-lights  have  been  sensibly  aided  by  the 
process  of  "rubbing." 


The  London 
Group 


The  most  urgent  need  of  contemporary  art  criticism 
is  a  corrected  phraseology.  Such  terms  as  "advanced" 
or  "modern"  are  applied  too  often  to 
works  which  are  either  pseudo-archaic 
or  else  lacking  in  the  sterling  qualities 
which  it  should  be  the  artist's  aim  to  develop.  The 
eleventh  exhibition  of  the  London  Group,  at  the  Mansard 
Gallery  (Tottenham  Court  Road),  is  a  striking  instance 
of  the  desirability  of  a  revised  vocabulary.  Almost  with- 
out exception,  such  pictures  as  do  not  relapse  into  archaic- 
ism  are  merely  bad.  The  one  really  outstanding  exhibit 
is  contributed  by  a  non-member,  Mr.  E.  M.  O'R.  Dickey, 
whose  bird's-eye  view  of  the  railway  at  Kentish  Town  is 
a  decorative  and  interesting  rendering  of  an  unpicturesque 
subject. 

A  GENEROUS  flux  of  colour  enlivened  the  Society  of 
Animal  Painters'  display  at  the  Fine  Art  Society  (148, 
New  Bond  Street).  The  President, 
Miss  L.  Kemp-Welch,  contributed 
a  number  of  canvases,  of  which 
The  Glory  of  the  Setting  Sun  was  the  most  generally 
successful.  Mr.  Fred  Hall's  Stacking  the  Wheat  was 
a  vivid  impression  of  intensely  brilliant  sunshine,  which 
might  have  been  improved  by  glazing  down  the  back- 
ground. The  Rickyard,  by  Mr.  Rowland  Wheelwright, 
possessed  excellent  qualities  of  colour  and  direct  hand- 
ling, whilst  several  compositions  by  Mr.  Arthur  Wardle 
were  in  his  usual  welcome  vein.  Mr.  Edwin  Alexander's 
frame  of  pencil  drawings,  and  Mr.  R.  B.  Buxton's  water- 
colour,  A  Good  Scent,  attracted  attention.  The  latter 
was  a  skilfully  handled  hunting  scene,  in  which  the  scarlet 
coats  were  admirably  employed  as  accents  in  the  clever 
colour-scheme.  Amongst  the  sculpture,  Mr.  Ferdinand 
V.  Blundstone's  work  was  remarked.  His  study  of  a 
Collie  Dog  was  especially  capable  and  decorative. 


Society  of  Animal 
Painters 


The  general  effect  of  the  Goupil  Gallery  Salon  (5, 
Regent  Street)  would  have  been  immensely  improved 

by  a  process  of  judicious  elimination 
Goupil  Gallery  arnonRSt  jts  component  parts.  As  it 
Salon  .     .  .  ft 

was,  the  best  work  was  often  over- 
powered by  being  placed  in  juxtaposition  to  pictures 
lacking  refined  treatment.  It  was  possible,  however,  to 
admire  Mr.  William  Nicholson's  Marigolds,  a  firmly 
painted  and  harmonious  scheme,  but  his  study  of  Miss 
Simpson's  Boots  appeared  incongruous.  A  clever  sketch 
of  A  Royal  Horse  Guardsman,  by  Mr.  W.  B.  E.  Rankin, 
and  contributions  by  Miss  Flora  Lion,  Messrs.  S.  J.  La- 
morna  Birch,  H.  Davis  Richter,  and  Frank  Medworth, 


all  contained  interestingly  handled  passages.  Mr.  Walter 
Greaves  came  to  the  fore  in  his  snow  scene,  The  Black 
Lion,  Church  Street,  Chelsea :  Night.  Mr.  W.  J.  Leech's 
decoration,  Un  Matin  sparkled  with  sunlight,  and  Miss 
Alice  Fanner's  little  impression  of  Spring  in  Hyde  Park 
crystallised  an  effect'  dear  to  lovers  of  the  picturesque 
West  End.  A  very  faithfully  recorded  Dawn  on  the 
Hindenburg  Line :  A  Veterinary  Unit  was  exhibited  by 
Mr.  Algernon  Talmage,  whose  attention  to  details  did 
not  prevent  him  from  realising  the  full  dramatic  possi- 
bilities of  his  subject.  From  the  contemplation  of  such 
works,  one  was  brought  to  earth  with  a  crash  by  the 
efforts  of  Messrs.  Mark  Gertler,  Wyndham  Lewis,  and 
Walter  Bayes,  who  did  their  noisy  best  to  attract  popular 
attention  by  their  now  well-worn  mannerisms.  Mr. 
Walter  Sickert  was  more  happy,  being  at  least  inno- 
cuous ;  but  even  Mr.  Philip  Connard  could  not  invest 
his  portrait  of  William  Nicholson  with  more  interest  than 
that  of  a  snap  effect.  It  was  more  pleasing  to  turn  to 
water-colours,  such  as  Mr.  Tatton  Winter's  Eventide, 
and  Mr.  Frederick  Brown's  Solent,  both  of  which  were 
handled  with  sympathy  and  discrimination. 


Paintings  and 
Sculpture  by 
Senorita  Nena 
Jackson 


Senorita  Nena  Jackson's  exhibition  at  the  Twenty- 
One  Gallery  (Durham  House  Street,  Adelphi)  was  undis- 
tinguished by  outstanding  features. 
Her  colour  was  pure  and  brilliant,  but 
her  very  mannered  compositions  failed 
to  charm,  whether  considered  from  the 
decorative  or  the  merely  pictorial 
standpoint.    The  sculpture  was  preferable,  possessing  as 
it  did  a  certain  barbaric  dignity,  but  it  is  very  doubtful 
whether  it  would  have  been  noticeable  in  a  mixed  collection. 

For  those  who  wish  to  enjoy  the  contemplation  of 
pictures  and  works  of  art,  there  is  in  Paris  just  now  no 
lack  of  opportunity.     To  mention  a 
Paris  Notes  few  Qf  the  places  holding  exhibitions, 

there  is  the  Musee  Galliera,  whose  exhibition  of  applied 
art  from  Alsace  and  Lorraine  has  lately  drawn  numerous 
visitors;  the  Galerie  Georges  Petit,  where  the  Society  of 
International  Aquarellists  has  attracted  many  admirers 
of  this  delicate  art  ;  and  the  Galerie  Sauvage,  where 
Lucien  Lantier  has  been  showing  some  interesting  views 
of  Bessarabia.  At  the  Grand  Palais  exhibition  there 
has  been  organised  by  the  Entr'aide  artistique  a  show  of 
works  by  artists  killed  in  the  war.  No  little  success, 
attributable  both  to  the  merits  of  the  exhibits  as  well  as 
to  the  sympathetic  idea  which  underlay  the  venture,  has 
attended  it. 

On  the  1st  November  there  opened  at  the  Salon 
d'Automne  the  largest  exhibition  of  the  Fall.  Having 
abandoned  its  shows  during  the  war,  the  reinstitution  of 
the  exhibition  met  with  no  little  enthusiasm. 

An  exhibition  of  water-colours  by  Marcel  Mettenhoven, 
at  the  Galerie  Cheron,  has  attracted  considerable  atten- 
tion. Works  by  Durandeau,  Fedu,  Gimmi,  Roussell,  and 
Leonardi  were  to  be  seen  at  the  Galerie  Ores;  while  at 
the  Galerie  Devambez  there  has  been  a  show  of  La 
Gandara's  works,  arranged  subsequently  to  that  of  he 
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Hundred  Drawings,  which  took  place  from  the  15th 
October  to  the  nth  November. 

In  addition  to  the  exhibition  already  mentioned  at  the 
Galerie  Georges  Petit,  there  have  been  shown  in  other 
rooms  works  by  Pierre  Delaunay,  who  was  killed  on  the 
battlefield.  Mile.  Pirou  has  also  exhibited  here.  At 
the  Galerie  Paul  Rosenberg  the  forward  movement  has 
been  represented  by  the  Picasso  exhibition. 

Another  exhibition  which  has  exercised  great  attraction 
for  art-lovers  has  been  that  organised  at  the  Pavilion  de 
Marson  by  the  Society  of  the  Artist  Decorators,  in  honour 
of  deceased  members.  It  is  comprised  chiefly  of  the 
works  of  Rene  Bertaux,  Eugene  Feuillatre,  Maurice 
Quenioux,  Henri  Tauzin  (killed  in  battle),  Lucien  Bon- 
vallet,  Edne  Gouty,  Marcel  Delon,  Henri  Husson,  and 
Franz  Schneidecker,  who  died  during  the  war. 

The  Museum  of  the  National  Archives,  which  has  been 
closed  for  five  years,  is  now  once  more  open  to  the  public. 
Also  at  the  Museum  Victor  Hugo,  the  pictures,  drawings, 
and  furniture  which  belonged  to  the  master  are  restored 
to  their  accustomed  places,  as  have  also  the  souvenirs 
and  collected  autographs.  On  the  ground  floor  is  to  be 
found  a  most  interesting  exhibition  of  drawings  which 
the  great  author  was  inspired  to  make  of  the  river  Rhine 
and  the  country  through  which  it  flows,  and  which  display 
his  talent  as  a  draughtsman,  thus  throwing  interesting 
light  on  the  complexity  of  his  gifts  and  activities.  Nor 
must  mention  be  omitted  of  the  small  but  well  selected 
exhibition  of  Le  Cercle  des  Gobelins,  comprising  some 
five  hundred  works  by  about  sixty  artists. 

In  the  auction  rooms  the  season  started  with  modest 
catalogues,  though  on  the  whole  the  lots  were  fair,  prices 
demonstrating  that,  in  spite  of  the  reported  slackness, 
buyers  were  perfectly  ready  to  replenish  their  stocks.  In 
the  provinces  important  sales  also  took  place,  that  of  Mr. 
Paul  Tesse,  of  Douai,  taking  precedence  with  its  trip- 
tych by  Van  der  Weyden,  its  numerous  modern  pictures, 
its  antique  furniture,  and  other  interesting  items. 

On  the  17th  October  there  took  place  the  dispersal  of 
the  works  of  art,  furniture,  and  old  pictures  (mostly  of  the 
eighteenth  century)  from  the  Castleof  Cecamp-le-Frevent, 
so  long  the  headquarters  of  Marshal  Foch  while  Com- 
mander-in-Chief of  the  Northern  armies.  Among  the 
furniture  a  marqueterie  commode,  signed  Gieffet,  and 
another  in  mahogany,  by  Stockel,  were  especially  remark- 
able. Among  the  bergeres  were  some  examples  signed 
by  well-known  names,  such  as  Huguette,  Julienne,  Man- 
cuy,  Delanoie,  Mathan,  and  Moreau. 

The  sale  of  the  library  of  the  late  Jules  Claretie  pro- 
ceeded with  the  success  that  marked  its  commencement. 
Several  other  sections  have  still  to  be  dispersed. 

The  first  important  sale  of  the  season  was,  however, 
that  of  the  collection  of  Mr.  Arthur  Martin,  comprising 
many  remarkably  fine  tapestries,  among  them  a  sixteenth- 
century  hunting  scene  and  an  eighteenth-century  tapestry 
with  armorials  of  special  interest.  It  included  also  a  very 
excellent  collection  of  antique  fabrics,  oriental  china,  and 
objects  of  art,  a  good  collection  of  various  types  of  china, 
and  pictures  belonging  for  the  most  part  to  the  Flemish, 
French,  and  Italian  schools. 


In  November  the  chief  sale  was  that  of  the  "succession 
d'Errington  Josse,"  comprising  some  extremely  fine  jewels 
and  a  very  important  collection  of  furniture.  Between 
the  10th  and  the  13th  of  the  month  there  took  place  the 
sale  of  the  Collection  Wattelin,  with  its  works  of  art, 
furniture,  and  tapestries.  Between  the  17th  and  19th 
occurred  the  dispersal  of  the  "succession  Flury-Herard." 
In  addition  to  its  old  pictures  and  antique  furniture,  there 
was  among  its  sculpture  a  very  fine  bust  by  Pajou.  Some 
magnificent  eighteenth-century  prints  both  of  the  French 
and  British  schools  were  included  among  the  collection 
of  Mr.  S.  L. 

On  the  27th  November  there  took  place  at  the  Galerie 
Georges  Petit  an  important  sale  of  modern  pictures 
belonging  to  the  collection  of  the  late  Madame  Vian. 

Early  in  December  there  will  be  dispersed  in  the  same 
room  a  very  important  collection  of  modern  pictures 
formed  by  the  late  Mr.  Hazard,  whose  reputation  as  a 
connoisseur  is  a  household  word. 

During  the  second  week  in  the  same  month  the  sale 
of  the  collection  of  the  Rev.  Gould,  of  Sedan,  is  likely 
to  attract  lovers  of  early  furniture,  Gothic  tapestries, 
and  of  furniture  and  furnishing  accessories  proper  to  the 
periods  of  Louis  XV.  and  Louis  XVI.— R.  R.  M.  S. 


Art  Notes  from 
Italy 


The  fourth  centenary  of  the  death  of  Leonardo  da 
Vinci  has  received  adequate  recognition  both  in  France 
(where  he  died  on  May  2nd,  15 19,  at 
his  chateau  of  Cloux,  as  tradition 
relates,  in  the  arms  of  the  King — 
"  in  sinu  regio  ")  and,  in  spite  of  the  Adriatic  question 
and  economic  difficulties,  within  Italy,  the  land  of  his 
birth. 

Special  exhibitions  were  organised  in  Rome,  Milan; 
Bologna,  Florence,  and  Naples,  appropriate  discourses 
were  given,  and  the  Government,  with  generous  support 
from  Lombardy,  initiated,  at  Rome  an  "  Istituto  Vin- 
ciano  "  to  further  the  study  of  this  great  thinker  and 
artist,  an  institute  to  whose  special  care  was  entrusted  the 
preparation  of  the  Edizione  Nazionale  Vinciana,  under 
the  direction  of  the  Onor.  Cermenati.  In  England — who 
is  trustee  for  the  world  of  many  of  the  priceless  Leonardo 
manuscripts,  outside  the  small  but  choice  and  very 
interesting  display  of  Leonardo's  drawings  in  the  Bur- 
lington Fine  Arts  Club  summer  exhibition,  which  was 
noticed  in  these  columns — the  centenary  seems  to  have 
passed  without  recognition.  An  opportunity  was  here 
missed  by  our  authorities  of  drawing  closer  the  bonds  of 
sympathy  between  Italy  and  England,  which  need 
strengthening  at  this  moment.  But  it  has  seemed  to  me 
it  might  be  of  advantage,  before  this  year  of  the  centenary 
closes,  to  trace  what  has  been  achieved  elsewhere  in 
keeping  fresh  the  memory  of  Leonardo,  and  seeking  to 
bring  forth  the  yet  unexhausted  treasures  of  his  thought. 

In  a  literary  sense,  the  two  most  satisfactory  results 
have  been  the  fine  volume  published  by  the  Istituto  di 
Studi  Vinciani  at  Rome,  under  the  title  of  Per  il  IV" 
Centenario  del  la  Morte  di  Leonardo  da  Vinci,  with  112 
illustrations  and  four  plates  in  colour;  and  contributions, 
in  which  I  have  had  the  privilege  of  taking  part,  by  such 
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known  students  of  Leonardo  as  Beltrami,  Calvi,  Favaro, 
Verga,  Adolfo  Venturi,  Cian,  Rosadi,  De  Rinaldis ;  and 
on  the  side  of  Psychology  and  the  Exact  Sciences,  of 
Ferri,  Tarantino,  Oberdorfer,  Lesca,  Hill,  Bossebceuf, 
Vangensten,  Morselli,  and  more  than  I  can  detail  here. 
This  volume  is  produced  by  the  Arti  Grafiche  Institute 
of  Bergamo,  who  take  a  front  place  in  Italy  for  fine  art 
production.  Less  lavish  and  on  a  smaller  scale,  but 
excellent  in  its  results  and  research,  is  the  Raccolta 
Vinciana,  the  tenth  annual  volume  (though  the  series 
was  broken  during  the  war)  of  the  Societa  Vinciana, 
which  has  its  "  sede,"  its  headquarters,  very  appro- 
priately in  the  Castello  Sforcesco  at  Milan,  to  whose 
design,  as  we  see  from  his  drawings  for  the  "Torrioni," 
or  great  towers  at  the  angles,  the  master  himself  had 
contributed.  This  society  has  done  excellent  work  in 
furthering  research,  in  bringing  together  students  of 
Leonardo's  creative  work,  whether  in  the  field  of  science 
or  art ;  and  lastly,  but  not  least,  in  compiling  a  com- 
plete Bibliografia  Vinciana,  a  bibliography  of  books 
relating  to  Leonardo  and  his  work.  So  that  this  year  the 
secretary  of  the  society  could  declare  that  this  immense 
work  was  now  complete  and  ready  for  publication — "Our 
Bibliografia  Vinciana  is  now  matured,  and  will  be  pub- 
lished as  soon  as  the  revision  of  the  text  in  hand  is 
completed. " 

This  volume  of  the  Raccolta  contains  articles  by 
G.  Calvi  and  Carl  Brun  on  the  famous  Adoration  of  the 
Magi,  the  completest  study  for  which  (for  it  was  never 
completed)  now  hangs  in  the  Uffizi  Gallery ;  a  very 
interesting  essay  by  D'Ochenkowski,  Keeper  of  the 
Czartoryski  Gallery  in  Cracow,  on  the  portrait  in  that 
collection  of  a  young  girl  with  an  ermine  in  her  hand, 
which  he  attributes,  in  my  judgment  correctly,  to 
Leonardo's  brush;  articles  on  "Leonardo  and  War," 
"  Leonardo  and  the  Embryology  of  Birds,"  on  an 
"Experiment  of  Leonardo  on  the  heart,"  on  the  mas- 
ter's expenses — described  by  Dr.  Corrado  Ricci — when  in 
the  Vatican  in  15 13;  and  other  matters  of  interest. 

I  think,  however,  it  will  be  of  greater  interest  here  to 
come  directly  to  the  man  himself,  and  note  very  briefly 
some  of  the  workings  of  this  marvellous  mind.  What  we 
have  to  note  is  that,  starting  from  the  Verocchio  type,  which 
is  so  apparent  in  his  earlier  work,  Leonardo  had  gradually 
evolved,  and  handed  down  to  his  followers  at  Milan,  his 
own  exquisite  type  of  beauty.  It  is,  therefore,  of  great 
critical  interest  to  trace  this  earlier  type  in  all  its  mani- 
festations. Here  I  may  refer  to  the  exquisite  little 
terra-cotta  group  of  the  Virgin  and  Child,  which  I  found 
last  week  restored  to  its  place  in  the  galleries  of  the 
Victoria  and  Albert  Museum,  and  which  was  first  attri- 
buted to  Leonardo  by  Sir  Claude  Phillips,  then  Direc- 
tor of  the  Wallace  Collection,  in  an  issue  of  the  Art 
Jotirnal  in  1899,  and  which  has  since  then  been  steadily 
gaining  acceptance.  But  we  have  to  remember  that 
Verocchio  was  not  only  a  master  of  Florentine  painting, 
but  also  one  of  the  finest  bronze  sculptors  of  his  time — 
a  time  when  successful  bronze  casting  presented  great 
technical  difficulties— with  the  David,  the  delightful  Boy 
with  the  Dolphin,  of  the  Palazzo  Vecchio  at  Florence, 


and  at  least  the  inception  of  the  Venetian  Colleoni  figure 
to  his  credit  ;  and  that  in  this  direction  of  plastic  creation 
he  must  have  had  very  great  influence  over  his  impres- 
sionable young  pupil,  so  that  the  suggestion  made  by 
Crowe  and  Cavalcaselle,  in  their  "  Storia  della  Pittura," 
that  Leonardo  may  have  had  a  share  in  the  design  of  the 
Boy  and  Dolphin,  arid  yet  later  by  Andrea  Colasanti,  that 
he  might  have  aided  in  the  grand  mounted  figure  of  the 
Condottiere,  are  not  without  some  possible  foundation. 
What  is  certain  is  that  Leonardo,  during  the  best  years 
of  his  life  in  Milan,  devoted  immense  study  to  the  subject 
of  the  equestrian  monument  of  Francesco  Sforza  ;  and 
has  left  a  whole  series  of  drawings  and  studies  connecting 
themselves  directly  or  indirectly  with  this  monument, 
which,  like  the  Adoration  of  the  Magi,  was  never  to 
attain  completed  expression. 

Many  of  these  drawings  are  in  the  Windsor  collection, 
some  of  them  single  figures  of  horses  moving,  standing, 
or  treated  anatomically,  others  of  the  horse  and  his  rider, 
or  of  the  monument  itself ;  and  in  this  connection  I  may 
allude  here  to  a  very  interesting  study  in  wax,  of  a  horse 
standing  upright  and  at  rest,  which  resembles  one  of  the 
Windsor  drawings  reproduced  by  Count  Malaguzzi-Valeri 
(Fig.  504)  in  his  great  work  on  Bramante  and  Leonardo, 
noticeably  in  the  shoulders  and  forelegs,  though  the  head 
is  scarcely  so  fine  in  type.  This  little  wax  "cavallino" 
seems  to  have  passed  from  Milan  into  the  hands  of 
the  Estensi  Princes  at  Ferrara ;  and  on  the  death  of 
Alfonso  II.,  when  Ferrara  and  its  art  treasures  came  to  the 
Papacy,  it  was  given,  in  1603,  by  Pope  Clement  VIII.  as 
a  wedding  gift  to  a  certain  Domenico,  a  Captain  (Capilano) 
of  the  armies  of  the  Church,  from  whom  it  came  down  to 
its  present  possessors.  The  crowned  eagle  of  the  Este 
arms  is  still  to  be  traced  on  the  base  ;  and  the  fact  of  this 
"cavallino"  being  in  wax  is  by  no  means  against  it,  as 
Vasari  expressly  mentions  a  "little  model  of  wax"  (un 
modello  piccolo  di  cera),  together  with  "a  book  of  the 
anatomy  of  the  horse  made  for  his  own  study" — which 
shows  the  master  to  have  used  this  material  for  studies. 
What  is  more  doubtful  is  whether  he  ever  actually  worked 
out  bronze  casting  ;  and  in  fact  Michel  Angelo's  comment 
seems  to  suggest  his  lack  of  technical  experience  in  this 
last  branch  of  his  art.  Most  beautiful  indeed  are  his 
studies  of  the  horse  in  the  Windsor  drawings,  almost  as 
fine  and  delicate  in  their  finish  as  his  wonderful  plant 
studies  or  his  drawings  of  old  men  or  smiling  women. 
Approaching  nature  from  the  plastic  even  more  than  the 
pictorial  side,  the  master  had,  as  I  have  suggested  else- 
where, "from  a  profound  study  of  form  in  nature,  come 
gradually  to  the  study  of  nature  herself,  of  the  laws  which 
govern  her  phenomena  :  and  had  paused,  overwhelmed 
by  the  grandeur  of  the  spectacle  which  unfolded  itself  to 
to  his  astonished  eyes.  His  creative  art  may  have  suffered ; 
but  the  world  should  have  gained."  Unhappily  for  the 
world,  the  mind  of  man  was  then  checked  in  its  free 
expansion  in  such  countries  as  Italy,  then  passing  under 
the  Spanish-German  domination,  by  the  stifling  hand  of 
the  Inquisition.  Even  the  master  himself  had  become 
almost  suspect,  "  considering,"  says  Vasari,  in  a  tone  of 
acrid  piety,  "that  it  was  more  to  be  a  philosopher  than 
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a  Christian  " ;  and  when  he  died,  in  1 5 1 9,  his  messag  e 
fell  upon  an  unheeding  world.  It  is  for  us  to  seek  to 
recover,  after  four  hundred  years,  all  the  secrets  which 
the  magician  Leonardo  once  held  within  his  grasp,  re- 
vealed in  his  unequalled  art,  or  confided  to  the  cryptic- 
writing  of  those  wonderful  manuscripts.  This  is  the 
true,  the  inner  meaning  and  purpose  of  this  Leonardo 
celebration,  and  of  its  message  to  the  world  in  this  year 
that  is  now  passing  away. — S.B. 

In  water-colour  painting  Girtin  may  be  regarded 
as  the  first  of  the  moderns.    Though  the  same  age  as 
Turner,  he  went  far  ahead  of  him, 

"  Exmouth  "  bv 

T  Gi  tin  '  developing  the  more  quickly,  and, 
had  both  men  only  lived  until  the 
date  of  Girtin's  death,  the  latter  would  have  taken  by  far  ' 
the  higher  rank  in  English  art.  His  essential  qualities 
were  tone  and  breadth.  Cozens  anticipated  him  to  a 
limited  extent,  but,  generally  speaking,  while  his  con- 
temporaries were  seeking  for  detail  and  local  colour, 
Girtin  was  seeing  each  of  his  themes  as  a  whole,  and 
subordinating  minor  truths  to  the  realisation  of  the 
special  effect  he  wanted  to  convey.  This  is  well  illus- 
trated in  the  beautiful  drawing  oi Exmouth,  reproduced 
by  kind  permission  of  Mr.  Robert  Witt.  Though  a  cer- 
tain austerity  of  colour  is  compelled  by  the  limitations 
of  the  water-colour  palette  of  the  period,  Girtin  has 
utilised  this  to  gain  greater  totality  of  effect,  and  one 
feels  that  the  introduction  of  brighter  and  more  varied 
tints  would  have  caused  the  drawing  to  be  less  con- 
vincing, and  made  it  lose  in  breadth  and  simplicity. 
The  tone  of  the  drawing  is  beautifully  luminous;  some- 
thing of  the  subtlety  and  delicacy  of  the  original  has 
been  lost  in  the  reproduction,  but  the  latter  suffices 
to  give  a  good  idea  of  a  fine  and  characteristic 
example  of  one  of  the  greatest  masters  of  British  water- 
colour. 

This  unique  and  interesting  Worcester  mug,  of  the 
Dr.  Wall  period,  stands  4f  inches  high.     It  has  a 

fluted  handle  and  is  painted  in  blue 
An  Unique  Qn  a  wj1jte  ground,  with  the  crest 

Worcester  Mug        .   ,      ^  &         '  _ 

of  the  Foresters  Company  en- 
closed in  a  cartouche  composed  of  elegant  scroll-work. 
The  decoration  includes  no  less  than  four  inscriptions, 


of  which  the  most  important  records  the  name  and 
date  of  the  original  owner — 

Saml  ;  Sheriff 
in 
Upton 
1771 

In  addition  to  this,  the  following  mottoes  appear, 
the  spacing  of  the  last  necessitating  the  inclusion  of 
two  letters  above  the  word  to  which  they  belong,  im- 
parting a  quaint  effect : — 

"  Industry  Produceth  Wealth." 
"  Freedom  with  Innocence." 
"  Unanimity  is  the  Strength  of  Sosiety  (sic)." 

It  is  to  be  hoped  that  so  chaste  an  article  may  find 
its  way  into  some  public  collection  ,~where  it  could  be 
studied  with  advantage  by  all  collectors  of  Worcester 
porcelain.  This  is  but  a  single  specimen  from  the 
extensive  collection  of  rarities  in  china  and  glass 
formed  by  Messrs.  Law,  Foulsham  &  Cole,  to  whom 
our  thanks  are  due  for  permission  to  reproduce  the 
mug  in  these  pages. 

The  splendid  series  of  Wedgwood  medallions  which 
we  are  enabled  to  reproduce  by  courtesy  of  Messrs. 

Stoner  &  Evans,  is  valuable  not 
Some  Fine  Qnjy  for       £ne  qUality  of  its  com- 

^C cj£wooc*  ponent  parts,  but  also  on  account  of 

Medallions  K        .  . 

the  historical  portraits  embodied. 

The  heads  of  Josiah  Wedgwood  himself  (by  the  well- 
known  potter  Hackwood),  George  III.,  and  Sir  Isaac 
Newton,  need  no  explanation.  That  of  Sir  Eyre 
Coote,  a  striking  treatment  in  high  relief,  shows  the 
great  commander-in-chief  in  India,  who  was  born  in 
1726  and  died  in  1783.  George  Nugent  Temple 
Grenville,  created  1st  Marquess  of  Buckingham  in 
1784,  distinguished  himself  by  procuring  the  defeat 
of  Fox's  India  Bill  in  the  House  of  Lords  during  the 
previous  year,  and  by  refusing  to  transmit  the  address 
of  the  Irish  Parliament  to  the  Prince  of  Wales  in  1 789. 
His  lady,  Mary  Elizabeth,  is  represented  here  in  a 
vivacious  medallion  of  excellent  technique.  To  a 
somewhat  less  elaborate  type  belong  the  heads  of 
the  Duke  of  Northumberland  and  Dr.  J.  S.  Lavater, 
whilst  the  three  classical  subjects  jossess  a  dainty 
charm  that  is  all  their  own. 
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